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Not  to  be  taken  from  this  room 


0935 


Every  person  who  maliciously 
cuts,  defaces,  breaks  or  injures 
any  book,  map,  chart,  picture, 
engraving,  statue,  coin,  modei, 
apparatus,  or  other  work  of  lit- 
erature, art,  mechanics  or  ob- 
ject of  curiosity,  deposited  in 
any  public  library,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penal  Code  of  California, 
1915,  Section  623. 


eONNOISSEUR 

May  igy6  ?0-25     S5.00  usa 

TREASURES  FROM  THE  WHITE  HOUSE 


< 


Antiques       Objects  Art 


521  Sutter  Street 
San  Francisco,  Ca. 
(415)  362-0717 


Saratoga-LoS  Gatos/Rd. 
Saratoga.  Califorrua 
(408)  867-4630  I 


LILLIAN 

220  EAST  FIFTY-SEVENTH  STREET  N.V..N.V.  10022  PL9-6062 

NR55RU 


Part  of  our  beautiful  collection  of  Webb  Cameo  glass. 
We  are  currently  shelving  a  collection  of  over  a  hundred  pieces  of  art  glass. 
Write  for  further  information.  We  purchase  individual  pieces  or  entire  estates  world  wide. 


COLIN  DENNY  LTD 

Specialist  in  Marine  Works  of  Art. 

18  Cale  Street,  Chelsea  Green,  London,  S.W.3.  01-584  0240 


To  commemorate  200  years  of  American  History 
Colin  Denny  Limited  are  publishing,  as  a  limited 
edition,  850  prints  of  "The  Hero's  welcome  given 
Admiral  George  Dewey  by  New  York  on  his  return  from 
the  Philippine  campaign  against  the  Spanish  in  1899". 
This  American  Naval  event  was  probably  the  most 


colourful  and  exciting  since  John  Paul  Jones  battled  with 
the  English  off  Flamborough  Head  in  1779.  The  picture  is 
one  of  the  finest  examples  of  drawing,  colour  and  action 
ever  done  by  a  great  British  Marine  Artist  -  Charles 
Dixon  R.I.  (1872-1934). 


New  York  gives  a  Hero's  Welcome  to  Admiral  George  Dewey. 
New  York  Harbour  September  29th.  1899. 
USS  Olympia.  USS  New  York.  Rear  Admiral  William  T.  Sampson. 


Limited  Edition 

'  I  'he  publication  will  be  limited  to  850  prints.  Each  print 

will  be  individually  numbered  and  a  certificate  of 
authenticity  signed  by  Colin  Denny  will  be  provided  with 
each  copy.  After  850  prints  have  been  reproduced  all 
artwork,  negatives,  plates  and  proofs  will  be  destroyed. 
This  is  your  guarantee  of  a  once  in  a  lifetime  opportunity  to 
own  a  reproduction  of  this  dramatic  painting. 


Fine  Printing 

/Colour  printing  will  be  of  the  highest  standard  possible 
^^and  on  a  specially  selected  paper.  Each  print  will 
measure  26^"  x  39!"  trimmed.  Each  print  will  be  carefully 
rolled  and  mailed  in  a  strong  card  tube  to  home  or  overseas. 
Alternatively  prints  can  be  collected  from  Colin  Denny 
Limited  where  the  original  picture  is  on  show.  Orders  for  the 
edition  will  be  strictly  by  rotation  from  the  date  of  receipt  of 
remittance,  so  place  your  order  now. 


I  wish  to  order  print(s)  of  "New  York  gives  a  Hero's  Welcome  to  Admiral  George  Dewey"  by  Charles 

Dixon  R.I.  at  a  cost  of  £30  each.  Publication  date  June  1st  1976.  This  price  is  inclusive  of  V.A.T.,  packing  and 
postage  in  U.K.  Packing  and  postage  overseas. 

I  enclose  my  cheque  for  (Cheques  made  payable  to  Colin  Denny  Limited).  Please  send  your 

cheque  now  -  a  full  refund  guaranteed  if  the  edition  is  oversubscribed,  or  if  you  are  not  satisfied,  provided 
the  prints  are  returned  within  14  days  with  their  certificates. 

Complete  this  form  and  send  to:  Colin  Denny  Limited,  18  Cale  Street,  London,  S.W.3  3QU.  England. 
Name : 


Address : 
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From  our  New  York  Collection 


EXETER  SILVER 

Queen  Anne  Montieth  Bowl.  Exeter  1708. 
by  John  Elston. 
DIA.  12%in.  HI10&in.  WT.86oz. 

1  Bel/eved  to  be  the  only  known  Montieth 
:>  SHti  with  original  removable  tap  The  arms  of  Cohan, 
I  County  Devon,  quanering  Bickford. 


320335 


"A  Montieth  is  so 
named  after  a  certain 
Scot,  'Monsieur 
Monteigh'  who  wore 
the  bottom  of  his  cloak, 
so  notched"  Old  English 
Plate.W.J.Cripps, 
page  386. 


SjSHRUBSOL 


LONDON  43  MUSEUM  STREET  LONDON  WC1 A 1 LY TEL  01-4052712  NEWYORK  104  EAST  57th  STREET  NEWYORK  10022TEL  0101-212-75-38920 
Member  of  the  British  Antique  Dealers '  Association  and  the  National  Antique  and  Art  Dealers '  Association  of  America. 


A  fully  enameled  style  safe,  Iron  Damascene,  silver 
and  gold  inlaid  with  the  relief  of  animals  and  human  be 

Made  and  signed  by  Placido  Zuloaga,  a  most  celebra{ 
craftsman  in  metal  work  throughout  Europe,  specializl 
in  inlaid  and  Damascene  works. 

This  safe  was  originally  designed  and  completed  for] 
member  of  the  House  of  Savoy  in  1870  and  is  general 
regarded  as  his  most  important  work.  Zuloaga  receiv{ 
two  medals  at  the  World  Exhibition  in  Paris  in  1855  fc 
Damascene  Iron  Works.  In  addition  he  won  prizes  in 
Madrid  Exhibition,  1856,  Paris  Exhibition,  1878  and 
Philadelphia  Exhibition,  1876. 

A  small  example  of  his  work — a  steel  Damascene  he 
is  housed  in  the  Victoria  &  Albert  Museum  in  London. 
Height  42  inches 
Width  28  inches 
Depth  21  inches 
Weight  2,500  pounds 


ANTIQUES,  LTD. 


125  EAST  57  STREET,  NEW  YORK,  N.Y.  10022 
•  (212)688-7575  • 
CABLE:  GALANTIQ  NEWYORK 


The  American  spirit,  expressed  with  the  power  and  magnificence  of  the  art  of  porcelain. 

The  Boehm  Studios  proudly  present 
The  American  Bald  Eagle, 
approximately  16"H  x  21  "L  x  19"W,  in  a  limited  issue  of  300, 
to  honor  a  nation  200  years  strong. 

For  information  write  E.  M.  Boehm,  Inc.,  Dept.  C,  P.O.  Box  5051 ,  Trenton,  NJ  08638  USA. 
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JEREMY  LTD. 


255  KING'S   ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  01-352  "G44  Cables:  JEREMIQUE,  London,  s.w.3 

01-353  3127 


OPEN  ALL  DAY  SATURDAY 

Members  nl  The  British  Aiui(|uc  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


A  bronze  and  ormolu  candelabrum  by  Matthew  Bolton.  C.  1775. 
Height  191"  (50  cm)     Width  13"  (33  cm)     Depth  9"  (23  cm) 


AHUAN 


ISLAMIC  ART 

is  exhibiting  EARLY  ISLAMIC  WORKS  OF  ART 

3rd  May  to  5th  June,  1976 

at  71  Pavilion  Road,  London  SW1X  OET 


A  Mamluk  bronze  case  for  surgical 
instruments,  inlaid  in  silver  and 
gold,  made  to  the  order  of  the  surgeon 
Al-Ahmed  Al-A'sar — 21  cm.  long, 
Egypt,  1320-1340 

Provenance:  Hakky-Bey  Collection 
Colonel  Wild  Collection 

Published:     Gaston  Wiet,  Objets  en  Cuivre, 
Catalogue  general  du  Musee 
Arabe  au  Caire,  Cairo  1932 


AHUAN  U.K.  LIMITED 
71  PAVILION  ROAD 
LONDON  SW1X  OET 
Telephone:  01  -235  4901 

AHUAN  ISLAMIC  ART  PANAMA  S.A. 
VIA  ESPANA  200 
APARTADO  6307 
PANAMA  5,  R  de  P. 


Enquiries  to:  ISLAMIC  ART  SERVICES  LIMITED,  71  PAVILION  ROAD,  LONDON  SW1 X  OET 
Telephone:  01  -235  4901    Telegrams:  Kashkul,  London  SW1 


RICHARD  GREEN 


44  Dover  Street 
London  W1X4JQ 
01  -493  7997 


if  1 

May  4- May  29 

Catalogue  £1  including  postage. 


Luca  Carlevaris  (1665-173 1) 
The  Piazzetta 

Canvas:  37^  x  58111/95.5  x  146cm 


Annual  Exhibition  of  Old  Masters 


OBeert 
J  Both 
J  Brueghel 
L  Carlevaris 


P  Codde 

M  de  Hondecoeter 
A  Hondius 
H  Janssens 


J  van  Kessel 
M  Marieschi 
A  Mirou 
J  de  Momper 


J  van  Os 

J  van  Walscapelle 
A  Willaerts 
F  Zuccarelli 


PARTRIDGE 


(FINE  ARTS)  LTD. 


An  Important  Charles  II  Porringer,  cover,  and  stand, 
engraved  with  Chinoiserie  and  a  Coat  of  Arms. 
John  RUSLEN,  London  1684. 
Height  of  Porringer  and  cover  8" 
Diameter  of  Stand  14" 


144-146  New  Bond  Street,  London  wi  y  oly 

Telephony:  01-629  0834/7 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QITFFN  MARY 

MALLE TT 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET.  LONDON  WiY  OBS.  TELEPHONE:  01-499  74H  (5  lines) 
TELEX  25692  CABLES:  MALLETSON  LONDON  WiY  OBS  and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iLJ 

Also  in  NEW  YORK:  MALLETT  of  LONDON,  25  EAST  69th  STREET,  New  York  N.Y.  10021.  Telephone:  (212)2499015/6 


An  extremely  rare  set  of  four  armchairs  in  the  Gothic  style  in  black  lacquer  with  gold  decoration. 

English,  circa  1765 
Ex.  Stonor  Park,  Oxon 
Illustrated  in  the  Dictionary  of  English  Furniture  fig.  182. 
Height:  3'  2*     Width:  1'  7'     Depth:  I"  6" 


The  massive  and  ever-changing  stocks  of  fine  antique  furniture  at  Durwards  Hall  are, 
in  themselves,  a  permanent  antiques  fair  which  is  open  to  dealers  only  throughout 
the  year.  Top  quality  goods  in  showroom  condition.  Durwards  Hall  is  on  the  main 
A12  road  from  Europe  and  a  mere  fifty  minutes  from  London  by  rail.  Trains  are 
met  at  Witham  station  by  prior  arrangement  and  we  shall  be  pleased  to  help  dealers 
with  their  travel  arrangements. 


DURWARDS  HALL  .  KEL\  EDON  .  ESSEX  .  ENGLAND 
Telephone:  KELVEDON  70234/5/6 


"Rock  Towers  of  the  Rio  Virgin,  South  Utah 

THOMAS  MORAN 

oil  on  canvas 
231/2"  x  30" 

Signed  lower  right  and  inscribed  South  Utah,  1908. 
Also  signed  and  inscribed  verso, 
T.  Morau,  Rock  Towers  of  the  Rio  Virgin,  South  Utah. 


8 

R.  GORDON  BARTON      £i%rting  QaUery 

P.O.BOX  146,  MIDDLEBURG,  VA.  221  17  (703)  687-6447     WASHINGTON,  D.C.  (202)  471-1733      CABLE:  F1NEART,  MIDDLEBURG,  VA 
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TWO  ANTIQLE  BILSTOX  ENAMELS 

A  rare  and  interesting  Portrait  Plaque  of        Small  oval  patch  box.  typical  of  those  made 
General  Washington,  shown  three-quarters        in  the  1 8th  century  to  commemorate  historical 
to  dexter.  3}",  Bilston  c.  1776.       events.  2£".  Bilston  c.  1776. 


TWO  MODERN  BILSTOX  ENAMELS 

Circular  bombe  box  decorated  in  charcoal  and  Oval  box.  hand  coloured  on  an  ivory  enamel  background, 

turquoise  on  a  white  enamel  background.  Gold  plated  The  base  is  decorated  with  facsimile  signatures  of  the 

lid  and  base  mounts.  Portraits  by  Mollv  Bishop.  57  men  who  signed  the  Declaration  of  Independence 

Edition  limited  to  200  boxes.  2|".  Bilston  1976.  £42.00.  Edition  limited  to  500  boxes.  2|*.  Bilston  1976.  €50.00. 


Halcyon  Days,  together  with  a  small  family  firm  in  Bilston,  Staffordshire,  revived  the  traditional 
English  art  of  enamelling  on  copper  six  years  ago.  Established  in  London  in  1950,  Halcyon  Days'  experience 
as  one  of  the  few  antique  shops  in  the  world  to  specialise  in  English  enamels  provided  the  expert 
knowledge  required  to  re-create  a  craft  which  had  ceased  to  exist  over  a  hundred  years  ago. 

CHRONOLOGY 

Bilston  Enamels  circa  1750-1840 

Battersea  Enamels  1753-1756 

Halcyon  Days'  Revival  1970  onwards 


HALCYON  DAYS 

14  Brook  Street,  Hanover  Square,  London  Wl  Y  1AA,  England.  Telephone  01-499  5784 


Nature  put  them  in  the  sea. 
SherleVfagner  put  them  on  a  pedestal 


Hond  corved  by  o  vanishing  breed  of  artisans  with  sufficient  genius 
wS  S"'  d'fferent  stoneS  With  fiffinQS '°  m°fCK  m°Unfed  9  P 

Sherle  Wagner 

,ctS7Wt  MY  NY-^PI  ft-,\' 


60  Eosr  57  Street  N.Y..  N.Y.^PL  8-3300 

For  illustrated  catalogue  send  S5  to  Dept.  C. 


KATHERINE  CHRISTOPHERS 


A  fine  17th  Century  needlework  panel,  embroidered  in 
rich  polychrome  silks  on  a  white  satin  ground. 
The  work  is  raised  and  padded  in  a  variety 
of  stitches  and  is  in  superb  condition. 


Exhibiting  at  the 
West  of  England  Fair 
May  11th  -  15th. 


KINGSMILL  PAINSWICK  GLOUCESTERSHIRE 

TEL:  045-281  3328 
Early  Needleworks  ■  Furniture  ■  Works  of  Art 


JAPANESE  PAINTING 

from 

15th -19th  CENTURY 

An  Exhibition  to  celebrate 
the  opening  of 


MELONS  BY  YAMADA  DOAN 

INK  ON  PAPER  46  x  34  cm. 

Yamada  Doan  died  in  1571  Daimyo  of  Yamato  province  studied  in  the  styles  of  Shubun  and  Sesshu 

and  in  his  later  life  Chinese  Sung  painting. 


TOKYO  GALLERY 

46-48  KENSINGTON  CHURCH  STREET 
KENSINGTON,  LONDON,  W.8 
Tel. :  01-937  3130 

An  associated  Company  of 
LONDON  GALLERY  LTD.,  TOKYO.   Directors:  J.  Harding,  M.  Tajima,  H.  Yanagi 
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mm 


,.  MA/  <i«,.«  thukik 


ESTABLISHED  1865 
14  Grafton  Street, 
London  W.i. 

TELEPHONES:  493  1141-2-3 


l«  //.A/.  Ci"»"  Hni»»*  //  By  Apimnlmo,! 

J    „  ltthtt*t,<b.tn  M, 


We  shall  be 

exhibiting  at 

the  Grosvenor  House 

Antiques  Fair 

June  9-19 

Stand  70. 


BERGE 

ANDSOME 
VER  TEA  SERVICE 

ising:-  tea  pot,  hot  water 
ar  basin,  cake  basket,  cream 
gs,  strainer,  fork  and  spoon. 

gned  and  contained 
its  original  wood  case. 

of  hot  water  jug:  8j  ins. 
' e  "  "*  ?  basket:  \o\  ins. 


The  latest  edition  of  "The  Art  of  Carl  Faberge"  by 
A.  Kenneth  Snowman  (Faber  £17-50)  has  been  reprinted  and 
is  now  available  in  Book  Shops  and  at  14,  Grafton  Street. 


e  are  showing  a  small  collectior 
nineteenth-century  furniture  which  we 
believe  to  have  been  made  in  the 
workshop  of  Duncan  Phyfe  in  New 
City  during  the  period  1810  to  1S30.} 

One  of  the  most  illustrious 
cabinetmakers  of  that  era,  Phyfe  kepi 
shop  for  almost  fifty  years  at  the  sara 
address  on  Partition  Street,  New  Yoi| 
City. 


FLORENE 

MAINE 

^Antiques 

1 1 3  West  Lane,  Ridgefield,  Conn.  < 
By  appointment  only.  (203)  438-!; 


The  chairs  are  almost  identical  to  the  set  made  for  a 
then-famous  New  York  physician,  Dr.  John  Berra  Zabriskie. 
The  couch  is  identical  to  the  Delaheld  couch.  Both 
illustrations  are  in  a  book  by  Nancy  McClelland,  printed 
in  1939,  plates  257  and  295. 

We  believe  the  canterbury  also. to  have  been  made  in 
the  same  workshop. 


FLORENE  MAINE 
^Antiques 


EXHIBITION 

of  fine 

OLD  MASTER  DRAWINGS 

20  May  —  26  June 


Allaert  Van  Everdingen 
Alkmaar  1621-1675  Amsterdam 


145  mm  x  204  mm. 
Signed  with  initials  A.V.E. 


BRIAN  KOETSER 
GALLERY 

38  Duke  Street, 

St.  James's,  01  -930  6309 

London  S.W.1 . 


Weekdays  10-6 
Saturdays  10-12.30 


Catalogue  £1 .50 
(U.S.A.  postage  included  $4.50) 


&Jtvi 


win   zjv.  verzog 

FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
4.9  BROOK  STREET,  LONDON,  W.i. 

7c/:  OI-629  546O  Cobles:  Rcdtiquc,  London,  W.l. 


ONE  OF  A  SET  OF  SIX  painted 
French  Hepplewhite  ARMCHAIRS. 
English  Circa  177  c 
34"  high. 


re  and  unusually  small  mahogany 
etaire  Chest  of  fine  quality, 
ish  Circa  1770 
wide  1 4^' deep  44"  high. 


ONE  OF  A  PAIR  of  painted  French 
Hepplewhite  Banquettes  of  most 
elegant  design. 
English  Circa  1  77  f 
42"  long. 


1  enquiries 
ade  to : 

:\kr  Plaza,  New  York 
■a  Code  212)  4811-6600 


Exhibiting  at  Grosvenor  House 
Antiques  Fair,  Park  Lane,  London 
June  9th  -  19th,  1976.  STAND  12. 


A  George  III  mahogany 
Tripod  Table  with  unusual 
divided  base. 
English  Circa  176$ 
27£"high  27"  diameter 


Adjacent  to  the  Ballroom  entrance 
of  Claridge's  Hotel 

Also  open  Saturdays  by  appointment 
10  am-4.30  pm 


WOLFDIETRICH 

HASSFURTHER 


ANTIQUE  DEALERS 


AUCTIONEERS 


AUSTRIACA 

AUTOGRAPHS 

MUSIC 

MANUSCRIPTS 
TOPOGRAPHY 


PAINTINGS 
ANTIQUES 
DRAWINGS 
SKETCHES 
BRIC  A  BRAC 


BOOKS 
FIRST  EDITIONS 


We  are  interested  in  receiving  sale  offers  of  all  types  and  invite  you 
to  our  auction  at  the  Hilton  Hotel 

AUCTION  (HILTON  HOTEL,  9-13  SEPT.,  1976) 

A-1013  WIEN,  AUSTRIA 

Borseplatz  7  (Corner  WipplingerstraBe),  Tel.  63  08  49, 63  74  47 
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I N    CO NGR ES S,   July  4,  1776". 


e  mcimmom^cckxrcdion 


llClt  //(    /A&CX>tl*Jt  l/  Al4tl4H44l  1  1V///C.    t/ /',.:;/„.>  fUt^Sttttt 

f  //it /AutLi  ef  //it  tal//i  ,  //it  If/itiia/i  ,1 11 4/ f 4/4444/ ' y/n/44/t  Ac  n  11,4/1  //If  rJtutV  i<y  •  Ytt/tHt  an</ 
C  //if  i-atfjf-i  ti/ttt/i  t/iyit/  Mf  nt  /c//it  yyialaAf/i 


/fc  /,.////;. 


ni//i/na/tf    A^iyA/o  ,  //w/  ainrny  //if*;-  ate         .  -Ji/u  i/y  am/ //it /unjii// \y  ij//ti/iji, 
•t/,  —  jCiit/  11-/4 nt  in  amy c/\>i*n  y /yrri  in  tti. /1/  ftti/zi.-.i  iLa 


/fit  a  uatn/  if  A/it  arit, 
i/aA, 


laui'ia  /A Anttu/a/tf/i  nt  1/444/  At 'IttirtA/t*  tiitt/trttftiiititiitt  /At  Atrutto  tii  -Hif/i  /rim 

1    /  j       /  ■         msjpncally  impotent  Chippendale  ' 

11/  t/.-i:  1  >t  irn  h/j  irny  .vAiZ-tufiti/ y/it*rta//it>t it  t-AariattA  /<•/  tta/i/  n/iiY  A  anaii  44/  fii/iM 

'  y(  '  J<ll1inc  \\  limn     of  cinnhn  j  ' 


iiifti .  //lufi  /<• 

,„   iiJ«*//«,n  ff„Ji  *M*f/.r  y,.t/i.-As,„ , ,'Mvm  ysfam* %SrW&tA  t, ■  /, 


tan/  /fittrt* 
in 
/At. 


vfifrMH*      <,/i„i,,,  ^-''^ird^af^r^ftf^ 

i-/ny  fj  1//1.11//1/  ttyttUta  il/u/  ty/i/fiii/im-i ,  ,it/ fittftity  111  1/4144/ ,y.f/ //u  y/,tttij/iin, 
J/i    A.1.1  it/hKu/  /ii.i  t/yu  •>/  /i-Jiiti-j .  //it  "  '"J  ' " 

'<„/,.v/..  '<-  /■/■  ■'  -    /■'  •'   ■    >      ?'8       '?  A  <■•'■■ 


  'S 1  c   riijj  uyihtct/  fuj  uyifiu  WtZaav ,  //it  r/tty/  'J^^^gf^|''2X'^^''',^/' 

/u'lA.iiitr  ,  iirl/tjtl  y  14.1/11/44/1/  in//ittl  ty'ii  ltr/ii  u   /{,'/  /tta  //ot/i/  *i/ii*i<il  iu  .■/■/an 
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CYBIS  remembers 

a  great  American  patriot.  Abigail  Adams, 
wife  of  the  country's  second  president, 
mother  of  its  sixth.  Her  husband  John 
once  wrote  her.  "You  bid  me  bum  your 
letters,  but  I  must  forget  you  first!' 
The  artists  of  Cybis  cannot  forget  her 
either,  and  capture  her  forever  in  porce- 
lain, in  a  quiet  moment  of  letter  writing. 

To  learn  more  of  Cybis  and  our  most 
recent  remembrances  of  American  history, 
send  for  your  copy  of  Cybis'  Spring  1976 
newsletter,  presenting  in  full  color  our 
new  introductions. 

Cybis  Porcelains.  65  Norman 
Avenue.M  C  Trenton,  New  Jersey  08618 

C  CYBIS  1976 


Porcelains 


Brielle  remembers  the  birth  of  our  nation,  with  two 
introductions  from  the  Cybis  Spring  1976  collections.  Abigail 
Adams,  a  portrait  in  courage  and  constancy.  10"  tall.  An 
issue  of  750,  $875.  And  a  Colonial  Basket,  filled  with  the 
official  flowers  of  the  original  13  states— violets,  jasmine, 
roses,  trailing  arbutus,  peach  blossoms,  lilacs,  dogwood, 
mountain  laurel  and  black-eyed  susans.  11  j^"  high,  11)4" 
wide,  12>£"  long.  In  porcelain.  An  issue  of  100.  $2750. 
Four  individual  baskets  of  various  flowers  are  also  available, 
in  porcelain  each  measuring  5^"  by  6"  $325.  each. 
For  a  full  color  brochure  about  our  Cybis  Gallery,  write 
Brielle  China  and  GalleriesCRin  Brielle,  New  Jersey  08730. 

(201 )  528-8400 


Brllle 
China 

&Galleries 
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A  Jade  Masterpiece 


This  magnificent  moss  green  jade  vase  and  cover. 
The  vase  itself  displays  multiple  leaves  and  exquisite  flowers 
both  front  and  back,  in  bold  relief. 
Atop  the  cover,  a  fearsome  dragon  coils, 
mute  testimony  to  the  high  skill  of  the  carver. 
19th  Century.  Height:  141/2  "  Width :  91/> "  Ex  John  Marshall  Collection. 


HG  )AD€  RGDM 


In  The  Beverly  Hills  Hotel 
9CvM  Sunset  Boulevard 
Beverlyfyills,  California  90210 
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Nicholas  Jean  De  Dieu  Soult,  Marshal  of  France  (1769-1851) 


Painted  by  G.P.A.  Healy 
from  life  in  1840 

Oil  on  canvas,  86  x  52  inches 

Exhibited: 

Royal  Academy,  London, 
1840,  No.  239 

Virginia  Museum  of  Fine 
Arts,  Healy 's  Sitters  1 950 
(Illus.  in  the  Catalogue) 


This  majestic  portrait  of  the 
famous  Napoleonic  Marshal  Soult 
was  commissioned  by  Andrew 
Stevenson  (1784-1857),  eminent 
Virginian  statesman  and  American 
Minister  to  Great  Britain  at  the 
time  of  Queen  Victoria's 
Coronation,  when  Marshal  Soult 
was  the  official  representative  of 
France.  The  artist  was  then  Court 
painter  to  King  Louis  Philippe 
and  at  the  peak  of  his  early 
European  career.  He  is  famous  as 
the  American  Painter  of 
Presidents. 

The  portrait  was  painted  from 
life  in  Paris,  then  brought  to 
Virginia  and  hung  at  Blenheim, 
Stevenson's  Virginia  estate.  It 
exemplifies  the  early  Romantic 
phase  in  American  art. 


Berry-Hill  Galleries 

43  FIFTH  AVENUE.  NEW  YORK,  N.  Y.  10022  •  (212)  753-8130  •  Cables  BERRYH1LL,  NEW  YORK. 


A  subsidiary  of  Stair  &  Company.  Inc. 

36  East  57th  Street 
New  York,  N.Y.  10022 
(212)  755-0140 


The  Incurable  Collector  specializes 
in  oil  paintings,  lighting  fixtures 
and  decorative  furniture 


"Clipper  Nightingal. 
Bellowing  Sails 

An  importai 
oil  on  canv? 
by  Montague  Dawsc 
Signed  low*1 
left  hand  corn* 
241/,  inchc 
by  36V£  inch< 
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A  truly  superb  and  rare 
Sheraton  Carlton  House  desk 

executed  in  choice  mahoganies. 
Circa  1780.    56  inches  long,  32  inches  deep. 


STAIR 

&  COMPANY     ESTABLISHED  1912^^_^ 


59  East  57th  Street.  New  York,  N.Y.  10022    (212)  355-7620  LONDON  and  PALM  BEACH 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America  and  the  British  Antique  Dealers'  Association 


For  the  Bicentennial  Year,  I  am  featuring  Rare  Examples  Made  for  the  American  Market 


Cincinnati  State  of  New  York 

American  Ship  De  Witt  Clinton 

American  Eagle  Mount  Vernon 

(Due  to  the  demand,  all  pieces  are  subject  to  prior  sale) 


One  of  the  finest  selections  of  Chinese  Export  Porcelain  in  the  country 

ELINOR  GORDON 

CHINESE  EXPORT  PORCELAIN  •  P.O.  BOX  211  •  VILLANOVA,  PENNSYLVANIA  19085  •  (215)  LA  5-0981  BY  APPOINTf 

Exhibiting  in  the  University  Hospital  Antiques  Show,  Philadelphia,  April  6-10 


For  nearly  three  decades,  W AKEFIELD-SCE ARCE  GALLERIES  has  directly  imported  fine  quality  old  English  furniture,  Georgian,  Old 
Sheffield  and  Victorian  silver,  porcelains,  brass,  paintings  and  objects  of  art  and  other  accessories.  From  the  quaint  heather-covered 
countryside  to  the  famous  auction  houses  and  silver  vaults  of  London,  the  constant  search  goes  on  in  order  to  maintain  our  collection  of 
antiques — one  of  the  largest  and  finest  in  the  midwest. 

Enjoy  a  drive  through  the  beautiful  Blue  Grass  country  of  Kentucky — we're  located  between  Louisville  and  Lexington  just  minutes  from 
Frankfort,  our  Floral  Clock  capitol.  Treat  yourself  to  a  day  of  just  browsing  to  your  heart's  content. 

We  hope  you  plan  to  visit  us  soon.  Our  latch  string  is  always  out! 

WRITE  FOR  OUR  NEW  FULLY-ILLUSTRATED  CATALOGUE,  $2.50 

Wfokefield-Scearce  Galleries 

HISTORIC  SCIENCE  HILL/SHELBYVILLE,  KENTUCKY  40065    Telephone  502  633-4382 
Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 
Direct  Importers  of  British  Antique  Furniture,  Silver,  Old  Sheffield  and  Decorative  Accessories 
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NICOLAS  LANCRET  The  Sleeping  Shepherdess 

Panel :  1 1  x  9  ins. 


MASTER  PAINTINGS 

18  May  —  18  June 

43  Old  Bond  Street 
London,  Wl 

Tel:  01-629  6176  Monday  -  Friday  9.30-5.30  p.m. 
Cables:  Resemble,  London.  Thursdays  until  7.00  p.m. 
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Robert  Wlerick  (1882-1944) 

retrospective  exhibition  of  sculpture  and  drawings 


Sketch  for  'Rolande',  1936  'Rolande',  1936-42 

bronze,  70  cms  (27^")  high  bronze,  84  cms  (33")  high 

BRUTON  GALLERY  Bruton  Somerset  BAio  OAB  Tel:  Bruton  2205 

22nd  May  -  26th  June  1976 

This  exhibition,  the  first  of  Wlerick's  work  to  be  seen  in 
England,  will  then  be  shown  at 

BIRMINGHAM  CITY  MUSEUMS  &  ART  GALLERY  from  1st  July  to  8th  August 

catalogue  available  from  Bruton  Gallery  at  50  pence 

Wlerick  was  born  in  Mont  de  Marsan  in  South  West  France,  where  a  museum  is  devoted  jointly  to  his 
work  and  that  of  Despiau;  a  number  of  Wlerick's  works  are  in  the  Musee  National e  d'Art  Moderne 
in  Paris,  and  altogether  about  100  are  in  museum  collections. 

The  Bruton  Gallery  specialises  in  19th  and  20th  century  European  sculpture.  Currently  available  are 
works  by  Ayrton,  Barlach,  Barye,  Bourdcllc.  Dalou.  Daumior,  Degas,  Epstein,  Kolbe,  Maillol,  Moore 
and  Rodin ;  a  list  will  be  sent  on  request,  and  individual  works  may  be  seen  in  London  by  appointment. 
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Top  left  -  C.350. 
Centre  -  Western  Greek  C3.s0.li.C~.. 
Right  -  Egyptian  -  New  Kingdom 

Bottom  left --"Western  Greek  C.350.B.C. 
Centre -Greek  C. 3 20. B.C. 
Lett  -  Prov1nci.1l  Greek  C.350.B.C. 

Examples  of  gold  rings  from  the  Ralph  Harari  collection 
(IVc  arc  exhibiting  this  collection)  gth.  -  1  uh.  June  and 
14th.  -  lSth.Jutu: 

All  rinqs  slightly  enlarged 


(A) 
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Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.t 


T.  G.  BAYNE  LTD.  the  oak  and  walnut  shop 


A  Very  Rare  small  sized  Charles  II  Period  Oak  Dresser,  C.  1660.  H.  2'  SV  L.  3  5h"  D.  V  7".  Shown  with 
a  Superb  Pair  of  Late  17th  Century  "Flemish"  Walnut  Side  Chairs  with  rich  carving,  caned  seats  &  backs,  a 
predominant  feature  being  the  Spread  Eagles  on  the  top  rails  and  the  front  stretchers.  C.  1690. 

98  CRAWFORD  STREET,  LONDON,  W1H  IAN  Tel:  01-723  6466     Cables:  OAKWAL,  LONDON  Wl 


L.  M.  CORNWALL 


I  i 


A  Good  Quality  Mid  18th  Century  Mahogany  "Irish"  Wake  Table,  the  top  nicely  figured  and  with 
character,  the  undercarriage  simple  but  effective,  seating  8  persons  comfortably,  of  medium  colour 
and  with  a  good  patina.  Circa  1760. 


101  Crawford  Street,  London,  W1H  IAN 

Cables:  MAROSAT  London  Wl.    Tel:  01-262  2509    01-723  6466 
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Oil  on  canvas,  Engraved  by  W.  Bond 

55  x  43  inches 

THE  RT.  HON.  JOHN  ROBINSON  (1727  -  1802) 

by 

1764     G.  F.  JOSEPH,  A.R.A.  1846 


JAMES  OTIS,  the  celebrated  Bostonian  politician,  and  lawyer,  held  a  moderate  and  reasoned  course  in  the  years  immediately  preceding  the  War  of 
lendence.  Otis'  pamphlets  were  among  the  most  respected  and  influential  in  America  and  England  before  1774. 

In  September  1769,  the  chance  interception  of  letters  home  from  the  Governor  and  Crown  Officers  disclosed  that  they  had  most  unjustly  and  unwisely 
ibed  Otis  as  a  'malignant  incendiary.'  The  infuriated  Otis  posted  these  officials  in  the  Boston  Gazette  of  September  4th,  as  liars.  The  following  evening  Otis 
ed  the  British  Coffee  House  in  State  Street  where  Crown  Officers  were  seated.  Among  them  was  the  subject  of  this  portrait,  John  Robinson,  appointed 
tary  of  the  Treasury  the  following  year  by  Lord  North,  whose  staunch  ally  he  was. 

Otis  was  often  an  irate  man  and  an  impassioned  orator,  but  Robinson's  temper  was  so  volatile  that  the  phrase  'before  you  can  say  Jack  Robinson'  is 
gnt  to  perpetuate  it.  Inevitably  a  brawl  ensued,  in  which  John  Robinson  struck  Otis  a  severe  blow  with  a  cutlass.  Robinson's  assault  finished,  in  effect, 
career,  for  he  never  fully  recovered.  For  this  reason  the  blow  which  Robinson  struck  reverberated  far  beyond  that  coffee  house,  and  influenced  the  violent 
.e  of  events  leading  to  War. 


John  Robinson  is  here  depicted  in  his  post  as  Surveyor  of  Woods  at  Windsor  Park  [ljgS-iSoi).  His  report  to  the  King  on  the  planting  of  oaks  is  seen  on  the  right. 


8  NEW  BOND  STREET 
LONDON  W1Y9PE 

OHN  MITCHELL  &  SON 


Telephone:  01-493  7567 
Cables:  Jonmit,  London 
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The  First  West  of  England 

ANTIQUE 
DEALERS  FAIR 
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Assembly  I  looms  -Bath-  Llam  to  8pm daily 
Tuesday,  1 1th  May-Saturday  15th  May  197(1 

Official  Opening  12-30pm,  Tuesday  llthMay  1976 
by  Norman  St  John  Stevas  MP 
Admission  60p  Tuesday   50p  Remaining  days. 

All  exhibitors  are  members  of  The  British  Antique  Dealers  Association  Ltd. 


Atkinson 
Grimshaw 
Exhibition 

18th  May  - 
3rd  June 


Illustrated 
Catalogue 
Available 

£1 .00  plus  postage. 


"The  Goddess  of  Night" 


23  x  35  inches. 


ALEXANDER  GALLERY 
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Saver  for  Sug 


An  Exhibition 

at 

CARRINGTON 

May  4th  to  28th 

You  are  invited  to  view  an  unusual  and  important 
Collection  of  fine  antique  English  silver  in  which 
every  piece  was  made  to  contain  or  dispense 
sugar.  This  large  private  Collection  includes 
many  pieces  of  particular  interest  such  as  the  Paul 
de  Lamerie  castor  illustrated.  Carrington  are 
privileged  to  place  it  on  public  exhibition  for  the 

first  time. 

While  at  the  showroom,  you  will  also  be  able  to 
see  a  special  display  of  selected  works  by  many 
leading  silversmiths. 

Sugar  Castor  by  Paul  de  Lamerie. 

Date  George  I,  circa  1725.  Height  8 3A  ins. 

Engraved  with  a  Coat  of  Arms. 


CARRINGTON  only  at  130  Regent  Street,  London,  WlR  6HU.  Telephone:  01-734  3727 
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Snuffbox  with  gold  picque 
on  tortoiseshell  and  miniature 
inside  lid.  ca  1750,  unmarked. 


2  Quills  inscribed  as  Class  Prizes. 

Maker's  mark  onlv  I.T.,  perhaps  Joseph  Tison, 

Montreal,  Canada  1787-1820. 


SCHREDDS 


for  unusual  silver 


282  Westbourne  Grove,  W.ll. 

(Saturdays  only) 

C  ables:  Schredds  London  N.6. 
Telephone:  01-348  3314  (24  hrs.) 


Bell 

18th  century  style. 
Maker's  mark  only  RN, 
probably  Robert  Naughton, 
Inverness. 


Inscription : 

LITTLE  TOMMY  TUCKER 
RANG  FOR  HIS  SUPPER  1851. 


Mayorcas  Ltd. 

Member  of  the  BADA  Ltd. 

Fine  and  rare  ENGLISH  Crewel  Embroidery 
panel  of  the  first  quarter  of  the  eighteenth 

century,  circa  1720;  colourful  wools 
on  ivory-coloured  linen  and  cotton  ground; 

unusual  pattern  of  vines  and  other 
leaves,  scrolling  spandrels,  and  bunches 
of  grapes;  edged  with  border  of  flower- 
heads  &  leaves  on  same  background; 
measuring  7 '5"  x  7 '8"  (2,08  x  2,24). 
In  excellent  condition.  Vide:-  "Crewel 

Embroidery  in  England"  by 
Joan  Edwards  Plate  12  (London  1975) 


38  Jermyn  Street,  St.  James's 

London  S.W.I.      Telephone:  01-629  4195 


Exhibiting  Grosvenor  House  Fair,  Stand  (Mo. 3. 
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"Some  come  b 
our  museum 

b  dance1 


The  Emperor  Ch'ien  Lung 
himself  was  enchanted 
by  their  grace. Two 
flowing  dancers  in 
white  jade,  each  with 
reign  marks  from  the 
Imperial  Palace.  From 
the  famous  Volkert 
Collection...  both 
available  for  a  lifetime 
performance  at 
$65,000.00. 


Ashkenazie&Ca 


Jade  &  Oriental  Art 
in  the  Fairmont  Hotel 
950  Mason  Street 
n  Francisco,  CA  94106 
415/391-3440 


*  Executorship  has  been  our  business  for  more  thar 
a  century.  During  these  many  years  our  trust 
specialists  have  successfully  handled  some  of  th 
most  unique  and  complex  problems  imaginable 

in  the  area  of  estate  settlement. 

■  ■ 

We're  proud  of  the  expertise  and  ability  we've  derr 
onstrated  in  meeting  unusual  challenges,  such  as 
the  management  and  disposition  of  the  estate 

containing  the  collection  of  rare  artifac 


containing  the  collection  of  rare  artifac 
pictured  here.  Such  ability,  we  feel, 
personifies  the  art  of  executorship. 


Ashanti 
brass  weights" 
French  Camerouns 

< 


Whether  ah  estate  is  routine  or  intr 
cate,  skill  and  attention  to  detail  is 
necessary.  Regardless  of  the  comolexit 


 /  o    I 


PITTSBURGH  NfiTIONflL  BRNK 

PITTSBURGH  S  OLDEST  TRUST  COMPANY 
FIFTH -AVENUE  &  WOOD  STREET'  PITTSBURGH,  PENNSYLVANIA  15222 

The  items  Dictured  are  orimitive  monies  trom  the  collections  of  the  late  Howard  D.  Cibbs. 


The  War  of  Independence 

A  Bicentennial  Exhibition  of 
Marine  Paintings  by  Leslie  Wilcox 
May  4-29,  1976 


In  our  twenty-four  years  in  business  we  have 
never  exhibited  the  work  of  a  contemporary, 
living  artist;  but  we  feel  the  work  of  Leslie 
Wilcox  to  be  of  such  exceptional  merit 
that  we  must  have  this  exhibition. 

We  approached  Mr.  Wilcox  several  years 
ago  with  the  idea  of  a  special  Bicentennial 
exhibition  of  seascapes  depicting  naval 
engagements  during  the  years  1  775  and 
1  776.  This  exhibition  is  the  result  of  the 
enormous  amount  of  research  and  work 
done  by  Mr.  Wilcox.  It  has  been  a 
monumental  task  and  we  feel  the  results 
to  be  equally  so.  We  are  proud  to  have  been 
chosen  by  Mr.  Wilcox  to  represent  him 
in  America. 

There  is  no  doubt  in  our  mind  that 
Leslie  Wilcox  is  the  foremost 
marine  painter  alive  today. 


e  Maryland  Ship  Defence, 
iptain  /.  Nicholson], 
ases  the  British  Sloop  Otter 
wn  Chesapeake  Bay  and 
raptures  her  prizes,  March  1776. 
'  on  ronvns,  30  x  50  inches,  1974 


Captain  James  Tracey 
in  the  American  Brig 
Yankee  Hero  chases  and 
engages  the  British  Frigate 
Milford  for  2  hours  off 
Cape  Ann  before  being 
forced  to  strike  her  colors, 
7th  June  1776. 
Oil  on  cnnvos, 
24  x  36  inches, 
1975 


Send  $3.00  for  Exhibition  Catalog 
(22  paintings  illustrated  in  color) 


4839  DEL  RAY  AVENUE 
ETHESDA,  MARYLAND  20014 
TELEPHONE  (301)  654-6665 


HOURS: 
TUESDAY  -  SATURDAY.  10  a.m. 
Appointment  advisable 


5  p.m. 


INCORPORATED 


We  shall  be  pleased  to  assist  you  in  obtaining  items  suited  to  your  specific  needs. 


^MamtPs  of  Qoldsmi^j^Mir 


KING  CHARLES  II  GOBLET 


This  is  a 
limited  edition  replica 
of  the 

King  Charles  II  Goblet 
in  the  collection  of 
The  Worshipful  Company 
of  Goldsmiths 
of  the  City  of  London 

Thin  issue  is  limited-100  each. 
They  will  not  be  re-issued. 


This  histoHc  24-k  gilt  over  sterling  silver  cfu 
Grace  Cup  with  its  inscription  in  Latin  reco 
that  it  ivas  a  royal  christening  gift  from  Kii 
Charles  II  is  a  treasure  of  extreme  beauty  a 
rarity.  Designed  and  made  by  the  English 
silversmith  Peter  Pearson  of  York,  in  the  yi 
1616,  it  was  later  acquired  by  the  King  for 
his  personal  collection.  $475 


Fine  Jewelers  &  Silversmiths  since  1908 
265  Millburn  Ave.,  Millburn,  N.  J.,  Open  Mon.  &  Thurs.  till  9  P.M. 


The  Wtif^ 
of  Goio 
of  the  City  of 

This  issue  is  Umited-lOuT  ^ 
They  will  not  be  re-issuer 


;tremely  rare  Fitzhugh  din 
the  Goldsborough  family 

American  Families  Entitled  to  Coat  Armour 


Fit 


QNE  (201)  892-2575 

OF  AMERICA,  INC. 


Fine  Jewelers  &  Silversmiths  since  1908 
265  Millburn  Ave.,  Millburn,  N.  J.,  Open  Mon.  &  Thurs.  till  9  P.M. 


RONALD  A. 


HK 


F1NE  AMERICAN  FURNITURE  AND  DECORATIONS 
TA  965  MADISON  AVENUE 

I     \  //\  NEW  YORK,  N.Y.  10021 

I    JV/V  INC    TELEPHONE  (212)  734-3987 


Fine  Queen  Anne 
cherry  wood  lowboy. 
Massachusetts,  circa  1750, 
Original  brasses. 
Rare  Prattware  figure  of 
St.  George  and  The  Dragon. 


Write  for  our 


free  monthly  illustrated  brochure 


A  Noteworthy  George  II  Mahogany  Breakfront  Bookcase 
of  Significant  Importance. 

Executed  in  the  Chippendale  manner,  this  cabinet 
exhibits  an  extraordinary  degree  of  artistic  merit 
in  its  elegant  proportion  and  craftsmanship. 


Width  7  Ft.  11  in. 
Depth  1  Ft.  6  in. 
Height  7  Ft.  9  in. 


FEDERAL  7-0096 


Member  National  Antique  and  Art  Dealers  Association  of  America,  lit 


JULIUS  BOHLER 


A  rare  two-sided  Pendant  with  Reliefs 
in  fruitwood  of  Adam  and  Eve,  and  the 
Crucifixion,  on  a  background  of 
honeybird  feathers,  mounted  in  a 
silver  gilt  capsule  with  flower  engravings . 
Probably  Mexican,  16th  century. 
40  x  30  mm. 


BRIENNER  STRASSE  25 
D— 8  MUNICH  2 
Tel.  (089)  55  52  29  Telegrams:  Paintings 
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Merry  Harpignies  1819-1916        Canvas  30  x  43  cm.  Signed  and  dated  1891 
Literature:  To  be  included  in  the  forthcoming   Harpignies-catalogue  being  prepared  by  Marie-Paule  Revenu 

FIRST  EXHIBITION  of  FINE  OLD  AND  MODERN  PAINTINGS 

at  our  London  Gallery,  3rd  June-16th  July,  illustrated  catalogue  on  request 


8  Bury  Street  St.  James's  London  SW1 Y  6AB 
Telephone  01 -839  2606 
weekdays  9.30-  5.30.  Sats.  by  appointment 


Aalbekerweg  49  Hulsberg  -  Holland 
Telephone  04405-1 934  telex  56715 
by  appointment  only 


This  armorial  tureen  is  Chinese  Export  C. 
1850  made  for  the  Russian  Market.  It  is 
only  one  from  a  fabulous  recently  arrived 
collection  of  over  600  pieces  including 
several  complete  services  for  twelve.  Many 
of  these  pieces  from  this  period  were 
commissioned  by  various  diplomatic 
Corps.  Visit  our  October  Exhibition  "400 
Years" — Paintings,  prints,  sculpture  and 
porcelains  from  China,  Thailand,  Burma 
and  japan. 

Est  1866 

ClO00Ott£ 

Cincinnati,  Ohio  45202  513-621-1536 
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BY  APPOINTMENT  TO 
H.M    QUEEN  ELIZABETH  THE  QUEEN  MOTHER 
JEWELLERS 
ASPREY  &  COMPANY  LTD  LONDON 


prey 


BY  APPOINTMENT 
TO  H.M.  THE  QUEEN 
GOLDSMITHS  SILVERSMITHS  ft  JEWELLERS 
ASPREY  ft  COMPANY  LTD  LONDON 


A  fine  late  18th  Century  Dining- 
room  Side  Table  and  Pedestalsjn 
mahogany  and  satinwood  with 
painted  oval  reserves  of  classical 
figures.  The  pedestals  surmount- 
ed by  tole  peinte  urns  and  con- 
tainingacellaretteand  cupboard; 
and  a  plate  warming  cupboard. 


Irish,  circa  17  90 

Collection:  the  Penrose  family, 
Wood  hill,  Co.  Cork 

Table:  8ft  1  in  wide,  2ft  8ins  deep 


Pedestals:  6ft  high  overall,  1ft  7¥ms  square 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1  Y  OAR.  TEL:  01-493  6767 

alternative  entrance  at  22  Albemarle  Street.  London  W1 
Telegrams:  Culleus  London  Asp'rey  S.A.  Geneva.  40  rue  du  Rhone.  Geneva.  Telex:  25110 


COLNAGHI'S 


An  exhibition  of 

PERSIAN  and  MUGHAL 
ART 

Until  20  May 

Fully  illustrated  catalogue  available 

14  Old  Bond  Street 
London,  W.i. 

Telephone:  01-491  7408  Mon-Fri  9.30-6.0  pm 

Cables :  Colnaghi,  London  Sats  10  -  1 .0  pm 


In  Washington,  DC. 


Remembrances 
of  things  past 
in  a  hotel  of 
great  presence 

The  Madison  was  conceived  and  is  conducted 
upon  the  premise  that  good  taste  is  still  appreciated, 
that  superior  service  is  still  in  demand,  that  travel 
accommodations  can  be  as  distinctive  and  comfort- 
able as  those  of  a  fine  home. 

As  a  complement  to  and  statement  of  that  phi- 
losophy, we  have  appointed  public  rooms  with  one  of 
the  finest  collections  of  18th  century  English  furni- 
ture and  graced  their  walls  with  significant  original 
oil  paintings.  The  Madison's  impressive  collection  of 
porcelain  bird  sculptures  by  Edward  Marshall  Boehm 
is  also  installed  for  viewing  by  guests  and  visitors. 

The  treasures  housed  by  the  Madison  are  but 
one  element  of  the  Madison  experience — treasured 
by  all  it  encompasses. 


Member,  Leading  Ttotels  oj  the  World 

THE  MADISON 

Washington's  Correct  Address 
15th  &  M  Streets,  Northwest 
Washington,  D  C  20005 

Phone  (Toll-free)  800-424-8577 
or  HRI  212-838-3110  (Call  Collect) 
or  see  your  travel  agent 

Marshall  13.  Coyne,  Proprietor 
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PHILLIPS  of  HITCHIN 

-\  (ANTIQUES)  LTD. 

Vj  QfilcLin,  SQs  igQP 

dsL 


ouse 


ione  Hitchin  2067 
I'D  0462  2067 


A  mahogany  double  sided  pedestal  desk  with 
drawers  and  cupboards,  circa  1760. 


From  our  collection  of  17th  and  18th  century  English  furniture 
displayed  in  the  eighteen  period  rooms  of  a  Georgian  manor 
house  only  1  hour  from  London  by  the  Al  or  about  40  minutes 
by  train  from  London  (Kings  Cross);  trains  can  be  met  by 
arrangement. 


ertTon 


lire 


Cables 
Phillips  Hitchin 


Members  of  the  British  Antique  Dealers'  Association. 


A  Virginia  Landmark 

You  are  cordially  invited  to  visit 
SWAN  TAVERN,  a  famous  meeting 
place  during  Colonial  times. 
Today  American  and  English  antique  furnishings 
are  displayed  in  the  authentic  18th-century  setting. 

Visitors  to  Williamsburg  are  within  easy  reach  of  SWAN 
TAVERN  in  Yorktown  via  the  Colonial  Parkway,  and 
PEMBROKE  ANTIQUES  in  Hampton  via  US  64,  or  from. 

Yorktown  to  Hampton  via  Route  17. 


Frank  P.  Dickinson 
104  Main  Street   Yorktown,  Virginia  23690    (804)  887-5078 

Monday  thru  Saturday  9:30  to  5  P.M. 
Our  other  shop.  Pembroke  Antiques  in  Hampton,  is  only  a  short 
drive  from  Yorktown.  but  an  appointment  ahead  is  advisable 


FRANK  CARO 
GALLERY 

41  EAST  57th  ST.,  NEW  YORK,  N.Y.  lO 
(212)  PL  3-2166 
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T.  CROWTHER  &  SON  LTD 


Telephone:    282    NORTH    END    ROAD    Cable  Address: 
01-385  1375/7    FULHAM,   LONDON   SW6    Antiquity  London 


A  rare  Queen  Anne  Bolection 
moulded  Oak  Panelled  Room, 
with  Carved  Cornice. 

Size  24'  0"  x  19'  5".         Height  9'  6". 
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in  Monte  Carlo... 


BLU  KWDCAl  GALLEKV 

avenue  des  Beaux-/lrl§ 
>IO\TE-(  ARLO,  MONACO 

Phone:  <;>.o  :to.7  7.40  Cables!  BL.IWAKT,  Monaco 


SPECIALISTS  i  ! \ ■     i  i  iioi'i  w 

ititO\/i  s.  SCULPTURE  ,\  vi»  woiihs 
OF  ART  —  l«TH  TO  I  VRI.V  20TH  C. 


S  I  I   HALLBERC.  I7K7-I83V  : 
••  CATHERINE  THE  GREAT  "  1X37 
Heiiihl  :  22  1/2  inches  (57  cm). 
A  very  rare  Russian  bronze,  formerly 
in  the  Austrian  Embassy,  St  Petersburg. 
Signed  by  the  sculptor,  fondeur  and  ciseleur. 


pring  In  An 
Oriental  Garden 

A  Special  Exhibition  a-  Sale 


a 


The  floral  influence  on  Chinese  and  Japanese  decorative  art 


Famille  verte  jardiniere 
K'ang  Hsi 


E£J  FRANKEL 

a.  <%*Atei  ORIENTAL  ART 

680  Fifth  Avenue,  New  York,  New  York  1 0019 
(Between  53rd  &  54th  Streets)       541  -7659 
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Tkoudk 


A  Winter  Scene 

CHARLES  HENRI  JOSEPH  LEICKERT 
(1818-1907) 

lie  was  a  native  of  Brussels,  Leickert's  test-known  works  were  done  in  Amsterdam, 

wkere  ke  lived  from  1856.  He  was  a  student  of  B.  J.  van  Hove, 
J.  J.  Nuyen  and  A.  Sckelfout,  in  wkose  style  ke  painted  kis  famous  landscapes 
winter  scenes  of  Holland.  His  paintings  are  found  in  many  European  museums, 
including  tkose  in  Amsterdam,  Brussels,  Danzig,  Hamfcur^  and  Rotterdam. 
Tke  painting"  is  signed  and  dated.  Heigkt:  26/^'^'.  Widtk:  39". 


Manheim  Gall 


ivianneim  oaueries 

Established  igig 

409  Royal  St.,  New  Orleans,  504-524-0846 
airmount  Ave.,  Dallas,  214-742-2364     TO  THE  TRADE  ONLY:  320  Decorative  Center,  Dallas,  21 

The  largest  and  most  comprehensive  collection  of  antique  English,  Continental  and  Oriental  Furnishings, 
Porcelains,  Paintings,  Silver  and  Jade  in  Dallas  and  New  Orleans.  Also  Agents  for  Boehm  Birds. 


THE  INDEPENDENCE  PLATE  BY  ROYAL  WORCESTER 
ON  THE  OPPOSITE  PAGE  IS  AVAILABLE 
AT  THESE  FINE  STORES 


Alabama 

Best  Jewelers 
Florence 

Leapard's  Interiors 
Tuscaloosa 

Veazey  Galleries 
Dothan 

California 

Armstrong's 
Pomona 
The  Brass  Owl 
Balboa  Island 
Bullock's  Wilshire 

Los  Angeles 
Carol's  Gift  Shop 
Artesia 
Christine's  of  Palm  Desert 
Palm  Desert 

Geary's 
Beverly  Hills 
Pace  Setter 
Costa  Mesa 
Petrick's  Gallery 
Newport  Beach 

Schinnerer's 
Costa  Mesa 

Colorado 

International  Villa 
Denver 

Connecticut 

Hoagland's  at  Mary  Barlint 
Greenwich 
Michaels  Jewelers 
New  Haven 
Shop  For  Good  Living 
Darien 
Tilden-Thurber  Co. 

Mystic 
Gertrude  Williamson 
West  Hartford 

Delaware 

Lloyd  Walsh 
Wilmington 

Florida 

Carroll's  Jewelers 

Coral  Gables 
Cobb's  Collection 

St.  Petersburg 

Douglas  Lorie  Inc. 
Palm  Beach 

Mayor's  Jewelers 
Miami 

McNamara's 
Fort  Lauderdale 

Midnight  Sun 
Stuart 

Nessa  Gaulois 
Bal  Harbor 

The  Red  Lion 
Vero  Beach 

The  Village  Plate 
Cocoa 

Georgia 

Claude  S.  Bennett  Inc. 

Atlanta 
Jewelry  &  Gift  Gallery 
Lawrenceville 

Rich's 
Atlanta 

V.  V.  Vick  Jewelers 
Columbus 


Illinois 

Berryreid's  Collectors  Studio 
Moline 
Downs  &  Company 
Evanston 
Marshall  Field  &  Company 
Chicago 
Flowers  by  Friese 
Riverside 
Hollywood  Art  Galleries 
Chicago 
C.  A.  Jensen,  Jewelers 

LaSalle 
Palace  Gifts  &  China 
Peoria 
S.  P.  Rasmussen 
Arlington  Heights 

Stout  &  Lauer  Jewelers 
Springfield 

Tower  Gift  Shop 
Western  Springs 
The  Turning  Point 
Glen  Ellyn 

Indiana 

Hillman's 
Fort  Wayne 
N.  Theobald  Inc. 
Indianapolis 

Watson's 
New  Carlisle 

Iowa 

Davis  Sales  Co. 

Cedar  Falls 
EddThe  Florist 
Ottumwa 
Mrs.  W.  M.  Sandberg 
Waterloo 
Vilimek's  Gifts 
Des  Moines 

Kansas 

Evelyn's  World 
Wichita 

Louisiana 

Coleman  E.  Adler  &  Sons  Inc. 
New  Orleans 
Goudchaux's 
Baton  Rouge 

Maryland 

A.  H.  Fetting 
Baltimore 
My  Grandfather's  Shop,  Ltd. 
Silver  Spring 

Massachusetts 

Center  Jewelers 
New  Bedford 

Jenifer  House 
Great  Barrington 

Sharfman's 
Worcester 

Shreve  Crump  &  Low  Co. 
Boston 

Shreve  Crump  &  Low  Co. 
Chestnut  Hill 
Albert  Steiger,  Inc. 
Springfield 

Michigan 

Dobie  Jewelers 

Royal  Oak 
Dobie  Jewelers 
Sterling  Heights 

A.  Krautheim 
Muskegon 

John  Leidy  Shop 
Ann  Arbor 


Lieberman's 
Lansing 
The  Music  Man 
Warren 
Marie  Newman  Inc. 
Birmingham 

The  Old  Attic 

Southgate 
Siegel  Jewelers 
Grand  Rapids 
Wigg's  Inc. 
Bloom  field  Hills 

Minnesota 

The  Anderson  Shop,  Inc. 
Minneapolis 

Blue  Bird  Gift  Shop 
St.  Paul 
Commemorative  Imports 
Bayport 

Johnson's  Antiques  &  Gifts 
Zumbrota 

Kern  Inc. 
Stillwater 

Missouri 

Byron  Cade  Inc. 
St.  Louis 

First  Capitol  Trading  Post 
St.  Charles 

Hall's  Plaza 
Kansas  City 
Schirmers 
Clayton 

Nebraska 

Hovland-Swanson 
Lincoln 

Jane  Walt  Shop 
Lincoln 

New  Jersey 

Bumford  Jewelers 
Ridgewood 

Burrow's  Gallerye 
Englewood 
Clark  China  &  Gallery 
Clark 

New  York 

Abercrombie  &  Fitch  Co. 
New  York  City 
B.  Altman  &  Co. 
New  York  City 
David  Baruch 
New  York  City 
Bergdorf  Goodman 
New  York  City 

Brennan's 
Huntington 

Cardel,  Ltd. 
New  York  City 

Peter  de  Natale 
New  York  City 

Family  Gifts,  Inc. 
Massapequa 

Michael  C.  Fina  Co.,  Inc. 
New  York  City 

Hershberg's  Jewelers 
Rochester 

Imperial  China  Inc. 
Rockville  Centre 
Jompole  Company,  Inc. 
New  York  City 

M.  Lemp  Jewelers 
Syracuse 
Limited  Edition 
Merrick 


Marel  Silver  Co.,  Inc. 
New  York  City 
Pitt  Petri 
Buffalo 
Murray  Rackoff.  Inc. 
New  York  City 

Jerry  Samuels.  Inc. 
New  York  City 
Summa  Gallery 
Brooklyn  Heights 
Edith  Susskind  Gift  Specialists 
Staten  Island 
Virtu  Boutique 
East  Hampton 

Ohio 

The  China  Cat 
Columbus 

Halle's 

Cleveland 

Frank  Herschede  Company 
Cincinnati 

The  R.  C.  Rogers  Gift  Gallery 
Chillicothe 
Shulans  Fairlawn  Inc. 
Akron 

Pennsylvania 

Appel  Jewelers 
Allentown 

Joan  Marie  Galleries 
Mount  Pocono 
Modern  Flower  &  Executive  Gifts 
Philadelphia 

F.  H.  Straub 
Abington 
Sydney  Rosen  &  Company 
Philadelphia 

Rhode  Island 

Tilden-Thurber  Co. 
Providence 

Texas 

Neiman-Marcus 

Dallas 
The  Old  World 

Dallas 
The  Old  World 
Houston 
Randall  Morgan  Gifts 
Dallas 
Wishing  Well 
Fort  Worth 

Utah 

Cardall's 
Salt  Lake  City 
Leyson-Pearsall  Jewelers 
Salt  Lake  City 

Virginia 

Rimmer's  Jewelers  Inc. 
Martinsville 

Washington,  D.C. 

Garfinckel's 
Washington,  D.C. 

West  Virginia 

Stone  &  Thomas 
Charleston 

Wisconsin 

Bake's  of  Green  Bay 
Green  Bay 

Christophersen's 
Eau  Claire 
Douglass  China  Galleries 

Madison 
George  Watts  &  Son,  Inc. 
Milwaukee 


As  well  as  others  throughout  the  country. 

ROYAL  WORCESTER® 

11  EAST  26th  STREET,  NEW  YORK,  N.Y.  10010 


Royal  Worcester  celebrates  our  nation's 
200th  birthday  with  a  limited  edition  of 
The  Independence  Plate 

By  the  time  our  nation  was 
founded,  Royal  Worcester  had  already 
acquired  an  international  reputation 
for  the  exquisite  beauty  and  unsur- 
passed quality  of  its  fine  china.  Accord- 
ing to  tradition  Benjamin  Franklin 
commissioned  Royal  Worcester  to 
design  and  produce  the  pattern  known 
as  'Independence  1776',  using  as  its 
inspiration  our  national  emblem,  the 
American  eagle. 

It  is  with  great  pride  that 
Royal  Worcester  is  issuing,  in  limited 
edition,  an  exact  reproduction  of  the 
original  'Independence  1776'  design  to 
commemorate  the  bicentennial. 

ROYAL  WORCESTER8 


Master  craftsmen  have  taken 
extraordinary  pains  to  reproduce  the 
brilliant,  glowing  colors  of  the  original 
so  that  each  individual  fine  bone  china 
plate  is  as  beautiful  as  its  precious 
prototype,  now  in  the  collection  of  the 
Dyson  Perrins  Museum  in  Worcester, 
England. 

The  result  is  a  decorative  work 
of  art  that  may  well  be  a  valuable 
investment  for  the  discriminating  col- 
lector. Limited  edition  of  10,000 
sequentially  numbered.  Diameter, 
10s/8".  Each,  $150  in  presentation  box. 
The  Independence  Plate  is  available 
at  the  fine  stores  on  the  opposite  page. 


Backstamp  of  Independence  Plate 


NDENCE  1116 

ia  a  lepxcxliuMani 
jence  m6  -pattern, 
^Heya/^Hcuutet  at  tfit  iunt 
wai  fast  <imJ at  tnt 
cflfie  QlmteJ  $Mei 


'aue  J  ui  a  landed  edihm  rflC'OCC 
te  uxnmemciate  tAe  -Aue/itenmaf 
cfdetfjrutsJStatu 


"High  Noon" 
36" x  27" 


iglesia  de  Las  Trampas' 
25" x  30" 


Exclusive  Art  Representative,  Bambi  Ellis. 
La  Hacienda  de  San  Sabastian,  P.O.  Box  4062,  Santa  Fe,  New  Mexico.  USA  87502 

Telephone  (505)  982-5008 


fperb  example  of  a  late  17th  Century  Spanish  Cuenca  carpet 
suring  28  x  11.9.  Carpets  such  as  this  formed  a  large  part 
nurch  inventories  in  Spain  along  with  other  valuable  objects. 

carpet  is  in  a  remarkable  state  of  preservation  owing  to  the 
nghtful  care  and  love  of  its  previous  owners.  This  design 
vs  the  apparent  influence  of  Italian  and  Spanish  textiles  of 
arlier  period  as  well  as  of  the  same  period. 


The  economy  of  color  would  appear  also  to  indicate  a  textile 
heritage.  The  border,  on  the  other  hand,  show  a  distinct 
Gothic  influence. 


Few  examples  of  this  type  of  weaving  in  this  condition  are 
available  on  the  open  market  today.  A  companion  piece  in  a 
poor  state  of  preservation  may  be  seen  at  the  Mnseo  National 
de  Artes  Decorativas  in  the  city  of  Madrid. 


is  gallery  features  an  eclectic  array  of  room-size  carpets  of  outstanding  merit  in  Oriental,  European,  Khelim  and  Dhurrie  weaves. 


ANTIQUE  AND  EXEMPLARY  CARPETS 

in  New  York 
at  15  East  57th  Street 


212-759-3715 


A  Dealer  Interested  in  this  Art  Form  in  America 


Kennedy  Qalleries 


"Action  Between  the  Bon  Homme  Richard  and  the  Serapis" 
by  Ferdinand  Perrot  (1808-1841),  oil  on  copper,  W/i  x  17Vi  inches. 


Illustrated  Catalogue  Available  Upon  Request 

Kennedy  Galleries 

^—}Founded*/l874±Sby  H.  Wunderlich 
40  W.  57  St.,  5th  Floor,  N.Y.  10019,  (212)  541-9600 


arge  Rare  San  Ts'ai  Three  Color  Biscuit  Porcelain  Plate 
Of  the  K'ang  Hsi  period.  1662-1722  A.D. 
Diameter:  12%  inches. 


RALPH  M.  CHAIT 


ESTABLISHED  1910 


Galleries  Inc. 


WORKS  OF  ART— CHINESE  ART 


12  EAST  56th  STREET,  NEW  YORK,  N.Y.  10022,  U.S.A. 
Telephone  Plaza  8-0937  Cables  "Ralima"  New  York 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA,  INC. 


Signature  Galleries 

GILBERT  STUART  (1755-1828) 

Oil  on  panel  26%  x  2134  inches 

PORTRAIT  OF  GENERAL  WILLIAM  HULL 

Park,  Lawrence,  Gilbert  Stuart  (New  York:  William  E 
Rudge  1926),  Vol.  I,  pp.  420-421.  no.  421 


Note:  General  William  Hull  ( 1753- 1825)  "Born  at  Derby,  Connecticut,  he 
started  his  military  career  in  the  Battle  of  Lexington  and  served  later  under 
Washington  during  the  campaign  in  New  Jersey.  He  was  inspector  ot  the 
army  under  Baron  Steuben  and  in  1796  was  appointed  Ma|or-General  of 
the  Militia  of  Massachusetts  In  1805,  Jefferson  appointed  him  Governor 
of  the  territory  of  Michigan,  which  office  he  held  until  1812.  At  the 
beginning  of  the  second  war  with  Great  Britain,  General  Hull  was  ap- 
pointed to  command  the  Northwestern  Army  History  has  shown  that  his 
surrender  to  the  British  General  Brock  was  a  result  of  incompetency  of  the 
powers  above  him  He  was  tried  by  a  court-martial  in  1814  and  was 
actually  sentenced  to  be  shot,  but  on  account  of  his  Revolutionary  services 
and  his  advanced  age,  he  was  recommended  to  mercy  and  the  Presidenr, 
while  approving  this  sentence,  remitted  its  execution.  General  Hull 
published  Memoirs  of  the  Campaign  of  1812,  in  the  defence  of  himself, 
w  ith  a  sketch  of  his  Revolutionary  serv  ices.  During  the  latter  years  of  his 
life  he  resided  at  Newton,  Massachusetts  He  was  an  uncle  of  Commodore 
Isaac  Hull  (q.v.)."  (Park  p.  420) 


320  South  Michigan  Avenue    Telephone  (312)  341-0636 
Chicago,  Illinois  60604         Richard  H.  Love,  Director 


A  valuation  by  our  professional  valuers  will  not  only  ensure  financial  protection  for  your  fine 
furniture,  pictures,  silver,  porcelain  and  all  other  works  of  art,  but  ALL  your  household  effects. 

It  will  substantiate  any  claims  you  may  wish  to  make  in  the  event  of  loss  by  burglary  or  fire, 
or  any  other  cause. 

Our  valuations  are  accepted  by  insurance  companies  and  Lloyds  Underwriters.  Write  now  for. 
further  particulars — tomorrow  may  be  too  late. 


RARE  ENGLISH 
WINE  CISTERN 


Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 

49/51  High  Street,  Maidenhead,  Berks.  SL6  1JT   Telephone:  Maidenhead  26306 

Branches  at  York  and  Edinburgh 

Also  in  the  USA  at: 
9601  Wifshire  Boulevard,  Suite  343,  Beverly  Hills,  California  90210. 

Head  Office:  16  Finsbury  Circus,  London  EC2M  7DD. 


THE 
PEKING 
GALLERY 

CHINESE  WORKS  OF  ART 


A  JADE  GROUP  OF  A  RECUMBENT 
WATER-BUFFALO  AND  A  CH'I-LIN 
MING  DYNASTY. 


FINE  COLLECTION  OF  ANTIQUE  CARVED  JADES, 
CH'ING  FAN  PAINTINGS,  AND  FINE 
COLLECTIONS  OF  HUNG-HSIEN  PORCELAINS 
SHOWN  BY  APPOINTMENT. 


118  YORKVILLE  AVENUE 
TORONTO  •  ONTARIO  •  M5R  IC2  •  CANADA 
TELEPHONE  (416)  925  6197 


r 

r 

r 

J 

J 
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UNIVERSITA'  INTERNAZIONALE  DELL'ARTE 

FLORENCE 
INTERNATIONAL  UNIVERSITY  OF  ART 


Vllth  Year  of  studies 
October  1976-  April  1977 

Specialization  courses,  certificates 

Art  history  and  art  criticism 
Museum  Science 

Preservation,  theory  of  restoration 

Design 

Spectacle 

Laboratories  on  the  analysis  of  visual 
arts 

Special  courses  (to  be  arranged) 

Scientific  and  technical  equipment 
Library,  Photolibrary,  Archives 
Free  classes  in  Italian 
Simultaneous  translation 


Study  Centre  for  Museum  Science 
Institute  for  Film  and  Spectacle 

NEW  PURPOSES 
NEW  OPPORTUNITIES 
NEW  STUDIES 

Enrolment:  until  August  15,  1976 

For  programs,  information,  registration, 
enrolment  fees,  apply  to: 


Universita  Internazionale  delTArte 
Secretary's  Office 

50139  Firenze  (Italia),  Villa  Tornabuoni 
Via  Incontri,  3  -  Via  T.  Alderotti,  56 
Phone  (055)  47.31.61  -  47.14.95 
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With  some  certainty  this  very  rare  17th  century  buffet  is  of  American  origin  having  been 
constructed  in  various  woods  i.e.  poplar,  walnut,  oak,  ash  and  plum.  This  was  not  an 
English  practice  of  the  times  despite  its  general  design,  which  is  similar  to  pieces  made  in 
England  during  the  reign  of  James  L 

The  turned  bulbs  are  American  in  flavour  as  arc  the  turned  decorative  pieces  applied 
elsewhere  and  the  grotesque  heads  were  obviously  carved  by  a  Flemish  emigree.  Circa 
1670-80.  This  piece  apparently  came  to  London  in  1921. 


R.  A.  Lee  R.  T.  Gvvynn 

1-9  BRUTON  PLACE,  LONDON,  W.i. 


Tel:  01-629  j6oo  &  01-499  6266 


0Xii  Antique  J|ou£e 


SINCE  1  884 


Antique  g>I)op 


817  PENNSYLVANIA  AVENUE,  N.W. 
WASHINGTON,  D.C.  20004 


202-628-5699 
628-5640 


27  MMANYTFASmREET  H.  W.  KEIL  LTD 

Members  of  The  British  Antique  Dealers'  Association  Limited 

LONDON  W.l 
Tel:  01-629  6448 

AN  INVITATION 


We  are  not  exhibiting  at  the 
Grosvenor  House  Fair  because 
our  showrooms,  three  minutes 
walk  away,  at 

27  MOUNT  STREET 

enable  us  to  form  a  larger 
exhibition  of  fine  1 7th  and 
1 8th  century  oak  and  walnut 
of  collectors'  quality  and 
interest  in  which  we 
specialise. 


TUDOR  HOUSE 
BROADWAY 
WORCS. 
Tel:  038-681  2408 


Open  during  June  each  day 
from  9  a.m.  to  6  p.m. 


Oak  Gothic  stool  with 
craftsman's  impressed  mark 
original  state. 

Originators  of  the  famous  Keil's  wax  polish 
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Campanile  Galleries,  Inc. 


"Indian  Camp"  (1847-1919)  8 "x12" 
Oil  on  panel    by  Albert  Blakelock 


"Taos  New  Mexico"  1919  16  x11f 
Oil  on  panel  by  Leon  Gaspard 


nong  Our  Collection  of  American  Masters 


Catalogue  Available  upon  Request 


am 


OS.  MICHIGAN  AVE.,  CHICAGO,  ILL  60604 


ph.  (312)  726-4620 
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THE  SLADMORE  GALLERY 


'LESANIMALIERS'  III 
Exhibition 


5th  to  29th  May  1976 

150  [years  of  sculpture 
by  the  masters  of 


this  movement,  including: 


Barye 

Bonheur 

Bugatti 

Fratin 

Fremiet 


Haseltine 

Mene 

Paris 

Pompon 

Righetti 


and  many  others 


Bronze  GAZELLE  14A"  x  15" 

by 

Rembrandt  Bugatti  (1885-1916) 
Illustrated  catalogue  -  30p.  (%2.00)  post  paid 


32  BRUTON  PLACE,  BERKELEY  SQUARE,  LONDON  WIX  7AA  Tel:  01-499  0365 


THEll 


609/924-8440 


RINCETON  CENTER 

for  FINE  ARTS  CONSERVATION 

20  NASSAU  STREET,  PRINCETON,  NEW  JERSEY  08540 

Brochure  Available 


T.  Hesselbergcr,  1921  Tempera  on  Panel  64!    x  46^ 

After  "Battle  of  the  Amazons"  bv  Rubens 
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HY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  Oh  AN  1 
TO  THE  LATE  QUtfcN  MARY 

M.  Harris  &  Sons 

liSTAHLJSHHI)  IH6K 

44/52  New  Oxford  Street  London,  WC1A 1ES 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1A  1ES 


1 


A  Hcpplcwhitc  period  carved  mahogany  Settee 
of  rare  small  size  and  exceptional  quality, 
circa  1780 
Width:-  43  inches  (1 11  cm) 


Open  until  midday  Saturdays. 


P.O.  BOX  697, 
HIGHLAND,  NEW  YORK  12528 
(914)  691-8204 
MRS.  STANLEY  CHARLES  NOTT-PRES. 


Very  fine  White  Jade  Vase  and  Cover 
Height  14  inches.  Illustrated  "Voices 
From  The  Flowery  Kingdom"  by  Stanley  Charles  Nott 
Page  166,  Plate  LXXXI. 


A/ways  interested  in  purchasing  copies 
of  my  late  husband's  books  on  Jade. 


91  Newbury  Street,  Boston,  Mass.  02116  Tel.  (617)  247-0012 


A  Superb  Example  by 
Edmund  Darch  Lewis 


"Morning  on  the  Ohio" 
Dated  1866.  28  x  44 
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Madley  Hereford  HR2  9NA  England 

Telephone:  Madley  (09815)  244 
Telegrams  &  Cables:  Antiques  Hereford 


reat  Brampton  House  Antiques 


This   very    attractive    and  extremely 
useful  Tray  topped  table  is  inlaid  with 
Dutch  floral  marquetry.  Elegant  sup- 
ports and  with  two  concealed  drawers 
Circa  I  770 


A  very  impicv«i\c  Shcialon 
hide  top  in  'antique'  green, 
terminating  in  brass  toe-caps. 


period  Drum  table  with  a 
Four-splay  pedestal  base 
4'  6"  in  diameter.  Circa  1790. 


A  superb  example  -  This  fine 
Hepplewhite  Chair  has  delicate 
carved  decoration  and  elegant 
apered  supports.  Circa  1790. 


Georgian  Mahogany  Sofa  table 
of  soft  mellowed  colour.  The 
top  is  cross-banded  in  satin- 
wood.  2'  11"  wide  when  closed 
2'  1"  deep  and  2'  4}"  high. 


A  small  and  quite  delightful  17th. 
Century.  Oak  coffer.  With  carved 
decoration  to  the  front  it  is  2'  9"  wide,  I'  4" 
deep  and  2'  high. 


  r-T»lja>.  < '  v   >    s   \    \    \   s    \   v   s  -.  s 

Absolutely  Magnificent!  -  A  large  and  very  imposing  early  18th  century  Dining  Table 
v  ill  semi-circular  drop  leaves.  It  has  cabriole  supports  with  carved  acanthus  to  the 
knees.  In  mint  original  condition.  5'  in  diameter,  2'  4  '  high.  Circa  1730. 


An  exceptional 
example  of  a  finely  carved  Oak 
Settle.  Of  the  17th  Century,  it  is  of  small 
iroportions  and  has  a  box  seat.  The  colour  and 
latination  of  this  piece  are  quite  exceptional.  4'  3" 
wide,  V  7"  deep  and  4'  high. 


A  Queen  Anne  period  walnut  Kneehole 
Dressing  Table.  It  is  quite  beautiful  with 
richly  figured  wood  and  a  charming  colour.  It  is 
33"  wide,  19"  deep  and  29"  high.  Circa  1710. 


A  very  elegant 

Sheraton  Bow 

front  Oak  Corner 
Cupboard.  It  has  reeded  pilasters 
to    the    sides    and    fine  brass 
escutcheons    and    hinges.  The 
doors     are  cross-banded 
mahogany. 


Ve  have  one  of  the  largest  and  finest  stocks  of  period  furniture  in  the  country. 
:ree  delivery  in  our  own  vehicles  to  most  parts  of  the  United  Kingdom. 
Boods  packed  and  shipped  to  any  part  of  the  world. 

Ve  are  7  miles  S.W.  of  Hereford,  15  miles  from  the  M5/50  and  50  minutes  from 
he  M.4.  One  hour  from  Birmingham  (M5  -  50) 

)pen  Monday  to  Saturday  9  a.m.  to  5  p.m.  -  evenings  and  Sundays  by  appointment 


The  stately  proportions 
of  this  Federal 
mahogany  secretary  are 
enhanced  by  richly 
figured  wood, 
checkered  inlaid 
details,  diamond-paned 
doors  and  dainty  spade 
feet.  The  pediment, 
centered  with  a  fan 
inlaid  oval  patera,  is  a 
further  refinement. 
Boston  area,  circa  1790 
-1800.  40'/2"  wide, 
7'8"  high. 


Eliz&fcetJi 
.Ro  Daniel 

(GOOSENECK  ANTIQUES) 

2  GOOSENECK  ROAD. 
CHAPEL  HILL, 
NORTH  CAROLINA  27514 

(919)  968-3041 
Appointment  Advisable 


New  England 
Federal  Furniture 

Elegant  and  distinctive 
Hepplew  hite 
shield-shaped 
mahogany  pole  screen. 
Salem.  Massachusetts, 
circa  1790-  1800. 
47 Vz"  high. 


0  \E  of  a  rare  pair 
of  exceptional  cart  ed  giltuood  girandoles. 
After  a  design  by  Matthias  Locke. 
Circa  1755. 
Height  18".  Width  2-f". 


Vernav 

ESTABLISHED  l<J06 
124  East  55th  St.,  New  York  10022  •  PL  3-8060 


18TH  CENTURY  ENGLISH  FURNITURE 
FURNISHINGS  AND  CLOCKS 
APPRAISALS 


Member 

The  Sational  Antique  and  Art  Dealers  Association  of  America,  Inc. 


74    The  Connoisseur,  May,  1976 
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TRAFALGAR  GALLERIES 


□ 


EXHIBITION 

June  1st  -  July  9th  1976  (10.30  - 1  p.m.  and  3  -  5  p.m.) 
"IN  THE  LIGHT  OF  CARAVAGGIO" 


9^  & 


^MWWt^» 


Jusepe  de  RIBERA 

The  Martyrdom  of  Saint  Bartholomew 
80|  ins  (205  cms)  x  60|  ins  (154  cms) 

Ex  Collections:  Carlo  del  Chiaro.  Florence  1839 
Prince  DemidofT.  San  Donato 
Monsieur  Andre  Marie,  President  du  Conseil  des 
Ministres 

Including  works  by:  Bartolomme,  Manfredi,  Valentin  de  Boulogne,  Hendrick  Terbrugghen,  Jusepe 
de  Ribera,  Matteo  Stomer,  Viviano  Codozzi,  Francisco  de  Zurbaran,  Abraham  Janssens,  Lo 
Spadarino. 


Illustrated  catalogues  C2  in  aid  of  the  National  Art  Collections  Fund. 


35  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

Tel:  01-839  6466/7  Tel.  address:  BENCOHSONS,  LONDON,  SWI 


ISRAEL  SACK 


INC. 


Of] 
.DfJ 


St 


specialists  in  choice  examples 
of  17th  and  18th  century 
American  Furniture 


We  have  been  privileged  to  participate  in 
the  formation  of  the  Nation's  great 
collections  of  American  art  as  represented  in 
The  White  House  and  Department  of  State. 


15  EAST  57th  STREET,  NEW  YORK,  N.  Y.  10022    .    (212)  PL  3-6562 

Our  new  illustrated  brochure  &27  featuring  the  Robb  Collection  in  color  is  nou  available  at  S4. 00  per  copy. 


Fine  pair  of  Chinese  pistol  hand- 
led Vases  after  the  Marieberg 
original  c.  1780  height  40  cm.  Rare 
Chinese  Armorial  Tureen  &  Cover 
after  the  Hochst  original,  made  for 
the  Danish  market,  incorporating 
the  Coats  of  Arms  of  two  impor- 
tant families  namely  Moltke  and 
Buchwaldt.  Moltke  (1746-1818) 
was  chiej  adviser  to  the  Danish 
Crown,  c.  1755  heigh!  31  em. 


Exhibiting  at 
The  Grosvenor  House 

Antiques  Fair 
June  9  to  19,  stand  34. 


Earle  D  \&ndekar 

U  O  cf Knightsbridge 

138  BROMPTON  ROAD.  LONDON,  SW3  IHV.  TELEPHONE  01-589  8481  3398 
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ART  AUCTION 

Saturday  May  8th  1976 
on  view  from  May  1st 

IMPORTANT  FURNITURE  1  7-1  8th  cent.,  FAYENCE,  STONEWARE,  TAPESTRIES,  GLASS, 
PEWTER,  PAINTINGS  old  and  modern  masters:  Franz  v.  Stuck,  August  Rosier, 
Woutermertens,  Hugo  Muhlig,  Adolph  Schreyer,  Lesser  Ury,  F.  Schnutzler,  Herman  Collenius, 
Willem  Honthorst,  Jan  Minse  Molenar,  Pietro  Longhi,  William  Wissing,  E.  Zahn,  Le  Sueur, 
Ch.  W.  Dietrich  (Dietricy),  Hans  Hoffmann,  Lucas  Cranach,  Goltius  Geldrop,  etc.,  and  many 
fine  English  and  continental  18th  cent,  portraits. 

/'//.  Catalogue  £3.00  or  $4.00  (U.S.)  by  airmail. 

Note:  Our  speciality  are  fine  continental  furniture  18th  cent.,  good  German  19th  cent. 
Paintings  and  Dutch  1  7th  cent,  paintings  as  well  as  early  tapestries.  One  Sale  every  3  months. 
We  are  interested  in  dealer  connections. 


ERSTES  NUERNBERGER  KUNST-UND  AUKTIONSHAUS 

cl.m«klinger 

85  Nuernberg  -  Muehlgasse  1-5,  Telephone  0911-227698  I  W  W-Germany 


kaywin  smith 


A  particularly  fine 
skating  scene, 
attributed  to  Regis 
Ginoux  who  painted  in 
America  from  1847- 
1870.  Exhibited 
regularly  at  the 
National  Academy, 
and  was  elected  first 
president  of  the 
Brooklyn  Art 
Academy.  This  picture 
is  an  example  of  the 
type  of  winter 
landscape  which  won 
the  artist  his 
reputation. 


by  appointment  •  LITCHFIELD,  CONNECTICUT  •  (203)  JOrdan  7-5771 
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Magnificent  Regence  "Bureau-plat"  in  purplewood  with  extremely  fine  ormolu  mounts. 

Excellent  condition  throughout. 


from  15  April  to  30  May 
EXHIBITION 
INTERNATIONAL  NEOCLASSICAL  DRAWINGS 

In  collaboration  with  Stanza  del  Borgo,  Milan 


MONTE  CARLO 

IUE  DES  BEAUX  ARTS.     TEL :  (93)  30  06  25 


ARTHUR  BRETT 
&  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd 
ESTABLISHED  1870 


Important  James  II  Oak  Chest 

of  Drawers  with  geometric 
and  block  fronted  mouldings 
in  walnut  and  other  fruitwoods. 
C.1685 


42  SAINT  GILES, 
NORWICH  NOR  16E,  ENGLAND 
Telephone:  0603  28171 

Saturday  by  appointment 


ILLUSTRATED  CATALOGUE  AVAILABLE  $5  00 


English  Painted  Enamel  Boxes  have  been  famous  for  more  than 
200  years.  Today,  Crummies  &  Co.  are  making  Enamel  Boxes  with 

the  same  traditional  qualities  as  their  predecessors. 
The  following  are  examples  selected  from  a  complete  series  of  some 
fifty  different  designs.  Each  box  is  individually  made  and 
hand-painted,  and  supplies  are  consequently  limited. 
Further  details  are  available  on  request. 


CRUMMLES&CO.  2  Cromer  Road  Poole  Dorset  Tel:  (0202)  766877 
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The  Lespr  Galleries  © 

13   Old   Bond   Street  V_V  London  NA/1  Telephone:  01 -629  353819  Cables:  Legerian,  London.  W1 


4 A  REVOLUTIONARY 
PAINTER,  WITH  LOYALIST 
SYMPATHIES' 

RALPH  EARL 
(1751  - 1801) 

Portrait  of  Thomas  Clutterbuck  of  Watford  (1706- 
1792),  land-agent  to  William  Anne,  4th  Ear!  of 
Essex,  with  a  view  of  his  house  beyond. 

Oil  painting  on  canvas. 
Size:  50  x  40  inches. 

Collection : 

Robert  Clutterbuck  of  Watford,  F.S.A.,  (1772- 
1831)  grandson  to  the  sitter. 

Robert  Clutterbuck,  (1798-1879). 

William  Coningham,  M.P.,  (1815-1884),  cousin 
of  the  above. 

William  Capper  Coningham. 

Elizabeth  Hester  Wathen,  1972. 

Audrey  S.  Roche,  1975,  grand-daughter  of 
William  Coningham. 

Jote:  Ralph  Earl,  the  Massachusetts  painter,  came  to  London  in  1778  after  painting  portraits  and  scenes  of  revolutionary  action  and  the 
'ork  of  his  early  English  period  is  best  exemplified  by  the  Carpenter  Portraits  at  the  Worcester  Art  Museum  of  1779.  With  his  background 
jnowledge  of  Copley,  and  under  West's  direct  influence  in  London,  Earl  was  then  to  paint  Thomas  Clutterbuck  in  about  1785,  a  portrait 
/pical  in  its  style  of  an  early  American  painter  in  England,  and  to  be  compared  with  that  of  Daniel  Boardman,  1789,  now  in  the  National 
iallery,  Washington.  Earl  returned  to  America  late  in  1785. 

j  homas  Clutterbuck's  father  came  from  Hinton  in  Gloucestershire,  married  Edith  Smythe  in  1694  and  settled  in  Hertfordshire.  Thomas, 
j  leir  second  son,  was  born  in  1706  and  in  1744  he  married  Jemima  Meadows  of  Great  Gaddesden,  having,  by  her,  issue  of  three  sons  and 
I  iree  daughters. 

j  homas  Clutterbuck,  for  many  years  land-agent  to  the  4th  Earl  of  Essex  at  Cassiobury,  was  painted  by  Thomas  Gainsborough  in  1787, 
xeiving  a  commemorative  cup  from  the  Earl,  a  portrait  that  was  in  the  artist's  studio  at  the  time  of  his  death  in  1788.  The  present  painting 
ates  from  a  few  years  before  that  by  Gainsborough. 

I  ^e  have  also  in  our  stock  portraits  by  John  Trumbull  and  Mather  Brown,  and  Colonial  paintings  of  South  African  and  Australian  subjects. 


St 


\      "A  man  has  the  right  to  know 
what  goes  into  the  Scotch  he  drinks." 

V-^  —  Sir  ]ames  Buchanan 


"At  the  House  of  Buchanan, 
we  still  believe  and  blend  as 
my  grandfather  did. 

"It  is  a  family  tradition. 

"A  matter  of  family  pride. 

"Pride  in  the  excellence 
of  the  blend  which  bears  my 
grandfather's  name  and  mine, 
Buchanan's 


Sir  James  BuchananJLord  Woolavington) 
1849-1935  Founder  of  The  House  of  Buchanan 

"That  is  why,  unlike  any 
premium  blended  Scotch  whisky 
ever  sold  in  America,  we  take 
pride  in  naming  the  principal 
single  malts  which,  among  other 
exceptional  whiskies,  go  into 
our  blend. 

"If  you  know  fine  Scotch, 
you  will  recognize  them  all. 

"The  selection  is  choice. 

"Limited  to  12  'Ideals'. 

"Each  the  product  of  an 
old,  established  and  well 
respected  distillery. 

"Each  and  every  one,  from 
Balmenach  through  Teaninich, 
is  a  Highland  whisky. 

"And  two,  Cragganmore 
and  Dailuame,  are  cherished 


Dailuaine 


Craigellachie 

— n 


Mortlach 


Coleburn 


products  of  the  famed 
Glenlivet  region. 

"Together  they 
combine  to  make 
Buchanan's  12  the  12-year-o 


blended  Scotch  with  'a  heart  of 
pure  Highland  whiskies'. 

"You  will  find  it  as  it  was 
when  it  began: 

"Subtle. 

"Light. 

"But  with  tempered  mellow- 
ness in  both  body  and  bouquet. 

"In  your  country,  it  is  dearly 
priced.  And  in  limited  supply. 

"So  limited  that  I  invite  you 
to  call  this  toll  free  number  to 
obtain  the  name  and  addresses 
of  the  Buchanan's  12  purveyors 
nearest  you. 

"800-243-9188. 

"Because  we  neither  can,  nor 
will,  mass-produce  the  Scotch  that 
bears  my  grandfather's  name. 

"And  mine." 


^UTXH  WHISKY 

■"—tiSfc-Mw'SJ  

'  "'  i?:  ; 


Buchanans  i2.The  Blend  of  Ideals. 


iBlended  Scotch  Whisky  86.8  Proof,  Heuhlem,  Inc.  Hartford, Conn.\ 
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"FLORAL"  OIL  ON  CANVAS  30x40  INCHES 


REPRESENTED  IN  ENGLAND  BY  WINDSOR  &  ETON  FINE  ARTS- WINDSOR- BERKSHIRE 


Near  Clifton  PATRICK  NASMYTH  (Signed  and  dated  1828) 
Panel:  18  x  24£  ins.  (46  x  62  cms.)    Framed:  25£  x  31£  ins.  (65  x  80  cms.) 


A  Gipsy  Scene 

EDWARD  ROBERT  SMYTHE 
Signed  and  dated  1853 
Canvas:  23|  x  36  ins. 

(60  x  91  cms.) 
Framed:  29|  x  41 J  ins. 

(74  x  105  cms.) 
Exhibited:  Royal  Academy 
1854,  No.  415 


M.  NEWMAN  LTD.  43a  DUKE  STREET,  ST.  JAMES'S  AND  15  RYDER  STREET,  LONDON,  S.W.I 

Telephone:  01-930  6068  Cables:  Newpic,  London,  S.W.I 

•  1 

\  i l  ~r  tl —  t>~:*:~i_  a   r-v  _  _  i  »»         •.-       •  .  •         ■  .  ■     ~     •  ^  .        .        .  _ 


1870-1976 


100  YEARS  OF  ART 
1815-1915 

These  pictures  and  those 
on  the  opposite  page 
are  included  in  our 
Exhibition  which  opens 
on 

1 8th  until  28th  May 
10  a.m.-  5.30  p.m. 
Saturday  by  appointment 

A  fully  illustrated  catalogue 
is  available  on  request. 


ie  Shoemakers  ANTONIO  ROTTA  (Signed  and  inscribed  Venezia) 
I:  20£  x  25  ins.  (52  x  64  cms.)      Framed:  27  x  31 J  ins.  (69  x  80  cms.) 


hunting  Party 
LPHE  SCHREYER 
ed) 

:     13£xl8£  ins. 

(34  x  47  cms.) 
ed:  20  x  24J  ins. 

(51  x  63  cms.) 


M.  NEWMAN  LTD.  43a  DUKE  STREET,  ST.  JAMES'S  AND  1/5  RYDER^ STREET,  LONDON,  S.W.I 
Telephone:  01-930  6068  Cables:  Newpic,  London,  S.W.I 

Members  of  {he  British  Antique  Dealers'  Association  Ltd.  and  the  Society  of  London  Art  Dealers 


American  Manufacturer  of  Carpets, 
Wallcoverings,  Fabrics  and  Trimmings 

Salutes  the  Nineteenth  Century 
with  WOOL...  IN  A  CLASS  BY  ITSELF 


Wool.  In  a  class  by  itself. 


An  exact  reproduction  of  a  19th  Century  Scotch  Ingrain  carpet  document  woven  by  Scalamandre  for  the  19th  Century  Show 

at  the  Metropolitan  Museum  of  Art.  #97223  —  100"^  wool  —  36"  wide. 

Scotch  Ingrain  carpets  were  woven  during  the  19th  Century  in  Scotland.  These  floor  coverings 
were  actually  hand-woven  on  a  36"  wide  fabric  (matelasse)  loom  which  had  two  warps.  One  warp 
was  of  alternating  colors  and  the  other  warp  a  solid  color.  The  fillers  were  of  several  colors 
intricately  placed  by  hand  in  irregular  patterns.  The  carpet  was  sewn  together  loosely  to  permit 
unstitching  so  that  the  lengths  could  be  rolled  separately  in  order  to  facilitate  easy  transfer  tc 
other  areas. 

Then,  as  now,  only  100%  wool  was  used  to  provide  the  incomparable  qualities  of  rich  texture, 
durability  and  performance  found  only  in  this  natural  fiber.  It  is  but  another  example  of 
Scalamandre's  renowned  expertise  in  the  world  of  textiles. 


PURE  WOOL  PILE 

The  Woolmark  is  your 
assurance  of  quality 
tested  carpets  made  of 
pure  wool  pile. 


950  Third  Avenue,  10th  Floor,  New  York,  N.Y.  10022 

Atlanta  ■  Boston  •  Chicago  •  Dallas  •  Houston  •  Los  Angeles  '  Philadelphia  •  San  Francisco 

to  the  trade  only 
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/talker  &  Boo/ 


ON  THE  PREMISES 

Rose  Terrace 


Highly  Important 

Art  and  Antique  Auction 


FORMER  RESIDENCE  OF 
ANNA  THOMSON  DODGE 

12  Lake  Shore  Drive, 
Grosse  Pointe  Farms,  Michigan 


SALE 

SATURDAY,  June  5,  1976 

at  10  a.m.  precisely 

SUNDAY,  June  6  1976 

at  T  p.m.  precisely 

MONDAY,  June  7,  1976 

at  1 0  a.m.  precisely 

TUESDAY,  June  8,  1976 

at  10  a.m.  precisely 

WEDNESDAY,  June  9,  1976 

at  10  a.m.  precisely 


EXHIBITION 

THURSDAY,  June  3,  1976 

2  p.m.  to  8  p.m. 

FRIDAY,  june4  1976 

1 1  a.m.  to  5  p.m. 


Magnificent  gold,  diamond,  ruby, 
emerald  and  sapphire  bracelet 


BROOCH     Emeralds  -17.5  carats  total  wt. 

Diamonds  -  12  carats  total  wt. 

RING  Emerald  -11.75  carats 

Diamonds  -  7.5  carats  total  wt. 


EA  RCLIPS  Emeralds  -  16  carats  total  wt. 

Diamonds  -  8. 5  carats  total  wt. 


There  will  be  an  admission  charge  of  $2.00  per  person  for  the  exhibition 
or  purchase  of  catalogue  admits  two  persons. 
Admission  to  auction  by  catalogue  only  (each  catalogue  admits  two  persons) 
Illustrated  catalogue  $8.00  ($10.00  postage  paid) 

/talker  &Boo/,lnc. 

975  EAST  MAPLE  ROAD     BIRMINGHAM,  MICHIGAN  48011  313-646-4560 
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/talker  &  Boo/ 


ON  THE  PREMISES 

Rose  Terrace 


Highly  Important 

Art  and  Antique  Auction 


FORMER  RESIDENCE  OF 
ANNA  THOMSON  DODGE 
12  Lake  Shore  Drive, 
Grosse  Pointe  Farms,  Michigan 


This  superb  French  chateau  is  to  be  razed  and,  therefore,  included 
in  the  sale  will  be  all  of  its  appurtenances,  including  its  paneling, 
great  staircase,  marble  fireplaces,  chandeliers,  sconces,  etc.  Fine 
French,  English  and  American  furniture,  works  of  art,  oriental  and 
other,  porcelain,  American  and  other  guns,  objects  of  vertu,  ex- 
tremely fine  and  major  jewelry  including  an  1 1.75  carat  pear-shaped 
emerald  ring,  etc. 


SALE 

SATURDAY,  June  5,  1976, 

at  10  a.m.  precisely 

SUNDAY,  June  6,  1976 

at  1  p.m.  precisely 


MONDAY,  June  7,  1976 

at  10  a.m.  precisely 

TUESDAY,  June  8,  1976 

at  10  a.m.  precisely 

WEDNESDAY,  June  9,  1976 

at  10  a.m.  precisely 


EXHIBITION 

THURSDAY,  June  3,  1976 

2  p.m.  to  8  p.m. 

FRIDAY,  June  4  1976 

1 1  a.m.  to  5  p.m. 


There  will  be  an  admission  charge  of  $2.00  per  person  for  the  exhibition 
or  purchase  of  catalogue  admits  two  persons. 
Admission  to  auction  by  catalogue  only  (each  catalogue  admits  two  persons) 
Illustrated  catalogue  $8.00  ($10.00  postage  paid) 

/talker  &  Boo/Jnc. 


975  EAST  MAPLE  ROAD     BIRMINGHAM,  MICHIGAN  48011  313-646-4560 


PLAZZOTTA 
AT  STOWE 

23  May  -  28  August  1976 
10  am  -  6  pm  daily 


'Girl  on  the  Beach"  1974  Bronze,  lifesize  (97  cm) 


EXHIBITION  OF  BRONZE 
SCULPTURES  BY 
ENZO  PLAZZOTTA 
AT  STOWE  SCHOOL, 
BUCKINGHAM 


i 


m 


m%W£  ever  before  -  never  more 


TREASURES  FROM  THE 
BODLEIAN  LIBRARY 

A. G.  and  WO.  Hassall 

Introduction  by  R.  W.  Hunt 

From  the  priceless  collection  ot 
the  Bodleian  Library  of  Oxford 
University  rare  illuminated  manu- 
scripts have  been  brought  to- 
gether for  the  first,  and  only,  time 
in  a  beautiful,  large-format  vol- 
ume that  allows  reproduction  in 
the  same  size  and  with  the  same 
coloring  as  their  originals  From 


Western  Europe.  Mexico  and 
Byzantium. these  usually  inacces- 
sible treasures  range  from  the 
ninth  century  to  the  sixteenth 
An  accompanying  text  describes 
and  explains  each  illumination 
and  supplies  bibliographical 
notes.  36  full-color  plates 

10V2"  x  14Vs"  •  Slipcased 
Through  July  31  $60  00 

Thereafter  $75.00 
COLUMBIA 
UNIVERSITY 
PRESS 

NewYoik  N  Y  10025 


A  fine  late  18th 
century  EjiglisJi  Sheraton 
three  pillar  Dining  Table 
in  Mahogany  with 
six  removable  leaves. 
Formerly  in  the 
Collection  of  John  Foster 
Dulles  and  removed 
from  his  home  on 
Woodland  Drive  in 
Washington,  D.C.  Opens 
to  14'  6". 


lnqu 


ines:  bOX237 

The  Connoisseur 
224  West  57th  Street 
New  York.  N.Y.I 00 19 
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in  English 

epeating  carriage  clock 
ignedT.E.  PAYNE, 
TJNBRIDGE  WELLS, 
\lmost  definitely  the 
/ork  of  James  McCabe). 
lh"  high.  (21.5cm) 

:>  be  sold  Frida\  21st  May. 


Planetarium  clock,  signed  F.  H.  Whitlock, 
on  marble  base,  under  a 
square  glazed  case  with  mirrored  back. 

20"  high,  (51cm)    To  be  sold  Fridaj  21st  May. 


ohn  Callow:  Homeward  Bound  on  the  Thames,  watercolour, 

igned  and  dated  1869,  IP/4  "  X  17~%  ".  To  be  sold  Wednesdaj  12th  Ma3 


May  Sales 
at  the 

Montpelier 
Galleries 

4th.  White  Wines  and 
champagne. 

5th.  20th  Century  Paintings 
and  Drawings. 

6th.  English  and  Continental 
Furniture. 

6th.  Selected  European 
Paintings. 

7th.  Porcelain  and  Works  of  Art. 

11th.  Silver  &  Plate. 

12th.  Selected  Watercolours  and 
Drawings. 

13th.  English  &  Continental 
Furniture. 

13th.  17th,  1 8th  &  19th  Century 
European  Paintings. 

14th.  Porcelain  and  Works  of  Art 

19th.  Sale  of  Sporting  Books  in 
aid  of  the  British  Field  Sports 
Society. 

20th.  English  and  Continental 
Furniture. 

20th.  17th,  18  th  &  19th  Century 
European  Paintings. 

21st.  Clocks,  Watches, 
Barometers  &  Scientific 
Instruments. 

25th.  Silver  and  Plate. 

26th.  Watercolours  and 
Drawings. 

27th.  English  and  Continental 
Furniture. 

27th.  17th,  18th,  &  19th 
Century  European  Paintings. 

28th.  Porcelain  and 
W  orks  of  Art. 

.  Ill  sales  start  1 1  am. 

I  ieiping  two  du  ys  prior  to  sale. 

W.&F.  C.  BONHAM  AND 
SONS  LIMITED, 
\  lontpelier  Street,  Knightshridge, 
London  SW7  1HH. 
Telephone  01-584  9161. 

8  Atholl  Crescent,  Penh. 
Telephone  Perth  (0738)  32302/3. 

Rue  Pedro-Meylan  1,  Geneva, 
Switzerland.  Telephone  36  60  92. 


Westgate  Center  Highway  100 
Nashville,  Tennesse  37205  •  Phone  (615)  352-6770 


A  truly  superb 
Queen  Anne  tallboy  secretaire 
of  burr  walnut. 
Completely  original. 
Magnificent  brasses. 
Circa:  1710 
Origin:  England 
73  inches  tall,  44  inches  wide, 
22  inches  deep 


Member  of  the  Art  and  Antique  Dealers' League  of  America,  Inc. 


By  order  of  the  Trustees  of  the  fate  the  Hon.  Mrs.  D.  N.  Tro/lope-Bel/ew 

Fox,  Vergette  &  Richardsons 

will  sell  by  Auction 
The  Major  Portion  of  the  Valuable 
Contents  of  the  Residence  known  as 
CASEWICK  HALL, 
Near  Stamford,  Lines. 

Part  I  of  the  sale  to  include:  Fine  English.  European  and  Oriental 
China,  a  good  collection  of  Copper.  Brass  and  Metalware;  Important 
Silver  by  Paul  Storr,  Bateman,  Hennel  and  others:  the  Furnishings 
from  7  Reception  Rooms.  1 1  Principal  bedrooms  and  from  secondary 
bedrooms  to  include  fine  oak  refectory  dining  tables  and  other  17th- 
century  oak  furnishings:  Chippendale.  Sheraton,  William  Ft  Mary. 
Queen  Anne.  Georgian.  Victorian  and  other  furniture:  outside  effects, 
etc.  etc. 

will  be  held  on 
TUESDAY,  WEDNESDAY,  THURSDAY  &  FRIDAY 
8th,  9th,  10th  &  11th  June,  1976 

at 

1 0.30  a.m.  each  day 

ON  VIEW:  WEDNESDAY  &  THURSDAY,  2nd  &  3rd  June, 
1976  ONLY  from  10.30  a.m.  to  4  p.m. 


Part  II  of  the  sale  Comprising:  The  Valuable  Library  of  Books 
(650  Lots).  The  Oil  Paintings.  Watercolours  and  Prints  (200  Lots) 

on 

WEDNESDAY  Er  THURSDAY 
23rd  &  24th  June,  1976 
ONLY  ON  VIEW:  MONDAY  ft  TUESDAY,  21st  &  22nd  June 

The  two  catalogues  are  in  the  course  of  preparation  and  will  be 

available  at  £1.75  each  from  the  Auctioneers  Offices, 
38  ST.  MARY'S  STREET,  STAMFORD,  LINCS.  TEL:  3315/6 
also  at  1 6  Priestgate,  Peterborough,  and  1  2  Market  Place,  Oundle. 


Member  Canadian 
Antique  Dealers  Association 


Antiques  and  Works  of  Art 


DESPAIR,  Bronze,  signed.  Height  10i".  26.7  cms. 

Exhibiting  at  the  Canadian  Antique  Dealers  Association  Show 
St.  Lawrence  Market,  Toronto 
May  18th  8.00  p.m. -1 1 .00  p.m.  May  1  9  &  20  1 1 .00  a.m. -1 0.00  p.m. 

736  Seventeenth  Avenue  Southwest  Calgary. 
Alberta,  Canada  T2S  0B7 
Telephone  269-3560  Area  code  403 
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In  (San  Francisco 


lERIDAN'S  RIDE. 

j  from  fhe  South  at  break  of  day, 
mging  to  Winchester  fresh  dismay, 
The  affrighted  air  with  a  shudder  bore, 
Like  a  herald  in  haste,  to  the 

chieftain's  door, 
The  terrible  grumble,  and  rumble, 

and  roar, 

Jelling  the  battle  was  on  once  more, 
id  Sheridan  twenty  miles  away. 

•  •  •  •  • 

irrahl  hurrah  for  Sheridan! 
jrrah!  hurrah  for  horse  and  man! 
id  when  their  statues  are  placed 
on  high, 

ider  the  dome  of  the  Union  sky, 

e  American  soldiers'  Temple  of  Fame; 

ere  with  the  glorious  general's  name, 

it  said,  in  letters  both  bold  and  bright, 
"Here  is  the  steed  that  saved  the  day, 

carrying  Sheridan  into  the  fight, 

From  Winchester,  twenty  miles  away!" 

Thomas  Buchanan  Read 


eridon's  Ride  from  Winchester,"  oil  on  canvas,  54  x  38V2" 
ited,  1870  in  Rome  by  THOMAS  BUCHANAN  READ 
led  and  dated  lower  left. 


the  morning  of  October  19,  1864,  General  Philip  Henry  Sheridan 
oke  to  cannons  rumbling  in  the  Shenandoah  Valley.  The  Union 
ces  were  suffering  a  surprise  attack.  Sheridan  leaped  astride  his 
rse,  rallied  the  troops,  and  headed  for  the  battle,  defeating  the 
nfederates,  and  ending  the  Shenandoah  campaigns  in  triumph. 


Photography  and  text  by  Anna  Margaret  Sietsema. 

Thomas  Buchanan  Read  (1822-1872),  a  Philadelphia  portraitist 
and  member  of  the  Browning  circle  in  Florence,  has  paid  tribute 
to  this  event  in  painting  and  poem.  This  realistic  painting  brings 
Read's  vision  of  an  American  hero  beyond  words.  Bearing 
sword  and  lightning,  Sheridan  rides  on! 


Maxwell  Galleriq^Ltc. 

551  (Sutter street-  SanFrancisco,  California  94102  -415/421-5193 

Hours-.  9:30  to  5:15,  Tuesday  thru  Saturday  and  by  appointment. 
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In  Bruton  Stivet 

Algernon  Asprey 


An  important  and  rare  George  I  breakfront  book- 
case formerly  at  Woolbeeding  House.  Sussex. 
It  is  constructed  from  'Huang  Huli"  rosewood. 
The  upper  doors  retaining  the  original  bevelled 
plates  opening  to  reveal  adjustable  shelves  and 
finely  figured  rosewood  panels  to  the  interior 
sides  and  back.  The  lower  section  has  panelled 
doors  supported  on  a  moulded  plinth.  This 
superb  bookcase  is  of  outstanding  quality  and  is 
in  original  condition  throughout. 
Height  95" 
Width  70" 


Collector  urgently  requests  detailed 
information  on  the  whereabouts  of 
any  examples  ot  the  famous 
Wittlsbach  Bird  Service.  This  Sevres 
service,  dated  c.  1760,  was  given  as 
a  diplomatic  present  to  the  Elector 
Palatine  Karl  Theodor.  It  has  as 
decoration  a  diamond-shaped  blue 
and  white  Bavarian  design  besides 
the  birds,  flowers,  fruits,  and 
vegetation. 

Box  277 
Katonah  10536 
U.S.A. 


Patrick  Hennessy  "Marine  Encounter" 


Paintings  -  Drawings  -  Sculpture 
Representing 

Bos.  van  den  Berg.  Chaput.  Craig 
Hennessy.  Rijlaarsdam.  Romagnoli 
Scalco.  Brochet.  Conte.  Vitez 

GUILDHALL  GALLERIES 

1  32  E.  Delaware  Place  Chicago,  Illinois  6061 1 
312-787-2132 


ALGERNON  ASPREY.  27  BRUTON  STREET.  LONDON  W1X  8HA. 
TEL :  01  -629  2608.  CABLES :  ALGYASPREY  LON  TELEX :  21 142 


94    The  Connoisseur,  May,  1976 


Porcelains 


Commissioned  by  the  Bicentennial 
Council  of  the  Thirteen  Original 
States  as  the  first  official  porce- 
lain bust  for  America's  200th 
Birthday.  The  George  Washington 
Bust,  handsomely  portrayed  in 
porcelain  by  the  superb  artists  at 
CYBIS,  symbolizes  the  strength  and 
nobility  of  the  ideals  he  fought  so 
hard  to  create,  achieving  the  respect 
and  admiration  of  all  Americans. 

George  Washington  ...  an 
everlasting  tribute  to  the 
"Father  of  Our  Country". 


George  Washington  Bust  by  CYBIS 
with  Official  Seal  authorized  by 
the  Bicentennial  Council  of  the 
Thirteen  Original  States,  12" 
on  base,  $275.  CYBIS  porcelain 
available  only  at  our  Newport 
Salon.  CYBIS  Collector's 
Portfolio  --  $5,  complimentary 
with  any  CYBIS  purchase. 

CYBIS  Fall  1975  and  Spring 
1976  "Porcelain  Enchantments" 
brochures  available  upon  request. 


m 


You  are  cordially  invited  to  attend  the 
CYBIS  Open  House  at  Petricks  Galleries, 
1741  Westcliff  Drive, 
Newport  Beach,  California, 
on  Saturday,  MAY  15th,  10  a.m.  -  7  p.m. 
and  Sunday,  MAY  16th,  noon  -  7  p.m. 
introducing  the  NEW  CYBIS  Spring  Collection. 

©petricks  galleries,  inc 


GALLERIES 

petricks  gallery  /  porcelain  salon   1741  westcliff  drive,  newport  beach,  calif.  92660  (714)  645-3373 
petricks  /  collectors  choice  art  gallery  666  n.  coast  highway    laguna  beach,  calif.  92651.  (714)  494-0316 

Inquiries  concerning  major  credit  cards,  individual  charge  accounts,  and  personal  layaways  are  invited. 


An  Oriental  Scholar 
Rudolph  Ernst  1854-1920 
Canvas  size — 24"x20"  -  cm.  60x50 
Outside  frame — 30i"  x  26i"  -  cm.  75x65 


"In  Toronto" 
Fine  Paintings  by 
recorded  artists 


including  works  by: 

W.  Anderson,  H.  Andrews,  Berne  Bellecour,  F.  A.  Bridgman,  Arnesby 
Brown,  R.A.,  J.  B.  Burgess,  A.  de  Breanski,  D.  Y.  Cameron,  Ivan 
Choultse,  Vincent  Clare,  P.  J.  Clays,  Montague  Dawson,  H.  C.  Delpy, 
E.  Detaille,  P.  C.  Dommerson,  Jules  Dupre,  T.  E.  Duverger,  Dietz 
Edzard,  Suzanne  Eisendieck,  R.  Ernst,  Leon  Escosura,  Th.  Frere, 
Frederick  Goodall,  R.A.,  Paul  Grolleron,  Leon  L.  I'Hermitte,  J.  J.  Henner, 
Joseph  Highmore  Bernard  de  Hoog,  W.  Lee  Hankey,  Aston  Knight, 
Dame  Laura  Knight,  Ridgeway  Knight,  Carl  Kronberger,  Sir  Edwin 
Landseer,  L.  Lassalle,  B.  W.  Leader,  Franz  von  Lenbach,  T.  M.  F. 
Lybaert,  R.  Madrazo,  Han  van  Meegeren,  Franz  Moormans,  Wm.  J. 
Muller,  Ch.  Pecrus,  Allan  Ramsay,  Sir  Henry  Raeburn,  Antonio  Reyna, 
Lucio  Rossi,  Ferdinand  Roybet,  W.  Dendy  Sadler,  Eisman 
Seminowsky,  Wm.  Shayer,  Sr.,  F.  W.  Watts,  Felix  Ziem  and  others. 


FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  M5S  1T8,  Canada 

Telephone:  921-3522 
Area  Code:  416 


CHINA'S  INFLUENCE  ON  AMERICAN 
CULTURE  IN  THE  i8th  AND  19th 
CENTURIES 

A  Special  Bicentennial  Exhibition 
Drawn  from  Private  and  Museum  Collections 
Curator:  Henry  Trubner 
Associate  Director,  Seattle  Art  Museum 


Cup  and  saucer  with  ship  resembling  the  George  Washington; 
ca  1795.  From  the  Mottahcdeh  Collection 


April  10  -  June  13 

China  Institute  in 
America 

New  York, 

New  York  10021 


October  7  -  November  28 
Seattle  Art  Museum 
Seattle,  Washington 


QEORGIAI^  HOUSE 


Hand-forged  English 
sterling  silver... 
the  accepted  standard 
of  excellence. 
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|£  King  &  Chasemore 


Specialist  Sales  in  May 

at  the  Pulborough  Salerooms 

12th-13th  Eastern  Carpets  &  Rugs,  Oak  &  Walnut  Furniture, 
Pewter,  Copper  &  Brass,  English,  European  &  Oriental  Porcelain. 
By  direction  of  the  Trustees  of  the  Edward  James  Foundation, 
removed  from  West  Dean  House,  near  Chichester  for 
convenience  of  sale. 

26th  Important  Sale  of  English  &  Continental  Furniture 

including  17th  Century  Flemish  carved  oak  armoire,  17th 
Century  North  German  fruitwood  armoire,  six  French  Provincial 
oak  armoires,  18th  Century  North  Italian  marquetry  chest, 
Restoration  Stuart  olive-wood  chest,  17th  Century  refectory 
table,  18th  Century  Dutch  mahogany  linen  press,  pair  of 
Regency  wrought  iron  hall  lanterns,  George  III  three  pedestal 
mahogany  dining  table.  Regency  rosewood  and  brass  bookcase, 
set  of  14  George  III  dining  chairs  and  other  sets  of  mahogany 
and  satinwood  dining  chairs,  three  Georgian  tallboys  etc. 

27th  Fine  Collection  of  17th-20th  Century  Silver  and 
Plate  including  a  set  of  William  IV  soup  dishes  by  Paul  Storr, 
set  of  early  Charles  I,  James  I,  II  and  othei  1  7th  and  1  8th  Century 
seal  top  and  other  spoons,  several  Charles  II  silver  porringers,  a 
matched  pair  of  George  II  quart  tankards  and  a  fine  Charles  II 
tankard,  2  magnificent  George  III  silver  table  centrepieces  and  a 
pair  of  George  II  silver  tea  canisters  and  sugar  basin  in  inlaid 
satinwood  caddy. 


at  Clayton  Court,  Liss,  near  Petersfield, 
Hants. 

1 8th  The  Contents  of  the  Mansion  including  1  7th,  1  8th  and 
19th  Century  English  furniture;  a  William  ft  Mary  games  table, 
Regency  mahogany  and  yew  wood  sofa;  table,  George  III 
writing  table,  pair  of  late  18th  Century  painted  satinwood  pier 
tables.  Georgian  giltwood  mirrors,  porcelain,  glass,  metalwork 
etc.  Oil  Paintings,  Watercolours  and  Prints  including  works  by  or 
attributed  to  W.  E.  Atkins,  Eugene  Chigot,  J.  Constable, 
H.  Goodwin,  K.  du  Jardin,  Cornelius  Janssens,  Sir  G.  Kneller, 
Hermanus  Koekkoek  &  Eugene  Verboeckhoven,  J.  B.  Ladbrooke, 
John  James  Masquerier,  William  Meadows,  S.  Pether,  Roux, 
Alfred  Vickers  and  many  others.  An  extensive  cellar  of  claret. 

Viewing:  Previous  Saturday  9-1  and  Monday  10-5  also 
Tuesday  25th  10-5.  Illustrated  Catalogues  60p  (70p  by  post) 
from  King  &  Chasemore,  Fine  Art  Dept.  Pulborough.  Sussex. 
For  further  details  telephone  Sally  Gibson,  Pulborough  (079  82) 
2081 


at  the  Fine  Art  &  Antiques  Fair, 
Olympia 

June  7th  11th  Art  Nouveau,  Art  Deco,  Oil  Paintings  & 
Watercolours,  Bronzes,  English  &  European  Porcelain  &  Glass, 
Oriental  Porcelain,  Silver  &  Plate,  Jewellery,  Clocks,  Carpets  & 
Rugs,  English  &  Continental  Furniture.  Catalogue  for  this  sale 
will  be  printed  and  illustrated  in  the  June  issue  of  the 
Connoisseur. 


Established  1  840 


Members  of  S.O.F.A.A. 


1.  Three  18th  Century  mahogany  pole  screens  to  be  sold  on  May  26th. 

2.  Hermanus  Koekkoek  &  Eugene  Verboeckoven,  signed  by  both 
artists  and  dated  1 838,  1 2"  x  1 4J"  to  be  sold  on  May  1 8th. 

3.  One  of  a  pair  of  late  1 8th  Century  painted  satinwood  pier  tables  to  be 
sold  on  May  1 8th. 

4.  Victorian  silver  meat  dish,  21"  across.  Maker  HH,  London  1860 
92ozs.  Set  of  14  William  IV  silver  soup  dishes  by  Paul  Storr  9f"  diam. 
London  1885,  240ozs.  to  be  sold  on  May  26th. 
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czfi^Lta  ^oxd,  inc. 

ANTIQUE  MUSIC  BOXES 

*  Bought  and  sold 

*  Restored,  including  automata,  bird 

boxes,  bird  cages 

*  Finest  musical  gifts  including 

Hand  crafted  carousels 
Original  animated  tableaux  under 
glass  -  seascapes  and  winter 
scenes  -  Tunes  made  to  order  - 
Our  latest:  Four  Original  Rags 
by  Scott  Joplin 

Exclusively  designed  music  boxes 
made  for  The  White  House  and  the 
State  Department 

On  Columbia  label:  Music  box  music 
Christmas  -  Opera  -  Hymns,  etc. 


812  MADISON  AVENUE  AT  68TH  STREET 
NEW  YORK,  NEW  YORK  10021    (212)  535-6717 


From  England... 

A  most  attractive  George  III  giltwood  settee, 
covered  in  off-white  silk.  66  inches  wide, 
22  inches  deep,  37  inches  high.  $3,000.00. 


STRASSEL 


1000  HAMILTON  AVE.,  LOUISVILLE,  KY.  40204  TEL(502)  517-6611 
Member  of The  Artand  AntiqueDealersLeagueof  Americajnc. 


1R0THER,  OIL  BY  ROGER  COOKE 


IG  MIST,  GOUACHE  BY  MICHAEL  COLEMAN 


APACHE  PRINCESS, 

OIL  BY  DONALD  CROWLEY 


WESTERN  PAINTINGS 

Dan  Bodelson,  Michael  Coleman,  Roger  Cooke,  Donald  Crowley,  Chuck  De  Haan,  Don  Doxey, 
John  Falter,  Arnold  Friberg,  R.S.A.,  Joe  Grandee,  Carl  Hantman,  Claire  Jones,  Frank  McCarthy 
C.A.,  Newman  Myrah,  Don  Prechtel,  Kenneth  Riley,  N.A.W.A.,  Carl  J.  Smith,  Mort  Solberg, 
Robert  Summers,  Gary  Swanson,  Ray  Swanson,  Barbara  Vaupel,  Russ  Vickers  and  others. 

SCULPTURES 

Sid  Burns,  Edward  J.  Fraughton,  Peter  Jepson,  H.  Grant  Kinzer,  John  Kittelson,  Pat  Mathiesen, 

Rebecca,  Russ  Shears  and  others. 


/'  ■ 


HEARTS  I GAILERY 


Post  Office  Drawer  D,  Sedona,  Arizona  86336  (602)  282-7489 
In  Scottsdale,  6969  Fifth  Avenue,  Scottsdale,  Arizona,  85251 


C  H1PPHNDALE  BLOCKFRONT  SECRETARY-BOOKCASE 

New  England,  circa  1760. 
Primary  wood:  Mahogany. 
Secondary  wood:  Pine. 

Dimensions:  8  feet  1  inch  high;  3  feet  6  inches 

wide.  2  feet  deep. 
Provenance:  The  Adams  Family  of  Boston. 
Bracket  feet;  carved  shells  indented  behind 
domes  of  the  doors:  original  brasses. 


Andy  Warhol 


-Oils 


1  962  Single  Coke  Bottle 

1962  Two  Coke  Bottles 

1  962  Two  Dollar  Bill 

1  962  Two  One  Dollar  Bills 

1  962  1  6  Blue  Air  Mail  Stamps 

1964  Four  16x20  Jackies 

1  964  Flowers  5x5-8x8-22x22 

Later  Works 

40x40  Portrait  Man  Ray 
Drag  Queens  etc. 

Todd  R.  Brassner 

ONE  FIFTY  CENTRAL  PARK  SOUTH 
NEW  YORK,  NY.  100 19 
(212)  541-4438 


Italian  Cravat  pins  of circa  1840 


An  excellent  pair  of  gold  cra\at  pins 
in  the  mid  19th  century  classical  style. 
Further  fine  pieces  of  ""archaeological" 
jewellery  will  be  on  display 
in  the  Ballroom  at  the 
Grosvenor  House  Antiques  Fair. 


HANCOCKS 

&  CO  (JEWELLERS)  LTD  •  EST  184{T 
1  BURLINGTON  GARDENS  •  LONDON  W1X  2H11    01-493  8904 
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"What  the  world  needs  is  a  good  $5000  portrait' 


Charles  Merrill  Mount 

The  last  of  the  international  portrait  painters,  the  works  of 
Charles  Merrill  Mount  are  found  as  often  in  Paris,  Venice, 
and  New  York,  as  in  England  and  Ireland.  He  is  also  that 
rare  phenomenon  in  the  art  world  of  today,  a  practising 
artist  with  a  University  education  which  has  enabled  him 
to  carry  on  a  second  career  as  "expert"  and  biographer  of 
John  Singer  Sargent,  Gilbert  Stuart,  and  Claude  Monet. 


(by  appointment) 

230  Beach  146  Street 
Neponsit,  New  York,  11694 
(212)  945-1279 


An  exquisite  Silver  Cruet  Stand 
by  Samuel  Wood  London  1750 

Similar  to  item  176,  pg.  251  M.  M.  Karolik  Collection  of 
18th  Century  American  Art.  Published  for  the  Museum 
of  Fine  Arts  1941  Boston,  Massachusetts  University 
Press  Harvard 


113  NORTH  FAIRFAX  STREET 
ALEXANDRIA,  VIRGINIA  22314 

(703)  549-4432 

(703)  548-5675 


The  ultimate  objet  d'art 


Legendre  SACRE 

Pate  De  Verre  from  Daum  of  France  From  a  collection  of 
limited  edition  crystal  art  that  was  used  by  the  Pharaohs 
featuring  such  famous  sculptors  as  Dali  Adzak  and  Legendre. 

Come  see  the  |ewel-like  transparency  of  this   lost   art  form 
Available  in  the  Southwest  only  from 

Cottage  Shop 

2410  E.  AIRPORT  FREEWAY-  IRVING,  TEXAS  75062 

CLOSED  MONDAY 

Finest  in  Collector  Items  (214)438-1045  Phone  Orders  Accepted 

Your  inquiries  are  invited 
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GALERIE  KOLLER 

8001  Zurich    Ramlstrasse  8    Tel.  01/47  5040    Telex  58500 


Georges  RouAULT.«Les  trois  juges»,  1925. 
Ol  auf  Lwd.  64x98  cm. 
Provenienz:  Ambroise  Vollard,  Paris;  Gustave  Zumsteg,  Zurich. 


AUKTIONEN  MAI/JUNI  1976 


GALERIE  KOLLER 


IMPORTANT 
AUCTION  SALES 

May  19th  through  June  4th,  1976 

Preview  May  8th  through  17th,  daily  from  10  a.m.  to  10  p.m. 
On  Sundays  from  10.30  a.m.  to  10  p.m.  On  Monday,  May  17th, 
last  day  of  exhibition,  from  10  a.m.  to  6  p.m. 

The  property  of  various  owners,  including: 
Property  of  an  industrialist,  Lucerne: 
Highly  important  pictures  by  Dutch  masters  of  the 
i7th  century. 

Property  from  the  collection  of  Joseph  Fremersdorf, 

Lucerne.  Outstanding  bracket  clocks. 

Property  from  the  estate  of  Ernst  and  Sacha  Morgen- 

THALER. 

Property  from  a  princely  estate:  Beautiful  French 
furniture  of  the  i  8th  century. 

We  are  publishing,  for  the  first  time,  4  illustrated  cata- 
logues for  the  various  sales. 

We  are  selling  by  auction: 

Important  paintings  of  the  16th  to  the  20th  century  (Bonnard, 
Boudin,  Courbet,  van  Dongen,  Dufy,  Feininger,  Guillaumin, 
Jawlensky,  Lenbach,  Liebermann,  Luce,  Manguin,  Marquet, 
Monet,  Music,  Pissarro,  PoliakorT,  Purrmann,  Renoir,  Rouault, 
Sisley,  Slevogt,  Soutine,  Spitzweg,  de  Stael,  Utrillo,  de  Vla- 
minck,  Vuillard,  etc.). 


Dutch  masters  of  the  17th  century  ( J.  Berckhevde,A: 
Beyeren,  N.Berchem,  G.  ter  Borch,  )an  Brueghe  ( 
G.Flinck,  J.  Hackaert,  M.Hobbema,  Jan  van  Kessel,p 
rincx,  C.  Kruys,  C.  Molenaer,  C.  Netscher,  Adriaen  anp 
Ostade,  P.  Palamedesz,  H.  Saftleven,  G.  Schalcken,  D.  'gi 
Jan  Steen,  A.  Storck,  A.  van  de  Velde,  C.  de  Vos,  R.  va^l 
Ph.  Wouwerman,  Jan  Wynants,  etc.)  as  well  as  a  largeo 
tion  of  Swiss  painters. 

Important  collection  of  modern  graphic  art  (a 
Chagall,  Derain,  Dix,  Ensor,  Heckel,  Kirchner,  Le  Col 
Matisse,  Music,  Nolde,  Oelze,  Picasso,  Renoir,  Rohl:,  1 

Rare  French  furniture  of  the  18th  century,  marijp 
signed.  Outstanding  bracket  clocks  and  cartels,  • 
pocket  watches  and  scientific  instruments  of  the 61 
the  1 8th  century.  Rugs  and  carpets,  tapestries.  EuI 
porcelain  and  faience.  Silver  collection.  MiNirt 
fans,  icons,  classical  antiquities. 

Jewels. 

Highly  important  collection  of  oriental  art:  scv*t 

THANKAS,  RITUAL  TIBETIAN  OBJECTS.  INDIAN  STONE  SCU« 
WOODEN  RELIEFS,  MINIATURES. 

Jades,  netsukes,  snuffbottles,  lacquer  ware,  ill 

TSUBAS,  INROS. 

Far  eastern  ceramics  and  porcelain.  Armorial  por h 
Over  30  vintage  cars.  Exhibited  May  3rd  through  -^ 
the  big  hall  of  the  "Glatt"  Shopping  Center. 


LERIE  KOLLER 

jrich  Ramistrasse  8  TEL.01/47  5040  Telex  58500 

DEUTENDE 
KTIONEN 

Mai  bis  4.  Juni  1976 

[CHTIGUNG 

vom  8.  bis  17.  Mai,  durchgehend  von  10  bis  22  Uhr. 
,  17.  Mai,  letzter  Ausstellungstag,  von  10  bis  18  Uhr. 
;,  9.  und  16.  Mai,  von  10.30  bis  22  Uhr. 

JNG  EINES  LUZERNER  InDUSTRIELLEN.  HOCHBEDEU- 
SjlEDERLANDER  DES  17.  Jh.  VeRSCHIEDENE  KOLLEK- 
VON  ALTEN  UND  NEUEN  MEISTERN. 

EN  -  Sammlung  Fremersdorf,  Luzern. 
iss  Ernst  und  Sacha  Morgenthaler. 

ENTAR  EINES  FURSTLICHEN  HAUSHALTES  MIT  SELTENEN 
>ISCHEN  MoBELN  DES  I  8.  Jh. 

ten  Mai  haben  wir  das  Auktionsmaterial  in  4  Einzel- 
3E  aufgeteilt. 

achten  Sie  die  beigefiigte  Bestellkarte. 
steigern : 

ende  Gemalde  des  16.  bis  20.  Jh.,  darunter :  Bonnard, 
Courbet,  van  Dongen,  Dufy,  Feininger,  Guillaumin, 
ky,  Lenbach,  Liebermann,  Luce,  Manguin,  Marquet, 
Music,  Pissarro,  Poliakoff,  Purrmann,  Renoir,  Rouault, 
•levogt,  Soutine,  Spitzweg,  de  Stael,  Utrillo,  de  Vla- 
v'uillard  u.a. 

rvorragende  Werke  Niederlandischer  Meister  des 
wie:  J.  Berckheyde,  A.  van  Beyeren,  N.  Berchem, 
torch,  Jan  Brueghel  d.A.,  G.  Flinck,  J.Hackaert, 
:>ema,  Jan  van  Kessel,  A.  Keirincx,  C.  Kruys,  C.  Mole- 
Netscher,  Adriaen  und  I.  van  Ostade,  P.  Palamedesz, 


H.  Saftleven,  G.  Schalcken,  D.  Seghers,  Jan  Steen,  A.  Storck, 
A.  van  de  Velde,  C.  de  Vos,  R.  van  Vries,  Ph.  Wouwerman, 
Jan  Wynants  u.a. 

Sowie  schone  Werke  von  Schweizer  Meistern,  darunter: 
Amiet,  Barraud,  Bosshard,  Buchser,  Frohlicher,  Augusto  und 
Giovanni  Giacometti,  Gimmi,  Gubler,  Hodler,  Koller,  Menn, 
Morgenthaler,  A.  Miiller,  Giovanni  Segantini,  Steffan,  Ziind. 

Wichtige  Kollektion  moderner  Grafik  (Braque,  Chagall, 
Derain,  Dix,  Ensor,  Heckel,  Kirchner,  Le  Corbusier,  Matisse, 
Music,  Nolde,  Oelze,  Picasso,  Renoir,  Rohlfs  u.a.  Schweizer 
Kunstler  wie :  Amiet,  M.  Barraud,  Epper,  Fis,  G.  Giacometti, 
Gimmi,  M.  Gubler,  H.  Haller,  Pauli  u.a.). 

Hervorragendes,  teils  signiertes  Franzosisches  Mobiliar  des 
17.  und  18.  Jh.  Burgerliches  Mobiliar  des  18.  Jh.,  Spiegel, 
Bronzen.  Prunkpendulen  und  Cartels  sowie  Uhren  und 
Taschenuhren  des  16.  bis  19.  Jh.  Jugendstil.  Teppiche  und 
Wandteppiche.  Ikonen  und  Byzantinische  Kreuze.  Euro- 

PAISCHE  PORZELLANE  und  FAYENCEN.  DOSEN,  MlNIATUREN, 

Antikes  und  Gebrauchs-Silber.  Facher.  Antiken. 

JUWELEN. 

Umfangreiche  Helvetica-  und  Bucher-Sammlung. 
Bedeutende  Asiatica-Kollektion: 

Tibetica:  Plastiken,  Thankas  und  Ritualobjekte.  Indische 
Steinplastiken,  Holzreliefs,  Miniaturen. 

Jade,  Netsukes,  Snuffbottles,  Lackarbeiten,  Elfenbein, 
Tsubas,  Inros. 

Fruhe  Keramik,  Ming  und  Ch'ing  Porzellan.  Wappen- 

TELLER. 

Sowie  viele  weitere  Antiquitaten  und  Objekte,  die  wir  un- 
limitiert  dem  Meistbietenden  zuschlagen. 

Uber  30  klassische  und  Liebhaber-Wagen,  die  vom  3.  bis 
14.  Mai  im  Einkaufszentrum  Glatt  ausgestellt  sind. 


GALERIE  KOLLER 

8001  Zurich    Ramistrasse  8    Tel.  01/47  5040    Telex  58500 


Seltene  Kommode,  Louis  XV,  signiert  B.V.R.B.,  Paris,  urn  1735 


AUKTIONEN  MAI/JUNI  1976 


SS  100  (Jaguar)  1938.  6  Zylinder,  2664  ccm.  Farbe:  rot/Innenausstattung:  Leder,  beige.  Wagen  total  restauriert. 
Veteranen-Auktion:  Samstag,  15.  Mai,  16.45  Uhr  im  Zentrum  Glatt. 


GALERIE  KOLLER 

8001  Zurich    Ramistrasse  8    Tel.  01/47  5040    Telex  58500 


Frank  Buchser.  «Sitzendes  Fischermadchen», 
Scarborough,  1876. 
Ol  auf  Lwd.,  signiert.  77  x  50,5  cm. 


Heriz,  Seide.  2.  Halfte  19.  Jh.,  1 72  x  1 26  cm. 


Grosses  Bureau  Plat,  Regence,  Paris,  urn  1725,  aus  furstlichem  Besitz. 


AUKTIONEN  MAI/JUNI  1976 


Vajradhara  Tathagata  Amoghasiddhi 

Vergoldete  getriebene  Bronze.  Helle  Bronzelegierung  mit 

Tibet,  ca.  17.  Jh.  Kupfer-  und  Silbereinlagen. 

Hohe  61  cm.  Detailansicht.  Westtibet,  ca.  1 5 .  Jh.  Hohe  26  cm. 


Stehende  Tara  Buddha  Shakyamuni 

Vergoldete  getriebene  Bronze.  Vergoldete  Kupferbronze. 

Nepal,  ca.  16. /17.  Jh.  Osttibet,  ca.  16.  Jh. 

Hohe  51  cm.  Hohe  26,5  cm. 


Service,  Companie  des  Indes,  bemalt  in  den  Farben  der  Famille  Rose,  um  1790.  91  Teile. 


Einige  Beispiele  unserer  bedeutenden  Juwelen-Auktion. 


AUKTIONEN  MAI/JUNI  1976 


Alfred  Sisley.  «Le  tournant  du  Loing  a  Moret»,  1896. 
Ol  auf  Lwd.,  signiert.  60x73  cm. 


Christian  Rohlfs.  «Frau  mit  Kind».  Erich  Heckel.  «Landschart  mit  Segelschiff». 

Aquarcll,  1923.  Aquarcll  und  Kohle,  1926. 

Unten  rechts  monogrammiert  und  datiert.  Unten  rechts  signiert.  61,2x48,2  cm. 

69x49,5  cm.  Ausstellung:  Altonaer  Museum,  1970,  Nr.  76. 


Einige  Beispiele  unserer  Fayencen-Auktion. 


IMPORTANTES  VENTES 
AUX  ENCHERES 

du  19  mai  au  4  juin  1976 

Exposition  du  8  au  17  mai,  tous  les  jours  de  10.00 a  22.00 heures. 
Lundi,  17  mai,  dernier  jour  de  l'exposition,  de  10.00  a  18.00 
heures.  Dimanches,  9  et  16  mai,  de  10.30  a  22.00  heures. 

Collection  d'un  industriel  lucernois.  comprenant  d'im- 

PORTANTS  TABLEAUX  DE  l'eCOLE  HOLLANDAISE  DU  I  Je  SIECLE. 

Collection  de  pendules  Fremersdorf,  Lucerne. 
Succession  Ernst  et  Sacha  Morgenthaler. 
Partie  d'une  succession  princiere  comprenant  de  tres 
beaux  meubles  francais  du  i  8e  siecle  et  un  grand  nombre 
de  collections  suisses  et  etrangeres. 

Nous  publierons  pour  la  premiere  fois  4  differents  cata- 
logues illustres  se  rapportant  aux  differentes  ventes  (voir 
bulletin  de  commande  encarte). 

La  vente  contiendra: 

Importants  tableaux  de  maitres  du  i6e  au  20e  siecle  (Bon- 
nard,  Boudin,  Courbet,  van  Dongen,  Duty,  Feininger,  Guil- 
laumin,  Jawlensky,  Lenbach,  Liebermann,  Luce,  Manguin, 
Marquet,  Monet,  Music,  Pissarro,  Poliakoff,  Purrmann, 
Renoir,  Rouault,  Sisley,  Slevogt,  Soutine,  Spitzweg,  de  Stael, 
Utrillo,  Vlaminck,  Vuillard,  etc.). 

Tres  beaux  tableaux  de  1'ecole  hollandaise  du  i7e  siecle 
(N.  Berchem,  G.  ter  Borch,  Jan  Brueghel  d.A.,  M.  Hobbema, 
Jan  van  Kessel,  A.  Keirincx,  C.  Netscher,  A.  et  I.  van  Ostade, 


Jan  Steen,  A.  van  de  Velde,  C.  de  Vos,  Ph.  Wouwerman,  J; 
Wynants,  etc.). 

Grande  collection  de  tableaux  de  maitres  suisses. 
Collection  de  gravures  modernes  (Braque,  Chagall,  Derai 
Dix,  Ensor,  Heckel,  Kirchner,  Le  Corbusier,  Matisse,  Nold 
Oelze,  Picasso,  Renoir,  Rohlfs,  ainsi  que  des  artistes  Suisse 

Rare  mobilier  fran^ais  du  i8e  siecle,  en  partie  estampil 
Beaux  meubles  bourgeois  du  iiv  au  K)e  siecle.  Boiser 
grisonne,  i8e  siecle.  Magnifiques  pendules  et  cartel 
horloges,  montres  de  poche  et  instruments  scientifiqu 
du  i6e  au  i8e  siecle.  Tapis  de  collection  et  d'usage,  tapi 
series.  Porcelaines  et  faiences  europeennes.  Argenteri 
miniatures,  evantails.  icones.  antiques. 

Bijoux. 

Gravures  suisses.  Livres. 

Importante  collection  d'ART  oriental.  Entr'autre:  sculi> 
tures,  thankas  et  objets  rituels  tibetains.  sculptures  e 
pierre  hindoues.  reliefs  en  bois.  miniatures. 
Jades,  netsuk.es,  snuffbottles,  objets  en  laque  et  e|1 
ivoire,  tsubas,  inros. 

Porcelaines  et  ceramiques  asiatiques. 

ASSIETTES  ARMORIEES. 

Ainsi  que  beaucoup  d'autres  objets  que  nous  adjugerons  sari 
prix  de  reserve. 

La  vente  comprendra  egalement  plus  de  30  automobilf 
anciennes  qui  seront  exposees  du  3  au  14  mai  dans  le  gran 
hall  du  Super-Marche  «Glatt». 


GALERIE  ROLLER 


8001  Zurich    Ramistrasse  8 

vIPORTANLI 
ENDITE  ALL'ASTA 
•I  ANTICHITA 

19  maggio  al  4  giugno  1976 

[TE  INFORMATIVE 

i  giorno  a  partire  dal  8  al  17  maggio,  ininterrottamente 
e  ore  10.00  fino  alle  ore  22.00. 

ledi,  17  maggio  -  ultimo  giorno  d'esposizione  -  dalle  ore 
jo  fino  alle  ore  18.00. 

nenica,  9  e  16  maggio  dalle  ore  10.30  fino  alle  ore  22.00. 

.LEZIONE  DI  UN  INDUSTRIALE  SVIZZERO.  MAESTRI  OLANDESI 
1 7°  SECOLO.  Varie  COLLEZIONI  DI  Maestri  ANTICHI  E 
)ERNI.  OROLOGI  A  PENDOLO  -  COLLEZIONE  FREMERSDORF, 
ZERNA. 

£dita  Ernst  e  Sacha  Morgenthaler. 

la  prima  volta  pubblicheremo  4  cataloghi  diversi  illus- 
ti  sulle  varie  vendite  (vedi  scheda  acclusa). 

ranno  messi  all'asta: 

ortanti  pitture  del  16"  al  20°  secolo,  tranne:  Bonnard, 
adin,  Courbet,  van  Dongen,  Dufy,  Feininger,  Guillaumin, 
densky,  Lenbach,  Liebermann,  Luce,  Manguin,  Marquet, 
net,  Music,  Pissarro,  Poliakoff,  Purrmann,  Renoir,  Rouault, 
ey,  Slevogt,  Soutine,  Spitzweg,  de  Stael,  Utrillo,  de  Vla- 
lck,  Vuillard  ed  altri. 


Tel.  01 /47  5040    Telex  58500 

Maestri  del  17  secolo:  J.  Berckheyde,  A.  van  Beyeren, 
N.  Berchem,  G.  ter  Borch,  Jan  Brueghel  d.A.,  G.  Flinck, 
f.  Hackaert,  M.  Hobbema,  Jan  van  Kessel,  A.  Keirincx, 
C.  Kruys,  C.  Molenaer,  C.  Netscher,  Adriaen  e  I.  van  Ostade, 
P.  Palamedesz,  H.  Saftleven,  G.  Schalcken,  D.  Seghers,  Jan 
Steen,  A.  Storck,  A.  van  de  Velde,  C.  de  Vos,  R.  van  Vries, 
Ph.  Wouwerman,  Jan  Wynants  ed  altri. 
Nonche  una  grande  collezione  di  pittori  svizzeri. 
Importante  collezione  di  grafici  moderni  (Braque, 
Chagall,  Derain,  Dix,  Ensor,  Heckel,  Kirchner,  Le  Corbusier, 
Matisse,  Music,  Nolde,  Oelze,  Picasso,  Renoir,  Rohlfs  ed  altri). 

Straordinaria  mobilia  francese,  in  parte  firmata,  del  170  e 
1 8°  secolo.  Mobilia.  rustica  del  180  secolo.  Specchi,  bronzi. 

LUSSUOSI  OROLOGI  A  PENDOLO  e  CARTELS  e  OROLOGI  DA  TASCA 

del  i6u  al  19"  secolo.  Art  Nouveau,  Art  Deco.  Tappeti  e 

ARAZZI.  ICONE,  CROCI  BIZANTINE.  PoRCELLANE  EUROPEE  e 
MAIOLICHE  DI  FAENZA.  SCATOLETTE,  MINIATURE,  ARGENTERIA 
ANTICA  e  RUSTICA.  ANTICHITA  CLASSICA. 

GlOIELLI. 

Importante  collezione  di  oggetti  asiatici: 

Tibetica:  sculture,  thankas  e  oggetti  rituali.  Sculture 
in  pietra  dall'India,  rilievi  in  legno,  miniature. 
Oggetti  di  giada,  netsukes,  snuffbottles,  lavori  di 
lacca,  avorio,  tsubas,  inros. 

CERAMICHE  DI  ALTA  EPOCA,  PORCELLANE  MlNG  e  Ch'iNG. 
PlATTI  ARALDICI. 

Piu  di  30  macchine  di  tipo  classico,  esposti  dal  3  al  14  maggio 
al  Centro  «Glatt». 


Bedeutendes  Prunk-Wodkaservice,  Moskau  1893.  Geburt  des  Kindes,  Frankenthal  1773, 

Meistermarke  des  Hoflieferanten  Modell  von  Karl  Gottlieb  Luck; 

Pavel  Alaimov  Owtschinnikow.  abgebildet  in:  S.  Ducret  «Porzellane  der 

europaischen  Manufakturen  im  18.  Jh.». 


lVndulen  aus  dcr  Sammlune  Fremersdorf. 


AUKTIONEN  MAI/JUNI  1976 


Auction  &  Sealed  Bid  Sales 
in  the  garden 

of 

THE  CARNEGIE  MANSION 

All  property  donated 
for  the  benefit 
of  the 

Cooper-Hewitt  Museum  of  Decorative  Arts  &  Design 
i  East  gist  Street      New  York  10028 


PAINTINGS  •  PRINTS  •  DRAWINGS  •  SCULPTURE  •  PRE-COLUMBIAN  ART 
SILVER  •  CERAMICS  •  ENGLISH,  CONTINENTAL  &  AMERICAN  FURNITURE 
JEWELRY  •  RUGS  •  TEXTILES  •  LIGHTING  DEVICES  •  OTHER  WORKS  OF  ART 

Auction  •  Tuesday  Evening  •  May  25  at  8  pm 

Exhibition:  Thursday,  Friday,  Saturday,  Sunday,  and  Monday  •  May  20  through  May  24  from  1 1  am  to  5  pm 

and  on  Tuesday  •  May  2^  from  1  I  am  to  2  pm 


Admission  to  Exhibition  $1  or  purchase  of  catalogue      Admission  to  Auction  by  catalogue  only 
Illustrated  catalogue  $5      inquiries :  Auction  Secretary  212/860-201  I 


Christie's 


Fine  Chinese  Jades  and  Snuff-Bottles 


Pink  coral  carving  of  a  lady,  8  in.  (20.25  cm.)  high.  Large  lapis  lazuli  boulder,  1 8th  century,  14  in.  (35  cm.)  long. 


Lapis  lazuli  carving  of  a  female  deity,  seated  on  a  recumbent  White  jade  teapot  and  cover  with  Buddhist  lion  finial, 

mythical  beast,  A\  in.  (11.5  cm.)  long.  6^  in.  (15.75  cm.)  high. 

Catalogue  (17 plates,  including  1  in  colour)  75p  post  paid,  $7.50  post  paid. 
All  sales  subject  to  the  conditio  is  printed  in  the  catalogues. 


Christie's 


Monday,  May  24th 


Lacquer  bunko  inlaid  in  the  Korin  style  and  a  suzuribako  en  suite, 

19th  century,  14|  in.  by  17i  in.  by  7  in.  (37.5  cm.  by  44.5  cm.  by  17.25  cm.) 

and  1 1 2  in.  by  10  in.  (29  cm.  by  25.5  cm.)  respectively. 


Fine  Japanese  Porcelain, 
Lacquer  and  Works  of  Art, 

The  Properties  of 
The  Lord  Belper 
The  Hon.  Rose  Talbot 
and  others. 


i'<) 


Christie's 


Wednesday,  May  12th 


Important  Jewels 

The  Properties  of  The  7th  Earl  of  Lucan,  sold  by  order  of  the  Trustee  in 
Bankruptcy,  The  late  Mrs.  V.  H.  Hutton-Croft,  The  late  Mrs.  Margery 
Matilda  Pull  in  and  others. 


Catalogue  ( 13  plates)  65p.  post  paid,  $/  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


1 20    The  Connoisseur,  May,  1976 


Christie's 


Friday,  May  14th 
at  10.30  a.m. 


Fine  Victorian  Pictures 

The  Properties  of  Sir  William  Gordon  dimming,  Bt.,  The  late  Miss  Kathleen  Cooper 
Abbs,  The  late  Miss  Joan  Fleetwood-Hesketh,  sold  by  order  of  the  Executors,  The 
Trustees  of  the  Chatsworth  Settlement,  The  National  Art-Collections  Fund  and  others. 


Idyll,  by  Frederick  Lord  Leighton,  P.R.A.,  41  in.  (104  cm.)  by  83*  in.  (212  cm.) 


The  Happy  Valley,  by  William  Stott  of  Oldham,  signed  and  inscribed 
on  the  reverse,  48 J  in.  (123.2  cm.)  by  58^  in.  (148.7  cm.) 


Catalogue  (67  illustrations,  including  2  in  colour)  £2.50  post  paid,  $4.80  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


121 


Christie's 


Friday,  May  21st 


Fine  Pictures  by  Old  Masters 

The  Properties  of  Lord  Chelwood,  M.C.,  Sir  William  Gordon  dimming,  Bt., 
The  Hon.  Mrs.  Alexander  Ramsay  of  Mar,  The  Countess  of  Sutherland, 
The  Trustees  of  the  Chatsworth  Settlement,  The  F.  J.  Fitzgerald  Will  Trust, 
The  National  Art-Collections  Fund,  The  Smythe  Heirlooms  Trust  and  others. 


Wooded  river  landscape  with  washerwomen,  by  Alessandro  Magnasco, 
45  in.  by  56  in.  (1 14.3  cm  by  142.1  cm.) 


Basket  of  grapes  and  other  fruit  on  a  ledge,  by  Jacob  van  Es, 
signed,  on  panel,  25J  in.  by  34  in.  (64.7  cm.  by  86.3  cm.) 


Catalogue  (42  illustrations)  £1.80  post  paid,  $3.00  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogue. 


Christie's 


Thursday,  June  10th 
at  7.30  p.m. 


Important  Eastern  Rugs 
and  Carpets  and 
Fine  Textiles 


Antique  Kuba  carpet,  with  a 
'blossom'  design,  17th/18th  century, 
15  ft.  10  in.  by  7  ft.  11  in. 
(482  cm.  by  241  cm.) 


Antique  Zelli  Sultan  milles 
Heurs  prayer  rug, 
6  ft.  3  in.  by  4  ft.  7  in. 
(191  cm.  by  140  cm.) 


Catalogue  (20  plates,  including  1  in  colour)  80p.  post  paid,  $/.75  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Our  representatives  in  America : 

New  York:  Perry  T.  Rathbone,  Christopher  Burge.'David  Hall,  Stephen  Massey 
867  Madison  Avenue,  New  York,  N.Y.  10021.  Tel:  (212)  744.4017. 
Telex:  New  York  620721  Cables:  Chriswoods.  N.Y. 


8  King  Street  St  James's  London  swiY  6QT 

Telegrams:  Christian  London  SWi    Telephone:  (01)  839  9060    Telex:  916429 


The  Fine  Art 
&  Antiques  Fair 


National  Hall,  Olympia 
London 
5  — 12  June,  1976 


Open  Daily,  12— 8pm 
(including  Sunday) 


Why  will  most  dealers  and  serious  collectors  be  found  at  Olympia  in  June? 

Because  they  just  cannot  afford  to  miss  one  of  the  most  important  events 
in  the  antiques  calendar  of  1976.  Can  you? 


*  Antiques  will  be  exhibited 
by  over  150  dealers  from  all 
parts  of  Britain. 

*  Some  75  market  stalls 
(8  -  10  June) 

of  Portobello  Rd  type. 


*  Auctions  by  King  &  Chasemore 
from  4pm  daily  (7  —  11  June) 

*  Loan  exhibit  from  The  Victoria  &  Albert 
Museum  —  some  never  displayed  before. 

*  Live  displays  of  conservation  work. 


Dealers  —  Some  stands  are  still  available.  Ring  Guy  Guillemard,  01  385  0178 


OLD  HALL  GALLERY  LTD. 

IDEN,  RYE,  SUSSEX 
Telephone:-  079-78  304 

FINE  ENGLISH  PAINTINGS 


FREDERICK  WILLIAM  WATTS 
1800-  1862 

J  7S.  Extensive  landscape  with  a  windmill  and  a 
horse  and  cart  in  a  country  lane. 

Canvas  size  30  x  50  inches. 

Sample  24  page  Illustrated  Catalogue 
free  ($1  air  mail).  Worldwide 
delivery  by  air  freight. 


NEW!  From  the  publishers  of  ANTIQUE  MONTHLY. . .  Introducing 


THE 

GRAY  LETTER 

A  weekly  "Insiders"  report  serving  the  Fine  Antiques  Community 


Now  — you  can  become  a  CHARTER 
SUBSCRIBER  to  a  new  kind  of  publica- 
tion, a  confidential  weekly  report  on  all 
important  news  and  activities  within  the 
fields  of  Fine  Antiques,  Art  and  the  Dec- 
orative Arts. 

Introduction  of  THE  GRAY  LETTER 
is  in  response  to  the  expanding  need-to- 
know  within  our  vast,  dynamic  industry 
which  has  matured  greatly  in  recent  years. 
It  will  be  a  constant  "behind-the-scenes" 
news  source  that  allows  collectors,  dealers, 
curators,  connoisseurs  and  others  to  bene- 
fit from  its  accurate,  timely  reports. 

Regardless  of  your  area  of  interest. 
THE  GRAY  LETTER  will  please  you 
with  its  concise  insight  into  major  devel- 
opments in  antique  furniture,  paintings, 
prints,  glass,  quilts,  ceramics,  tapestries, 
books,  pottery,  rugs,  silver,  clocks,  restor- 
ation and  other  noteworthy  areas  as  well. 

THE  GRAY  LETTER  will  uncover 
many  little  known  but  significant  facts 
about  purchases,  published  research,  col- 
lections, people  and  a  good  deal  more. 


Read  THE  GRAY 
LETTER  for 

•  Developing  fluctua- 
tions in  auction 
prices  {and  commis- 
sion rates). 

•  The  impact  of  tax- 
ation legislation-by 
country. 

•  Informative  back- 
ground reports  on 
notable  Antique 
Dealers,  Collectors, 
Curators  and  Con- 
noisseurs. 


"I  found  your  first 
issue  power  packed 
with  succinct  in- 
formation, and  I 
believe  it  will  be 
a  most  useful 
source  for  both  us 
as  dealers  and,  I 
am  sure,  the  col- 
lecting world  in 
general." 
Harold  Sack 
ISRAEL  SACK, 


INC. 


Special  Charter  Subscription  Price  -  One  Year  $55  (Regularly  $75) 


CHARTER  MEMBER  BENEFITS 

•  The  privilege  of  automatic  an- 
nual renewal  at  lower-than-reg- 
ular  rates. 

•  A  beautiful  FREE  book  entitled 
"How  to  Know  American  Anti- 
que Furniture",  by  Robert  Bishop. 
(A  $5.95  value) 


TO  ORDER  PLEASE  WRITE 

THE  GRAY  LETTER 

DEPT.  B,  P.O.  DRAWER  2, 
TUSCALOOSA,  ALABAMA  35401 
Receive  two  Bonus  Issues  by 
sending  payment  with  your  order. 
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ANTIQUES 
LIGHTING  FIXTURES 
DECORATIONS 


>    .1         V"  •' 
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OPAL 

Queen  of  Gems 

The  Yellow  of  Laughter 

Green  of  Jealousy 
The  Blue  of  Meditation 
Red  of  Anger 
The  Orange  of  Adventure 

Select  your  Opal  or  other  fine  Gem  stones 
from  our  large  selection.  We  will  design  and 
create  a  piece  of  jewelry  that  is  just  for  you- 


A  superb  example  of  an  18th  Century 
Small  Waterford  Chandelier— Circa  1780 
One  of  the  many  choice  items  in  our 
extensive  collection 


Til 
fj 


l§l^cul57dofl>ud 

No  Catalog  Available 


J  u 

WILMAR 
ANTIQUES 

3318  ERIE  AT  VICTORIA  •  HYDE  PARK 
CINCINNATI,  OHIO  45208 
PHONE:  513/961-6358 


SUBJECT  TO  PRIOR  SALE 


EXHIBITING  AT 

THE  WARREN  COUNTY  HISTORICAL  SOCIETY  ANTIQUES  SHOW 
LEBANON,  OHIO   MAY  28-29 
UNIVERSITY-LIGGETT  ANTIQUES  SHOW 
GROSSE  POINTE  WOODS,  MICHIGAN   JUNE  10-12 
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This  exquisite  white  Hue//  tablecloth,  richly  embroidered  with  pure  gold,  is  created  exclusive 
by  Porthault  for  many  Royal  and  Presidential  receptions.  90"  diameter  $5,000. 


ilor  catalog  $2. 

TJ^^/{tyflyC^^^  French  'President  Valery  Qiscard  'D'Sstaing 

on  the  occasion  of  his  visit  to  the  United  States 
during  America's  'Bicentennial  Year. 


The  Lttieti^of  Queens 


ON  BOARD 
HOME  LINES  CRUISE  SHIPS 
OCEANIC 
S  DORIC 


18th  CENTURY  BOULLE  CLOCK 
BY  MASTER  FRANCOIS  LEDOUX 
1758-1789  —  FRENCH  SIGNED 


SOCIALISING  kl.N  ANTIQUE  JEWELLERY  AND  OBJECTS  DWRT 
MAIL  SERVICE  WORLDWIDE  —  ESTATES  BOUGHT— 
ALL  TRANSACTIONS  CONFIDENTIAL 


All  enquiries  to:  U.S.  Agent-Atlantic  Maritime  Services  Corp.,  58  East  56th  Street,  New  York,  N.Y.  1( 


Telex:  955-41 0  Atlantic  Tel:  (212)  838-4665 


NEWHOUSE 

GALLERIES,  Inc. 

Established  1878 

WILLIAM  MERRITT  CHASE 

(1849  - 1916) 


CHRISTOPHER  COLUMBUS  BEFORE  THE  SPANISH  COUNCIL 


his  famous  pair  of  paintings, 
ell  known  from  reproduction 
1  various  books  on  Chase,  are 
n  canvas,  size  22|  x  37 
iches  each. 


19  East  66th  Street 

Telephone:  (212)  TR  9  -  2700 


New  York 

Cables:  EMAYENGAL 


City 


Legal  jt     Decent  £ 
Honesty  Truthful^ 

We're  the  Advertising  Standards  Authority, 
and  it's  our  job  to  see  that  advertisements 
comply  with  our  Code :  the  British  Code  of 
Advertising  Practice. 

It's  a  Code  agreed  by  all  sides  of  advertising. 
And  it  demands  that  all  advertisements  be  legal, 
decent,  honest  and  truthful. 

We'd  like  you  to  know  more  about  the  Code. 
Your  local  reference  library  or  Consumer 
Advice  Centre  should  have  one ;  alternatively, 
print  your  name  and  address  on  a  postcard 
and  we'll  send  you  the  main  points  free. 

Then  if  you  see  a  press,  poster,  cinema  or 
direct  mail  advertisement  which  breaks  it,  post 
us  a  clipping,  or  as  many  details  as  possible. 

Remember:  It's  our  job  to  protect  your 
interests.  So  it's  in  your  interest  to  help. 

The  Advertising 
Standards  Authority, 

The  Advertising  Standards  Authority  Limited, 
15/17  Ridgmoum  Street,  London  WCiE  7AVK 


310  N.  RODEO  DR. 
BEVERLY  HILLS,  CALIF. 


273-0155 
276-1839 


D.  BOULDSTRIDGE  LTD. 

47  LOWER  BELGRAVE  STREET, 
LONDON,  S.W.I. 
(2  minutes'  walk  from  Victoria  Station) 


The  Specialist  in  English  Antique  Clocks 


George  III  Bracket 
Clock  by 
John  Thwaites, 
London,  in  nicely 
faded  mahogany 
case. 

Height  15  in.  (38  cm.) 
Date  'circa'  1790. 


30  years  personal 
experience  dealing 
in  good  English 
Long-Case  and 
Bracket  Clocks. 


Telephone 
01-730  7548 
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America's  largest  collection  of  fine  Oriental  Art 
978  MADISON  AVENUE 
NEW  YORK,  N.Y.  10021 

Telephone  (212)  535-4300  Cable-Jadecurios 
Fine  Oriental  Objects  of  Art 
Alan  Hartman,  President 


ft 


fin 


J  RARE  ART 
NT  HOTEL 


DAVID  BLACK  ORIENTAL  CARPETS 

DAVID  BLACK  &  CLIVE  LOVELESS  SPECIALISTS  IN  KILIMS  SOUMACS  &  TRIBAL  RUGS  VALUATIONS  &  RESTORATIONS 
OPEN  2-6  PM  OR  BY  APPOINTMENT  96  PORTLAND  ROAD  HOLLAND  PARK  LONDON  Wl  I  4LN  TELEPHONE  01-727  2S66 


WANTED 

OLD  ORIENTAL  RUGS 


I  have  been  commissioned  by  a 
private  American  collector  to 
assemble  a  comprehensive  collection 
of  Antique  Oriental  Rugs  from  Persia, 
Turkey,  China  and  Caucasia.  Also 
interested  in  purchasing  semi- 
antique  oriental  rugs. 

Excellent  References. 

Discretion  &  Strictest 
Confidence. 


JACK  E.  LEONARD 
Four  Horizon  Road 
Fort  Lee,  New  Jersey  07024 

Tel.  (201)  224-6205 


A.  SMITH  BOWMAN  DISTILLERY 

George  Washington  made  good  whiskey  in  Fairfax  County  just  a  few 
miles  from  where  we  make  our  Virginia  Gentleman  today.  He  made 
his  whiskey  to  suit  his  personal  taste,  just  as  we  do.  Even  though 
the  larger  distilleries  have  more  people  than  we  have,  every  one  of 
our  employees  prides  himself  on  his  work.  All  of  us  here  believe 
that  craftsmanship  is  not  a  lost  art. 

VIRGINIA  GENTLEMAN 
4  years  old,  86  proof  Straight  Bourbon  Whiskey 
Distilled  and  bottled  by 
A.  SMITH  BOWMAN  DISTILLERY 
the  oldest  industry  in  historic  Fairfax  County.  Virginia 
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Art  &  Antiques  Day 

Sunday,  June  6*1  p.m.  to  1  a.m. 

During  Channel  13's  10  day  second  annual  televised  auction 


Late  19th  Century 
Caucasian  Verneh 
tapestry-woven  rug 
measuring  1 0  8  x  7.2, 
forest  green,  midnight 
blue,  burgundy,  old 
gold  with  accents  of 
ivory,  Value:  S2.500 
Donated  by  Doris 
Leslie  Blau  Inc  . 
Antique  and 
Exemplary  Carpets 
and  Textiles, 
New  York 


Regency  carved  mahogany 
balloon  seat  side  chair, 
attributed  to  Duncan  Phyfe,  New 
York,  Circa  1810-1815,  Retains 
its  Winter  and  Summer  seats, 
Value:  $1,250.  Donated  by 
Ronald  A  De  Silva  and  Lavinia 
M  Russell  of  the  firm  of  Ronald 
A  De  Silva,  Inc  ,  New  York. 


Gilded  banjo  clock  with  banner 
inscribed  "Warranted  by  Dan'l 
Munroe  ",  Boston,  Massachu- 
setts, Circa  1810,  Value:  $8,500 
Donated  by  Israel  Sack,  Inc., 
American  Antiques,  New  York 

Public  Preview  Exhibition  at  P  B  84 
171  East  84th  Street 

Wednesday,  May  19th  to  Tuesday,  May  25th, 
10  a.m.  to  6  p.m.  Weekdays;  12  to  5  Sundays 

Special  Preview: 

Tuesday,  May  18,  5:30-9  p.m. 

Contribution:  $10 


George  III  Antique 
English  Silver  Cake 
Basket,  London,  1797, 
John  Ernes,  153/b 
inches,  Value:  $1,850. 
Donated  by  S.  J. 
Shrubsole  Corp.,  New 
York  and  London. 


Swansea  (Wales)  unmarked  white  porcelain  part 
Dessert  Service  (12  pieces).  Circa  1820,  Value: 
$4,000.  Donated  by  D.  M.  &  P.  Manheim  Antiques 
Corporation,  New  York, 


The  results  of  your  generosity  are  eligible  to  be  matched 
dollar-for-dollar  by  the  Ford  Foundation. 
As  a  viewer  or  buyer,  don't  miss  the  CHANNEL  13  AUCTION 
Art  &  Antiques  12-hour  day  of  excitement  and  opportunities 


John  Smibert 

1600-1751 


Portrait  of  Mrs  Bishop Oil  on  canvas  30  x  25 'i  inches. 


CO€  K€RR  GALLERY 

Specializing  in  19th  and  20th  Century  American  Art 

49  €est  02  Street  New  York  620-1340 


IAN  G.  HASTIE 

Antiques  anrj  ^orkfi!  of  &rt 

SALISBURY  22957 


Rare  small  early  1 8th  Century  Oak  Spice  Cabinet  on  Original 
Five  Drawer  Chest  Stand.  Original  handles  and  good  colour. 
Dimensions:  Wide  2' 1"  Deep  10"  High  4' 3". 

Exhibiting  at  the  first  West  of  England  Antique  Dealers' 
Fair,  Bath.  Stand  7. 


NEW  YORK'S 
EXPANDED 
I  ORIGINAL 
ANTIQUES 
I  CENTER 
E.53  to 
E.54ST. 

106 

I  SHOPS 


The 
Antiques 


Free 
I  Admission1 

Tues-Sat  10  30-530 
Sun  12-6  Closed  Mon 
415E53S1/410E54St 
(entereitherside) 
486  0941 


The 
Antiques 
Center  of 

America 
Inc. 
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FTI2HUGH  FOR  AMERICA 


A  superb  reproduction  of  the  FITZHUGH  BORDER  WITH  THE 
ARMS  OF  THE  UNITED  STATES.  Examples  in  important  American 
museums.  In  the  finest  porcelain  by  Vista  Alegre.  Jade  Green  or 
Burnt  Orange. 

Send  for  brochure  and  name  of  your  nearest  dealer. 


For  Connoisseurs  by  Connoisseurs 


FOUNDED  1924 


225  FIFTH  AVENUE    NEW  YORK,  N. Y.  1 00 1 0 
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THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 

^  LTD. 


20  RUTLAND  GATE 
LONDON  SW7  iBD 
01  589  4128, 2102 


For  the  past  with  a  future  trust 
the  B.A.D.A. 


Sell  to  a  member  and  avoid  auctioneers  increased  charges. 

A  list  of  members  will  be  sent  free  on  receipt  of  a  stamped  and  addressed  envelope. 

ltd    The  Coftiioivtcur,  M.iv  i<j"?6 


Sotheby's 

Monday,  24th  May,  at  11  am 

FINE  ENGLISH  ENAMELS 

formerly  the  property  of  the  late  the  Hon.  Mrs.  Nellie  Ionides 

r 


A  fine  Staffordshire  pink-ground  enamel  garniture,  c.  1770, 
24.5  cm.  and  34  cm.  high  (9!  and  13  §  inches) 


A  pair  of  Birmingham  enamel  toilet  boxes,  c.  1755, 
each  11  cm.  diameter  (4^  inches) 


Sotheby's 


will  hold  the  following  sales  in  May  on  view  at  least  three  days  prior     all  catalogues  post  free 


Monday,  3rd  May,  at  11  am 
Printed  Books,  Atlases  and  Maps 

Monday,  3rd  May, 
at  II  am  and  2.30  pm 

Fine  English  and  Continental 

Glass 

Tuesday,  4th  May,  at  1 1  am 

Oriental  Ceramics  and  Works  of 
Art 

Wednesday,  5 tli  May,  at  1 1  am 

Eighteenth,  Nineteenth  and 
Twentieth  Century  English 
Paintings 

Wednesday,  5  th  May,  at  11  am 
and  2.30  pm,  at  Bclgravia 

English  and  Arts  and  Crafts 
Furniture  and  Works  of  Art  and 
the  Stonham  Collection  of 
Stuffed  Birds 

Thursday,  6th  May,  at  10.30  am, 
at  Belgravia 

English  Ceramics 

Thursday,  6th  May,  at  1 1  am 

English  and  Foreign  Silver  and 
Plate 

Thursday,  6th  May,  at  1 1  am 
Important  Musical  Instruments 


Sotheby  Parke  Bcrnct  A.G. 
20  Bleicherweg,  8022  Zurich 

Thursday,  6th  May,  at  the 
Baur  au  Lac  Hotel,  Zurich 

Important  Jewels 


Friday,  7th  May,  at  1 1  am 

Continental  Furniture,  Textiles, 
Tapestries,  Rugs  and  Carpets 

Monday,  10th  May,  at  10.30  am 

Good  Clocks,  Watches  and 
Scientific  Instruments 

Monday,  10th  May,  at  11  am 

Continental  Portrait  Miniatures 
and  Good  Objects  of  Vertu 

Monday,  iotli  May,  at  2.30  pm 
Russian  and  Greek  Icons 


Tuesday,  nth  May,  at  n  am 
European  Ceramics 

Tuesday,  nth  May,  at  1 1  am, 
at  Belgravia 

Topographical  Paintings, 
Watercolours,  Drawings,  Prints 
and  Bronzes 

Wednesday,  12th  May,  at  n  am 
Fine  Old  Master  Paintings 

Wednesday,  12th  May, 
at  11  am  and  2.30  pm 

Japanese  and  Chinese  Prints, 
Paintings,  Drawings  and 
Japanese  Illustrated  Books 


Sotheby  Parke  Bcrnct  (Hong 
Kong)  Ltd.,  303  Lane  Crawford 
House,  I  long  Kong,  in 
association  with  Lane  Crawford 
Ltd.  (a  member  of  the 
Wheelock  Marden  Group) 

Wednesday,  12th  May  and 
following  day,  at  3  pm  at  the 
Mandarin  Hotel,  Hong  Kong 

Fine  Chinese  Ceramics,  Jades 
and  Bronze  Drums 

Friday,  14th  May,  at  5.30  pm 
and  following  day  at  10.30  am 
at  306a  Lane  Crawford  House, 
Hong  Kong 

Chinese  Ceramics 


Thursday,  13th  May,  at  1 1  am 

English  and  Foreign  Silver  and 
Plate 

I  hursday,  13th  May 
and  following  day,  at  1  pm 
at  1 1 5  Chancery  Lane 
(Hodgson's  Rooms), 
London  WC2A  iPX 

Nineteenth  Century  and  Modern 
First  Editions 

Friday,  14th  May.  at  1 1  am 

English  Furniture,  Dolls,  Rugs 
and  Carpets 

Monday,  17th  May,  at  11  am 
Printed  Books 

Monday,  17th  May,  at  11  am 
Miniatures  and  Objects  of  Vertu 


Monday,  17th  May, 
at  1 1  am  and  2.30  pm 

Antiquities 


Sotheby  Parke  Bcrnet 
(Canada)  Ltd.  Suite  412, 
The  Park  Plaza,  1 70  Bloor  Street 
West, Toronto,  Ontario,  M5S  IT9 

Monday,  17th  May  and 
following  day,  at  S  pm  and  3  pm 
at  Simpsons  Downtown  Store 

Important  Canadian 
Paintings,  Drawings, 
Watercolours,  Prints,  Books 

On  view  from  Friday,  14th  May 
Catalogue  ^3  by  mail 


Tuesday,  18th  May,  at  10.30  am 

Modern  Sporting  Guns,  Antique 
Firearms  and  Edged  Weapons 

Tuesday,  1 8th  May,  at  10.30  am 

Chinese  Works  of  Art  and  Ming 
and  Ch'ing  Porcelain 

Tuesday,  18th  May,  at  11  am, 
at  Belgravia 

Victorian  Paintings,  Drawings 
and  Watercolours 


Wednesday,  19th  May,  at  10.30  am 

Important  Eighteenth, 
Nineteenth  and  Twentieth 
Century  Continental  Paintings 

Wednesday,  19th  May,  at  11  am, 
at  Belgravia 

English  Furniture,  Works  of  Art 
and  Textiles 

Thursday,  20th  May,  at  10.30  am 

Fine  Old  Master  Engravings, 
Etchings  and  Woodcuts  and  a 
Collection  of  French  Eighteenth 
Century  Prints 

Thursday,  20th  May,  at  10.30  am 
Jewels 

Thursday,  20th  May,  at  1 1  am, 
at  Belgravia 

English  and  Foreign  Silver  and 
Plated  Wares,  Miniatures  and 
Objects  of  Vertu,  1825-1970 


Friday,  21st  May  and  following  day, 
at  10  am 

at  the  Savoy  Hotel,  London  W.C.2. 

Fine  and  Rare  Wines,  Spirits, 
Vintage  Port  and  Collectors' 
Items 

Friday,  21st  May,  at  11  am 

Oak  Furniture,  Paintings  on 
Glass,  Transfer  Engravings, 
Needlework.  Rugs  and  Carpets 

Monday,  24th  May 

and  following  day,  at  1 1  am 

Valuable  Printed  Books, 
Continental  and  Russian 
Autograph  Letters  and  Historical 
Documents 

Monday,  24th  May,  at  1 1  am 

Fine  English  Enamels 

formerly  the  property  of  the  late 
the  Hon.  Mrs.  Nellie  Ionides 

Tuesday,  25th  May,  at  11  am 
English  Porcelain 

Tuesday,  25th  May,  at  11  am, 
at  Bclgravia 

Good  English  Prints,  1800-1950 

Wednesday,  26th  May 

and  following  day,  at  10.30  am 

Important  Greek,  Roman  and 
English  Coins 

from  the  Collection  of  Westminster 
School,  London 

Thursday,  27th  May,  at  10.30  am 
and  2.30  pm,  at  Belgravia 

Scientific  Instruments, 
Mechanical  Music,  Model  Steam 
Engines  and  Locomotives, 
Railwayana,  Advertising  and 
Promotional  Material, 
Postcards  and  Cigarette  Cards 

Thursday,  27th  May,  at  11  am 

English  and  Foreign  Silver  and 
Plate 

Thursday,  27th  May 
and  following  day,  at  1  pm 
at  115  Chancery  Lane 
(Hodgson's  Rooms), 
London  WC2A  iPX 

French  and  German  Illustrated 
Books 

Friday,  28th  May,  at  11  am 
Furniture,  Rugs  and  Carpets 


Sotheby  Parke  Bernet  &  Co.,  34-35  New  Bond  Street,  London  WiA  2AA.  Telephone:  01-493  8080.  Telegrams:  Abinitio,  London.  Telex:  London  24454 
Representative  in  Scotland:  John  Robertson,  19  Castle  Street,  Edinburgh  EH2  3 AH.  Telephone:  031-226  5438.  Telegrams:  Abinitio,  Edinburgh. 


Sotheby  Parke  Bernet  Monaco  S.  A. 

par  le  ministere  de  Me  J-J  Marquet,  Huissier  a  Monaco 


Announce  a  scries  of  sales  in  the  Principality 
at 


The  Sporting  d'Hiver,  Monte  Carlo 


1976 

Wednesday,  23  rd  June 

FURNITURE,  WORKS  OF  ART, 
SILVER 

AND  PORTRAIT  MINIATURES 

from  the  Collection  of 
the  late  Arturo  Lopez-Willshaw 


Thursday,  24th  June 

FURNITURE,  WORKS  OF  ART 
AND  SILVER 


A  silver  wine  fountain,  maker's  mark  H.R.  Pans  1661 
64  cm.  high  (25  J-  inches) 


Friday,  25th  June 

FINE  GOLD  BOXES  AND  OBJECTS  OF  VERTU, 
PORTRAIT  MINIATURES,  FABERGE  AND  OTHER 
RUSSIAN  WORKS  OF  ART 


Saturday,  26th  June 

BALLET  AND  THEATRE  MATERIAL 

including  a  Group  of  Designs  by  Erte 


On  view  from  Sunday,  20th  June 


Sotheby  Parke  Bernet  Monaco  S.  A. 

par  le  ministerc  de  Me  J-J  Marquet,  Huissier  a  Monaco 


Wednesday,  23rd  June 


Top  A  miniature  of  a  courtier  by  Nicholas  Hillurd  dated  1614,  5.5cm.  (2J  inches) 
Below  A  pair  of  miniatures  by  Peter  Oliver  of  Frcderik  V,  Elector  Palatine  and  King  of 
Bohemia  and  of  his  wife  Elisabeth,  c.  1620,  5  cm.  (2  inches) 

Catalogues  available  from: 

Sotheby  Parke  Bernet,  Monaco  S.A.,  Le  Panorama,  57  rue  Grimaldi,  Monte  Carlo    Telephone:  (93)  308SS0    Telex:  479471  SPB  MON 
Sotheby  Parke  Bcmct  &  Co.,  34-35  New  Bond  Street,  London  Wi  A  2AA    Telephone:  (01)  493  8080    Telegrams:  Abinitio,  London    Telex:  London  24454 
Sotheby  Parke  Bcmct  Inc.,  980  Madi  >n  n  venue.  New  York,  N.Y.  10021  Telephone:  (212)  472  3400  Telegrams:  Parkgal,  New  York  Telex:  New  York  232643 
Sotheby  Parke  Bernet  (France)  s.a.r.l.,  3  rue  de  Miromesnil,  Paris  75008    Telephone:  (1)  266  4060    Telegrams:  Abinitio,  France    Telex:  64084 


Tin-  Connoisseur,  Mjv,  1976 


Sotheby  Parke  Bernet  Monaco  S.  A. 

par  le  ministere  de  Me  J-J  Marquet,  Huissier  a  Monaco 


Thursday,  24th  [une 


;T.-i7r.'r-;r.T?TM 


A  Louis  XVI  marquetry  secretaire  mounted  with  Sevres  porcelain  plaques  by  A.  Weiswcilcr,  formerly  in  the  apartments  of  the  Grand  Duchess 

Mana  Feoddorovna,  St.  Petersburg 


14' 


Sotheby  Parke  Bernet  losangeles 

7660  Beverly  Boulevard,  Los  Angeles,  California  90036    Telephone:  (213)  937  5130    Telegrams:  Abinitio,  Los  Angeles    Telex:  Los  Angeles  677120 

announce  a  week  of  important  sales 
from  Sunday,  6th  June  to  Thursday,  ioth  June 

On  view  from  Saturday,  29th  May  to  Sunday,  6th  June,  noon  to  5  pm 


Sunday,  6th  June,  at  12  noon  and  following  day,  at  9.30  am 

The  George  G.  Frelinghuysen  Collection  of 
AMERICAN  INDIAN  ART 

inventory  of  the  Wampum  Trading  Post,  Los  Angeles,  California 

including  fine  and  important  examples  of  Mimbrcs,  San  Ildefonso,  and  other  Pueblo  Indian  pottery;  baskets  from  the 
Southwest,  Basin  area,  and  California;  Navajo  and  Hopi  blankets  and  rugs;  Plains,  Plateau,  and  Woodlands  beadwork; 
and  a  large  collection  of  old  Navajo  and  Zuni  silver  and  turquoise  jewellery 


A  large  Navajo  sand-painting  rug,  c.  1920,  244  by  244  cm.  (8  by  8  feet) 
Illustrated  catalogue  S8  (S12  domestic  mail,  S14  overseas  mail) 
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Sotheby  Parke  Bernet  wsangeles 

7660  Beverly  Boulevard,  Los  Angeles,  California  90036    Telephone:  (213)  937  5130    Telegrams:  Abinitio,  Los  Angeles    Telex:  Los  Angeles  677120 


Monday,  7th  June,  at  2  pm 

FINE  RUGS,  CARPETS  AND  TAPESTRIES 

including  an  unusual  Senna  Kurd  hunting  carpet,  a  collection  of  17th, 
iSth  and  iyth  century  Turkish  and  Caucasian  rugs,  a  collection  of 
Tabriz  and  Rinnan  picture  rugs  and  17th,  18th  and  19th  century 
tapestries. 

Monday,  7th  June,  at  8  pm 
and  following  day,  at  2  pm 

ENGLISH,  FRENCH  AND  AMERICAN 
FURNITURE  AND  DECORATIONS 

including  a  Transitional  Louis  XIV/Rcgency  Boullc  bureau  mazarin, 
important  English  furniture  from  the  Marquise  de  Surian  and  the 
heirs  of  Mrs.  Geraldine  King  Cowgill,  Hillsborough,  California,  and 
Continental  furniture;  also  including  a  collection  ot  antiquities. 

Tuesday,  8th  June,  at  8  pm 
JEWELLERY 

including  an  emerald  and  diamond  ring  set  with  one  square-cut 
emerald  weighing  approximately  10  carats  surrounded  by  24  round- 
cut  diamonds  weighing  approximately  2.00  carats  set  in  18  carat  white 
gold;  a  Victorian  carved  coral  necklace  set  in  fourteen  carat  gold;  a 
ruby  and  diamond  ring  with  oval-cut  ruby  weighing  approximately 
14  carats  surrounded  by  14  round-cut  diamonds  weighing  approxi- 
mately 3.00  carats;  a  diamond  pendant  chain  and  diamond  earring 
clip  (Cartier)  with  an  unusual  briolet-cut  diamond  weighing  approxi- 
mately 18  carats  with  platinum  chain,  and  a  diamond  earring  clip 
comprised  of  28  round-cut  diamonds. 

Wednesday,  9th  June,  at  10  am 

NINETEENTH  AND  TWENTIETH  CENTURY 
WORKS  OF  ART 

including  a  Tiffany  blue/grey  favrile  glass  and  bronze  Wisteria  lamp, 
a  Thomas  Webb  &  Sons  three-colour  cameo  vase,  four  pieces  of 
signed  Ruhlmann  furniture,  a  collection  of  glass  including  Tiffany, 
Pate  dc  Verrc,  Damn,  D'Argcntal,  Galle  and  Steuben. 

Wednesday,  9th  June,  at  2  pm 

ORIENTAL  WORKS  OF  ART 

the  property  of  the  La  Jolla  Museum  of  Art  and  other  owners, 
including  Han  and  T'ang  pottery  wares;  Ming  and  Ch'ing  porcelains, 
Chinese  export  porcelains,  jade  and  hardstonc  carvings,  fine  reverse 
paintings  on  mirrors,  snuff  bottles,  Japanese  lacquer  wares,  Inro, 
netsukc,  Chinese,  Japanese  and  Korean  furniture  and  decorations. 

i 

Wednesday,  9th  June,  at  8  pm 

AMERICAN  PAINTINGS 

comprising  Taos  School  artists  including  works  by  Blumenschein, 
Higgins,  Bcrninghaus,  Phillips,  Cousc,  Hcnnings,  Gaspard,  Fechin ; 
drawings,  watercolours  and  an  oil  on  board  en  grisaille  by  Frederic 
Remington;  an  important  watcrcolour  by  Charles  Marion  Russell; 
19th  and  20th  century  American  and  Western  paintings  and  drawings 
by  Gilbert  Stuart, John  G.  Brown,  W.J.  Hays,  Frank  Tcnncv Johnson, 
N.  C.  Wyeth,  Robert  Wood,  Hahn,  Borein,  Burbank,  Parrish,  Hill, 
Keith,  Payne,  James  A.  Walker,  Wieghorst;  bronzes  including 
Schrcyvogel's  The  Last  Drop,  Kauba's  Under  the  Monkeypod  Tree, 
Russell's  Where  the  Best  of  Riders  Quit,  and  Jackson's  The  Marshall. 


To  be  followed  immediately  by 

NINETEENTH  AND  TWENTIETH  CENTURY 
EUROPEAN  PAINTINGS  AND 
WATERCOLOURS 

including  works  by  De  Hoog,  Bonhcur,  Cusachs  Y  Cusachs,  Mannucci, 
Ender,  Von  Blaas,  Aivasovsky,  Verboeckhoven,  Diaz  de  la  Pcna, 
Daubigny,  Jacques,  Israels,  Huygens  and  Kolitz. 


William  Hahn,  Indians  Returning  from  a  Hunt,  signed  and  inscribed 
San  Francisco,  1880,  56  by  40.6  cm.  (22  by  16  inches) 

Thursday,  10th  June,  at  2  pm 

CONTINENTAL,  AMERICAN  AND  ENGLISH 
SILVER,  OBJETS  DE  VITRINE,  RUSSIAN 
ENAMEL  AND  JUD AICA 

comprising  Continental  silver  including  a  pair  of  Louis  XV  Toulouse 
pepper  boxes  1764,  three  pairs  of  Louis  XV  trencher  salts,  two  Louis  XV 
serving  dishes,  a  Louis  XIV  marriage  cup,  a  pair  of  17th  century 
Italian  altar  candlesticks;  American  silver  including  a  tankard  by 
Peter  Van  Dyke,  New  York  c.  171 5,  a  rare  child's  porringer  and  spoon 
by  Isaac  Anthony  Newport,  R.I.  c.  1720,  a  rare  spout  cup  by 
D.  Northee  Salem,  Mass.  c.  1740;  English  silver  including  a  Paul  Storr 
soup  tourcen,  a  George  III  epergne,  bv  Henry  Chawner,  a  pair  of 
George  II  Irish  cups,  an  unusual  George  III  cruet  stand  by  Parker  & 
Wakelin,  a  pair  of  Paul  Storr  sauceboats;  objets  de  vitrinc  and  Russian 
enamel  and  Judaica  including  a  gold  and  shell  cameo  box  c.  1730,  a 
diamond  and  gold  snuff  box  c.  1S60,  a  large  quantity  of  Russian 
enamels,  an  imperial  factory  porcelain  tureen  and  cover,  silver 
cigarette  cases,  etc.,  a  Persian  astrolab,  [8th  century,  an  Italian  gilt- 
metal  and  enamel  pyx,  c.  1500,  watches,  a  fine  Italian  Kamcah  late 
I7th/early  18th  century,  Judaica  silver,  ceremonial  robes,  etc. 

Thursday,  1  oth  June,  at  8  pm 

MODERN  PAINTINGS  AND  SCULPTURE 

including  Renoir,  Buste  de  Paris  avec  Varve;  Jawlensky,  Tragische 
Maske;  Moore,  Square  Head;  Arp,  Parente  des  Fleurs;  Utrillo,  Rue  a 
Sannois;  Shahn,  Beatitudes;  Rodin,  Study  for  Ere;  Nino  Caffc,  Neve 
Nel  Cortile;  Moisc  Kisling,  Vase  des  Fleures;  Dali,  Sitnulacre  de  la  Nuit; 
Ron  Davis,  U-Shapes;  Pol  Bury,  Ponctuation;  Niki  de  St.  Phalle,  Nana; 
Yves  Klein,  Untitled;  Man  Ray,  Last  Object;  and  other  works. 


Fully  illustrated  catalogue  (all  8  sales)  $10  ($14  domestic  mail,  $16  overseas  mail) 

Catalogue  available  from  Sotheby  Parke  Bernet  Inc.,  980  Madison  Avenue,  New  York,  N.Y.  10021,  Sotheby  Parke  Bernet  Inc.,  232  Clarendon  Street, 
Boston,  Mass.  021 16,  Sotheby  Parke  Bernet  Inc.,  3196  Galleria  Post  Oak,  5015  Westhcimcr  Road,  Houston,  Texas  77027  and  Sotheby  Parke  Bernet  &:  Co., 

34-35  New  Bond  Street,  London  WiA  2AA 


Sotheby  Parke  Bernet  newyork 

980  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  (212)  472  3400    Telegrams:  Parkgal,  New  York    Telex:  New  York  23264 

Thursday,  20th  May,  at  10.15  am  and  2  pm 

RUSSIAN  WORKS  OF  ART 

On  view  from  Friday,  14th  May 


An  important  Faberge  silver  presentation  model  of  a  Volga  paddle  steamer,  workmaster,  Henrik  Wwstrom,  St.  Petersburg  c  ton 
htted  with  a  music  movement  and  also  fitted  with  electricity  to  light  windows  throughout  the  ship,  inscribed  in  C  yrillic,  "For  the 
Heir  Czarcvich,  Alexis  Nicholacvich  from  the  Volga  Shipbuilders",  71  cm.  long  (28  inches). 

The  property  of  a  New  England  Educational  Institution. 
Formerly  in  the  Collection  of  Franklin  D.  Roosevelt. 
Illustrated:  A.  Kenneth  Snowman,  TheArtofCarlFabergi,  3rd  Edition,  pi.  284. 


Illustrated  catalogue  S6  by  mail,  order  catalogue  by  sale  no.  3877,  enclose  cheque,  bank  draft  or  money  order  denominated  in  U.S.  dollars  only  to 

Department  CON 

iJl^^d^?^^^!^1^  I,,C-  7660  BeVCrly  Boulc-rd-  L°s  Angeles,  California  90036,  Sotheby  Parke  Bernet  &  Co., 

I  Sato  In  n  oh,  T  M  A  A  m  nfr0'"  "P™****™  »>  Amsterdam,  Boston,  Brussels,  Buenos  Aires,  Dublin,  Edinburgh,  Florence, 
Houston,  Iran,  Johannesburg,  Madrid,  Melbourne.  Milan,  Monte  Carlo,  Munich,  Paris,  Rio  de  Janeiro,  Stockholm,  Toronto  and  Zurich 


144    The  Connoisseur,  May.  1976 


Sotheby  Parke  Bernet  newyork 

980  Madison  Avenue,  New  York,  N.Y.  10021     t  elephone:  (212)  472  3400    Telegrams:  Parkgal,  New  York    Telex:  New  York  232643 


Wednesday,  26th  May,  at  8  pm 

IMPORTANT  IMPRESSIONIST  AND 
MODERN  PAINTINGS  AND  SCULPTURE 

Illustrated  catalogue  $12  by  mail,  order  by  sale  no.  3880. 


Pierrc-Auguste  Renoir,  Jeune  ftlle  au  hord  &g  la  mer,  signed  and  dated  '94 
oil  on  canvas,  55.3  by  46.3  cm.  (2if  by  i8j  inches).  Property  ot  the 
Estate  of  the  late  Lily  Pons,  Dallas,  Texas. 
Sale  no.  3880 


Georges  Braque,  Bouteille,  verre  et  compotier  de  fruits,  signed  and  dated  '30, 
oil  on  canvas,  50.2  by  73  cm.  (19J  by  28f  inches). 
Sale  no.  3880 


Thursday,  27th  May,  at  2  pm 

IMPORTANT  NINETEENTH  AND 
TWENTIETH  CENTURY  DRAWINGS  AND 
WATERCOLOURS 

Illustrated  catalogue  $6  by  mail,  order  by  sale  no.  3881 


Thursday,  27th  May,  at  8  pm  and  following  day,  at  10.15  am 

IMPORTANT  POST-WAR  AND 
CONTEMPORARY  ART 

Illustrated  catalogue  $10  by  mail,  order  by  sale  no.  3882 
Friday,  28th  May,  at  2  pm 

MODERN  PAINTINGS,  DRAWINGS  AND 
SCULPTURE 

Illustrated  catalogue  So  by  mail,  order  by  sale  no.  3883 


Sales  on  view  from  Friday,  21st  May. 
Order  catalogues  by  sale  number  with  cheque  enclosed. 
Tickets  required  for  admission  to  the  evening  sales  in  the  Main  Salesroom. 
Address  written  application,  specifying  the  sale  number,  to  Special  Projects  Department. 


Catalogues  available  from  Sotheby  Parke  Bernct  Inc.,  7660  Beverly  Boulevard,  Los  Angeles,  California  90036,  Sotheby  Parke  Bernet  &  Co., 
34-35  New  Bond  Street,  London  Wi  A  2AA  and  from  representatives  m  Amsterdam,  Boston,  Brussels,  Buenos  Aires,  Dublin,  Edinburgh,  Florence,  Houston, 
Iran,  Johannesburg,  Madrid,  Melbourne,  Milan,  Monte  Carlo,  Munich,  Paris,  Rio  de  Janeiro,  Stockholm,  Toronto  and  Zurich 


us 


Sotheby  Parke  Bernet  newyork 

980  Madison  Avenue,  New  York  N.Y.  10021    Telephone:  (212)  472  3400    Telegrams:  Parkgal,  New  York    Telex:  New  York  232643 

Friday,  1 8th  June,  at  2  pm 


EUROPEAN  WORKS  OF  ART, 
TAPESTRIES 
AND  FURNITURE 

On  view  from  Friday,  nth  June 


A  mille  flcurs  tapestry,  French  or  Flemish, 
late  i  ith/early  16th  century,  2.19  by 
2.52  metres  (7  feet  2  inches  by 
8  feet  3  inches) 


Illustrated  catalogue  $6  by  mail,  order  catalogue  by  sale  no.  3892  enclose  cheque,  bank  draft  or  money  order  denominated  in 

U.S.  dollars  only,  to  Department  CON. 

Catalogue  available  from  Sotheby  Parke  Bernet  Inc.,  7660  Beverly  Boulevard,  Los  Angeles,  California  90036,  Sotheby  Parke  Bernet  &  Co., 
34-35  New  Bond  Street,  London  WiA  2AA  and  from  representatives  in  Amsterdam,  Boston,  Brussels,  Buenos  Aires,  Dublin,  Edinburgh,  Florence, 
Houston,  Iran,  Johannesburg,  Madrid,  Melbourne,  Milan,  Monte  Carlo,  Munich,  Paris,  Rio  de  Janeiro,  Stockholm,  Toronto  and  Zurich. 


I.M.WIESE, 

Antiquarian 


I.  M.  Wiese  is  always  interested  in  purchasing 
antique  building  materials  and  fine  American 
antiques  and  art  objects. 


DD 


DDD 


DD 

□D 


For  many  years,  I.  M.  Wiese  has  been  the 
source  for  knowledgeable  individuals, 
collectors,  museums,  decorators  and  dealers  in 
search  of  mantels,  paneling,  wainscoting, 
wide  feather-edge  boards,  wide  floorboards, 
latches,  strap  or  HL  hinges,  box  locks, 
unusual  corner  cupboards,  old  weathered 
bamsiding,  doors,  hand-hewn  beams  and 
antique  American  furniture. 


I.  M.  WIESE,  Antiquarian* Mailing  address  only:  Main  Street,  Southbury.  Conn.  06488  •  Location  of  business:  Roxbury  Station.  Route  67,  Roxbury,  Conn. 

Appointment:  Tel.  (203)  354-8911  or  (203)  264-5309  ■■■MHBBBM 
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BOONE'S  ANTIQUES 

Wilson,  North  Carolina.  Phone  919  237-1508. 


Two  chairs  from  an  exceptional  set  of  fourteen,  12  side,  2  arm, 
English  early  nineteenth  century. 


Branch  Stores:  Ruthcr  Glen,  Virginia  and  Lexington,  Kentucky. 

Imported  and  American  Antiques, 
Wholesale  —  Retail 


An  important  ivory  netsuke  carved  as  a  recumbent  stag.  Signed  on  the  base  in  a 
rectangular  reserve  OKATOMO. 
Height:  i£"  (3.75  cms) 
1 8th  century. 

Mentioned  in  the  Soken  Kisho  which  was  published  in  ij8i. 

Netsuke  Exhibition  for  sale,  Saturday  19th  June  1976  at  7  p.m. 
For  further  details,  contact  the  Oriental  Department. 


Soink 


Spink  &  Son  Ltd 


King  Street,  St  James's,  London  SWi.  Telephone  01-930  7888  (24  hours).  Telex  91 671 1. 
Schifflande  12,  Hechtplatz,  8001  Zurich.  Telephone  Zurich  32  54  22.  Cables  Spink  Zurich  Ltd. 
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message  from  the  President  of  The  United  States  of  America 


Dear  Mr.  Hillier: 

It  is  particularly  appropriate  that  the  Bicentennial  issue 
of  The  Connoisseur  is  devoted  to  the  White  House  and 
the  Diplomatic  Reception  Rooms  of  the  Department  of 
State.    The  historical  associations  and  decorative  arts 
objects  in  these  two  institutions  comprise  two  of  the 
most  distinguished  period  collections  in  America. 

The  American  people  now  recognize  more  than  ever  the 
importance  of  government  support  for  the  arts  and  for 
historical  preservation.   A  new  pride  has  swelled  in  our 
own  artistic  achievements,  as  well  as  a  deeper  aware- 
ness of  what  we  owe  to  other  nations. 

For  this  reason,  in  1976  we  especially  welcome  people 
from  all  over  the  world  to  come  to  the  United  States 
and  see  our  historical  sites  and  monuments.    We  hope 
that  they  will  have  the  opportunity  to  visit  the  White 
House  and  the  Diplomatic  Reception  Rooms  during  their 
stay  in  our  nation's  Capital. 

I  congratulate  and  thank  the  editors  of  The  Connoisseur 
for  their  timely  and  important  contribution  in  bringing 
to  their  readers  an  inviting  glance  at  some  of  the  most 
noteworthy  examples  of  our  nation's  furniture,  archi- 
tecture, arts  and  history. 

Sincerely, 


Mr.  Be  vis  Hillier 
Editor,  The  Connoisseur 
Chestergate  House 
Vauxhall  Bridge  Road 
London  SWIV  IHF,  England 
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The  White  House,  the  home  and  office  of  the  President  of  the  United  States,  stands  today  as 
a  symbol  of  the  government  of  the  United  States.  Situated  on  eighteen  acres  of  land  in  the 
midst  of  the  city  of  Washington,  it  reflects  the  history  of  the  country. 
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B  The  President's 
House,  Washington, 
English,  engraved  by 
Fenncr  Sears  and 
Company  after 
the  drawing  by 
H.  Brown  in 
the  early  1 840s. 


eorge  Washington,  the  only  President 
never  to  have  lived  in  The  White  House,  and 
~f  Major  Charles  Pierre  L'Enfant,  the  French 
engineer-surveyor  who  planned  the  City  of 
Washington,  selected  the  site  for  the  President's  House 
in  the  newly  created  city  on  the  banks  of  the  Potomac. 
In  1792,  at  the  suggestion  of  Thomas  Jefferson,  then 
Secretary  of  State,  the  commissioners  of  the  Federal 
city  drew  up  a  competition  for  the  design  of  a  house 
for  the  President  giving  as  prize  the  'munificent'  sum 
of  five  hundred  dollars.  James  Hoban,  an  Irish-born 
architect  then  living  in  South  Carolina,  won  the 
competition.  The  cornerstone  was  laid  13  October 
1792.  Another  drawing  entered  into  the  competition 
by  an  anonymous  architect  was  later  revealed  to  be  a 
grandiose  plan  by  Thomas  Jefferson,  the  only  competi- 
tor to  live  in  The  White  House.  The  Georgian  design  of 
Hoban  was  modelled  after  English  designs  of  the  mid- 
eighteenth  century.  The  greatest  similarity  is  to  the 


Duke  ot  Lcinster's  residence  (now  the  National 
Parliament)  in  Dublin,  Ireland. 

It  was  not  until  November  1800,  that  the  first 
occupants  of  the  President's  House  (No.  1),  the  second 
President,  John  Adams  and  his  wife,  Abigail,  took  up 
residence  in  the  still  unfinished  house. 

When  Thomas  Jefferson  became  President  in  1801, 
he  took  an  active  interest  in  the  building  and  added 
terrace-pavilions  to  the  east  and  west  sides  of  the  house. 
Then  on  23  August  18 14,  the  house  was  destroyed  by 
fire  set  by  British  troops  in  the  'War  of  1812'  leaving 
the  exterior  walls  standing.  Between  1814  and  1817, 
the  building  was  reconstructed  by  its  original  architect 
James  Hoban.  The  south  portico  was  completed  in  1824 
and  the  north  portico  finished  by  1829.  They  encom- 
passed designs  of  Hoban  and  Benjamin  Latrobe. 

In  1902,  a  much  needed  West  Wing  was  built  to 
house  the  offices  of  the  President  and  Ins  staff.  (Before 
1902,  the  offices  were  located  in  the  overcrowded 
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family  quarters  in  the  second  floor  of  the  residence.) 
The  last  major  addition  to  The  White  House,  the  East 
Wing,  was  constructed  in  1942,  during  World  War  n. 

At  numerous  times  in  the  nineteenth  century  there 
were  interior  changes  in  the  Mansion.  In  1902,  major 
refurbishing  took  place  under  the  direction  of 
President  Theodore  Roosevelt.  The  Victorian  decor  of 
the  late  nineteenth  century  was  stripped  away  and  the 
new  interior  reflected  the  interest  in  the  colonial 
revival  popular  in  America.  Between  1948  and  1952 
the  last  major  interior  renovation  of  The  White  House 
was  conducted.  Because  of  the  faulty  condition  of  the 
old  timbers  of  the  building,  the  entire  interior  was 
removed  and  the  house  made  structurally  sound.  Every 
effort  was  made  to  provide  a  fire-proof  and  air-condi- 
tioned interior.  Most  of  the  present  interior  archi- 
tectural details,  with  the  exception  of  the  East  Room 
and  the  State  Dining  Room,  date  from  1952.  The  old 
woodwork  and  plaster  ornaments  were  cut  in  pieces 
and  sold  or  given  away  as  souvenirs.  The  size,  shape 
and  uses  of  the  rooms  on  the  state  floor,  the  area  where 
the  official  functions  are  held,  have  remained  fairly 
consistent  since  1800. 

Today,  The  White  Houseisnot  only  the  home  of  the 
President  but  a  living  museum  of  the  decorative  arts, 
reflecting  museum-quality  works  by  American  artists 
and  craftsmen  of  the  late  eighteenth  century,  the 
nineteenth  and  early  twentieth  centuries.  It  also 
includes  selections  of  historic  items  purchased  in 
Europe  for  The  White  House. 

The  two  largest  rooms  in  The  White  House,  the 
East  Room  and  the  State  Dining  Room,  continued  to 
have  the  colonial  revival  interiors  installed  by  the 
architectural  firm  of  McKim,  Meade  and  White  in 
1902.  The  East  Room,  a  sparsely  furnished  room,  is 
used  for  ceremonies,  concerts,  dances,  weddings, 
funerals,  press  conferences  and  a  variety  of  other 
activities.  Among  the  portraits  is  a  full-length  of  Mrs. 
George  Washington  by  E.  F.  Andrews,  1878,  and  also 
of  George  Washington  by  Gilbert  Stuart.  The  portrait 
of  Washington  was  the  first  work  of  art  acquired  for 
the  President's  House  in  1800. 

The  State  Dining  Room  with  panelled  walls  of 
painted  oak  and  an  ornamental  plaster  ceiling,  was 
increased  in  size  in  1902.  It  retains  the  1902  furnishings 
and  details  installed  by  Theodore  Roosevelt  such  as 
the  silver-gilt  chandelier  and  wall  sconces,  but  not  the 
moose  heads,  deer  heads,  antlers  and  other  trophies 
mounted  on  the  walls  by  the  great  hunter. 

The  three  formal  drawing  rooms  or  parlours  on  the 
state  floor  -  the  Green  Room,  the  Blue  Room  and  the 
Red  Room  -  were  refurbished  often  during  the  nine- 
teenth and  the  twentieth  centuries.  All  three  were 
completely  refurbished  under  the  direction  of  the 
Committee  for  the  Preservation  of  The  White  House 
and  Mrs.  Richard  Nixon  in  1971,  1972  and  1974  res- 
pectively. Every  effort  was  made  to  restore  the  rooms 
to  what  they  might  have  been  in  the  first  quarter  of  the 


nineteenth  century  -  the  golden  era  of  The  White 
House.  No  expense  was  spared  to  make  them  as 
authentic  and  elegant  as  possible  in  the  manner  of  the 
time  of  the  Adamses,  Jefferson,  Madison  and  Monroe, 
early  Presidents  of  culture  and  considerable  afflue»ce. 

The  Green  Room  (colour  a)  has  served  as  a  parlour 
for  teas  and  receptions  for  most  of  its  history.  It  was 
this  room,  however,  that  Thomas  Jefferson  had  as  his 
small  dining  room  and  it  was  used  as  a  card  room  while 
James  Monroe  was  President.  By  the  1820s,  the  room 
had  acquired  the  name  'Green  Drawing  Room'  with 
green  used  for  the  upholstery  fabrics  and  wTindow  cur- 
tains by  Mrs.  James  Monroe.  At  other  times  in  the 
nineteenth-century,  green  paper  hung  on  its  walls  and 
there  was  often  a  green  carpet  on  the  floor.  By  the  end 
of  the  century,  the  walls  were  being  covered  with 
green  fabric,  a  tradition  which  has  continued  to  the 
present  day.  With  the  formation  of  the  first  White 
House  Furnishings  Committee  in  1925,  a  proposal  was 
made  to  furnish  the  Green  Room  with  furniture  of  the 
American  Federal  period  (c.  1790-c.  1825).  Reproduction 
furniture  of  this  period  was  installed  in  the  room,  but 
in  1961,  when  Mrs.  John  F.  Kennedy  created  a  Fine 
Arts  Committee  for  The  White  House,  original  early 
nineteenth-century  pieces  of  furniture  in  the  American 
Federal  style  were  secured  for  the  room.  This  philo- 
sophy of  furnishing  the  room  in  the  Federal  or 
Classical  style  was  greatly  expanded  in  1972  when  the 
Green  Room  was  again  beautifully  refurbished  with 
high  style  museum  quality  American  Federal  furniture 
(1 800-1 8 1 5)  principally  by  Duncan  Phyfe,  a  New  York 
cabinetmaker,  such  as  the  lyre-back  chairs,  the  sofa 
table  and  work  tables  and  the  New  York  secretary 
bookcase  attributed  to  him,  c.  1815.  Above  the 
secretary  is  John  Singer  Sargent's  The  Mosquito  Net. 
New  cornices  and  draperies  were  made  for  the  win- 
dows designed  from  a  document  of  about  1815.  Over 
the  mantel  is  a  New  York  convex  girandole  mirror 
made  c.  1820.  The  rug  is  a  Turkish  Hereke  of  the 
nineteenth  century. 

The  Red  Room  (No.  3)  in  its  earliest  days  was  used 
as  a  reception  room  for  those  having  appointments 
with  the  President.  It  was  called  the  'President's  Ante- 
Chamber'.  Later  it  became  a  favourite  parlour  for 
First  Ladies  to  receive  their  guests.  While  Dolly 
Madison,  wife  of  James  Madison,  was  First  Lady,  it 
was  referred  to  as  'Mrs.  Madison's  Sitting  Room'  and 
furnished  with  American  Sheraton  furniture  and 
yellow  upholsteries.  Also  in  the  nineteenth  century, 
the  room  was  often  used  as  a  music  room. 

The  use  of  the  colour  red  in  the  room  dates  from  the 
1840s  (Administration  of  President  James  Polk)  when 
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the  room  was  described  as  furnished  with  a  variety  of 
new  'red  plush'  pieces.  Red  has  been  the  predominant 
colour  in  the  room  since  then  and  the  furnishings  in 
the  room  have  reflected  the  changing  tastes  of  the 
families  who  have  lived  in  The  White  House.  One  of 
the  major  refurbishings  of  the  room  was  in  the  early 
1880s  when  President  Chester  Arthur  commissioned 
Louis  Comfort  Tiffany  to  decorate  the  parlour. 

In  1961,  the  room's  decor  was  changed  to  the  style 
of  the  American  Empire  period  (c.  1810-c.  1830)  and 
examples  by  American  and  French  cabinetmakers  were 
acquired  for  the  room.  In  1972  another  refurbishing 
occurred  which  retained  several  of  the  Empire  objects 
previously  in  the  room  but  added  significantly  to  the 
collection  of  American  Empire  furnishings,  principally 
by  the  New  York  cabinetmaker  Charles-Honore 
Lannuier  including  a  marble  top  gueridon,  bearing  his 
label.  Other  pieces  attributed  to  Lannuier  arc  the 
mahogany  sofa  table  with  gilded  caryatids  and  the 
mahogany  secretary  bookcase  with  lancet  arches.  The 
new  red  silk  on  the  walls  is  called  'Dolly  Madison 
Red'  after  the  red  in  the  back  of  the  chair  in  Dolly 
Madison's  portrait  by  Gilbert  Stuart  which  is  believed 
to  have  hung  in  this  room  in  1813,  the  year  before  the 
fire.  The  portrait  is  now  hanging  again  in  the  Red 
Room  having  been  secured  on  loan  from  the 
Pennsylvania  Academy  of  the  Fine  Arts.  The  marble 
mantelpiece  is  one  of  the  oldest  in  The  White  House, 


having  been  installed  in  18 17.  Above  it  is  a  portrait  of 
Angelica  Van  Buren,  President  Martin  Van  Buren's 
hostess,  painted  by  Henry  Inman  in  1842.  The  bust  of 
President  Van  Buren  which  appears  in  the  portrait, 
can  also  be  seen  in  colour  b. 

The  Blue  Room  (colour  b),  the  oval  room  designed 
by  Hoban  to  be  the  most  elegant  of  the  formal  state 
rooms,  was  originally  a  vestibule  or  entrance.  Early  in 
the  nineteenth  century,  however,  it  became  the 
formal  drawing  room  of  The  White  House.  Here  the 
President  receives  the  credentials  of  foreign  ambassa- 
dors assigned  to  the  United  States  and  receives  other 
guests  at  receptions. 

The  room  remained  unfinished  until  1809-18 10 
when  Dolly  Madison  engaged  the  noted  English  born 
architect  Benjamin  Latrobe  to  furnish  the  room  in  the 
Greek  Revival  manner.  Unfortunately,  his  creations 
went  up  in  smoke  in  18 14.  It  fell  to  the  newly  elected 
President,  James  Monroe,  to  again  furnish  the  room.  He 
ordered  a  suite  of  furniture  from  France  for  the  room, 
many  pieces  which  have  been  recovered  and  arc  now 
in  the  room  (they  had  been  sold  at  auction  in  i860). 
A  report  of  the  Monroe  administration  described  the 
crimson  'flock'  paper  on  the  walls  and  the  furniture 
upholstered  in  crimson  silk.  Often  referred  to  in  the 
nineteenth  century  as  the  'Eliptical  Drawing  Room', 
the  'Oval  Reception  Room',  and  the  'Circular  Room', 
the  room  did  not  assume  its  present  name  until  the 
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upholsteries  in  the  room  were  changed  to  blue  in  1837. 
Blue  has  remained  the  main  colour  in  the  oval  room. 

The  Blue  Room  was  completely  refurbished  in  1972 
under  the  direction  of  the  Committee  for  the  Preserva- 
tion of  The  White  House  and  its  architectural  consult- 
ant, Mr.  Edward  V.  Jones.  Many  details  in  the  room 
were  changed  to  reflect  the  decor  of  the  room  as  it 
might  have  appeared  in  the  Administration  of  James 
Monroe  (18 17-1825)  when  the  room  was  furnished 
in  the  French  Empire  style.  Several  new  architectural 
features  were  incorporated  into  this  restoration.  A 
new  cornice  was  installed,  based  on  precedents  of 


plasterwork  of  the  first  quarter  of  the  nineteenth  cen- 
tury found  in  residences  of  the  District  of  Columbia 
and  nearby  Virginia  and  Maryland.  In  the  centre  of  the 
ceiling  an  oval  design  of  ornamental  plaster  copied 
from  ornamental  plasterwork  in  a  Washington  DC 
house  of  about  1815  was  installed.  This  replaced  the 
circular  centrepiece  of  1952.  The  new  design  combines 
an  oval  fluted  fan  within  an  oval  moulded  acanthus 
leaf  motif  which  is  repeated  in  the  frieze  of  the  wall- 
paper in  the  room  and  in  the  early  nineteenth-century 
French  carved  gilt  wood  chandelier. 
The  walls  of  the  room  were  hung  with  wallpaper 
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copied  from  an  antique  French  Directoire  wallpaper  of 
1800  made  under  the  supervision  of  Jacquemart  and 
Benard.  The  paper  was  reproduced  precisely  from  the 
period  document.  The  background  of  the  paper  is 
beige  and  has  a  frieze  containing  a  Classical  design  of 
acanthus  leaves.  The  lower  border  of  the  paper  com- 
plements the  frieze  with  its  Classical  motifs  in  shades  of 
blue,  green,  pink  and  gold. 

Wallpaper  was  installed  in  this  room  for  the  first 
time  since  the  late  nineteenth  century  because  it  was 
felt  that  one  of  the  main  rooms  on  the  state  floor  of  The 
White  House  should  reflect  the  use  of  wallpapers  in 
The  White  House  in  the  early  nineteenth  century  rather 
than  the  fabric  hangings  which  had  continued  in  use 
since  the  1890s.  During  the  Monroe  administration 
there  was  wallpaper  in  this  room  but  of  a  crimson 
colour.  There  is  evidence  of  other  wallpapers  used  on 
the  walls  of  the  President's  House  in  the  nineteenth 
century  as  well  as  the  existence  of  painted  walls. 

The  design  of  the  blue  silk  draperies  with  gold  satin 
valances  was  taken  from  a  French  period  document  of 
the  early  nineteenth  century.  The  furnishings  in  the 
room  consist  of  several  French  Empire  chairs  made  by 
Pierre-Antoine  Bellange  and  purchased  by  James 
Monroe  in  1817.  Other  examples  of  the  decorative  arts 
of  the  French  Empire  are  the  porcelain  vases  and  the 
mantelpiece  clock.  The  portraits  to  be  seen  in  colour 
B  are  John  Wesley  Jarvis'  Andrew  Jackson,  1810,  and 
Thomas  Jefferson  by  Rembrandt  Pcale,  1801. 

Other  rooms  in  The  White  House  have  been  refur- 
bished since  1970  to  reflect  the  styles  of  the  early 
decades  of  the  nineteenth  century.  The  greatest  efforts, 
other  than  on  the  State  Floor,  have  been  expended  on 
the  East  and  West  Garden  Rooms,  the  Vermeil  Room, 
the  China  Room,  the  Diplomatic  Reception  Room  and 
the  Map  Room  (colour  c)  on  the  Ground  Floor  and 
the  Yellow  Oval  Room,  the  Queen's  Bedroom  and 
the  East  and  West  Sitting  Halls  on  the  Second  Floor. 

Particularly  noteworthy  was  the  restoration  of  the 
Vermeil  (Gold)  Room.  This  room  scryes  as  a  display 
room  for  one  of  the  largest  collections  of  vermeil 
(silver-gilt)  items  in  the  world  given  to  The  White 
House  in  1956  by  Mrs.  Margaret  Thompson  Biddle  of 
Philadelphia  and  Paris.  In  1971  the  room  was  furnished 
for  the  first  time  with  American  Classical  furniture. 

A  major  refurbishing  project  was  also  conducted  in 
the  Yellow  Oval  Room  (No.  2).  This  room  is  used  by 
the  President  and  First  Lady  to  receive  Kings,  Queens, 
Presidents,  Prime  Ministers  and  other  world  notables 
before  state  luncheons  and  dinners.  Previously  used  by 
presidential  families  as  a  library  and  sitting  room,  the 
room  was  changed  in  the  Kennedy  administration  to  a 
Louis  xvi  drawing  room.  Additional  pieces  of  fine 
French  and  American  furniture  were  acquired  for  the 
room  in  1974  along  with  important  paintings  by 
American  artists.  A  beautiful  gold  Turkish  Heriz  rug 
woven  in  a  French  design  has  added  special  interest  to 
the  room.  Among  the  notable  pieces  of  furniture 


acquired  for  the  room  were  a  settee  and  two  matching 
armchairs  made  in  Philadelphia  and  used  by  James 
Monroe.  They  reflect  the  French  influence  on 
American  cabinetmakers  at  that  time. 

The  last  major  room  to  be  refurbished  was  the 
Queen's  Room  on  the  Second  Floor.  Often  called  the 
Rose  Room,  this  bedroom  has  served  as  a  guest  room 
for  distinguished  female  visitors  to  The  White  House 
which  have  included  Queen  Elizabeth  the  Queen 
Mother,  Queen  Elizabeth  n  of  Great  Britain,  Queen 
Wilhelmina  and  Queen  Juliana  of  The  Netherlands, 
Queen  Frederika  of  Greece  and  most  recently  Princess 
Anne  of  Great  Britain.  In  recent  years,  however,  all 
state  guests  have  been  housed  in  the  President's  Guest 
House,  The  Blair  House,  on  Pennsylvania  Avenue. 

The  appearance  of  the  Federal  period  has  been  re- 
tained in  the  furnishings  of  the  Queen's  Room  but  the 
collection  has  been  altered  by  the  addition  of  a  fine 
collection  of  early  American  Federal  furniture  made  by 
John  and  Thomas  Seymour,  prominent  cabinet- 
makers of  Boston  in  the  years  1794  to  18 16. 

Architectural  changes  in  the  room  were  made  to 
complement  the  nineteenth-century  appointments. 
The  chair  rail  of  1952  was  replaced  by  a  simple  chair 
rail  characteristic  of  the  early  nineteenth  century  and  a 
beautifully  carved  wooden  mantel  from  a  Philadelphia 
home  of  the  early  nineteenth  century  was  installed  in 
place  of  a  simple  mantel  made  for  the  room  in  the 
1940s. 

The  work  of  refurbishing  The  White  House  will 
never  cease  because  of  the  constant  wear  to  the  house 
from  its  constant  visitation  by  official  guests  and  the 
general  public.  Draperies  and  upholsteries  must  be 
replaced  every  few  years  and  rugs  need  replacement 
every  fifteen  to  twenty  years.  Through  the  efforts  of 
the  Committee  for  the  Preservation  of  The  White 
House  and  the  Curator  many  important  items  have 
been  added  to  the  collection.  Since  1970,  two  hundred 
and  fifty-one  fine  examples  of  furniture  (including  one 
hundred  and  fifty-six  American  pieces)  have  been 
added  to  the  permanent  collection  as  well  as  sixty 
American  paintings  and  pieces  of  sculpture,  nineteen 
period  chandeliers  and  twenty-seven  antique  and  semi- 
antique  rugs.  Hopefully,  future  First  Ladies,  White 
House  committees  and  curators  will  never  again  have 
to  mount  extensive  acquisition  and  restoration  pro- 
grammes. 

The  White  House  collection  of  American  paintings 
is  admirable  in  quality  but  is  not  large  in  quantity  and, 
therefore,  seventeen  American  museums  and  art 
galleries  have  generously  lent  works  from  their  col- 
lections to  the  President's  House.  The  White  House 
has  a  continuing  programme  to  acquire  fine  American 
paintings  for  its  permanent  collections,  primarily 
eighteenth  and  nineteenth  century  landscape  scenes 
depicting  all  geographical  areas  of  the  United  States, 
city  scenes,  genre  paintings  and  portraits  of  Presidents, 
First  Ladies  and  other  national  notables.  An  accelerated 


b.  The  Blue  Room, 
looking  out  over 
The  President's  Park 
and  the  Jefferson 
Memorial. 

Colour. 

c.  The  Map  Room, 
the  only  room  in 
The  White  House 
with  furniture  in 
the  American 
Chippendale  style  of 
the  late  eighteenth 
century.  Over  the 
desk  is  a  portrait  of 
Benjamin  Franklin  by 
Benjamin  Wilson, 
1759,  and  over  the 
mantelpiece  is  George 
Inness'  TIk  Delaware 
Water  Gap,  dated 
1861. 
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4.  The  Library  w  as  redecorated  in  1962  to  reflect  an 
American  painted  room  of  the  early  1 800s.  A  suite  of 
American  Sheraton  furniture  attributed  to  Duncan  Phyfe 
comprises  most  of  the  furniture  in  the  room. 
Between  the  windows  is  an  early  nineteenth-century 
New  York  looking-glass  with  a  gilded  architectural 
frame  and  an  American  eagle  painted  on  glass.  Five 
portraits,  by  Charles  Bird  King,  of  American  Indians  who 
visited  The  White  House  in  1821  hang  from  the  walls. 


programme  has  taken  place  to  secure  portraits  of  First 
Ladies  which  were  missing  from  the  collection.  In  the 
past,  presidential  portraits  were  acquired  for  The  White 
House  but  the  acquisition  of  portraits  of  their  wives 
and  hostesses  was  frequently  neglected.  In  the  past  few 
years,  The  White  House  has  been  fortunate  to  add 
portraits  of  Mrs.  John  Quincy  Adams  (the  only  First 
Lady  to  be  born  in  a  foreign  country  -  England),  Mrs. 
John  F.  Kennedy,  Mrs.  Warren  G.  Harding,  Mrs. 
James  Garfield  and  Mrs.  Grover  Cleveland,  and  has 
received  loans  of  portraits  of  Mrs.  James  Madison  and 
Mrs.  James  Monroe. 

The  White  House  continues  to  search  for  life  por- 
traits of  other  First  Ladies  such  as  Mrs.  William  H. 
Harrison,  the  first  Mrs.  John  Tyler,  Mrs.  Zachary 
Taylor,  Mrs.  Franklin  Pierce,  Mrs.  Andrew  Johnson, 
Mrs.  Ulysses  Grant,  Mrs.  William  McKinley  and  the 
first  Mrs.  Woodrow  Wilson.  Life  portraits  of 
Presidents  John  Adams,  William  Henry  Harrison, 
James  Buchanan  and  Andrew  Johnson  are  also 
desired  for  the  permanent  collection. 

With  the  change  in  administrations,  the  work  has 
continued  to  synchronise  with  the  interests  and  efforts 


of  the  President  and  Mrs.  Ford.  They  greatly  appreci- 
ated the  past  efforts  in  refurbishing  The  White  House 
and  were  interested  only  in  making  changes  in  their 
personal  quarters  and  in  the  President's  Oval  Office.  A 
'new  look'  was  desired  in  the  President's  Office  where 
new  draperies  were  installed,  some  changes  made  in 
the  furniture  as  well  as  different  American  paintings 
for  the  walls.  President  and  Mrs.  Ford  both  like 
American  antique  furniture  and  American  paintings 
and  decorative  objects.  These  are  used  in  their  private 
quarters  along  with  more  contemporary  comfortable 
furnishings. 

Contrary  to  most  government  houses  throughout 
the  world,  there  are  no  official  government  funds 
available  for  the  purchase  of  historic  acquisitions  for  The 
White  House.  Congress  provides  appropriations  for 
the  cleaning,  painting  and  other  maintenance  needs  for 
this  great  national  monument  on  winch  the  eyes  of  the 
world  arc  constantly  turned.  Over  the  past  several 
years  the  generosity  of  American  citizens  has  made  it 
possible  to  continue  to  acquire  and  preserve  historic 
furnishings  of  the  home  of  the  President.  It  is  the  aim 
of  the  Committee  for  the  Preservation  of  The  White 
House  to  make  The  White  House  the  most  beautiful 
home  in  the  United  States  and  maintain  it  in  as  near  a 
state  of  perfection  as  possible  at  all  times. 


All  photographs  are  copyright  of  The  White  House 
Historical  Association.  Photographs  are  by  the 
National  Geographical  Society. 
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FEDERAL  PERIOD  FURNITURE 

Berry  B.  Tracy 


One  of  America's  national  treasures  is  an  important  collection  of  Federal  Period  Furniture 
(c.  1790  -  c.  1820).  It  was  arduously  assembled  and  expertly  installed  in  recent  years  by  a  few 
dedicated  people  who  felt  strongly  that  the  historic  home  of  the  first  families  of  America 
should  exhibit  in  its  taste  and  objects  the  best  of  American  art  and  craftsmanship,  that  it  might 
be  a  continuing  inspiration  to  its  daily  occupants,  as  well  as  for  those  many  thousands  of 
visitors  and  distinguished  guests  who  pass  through  its  rooms  each  year.  The  first  notable 
efforts  in  this  direction  were  made  by  the  former  Mrs.  John  F.  Kennedy,  who  appointed  the 
first  White  House  curator  and  engaged  a  powerful  Fine  Arts  Committee  under  the  aegis  of 
the  late  Henry  Francis  duPont.  Mr.  duPont  had  founded  his  own  home  and  its  collections  as 
the  Winterthur  Museum.  In  the  years  following  a  1961  Act  of  Congress,  which  prohibits  the 
permanent  disposal  of  any  White  House  furnishings,  four  successive  curators  have  made 
marked  contributions  to  the  history  and  quality  of  its  collections.  This  has  been  achieved  not 
only  for  the  many  rooms  of  The  White  House  complex,  but  on  a  larger  scale  for  the 
Diplomatic  Reception  Rooms  of  The  Department  of  State,  where  Clement  E.  Conger  is 
Chairman  of  the  Fine  Arts  Committee.  Since  1969,  when  Mr.  Conger  assumed  his  additional 
role  as  Curator  of  The  White  House,  he  has  with  the  assistance  and  approbation  of  a 
distinguished  Committee  of  Citizens  (established  by  the  Preservation  Act  of  1964),  doubled 
the  permanent  collection  of  American  Federal  Period  Furniture  and  objects  installed  by  his 
predecessors.  One  hundred  and  forty-three  of  these  superlative  objects  were  acquired  by 
generous  private  donations  and  foundation  grants  engendered  by  the  Curator. 
Only  a  tiny  spectrum  of  the  many  objects  which  represent  sixteen  years  of  professional 
acquisitions  can  be  shown  within  the  limits  of  this  article.  In  quality  and  in  quantity  it  ranks 
at  the  top  with  other  earlier  established  public  collections  in  America.  The  collection  is 
strongest  in  furniture  of  New  York  and  Boston  origin,  with  Baltimore  and  Philadelphia 
ranging  second.  The  quality  and  interest  is  consistent  for  all  representations,  but  an  emphasis 
on  superior  examples  of  New  York  furniture  of  the  Sheraton,  Regency  and  Empire  taste 
was  decided  early  in  the  project  because  of  its  character  sympathetic  to  the  monumental 
Neo-classical  architecture  of  the  Federal  Period  State  Rooms,  and  to  existing  survivals  of 
President  Monroe's  suite  of  French  Empire  chairs  and  pier  table,  made  for  The  White  House 
by  the  Parisian  cabinetmaker  Bellange  in  18 17.  Appropriately  the  furniture  illustrating 
the  New  York  Anglo-American  Sheraton  and  Regency  taste  for  reeded  mahogany  is  arranged 
in  a  harmonious  grouping  within  the  Green  Room,  as  is  that  of  the  French  taste  exhibiting 
gilt  ornaments  within  the  Red  Room.  Each  of  these  two  rooms  flank  the  Central  Oval  Blue 
Room  which  exhibits  the  historic  Bellange  gilt  furniture.  The  inlaid  furniture  largely  from 
Boston,  Philadelphia  and  Baltimore  is  arranged  throughout  the  principal  living  and  guest 
rooms  of  the  second  floor  and  the  family  dining  room.  A  larger  part  of  the  collection  from 
all  schools  of  cabinetmaking  is  enjoyed  regularly  by  the  thousands  of  visitors  who  are  now 
guided  through  the  special  collections  of  the  ground  floor  and  the  historic  State  Rooms 
of  the  main  floor. 


1 1 
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Colour. 

A  and  B.  Work  tabic,  mahogany,  c.  [8l2. 
Attributed  to  the  workshop  ot  I'ln  fe. 
The  most  ingenious  of  cabinetmaking  contrivances  of  the 
Federal  Period  arc  incorporated  in  this  combination  of  a 
ladies'  mahogany  writing,  sewing  and  dressing  table,  made 
about  1812  and  attributed  to  the  workshop  of  Phyfe.  It  is  one 
of  only  four  known  nearly  identical  tables  that  are  equal  in 
quality  but  vary  slightly  in  detail.  All  of  them  have  different 
histories  of  ownership  further  indicating  that  they  were  not 
made  in  pairs,  as  were  card  and  pier  tables.  I  [ere  the  brass 
mouldings  introduced  to  the  New  York  cabinetmaking 
business  in  1803  by  Lannuier  are  employed  by  Phyfe  as  they 
were  on  his  labelled  canted  corner  pedestal  work  table  in  the 
Winterthur  collection.  'Sarcophogus'  is  the  term  used  to 
describe  this  form  with  several  illustrations  in  the  1805 
supplement  to  the  Cabinet-Makers  London  Book  of  Prices'. 
This  tapered  shape  of  le  style  antique  occurs  frequently  in 
English  Regency  case  furniture.  It  was  traditional  in  the  making 
of  caskets  everywhere  and  appears  in  many  other  variants  of 
the  New  York  canted  corner  work  tables  between  18 10  and 
1S20.  By  18 17  its  basic  description  in  the  'New  York  Book 
bf  Prices  . . .'  was  outlined  as  'a  plain  tapered  case  to  stand 
between  the  legs  of  table  ...  a  door  in  one  end  hinged  to  the 
back  and  locked  . . .'.  In  this  table  the  case  extends  to  a 
platform  and  the  door  is  hinged  to  the  bottom,  and  when  open 
reveals  sliding  trays  like  those  found  in  the  wardrobes  ot  the 
Federal  Period.  Other  extensive  compartmental  features  and 
fittings  made  these  the  most  extravagant  work  tables  of 
their  day. 

C.  Pole-screen,  mahogany,  c.  18 10. 

No  finer  Federal  pole-screen  than  this  carved  and  reeded 
mahogany  example  of  the  New  York  Regency  style  is  known 
by  the  author.  The  plan  of  its  base  may  have  been  drawn  from 
a  Sheraton  plate  of  1802  entitled  'Horse  Fier  Screens'.  Here 
the  upper  side  of  the  cyma-shaped  brackets  are  subtly  tapered 
and  reeded  with  voluted  ends  finished  with  delicately  turned 
rosettes  typical  of  the  best  New  York  workmanship.  The 
circular  block  supporting  the  pole  exhibits  fluting  at  its  base, 
supporting  a  fountain  of  crisply  carved  water  leaves  which 
terminate  above  in  a  moulding  ot  twisted  reeding  that 
emulates  rope.  The  pineapple  finia]  of  the  stretcher,  is  an 
equally  fine  example  of  the  New  York  carver's  art  and  is 
related  to  those  ranged  across  the  splash  boards  of  great 
New  York  sideboards  by  Duncan  Phyfe  and 
Charles-Honore  Lannuier. 

D.  Centre  table,  by  Charles-Honore  Lannuier. 

This  gueridon  or  centre  table  bears  on  the  underside  of  the  top 
its  original  printed  bi-lingual  label  of  one  of  New  York's 
greatest  cabinetmakers,  Charles-Honore  Lannuier.  He  was 
trained  in  Paris  and  arrived  in  New  York  in  1803,  where  he 
worked  at  his  combined  shop  and  residence  at  60  Broad 
Street  until  his  death  from  tuberculosis,  aged  forty,  in  18 19. 
Eight  of  his  works  are  now  in  the  permanent  collection  of  The 
White  House  with  several  other  pieces  on  extended  loan. 
i  Lannuier  was  Duncan  Phyfe's  principal  competitor  and 
;    enjoyed  tremendous  success  within  a  short  time.  He  frequently 
stamped  or  labelled  his  works  to  the  point  that  there  are  more 
surviving  documented  pieces  by  him  than  any  other  single 
cabinetmaker  of  the  Federal  Period  in  America.  His  clients 
included  the  Van  Rensselaer  patroons  of  the  Hudson  Valley 
and  the  Merchant  Princes  of  New  York,  Baltimore  and 
'    Savannah,  as  well  as  the  Rum-runners  of  Trinidad.  By 
tradition,  a  Lannuier  Consulate  style  card  table  in  the 
Winterthur  collection  belonged  to  Dolly  Madison  and  was 
j    once  apart  of  The  White  House  furnishings.  Like  most  of 
,   Lannuier's  furniture  made  before  1812,  the  design  of  this  table 
combines  elements  from  the  French  Consulat  and  Empire 
tastes  with  those  of  New  York's  Anglo-American  Sheraton 
I   and  Regency  tastes.  The  geometric  inlays,  and  the  half-round 
brass  moulding  of  the  skirt  resting  011  bronze-dore  portrait 
busts  belie  the  Frenchman's  skill  at  integrating  his  native  style 
with  the  waterleaf  carved  and  reeded  cyma  rcversa  form  of  the 
legs  often  found  on  the  rich  furniture  made  by  his  fellow 


master  cabinetmakers  Duncan  Phyfe  and  Michael  Allison. 
The  heavier  reeding  and  the  pinnate  leaf  can  ing  on  the  flange 
of  the  central  urn  arc  exactly  like  those  found  on  New  York 
Sheraton  bed  posts.  Its  elongated  spire  terminating  in  a  tiny 
acorn  turning  is  often  found  pendant  on  the  corner  blocks  of 
pedestal  drop-leaf  tables  of  the  New  York  school.  An  amusing, 
though  stii  1  csstul,  adaptive  use  of  small  stamped  brass  lion 
head  drawer  pulls  at  the  junction  of  the  legs  and  the 
Satinwood  stretcher  illustrates  a  tangent  of  resourcefulness 
and  creativity  which  characterises  Lannuier's  most  elaborate 
works.  The  inset  top  of  richly  figured  specimen  marbles 
carefully  arranged  in  a  chiaroscuro  of  blocks  may  have  been 
imported  but  could  well  have  been  made  by  one  of  the  many 
skilled  marble  and  stone  cutters  who  were  providing  tops  for 
furniture  in  New  York  as  early  as  1 805. 


1.  Sheraton  secretary,  c.  1805, 
attributed  to  Joseph  Burgess. 

From  Federal  Baltimore  came  some  of  the  richest  examples  of 
the  cabinetmaker's  art.  This  monumental  Sheraton  secretary, 
or  bureau  desk  with  bookcase,  attributed  to  Joseph  Burgess  is 
one  of  the  most  exciting  of  a  group  of  Baltimore  origin  in 
various  collections.  Many  of  them  have  the  element  of  the 
diamond  pattern  on  the  interior  compartments  and  the 
elliptical  mirror  glass  centred  in  the  glazing  of  the  doors,  but 
none  to  the  author's  knowledge  evoke  the  delight  and 
fantasy  of  this  studied  pediment.  Burgess  was  advertising  in 
Baltimore  as  early  as  1785  but  stylistically  this  secretary  dates 
from  his  work  of  about  1 805. 
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2  and  3.  Tambour  desk  and  secretary, 
attributed  to  John  and  Thomas  Seymour. 
These  tw  o  great  desks  are  from  an  exceptional  group  of  over 
twenty-five  pieces  of  Boston  Federal  furniture  recently 
acquired  for  The  White  House  Collection.  Both  were 
prominently  illustrated  by  Vernon  C.  Stoneman  in  his  book 
'John  and  Thomas  Seymour',  'Cabinetmakers  in  Boston, 
1794-1816'.  Certainly  the  smaller  of  these  bears  many 
likenesses  in  its  plan  and  detail  to  the  famous  labelled  'John 
Seymour  &  Son'  example  in  the  Wintcrthur  collection.  The 
festooned  husks  of  light  wood  inlay  on  the  tambour  doors, 
the  oval  ivory  escutcheons,  the  original  enamelled  pulls 
depicting  the  four  seasons  and  the  inlay  on  the  legs  are  all 
identical  to  the  labelled  example.  The  radical  departure  here 
is  in  the  rare  pedimented  top  of  which  only  three  are  known 
in  the  Seymour  group.  It  forms  a  storage  ase  secured  by  lock 
and  key  on  a  hinged  front  which  is  inlaid  with  an  equally  rare 
detail  on  Boston  furniture  of  a  vase  of  foliage. 


This  tall  tambour  desk  with  bookcase  is  undoubtedly  the  most 
successful  of  all  known  examples  because  of  the  uniform 
distribution  of  its  inlays  and  rich  veneers  and  the  better  than 
usual  division  and  proportions  of  its  glazing  in  relation  to  the 
rest  of  the  case.  The  Gothic  lancets  with  the  wood  of  the  door 
frame  between  its  peaks  of  glass  is  peculiar  to  New  England 
Sheraton  furniture  and  here  the  'pointed  style'  is  thoughtfully 
repeated  in  a  surbase  of  Gothic  traceries  in  black  and  gold 
eglomise.  One  of  the  most  appealing  of  details  identified  with 
the  work  of  the  Seymours  are  the  ivory  keyhole  escutcheons 
cut  in  the  form  of  a  delicate  urn. 
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Left. 

4.  Grecian  Cross-Front  chair, 
by  Duncan  Phyfe,  c.  1815. 
One  of  a  set  of  three. 

Duncan  Phyfe  was  at  his  best  in  adapting  Sheraton  and 
English  Regency  designs  to  his  famous  mahogany  seating 
furniture  which  he  made  for  Americans  who  wanted  to  be 
certain  of  the  latest  fashion  and  of  the  highest  quality.  The 
rarest  survivals  of  these  adaptations  are  his  'Grecian  Cross 
Front'  chairs  of  which  there  are  three  originals  in  the  Green 
Room.  They  date  from  c.  181 5  and  have  the  New  York 
favoured  clement  of  It  style  antique  in  their  hairy  dog's 
paw  feet  in  gilt-brass. 

Left. 

5.  Lighthouse  clock. 

Lighthouse  clocks  were  patented  by  Willard  in  1822. 
A  unique  detail  on  this  example  is  the  'sulfide'  portrait  bust 
of  the  Marquis  de  Lafayette  framed  in  an  elliptical  gilt-brass 
bezel  like  the  memorial  gold  brooches  of  the  Federal  Period. 
The  proc  ess  of  imbedding  in  glass  a  ceramic  cameo  had  been 
patented  in  18 19  by  the  English  glassmakcr  Apsley  Pellatt, 
and  'sulfide'  cameos  are  found  in  the  bottoms  of  cut  glass 
tumblers  made  at  the  renowned  works  of  Benjamin  Bakewell 
in  Pittsburgh  in  the  1820s.  Although  it  has  been  suggested  that 
the  Lafayette  cameo  here  is  of  French  and  particularly  Baccarat 
origin,  the  author  feels  strongly  that  it  could  have  been  an 
experimental  model  of  the  clockmaker's  neighbouring  New 
England  Glass  Company  which  provided  Simon  Willard 
with  the  domes  for  his  unusual  shelf  clocks  as  well  as  the  lenses 
for  the  real  lighthouse  mechanisms  which  he  also  made. 
Because  of  Lafayette's  role  in  the  American  Revolution,  his 
visit  to  the  United  States  in  1 824-1 825  was  commemorated 
in  many  reflections  of  his  name  and  portrait  on  American 
decorative  arts. 


Right. 

6.  Tall  clock,  attributed  to  John  and  Thomas  Seymour, 
movement  by  James  Doull. 

Before  clocks  were  mass-produced  in  Connecticut  in  the 
1 820s  the  most  sophisticated  versions  of  individually  crafted 
movements  and  cases  in  Federal  America  emanated  from  the 
Boston  and  Roxbury  area  where  the  Willard  family  and  their 
former  apprentices  were  producing  expensive  time-keepers 
for  New  England's  mercantile  and  industrial  society.  This  tall 
clock  with  a  movement  by  James  Doull  is  one  of  three  such 
known  for  its  towering  height  (over  nine  feet)  and  its  degree 
of  elaboration.  The  intricate  fret  work  on  its  hood  which, 
typical  of  Boston,  is  more  complex  than  that  found  on  many 
shorter  clocks.  The  pronounced  distinction  of  its  mahogany 
case  'however'  is  the  yards  of  handsome  maple  lunette  inlay 
which  fronts  the  plinths  of  the  finials  and  the  quarter  columns 
and  frames  the  door  and  the  base.  This  type  of  inlay  is  believed 
to  be  an  indigenous  creation  and  was  a  favourite  of  the 
Boston  cabinetmakers.  It  is  particularly  identified  with  the 
works  of  their  leading  masters,  John  and  Thomas  Seymour, 
to  whom  this  case  is  ascribed  bv  Vernon  C.  Stoneman. 
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More  important  than  the  vicarious  thrill  of  the  association  of  the  china  in  The  White  House 
is  the  story  it  tells  ot  the  material  culture  of  the  country.  A  study  of  the  china  reveals  not  only  the 
personal  taste  of  individual  Presidents,  it  is  also  indicative  of  what  was  considered  fashionable 
at  the  time  of  purchase  and  a  clue  to  what  was  available  for  purchase.  The  individual  orders 
of  each  service  listing  the  pieces  considered  necessary  in  a  dinner  service  at  a  specific  date 
contribute  to  our  knowledge  of  the  food  being  eaten  and  the  style  in  which  it  was  served. 
Purchases  made  out  of  government  appropriations  must  be  supported  by  vouchers,  which 
can  be  found  today  in  the  records  of  the  National  Archives.  The  reward  of  locating  them 
is  being  able  to  compile  a  set  of  records  dating  from  1800  to  the  present  day. 


THE  WHITE  HOUSE  PORCELAIN 

Margaret  Brown  Klapthor 


The  story  of  Presidential  china  begins  with  the 
administration  of  George  Washington  in  1789. 
The  first  President  lived  in  New  York  City 
and  in  Philadelphia  rather  than  in  Washington,  which 
would  be  a  city  on  paper  for  another  ten  years.  The 
tablewares  used  by  the  Washingtons  both  at  home  and 
in  the  President's  House  are  a  clue  to  the  tableware 
being  used  by  other  wealthy  Americans  in  the  late 
eighteenth  century.  The  most  important  of  these  was 
the  French  porcelain  just  becoming  popular  because  of 
the  participation  and  help  of  the  French  in  the 
American  Revolution. 

President  George  Washington  moved  into  a  house 
which  was  being  vacated  by  Comte  de  Moustier,  the 
former  French  Minister  to  the  United  States,  and  he 
purchased  some  of  the  furnishings  which  the  Comte 
did  not  wish  to  take  home.  Among  the  purchases  were 
about  three  hundred  pieces  of  table  china  which  were 
to  serve  Washington  as  a  handsome  banquet  service 
for  the  rest  of  his  term  as  President  both  in  New  York 
and  Philadelphia  and  at  Mount  Vernon.1  The  set  was 
always  referred  to  by  the  family  as  the  Sevres  china  but 
some  of  the  surviving  pieces  of  the  service  are  marked 
'Angoulcnic'  and  'Nast'  and  the  wide  range  of  year 
dates  suggest  that  the  Comte  had  been  assembling  the 
service  over  a  long  period. 

The  popularity  of  Chinese  Export  porcelain  table- 
ware in  America  at  the  end  of  the  eighteenth  century 
is  demonstrated  by  a  set  of  china  decorated  with  the 
insignia  of  the  Society  of  the  Cincinnati  which  George 
Washington  bought  in  1786. 2  The  three  hundred  and 
two-piece  set  of  china  was  bought  for  him  in  the  port 
of  New  York  by  Colonel  Henry  Lee  for  ^45.  5s.  o. 
The  Washington  Cincinnati  service  is  distinguished  by 
the  insignia  of  the  Society  being  suspended  from  the 
left  hand  of  the  Angel  of  Fame,  blowing  a  trumpet. 
Today,  this  is  the  most  desirable  of  all  the  china 
associated  with  George  Washington  (No.  1). 


In  addition  to  these  services  which  the  President 
owned  personally  and  which  he  took  home  to  Mount 
Vernon,  the  public  record  shows  that  Queen's  Ware 
was  purchased  for  the  President's  House  with  govern- 
ment funds,3  reflecting  the  dominance  of  English  ware 
cm  the  American  market.  It  continued  to  be  purchased 
for  formal  use  during  the  administration  of  John 
Adams  and  is  listed  in  the  inventory  taken  of  the 
President's  House  at  the  end  of  that  administration. 

The  distinction  between  the  terms  'China'  and 
'Common  China'  in  the  Jefferson  inventory  of  1809 
suggests  that  President  Jefferson  was  using  either  a  fine 
Chinese  Export  porcelain  dinner  service  or  one  of 
elegant  French  china,  which  was  becoming  increasing- 
ly popular.  The  'Common  China'  probably  refers  to 
the  cheaper  grade  of  blue  and  white  Chinese  export 
porcelain  available  on  the  American  market. 

None  of  the  china  purchased  from  government 
funds  during  the  administrations  of  Presidents  John 
Adams,  Thomas  Jefferson  and  James  Madison  survived 
the  fire  when  the  British  burned  the  President's  House 
in  1814. 

The  set  of  china  traditionally  identified  as  the  State 
china  of  President  James  Madison  is  a  service  of  French  1 
porcelain  which  the  Madisons  acquired  before  he  was 
elected  President.4  It  had  been  purchased  for  them  in 
Paris  by  their  fellow  Virginian  Fulwar  Skipwith  in 
1806,  and  was  used  in  Washington  when  James 
Madison  wras  Secretary  of  State.  It  might  have  also 
been  used  by  the  Madisons  as  a  State  banquet  service 
after  the  fire  during  the  winter  of  1814-1815  when  the 
President  was  in  residence  at  the  Octagon  House.  The 
china  has  an  orange  border  overlaid  with  a  geometric 
pinwheel  pattern  of  black  with  white  tracery.  On  the 
back  appears  the  stamp  of  the  manufacturer  'Nast  a 
Paris'. 

President  James  Monroe  sent  a  large  order  to  France 
in  1817  for  furniture  and  furnishings  for  use  in  the 
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rebuilt  President's  House.  Among  the  things  received 
was  a  table  service  of  'porcelaine  doreV,  tor  thirty 

|  persons  which  cost  3636  francs  and  a  porcelain  dessert 
service  for  thirty  costing  2424  francs,  which  was 

I  described  on  the  bill  of  lading  as  having  'an  amaranthe 
border  with  five  vignettes  representing  Arms,  Agri- 

j  culture.  Commerce,  Arts  and  Science  and  the  Arms  of 
the  United  States  in  the  centre  of  the  plate'.5  The 

1  dessert  service  has  survived  and  is  identified  because  of 
this  excellent  description  (No.  2).  The  President's 
purchasing  agents  in  France  mentioned  specifically 
'The  dessert  set  of  porcelain  has  been  manufactured  by 
Dagotv.  All  the  manufacturers  competed  for  this  and 
Mr.  Nast  would  not  make  it  for  less  than  fifty  per  cent 
more  and  instead  of  tour  vignettes  they  have  made 
five'.  Surviving  pieces  ot  the  service  are  marked  on  the 
reverse  'Mture  de  MADAME/Duchesse  d'Angoulemc/ 
P.  L.  Dagoty  F.  Honore/a  Paris'. 

The  next  large  dinner  service  was  purchased  for  the 
President's  House  during  the  administration  ot 
President  Andrew  Jackson.  It  was  purchased  from  the 
firm  of  L.  Vcron  and  Company  ot  Philadelphia.6  The 
bill  describes  the  dinner  'sett'  as  French  China  'with 

;  the  American  eagle'  and  the  dessert  set  as  'blue  and 
gold,  with  eagle'.  The  dinner  service  is  unknown,  but  a 
dessert  service  with  the  blue  marbclised  border  and  the 
polychrome  eagle  in  the  centre  has  been  tentatively 
identified  as  the  one  ordered  by  President  Jackson.  The 
easle  is  the  same  as  the  one  on  the  Monroe  dessert 
service.  The  mark  on  the  china  is  the  same  and  the 
empire  style  of  its  decoration  suggests  that  the  dessert 
plates  w  ere  in  stock  and  that  only  the  eagle  had  to  be 
applied  in  1833  (colour  a).7 

Thirteen  years  later  a  porcelain  dinner  and  dessert 
service  was  purchased  by  President  James  K.  Polk,  in 
1846.  The  china  was  ordered  by  the  President's  pur- 
chasing agent,  Mr.  W.  W.  Corcoran  ot  Washington 
from  Alexander  Stewart  and  Company  in  New  York 
City.  The  bill  describes  the  service  as  '1  porcelain 
dinner  and  dessert  service'  and  it  cost  $979. 40. 8 

The  new  dinner  service  was  white  with  a  rim  which 
was  moulded  in  scrolls  and  gilded.  In  the  border  is  the 
United  States  shield  in  red,  white  and  blue  with  the 

(  motto  'E  Pluribus  Unum'  on  a  banner  swirled  across 
the  tace  ot  the  shield.  The  blue  field  of  the  shield  con- 
tains twenty-seven  stars  for  the  twenty-seven  states  in 
the  Union  from  1845  to  1846.  The  dessert  plates  arc 
the  same  size  and  shape  as  the  dinner  plates  with  a  light 
green  border  moulded  in  scrolls  and  gilded,  decorated 
with  the  United  States  shield  in  colour.  The  centre  of 
each  dessert  plate  displays  a  different  flower  painted  in 
full  colour.  The  china  bears  the  mark  ot  the  firm  of 
Edouard  Honore  (No.  3). 

In  1853  President  Franklin  Pierce  went  to  New  York 
to  open  a  World's  Fair  at  the  Crystal  Palace  in  New 
York.  While  there  he  saw  two  plates  decorated  by  the 
New  York  firm  of  Haughwout  and  Dailcy  which  they 
suggested  as  a  service  for  the  use  of  the  President  of  the 


 ,_,„  .I.,  m  "* 

I.  Chinese  Export  porcelain  service,  decorated 
with  insignia  of  the  Order  of  the  Cincinnati, 
owned  by  President  George  Washington. 


3 .  French  porcelain  state  service,  ordered 
by  President  James  K.  Polk  in  1846. 
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Above. 

5.  French  porcelain  state  service,  decorated  in 
New  York,  ordered  by  Mrs.  Abraham  Lincoln 
in  1 86 1. 


6.  Haviland  state  service,  ordered  by 
President  Ulysses  S.  Grant  in  1870. 

United  States.  President  Pierce  ordered  from  them  a 
dinner  and  dessert  service  of  two  hundred  and  eighty- 
seven  pieces  of  one  of  the  suggested  designs  -  white- 
porcelain  with  blue  and  gold  border  stippled  with  gold 
dots.y  The  most  handsome  piece  in  this  service  is  a 
so-called  'centre  piece',  a  large  bowl  supported  on  a 
pedestal  surrounded  by  three  classical  Parian  figures, 
which  is  one  of  the  most  famous  pieces  in  The  White- 
House  China  Collection  (No.  4). 

Mrs.  Abraham  Lincoln  ordered  the  other  design 
shown  at  the  New  York  Fair  from  the  firm  of  E.  V. 
Haughwout  and  Company  in  New  York  in  1861.  The 
dinner,  dessert,  breakfast  and  tea  service  of  six  hundred 
and  sixty-six  pieces  cost  $3,195  and  is  described  on  the 
bill  as  'fine  porcelain  .  .  .  decorated  Royal  purple,  and 
double  gilt,  with  the  Arms  of  the  United  States  on  each 


piece  .10  The  blank  plates  were  French  porcelain, 
probably  made  by  Haviland  and  Company  and  ! 
decorated  in  New  York  by  Haughwout.  Replacements  | 
were  ordered  during  the  administrations  of  Presidents  1 
Andrew  Johnson,  Ulysses  S.  Grant,  and  Chester 
Arthur.  By  then  the  china  was  being  both  made  and 
decorated  by   Haviland  and  Company  in  France 
(No.  5). 

In  1870  President  and  Mrs.  Ulysses  S.  Grant  ordered 
a  new  State  dinner  service  for  the  Executive  Man- 
sion. It  consisted  of  five  hundred  and  eighty-seven 
pieces  decorated  'with  flowers  and  Coats  of  Arms  and 
cost  $3,000  . 11  The  china  is  decorated  with  charming 
flowers,  such  as  the  wild  rose,  lilac,  peony,  Virginia 
creeper  and  orange  field  lily.  The  buff  border  has  a 
small  finely  detailed  rendering  of  the  Arms  of  the 
United  States  in  black,  gold  and  red.  The  Grants 
ordered  additional  pieces  of  the  service  for  the  wedding 
of  their  daughter  Nellie  in  1874.  The  china  was  made 
by  Haviland  and  Company  and  purchased  from  J.  W. 
Boteler  and  Brother  of  Washington,  DC  (No.  6). 

The  high  point  of  the  State  Dinner  services  produced 
in  France  for  use  in  The  White  House  was  certainly 
reached  with  the  one  ordered  by  Mrs.  Rutherford  B. 
Hayes  in  1879.  At  the  persuasion  of  Theodore  R. 
Davis,  artist-reporter  for  Harpers  Weekly,  she  asked 
Haviland  and  Company  to  manufacture  a  service 
peculiarly  American  in  character  and  secured  Mr. 
Davis  to  design  it  using  'American  flora  and  fauna'  for 
decoration.  The  production  of  the  service  was  hectic  as 
Davis  drew  his  designs  in  America,  sent  them  to 
France  where  Mr.  Haviland  personally  supervised 
their  transition  to  porcelain.  The  result  is  visually  the 
most  fascinating  service  ever  used  in  The  White  House 
(No.  8).  There  were  twelve  different  individual 
designs  for  the  dinner  plates,  the  game  plates,  the  soup 
plates,  the  fish  plates  and  the  dessert  plates  plus  new 
forms  designed  tor  them  and  for  all  the  other  pieces  in 
the  service.  The  original  order  of  four  hundred  and 
twenty  pieces  plus  an  additional  two  hundred  and 
sixty  pieces,  received  later  in  the  year,  cost  about 
$6,000. 12  Each  piece  is  marked  with  the  names  of  both 
Haviland  and  Company  and  Theodore  R.  Davis. 
Replacements  and  additional  pieces  were  ordered  * 
during  the  administration  of  Chester  Arthur  and 
Grover  Cleveland.  Though  the  techniques  of  produc- 
tion were  French,  the  variety  of  subjects  presented  and 
the  intensity  of  the  presentation  are  typically  American 
and  the  Hayes  State  China  has  a  vigour  that  is  lacking 
in  subsequent  state  services. 

Mrs.  Benjamin  Harrison's  artistic  skill  and  her 
nationalism  are  both  reflected  in  china  she  ordered  for 
the  Executive  Mansion  in  1891.  Using  the  blank  of  the 
Lincoln  service  and  the  same  representation  of  the 
Arms  of  the  United  States  in  the  centre,  she  designed  a 
deep  blue  border  traced  in  gold  with  a  delicate  design 
of  American  corn  and  goldenrod  and  a  border  of 
forty-four  gilt  stars  for  the  states  of  the  Union  at  that 
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rime.  The  porcelain  was  made  and  decorated  in  France 
by  Tressemannes  and  Vogt  and  sold  by  M.  W. 
Bevcridge  of  Washington,  DC  (No.  7). 13 

By  the  end  of  the  century  pressure  was  growing  to 
have  an  American-made  State  service  used  in  The 
White  House.  An  honest  but  unsuccessful  effort  was 
made  to  find  a  manufacturer  when  President  Theodore 
Roosevelt  ordered  new  china.  From  many  samples 
submitted  by  foreign  firms,  Mrs.  Roosevelt  chose  an 
English  bone  china  decorated  with  gold  made  at  the 
Wedgwood  factory  with  the  Great  Seal  of  the  United 
States  in  the  border.  The  transaction  was  handled  by 
the  Van  Heusen  Charles  Company  of  Albany,  New 
York.'4  The  full  service  was  for  one  hundred  and 
twenty  guests  and  the  more  than  a  thousand  pieces 
cost  $8,094  (No.  9). 

President  and  Mrs.  Woodrow  Wilson  were 
delighted  to  find  that  the  American  firm  of  Lenox  of 
Trenton,  New  Jersey  could  make  a  State  dinner 
service  tor  The  White  House  in  191 8. 15  The  porcelain 
made  by  Lenox  was  thin  and  transparent  in  a  lustrous 
ivory  tone,  yet  one  of  the  strongest  and  most  durable 
porcelains  known  to  the  ceramics  industry.  The  service 
designed  for  the  Wilsons  had  a  rich  ivory  border 
edged  in  gold  with  the  seal  of  the  President  of  the 
United  States  on  the  border  in  raised  gold.  Handsome 
service  plates  with  a  cobalt  blue  border  edged  in  gold 
and  a  large  seal  in  the  centre  of  the  plates  were  in- 
cluded in  the  set.  The  new  dinnerware  was  so  much 
admired  that  it  was  re-ordered  and  used  by  Presidents 
Harding,  Coolidge  and  Hoover.  The  Wilson  china 
was  ordered  through  Dulin  and  Martin  of  Washington, 
DC  (colour  b). 

President  Franklin  D.  Roosevelt  used  the  same 
Lenox  porcelain  but  the  decoration  was  changed  to  a 
narrow  navy  blue  border  containing  forty-eight  small 
gold  stars  with  an  inside  border  in  gold  of  roses  and 
feathers  taken  from  the  Roosevelt  family  Coat  of 
Arms.  The  Presidential  seal  in  polychrome  is  centred 
on  the  rim  of  each  piece.  The  Roosevelt  china  was 
ordered  from  William  H.  Plummer  and  Company, 
New  York  City,  in  1934. 16 

When  The  White  House  was  renovated  in  195 1  by 
President  Harry  S.  Truman,  a  new  State  China  was 
designed  by  Lenox  to  match  the  redecorated  State 
Dining  Room.  This  time  the  border  was  celadon 
green,  a  narrow  one  on  the  dinner  plate  and  a  wide 
one  on  the  service  plate  with  the  Presidential  seal  in 
raised  gold.  The  service  was  purchased  through  B. 
Altman  and  Company  in  New  York.  In  1918  the  State 
service  for  one  hundred  and  twenty  persons  cost 
$11,251.60,  and  by  195 1  it  cost  $28,271.40. 

Mrs.  Dwight  D.  Eisenhower  ordered  gold  bordered 
service  plates  for  use  on  The  White  House  table  with 
the  gold  flatware.  The  entire  rim  of  the  plate  is 
encrusted  with  pure  coin  gold  in  an  embossed 
medallion  design  (No.  10).  The  plates  were  made  by 
Castleton  China  in    New    Castle.  Pennsylvania.18 


Above. 

7.  French  porcelain  state  service,  ordered  bv 
Mrs.  Benjamin  Harrison  in  1891. 

Left. 

8.  Dinner  platter  from  Haviland state  service, 
ordered  by  Mrs.  Rutherford  B.  Hayes 
in  1879. 


9.  Wedgwood  state  service,  ordered  by 
President  Theodore  Roosevelt  in  1903. 
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io.  Castlcton  service  plates  ordered  by 
Mrs.  Dwight  D.  Eisenhower. 


ii.  Service  plate  from  Castlcton  state  dinner  service, 
ordered  by  Mrs.  Lyndon  B.Johnson  in  1968. 
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The  most  recent  State  dinner  service  was  ordered  by 
Mrs.  Lyndon  B.Johnson  in  1968.  It  was  designed  by 
Tiffany  and  Company  and  made  by  Castlcton  China, 
Inc.  of  New  Castle,  Pennsylvania.19  The  main  decora- 
tive themes  on  the  new  china  were  to  be  the  eagle 
which  had  been  used  on  the  Monroe  dessert  service 
and  wild  flowers  from  all  over  the  United  States.  The 
background  of  the  wild  flowers  is  a  radiating  pattern  of 
gold  dots.  More  than  forty  different  flowers  were 
selected  to  appear  on  the  service  and  each  dessert  plate 
was  hand-painted  with  the  state  flower  of  one  of  the 
fifty  states  in  the  union  plus  that  of  the  District  ot 
Columbia.  This  time  the  service  would  accommodate 
a  state  dinner  of  one  hundred  and  forty  or  more 
(No.  11). 


Colour. 

Above. 

A.  French  porcelain  dessert  service,  ordered 
by  President  Andrewjackson  in  1833. 

Below. 

b.  Service  plate  from  Lenox  state  service,  ordered 
bv  President  Woodrow  Wilson  in  1918. 
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1  The  paintings  at  The  White  House  are  not  only  a  portrait  gallery  of  its  great  incumbents  and 

%  their  families,  with  some  exotic  outside  figures  such  as  Sharitarish,  a  Pawnee  Indian  chief 

painted  by  Charles  Bird  King  in  1821;  they  also  represent  the  work  of  pre-eminent  American 
masters,  from  Rembrandt  Peale,  who  in  1799  painted  the  finest  of  the  Presidential  portraits  - 
that  of  Thomas  Jefferson  -  to  Thomas  Eakins  who  showed  the  ten-year-old  Ruth  Harding 
'glumly  enduring  her  ordeal'  when,  in  the  artist's  words,  she  would  rather  have  been  'playing 
u  with  the  kids'. 
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PUiNTINGS 

FROM  THE  WHITE  HOUSE 

Marvin  Sadik 


1.  George  Peter 
Alexander  Healy. 
John  Tyler, 
62  x  47  inches. 
The  White  House 
Collection,  1865. 


Before  the  establishment  of  The  White  House 
Historical  Association  in  1961,  the  permanent 
collection  of  pictures  in  the  Executive  Mansion 
was  all  but  exclusively  limited  to  portraits  of  presidents 
and  their  wives.  The  desire  to  restore  The  White 
House,  so  that  the  rooms  would  be  architecturally 
authentic  in  terms  of  the  original  edifice  on  the  first 
floor,  and  certain  later  nineteenth-century  alterations 
on  the  second,  logically  led  to  the  necessity  of  acquir- 
ing paintings,  as  well  as  furniture  and  artefacts,  in  keep- 
ing with  such  settings.1  Although  The  White  House  is 
the  presidential  residence,  since  its  restoration  it  has 
increasingly  taken  on  certain  of  the  aspects  of  a  public 
museum  which  belongs  to  the  people  of  the  United 
States  and  serves  in  addition  as  a  showplacc  for  foreign 
visitors.  The  painting  collection  has,  therefore,  been 
shaped  -  in  light  of  all  of  the  factors  which  combined 
to  create  this  unique  situation  -  by  the  knowledge  and 
taste  of  its  curators  and,  inevitably,  by  that  of  the 
occupants  of  The  White  House  during  the  past  fifteen 
years. 

In  the  space  allotted  I  can  deal  with  only  a  small  pro- 
portion of  the  more  than  two  hundred  and  forty 
pictures  in  The  White  House  Collection.  This  selection 
is  based  on  the  factors  described  above  which  governed 
their  acquisition,  tempered  by  the  prejudices  of  my 
own  taste. 

The  finest  among  the  presidential  portraits  is  that  of 
Thomas  Jefferson  by  Rembrandt  Peale  (1778-1860) 
(colour  d).  Peale  painted  Jefferson  in  Philadelphia 
between  the  then  Vice  President's  arrival  there  in 
December  1799,  and  the  middle  of  May  1800,  when  he 
left  that  city  for  Monticcllo.  When  Jefferson  asked  tor 
'a  copy  of  the  portrait  .  .  .  for  a  friend  who  has  ex- 
pressed a  wish  for  it',  the  youthful  artist,  who  cannot 
but  have  been  aware  ot  the  extraordinarily  fresh, 
litelike  quality  of  his  performance,  demurred,  saying, 
"I  am  afraid  the  marks  of  Copy  may  not  be  so  much  hid 


as  I  could  wish'.  Largely  lost  sight  of  over  the  years,  the 
portrait  was  acquired  by  The  White  House  in  1961. 

George  Peter  Alexander  Healy  (18 13-1894)  painted 
more  presidential  portraits  in  The  White  House 
Collection  -  seven  in  all  -  than  any  other  artist.  Of 
those  done  from  life  (the  John  Quincy  Adams  and 
Abraham  Lincoln  canvases  are  replicas),  Healy's  like- 
ness of  John  Tyler  (No.  1)  seems  the  best,  if  only  be- 
cause the  attitude  of  its  subject  is  least  like  that  of  a  man 
posing  for  the  statue  in  the  park.  Tyler  was  the  first 
Vice  President  to  succeed  to  office  upon  the  death  of 
his  predecessor.  Not  one  of  the  country's  outstanding 
presidents,  he  was  denied  his  party's  nomination  at  the 
next  election  (1844),  and  died  in  1862  a  member  of  the 
Confederate  House  of  Representatives.  Painted 
towards  the  end  of  his  life,  long  after  he  had  left  The 
White  House,  Tyler  is  portrayed  as  a  paragon  of 
statesmanship,  idealised  in  the  same  fashion  in  which 
Healy  depicted  all  his  presidential  subjects.  In  Tyler's 
case,  the  exaggeration  results  in  a  magnificent  portrait. 

The  Swedish  artist  Anders  Zorn  (1 860-1920)  etched 
portraits  of  three  presidents:  Grover  Cleveland, 
Theodore  Roosevelt,  and  William  Howard  Taft,  and 
painted  canvases  of  the  first  and  third  of  the  group.  His 
portrait  of  Taft  (No.  2),  executed  in  the  Blue  Room  in 
191 1,  is  the  likeness  of  a  man  burdened  by  the  weight 
of  body  and  mind.  It  was  done  at  a  time  when  his 
subject  was  becoming  deeply  concerned  about  the 
loyalty  ot  old  friends  in  the  face  of  former  President 
Theodore  Roosevelt's  impending  decision  to  challenge 
him  for  the  Republican  nomination  at  their  party's 
convention  the  next  year.  'The  President  is  so  weary 
that  it  shows  in  his  face',  Zorn  told  Taft's  Secretary  of 
Commerce  and  Labor,  Charles  Nagel.  'Can't  you 
come  over  and  talk  to  him  so  I  can  paint  him  as  he 
really  is?'  Nagel  tried,  but  Taft  remained  unchanged, 
and  Zorn's  virtuosity  and  insight  left  us  one  of  the 
most  powerfully  truthful  of  all  presidential  portraits. 
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Colour. 

Right. 

a.  Charles  Bird  King. 
Sharitarish,  1 82 1, 
17!  X  14  inches. 

Gift  of  Sears,  Roebuck  and  Company,  ig62. 
Opposite. 

C.  ASHER  B.  DURAND. 

The  Last  of  the  Mohicans,  detail, 
1857,  46^  x  62\  inches. 

Gift  of  the  Alfred  and  I  'iola  Hart  Foundation,  1963. 


Below. 

b.  William  Ranney. 
Boys  Ciabbing,  1855, 
23i  X  36I  inches. 

Gift  of  the  Charles  E.  Merrill  Trust,  1972. 
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2.  Anders  Zorn. 
William  Howard  Toft, 
191 1,  46J  X  35  inches. 
The  White  House 
Collection,  igi2. 


Among  the  non-presidential  portraits  in  The  White 
House,  a  notable  example  is  the  likeness  of  Angelica 
Van  Bttren  (No.  3)  by  Henry  Inman  (1 801-1846).  It 
was  during  a  brief  stay  in  Washington  in  1837  on 
holiday  from  a  fashionable  girls'  school  in  Philadelphia 
that  the  twenty-two  year  old  Angelica  Singleton,  the 
daughter  of  a  wealthy  South  Carolina  landowner,  was 
taken  by  her  cousin  Dolly  Madison  for  a  private  visit 
with  President  Martin  Van  Buren  and  his  four 
bachelor  sons  at  The  White  House.  If,  as  has  been  said, 
Mrs.  Madison  had  matrimony  in  mind  for  her  young 
cousin  and  one  of  the  President's  eligible  sons,  the 
stratagem  worked,  for  it  was  apparently  love  at  first 
sight  for  Abraham  Van  Buren,  a  former  army  officer 
and  graduate  of  West  Point  and  now  his  father's 
private  secretary.  The  marriage  took  place  the  follow- 
ing year,  and  Angelica  became  the  official  hostess 
for  President  Van  Buren,  a  widower,  during  the 
remainder  of  his  term  of  office. 

Following  her  initial  appearance  in  this  role  on  New 
Year's  Day,  1839,  one  newspaper  wrote  of  Angelica: 
'She  is  represented  as  being  of  rare  accomplishments, 
very  modest,  yet  perfectly  easy  and  graceful  in  her 
manners,  and  free  and  vivacious  in  conversation'. 
Although  the  article  went  on  to  say  that  Angelica  was 
'universally  admired',  it  was  elsewhere  recorded  that 


some  of  the  guests  thought  her  appearance  'undemo- 
cratic'. Perhaps  this  latter  view  was  held  by  those 
who  resented  the  way  in  which  the  free  and  easy 
accessibility  of  the  masses  to  the  Presidency  during  the 
terms  in  office  of  Van  Buren's  predecessor,  Andftw 
Jackson,  had  been  replaced  by  the  new  incumbent's 
more  formal  attitude  towards  the  office.  As  to  the 
subject  ot  this  portrait  herself,  there  can  be  no  question 
that  she  was  well-born  and  stylishly  educated,  and  that 
she  had  important  family  connections  of  her  own 
(an  uncle  was  a  United  States  Senator  and  a  cousin, 
Andrew  Stevenson,  Minister  to  the  Court  of  St. 
James's)  before  she  married  into  the  Presidential 
household.  Perhaps  we  can  judge  for  ourselves  from 
this  striking  likeness,  painted  in  New  York  in  1842  by 
the  leading  American  portraitist  of  the  day,  in  which 
the  elegantly  garbed  subject  is  posed  with  consummate 
refmement  in  the  presence  of  Hiram  Powers's  marble 
bust  of  her  father-in-law.  The  painting  returned  to  The 
White  House  in  1890,  where  it  hangs  today  in  the  Red 
Room  with  the  original  bust  of  President  Van  Buren 
on  a  plinth  nearby. 

In  the  autumn  of  182 1,  a  twenty-six  year  old  Indian 
Agent  named  Benjamin  O'Fallon  brought  seventeen 
representatives  of  five  tribes  from  the  area  of  his 
responsibility,  the  Upper  Missouri  River  region,  to 
Washington  to  meet  President  James  Monroe  and 
visit  the  nation's  capital  as  well  as  other  cities  in  the 
east,  especially  their  arsenals,  forts,  and  naval  instal- 
lations. The  scheme  was  acceded  to  by  Secretary  of 
War  John  C.  Calhoun  as  a  less  expensive  means  (the 
entire  venture  was  ultimately  to  cost  only  six  thousand 
and  eighty-five  dollars),  in  lieu  of  the  four  hundred 
troops  O'Fallon  also  had  requested,  of  attempting  to 
secure  Indian  acceptance  of  the  United  States'  expan- 
sion into  their  lands. 

In  response  to  a  request  from  ThomasL.  McKcnney, 
Superintendent  of  Indian  Trade,  artist  Charles  Bird 
King  (1785-1862),  an  eminent  painter  of  portraits, 
still  lifes,  and  genre  pictures,  who  had  studied  at  the 
Royal  Academy  under  Benjamin  West  from  1805  to 
1 812,  was  employed  to  record  the  delegation  on  can- 
vas. The  subjects  were  so  impressed  with  the  results 
that  they  asked  for  the  portraits  for  themselves.  King 
painted  eight  replicas  for  McKcnney  (which  were 
destroyed  in  a  fire  at  the  Smithsonian  Institution  in 
1865),  and,  as  was  his  practice,  he  also  made  replicas  for 
himself,  five  of  which  entered  The  White  House 
Collection  in  1962.  Of  these,  that  of  Sharitarish 
(colour  a),  a  thirty  year  old  Pawnee  chief,  is  repro- 
duced here.  When  the  delegation  was  formally 
presented  to  President  Monroe  in  the  Red  Room  of 
The  White  House  on  4  February  1822,  and  after  he  had 
addressed  them  and  his  words  had  been  translated, 
Sharitarish,  whom  O'Fallon  regarded  as  'insolent', 
stepped  forward,  shook  the  President's  hand,  and  spoke 
at  some  length.  After  assuring  Monroe  that  he  would 
carry  the  words  ot  the  'Great  Father'  to  the  Pawnee  'as 
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judge  of  the  rest . . .'. 

The  portrait  in  question  (No.  4),  which  entcrcdThe 
White  House  Collection  in  1962,  was  painted  by  the 
Scottish  artist  John  Syme  (1795-1861),  a  pupil  of 
Raeburn's  whose  unfinished  works  he  is  said  to  have 
completed,  and  one  of  the  original  founding  members 
of  the  Scottish  Academy  in  the  year  this  likeness  was 
executed.  In  spite  of  Audubon's  reservations  about  the 
work,  his  appearance  nevertheless  closely  resembles 
that  in  other  portraits  of  him,  including  a  self-portrait 
drawing  done  only  two  months  before  Syme's 
painting.  As  for  the  'eyes  that  to  me  are  more  those  of 
an  enraged  Eagle  than  mine',  not  only  are  they  meta- 
phorically apt  for  one  of  the  greatest  ornithological 
artists  who  ever  lived,  but  again  on  the  basis  of  what 
one  can  see  from  other  portraits  of  Audubon,  they  are 
visually  accurate  as  well. 

The  White  House  Collection  contains  a  pair  of 
large  still  lifes  by  Severin  Roesen,  the  German-born 
painter  who  flourished  in  America  between  1848  and 
1 871.  Roesen  displayed  his  still  lifes  at  the  American 
Art-Union  in  New  York  until  1852  and  subsequently 
took  up  residence  in  Williamsport,  Pennsylvania. 
There  his  work  found  favour  among  the  wealthy  local 
lumbermen,  to  whom  the  meticulous  craftsmanship  of 
the  artist's  ever-increasingly  plentiful  tables  of  fruit  must 
have  appealed  greatly.  However  painstakingly  realistic 
and  even  scientifically  accurate  Roesen's  still  lifes  may 
be,  as  we  see  from  one  of  The  White  House  pair, 
Nature's  Bounty  (No.  5),  there  is  frequently  an  air  of 
unreality  about  them  owing  to  the  opulent  artfulness 


].  Henry  Inman. 
Mrs.  Abraham  I  'an 
Bnrcu  (Angelica 
Singleton),  1842, 
42 J  X  33A  inches. 
Gift  of  Travis  C. 
Van  Buren,  1890. 

Right. 

4. John  Syme. 
John  James  Audubon, 
1826, 35 J X  27I  inches. 
Anonymous  Donor, 
1062. 


pure  as  they  came  from  your  mouth',  the  Pawnee  chief 
asked  the  President  'to  permit  us  to  enjoy  the  chase 
until  the  game  of  our  country  is  exhausted',  conclud- 
ing in  reference  to  his  adopting  the  way  of  the  white 
man:  'I  am  in  hopes  you  will  suffer  me  to  die  without 
it.  We  have  everything  we  want  -  we  have  plenty  of 
land,  if  you  will  keep  your  people  off  it'.  King's 
glowing  portrait  of  Sharitarish  depicts  an  exotic 
creature  from  a  world  so  remote  as  to  be  almost  out 
of  time  and  never  to  be  seen  again.  The  prophecy  was 
to  be  fulfilled. 

On  Monday,  27  November  1826,  John  James 
Audubon  noted  in  his  'European  Journal' :  '.  .  .  At 
twelve  I  went  to  stand  up  for  my  picture,  and  sick 
enough  I  was  of  it  by  two;  at  the  request  of  Mr. 
Lizars  [the  painter,  engraver,  and  publisher  William 
Hone  Lizars  who  wanted  it  for  a  print]  I  wear  my 
wolf-skin  coat,  and  if  the  head  is  not  a  strong  likeness, 
perhaps  the  coat  may  be;  but  this  is  discourteous  of 
me,  even  to  my  journal .  .  .'.  Two  days  later,  Audubon 
made  the  additional  comment:  'It  is  a  strange-looking 
figure  with  gun,  strap,  and  buckles,  and  eyes  that  to 
me  are  more  those  of  an  enraged  Eagle  than  mine'.  On 
30  November,  he  wrote:  'My  portrait  was  finished 
today.  I  cannot  say  that  I  think  it  a  very  good  resem- 
blance, but  it  is  a  fine  picture,  and  the  public  must 
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which  sometimes  annihilates  their  natural  beauty. 
They  are  nonetheless  superbly  decorative,  although 
rather  more  in  the  vein  of  the  Hanging  Gardens  of 
Babylon  than  the  Garden  of  Eden. 

William  Ranney  (1813-1857)  was  not  the  greatest 
'  American  ^tv/rc'  painter  of  the  nineteenth  century,  but 
in  his  Boys  Crabbing  (colour  b)  he  comes  as  close  as  he 
ever  did  to  the  artist  who  was,  William  Sidney  Mount. 
More  widely  known  tor  his  scenes  of  western  life  and 
his  historical  pictures,  Ranney,  like  many  of  his  con- 
temporaries (both  better  and  worse),  is  an  artist  whose 
work  has  attracted  renewed  interest  and  enthusiasm 
during  the  past  two  decades.  This  is  not  hard  to  under- 
stand from  the  present  example,  where  the  pellucid 
style  and  affecting  subject  matter  combine  to  dazzle 
he  eye  and  caress  the  memory  of  youth. 

Much  more  prosaic,  though  no  less  romantic  a 
vision  in  its  own  way,  is  the  Farmyard  in  Winter  (No.  6) 
by  George  Henry  Durrie  (1820-1863).  Durrie  has  only 
recently  come  into  his  own  among  the  cognoscenti  who, 
like  most  of  their  fellow  urbanites  since  time  im- 
memorial, fancy  the  bucolic  life  (on  holidays).  In  his 
own  time,  Durrie  was  one  of  the  most  popular  artists 
in  America  via  the  ubiquitous  Currier  and  Ives 
coloured  lithographs  of  ten  of  his  rural  scenes.  (An- 
other version  of  the  present  picture  served  as  the  model 
for  one  of  the  best  known  of  these  prints.)  In  his  rather 
wonderful  diary,  Durrie  frequently  recorded  a  verbal 
rhapsody  of  his  vision  of  nature,  as  for  example :  'The 
trees  sparkling  with  icy  limbs  made  the  scene  almost 
enchanting  .  .  .'  and  of  life:  'I  spent  the  evening  at 
home  drawing  ...  I  feel  that  it  is  happiness  to  spend 
my  evenings  at  home  with  my  wife  and  family  around 


me.  My  little  boy,  the  very  picture  of  health,  lies  in  bed 
sleeping.  All  is  peace,  contentment  and  enjoyment'. 
It  is  all  there  in  his  Farmyard  in  Winter. 

Fitz  Hugh  Lane  (1 804-1 865)  spent  the  first  half  of  his 
career  as  a  lithographer,  principally  of  topographical 
scenes,  and  the  last  half  as  a  painter  of  similar  subjects. 
While  Lane's  prints,  observed  and  executed  with  such 
scientific  precision,  are  far  from  merely  perfunctory 
performances,  his  paintings  are  works  of  art  of  a  high 
order.  He  was  a  painter  of  what  in  our  time  has  come 
to  be  called  the  'luminist'  style,  whereby  light  is  the 


5.  Severin  Roesen. 
Nature's  Bounty,  c.  1850, 
28J  X  36  inches. 
Gift  of  Mr.  and  Mrs. 
Wickersham  June  and  the 
J.  N.  Kaplan  Fund,  Inc., 


Colour,  opposite. 
D.  Rembrandt  Peale. 
Thomas  Jefferson,  1800, 
23i  X  19^  inches. 
Gift  of  Mr.  and  Mrs. 
Paul  Mellon,  ia6l 
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prime  force  in  the  picture  to  the  extent  that 
the  resulting  image  transcends  nature  into  the  realm  of 
super-Realism  or  even  Surrealism. 

Although  he  was  influenced  by  the  English-born 
artist  Robert  Salmon,  who  worked  in  Boston  until 
1842,  Lane's  style  of  painting,  which  also  probably 
included  an  awareness  of  Dutch  seventeenth-century 
seascapes,  was  ultimately  quite  different  from  either  of 
these  sources.  His  technique  was  not  as  painterly  as 
Salmon's,  and  his  compositions  not  as  deliberately 
romantic  as  those  of  the  Dutch.  Instead,  Lane  painted 
himself  out  of  the  picture,  as  it  were,  with  almost 
invisible  brushstrokes,  each  precisely  geared  in  terms  of 
value  and  intensity  to  respond  to  light  in  a  manner 
designed  to  evoke  the  all-embracing  atmosphere  he 
intended.  Although  doubtless  aware  of  the  visual 
impact  this  treatment  afforded  the  simplest  of  land- 
scapes, Lane  was  also  careful  to  select  a  view,  the  innate 
structure  of  which  would  subtly  enhance  the  abstract 
power  of  his  paintings. 

Far  less  restrained  in  his  response  to  nature,  and 
indeed  rather  a  flamboyant  member  of  the  Romantic- 
Realist  school  of  American  landscape  painting,  was 
Asher  B.  Durand  (1796-1886),  whose  large  oil,  The 
Last  of  the  Mohicans  (colour  c),  painted  in  1857,  is  a 
perfect  example  of  his  attitude  and  approach.  A 
founding  father  of  the  Hudson  River  school,  Durand 
studied  engraving  in  his  teens,  became  the  premier 
practitioner  of  his  profession  in  America  in  his  twen- 
ties, and  finally,  in  his  thirties,  an  accomplished  land- 
scapist.  Although  enthralled  by  the  picturesque 
majesty  of  the  Hudson  Valley,  the  members  of  this 
school  were  concerned  with  more  than  natural 
wonders.  As  Thomas  Cole's  biographer  explained, 
Cole  wished  to  go  beyond  'pictures  merely  descriptive 
of  wild  nature  ...  to  paint  those  poetically  expressive 
of  himself.  One  of  the  paramount  themes  which 
nourished  the  poetic  expression  of  the  day  was  the  then 
awesome  discovery,  revealed  in  the  writings  of 
travellers  to  Egypt  and  the  Near  East  around  the  turn 
of  the  nineteenth  century,  of  vanished  ancient  civilisa- 
tions, of  which  (unlike  Greece  and  Rome)  modern 
civilisation  could  not  be  considered  a  continuum.  If, 
therefore,  Durand,  in  the  middle  of  the  nineteenth 
century,  was  referring  to  James  Fenimore  Cooper's 
popular  romance,  published  in  1826,  for  the  specific 
subject  of  his  landscape,  his  theme  was  in  all  likelihood 
a  larger  one.  For  here,  in  his  own  time,  before  his  own 
eyes,  a  contemporary  civilisation,  as  exotic  and  alien  in 
its  own  way  as  those  of  the  ancient  East,  was  vanishing, 
to  be  survived  only  by  the  mightier  forces  of  Nature. 
While  Durand's  painting  also  could  have  been  in- 
tended as  a  rather  superficial  reference  to  the  passing  of 
the  civilisation  of  the  American  Indian,  one  wonders 
if  he  possibly  thought  of  his  theme  as  a  parable  of 
man's  fate. 

An  American  landscapist  only  recently  resurrected 
after  more  than  half  a  century  of  obscurity,  following 


Ins  modestly  successful  career,  is  Alfred  T.  Bricher 
(18  3  7-1908).  At  his  best  Bricher  evokes  the  idyllic 
lassitude  of  a  later  nineteenth-century  summer  on  the 
New  England  coast,  but  only  as  an  accompaniment  for 
the  much  more  profound  grandeur  of  the  sharp-edged 
sea  spilling  across  a  shoreline  basined  beneath  a  rugged 
promontory.  It  is  a  simple  theme,  often  repeated  by  the 
artist,  but  on  occasion,  as  here,  Bricher's  straight- 
forward realism  gets  the  better  of  his  less  well  assimi- 
lated romanticism,  and  his  image  rings  true. 

Thomas  Moran  (1837-1926)  was  the  last  important 
figure  working  in  the  tradition  of  the  nineteenth- 
century  school  of  American  romantic-realist  landscape 
painting.  Born  in  England,  Moran  came  to  the  United 
States  at  the  age  of  seven,  and  as  a  youth  studied  in 
Philadelphia  with  James  Hamilton,  regarded  today  as  a 
relatively  minor  painter  best  known  for  his  fanciful 
seascapes.  Moran  subsequently  returned  to  England  to 
continue  his  artistic  education  and  was  strongly  in- 
fluenced by  the  work  of  J.  M.  W.  Turner.  So  great 
was  the  impact  of  Turner's  art  on  Moran,  that  when 
the  student  became  a  professional  and  painted  the 
monumental  landscapes  of  the  American  West,  he 
recognised  in  these  scenes  the  potential  for  treating 
them  artistically  in  a  Turneresque  fashion.  'Turner  is  a 
great  artist',  Moran  said,  'but  he  is  not  understood 
because  both  painters  and  the  public  look  upon  his 
pictures  as  transcriptions  of  Nature  .  .  .  Literally 
speaking  his  landscapes  are  false'.  About  his  own  work, 
he  added,  'My  general  scope  is  not  realistic;  all  my 
tendencies  are  toward  idealisation'. 

Moran  travelled  West,  first  with  Hayden  and  then 
with  Powell,  in  the  early  1870s,  and  was  the  first 
artist  to  paint  what  they  explored  and  charted,  parti- 
cularly the  Grand  Canyon  of  the  Yellowstone.  His 
Green  River  Buttes,  Wyoming  (No.  7),  although  done 
towards  the  end  of  his  career  in  1910,  is  a  fine  example 
of  the  kind  of  landscape  he  had  begun  to  depict  forty 
years  before,  which  were  so  instrumental  in  making 
the  American  people  aware  for  the  first  time  'that  we 
possess',  in  Moran's  own  words,  'a  land  of  beauty  and 
grandeur  with  which  no  other  can  compare'. 

Albert  Bierstadt  (1 830-1902)  is  best  known  for  his 
landscapes  of  the  Hudson  Valley  and  the  American 
West  (a  small  painting  by  him  of  Niagara  Falls  and  an 
oil  sketch  entitled  Storm  Clouds  are  in  The  White 
House  Collection) ;  but  he  was  also  renowned  for  what 
can  best  be  described  as  'caprices'.  A  newspaper 
reporter  once  described  the  process  by  which  these 
were  done,  writing  that  the  artist  used  'a  palette,  a 
knife,  and  some  large  slips  of  cartridge  paper.  Two  or 
three  daubs  of  pigment  on  the  paper,  a  quick  fold,  and 
holding  it  still  folded  against  a  pane  of  glass,  he  made 
two  or  three  strokes  of  that  wizard-like  palette-knife 
on  the  outside,  and  hey,  presto !  a  wonderful  Brazilian 
butterfly  or  moth,  even  the  veining  on  the  wings 
complete!  A  pencil  touch  added  the  antennae,  the 
artist's  autograph  was  added  to  the  corner,  and  now 


Right. 

8.  Thomas  Eakins. 
Ruth  Harding,  1903, 
24J  X  20&  inches. 
Gift  of  Joseph  H.  Hirshhor 
1967. 
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Paintings  from  The  White  House 


7.  Thomas  Mohan. 
Green  River  Buttes, 
Wyoming,  19 10, 
2o\  X  30  inches. 
White  House  Acquisition 
Fund,  1973. 


1  we  each  of  us  own  a  painting  by  BierstadY.  Whether 
or  not  the  present  example  was  executed  in  The  White 
House  during  the  Presidency  of  Benjamin  Harrison 
(1889-1893),  as  it  is  reputed  to  have  been,  is  perhaps 
less  important  than  the  fact  that  it  is  there  now  (given 
in  1926),  a  rather  precious  small  artifact  which  is  the 
most  dazzling  of  its  kind  I  have  ever  seen. 

Born  in  Florence  of  American  parents,  who  had 
chosen  to  live  in  Europe  instead  of  their  native  land 
which  they  considered  too  provincial  for  their  tastes, 
John  Singer  Sargent  (1856-1925),  following  a  similar 
inclination,  lived  and  worked  in  England,  France,  and 
Italy,  as  well  as  the  United  States.  That  his  great  inter- 
national reputation  as  an  artist  was  fully  appreciated 


in  this  country  can  be  attested  to  by  the  numerous 
public  and  private  commissions  he  received  here 
throughout  his  life.  That  he  was  also  acceptable  to  a 
President  with  emphatically  American  taste  can  be 
proved  by  the  official  portrait  of  Theodore  Roosevelt, 
for  which  his  subject  sat  (or,  rather,  stood)  in  1903  at 
The  White  House,  feeling  'like  a  rabbit  in  the  presence 
of  a  boa  constrictor',  he  later  said. 

Thomas  Eakins,  the  artist  whom  many  consider  the 
greatest  of  all  American  masters,  is  represented  in  The 
White  House  Collection  by  his  portrait  of  Ruth 
Harding  (No.  8),  painted  in  1903.  The  ten-year-old 
child  is  shown  glumly  enduring  her  ordeal.  As  her 
widower  later  wrote,  'Ruth  wanted  to  be  playing  with 
the  kids  instead  of  sitting  for  the  painting,  as  she  told 
mc  many  times'.  Instead  of  painting  the  little  girl  as 
she  might  have  looked  'playing  with  the  kids',  Eakins 
showed  her  as  she  was,  and  by  so  doing,  brilliantly 
recorded  a  profounder  commentary  on  the  human 
condition.  This  predilection  caused  many  of  his  older 
subjects  to  reject  their  portraits,  and  Eakins's  house  was 
full  of  such  works  when  he  died  -  all  now  the  trea- 
sured possessions  of  museums  and  private  collectors. 

NOTE 

1.  Exceptions  are  a  Monet  landscape  given  in  memory  of 
President  Kennedy  by  his  family;  eight  Cezannes 
bequeathed  in  1952  by  Charles  A.  Loeser  'to  the 
President  of  the  United  States  of  America  and  his 
successors  in  office  for  the  adornment  of  The  White  House 
in  Washington'  (two  of  which  are  in  the  Executive  Mansion 
and  the  rest  on  loan  to  the  National  Gallery  of  Art) ;  and  a 
few  early  twentieth-century  American  works  which  have 
been  added  to  those  areas  on  the  second  floor  of  The 
White  House  which  are  primarily  the  private  living 
quarters  of  the  first  family. 
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Although  not  all  the  decorative  objects  of  metalwork,  ceramics  and  glass  in  the  collections 
of  The  White  House  and  The  Diplomatic  Reception  Rooms  of  The  State  Department 
are  American,  all  might  have  been  used  in  American  interiors,  and  some  of  the  outstanding 
examples  of  European  craftsmanship  in  The  White  House  were  acquired  during  the 
administrations  of  early  Presidents. 


DECORATIVE  OBJECTS 

from  The  White  House  and  the  Diplomatic  Reception  Rooms  of  the  State  Department 
Marvin  D.  Schwartz 


i .  Gilded  bronze  clock 
by  Duboc,  c.  1810. 
The  White  House. 


A  MONG  the  collections  at  The  White  House  are 
/  %    examples  of  gilded  bronze  mantel  and  table 
J_  ornaments  in  the  Empire  style,  purchased  by 

President  Monroe  in  1817.  What  were  referred  to  on 
the  French  bill  as  vases  in  'Forme  etrusque'  are  crisp 
Neo-classical  examples  with  anthemion,  masks,  and 
wreathes  as  the  main  decorative  motifs.  A  pair  of 
gilded  bronze  candelabra  from  the  same  purchase  that 
are  used  in  the  East  Room  have  graceful  female  forms 
with  candlcholders  over  the  shoulders.  Since  the 
maker's  name  is  not  on  the  bill,  the  quality  has  prompt- 
ed the  attribution  of  the  pair  to  Pierre-Philippe 
Thomirc,  a  bronze-caster  whose  activity  began  in  the 
eighteenth  century  during  the  reign  of  Louis  xvi. 
Torcheres  added  to  the  collections  in  1962,  now  in 
the  Blue  Room,  are  a  variation  of  the  same  theme  on  a 
larger  scale.  Dated  about  18 10,  these  are  a  combination 
of  black  bronze  and  gilded  decorative  motif  inspired 
by  ancient  Roman  bronzes.  The  Monroe  acquisitions 
also  include  a  gilded  bronze  clock,  classical  in  design 
with  a  figure  of  Hannibal  as  its  major  ornament,  by 
Dcnicrc  and  Matelin.  It  is  close  in  style  to  the  clock  in 
the  Family  Dining  Room  that  bears  the  figure  of 
Washington  (No.  1)  and  the  mark  of  Duboc,  the  Paris 
clockmakcr  active  in  the  early  nineteenth  century.  In 
both  instances  the  decoration  is  bold  and  Classical. 

Monroe  had  purchased  vermeil  flatware  for  the 
house,  and  the  1956  bequest  of  vermeil  table  decora- 
tion was  a  complement  to  the  original  gold  wares  that 
were  employed.  The  bequest  included  work  in  a 
variety  of  styles,  but  some  of  the  outstanding  examples 
are  Neo-classical,  English  and  from  the  1770s.  A  tureen 
and  tray  with  delicate  classical  garlands  and  medal- 
lions bears  the  mark  iv,  which  has  not  been  identified. 
A  water  pitcher  with  Neptune  (No.  2)  and  a  sea 
monster  as  ornament,  winch  also  bears  the  initials  of  a 
maker  who  has  not  been  identified,  brings  to  mind  a 
Wedgwood  pitcher. 
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flight. 

2.  Water  pitcher, 
English,  c.  1770. 
The  White  House. 

Far  right. 

3 .  Hot  water  urn, 
English,  c.  1785, 
formerly  owned 
by  John  Adams. 
The  White  House. 

Below  right. 

4.  Silver  service  by 
Martin  Biennais 
and  purchased  by- 
Andrew  Jackson. 
The  White  House. 


Decorative  Objects 


Andrew  Jackson  bought  a  silver  service  (No.  4)  for 
The  White  House  in  1833  from  the  collection  of  a 
Russian  minister,  Baron  dc  Tuyll.  By  the  Parisian 
silversmith,  Martin  Biennais,  and  of  early  nineteenth- 
century  manufacture,  it  represents  the  early  Empire 
style.  Subtle  variations  in  the  design  of  the  pieces  are 
evident.  An  acorn  finial  appears  on  one  pot,  and 
acanthus  on  the  other,  and  the  anthemion  at  the  junc- 
tures of  the  legs  and  bowls  varies  along  with  the  feet. 
The  centrepiece  by  J.  W.  Forbes  of  New  York  is  an 
example  of  American  work  in  the  rich  Classical  style 
of  the  early  nineteenth  century.  The  grandeur  of  the 
Monroe  and  Jackson  examples  is  striking  when  they 
are  compared  to  the  hot-water  urn  (No.  3)  that  was 
owned  originally  by  John  Adams.  English  plated  silver 
made  in  Sheffield  in  about  1785,  it  is  plainer  than  the 
Parisian  work.  The  contrast  may  well  explain  changes 
in  taste  that  occurred  in  the  course  of  the  early  nine- 
teenth century  when  the  international  Empire  found 
appreciation  in  America.  The  Paris  work  represents  the 
height  of  fashion,  but  it  is  in  the  spirit  of  architects 
like  Latrobe  who  had  worked  on  The  White  House. 

The  Empire  style  chandelier  (No.  5)  in  the  Blue 
Room  is  another  example  of  the  taste  of  the  1810-1820 
period,  although  it  is  a  relatively  recent  acquisition.  It 
is  French  with  gilt  wood  decorative  elements  holding 
the  candle  arms  and  strings  of  small  cut  glass  drops  in  a 
combination  characteristic  of  the  period.  Simpler 
variations  of  the  design  are  to  be  found  on  several  other 
chandeliers  in  the  house.  There  are  also  examples  made 
entirely  of  glass  in  the  Anglo-Irish  tradition.  These 
have  centre  baluster  shapes. 

The  President's  house  has  been  occupied  more  or  less 
continuously  since  it  was  built,  and  some  of  the  objects 
in  it  represent  later  moments  in  its  history.  'The  White 
House  Porcelain'  article  in  this  issue  offers  an  insight 
into  trends  in  taste  through  the  years.  Fewer  earlier 
examples  of  glassware  have  survived  than  the  ceramics, 
but  the  later  work  offers  evidence  of  the  continuing 
tradition  of  fine  decorative  objects  in  The  White  House. 
The  glassware  made  before  1850  is  not  well  docu- 
mented, but  it  would  appear  that  examples  of  cut  glass 
with  engraved  grape  and  leaf  decoration  (No.  6)  may 
well  have  been  made  in  the  1830s  or  1840s,  and  there  is 
a  possibility  of  its  being  American.  A  newspaper 
account  of  Andrew  Jackson's  order  of  glass  from 
Bakewell,  Page  and  Bakewell  in  1829  proves  that  there 
was  American  cut  glass  in  The  White  House,  but  the 
surviving  pieces  are  not  like  the  better  known  examples 
of  Pittsburgh  glass.  The  glass  made  for  the  Lincoln 
administration  by  the  Dorflinger  glass  house  at  White 
Mills,  Pennsylvania  is  cut  with  restraint  in  a  pattern 
Classical  in  spirit  to  complement  the  Renaissance 
Revival  style  then  in  fashion. 

The  1890  wares  for  Benjamin  Harrison  were  also 
products  of  the  Dorflinger  glasshouse,  representing  the 
bright-cut  technique  that  had  become  popular.  In 
restoring  The  White  House,  there  has  been  a  desire  to 


recapture  the  spirit  of  the  early  years.  In  the 
Diplomatic  Reception  Room  in  The  White  House  the 
walls  have  been  papered  in  a  French  pattern  by  Jean 
Zuber  and  Company.  Called  Scenic  America,  it  illus- 
trates a  group  of  famous  American  views  such  as 
Niagara  Falls,  the  Natural  Bridge,  West  Point,  and  the 
Boston  Harbour  (front  cover).  At  The  White  House 
the  decorative  objects  are  employed  to  emphasise  the 
fashionable  aspects  of  the  interior  and,  inspired  by  the 
early  acquisitions,  recent  additions  to  the  original  rooms 
have  been  in  the  elegant  Empire  style. 


7.  Tankard  made  by 
Samuel  Vernon, 

c.  1705. 

The  State  Department. 
Gift  of  Mrs.  Thomas 
Pierrepoint  Hazard  and 
the  Honourable  Elliot 
Lee  Richardson  and 
Mrs.  Richardson. 

8.  Silver  tankard  by 
Myer  Myers,  c.  1765. 
The  State  Department. 
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In  the  State  Department  rooms  the  emphasis  is  on 
the  colonial  era,  although  there  are  also  important 
Federal  and  Empire  objects  on  display.  The  silver  and 
porcelain  is  very  high  quality.  Combining  gifts  and 
loans,  the  silver  by  American  craftsmen  illustrates  the 
history  of  American  style  from  the  end  of  the  seven- 
teenth century  to  the  middle  of  the  nineteenth.  Boston, 
New  York,  and  Philadelphia  silversmiths  are  well 
represented  in  a  group  that  also  includes  Southern  and 
New  England  craftsmen's  work  from  lesser  com- 
munities. American  silversmiths  were  conservative 
and  often  used  forms  such  as  the  porringer  and  tankard 
long  after  London  craftsmen  had  turned  to  more  decor- 
ative designs;  but  there  are  exceptions  to  the  rule  that 
prove  they  were  aware  of  London  fashion.  Whether 
introducing  new  fashions  or  following  tradition,  the 
American  silversmith  was  apt  to  create  designs  that 
used  the  handsome  metal  to  advantage,  and  he 
minimised  the  elaborate  kinds  of  ornamentation  that 
were  common  in  the  eighteenth  century  in  the  Old 
World.  Samuel  Vernon  of  Newport,  Rhode  Island, 
made  the  tankard  in  the  collection  (No.  7)  in  about 
1705;  it  has  a  dolphin  and  mask  thumbpicce  that  is 
unusual  as  well  as  the  meander  wired  base  moulding 
that  would  be  more  typical  on  New  York  than  New 
England  examples.  It  is  particularly  interesting  be- 
cause although  most  eighteenth-century  American 
silver  is  characterised  by  idiosyncrasies  in  design  that 
make  its  colonial  origins  evident,  this  piece  and  other 
work  by  Vernon  has  elements  that  can  be  associated 
with  New  York  and  Massachusetts.  The  most  famous 
American  silversmith,  Paul  Revere,  is  represented  by 
colonial  as  well  as  early  Federal  style  examples.  The 
sugar  bowl  made  in  about  1765  has  more  Rococo 
ornament  than  is  usual,  but  it  was  applied  with  the 
characteristically  American  restraint  that  makes  it  less 
complex  than  Old  World  counterparts. 

New  York's  best  known  silversmith  was  Myer 
Myers,  a  man  twelve  years  older  than  Revere,  and  also 
a  patriot,  who  headed  the  local  silversmith's  organisa- 
tion after  the  Revolution.  The  bulbous  shape  and 
domed  cover  of  one  tankard  (No.  8)  by  him  reflect  the 
more  fashionable  tankard  shape  of  the  period  between 
1760  and  1770.  Here  the  thumbpicce  is  simpler  than  in 
the  earlier  Vernon  example.  Evidence  of  the  elegance 
that  could  be  achieved  by  men  working  in  lesser 
centres  is  presented  in  the  coffee  pot  by  Bancroft 
Woodcock  of  Wilmington,  Delaware.  Not  much 
silver  from  that  city  is  known,  but  Woodcock  was 
clearly  on  a  par  with  his  Philadelphia  colleagues  when 
he  made  a  pot  with  relief  ornament  on  the  spout  and 
the  base  of  the  handle.  Joseph  Richardson,  Jr.,  worked 
in  the  Rococo  and  the  Neo-classical  styles.  The  dish 
cross  by  him  (No.  9)  is  one  of  the  more  unusual 
American  forms  and  it  is  a  challenge  to  date  since  the 
scrolls  and  atypical  feet  could  be  1  <  -Revolutionary 
although  their  flatness  would  mak  in  relate  easily 
to  post-Revolutionary  details.  The  tc.     rvice  he  did  in 


1805  (No.  10)  is  not  ornate,  but  the  Classical  forms  are 
executed  with  a  skill  that  makes  them  elegant  in  their 
simplicity.  American  gold  is  very  hard  to  find  and  the 
pair  of  goblets  by  Wood  and  Hughes  (No.  12)  may 
well  have  been  spared  the  melting  down  that  must 
have  destroyed  so  much,  because  they  may  never  have 
been  presented.  The  steam  locomotives  on  the  one 
side  suggest  they  were  to  be  presented  to  a  railroad 
magnate,  but  there  are  no  initials  on  the  other  side 
where  space  was  left  for  them.  The  forms,  typical  of 
the  mid  ninteenth  century,  are  executed  with  much 
more  skill  than  ordinary  silver  examples.  The  collec- 
tion also  includes  a  number  of  Peace  medals  (No.  1 1) 
given  to  Indian  chiefs  when  negotiations  were  under 
way.  Some  examples  were  conceived  as  cast  medals  in 
relief.  The  inscribed  example  in  the  collection  by 
Joseph  Richardson,  Jr.,  is  an  earlier  type  with  a  primi- 
tive rendition  of  a  peacemaking  scene. 

Some  English  examples  have  been  acquired  for  the 
collection  since  they  represent  the  more  elaborate 


9.  Silver  dish  cross 
by  Joseph  Richardson 
of  Philadelphia. 
The  State  Department. 
Gift  of  Miss  Nellie  B. 
Walrath. 


10.  Silver  tea  service 
by  Joseph  Richardson 
of  Philadelphia,  1805. 
The  State  Department. 
Gift  of  Mrs.  Daniel 
Scarlett  and  Mrs.  Henry 
Wells. 
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Right  and  far  right. 
iia  and  b.  Indian 
Peace  medal  by 
Joseph  Richardson  of 
Philadelphia,  1793. 
The  State  Department. 
Lent  by  the  Estate  of 
Mark  Bortman. 


Below. 

12.  One  of  a 

pair  of  gold 

goblets  by  Wood  and 

Hughes,  c.  1850. 

The  State  Department. 

Gift  of  Mr.  Philip  H. 

Haimncrslongh. 


approach  to  design.  Work  by  prominent  eighteenth 
and  early  nineteenth-century  makers  has  been  in- 
cluded. Paul  Storr,  the  most  elegant  craftsman  of  the 
early  nineteenth  century,  is  included  in  a  group  that  has 
some  handsome  early  examples,  such  as  the  Charles  II 
square-based  fluted  sticks  recently  acquired. 

Less  porcelain  than  silver  was  made  in  America. 
Although  there  are  a  few  examples  by  the  early 
nineteenth-century  pottery  operated  by  the  Tuckers, 
it  is  European  and  China  Trade  examples  that  are  more 
significant  aspects  of  the  collection.  Amusing  Stafford- 
shire portrayals  of  Franklin  marked  with  the  name 
Washington  or  'The  Old  English  Gentleman'  are 
included  in  the  group  (No.  1  3).  There  is  also  a  part  of  a 
set  of  Viennese  porcelain  that  have  portraits  of  famous 
Americans  as  their  main  decoration. 

The  China  Trade  porcelain  in  the  State  Department 
collection  consists  of  many  examples  made  for  the 
European  as  well  as  the  American  market.  There  are 
some  very  important  rarities,  such  as  a  punchbowl 
made  tor  an  English  Masonic  lodge.  It  has  a  coat  of 
arms  and  little  to  suggest  its  Masonic  association  other 
than  the  inscription  that  says,  'Done  in  Honour  of  the 
Grand  Lodge  of  Freemasons  .  .  .'.  Dated  1778,  the 
garlands  of  flowers  and  the  border  inside  the  bowl  are 
clearly  Neo-classical.  Another  how  1  has  a  hong  (factory) 
scene  with  the  American  flag  prominent.  On 
many  the  American  eagle  is  the  main  decoration.  The 
Fitzhugh  pattern,  a  simplified  Chinese  floral  design 
was  popular  in  America  in  the  early  nineteenth  cen- 
tury. Examples  with  eagle  decoration  in  sepia  on  an 
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13.  Staffordshire  figures  of  Benjamin  Franklin, 
wrongly  named. 

The  State  Department. 

14.  Chinese  export  porcelain  plates 
showing  the  privateer  America  of  Salem, 
probably  made  in  Canton,  1 804. 

The  State  Department. 


orange  ground  are  rare  enough  to  be  highly  prized  as 
documents  of  the  China-America  trade.  China  Trade 
porcelain  decorated  with  American  ships  is  another 
rarity  to  be  found  in  the  State  Department  collection. 
Plates  from  a  set  painted  simply  with  a  plain  ring 
border  and  the  ship,  America  of  Salem  (No.  14),  are 
particularly  unusual  since  the  design  is  not  related  to 
Oriental  patterns  or  motifs.  Thomas  Jefferson's  service, 
on  the  other  hand,  had  the  blue  border  in  a  diaper 
pattern  set  off  by  spearhead  motifs  on  the  inner  side 
familiar  on  China  Trade  wares.  The  initial  'J'  appears 
in  a  shield  on  this  ware,  which  dates  from  about  1790. 

Sets  bearing  the  symbol  or  badge  of  the  Order  of  the 
Cincinnati,  the  organisation  of  French  and  American 
Revolutionary  War  officers,  are  another  type  of  China 
Trade  ware  that  is  especially  admired.  George 
Washington's  correspondence  includes  remarks  about 
the  ware  and  his  interest  in  obtaining  it.  Washington's 
set  was  shipped  to  him  from  New  York  through  the 
good  offices  of  Colonel  Henry  Lee,  who  was  attending 
the  Continental  Congress  there.  The  blue  border 
includes  elements  of  floral  designs  that  were  also  found 
in  the  Fitzhugh  pattern.  The  figure  of  Fame  holds  the 
medal  of  the  order.  Problems  of  commissioning 
decoration  in  China  were  described  by  Samuel  Shaw, 
supercargo  on  the  Empress  of  China,  who  found  that 
he  could  not  explain  what  he  wanted  to  the  artists 
when  he  was  ordering  the  Cincinnati  wares.  Several 
versions  can  be  found  with  variations  in  the  border 
and  use  of  the  medal.  To  avoid  the  problems  of  the 
appearance  of  Fame,  some  with  small  rose  decoration 
have  the  medal  alone  while  on  others  there  are  one  or 
two  figures  of  Fame  to  make  the  design  more  symmet- 
rical. Part  of  the  set  that  Shaw  owned  himself  and  which 
was  also  the  pattern  owned  by  William  Eustis  has  the 
medal  by  itself. 

A  China  Trade  punch  bowl  with  a  colourful  floral 
border  enclosed  with  gold  lines  (No.  15)  was  once  the 
property  of  John  Jay.  This  has  an  eagle  holding  a 
ribbon  with  the  saying,  'In  God  We  Hope',  and  an 
anchor.  The  symbol  has  not  been  identified,  although 
it  also  appears  on  candlesticks  in  the  collection. 

Documents  to  show  the  use  of  English  and  Irish  cut 
glass  in  American  homes  in  the  eighteenth  and  early 
nineteenth  century  are  plentiful.  Several  chandeliers 
and  candelabra  of  the  finest  English  glass  have  been 
acquired.  Outstanding  are  the  pair  with  Wedgwood 
bases,  evidence  of  how  Neo-classical  cut  glass  can  be. 
The  Neo-classical  style  was  in  fashion  after  the  Revo- 
lution and  its  importance  can  be  surmised  by  its  use  in 
the  relatively  humble  but  ambitious  design  for  an 
Event  Handkerchief  by  du  Simitiere  (No.  16).  The 
medallions  around  the  profiles  of  the  heroes  portrayed 
on  the  handkerchief  are  Neo-classical,  although  the 
outer  border  might  be  considered  Rococo.  George 
Washington  appeals  to  Justice  in  a  centre  medallion 
while  the  medallions  of  twelve  founding  fathers 
surround  him. 
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The  collections  in  the  State  Department  Diplomatic 
Reception  rooms  have  been  chosen  tor  their  visual 
appeal  and  because  they  arc  documents  of  American 
tradition.  Most  objects  represent  the  height  of  fine 
American  design  with  little  that  is  suggestive  ot  the 
rural  aspects.  One  of  the  more  charming  exceptions  is 
a  clock  by  Thomas  Harland  of  Norwich,  Connecticut, 
which  is  relatively  rustic  in  design,  but  ingenious 
technically.  The  engraved  dial  has  the  appeal  ot 
primitive  drawing,  and  the  clock  itselt  plays  six 
selections  of  music  that  were  popular  in  1776  when  it 
was  made. 
Below. 

16.  Event  handkerchief  designed  in  1779 
by  Pierre  Eugene  du  Simitiere. 
The  State  Department. 
Gift  of  Mrs.  John  Jay  lie. 


Above. 

15.  Chinese  export  punch  bowl,  c.  1784. 

The  State  Department. 

Gift  of  Mrs.  George  P.  Morse. 


The  eagle  was  chosen  as  the  American  national  emblem  after  three  committees  had  rejected 
various  ideas,  such  as  Thomas  Jefferson's  proposal  of  the  scene  of  Pharaoh  passing  through  the 
divided  Red  Sea  in  pursuit  of  the  Israelites,  or  du  Simitiere's  design  of  the  figure  of  Liberty  on 
one  side  and  on  the  other  an  American  soldier  in  buckskins  brandishing  both  a  rifle  and  a 
tomahawk,  as  shield  supporters.  Benjamin  Franklin  was  'sorely  disappointed'  that  his 
suggestion  of  a  turkey  was  rejected.  As  well  as  forming  the  central  motif  of  the  Great  Seal, 
the  eagle  device  appeared  on  furniture  of  high  quality  by  early  master  craftsmen  of  the  Federal 
period,  in  inlay,  carving  and  engraving. 


THE  OFFICIAL  AND  DECORATIVE 
WIEHICAN  EAGLE 


Jane  Wilson  Pool 


i a.  The  Great  Seal  of 
the  United  States. 


ib.  The  Department 
of  State  Seal. 


Right. 

2.  The  Great  Seal 
of  the  United  States 
with  a  document 
ready  tor  impression. 


The  American  eagle  plays  an  official  role  as 
the  central  element  of  the  Great  Seal  of  the 
United  States  (No.  ia).  The  Department  of 
State,  the  oldest  Executive  branch  of  the  Govern- 
ment, has  been  the  home  of  the  Seal  (No.  ib),  the 
symbol  of  sovereignty  of  the  new  Nation,  since  the 
Secretary  of  State  was  made  its  custodian  in  1789. 

The  eagle  plays  a  decorative  part  in  a  Federal  or  post- 
Colonial  setting,  1790-1825,  ornamenting  the  largest 
and  most  important  collection  of  American  eagle- 
inlaid  furniture  in  existence,  in  the  Diplomatic 
Reception  Rooms  of  the  Department  of  State.  The 
eagles  of  the  inlaid  medallions  on  the  furnishings  of 
this  period  arc  adapted  from  the  majestic  displayed 
eagle  of  the  Great  Seal  and  are  often  versions  of  the 
entire  obverse  of  the  Seal  itself.  This  rare  and  beauti- 
fully executed  furniture  was  assembled  by  the  Fine 
Arts  Committee  of  the  Department  and  are  gifts  and 
loans  from  the  American  people  for  the  use  of  the 
Secretary  of  State  in  the  James  Monroe  Reception 
Room  and  the  James  Madison  Dining  Room,  the 
smallest  of  the  nine  Diplomatic  Reception  Rooms.  All 
of  these  rooms  have  a  sweeping  view  of  the  Potomac 
River  and  Virginia  beyond.  The  smaller  rooms, 
named  for  two  former  Secretaries  of  State  and  later 
Presidents,  during  the  Federal  period,  are  often 
referred  to  as  'The  American  Eagle  Rooms'. 

Although  the  Continental  Congress  in  the  late 
afternoon  of  4  July  1776,  after  adopting  the  Declara- 
tion of  Independence,  resolved  that  a  committee  be 
formed  to  prepare  a  device  for  a  national  emblem,  it 
was  not  until  three  committees  and  over  six  years  later 
that  the  design  of  the  national  seal  was  finally  ap- 
proved. The  American  or  bald  eagle,  so  called  because 
of  its  white  feathered  head  contrasting  with  its  dove 
grey  body,  was  finally  cast  in  the  most  commanding 
position  after  various  other  designs  had  been  turned 
down  by  the  Committees.  They  had  opposed  draw- 
ings such  as  Thomas  Jefferson's  proposal  of  the  scene  of 
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Pharoah  passing  through  the  divided  waters  of  the  Red 
Sea  in  pursuit  of  the  Israelites.  They  turned  down  du 
Simitiere's  design  of  the  figure  of  Liberty  on  one  side 
and  on  the  other  an  American  soldier  dressed  in  buck- 
skins holding  both  a  rifle  and  a  tomahawk  as  sup- 
porters to  a  shield  charged  with  the  coats  of  arms  of  the 
various  nations  from  which  the  American  colonists  had 
come.  However,  in  the  long  run,  the  American  eagle 
won  out  as  the  central  charge,  and  with  wings  spread, 
as  is  the  eagle's  normal  position  in  heraldry,  he  looks 
toward  the  olive  branch  of  peace  in  his  right  talon, 
turning  away  from  the  arrows  of  war  on  the  sinister 
side.  Over  its  head  is  a  cluster  of  thirteen  stars  repre- 
senting the  thirteen  original  states  and  in  its  beak  a 
streamer  with  the  celebrated  motto  'E  Pluribus  Unum'. 

Benjamin  Franklin  had  wanted  the  turkey  to  be 
chosen  as  the  central  motif  and  wrote  to  his  daughter 
Sarah  Bache  how  sorely  disappointed  he  was  about  the 
final  decision.  But  the  turkey  was  rejected,  as  was  the 
golden  eagle,  also  found  in  America.  The  bald  eagle 
had  been  given  the  part  having  the  distinction  of  being 
indigenous  only  to  the  North  American  continent. 

The  Great  Seal  and  its  mechanism  (No.  2)  is  kept  in 
a  secured  glass  and  panelled  cubicle  in  the  Exhibit  Hall 


Above. 

3a.  Detail  of  No.  3c; 
the  version  of 
the  Great  Seal  of 
the  United  States  as 
impressed  on  the 
brasses. 

Above  right. 

3b.  Detail  of  No.  3c; 

the  eagle  inky. 

Below  right. 
3  c.  New  York  State 
Hepplewhite  linen 
press,  1800-1810, 
probably  by 
Michael  Allison. 
Gift  of  the  Honorable 
Jefferson  Patterson 
and  Mrs.  Patterson. 


of  the  State  Department  building  and  can  be  seen  by 
visitors  to  the  Department  as  it  is  being  impressed 
upon  commissions  of  civil  officers  appointed  by  the 
President  (cabinet  officers,  ambassadors)  proclamations 
of  treaties,  and  other  official  documents. 

With  the  wave  of  patriotism  that  swept  the  country 
after  the  Revolution  the  design  ot  the  new  seal  with  its 
native  American  eagle,  symbol  of  the  newly  acquired 
independence,  was  seized  upon  by  the  cabinetmakers 
of  the  1790s  as  a  distinguishing  mark  of  honour  on 
their  elegant  Hepplewhite  and  Sheraton-style  furni- 
ture. They  used  the  new  eagle  symbol  in  ovals, 
lozenges  and  vignettes  on  the  faces  of  fine  mahogany 
pieces;  they  used  drawer  pulls  or  'brasses'  stamped 
with  eagles,  eagles  painted  on  glass  panels  for  tables 
and  on  clocks  and  looking  glasses,  and  crowned  their 
handiwork  with  carved  gilt  eagle  finials.  These  pieces 
of  furniture  by  the  early  master  craftsmen  of  the 
Federal  period  are  highly  prized  today  and  are  much 
sought  after  by  museums  and  collectors.  The  finest 
examples  have  been  assembled  in  the  Diplomatic 
Reception  Rooms  to  portray  to  foreign  as  well  as 
American  visitors  the  history  and  heritage  of  the  post- 
Revolutionary  period  in  this  country. 

Of  outstanding  importance  in  the  James  Monroe 
Reception  Room  is  a  magnificent  mahogany  Hepple- 
whitc-style  linen  press  made  in  New  York  1800-1810 
and  attributed  to  the  master  cabinetmaker  Michael 
Allison  (No.  3c).  It  is  the  only  known  piece  of 
American  furniture  ornamented  with  as  many  as  nine 
American  eagles:  a  beautifully  executed  gilded  eagle 
finial,  a  pair  of  eagle  emblems  in  satinwood  ovals  set 
in  the  doors  which  are  masterpieces  of  inlay  (No.  3b); 
and  eagles  stamped  on  the  six  brasses  of  the  lower 
section  of  four  drawers  (No.  3  a).  The  press  was  lent  by 
the  State  Department  to  the  Metropolitan  Museum  of 
Art,  New  York,  for  its  'Nineteenth-Century  America' 
exhibition,  April-September  1970. 

On  a  Hepplewhite  chest  of  drawers  (No.  4a)  of 
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4a.  Hepplcwhite  chest  of  drawers, 

mahogany,  c.  1790 

Lent  by  Mr.  Eric  M.  Wmsch. 

4b.  Detail  of  No.  4a ;  one  of  a 
pair  of  eagle  inlays  in  lozenge 
shaped  panels. 


magnificent  grain  and  colour,  c.  1790,  is  a  pair  of  very 
fine  American  eagle  inlays  in  lozenge  shaped  panels  in 
die  top  widest  drawer  of  four  (No.  4b).  The  keyhole 
plates  arc  ivory.  This  chest  was  possibly  made  in 
Baltimore  but  resembles  work  by  Michael  Allisoirof 
New  York. 

A  set  of  eight  mahogany  chairs  (colour  c)  with  an 
eagle  medallion  in  the  splat  of  the  shield  backs  (colour 
d)  were  made  c.  1795 ;  one  of  the  set  is  branded  'w.s.' 
tor  William  Singleton,  cabinetmaker  of  Baltimore. 
The  eagle  inlay  on  these  chairs,  as  well  as  those  over 
the  legs  of  a  pair  of  mahogany  Baltimore  Hepplewhite 
half-round  dining  tables  ends,  have  characteristics  of 
the  eagle  found  on  Maryland  furniture  of  that  period. 
It  is  difficult  to  ascribe  definite  stylistic  similarities  or 
differences  of  eagle  inlays  to  specific  regions  as  cabinet- 
makers often  ordered  their  pictorial  inlays,  husks,  urns, 
paterae,  eagles  from  specialists  not  necessarily  in  their 
vicinity.  Some  of  the  larger  shops  probably  had  their 
own  inlay  makers.  The  Maryland  eagle  is  one  of  those 
easily  identified  by  its  long  graceful  neck,  a  full- 
teathercd  tail  and  the  European  heraldic  tuft  or  crest  as 
it  appears  in  the  first  Great  Seal  of  the  United  States 
approved  by  Congress  in  1782.  (The  crest  was  later 
removed  from  the  eagle  in  the  Seal).  The  eagle  on 
many  New  York  pieces  show  a  more  flat-feathered 
head  and  clean-cut  body.  These  may  be  seen  in  the 
inlays  on  the  New  York  linen  press  and  the  chest  of 
drawers  with  the  lozenge  inlays. 

Two  tall  case  clocks  in  these  rooms,  one  made  c.  1790 
by  Matthew  Egerton  of  New  Brunswick,  New  Jersey 
(No.  5a  and  b),  and  the  other  by  Timothy  Chandler  of 
Concord,  New  Hampshire,  1800-1810  (colour  a), 
have  splendid  eagle  medallions  in  their  elongated 
doors.  The  inlay  on  the  Chandler  clock  (colour  b) 
strongly  resembles  the  inlaid  eagle  on  the  New  York 
press  cupboard  (No.  3  b).  This  is  an  indication  that 
sometimes  the  same  inlay  specialist  may  have  been 
used  by  different  cabinetmakers;  it  is  possible  that  the 
inlay  makers  moved  from  one  locality  to  another.  In 
addition  to  the  American  made  varieties  of  carved  and 
inlaid  eagle  medallions,  English  artisans,  taking  advan- 
tage of  the  popular  wave  of  American  eagle  decorated 
furniture,  might  well  have  been  quick  to  send  these 
much  desired  decorations,  together  with  their  regular 
exports,  to  the  United  States. 

A  magnificent  Massachusetts  'D-shaped'  card  table 
(No.  6),  1796-1805,  in  the  James  Madison  Dining 
Room  is  attributed  to  the  shop  of  John  and  Thomas 
Seymour  of  Boston.  This  table  has  extraordinary 
inlay,  most  probably  done  by  their  own  workmen. 
The  eagle  medallion  has  eighteen  stars  and  the  eagle 
appears  to  be  volant  and  looking  backwards.  Here  we 
have  a  somewhat  different,  but  beautifully  executed, 
version  of  the  eagle  from  that  of  the  Great  Seal.  A 
masterpiece  of  cabinetmaking  is  a  New  York  Hepple- 
white mahogany  sideboard  (colour  e),  1800-18 10, 
with  an  American  eagle  inlaid  panel  (colour  f).  The 
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The  Official  and  Decorative  American  Eagle 


7a.  One  of  a  pair  of  mahogany  knife  boxes,  c.  1 800. 
Gift  of  the  Honorable  Herman  Phleger  and  Mrs.  Phleger. 

7b.  Detail  of  No.  7a;  the  eagle  inlay. 


eagle  inset  in  this  superb  piece  appears  to  have  been 
done  by  a  workman  less  experienced  than  the  one  who 
executed  the  tine  examples  of  inlaid  border  edges, 
panels,  and  oval  inlays  in  the  doors  of  the  same  piece. 
This  sideboard  is  on  loan  to  the  Department  of  State 
by  the  Metropolitan  Museum  of  Art,  New  York. 

A  study  of  the  eagle  inlays  on  the  furniture  in  this 
collection  reveals  many  varied,  imaginative  and  artistic 
interpretations  of  the  American  eagle  and  the  Great 
Seal.  The  eagle  is  shown  in  many  positions,  untrue  to 
prescribed  heraldic  forms,  and  often  with  disregard  to 
patriotic  symbolism  to  which  the  Founding  Fathers' 
committees  had  given  so  much  time  and  consideration. 
This  deviation  was  not  always  unintentional  but  was  in 
accordance  with  the  taste  or  whim  of  the  maker. 

A  good  example  of  the  extremes  to  which  the 
anatomy  of  the  eagle  was  carried  is  seen  in  the  shield- 
shaped  inlay  of  the  eagle  inside  the  lids  of  an  unusual 
pair  of  mahogany  knife  boxes  (in  the  Benjamin 
Franklin  State  Dining  Room),  made  c.  1800  by 
Edmund  Johnson,  cabinetmaker  of  Salem, 
Massachusetts  (Nos.  7a  and  b).  This  cabinetmaker  must 
have  given  the  inlay  work  to  an  apprentice  who  had 
never  seen  a  bald  eagle  (or  a  picture  of  one)  although 
they  were  prevalent  in  New  England  at  that  time.  It  is 
possible  that  he  was  copying  a  likeness  of  the  golden 
eagle,  which  has  booted  legs,  or  feathers  to  its 
toes,  rather  than  the  bare  shanks  of  the  bald  eagle  and 
it  has  been  given  a  tender,  rather  canine  expression.  An 
expert  from  the  wildlife  division  of  the  United  States 
Department  of  the  Interior  remarked  on  seeing  this 
rendition  of  the  eagle  that  it  was  'like  no  bird  that  God 
ever  made'.  However,  the  design  is  well  balanced, 
shows  a  good  sense  of  line  and  lends  interest  to  the 
beautifully  executed  knifeboxes. 

The  inlay  designers  with  complete  unconcern  for 
the  symbolism  of  all  of  the  elements  of  the  National 
Emblem  often  placed  the  eagle  in  any  posture 
that  suited  their  fancy,  sometimes  with  the  bird  facing 
the  arrows  of  strife  rather  than  the  olive  branch  of 
peace,  and  the  whole  filled  in  with  any  number  of 
stars  to  give  a  pleasing  effect.  The  artist,  in  designing 
the  pair  of  eagle  ovals  on  the  doors  of  the  New  York 
State  linen  press,  preferred  the  balanced  design  ot  the 
eagles  facing  each  other  and  ignored  their  position  on 
the  Seal.  On  the  other  hand,  the  eagles  on  the  New 
York  chest  of  drawers  face  in  opposite  directions.  The 
idea  that  the  number  of  stars  in  eagle  inlays  indicates 
the  number  of  states  in  the  Union  at  the  time  the  piece 
w  as  made  is  plausible,  but  using  that  number  is  an  un- 
reliable means  of  dating  a  given  piece.  Checking  the 
years  that  the  various  States  entered  the  Union  with 
known  dated  pieces  will  disprove  the  validity  ot  this 
theory.  To  complicate  the  dating  still  further,  there  arc 
eighteen  stars  on  the  eagle  inlaid  medallions  on  the 
New  York  press  described  above  and  thirteen  stars  on 
the  original  eagle  brasses  on  the  same  piece. 

Splendid  examples  of  eagle  carving  are  on  the  set  of 
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Colour. 

Far  left. 

A.  Hepplewhite  tall  case  clock, 
c.  1800,  by  Timothy  Chandler. 
Lent  by  [Vunsch  Americana  Foundation,  Inc. 

Left. 

b.  Eagle  inlaid  medallion  on 
the  elongated  door;  detail  of  A. 

Below  left. 

c.  One  of  a  set  of  eight  mahogany  chairs 
with  American  eagle  inlay  in  shield  backs. 
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nineteen  sidechairs  (No.  8a)  made  c.  1 800-1810  for  the 
Crowninshield  family  by  the  master  carver  of  Salem, 
Massachusetts.  Samuel  Mclntire.  Rectangular  flaring 
moulded  backs  with  raised  central  tablet  contain  a 
spread  carved  eagle  in  relief  (No.  8b).  All  nineteen 
chairs  were  originally  on  George  Crowninshield's 
yacht  Cleopatra's  Barge,  (the  largest  private  yacht  of  its 
time),  when  his  son  Benjamin  Williams  Crowninshield, 
who  commissioned  the  chairs  from  Mclntire,  was 
Secretary  of  the  Navy  in  the  administration  of 
President  James  Madison  (Madison  was  President 
1 809-1 8 1 7) .  It  is  known  that  President  Madison  was  on 
the  vacht  on  more  than  one  occasion  and  presumably 
sat  in  some  of  the  chairs.  Twelve  of  these  chairs  are  the 
gift  of  Benjamin  Bradlee,  a  direct  descendant  and 
namesake  of  Secretary  Crowninshield.  The  other  seven 
were  purchased. 

Another  noteworthy  example  of  carving  is  the  gilt 
eagle  finial  on  an  elegant  Hepplewhite  secretary  and 
bookcase  in  the  James  Monroe  Room  attributed  to 
William  Appleton  of  Salem,  Massachusetts  (working 
1 794-1 822).  This  secretary  has  the  interlaced  and 
diamond  motif  on  the  frieze  which  is  characteristic  of 
other  secretaries  attributed  to  Appleton's  shop.  The 
gilt  eagle  finial,  showing  definite  bald  eagle  character- 
istics, is  original.  Experts  have  not  as  yet  managed  to 
distinguish  the  work  of  the  various  early  American 
carvers  but  Appleton  might  well  have  acquired  the 
finely  wrought  eagle  from  the  shop  of  Samuel 
Mclntire. 

There  are  other  examples  of  earlier  eagle  orna- 
mented furnishings  used  throughout  the  large  Diplo- 
matic Reception  Rooms.  The  entire  eagle  decorated 
collection  includes  forty-nine  pieces  of  furniture  with 
such  ornamentation,  both  carved  and  inlaid,  not  in- 
cluding five  clocks  and  eleven  looking-glasses,  all  with 
eagles.  In  addition,  there  are  many  eagle  decorated 
small  accessories,  such  as  five  pairs  of  eagle-carved  wall 
brackets  and  sconces,  carved  gilt  eagles  on  stands,  eagle 
inlaid  knife  boxes,  leather  fire  buckets  with  painted 
eagles,  inlaid  boxes,  and  brass  and  porcelain  mirror 
holders.  There  are  also  examples  of  Chinese  export 
porcelain  made  for  the  American  trade  which  have 
rare  eagle  designs;  these  number  in  the  hundreds. 

The  American  eagle  emblem  was  very  seldom  en- 
graved on  silver  of  the  Federal  period.  The  eagle  was 
not  used  very  much  on  American  silver  in  any  period, 
although  there  are  occasional  examples  of  eagle  finials 
being  used  on  some  presentation  pieces.  The  eagle  was 
used  even  more  rarely  on  copper  and  brass  household 
objects  in  the  United  States.  Sometimes  a  bird  does 
appear  on  copper  and  brass  warming  pans,  usually  the 
peacock  in  its  pride.  In  the  Diplomatic  Reception 
Rooms  of  the  Department  of  State  there  are  two  rare 
examples  of  the  American  eagle  on  brass:  the 
American  eagle  emblem  on  the  plinths  of  a  pair  of 
Philadelphia  andirons,  c.  1790;  and  a  pair  of  brass 
candlesticks  of  the  Federal  period  with  an  American 


8a.  One  of  a  set  of  nineteen  sidechairs, 
c.  1800-1810,  by  Samuel  Mclntire. 

8b.  Detail  of  No.  8a;  the  eagle 
carving  on  the  crest  rail. 
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emblem  of  enigmatic  origin,  engraved  on  the  bases 
with  tlic  motto  'In  God  We  Hope'. 

These  earlier  carved  eagle  pieces,  dating  from  the 
second  quarter  of  the  eighteenth  century,  have  been 
assembled  in  the  rooms,  not  for  their  bird  decoration 
but  because  they  are  outstanding  examples  of  beauty 
and  style  and  are  of  the  period  of  the  rooms  in  which 
they  arc  used.  Many  American  Chippendale  gilt  and 
parcel-guildcd  looking-glasses  are  surmounted  by  fine 
eagle  finials  as  well  as  by  the  phoenix,  the  fabled 
sacred  bird  of  the  Egyptians.  Only  the  experts  can  dis- 
tinguish these  early  mirrors  with  eagle  or  phoenix 
from  those  made  in  England.  That  they  are  so  similar 
can  be  attributed  to  the  fact  that  they  were  probably 
made  by  English  craftsmen  who  had  emigrated  to  this 
country  or  that  their  American  carvers  were  trained  by 
these  English  artisans. 

Some  American  Chippendale  furniture  also  has  the 
eagle  decoration.  A  New  York  State  Chippendale 
armchair,  1 760-1 770,  in  the  John  Quincy  Adams  State 
Drawing  Room  has  serpentine  scooped  arm  rests  with 
carved  eagle  head  terminals.  Such  eagle  head  decora- 
tion on  chairs  shows  a  definite  English  influence,  heads 
of  birds  having  been  used  in  numbers  on  arms  of  chairs 
both  in  England  and  on  the  Continent.  This  American 
chair  is  called  the  'Presidential  Chair'  as  it  has  been 
used  on  occasions  by  American  and  foreign  Presidents 
visiting  the  Department  of  State. 

Furniture  design  has  always  followed  the  trend  of 
architecture  and  the  eagle  (there  are  fifty-two  species  in 
the  world)  often  appears  on  fragments  of  stone  that 
have  survived  from  antiquity.  The  use  of  the  eagle  in 
design  through  the  ages  appears  to  convey  either 
religious  or  political  implication.  As  early  as  3,000  bc 
the  eagle  was  a  divine  guardian  of  a  Mesopotamian 
city.  In  ancient  times  it  was  not  held  in  as  high  esteem 
as  the  sacred  bird,  the  phoenix,  which  according  to 
fable  represented  the  sun  and  rose  from  its  ashes  in 
Heliopolis  on  the  Nile  Delta.  The  phoenix  was  said  by 
Herodotus  to  resemble  the  eagle  and  has  been  depicted 
thus  ever  since.  These  birds,  with  other  Egyptian  art 
forms,  travelled  across  the  Mediterranean,  some  art 
historians  believe,  by  way  of  Crete  to  Greece  where 
the  eagle  was  sacred  to  Zeus;  then  to  ancient  Rome 
where  it  became  a  symbol  of  victory.  In  later  centur- 
ies the  eagle  became  a  Christian  symbol  of  ascension 
and  the  symbol  of  St.  John.  It  was  adopted  in  various 
forms  as  the  emblem  of  The  Holy  Roman  Empire, 
Napoleon  and  Imperial  Russia  and  later  of  the  German 
Empire  and  German  Republic.  In  Mexico  the  harpy  was 
adopted ;  further  south  in  Guatamala  the  eagle  becomes 
the  eagle-hawk  and  gives  way  to  depictions  of  the 
once-deified  quetzal  bird.  In  South  America  the  harpy 
reappears  as  one  of  the  largest  birds  in  the  rain  forests 
of  Amazonia,  and  the  condor  reigns  supreme  in  the 
Andes. 

The  eagles  of  the  New  World,  following  the  lead  of 
the  Old,  were  adopted  as  symbols  of  sovereignty. 
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Mexico  chose  its  crested  harpy.  In  Guatemala  tin- 
double  headed  eagle  was  imposed  upon  the  Mayans  by 
Cortez.  The  Indians  were  the  first  in  North  America  to 
use  the  eagle  as  an  armorial  bearing  (at  the  Battle  of 
Trenton  in  1776).  In  1781  New  York  soldiers  bore  a 
colonial  standard,  the  crest  of  which  was  the  American 
eagle;  and  so  on  to  1782  when  the  bald  eagle  was 
adopted  as  the  symbol  of  Freedom  of  the  new  United 
States  of  America.  The  eagle  appears  on  the  seals  of 
some  of  the  fifty  states  in  the  Union. 

In  tracing  the  use  of  the  eagle  on  furniture  down 
through  the  ages  to  the  use  of  this  design  on  American 
pieces  in  the  Federal  period,  we  go  back  to  its  earliest 
uses  in  early  Christian  Europe.  These  appear  to  be  on 
ecclesiastical  furniture:  pulpit  frontals  and  lecterns,  in 
both  wood  and  brass.  In  the  eighteenth  century 
marble,  gilded  and  painted  eagles  became  the  vogue  as 
supports  for  tables,  monumental  structures  that  were 
suitable  only  for  palaces  and  great  houses.  Carved  and 
gilded  eagles  and  phoenix  were  shipped  to  the 
American  Colonies.  These,  with  later  locally  carved 
birds,  appeared  on  looking-glass  frames  and  finials  for 
furniture.  The  phoenix  which  had  come  to  symbolise 
to  Londoners  the  capacity  to  overcome  catastrophe, 
the  great  fire  of  1666,  also  became  a  popular  form  of 
decoration  in  the  American  Colonies.  However,  it 
gradually  gave  way  to  the  preference  for  the  American 
eagle  which  from  1780  to  1830  reached  the  height  of 
popularity  in  the  United  States  as  a  decorative  motif 
on  many  examples  of  American  furniture.  The  very 
best  of  these  are  in  the  State  Department  collection. 

What  of  the  treatment  of  the  eagle  emblem  by 
artists  of  the  twentieth  century?  Will  it  continue,  as  at 
present,  to  be  held  in  high  esteem?  The  use  of  the 
facsimile  of  the  Great  Seal  in  decoration,  whether 
official  or  unofficial,  has  strict  guidelines  as  outlined  in 
Public  Law  91-651  of  5  January  1971,  and  the  policy 
has  been,  and  is  today,  to  discourage  its  use  except  for 
educational  or  governmental  purposes.  It  is  a  dis- 
tinguishing mark  of  honour  and  should  not  be  used  in 
the  decoration  of  commercial  articles.  It  is  to  be  hoped 
that  for  the  Bicentennial  year  the  eagle  emblem  will  bc 
artistically  treated  and  respected. 


'The  men  who  shaped  the  destiny  of  the  country  also  took  the  time  and  interest  to  shape  their 
personal  and  material  environment',  writes  Jonathan  Fairbanks.  They  knew  that  their  lives 
and  tastes  would  be  observed  and  emulated  by  their  countrymen.  The  model  for  the 
eighteenth-century  furniture  in  Washington  dc  was  English;  but  'the  issue  of  freedom  to^ 
work,  make  and  sell  goods  .  .  .  helped  to  generate  seeds  of  unrest  and  dissent  in  the  colonies'. 


QUEEN  ANNE  AND 
CHIPPENDALE  FURNITURE 

Department  of  State  Diplomatic  Reception  Rooms,  Washington  dc 
Jonathan  Fairbanks 


In  a  magnificent  sweep  of  rooms  visitors  to  the 
State  Department  arc  treated  to  the  most  impres- 
sive collection  of  eighteenth-century  furniture  in 
Washington  dc.  Only  a  few  other  public  collections 
in  America  can  be  considered  rivals.  In  quality  and 
extent  this  is  the  most  important  recently  formed 
collection  of  Queen  Anne  and  Chippendale-style 
American  furniture.  No  other  collections  are  arranged 
in  such  a  way  as  to  honour  important  American 
statesmen.  And  this  is  how  it  should  be,  for  many 
hurried  visitors  to  this  country  might  otherwise  leave 
with  a  distorted  view  of  American  civilisation.  The 
deluge  of  neon  and  plastic  of  the  twentieth  century  is 
not  the  America  which  most  of  us  would  hope  visitors 
would  remember.  As  an  antidote,  the  collections  of  the 
State  Department  Reception  Rooms  offer  insights  into 
an  age  of  refined  taste  and  ordered  sensibilities,  as 
reflected  in  room  settings  of  rational  symmetry  and 
thoughtful,  harmonious  proportions.  The  harmony  of 
the  rooms  is  expressive  and  essential.  The  setting,  the 
furniture,  and  the  story  of  early  America's  highest 
artistic  achievements  arc  appropriate. 

The  eighteenth-century  European  Age  of  Reason 
which  generated  a  quest  for  intellectual  order  and 
architectural  symmetry,  also  unleashed  forces  which 
led  towards  freedom  of  thought  and  action  in  this 
country.  Yet  today,  those  who  would  search  American 
furniture  made  before  and  after  the  Revolution  for 
signs  of  cultural  revolution  would  probably  be  dis- 
appointed. The  stylistic  lead  of  the  mother  country 
was  clearly  the  main  force  which  shaped  American 
colonial  furniture,  architecture,  and  the  other  arts. 

What  the  State  Department  collections  reaffirm  is 
the  fact  that  colonial  Americans  built  their  civilisation 
on  what  they  remembered,  imitated,  or  imported 
from  abroad.  But  instead  of  remaining  consumers  for 
manufactured  goods  from  abroad  (the  hope  of  English 


mercantile  trade  theory),  Americans  asserted  what  they 
felt  were  their  basic  rights.  They  entered  the  market 
place  as  unfettered  craftsmen  and  merchants  with 
vigour.  They  competed  with  their  English  counter- 
parts with  goods  which  could  equal  if  not  in  some 
cases  surpass  the  models.  It  was  this  issue  of  freedom  to 
work,  make,  and  sell  goods,  rather  than  the  form  of 
the  products,  which  helped  to  generate  seeds  of  unrest 
and  dissent  in  the  colonies. 

Until  one  views  a  collection  such  as  that  in  the  State 
Department,  it  is  easy  to  forget  that  the  eighteenth 
century  was  an  age  when  the  staple  material  in  the 
United  States  was  wood.  The  importance  of  wood 
and  the  need  to  conserve  it  was  realised  early  in  the 
seventeenth  century  even  in  remote  communities,  and 
the  wasteful  cutting  of  oak  was  forbidden  in  rural 
towns  as  early  as  the  1660s.  In  spite  of  such  early 
conservation  efforts,  the  clearing  of  fields  for  farm  use 
and  the  exportation  of  timber  abroad  soon  depleted 
local  resources.  Native  wood  could  not  alone  maintain 
the  needs  or  tastes  of  a  growing,  changing  population. 
By  the  eighteenth  century,  a  shift  in  taste  and  techno- 
logy demanded  the  importation  of  mahogany  for  the 
finest  cabinetmaking.  Mahogany  imported  from 
Africa  and  Cuba  was  supplied  to  local  craftsmen  by 
American  traders  who  bypassed  British  regulatory 
restrictions  and  undercut  the  hopes  of  craftsmen  in  the 
mother  country  for  a  steady  market  in  the  colonies. 
Recognising  the  shortage  of  labour,  which  was  aggra- 
vated by  a  rapidly  growing  population,  many  crafts- 
men came  to  this  country  and  advertised  theirskillsand 
services  as  'lately  from  London'. 

Excellence  of  design  judgement  was  instilled  in  the 
furniture  craftsmen  who  served  long  apprenticeships 
and  thereafter  moved  about  the  colonies  to  offer  their 
services  as  journeymen.  They  picked  up  skills  as  they 
worked  with  various  masters,  making  their  journey  a 
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Colour,  previous  page. 
Top  left. 

a.  Side  chair,  mahogany  with  pine  blocks,  c.  1 760-1 770, 
Philadelphia.  Seat  frame  marked  no.  vi. 
Height:  40  inches;  Width:  22  inches;  Depth:  16}  inches. 
Gift  of  Mrs.  Frank  A.  Hollowbush. 

This  is  one  of  a  set  of  six  magnificently  carved  tassel-back 
side  chairs  which  exhibits  unusually  rich  carving.  This 
particular  chair  has  what  appears  to  be  its  original  finish. 
Certain  of  its  ornamental  details  may  be  found  on  chairs  in 
other  collections.  The  shell  carved  ears  are  like  examples  at 
Winterthur,  the  Museum  of  Fine  Arts,  Boston,  and  the 
Pendleton  House  Collection,  Museum  of  Art,  Rhode  Island 
School  of  design.8  The  carved  shell  in  the  centre  of  the  crest 
is  almost  identical  with  those  on  a  large  number  of 
Philadelphia  chairs  with  quite  different  splats.  One  such 
example  is  a  much  simpler  armchair  in  the  collections  at  the 
Henry  Ford  Museum. 

All  of  the  chairs  of  this  set  do  not  share  a  common  history, 
and  deserve  further  study.  This  chair  was  discovered  in  the 
Hammond-Harwood  House,  Annapolis,  and  after 
de-accessioning  was  purchased  by  the  donor  to  complete  the 
gift  to  the  State  Department.  A  very  similar  side  chair  was 
pictured  in  Hornor's  'Blue  Book'  with  the  suggestion  that  it 
possibly  was  owned  by  Richard  or  John  Perm. 

Below  left. 

c.  Dressing  table,  attributed  to  John  Goddard, 
mahogany,  Newport,  ri,  c.  1750-1771, 

Height:  31  inches;  Width:  34  inches;  Depth:  21  inches. 
Gift  of  Mrs.  Richard  liethal  Wilder. 

This  dressing  tabic  descended  from  Stephen  Hopkins 
(1707-1785)  of  Providence,  the  signer  of  the  Declaration  of 
Independence  from  Rhode  Island.  Its  beauty  is  subtle  and  quiet 
compared  to  the  robust  and  heavily  ornamental  dressing  tables 
made  in  the  same  period  in  Philadelphia.  The  arrangement  of 
the  drawers,  gently  curved  skirt,  carved  centra!  shell,  and  open 
claw-and-ball  feet  arc  all  distinctive  features  found  on  two  other 
dressing  tables  from  Newport.  One  came  from  the  Hunter 
House  on  Washington  Street,  Newport,  and  the  other 
belonged  originally  to  Seth  Berry  of  Black  Rock.10*11 
Although  both  of  these  dressing  tables  are  outstanding, 
neither  has  the  crisply  carved  front  knees  of  this  table.  Such 
carving  is  found  on  a  piece  of  furniture,  privately  owned, 
which  bears  the  signature  of  John  Goddard.  It  is  also  found  on 
a  mahogany  tea  table  at  Winterthur  which  has  been  connected 
with  a  letter  written  by  John  Goddard  tojabez  Bowen  of 
Newport,  stating  that  the  table  was  finished  on  30 June  1763. 12 
While  this  by  no  means  proves  that  John  Goddard  was  the 
craftsman  who  made  this  dressing  table,  it  suggests  a  strong 
possibility  that  he  was. 

Below  right. 

d.  Tea  or  silver  table,  mahogany  with  white  pine  glue  blocks, 
1765-1785,  probably  Portsmouth,  New  Hampshire. 

Paper  label  underneath  reads: '  Table  belongs  to  Mary 
Anderson  Poore  of  Greenwood,  Maine'.  Anonymous  Gift. 

Only  about  a  half  dozen  tables  of  this  extraordinary  design 
are  known  to  exist.  A  similar  one  is  on  loan  to  the 
Macpheadns  Warner  house  in  Portsmouth,  New  Hampshire.13 
Although  differences  exist  between  these  tables,  they  share  an 
exceptional  lightness  and  vigour  of  line  in  the  double  scroll 
arched  or  saltire  stretcher  and  pierced  finial  of  the  crossing. 
The  saw  work  in  the  gallery  is  so  lacy  that  the  craftsman 
found  it  necessary  to  laminate  this  part  of  the  table  in  order  to 
strengthen  it.  Undoubtedly  the  table,  used  for  serving 
tea,  was  a  conversation  piece  in  its  own  day.  In  spite  of  the 
obvious  relish  that  the  craftsman  took  in  the  elaborate  detail 
and  sleek  lines  of  the  table,  it  is  a  functional  piece.  It  suits  the 
needs  of  serving  tea  well :  the  pierced  gallery  prevents  silver 
and  china  from  slipping  off  the  edge,  the  arched  stretchers 
provide  comfortable  foot  room  for  the  server  at  the  table. 
Ornament  and  utility  are  integrated  beautifully. 


Top  right. 

b.  Chest  of  drawers,  mahogany  front,  sides  and  top ; 
drawer  bottoms  tulip  poplar  ;  sides,  mahogany ;  back,  beech. 
Back  board  replaced,  c.  1765-1780,  Newport,  Rhode  Island. 
Height:  34  inches;  Width:  37^  inches;  Depth:  20J  inches. 
Gift  of  Mrs.  Richard  Rhodebeck. 

Three  deeply  sculptured  carved  shells  crown  the  concave 
and  convex  blocking  of  the  drawer  fronts  of  this  chest  of 
drawers,  feature  a  characteristic  of  the  Townsend  and 
Goddard  school  of  Newport  cabinetmakers.  Some  of  the 
most  important  individuals  of  this  school  include  Job 
Townsend,  Sr.  (1699-1765),  Job  Townsend,  Jr.  (1726-1778), 
John  Townsend  ( 1 73  3 - 1 809) ,  Edmund  Townsend  ( 1 73 6-1 8 1 1 ) , 
John  Goddard  1(1723-1785),  James  Goddard  ( 1 727-1 757) , 
and  Townsend  Goddard  (1750-1790).  A  similar  chest  of 
drawers  bearing  the  label  of  John  Townsend  was  formerly  on 
loan  to  the  State  Department  Reception  Rooms  and  is  a 
classic  example  of  compressed  and  energetic  design,  as  is  this 
example.9  Even  though  the  form  of  this  piece  is  strong  and 
bold,  it  is  carefully  controlled  in  its  overall  composition.  The 
grain  of  the  mahogany  is  clearly  selected  so  as  not  to  obtrude, 
and  parallels  the  direction  of  the  drawers.  The  large  brasses 
which  are  original  to  the  piece,  punctuate  the  drawers  in  such 
a  way  as  to  attract  the  viewer's  attention  to  the  ornamental 
front  of  the  piece.  The  base  and  the  top  accent  the 
horizontality  of  the  chest,  and  contain  the  strong  vertical 
thrust  of  the  blocking.  The  facade  seems  to  be  an 
exercise  in  dividing  a  rectangle  into  harmonious  parts. 

For  many  connoisseurs,  the  block  and  shell  design  developed 
to  perfection  by  Newport  craftsmen  is  the  highest  achievement 
of  eighteenth-century  American  cabinetmaking.  The 
blocking  principle,  however,  was  not  unique  to  Newport,  nor 
did  it  originate  there.  It  is  documented  in  Boston  furniture  as 
early  as  1738  when  Job  Coit,  Jr.  made  a  desk  and  bookcase 
which  is  now  in  the  collection  at  the  Henry  Francis  duPont 
Winterthur  Museum.  Before  that,  English  and  Continental 
cabinetmakers  produced  furniture  with  recessed  blocking  and 
panelled  chests.  However,  the  craftsmen  of  Newport  carried 
the  theme  to  its  ultimate  perfection  in  such  a  distinguished 
manner  as  to  merit  the  special  attention  that  it  has  since 
received.  The  manner  of  blocking  and  deeply  carved  shells 
went  out  of  fashion  abroad  with  the  waning  of  the  Baroque 
style,  but  in  Newport  it  persisted  in  what  seems  to  have  been 
a  conscious  rejection  of  the  more  agitated  Rococo  ornament 
of  Chippendale-style  furniture  fashionable  in  contemporary 
Philadelphia. 


A 


Above. 

I.  Card  or  gaming  table, 

nahogany  with  secondary  pine  drawer  lining, 

'.  1760-1770,  Philadelphia. 

height:  29^  inches;  Length:  35^  inches;  Depth:  16J  inches. 
mtt  by  the  Dietrich  Brothers  Americana  Corporation. 

Elegant  simplicity  marks  the  character  of  this  table  which 
iccording  to  tradition  was  sold  with  Penn  family  furnishings 
n  1840  to  Abraham  Valentine  of  Bellefonte,  Pennsylvania. 
The  table  descended  to  Mrs.  DeWitt  Burlingame  of 
3ellefonte  -  an  heir  and  descendent  of  the  Valentine  family. 
Jnderneath  the  top  a  paper  label  reads  -  'Rebecca  Valentine 
rom  her  Aunt  Mary'.  Pasted  within  the  drawer  is  a  clipping 
rom  the  Philadelphia  Times  which  describes  William  Perm's 
nanor  house,  'Pennsbury'. 

The  patina  of  the  table  is  superb.  The  boldly  rounded  turret 
■nds,  carved  acanthus  knees,  and  gadrooned  skirt  are 
inrichments  within  boundaries  of  acceptable  Quaker  taste 
of  the  best  sort  but  plain'.  The  table  is  hardly  'plain',  by 
omparison  with  contemporary  card  tables  made  in  New 
(fork  City,  but  it  is  a  statement  of  restraint.  According  to  the 
udgement  of  the  firm  of  Israel  Sack,  this  table  is  'one  of  the 
nost  important  examples  of  Philadelphia  Chippendale 
urniture  to  have  appeared  on  the  market  in  recent  years'. 1 

'4t. 

:.  Card  table,  mahogany,  1760-1780,  New  York  City, 
height:  27!  inches;  Width:  34  inches;  Depth:  164  inches. 
diplomatic  Reception  Room  Collection, 
^holograph:  Israel  Sack,  New  York. 

This  masterpiece  of  New  York  craftsmanship  has  a  fifth  leg 
vhich  swings  to  support  the  folding  leaf  when  the  table  is 
>pened.  When  the  leg  is  drawn,  a  secret  drawer  in  the  frame 
s  revealed  under  the  table  top.  So  many  New  York  examples 
lave  this  kind  of  drawer  that  it  is  considered  a  regional 
haracteristic. 

Morrison  H.  Heckscher  of  the  Metropolitan  Museum  has 
vritten  about  New  York  tables  of  this  form,  explaining  that  two 
lifferent  basic  types  were  made.2  The  Van  Rensselear  family 
>wned  an  example  of  the  first  type ;  a  serpentine  card  table 
vith  a  very  deep  skirt,  bold  moulding,  foliate  carving  on  the 
aiees  and  claw  and  ball  feet  with  a  straight  extension  of  the 
uterior  edge  of  the  leg.  A  second  type  was  owned  by  the 
3eekman  family,  and  is  characterised  by  a  shallow  serpentine 
kirt,  delicately  gadrooned  moulding  on  the  front  skirt  only, 
bliate  and  asymmetrical  c-scroll  carving  on  the  knees  of  the 
iront  legs  only,  and  claw  and  ball  feet  with  delicate  pointed 
laws.  The  table  in  the  State  Department  collection  belongs  to 
he  second  group,  associated  with  the  Beekman  tables  in  the 
"Jew  York  Historical  Society.  This  table  was  made  for  the 
/arick  family,  and  came  from  a  direct  descendant  to  the  firm 
if  Israel  Sack.3 
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means  of  perfecting  their  art.  The  superiority  of  skills 
so  acquired  in  the  eighteenth  century  has  never  been 
surpassed.  In  contrast  with  much  of  that  produced 
today,  eighteenth-century  furniture  was  meant  to  last. 
Even  though  tastes  and  styles  have  changed  frequently 
since  the  waning  of  the  Chippendale  style  in  the  1790s, 
much  of  the  furniture  made  before  that  date  survives 
in  superb  condition  as  a  remarkable  tribute  to  the 
sound  construction  methods  of  eighteenth-century 
craftsmen  and  to  the  subsequent  care  and  affection  of 
many  generations. 

The  visitor  to  the  Diplomatic  Reception  Rooms  has 
an  opportunity  to  admire  not  only  the  supreme  grace 
of  the  furniture,  but  also  to  consider  its  message.  The 
men  who  shaped  the  destiny  of  this  country  also  took 
the  time  and  interest  to  shape  their  personal  and 
material  environment.  Leaders  were  well  aware  that 
their  lives  and  tastes  would  be  studied  and  followed  by 
their  countrymen.  In  the  1790s  at  the  end  of  the 
Chippendale  period  and  in  the  dawn  of  the  Federal 
era,  Governor  Morris  of  New  York  wrote  to  General 
George  Washington: 

/  think  it  oj  very  great  importance  to  fix  the  taste  of  our 
country  properly,  and  I  think  your  examples  will  go  very 
far  in  that  respect.  It  is  therefore  my  wish  that 
everything  about  you  should  be  substantially  good  and 
majestically  plain,  made  to  endure. 
(Morris  to  Washington,  January  1790) 

The  message  was  clear:  furniture  played  an  important 
social  function  in  the  lives  of  Americans.  This  was  to 
be  emphasised  many  times  over  by  the  quality  of 
furniture  which  had  been  purchased  by  leading 
Americans. 

This  brief  survey  of  furniture  in  the  Diplomatic 
Reception  Rooms  concentrates  on  only  a  few  of  the 
many  great  works  of  Queen  Anne  and  Chippendale 
style  furniture  contained  in  those  chambers  which 
honour  celebrated  figures  in  American  history:  John 
Quincy  Adams,  Thomas  Jefferson,  Benjamin  Franklin, 
James  Monroe,  James  Madison  and  Martin  Van  Buren. 
The  rooms  with  the  richest  and  most  developed  col- 
lections are  the  Thomas  Jefferson  State  Reception 
Room  and  the  John  Quincy  Adams  State  Drawing 
Room.  That  this  collection  has  been  gathered  at  no 
cost  to  the  taxpayer  in  the  brief  period  of  about 
fifteen  years  seems  a  miracle.  The  vision,  energy,  and 
skill  of  Clement  E.  Conger,  Chairman  of  the  Special 
Fine  Arts  Committee  and  Curator  of  The  White 
House,  together  with  the  able  assistance  of  his  staff,  is 
at  the  heart  of  this  achievement.  The  generosity  of  the 
many  individuals  who  recognise  the  importance  of 
this  project  and  have  been  willing  to  share  has  made 
this  collection  possible,  and  will  make  it  continually 
develop  with  important  additions  over  the  years. 
What  is  seen  and  enjoyed  is  a  great  collection  in  the 
process  of  growth  and  perfection. 


5i 


Queen  Atmc  and  Chippendale  Furniture 


Colour. 

Top  left. 

E.  Desk  and  bookcase,  mahogany  with  pine  secondary  wood, 
c.  1 760-1 780,  Boston,  Massachusetts. 
Height:  102  inches;  Width  :  42  inches;  Depth :  24  inches. 
Lent  by  Mrs.  Robert  R.  McCormick. 

This  bow  or  swell-front  desk  and  bookcase  was  a  type 
favoured  and  made  not  only  in  Boston,  but  north  of  Boston 
as  well  -  in  Marblehead  and  Salem.  This  piece  came  from  the 
King  Hooper  Mansion  of  Marblehead.  It  is  said  that  from  this 
desk  'King'  Hooper,  a  wealthy  Marblehead  merchant,  ran 
'the  largest  shipping  fleet'  in  the  colonies  during  the  late 
eighteenth  century. 

The  desk  is  compact  and  sculptural  and  has  a  rare  blond 
mahogany  colour  with  richly  figured  grain.  The  interior  of 
the  desk  is  delightfully  shaped  with  cupid  bow  letter  slots  and 
pigeon  holes.  The  cornice  is  prim.  On  measuring,  one 
discovers  that  the  cabinetmaker  composed  this  work  within 
the  space  of  two  superimposed  rectangles.  The  divisions  and 
textural  contrasts  within  these  two  rectangles  are  so  varied 
that  it  is  surprising  to  learn  of  the  rational  order  underlying 
the  composition. 

Below  left. 

v..  Desk  and  bookcase,  mahogany 
with  pine  drawer  linings, 
c.  1 765-1 775,  Philadelphia. 

Height:  108  inches;  Width:  45  inches;  Depth:  25  inches. 
Gift  of  John  Jay  Hopkins  Foundation. 

Known  as  the  Poulson  family  desk-and-bookcase,  this 
magnificent  case  piece  was  owned  later  in  its  life  by 
Commodore  Stephen  Decatur  (1779-1820),  famed  for  his 
command  of  a  small  military  party  which  entered  the  harbour 
of  Tripoli  and  burned  the  American  frigate  Philadelphia  which 
had  been  seized  by  pirates. 

Comparisons  have  been  made  between  the  design  of  the 
unusual  glass  doors  of  this  bookcase  and  those  illustrated  in  the 
trade  card  of  Benjamin  Randolph  (died  1790),  cabinetmaker 
at  the  Sign  of  the  Golden  Eagle  on  Chestnut  Street, 
Philadelphia.  The  design  and  carving  of  ornament  in  the 
pediment  of  this  bookcase  have  been  likened  to  the  more 
famous  and  elaborate  'Pompadour'  high  chest  of  drawers  at 
the  Metropolitan  Museum,  but  firm  attribution  as  to  maker 
of  either  piece  is  unresolved.  Until  more  facts  come  to  light, 
the  term  'Randolphian'  will  serve  as  a  workable  designation, 
for  it  is  well  known  that  Benjamin  Randolph  was  making 
and  selling  cabinetwork  of  this  quality. 

The  bust  which  ornaments  the  centre  of  the  pediment  is  a 
portrait  ofjohn  Locke  (1632-1704)  who  was  much  admired 
for  his  philosophical  writings  and  was  a  favourite  subject  for 
portrait  busts  on  Philadelphia  furniture.  As  the  late  Robert 
Smith  has  observed,  Locke  was  highly  esteemed  by  Americans 
shortly  before  the  Revolution. 14  It  was  felt  that  if  Locke  were 
alive,  he  would  have  sympathised  and  supported  the  colonies' 
grievances  against  the  British  government.  The  portrait  is 
based  on  an  engraving  made  by  Vertue  from  a  painting  by 
Sir  Godfrey  Kneller,  1738. 


Right. 

3.  Side  chair,  mahogany,  c.  1760-1780,  Philadelphia. 
Height:  40  inches;  Width:  23  inches;  Depth:  16  inches. 
Gift  oj  Mrs.  George  M.  Kaufman. 

Vigorous  carving  on  this  chair  marks  it  as  an  outstanding  piece 
of  Philadelphia  craftsmanship.  The  detail  flows  with  a 
seeming  life  of  its  own,  as  in  the  S-formed  leafage  of  the  crest 
which  blends  into  the  bold  sweep  of  the  ears.  The  stop-fluting 
on  the  back  is  masterly.  The  name  of  the  craftsman  who  made 
this  chair  is  unknown,  but  in  many  respects  it  resembles  an 
armchair  which  Hornor  claimed  to  have  traced  to  the 
Philadelphia  craftsman  Jonathan  Shoemaker  (working  in 
Philadelphia  1757-1793).4  A  number  of  similar  pieces  may 
have  come  from  the  same  set. 


Colour. 

Top  right. 

I .  1  )esk  and  Bookcase,  mahogany  with 
pine  drawer  linings,  1 760-1780,  Boston. 

Height:  104  inches;  Width:  48  inches;  Depth:  21  inches. 
/  em  by  1  )ietrich  Brothers  Americana  Corporation. 

This  desk  and  bookcase  is  monumental  yet  graceful.  It 
represents  the  height  of  taste  to  which  the  eighteenth  century 
Boston  elite  merchant  class  aspired.  The  desk  is  said  to  have 
belonged  once  to  the  family  ofjohn  Hancock.  The  great 
Hancock  mansion  once  stood  on  Beacon  Hill,  and  was 
inherited  together  with  a  fortune  by  John  from  his  uncle, 
Thomas  Hancock.  Both  house  and  desk  share  characteristics 
ot  American  Georgian  design.  This  piece  emphasises  a  rich 
play  of  textures  and  plasticity  of  surface  within  a  formal 
architectural  framework. 

The  bombe  curves  of  the  base  are  shaped  with  a  generous 
sweep  like  the  sides  of  a  boat.  The  swell  extends  about  three 
inches  beyond  the  vertical  margin  of  the  rest  of  the  case.  To 
make  such  a  swell,  the  cabinetmaker  sawed  and  chiselled  out  a 
thick  plank  of  mahogany,  wasting  a  considerable  quantity  of 
timber  in  the  process.  The  sides  of  the  drawers  were 
constructed  in  such  a  way  as  to  follow  the  profile  of  the  sides. 
Each  drawer  was  necessarily  individually  fitted. 

As  in  all  great  furniture,  the  effect  of  this  piece  is  best 
appreciated  at  first  hand.  The  panelled  doors  with  their  richly 
shaped  borders  reveal  a  flame  pattern  in  the  grain  of  the  wood. 

Below  right. 

II.  Desk  and  bookcase,  mahogany  with  tulip  (poplar) 
drawer  linings,  c.  1770,  New  York. 

Height :  98^  inches ;  Width :  44  inches ;  Depth :  22  inches. 
Gift  of  Mrs.  Richard  Rhodebcck. 

Precisely  chiselled  details  at  the  cornice,  around  borders  of 
the  door  panels,  and  at  the  feet,  enclose  broad  expanses  of 
magnificently  figured  mahogany  surfaces  which  create  a 
simple  yet  powerful  desk  form.  The  detail  is  so  arranged  as 
to  arrest  the  eye  at  the  perimeter  of  the  piece,  and  to  draw 
attention  again  to  the  grandeur  of  the  wooden  surface 
contained  within.  Taste  for  broad  expanses  of  highly  figured 
wood  persisted  in  New  York  through  the  Federal  Period. 
Similar  patterns  or  design  arrangements  and  sinular  feet  are 
found  on  furniture  labelled  and  attributed  to  Samuel  Prince 
who,  in  1786,  advertised  as  a  'Joyner  at  th  Chest  of  Draws  in 
Cart  &  Horse  Street,  New  York,  Makes  and  Sells  all  Sorts  of 
Joyners  Work  on  the  Lowest  Terms'.15 

The  interior  of  this  desk  is  fitted  with  serpentine  drawers 
and  three  deeply  carved  shells.  The  piece  is  of  the  finest  of  its 
class  to  survive  from  pre-revolutionary  New  York  City. 
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Right. 

4.  Side  chair,  mahogany  with  pine  seat  frame  bracing, 
c.  1775.  Width:  23  inches ;  Depth :  17  inches. 
Anonymous  Gift. 

This  chair  is  one  of  a  set  of  six  Chippendale-style  side  chairs 
which  were  owned  by  Francis  Scott  Key  (1787-1843)  who,  in 
1814,  wrote  The  Star  Spangled  Banner.  Under  the  seat  is  a  label 
that  identifies  the  chairs  with  Key  through  his  great 
.    grand-daughter  Julia  B.  Chubb.  The  composer  of  the  American 
national  anthem  probably  inherited  the  chairs  from  his  father, 
John  Ross  Key,  a  revolutionary  officer  who  is  supposed  to  have 
owned  a  Chippendale-style  armchair  now  in  the  Henry 
Francis  duPont  Winterthur  Museum.7  While  the  Winterthur 
and  the  State  Department  Key  chairs  share  many  features  that 
show  influence  from  the  Philadelphia  school  of  furniture 
craftsmen,  they  also  show  deviations.  For  instance,  the  design 
elements  of  the  Key  chairs  are  not  as  smoothly  integrated  as 
they  are  in  high  style  Philadelphia  examples.  The  carved 
ornament  on  the  Key  chairs,  seems  awkwardly  placed 
and  they  lack  the  graceful  transitions  characteristic  of 
Philadelphia  furniture. 

Nevertheless,  the  Key  chairs  have  great  energy.  Note  the 
vigorous  c-scrolled  Gothic  tracery  backs,  the  ears  of  the  crest 
which  are  boldly  flared,  and  the  deep  carving  of  the  shells  and 
knees  which  are  heightened  with  punchwork  backgrounds. 
Diamond  patterned  carved  lines  and  punched  ornament  offer 
textural  contrast  underneath  the  ruffled  carved  crest.  The 
condition,  and  the  colour  or  patina  of  the  chairs  is  superb. 

Below. 

5.  Dressing  table,  mahogany  with  secondary  woods 
of  tulip  and  white  pine,  1 760-1 770,  Philadelphia. 
Height:  32  inches;  Width:  35J  inches;  Depth:  20  inches. 
Gift  of  the  Claneil  Foundation ,  Inc. 

The  border  carving  and  carved  corner  columns  of  this 
dressing  table  make  it  a  lively  and  handsome  piece  of 
furniture.  Dressing  tables  of  the  period  usually  had  a  shell  carved 
in  the  centre  drawer ;  this  example  is  a  rare  exception.  It  was 
owned  by  the  statesman  and  jurist  William  Patterson 
(1744-1806),  an  early  governor  of  New  Jersey,  United  States 
Senator  and  Justice  of  the  Supreme  Court.  Emphasis  is  given 
to  the  edges  of  the  drawers  through  the  use  of  applied 
mouldings,  and  all  the  metalwork  is  original. 
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6.  Chest-on-chest,  mahogany,  c.  1770,  Philadelphia. 
Height:  94  inches;  Width:  47  inches;  Depth:  22  inches. 
Lent  by  the  Dietrich  Brothers  Americana  Corporation. 

Monumental  is  the  word  to  describe  the  great  case  furniture 
made  in  Philadelphia  on  the  eve  of  the  American  Revolution. 
Viewed  in  the  proper  architectural  setting,  such  furniture  does 
not  look  ponderous.  Architecturally,  this  case  furniture  is 
divided  into  harmonious  proportions  with  drawers  graded  in 
increasing  size  from  top  to  bottom.  Such  pieces  were  made  as 
a  part  of  the  architectural  expression  of  Georgian  homes  in  and 
near  Philadelphia,  and  thus  demanded  a  particular  quality  and 
volume  of  architectural  space  in  a  formal  setting. 

This  chest-on-chest  descended  in  the  family  of  Thomas 
Shields  (1741-1819)  who  married  Lydia  Morris,  kin  of  Robert 
Morris  (1734-1806),  a  delegate  of  Congress  and 
Superintendent  of  Finance  w-ho  pledged  his  personal  fortune  to 
obtain  supplies  for  the  army  under  Washington's  command. 
The  chest-on-chest  was  in  the  Shield's  house  in  Germantown 
when  the  house  was  burned,  but,  fortunately,  was  rescued  and 
removed  to  Cliveden.  At  this  famous  residence  of  the  Chew 
family  in  Germantown,  it  survived  another  fire  during  the 
Battle  of  Germantown  in  1777. 

Thomas  Affleck  (active  Philadelphia  1763  until  his  death  111 
1795)  is  the  cabinetmaker  whose  name  is  usually  ascribed  to 
such  a  grand  case  piece.  While  Hornor's  'Blue  Book' 
mindfully  observed  that  'every  cabinetmaker  made  these 
pieces',  similarities  with  one  that  Hornor  illustrates  and  claims 
to  have  been  made  by  Affleck  for  the  Deshler  family  makes 
this  attribution  tempting.5  The  lacy  net-like  pediment,  the 
dentil  work,  interlaced  fretwork  frieze,  and  carved  ornament 
of  this  chest-on-chest  seem  closely  related  not  only  to  the 
Deshler  piece,  but  also  to  the  Morris-Lewis  chest,  the 
Wharton  family  chest  and  one  in  the  Bayou  Bend  Collection, 
Houston.6 

The  craftsmen  who  made  chests  such  as  these  realised  that 
plain  and  richly  ornamented  surfaces  could  be  effectively 
contrasted  in  the  same  piece.  The  mahogany  grain  on  the 
drawer  fronts  is  selected  to  swirl  freely  within  the  symmetrical 
geometry  that  surrounds  it.  Fluted  quarter  columns  and  an 
elaborate  top  contain  the  whole  in  symmetrical  balance.  The 
composition  is  a  happy  synthesis  of  freedom  and  controlled 
restraint. 
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The  gutting  of  The  White  House  by  fire  in  1814,  an  act  of  British  troops,  made  it  necessary 
to  order  new  furniture  for  the  President's  House,  as  reconstructed  by  James  Hoban,  the 
original  architect.  Exceeding  the  grant  of  twenty  thousand  dollars  voted  by  Congress  in 
1 8 17,  James  Monroe,  the  newly  elected  President  enthusiastically  ordered  furniture,  clocks, 
and  other  grand  household  furnishings  from  firms  in  France,  where  he  had  served  as  * 
American  Minister  between  1794  and  1796  and  again  in  1803.  Many  of  these  precisely 
dateable  objects  are  still  in  use  in  The  White  House. 


PRESIDENT  MONROE  S 
ACQUISITIONS 

Clement  E.  Conger  and  Betty  C.  Monkman 


A  collection  of  objects  of  the  period  of  the 
/  %  French  Empire,  purchased  by  die  govcrn- 
J_  %  ment  of  the  United  States  for  the  President's 
House  in  181 8,  are  among  the  most  treasured 
items  in  The  White  House.  The  clocks,  candelabra, 
vases,  silver,  porcelain  and  furniture  represent  works  by 
some  of  the  finest  French  craftsmen  of  the  Empire 
period:  Pierrc-Phillipe  Thomire,  J.  A.  Fauconnicr, 
Denicrc  and  Matelin,  P.  L.  Dagoty  and  Pierrc-Antoine 
Bcllange.  Several  of  the  objects  reflect  the  interest  in 
archaeological  symbols  of  the  ancient  world  which 
predominated  in  the  decorative  arts  of  France  during 
Napoleon's  reign. 

The  acquisition  of  these  objects  became  necessary 
after  the  President's  House  was  completely  destroyed 
by  fire  in  18 14  leaving  only  a  portion  of  the  outside 
walls  standing.  The  destruction  occurred  during  the 
'Second  War  of  Independence',  often  referred  to  as 
'The  War  of  1812',  when  British  troops  entered  the 
city  of  Washington  and  set  fire  to  the  President's 
House,  the  Capitol  and  other  public  buildings.  When 
peace  came,  the  government  turned  to  the  recon- 
struction of  these  buildings  and  James  Hoban,  the  archi- 
tect who  had  originally  designed  the  President's  House, 
was  called  upon  to  supervise  its  reconstruction.  To 
furnish  the  interior,  Congress,  in  1817,  appropriated 
twenty  thousand  dollars,  a  sum  not  sufficient  for  the 
French  and  American  purchases. 

The  responsibility  for  selecting  and  securing  the 
furnishings  was  left  to  the  newly  elected  President, 
James  Monroe.  He  had  served  as  American  Minister  to 
France  between  1794- 1796  and  again  in  1803  and  had 
purchased  several  items  for  his  personal  use  while  in 
France.  In  18 17,  Monroe  offered  many  of  these  objects 
for  sale  to  the  government  for  use  in  the  President's 
House. 1  Of  the  items  purchased,  only  four  silver  wine 
coolers  (No.  1),  the  work  of  the  French  silversmith 


Jean  Baptiste-Claude  Odiot  (1 763-1 850)  are  still  in  The 
White  House.  Odiot  had  created  numerous  works  for 
Napoleon  as  well  as  the  Emperor's  mother,  Madame 
Mere. 

A  ten  piece  suite  of  gilded  wood  French  Empire 
furniture,  also  believed  to  have  belonged  to  James 
Monroe  and  used  in  the  President's  House,  has  been 
lent  to  The  White  House  in  recent  years.  The  pieces  in 
the  suite,  similar  in  detail  to  a  ceremonial  chair  at 
Malmaison,  have  arm  supports  of  winged  lions  and 
backs  topped  with  arched  pediments  having  carved 
eagles  within  wreaths.  Another  similar  chair  is  in  the 
James  Monroe  Museum  and  Memorial  Library  in 
Fredericksburg,  Virginia. 

Monroe's  interest  in  the  furniture  purchased  for  the 
President's  House,  is  indicated  in  a  message  he  ad- 
dressed to  Congress  in  1818: 

The  furniture  in  its  kind  and  extent  is  thought  to  be  an 
object  not  less  deserving  attention  than  the  building  for 
which  it  is  intended.  Both  being  national  objects,  each 
seems  to  have  an  equal  claim  to  legislative  sanction  .  .  . 
Many  of  the  articles  being  of  durable  nature,  may  he 
handed  down  through  a  long  series  of  service.2 

A  detailed  account  of  Monroe's  order  of  French 
furnishings  for  the  President's  House  has  been  recorded 
by  Hans  Huth  in  an  article  in  Gazette  des  Beaux  Arts  in 
January  1946. 3  Since  then,  however,  further  research 
has  been  conducted  into  the  historic  furnishings  of  The 
White  House  and  the  identification  of  the  objects 
purchased  in  1817. 

In  April  1817,  a  month  after  his  inauguration  as 
President,  James  Monroe  placed  an  order  for  furnish- 
ings with  the  firm  of  Russell  and  La  Fargc  of  Le  Havre. 

Colour. 

a.  Gilded  bronze  clock  with  figure  of  Hannibal. 
Case  by  Deniereand  Matelin,  1817. 
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1.  Silver  wine  cooler,  one  of  four,  by 
Jean  Baptiste-Claude  Odiot,  c.  1798- 1809. 

2.  Console  table,  gilded  beechwood, 

by  Pierre-Antoine  Bellange,  1817,  and  gilded  bronze  'Minerva' 
clock  with  case  by  Pierre-Philippe  Thoinire,  1817. 


It  was  hoped  that  the  pieces  would  be  secured  and 
shipped  to  the  United  States  by  September  18 17,  when 
Mr.  Monroe  expected  to  move  into  the  completed 
President's  House.  The  objects  finally  arrived  in 
November  18 17  and  it  was  December  before  Monroe 
and  his  family  took  up  residence  in  The  White  House. 

No  record  of  the  original  order  has  been  found  but 
a  letter  from  the  purchasing  agent,  Joseph  Russell,  in 
Le  Havre  provides  an  indication  of  certain  require- 
ments in  the  order.  Mr.  La  Farge  had  gone  to  Paris  in 
June  1 8 17  to  purchase  the  requested  items  but  found 
there  was  little  readily  available  and  the  furniture  had 
to  be  made.  A  change  in  the  wood  for  the  pieces 
ordered  for  the  Oval  Room  (present-day  Blue  Room) 
brought  additional  expenses.  Instead  of  the  mahogany 
furniture  ordered,  the  pieces  were  made  of  gilded 
beechwood.  Russell  stated  that  the  reason  for  the 
change  in  the  wood  was  that  'Mahogany  is  not  gener- 
ally admitted  in  the  Furniture  of  a  Saloon  even  at 
Private  Gentlemen's  Houses'.4  This  was  not  entirely 
correct  as  some  of  the  finest  furniture  in  the  French 
Empire  style  was  of  mahogany.  Napoleon  had  pro- 
hibited the  importation  of  mahogany  into  France 
however,  and  by  the  time  of  the  Bourbon  restoration 
in  1 8 14,  mahogany  had  become  scarce  and  cabinet- 
makers had  turned  to  local  woods. 

The  suite  ordered  for  the  Oval  Room,  the  room 
designed  by  the  architect  of  The  White  House  to  be  the 
most  beautiful  room  in  the  house,  consisted  of  two  gilt 
wood  sofas  (each  nine  feet  long)  two  bergeres,  eighteen 
arm  chairs  (colour  b),  eighteen  side  chairs,  four 
x-shaped  tabourets,  six  foot  stools  and  two  screens. 
This  suite,  with  its  carved  olive  branches,  remained  in 
the  Oval  Room  until  it  was  sold  at  auction  in  i860. 
Only  in  the  last  fifteen  years  have  individual  pieces 
from  the  suite  returned  to  their  original  location  in  The 
White  House.  The  Blue  Room  now  holds  four  arm 
chairs,  two  side  chairs  and  one  bergere  from  the  1817 
order.  The  sofas,  stools  and  screens  have  never  been 
located,  but  other  chairs  are  known  to  exist  in  historic 
collections  in  the  United  States. 

The  side  chairs  bear  the  stamp  of  the  cabinetmaker  of 
the  suite:  Pierre-Antoine  Bellange  (1 760-1 844)  who 
was  referred  to  by  Russell  and  La  Farge  as  the  'first 
Ebeniste  in  Paris'.5  Bellange  was  very  active  during  the 
French  Empire  and  was  later  granted  the  title  of 
'Cabinet  maker  to  the  King'  by  Charles  x. 

In  addition  to  the  seated  furniture,  Bellange  also 
made  a  gilded  console  table  carved  with  olive  branches 
and  with  a  mirror  back  and  marble  top  (No.  2).  This  is 
the  only  piece  of  furniture  made  for  the  Oval  Room 
which  has  remained  in  the  President's  House  continu- 
ously since  its  arrival  in  1817. 

William  Lee,  the  agent  to  whom  Monroe  had 
delegated  the  order  of  this  furniture,  defended  the  cost 
of  the  suite  to  Congress  in  1818: 
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...  in  furnishing  a  government  house,  care  should  be  taken 
to  purchase  substantial  heavy  furniture,  which  should 
always  remain  in  its  place  and  form  as  it  were  a  part  of  the 
house,  such  as  could  be  handed  down  through  a  succession 
of  Presidents,  suited  to  the  dignity  and  character  of  the 
nation.  In  the  end,  this  sort  of  furniture  is  the  most 
economical.6 

One  of  the  most  admired  items  ordered  for  the  Oval 
Room  was  a  gilded  bronze  clock  depicting  the  seated 
figure  of  Minerva,  the  Roman  goddess  (No.  2).  The 
dial  of  the  clock  is  marked  Thomire  et  C'e.,  Pierre- 
Philippe  Thomire  (1 751-1843),  one  of  the  finest  bronze 
casters  of  the  reign  of  Louis  xvi  and  the  Empire, 
at  one  time  employed  nearly  eight  hundred  crafts- 
men in  his  factory.  Many  of  Thomire's  subjects 
were  mythological  and  this  clock  provides  an  excellent 
example  of  his  work.  Russell  and  La  Farge  had  trouble 
acquiring  the  clocks  requested  for  The  White  House. 
They  commented  that  they  had  'great  difficulty  in 
getting  clocks  without  nudities,  and  were  .  . .  forced  to 
take  the  two  models  we  have  bought  on  that  account'.7 

To  accompany  the  Minerva  clock  a  pair  of  gilded 
bronze  candelabra,  resembling  examples  of  Thomire's 
work,  was  acquired.  Above  the  head  of  each  classically 
draped  woman  is  a  six  branch  light.  The  bases  of  the 
candelabra  and  the  clock  have  military  trophies  in 
relief,  a  familiar  motif  of  the  Empire  period  and  a 
reminder  of  the  military  might  of  the  Emperor. 

No  large  suites  of  furniture  were  ordered  for  other 
rooms  in  The  White  House  but  one  piece  survives  from 
the  sitting  room  of  18 17  (present  Red  Room).  It  is  a 
round  mahogany  table  with  a  marble  top;  its  three 
columnar  legs  have  gilded  bronze  capitals  (colour  c). 
The  original  bill  describes  it  as  'une  table  ronde  en 
bois  d'acajou'.8 

The  second  clock  to  be  acquired  (colour  a)  was 
placed  in  the  sitting  room.  Made  by  Deniere  and 
Matelin  of  Paris,  it  depicts  the  Carthaginian  general, 
Hannibal,  after  the  battle  of  Cannae.  In  the  base  are 
reliefs  of  his  other  victories  at  Trcbia  and  Trasimene 
during  the  Second  Punic  War  (218-201  bc).  With  the 
clock  came  another  pair  of  gilded  bronze  candelabra 
with  standing  classical  female  figures,  each  holding  a 
group  of  six  lights  above  her  head. 

Among  other  articles  purchased  for  the  sitting  room 
which  continue  to  remain  a  part  of  The  White  House 
collection  is  a  pair  of  French  porcelain  vases  with 
painted  scenes  of  Homer  and  Belisarius  (No.  3).  They 
are  attributed  to  the  firm  of  P.  L.  Dagoty,  which 
supplied  a  dessert  service  for  President  Monroe.  The 
figures  on  the  vases  appear  to  be  after  the  painting  of 
Belisarius  by  Francois  Gerard  (1770-1837),  a  French 
artist  working  during  the  Empire  period.  In  addition, 
a  pair  of  gilded  bronze  candlesticks  with  lotus  columns, 
ordered  for  the  sitting  room  remain  in  The  White 
House. 

Another  pair  of  French  porcelain  vases  has  also  sur- 


3.  One  of  a  pair  of  French  porcelain  vases  depicting 
Homer  and  Belisarius,  possibly  by  P.  L.  Dagoty,  1817. 

SO 
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Colour. 

Top  left. 

b.  French  Empire  arm  chair,  gilded  beechwood, 
by  Pierre-Antoine  Bellange,  1K17. 

Top  right. 

c.  French  Empire  mahogany  tabic 
ordered  for  the  sitting  room,  1 K 1 7. 

Below  left. 

u.  Pair  of  French  porcelain  vases  illustrating  the  home 
of  Benjamin  Franklin  at  Passy,  France,  1817. 

vived  (colour  d).  They  were  purchased  for  the  card 
room  (present  Green  Room).  The  landscape  scenes  on 
the  vases  depict  the  house  of  Benjamin  Franklin  at 
Passy,  where  he  lived  while  American  minister  to 
France,  and  a  view  ot  Passy. 

The  most  elaborate  piece  of  bronze  work  in  the  18 17 
order  was  a  centrepiece  (surtout  de  table)  for  the  dining 
room  (Nos.  4a  and  b),  still  there  today.  "With  a  mirror 
bottom  and  borders  of  fruit  and  vine  leaves  with  the 
figures  of  Bacchus  and  Baccantes,  it  has  sixteen  classical 
female  figures  standing  on  globes  mounted  on 
pedestals.  Each  figure  holds  crowns  for  candles  or  glass 
howls.  When  extended  to  its  full  length,  the  centrepiece 
has  seven  sections  measuring  over  thirteen  feet.  For 
many  years  this  piece  was  attributed  to  Deniere  and 
Matelin;  new  evidence  in  the  form  of  a  drawing  of  an 
original  design  for  a  centrepiece  similar  to  the  one  in 
The  White  House  seems  to  confirm  this  attribution.9 

Right. 

4a.  Detail  from  the  border  of  the  centrepiece 
(No.  4b)  in  the  State  Dining  Room. 

Below. 

4b.  Gilded  bronze  centrepiece  attributed 
to  Deniere  and  Matelin,  18 17. 


(  1 
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5.  One  of  three  gilded  bronze  baskets 
accompanying  the  dining  room  centrepiece,  1817. 


6.  Gilded  bronze  trivet,  one  of  a  pair, 

from  the  State  1  )ining  Room  ensemble,  1S17. 


Three  gilded  bronze  baskets  (No.  5)  were  part  of  the 
ensemble  of  the  centrepiece  and  are  displayed  with  it 
today.  Each  piece  has  three  classically  draped  women 
(the  three  graces)  holding  a  wirework  basket  which 
once  held  lights  and  now  holds  flowers.  A  pair  of 
trivets  with  Egyptian  style  figures  (No.  6)  accompanied 
the  centrepiece  as  well  as  a  pair  of  gilded  bronze  vases 
described  on  the  bill  as  'Etruscan  shaped'  (No.  7). 

Little  of  the  silver  ordered  in  1817  remains  in  The 
White  House.  Two  tureens  (No.  8),  made  by  J.  A. 
Fauconnier  (1776-1839)  are  still  used  in  small  dining 
rooms  in  The  White  House.  Russell  and  La  Farire 
mentioned  that  the  'Plate  has  been  manufactured  by 
Fauconnier,  an  excellent  artist,  and  honest  man;  the 
tureens  will,  we 
Several  small  sil 
in  existence. 

Examples  remain,  too,  of  the  vermeil  flatware  of 
1 8 17.  The  knives,  with  mc  ther  of  pearl  handles  and 
gilt  coat  of  arms,  are  the  work  of  Fauconnier,  as  arc 
other  pieces  in  the  service.  Ovt    he  years  this  flatware 


be  found  of  highest  finish 
plates    by  Fauconnier 


'10 
are 


has  been  reproduced  for  The  White  House  and  the 
copies  are  used  today  for  state  dinners  and  luncheons. 

The  porcelain  dinner  service  of  18 17  is  no  longer  in 
The  White  House,  although  a  few  pieces  of  the  dessert 
service  made  by  P.  L.  Dagoty  arc  on  display.  A  larger 
collection  of  items  from  the  dessert  service  arc  in  other 
museums,  notably  the  Henry  Francis  duPont 
Winterthur  Museum  in  Delaware. 

Regrettably,  many  other  objects  from  the  T817 
order  have  long  since  dissapeared  from  The  White 
House.  They  included  chandeliers,  wall  sconces, 
looking  glasses  fireplace  sets  and  lamps. 

William  Lee,  the  government  agent  who  aided 
President  Monroe  in  securing  these  items,  commented 
that  the  articles  from  France  were  of  the  'very  first 
quality,  and  so  substantial  that  some  of  them  will  last 
and  be  handsome  for  twenty  years  or  more'.11  Those 
that  have  survived  have  retained  their  quality  and 
handsomeness  for  almost  one  hundred  and  sixty  years 
and  continue  to  be  among  the  historic  treasures  ot  the 
home  ol  the  President  of  the  United  States. 
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7.  One  of  a  pair  of  gilded  bronze  'Etruscan  shaped'  vases 
ordered  with  the  plateau,  1817. 


8.  Silver  tureen,  one  of  a  pair,  made  by  J.  A.  Fauconnier,  1817. 
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One  of  the  greatest  collections  of  Americana  in  the  United  States  is  now  housed  in  the 
Diplomatic  Reception  Rooms  atop  the  State  Department  building  in  Washington.  This 
modern  building,  opened  in  1961,  includes  for  the  first  time  in  the  history  of  the  State 
Department,  America's  oldest  Executive  branch  of  the  Government,  Diplomatic  Reception 
Rooms  for  the  use  of  the  Secretary  of  State. 
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Uue  to  the  great  cost  of  building  in  the  early 
I  1960s  the  United  States  Congress  ruled  that 
not  only  the  Secretary  of  State  and  the  State 
Department  officials  would  use  the  Rooms  for  official 
entertainment  but  also  the  President,  Vice  President, 
the  Chief  Justice,  and  other  Cabinet  members.  Conse- 
quently, the  Rooms  arc  used  more  than  any  other 
rooms  in  America  for  official  entertainment,  primarily 
of  distinguished  foreign  visitors.  It  seemed  to  me  that 
such  internationally  important  rooms  should  properly 
display  the  finest  examples  of  American  furniture, 
paintings,  and  decorative  arts  of  the  eighteenth  and 
early  nineteenth  centuries  so  as  properly  to  reflect  the 
American  cultural  accomplishment.  Foreign  visitors 
arc  constantly  astounded  at  the  magnificence  of  the 
American  creations  of  the  eighteenth  century.  Main- 
visitors  naively  think  Americans  were  living  in  the 
wilderness  and  fighting  Indians  and  that  everything 
worthwhile  was  imported.  Quite  the  contrary  was  the 
case. 

When  the  new  building  of  the  State  Department 
was  being  constructed  during  the  Administration  of 
President  Eisenhower,  as  Deputy  Chief  of  Protocol,  I 
suggested  the  inclusion  of  the  Diplomatic  Reception 
Rooms.  However,  I  had  nothing  to  do  with  the  design, 
much  less  the  original  furnishing  of  the  Rooms.  When 
the  Rooms  opened  in  early  1961,  of  the  nine  rooms  a 
city  block  and  a  half  in  length  only  three  were  sparsely 
furnished  with  the  aid  of  Government  funds.  Some 
rooms  were  pseudo-eighteenth  century  in  character 
but  the  rest  were  very  modern.  Even  the  pscudo- 
cighteenth-ccntury  rooms  had  floor-to-ceiling  plate 
glass  window  walls  and  exposed  steel  beams.  The  first 
person  to  be  entertained  here  was  the  Queen  of  a 
European  country.  The  Secretary  of  State  at  the  time 
was  a  distinguished  former  Governor  of  Massachusetts, 


Mr.  Christian  Herter.  Mrs.  Herter  came  in  the  day  of 
the  first  State  dinner  to  see  how  the  rooms  would  be 
used.  Mrs.  Hertcr's  face  fell  as  she  saw  the  barren 
spaces  and  the  inappropriate  furnishings  and  unsuitable 
architecture.  She  was  so  appalled  by  the  then  popular 
electric  colours  in  the  upholsteries  and  draperies,  which 
made  the  Ladies'  Lounge  look  like  a  gangster's  Moll's 
quarters  in  a  Hollywood  film,  that  she  exclaimed:  'I 
have  never  been  so  mortified  in  my  life  as  an  American 
woman.  This  is  what  foreigners  think  of  us  and  to 
think  it  has  happened  to  the  State  Department  is 
unbelievable'.  Although  I  had  spent  four  years  in  the 
Army  and  should  have  known  better,  it  was  at  that 
point  that  I  volunteered  to  run  a  public  campaign  to 
furnish  the  rooms  which  are  named  after  early  Secre- 
taries of  State  who  became  Presidents,  and  Benjamin 
Franklin,  our  first  great  diplomat.  This  automatically 
put  us  in  the  time  frame  of  about  1 740-1 825,  which 
happily  were  the  best  years  of  American  design. 

Little  did  I  think  in  1961  that  I  would  still  be 
working  at  the  project  for  furnishing  the  Diplomatic 
Reception  Rooms  in  1976,  and  for  my  efforts  in  this 
project  I  would  have  to  resign  as  Deputy  Chief  of 
Protocol  and  add  to  my  functions  that  of  Curator  of 
The  White  House  in  early  1970.  Since  then  I  have 
shuttled  back  and  forth  daily  between  two  jobs  and 
two  offices.  It  has  been  a  very  thrilling  and  rewarding 

Colour. 

Above. 

a.  Entrance  Hall  of  the  Diplomatic  Reception  Rooms 
showing,  among  other  tine  objects,  a  seventeenth-century 
Chinese  screen  and  a  matching  pair  of  American 
Pembroke  tables. 
Hie  State  Department. 

Below. 

B.  The  Ladies'  Lounge. 
The  State  Department. 
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experience.  I  have  enjoyed,  more  than  I  can  possibly 
express,  ferreting  out  great  pieces  of  American  furni- 
ture, American  paintings,  and  decorative  objects  for 
both  establishments.  I  have  had  to  institute  my  own 
innovations  in  fund-raising  as  the  Federal  Government 
provides  only  for  maintenance  of  The  White  House 
and  State  Department,  and  docs  not  provide  a  dollar 
for  acquisitions.  Even  most  of  the  rugs,  draperies  and 
upholsteries  are  paid  for  with  contributed  funds.  In  the 
State  Department,  with  the  assistance  of  the  Fine  Arts 
Committee  of  sixty  members  divided  among  col- 
lectors of  Americana  (who  hopefully  over-collect  and 
will  share),  museum  experts,  and  a  number  of  financi- 
ally well  established  citizens,  I  embarked  on  the 
programme  of  soliciting  financial  contributions.  The 
greatest  incentives  in  the  United  States  for  contributing 
to  the  Americana  Fund  or  to  any  other  is  tax  deduc- 
tions. But  to  both  the  Diplomatic  Reception  Rooms 
and  The  White  House  national  pride  and  family  pride 
on  the  part  of  American  citizens  has  made  an  important 
contribution. 

From  ten  to  twenty  official  events  take  place  in  the 
Diplomatic  Reception  Rooms  each  week  and  more 
than  forty  thousand  people  arc  entertained  in  the 
Diplomatic  Reception  Rooms  annually.  In  addition, 
at  least  sixty  thousand  persons  a  year  visit  the  Diplo- 
matic Reception  Rooms  on  guided  tours.  American 
and  foreign  visitors  who  wish  to  see  the  Diplomatic 
Reception  Rooms  normally  do  so  by  appointment  for 
guided  tours  arranged  by  the  Tour  Office  of  the  State 


Department  Mondays  through  Fridays.  During  the 
Bicentennial  year,  however,  a  walk-through  tour  of 
the  Diplomatic  Reception  Rooms  is  possible,  mornings 
only,  Monday  through  Friday. 

The  visitor  should  be  aware  that  this  great  collection 
of  Americana  has  been  assembled  solely  by  means  of 
gifts,  loans,  and  purchases  with  contributed  funds.  It  is 
the  only  major  collection  of  Americana  assembled  so 
rapidly  and  without  a  great  fortune  behind  it. 
Although  the  most  important  objects  in  the  collection 
arc  now  owned,  forty-five  per  cent  of  the  collection, 
is  on  loan  and  may  be  removed  by  owners  at  any  time. 
Consequently,  the  Curator  must  be  constantly  on  the 
alert  for  replacement  pieces. 

The  Gallery,  which  is  a  continuation  of  the  Entrance 
Hall  (colour  a),  has  been  redesigned  architecturally  by 
Mr.  Edward  V.  Jones  of  Albany,  Georgia  (who 
contributes  his  services  to  both  The  White  House  and 
State  Department)  after  Mount  Pleasant,  one  of  the 
great  houses  in  Fairmont  Park,  Philadelphia,  which 
was  the  scene  of  many  social  events  for  members  of  the 
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Above. 

c.  East  end  of  the  John  Quincy  Adams  State  Drawing  Room, 
showing  portraits  of  George  Washington  and  his  wife 
Martha  by  Rembrandt  Peale,  and John  Jay  by  Gilbert  Stuart. 
The  State  Department. 

Below. 

d.  West  end  of  the  John  Quincy  Adams  State  Drawing  Room, 
showing  portraits  of  John  Quincy  Adams  and  his  wife 

by  Charles  R.  Leslie. 
The  State  Department. 


66 


The  Genesis  ami  Development  oj  flic  State  Department  Collection 


Continental  Congress  meeting  in  Philadelphia  in  the 
1 770s. 

The  Gentlemen's  Lounge  is  also  furnished  in 
American  Chippendale  style.  The  feeling  of  the 
American  West  continues  with  five  Catlin  scenes  and 
two  Catlin  Indian  portraits  (all  lent  by  the  National 
Gallery  of  Art  and  Mr.  Paul  Mellon). 

The  Ladies'  Lounge  (colour  b)  is  furnished  primarily 
with  Queen  Anne  furniture  1 740-1 760.  Among  the 
rare  examples  of  American  Queen  Anne  furniture  are 
a  New  York  settee,  formerly  belonging  to  the  lieek- 
man  family  of  New  York  and  once  shown  in  the 
American  Wing  of  the  Metropolitan  Museum;  a  desk 
on  frame  by  John  Goddard,  of  Newport,  Rhode 
Island;  an  early  Massachusetts  Queen  Anne  lowboy 
that  once  belonged  to  John  Alden,  Jr.,  the  son  of  the 
Mayflower  passenger.  Some  descendent  had  heard  too 
much  about  the  great  John  Alden  and  as  an  early  form 
of  dissent  has  scribbled  in  the  top  drawer  'John  Alden 
is  a  big  fool'. 

The  principal  drawing  room  is  the  John  Quincy 
Adams  State  Drawing  Room  (colour  c  and  d), 
formerly  a  very  disappointing  room  architecturally. 
Three  walls  were  pseudo-eighteenth  century  in 
character  and  the  fourth,  a  window  wall  seventy-two 
feet  long  had  floor-to-ceiling  plate  glass  windows  with 
huge  pilasters  built  into  the  room.  The  room  was 
redesigned  and  rebuilt  in  1972  by  Edward  V.Jones  as  a 
great  Philadelphia  drawing  room  of  the  last  half  of  the 
eighteenth  century.  The  furnishings,  predominantly  in 
the  Chippendale  style,  arc  masterpieces  by  leading 
American  cabinetmakers  and  artists  of  the  period. 
Many  examples  have  been  selected  because  of 
their  historical  associations.  All  the  furniture  in  the 
room  is  American  with  the  exception  of  two  English 
pieces.  One  is  the  Treaty  of  Paris  desk  (colour  e)  and 
the  other  an  English  Chippendale  breakfront.  Valua- 
tion of  the  collection  in  this  one  room  alone  is  today 
valued  in  excess  of  three  and  a  half  million  dollars 
which  probably  makes  it  one  of  the  most  valuable 
rooms  in  the  world. 

At  the  very  beginning  of  this  project  in  1961  I  was 
searching  for  the  famous  Benjamin  West  painting  of 
the  Signitig  oj  the  Provisional  Treaty  of  Paris  1782.  This 
treaty  ended  the  American  Revolution.  We  knew  that 
West  had  done  more  than  one  version,  one  of  which  is 
now  owned  by  the  Henry  Francis  duPont  Wintcrthur 
Museum.  After  much  sleuthing  around  the  country,  it 
was  learned  that  a  second  version  which  had  been 
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E.  The  English  Sheraton  writing  desk  on  which  the 
Treaty  of  Paris  was  signed  on  3  September  178  3. 
John  Quincy  Adams  State  Drawing  Room. 

The  State  Department. 

Below. 

F.  Architectural  style  American  table-desk  designed 
and  used  by  Thomas  Jefferson. 

John  Quincy  Adams  State  Drawing  Room. 
The  State  Department. 


owned  by  Lewis  Cass,  Minister  to  Paris  1837  and 
Secretary  of  State  t  857-1 860  was  owned  by  his  descen- 
dant Cass  Canfield,  Sr.,  New  York.  I  asked  Mr. 
Canfield  if  he  would  give  the  painting  to  the  State 
Department  and  take  a  tax  deduction.  Mr.  Canfield 
declined.  I  offered  a  substantial  sum  for  the  purchase 
which  I  would  of  course  have  to  raise.  Mr.  Canfield 
again  said  no,  he  was  agreeable  to  lending  the  painting 
long  enough  to  have  a  copy  made.  I  took  the  painting 
with  me  on  the  plane  from  New  York  to  Washington, 
insuring  the  painting  for  the  trip  to  Washington  but 
forgetting  to  insure  myself.  We  both  arrived.  When  the 
copy  was  finished,  Mr.  Canfield  was  invited  to  a  State 
dinner  by  Secretary  of  State  Dean  Rusk  in  honour  of 
the  French  Prime  Minister  Maurice  Couve  dc  Murville. 
Secretary  of  State  Rusk  asked  his  friend  Mr.  Canfield 
to  give  the  original  painting  to  the  State  Department 
and  take  the  copy  home.  Canfield  looked  as  it  he  had 
been  struck  by  lightning  but  recovering  quickly  said, 
'This  historic  painting  has  come  down  in  the  family,  I 
think  many  more  people  would  see  it  in  the  State 
Department  than  in  my  New  York  house.  I  am 
delighted  to  give  it'. 

Not  long  after  this  acquisition  I  was  called  by  Mrs. 
Raymond  F.  Tartiere  of  Washington  and  Chicago,  a 
member  of  the  State  Department  Committee.  As  a 
result  of  a  newspaper  article  on  the  State  Department, 
a  Chicago  friend  of  her  family  informed  her  that  she 
owned  the  desk  on  which  the  Treaty  of  Paris  was 
signed.  I  asked  Mrs.  Tartiere  to  ascertain  as  quickly  as 
possible  whether  this  desk  was  used  for  signing  the 
Provisional  Treaty  of  Paris,  30  November  1782,  or  the 
Final  Treaty  of  Paris,  3  September  t 783,  and  if  the 
provenance  on  the  desk  withstood  investigation,  to 
acquire  the  desk  regardless  of  the  cost.  Apparently  the 
cost  was  quite  reasonable.  The  owner,  Mrs.  Benjamin 
F.  Stein,  gave  a  half  interest.  Mrs.  Tartiere's  mother, 
Mrs.  Benjamin  J.  Rosenthal,  purchased  the  other  half 
interest  and  presented  it  to  the  State  Department  in 
1963.  By  this  extraordinary  good  fortune  the  painting 
of  the  Signing  of  the  Provisional  Treaty  of  Paris  and 
the  desk  on  which  the  Final  Treaty  was  signed  were 
successfully  put  together.  These  are  among  the  most 
historic  objects  in  the  United  States  today  relating  to 
the  American  Revolution  and  the  movement  for 
independence. 

Nearby  is  the  architectural  style  American  table- 
desk  d  csigned  and  used  by  Thomas  Jefferson  (colour  f), 
author  of  the  Declaration  of  Independence,  Secretary 
of  State  1790  to  1793  and  President  1801  to  1809.  It  is 
said  that  when  Jefferson  was  leaving  his  great  house 
Monticello  in  Virginia  for  Philadelphia  to  attend  the 
Continental  Congress,  he  ordered  furniture  for  his 
apartment  from  a  Philadelphia  cabinetmaker.  He  sent 
along  the  design  for  this  architectural  style  table-desk 
which  is  the  only  known  American  architectural  desk 
of  the  eighteenth  century.  All  others  are  English  or 
Irish  imports.  Because  the  Continental  Congress  was 
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such  a  noisy  place,  it  is  thought  that  Mr.  Jefferson 
drafted  portions  of  many  historical  documents, 
including  parts  of  the  Declaration  of  Independence,  on 
this  desk  in  the  quiet  of  his  apartment.  When  Mr. 
Jefferson  left  Philadelphia,  the  desk  was  sold  to  John 
Dickinson,  President  of  Delaware,  the  'Penman  of  the 
Revolution'.  Upon  Governor  Dickinson's  death  the 
table-desk  was  sold  at  auction  in  Philadelphia  about 
1802  and  was  noted  at  the  time  as  the  desk  on  which 
Jefferson  drafted  the  Declaration  of  Independence. 
When  Walter  Annenberg  was  sworn  in  as  Ambassador 
to  the  Court  of  St.  James's  in  the  Rooms,  a  guest 
informed  me  that  an  acquaintance  in  Philadelphia  had 
the  desk  on  which  Jefferson  had  drafted  many  historic 
documents,  that  he  was  closing  his  house  and  they 
were  very  worried  as  to  what  would  happen  to  the 
desk.  Securing  the  owner's  name,  I  called  on  the  tele- 
phone at  once.  The  owner,  George  Parsons,  said  he 
was  closing  his  house  within  three  days,  and  unless  I 
got  there  immediately  I  would  not  see  the  desk.  I  went 
to  Philadelphia  the  next  morning  and  called  on  Mr. 
Parsons.  He  wanted  to  give  the  desk  to  the  State 
Department  because  of  its  great  history,  but  because 
of  financial  reverses  he  was  forced  to  put  it  up  for  sale. 
We  agreed  to  take  the  desk  on  loan,  subject  to  finding 
a  donor  for  fifty  thousand  dollars.  On  3  November 
1972  Mrs.  Thomas  Lyle  Williams,  Jr.  of  Thomasvillc, 
Georgia,  contributed  the  funds  for  the  purchase  of  the 
desk. 

The  Thomas  Jefferson  State  Reception  Room 
(colour  G  and  h)  is  a  magnificent  room  forty-eight  by 
thirty-five  feet  recently  redesigned  to  reflect  in  every 
detail  the  late  eighteenth-century  Palladian  character- 
istics so  admired  by  Jefferson.  The  design  created 
could  possibly  have  come  from  Mr.  Jefferson's  own 
drawing  board.  Mr.  Edward  Jones  used  the  same 
design  books  that  Jefferson  used.  The  Doric  order,  one 
of  the  orders  selected  by  Jefferson  for  Monticcllo,  has 
been  used  in  the  entablature  and  in  the  design  of  other 
architectural  features  of  the  room.  All  are  sympathetic 
to  Jefferson  and  his  era.  The  arch  or  screen  leading  into 
the  Benjamin  Franklin  State  Dining  Room,  the 
pedimented  niche  with  life  size  statue  of  Jefferson,  the 
circular  niches  over  the  doorways  with  busts  of  fellow 
Virginians  George  Washington  and  John  Paul  Jones, 
the  ornamental  centrepiece  of  the  ceiling  from  which 
hangs  a  superb  English  cut  glass  chandelier  of  1780, 
and  the  eighteenth-century  statuary  marble  mantel 
with  beautiful  caryatids  as  supports,  all  reflect 
Jefferson's  taste  in  design.  The  architectural  alterations 
to  this  room  were  financed  principally  by  a  generous 
gift  from  the  Honourable  Walter  H.  Annenberg. 
This  room  stood  empty  foz  three  years.  No  one  knew 
how  to  furnish  it.  It  had  dark  reen  marble  walls  which 
went  black  at  night  with  all  the  charm  of  a  mortuary. 
At  either  end  were  floor  to  ceiling  plate  glass  windows 
with  exposed  steel  beams.  After  thirteen  years  of 
living  with  the  very  difficult  room  and  with  two 


hundred  and  seventy-five  thousand  dollars  in  contri- 
buted funds,  the  room  was  completely  rebuilt  and  re- 
opened in  October  1974.  This  room,  too,  is  furnished 
with  American  Chippendale  furniture  of  the  last  half  of 
the  eighteenth  century,  as  well  as  American  portraits 
and  landscapes  of  the  eighteenth  and  early  nineteenth 
centuries. 

The  Gallery,  the  John  Quincy  Adams  Room,  and 
certain  other  areas  display  not  only  the  architecture  but 
also  the  furnishings  with  which  the  Founding  Fathers 
of  this  country  were  familiar.  In  the  Gallery  as  well  as 
in  the  John  Quincy  Adams  State  Drawing  Room  and 
the  Jefferson  State  Reception  Room  complete  period 
interiors  have  been  set  down  inside  the  framework  of  a 
modern  building. 

The  Benjamin  Franklin  State  Dining  Room  is  the 
third  and  largest  in  the  suite  of  three  great  official 
reception  rooms.  It  is  ninety-eight  feet  long  by  forty- 
five  feet  wide.  It  is  a  particularly  handsome  room  w'hen 
the  great  horseshoe  table  is  set  for  a  State  luncheon  or 
State  dinner  to  accommodate  up  to  one  hundred  and 
twenty-four  guests  at  one  time.  The  room  is  frequently 
used  for  luncheons  and  dinners  using  round  tables 
which  scat  two  hundred  and  fifty  persons  and  is  used 
also  for  large  receptions  accommodating  five  hundred 
to  one  thousand  persons.  It  is  very  difficult  to  recreate 
the  era  of  Benjamin  Franklin  in  the  room  which  one 
American  diplomat  described  as  'North  German 
Lloyd'  because  of  its  oversized  version  of  the  Great 
Seal  of  the  United  States  on  the  end  wall.  However, 
the  room  is  furnished  only  in  the  corners  because  of  the 
multi-purpose  usage  of  the  room.  The  furnishings  in 
the  two  corners  near  the  head  of  the  table  frequently 
serve  as  occasional  conversation  pieces  for  the  Vice 
President  or  the  Secretary  of  State. 

After  leaving  the  huge  reception  rooms  behind  we 
come  to  a  suite  of  two  smaller  rooms  completely 
separate  from  the  large  State  Reception  Rooms.  They 
are  known  as  the  James  Monroe  Reception  Room  and 
the  James  Madison  Dining  Room.  These  two  small 
rooms  arc  used  for  official  functions  where  there  are 
only  a  small  number  of  guests.  These  two  rooms  con- 
tain a  notable  collection  of  American  Hepplewhite  and 
Sheraton  furniture  of  the  Federal  period  1 790-1 820. 

Architecturally  these  two  rooms  remain  as  they  were 
when  the  building  opened,  with  wall  to  wall  carpeting 
on  concrete  floors,  floor  to  ceiling  plate  glass  windows 
on  the  south  side,  end  walls  of  dark  brown  wooden 
panelling.  There  are  unattractive  acoustical  ceilings 
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Above. 

c.  The  north  and  west  sides  of  the  Thomas  Jefferson  State 
Reception  Room.  A  bust  of  Washington  by  Houdon 
surmounts  the  doorway,  and  the  statue  of  Jefferson  is  a 
copy  of  that  in  the  Rotunda  of  the  Capitol. 
The  Slate  Department. 

Below. 

h.  Screen  on  the  east  wall  of  the 
Thomas  Jefferson  State  Reception  Room. 
The  State  Department. 
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with  too  numerous  air  conditioning  and  other  outlets.  It 
is  unfortunate  that  the  rooms  themselves  have  not  been 
redesigned  to  honour  such  an  outstanding  collection  of 
American  furniture.  However,  Ambassador  Shelby 
Cullon  Davis,  former  American  Ambassador  to 
Switzerland,  is  the  donor  of  a  fund  with  which  it  is 
hoped  to  at  least  begin  the  architectural  improvements 
to  these  two  rooms.  The  Rooms  are  situated  immedi- 
ately over  the  office  of  the  Secretary  of  State.  Diplo- 
matic life  is  difficult  enough  for  Secretary'  of  State 
Kissinger,  and  the  Curator  is  hesitant  to  make  life  more 
difficult  for  him  by  having  hammering  and  banging 
going  on  over  his  head  for  several  months  while  the 
rooms  are  changed.  Consequently,  the  architectural 
improvements  to  these  two  rooms  are  temporarily 
postponed. 

I  frequently  visit  museums  and  art  galleries  in 
various  parts  of  the  United  States  which  often  lack 
sufficient  space  for  their  treasures.  The  basements  of 
great  museums  often  provide  suitable  objects  for  The 
White  House.  Private  collectors  with  more  treasures 
than  they  can  display  will  also  frequently  consent  to 
part  with  a  valuable  object  purely  for  the  pleasure  of 
having  it  shown  to  the  public  in  prestigious  locations 
like  the  Diplomatic  Reception  Rooms  of  the  State 
Department  or  The  White  House. 

I  go  about  the  United  States  giving  lectures  to 
patriotic  groups,  historical  societies,  and  clubs  with 
affluent  memberships,  all  in  an  effort  to  spread  the 
word  about  the  State  Department  or  The  White  House 
projects  or  financial  contributions  for  tax  deductions. 
I  learned  that  every  audience  sooner  or  later  provides  a 
reward  for  the  appearance.  Sometimes  a  person  comes 
up  out  of  the  audience  and  makes  a  gift  on  the  spot. 
One  woman  in  an  audience  in  Houston  said,  'We  have 
a  settee  which  was  used  by  President  Monroe  in  The 
White  House.  Would  you  like  to  have  it?'  We  took  it 
and  found  two  matching  chairs  to  go  with  it.  Other 
times  the  results  are  not  immediate.  It  may  take  years 
for  a  family's  circumstances  to  change  to  close  a  great 
house  or  large  apartment.  Then  there  is  no  place  for 
the  family  treasures.  In  settling  an  estate,  a  rather  large 


tax  deduction  may  be  needed.  Quite  often  someone 
remembers  that  there  was  a  fellow  named  Conger 
from  Washington  who  had  been  in  their  city  long 
before  advertising  the  advantages  of  gifts  to  the  State 
Department  or  The  White  House.  I  do  not  hesitate  to 
remind  people  they  cannot  take  their  treasures  with 
them  when  they  leave  this  world.  One  of  the  things 
they  should  do  if  they  are  not  willing  to  part  with  their 
treasures  in  their  lifetime,  is  to  convey  them  to  a  safe 
place  in  their  wills.  The  State  Department  and  The 
White  House  are  at  the  top  of  my  list  of  safe  places ! 

As  the  collection  grows  we  lend  to,  or  aid,  other 
institutions  in  Washington  who  have  started  pro- 
grammes modelled  on  that  of  the  State  Department. 
This  includes  the  United  States  Supreme  Court  and  the 
National  Archives.  Numerous  loans  are  also  made  to 
The  White  House  and  to  the  formal  office  of  the  Vice 
President. 

Although  the  collection  appears  very"  rich  and  the 
surroundings  very  affluent,  one  must  always  bear  in 
mind  that  even  at  this  date  forty-hve  per  cent  of  the 
collection  is  lent.  Most  of  the  loan  collection  is  con- 
sidered fairly  safe  from  removal.  The  greatest  require- 
ment at  this  time  is  to  find  certain  key  pieces  of 
American  furniture  and  historic  paintings  to  round  out 
the  collections  and  replace  loans;  a  major  priority  is  to 
raise  one  million  dollars  to  finish  the  several  stages  of 
additional  architectural  improvements  planned  for 
this  never  ending  programme.  Invitations  to  events  in 
the  rooms  are  eagerly  accepted,  not  only  for  the 
glamour  of  dining  with  a  distinguished  foreign  chief 
of  state,  but  to  be  able  to  view  a  great  and  growing 
collection  of  Americana  under  the  most  agreeable 
circumstances. 

Visitors  from  all  walks  of  life  are  constantly  sur- 
prised at  the  great  historic  interest  and  the  magnific- 
ence of  the  collection.  Many  persons  who  normally 
would  not  take  an  interest  in  such  a  project  have 
become  the  greatest  proponents.  They  are  for  the 
most  part  American  citizens  who  are  proud  that  their 
national  heritage  is  so  well  preserved,  and  displayed 
to  the  world. 


America 

Joseph  T.  Butler 

In  keeping  with  the  United  States 
Bicentennial  theme  of  the  issue,  this 
column  will  be  devoted  exclusively  to 
reviewing  exhibitions  mounted  in 
observance  of  this  occasion  and  the  work 
ol  distinctly  American  artists. 


ART  OF  THE  FIRST  AMERICANS 
As  a  special  Bicentennial  exhibition,  the 
Cincinnati  Art  Museum  (Ohio)  is  currently 
showing  (until  31  August)  an  important  collec- 
tion of  American  Indian  art  objects  drawn 
exclusively  from  its  own  collection.  The  one 
thousand  objects  selected  are  both  pre-European 
and  historical.  In  bringing  together  the  most 
distinguished  of  its  American  Indian  holdings, 
stressing  its  rare  collection  of  objects  dating  back 
to  centuries  before  the  first  European  explorations 
of  the  American  continent,  the  Cincinnati  Art 
Museum  also  pays  tribute  to  those  first  Americans 
who  lived  in  its  own  Ohio  River  Valley.  The 
ongoing  creative  achievements  of  the  later  in- 
habitants of  America's  Great  Plains,  Southwest 
and  Pacific  Northwest,  also  arc  included. 

1.  Examples  of  the  art  of  the  Southwest  Indians. 
Cincinnati  Art  Museum. 


Some  of  the  highlights  arc: 

Fluted  flint  projectile  points  of  c.  10,000—8,000  BC. 
A  rare  engraved  shale  tablet  of  the  Adena  culture 
oj  the  Midwest  (c.  500-100  kc)  one  of  only 
a  dozen  known. 

A  Hopewell  plaque  hammered  out  of  native 
metallic  copper,  imported  to  the  Ohio  River  I  alley 
from  the  Great  Lakes  region;  a  Hopewell 
pendant  of  polished  green  stone  with  brilliant 
mica  incrustations  (c.  l-joo  ad ). 
Aground  stone  mask,  approximately  life  size,  of 
the  Mississippian  period  (c.  1 ,000-1 ,400  ad ). 
A  unique  pottery  pedestal  jar  (c.  1 ,1 50-1 ,650  av) 
excavated  by  Dr.  Charles  L.  Metz  o)  Madisonville, 
Ohio  ( a  suburb  of  Cincinnati),  at  the  site  of  an 
ancient  Indian  village  near  his  home. 
A  polychrome  effigy  jar  (c.  1,300  ad)  front  Casas 
Grandes,  a  pueblo-like  settlement  on  the  Mexican 
side  of  the  Mexico-New  Mexico  border. 
A  watercolour  oj  Indian  dancers  by  Julian  Marline.:, 
husband  of  the  famous  potter,  Maria,  of  the  San 
Ildefonso  pueblo,  New  Mexico,  and  inventor  with 
her  of  the  famous  black-and-black  pottery,  a 
black-on-black  signed  plate  by  Maria  Martinez. 
An  early  Navajo  silver  necklace  of  the  'squash 
blossom'  type;  a  Navajo  blanket  double-woven 
with  different  patterns  on  back  and  front. 
A  Hopi  basketry  food  tray  decorated  with 
multicoloured  Ketchnia  figure. 
Group  of  coloured  drawings  by  a  Kiowa  artist. 
A  painted  buffalo  hide,  once  belonging  to 
Standing  Buffalo,  a  chief  of  the  Montana  Sioux, 
commemorating  his  lineage  and  depicting  events 
of  his  life. 

A  Siouxan  woman's  quilt-embroidered  buckskin 
legging-Moccasins. 

A  scoop  in  the  form  of  a  surf-duck,  moulded  and 
carved from  the  horn  oj  the  big-horn  sheep  by  the 
Haida  of  the  Northwest  Coast;  a  Haida  silver 
bracelet  engraved  with  a  design  of  the  Killer  Whale, 
a  Haida  Raven  Rattle  of  carved  and  painted  wood. 

Guest  specialists  for  the  exhibition  are  Dr. 
James  Bennett  Griffin,  retired  Director  of 
Museum  of  Anthropology,  University  of 
Michigan,  Ann  Arbor,  Michigan  and  Dr.  Beth 
Dillingham,  Professor  of  Anthropology,  Univer- 
sity of  Cincinnati,  Cincinnati,  Ohio.  Museum 
staff  specialists  include  Carolyn  R.  Shine, 
Registrar  and  Assistant  General  Curator;  Mary- 
Light  Meyer,  Curator  of  Costumes  and  Textiles; 
Roslynne  V.  Wilson,  Curator  of  Education.  An 
illustrated  catalogue  of  the  exhibition  is  available. 


CHARLES  CARROLL  OF 
CARROLLTON  EXHIBITION 
The  Baltimore  Museum  of  Art  (Maryland)  held 
its  major  Bicentennial  exhibition,  'Anywhere  So 
Long  As  There  Be  Freedom:  Charles  Carroll  of 
Carrollton,  His  Family  and  His  Maryland',  at  the 
end  of  1975.  The  result  was  a  presentation  of  a 
monumental  and  long  forgotten  figure  in 
American  history,  the  Maryland  that  he  was 
instrumental  in  shaping,  and  the  role  of  both  the 
man  and  the  state  in  the  birth  of  our  nation,  told 
through  one  hundred  and  fifty  years  of  Maryland 
art. 

There  are  many  who  would  justifiably  ask  who 
was  Charles  Carroll  of  Carrollton  (1 737-1 832), 
and  just  what  were  his  contributions  to  American 
history?  In  fact,  he  was  -  among  many  distinc- 
tions -  a  Maryland  State  Senator  from  1777  to 
1800,  one  of  Maryland's  first  two  representatives 
in  the  United  States  Senate  from  1788  to  1792; 
one  of  the  organising  members  of  the  Chesapeake 


and  Ohio  Canal  Company  in  1823;  on  the  first 
Board  of  Directors  of  the  Baltimore  and  Ohio 
Railroad  Company;  and  a  charter  Director  of  the 
first  bank  of  the  United  States.  At  the  time  of  the 
revolution  he  had  one  of  the  largest  fortunes  in 
America  -  according  to  some  calculations,  the 
largest  -  and  during  his  lifetime  his  holdings 
totalled  nearly  ninety  thousand  acres  in 
Pennsylvania,  New  York  State,  and  Maryland, 
including  a  good  percentage  of  Annapolis  and 
Baltimore.  He  is  perhaps  best  known  for  being 
the  longest  survivor  of  the  fifty-six  rebels  and 
traitors  who  signed  the  United  States  into 
existence  with  the  Declaration  of  Independence. 

In  addition,  this  Maryland  gentleman,  one  of 
the  least  rebellious  or  traitorous,  one  of  the  most 
conservative  figures  of  his  century-spanning 
life  time,  possessed  one  of  the  most  frequently 
depicted  faces  in  American  art:  painted,  drawn, 
engraved,  lithographed  and  sculpted  by  over 
twenty  artists  including  Sir  Joshua  Reynolds, 
Charles  Willson  Peale,  Rembrandt  l'eale,  and 
Thomas  Sully. 

But  Charles  Carroll's  story  really  begins  with 
the  arrival  of  his  grandfather,  Charles  Carroll  the 
Settler  in  Maryland  in  1688  and  extends  through 
his  glamorous  grandchildren.  And  very  much  in 
evidence  were  his  many  cousins  -  Carrolls  of 
Duddington,  Upper  Marlboro  and  Rock  Creek, 
who  numbered  among  their  ranks  John  Carroll, 
first  Archbishop  in  America  and  Daniel  Carroll  of 
Rock  Creek,  Signer  of  the  Constitution  and  one 
of  the  first  commissioners  of  Washington,  DC. 
Thus,  this  exhibition  was  a  history  of  portraiture 
in  Maryland  and  Marylanders  in  portraiture, 
from  the  early  eighteenth  to  the  mid-nineteenth 
century. 

In  addition  to  the  portraits,  furniture,  memor- 
abilia, and  silver  associated  with  the  Carrolls, 
view  of  their  houses,  maps  and  views  showing 
the  development  of  Annapolis  and  Baltimore, 
and  important  documents  relating  to  the  role  of 
the  family  in  the  political,  religious  and  economic 
development  of  the  state  will  retell  the  age  of 
Carroll. 

An  important  catalogue  accompanied  the 
exhibition  with  essays  contributed  by  Guest 
Curator,  Ann  Van  Devantcr,  organiser  of  the 
exhibition,  William  Voss  Elder  ra,  Project 
Director  and  Curator  of  Decorative  Arts  at  the 
Museum,  and  several  noted  historians. 

2.  Gilbert  Stuart. 
John  Carroll  the  Archbishop. 
Georgetown  University. 


PAUL  REVERE'S  BOSTON  1735-1818 
Also  seen  in  1975  was  this  important  exhibition  to 
celebrate  the  two  hundredth  birthday  of  the 
United  States.  The  Museum  of  Fine  Arts  (Boston) 
took  its  visitors  back  to  eighteenth  century 
Boston  by  opening  on  the  anniversary  of  Paul 
Revere's  ride,  18  April  1975,  its  first  major 
Bicentennial  exhibition. 

For  his  business,  political  and  social  connec- 
tions, Paul  Revere  was  chosen  to  be  the  keystone 
figure  of  the  Museum's  historical  celebration. 
The  famous  artist-patriot-entrcpreneur  was  born 
in  1735  and  grew  up  with  his  country.  During 
his  adolescence.  Boston  reached  its  zenith  as  one 
of  the  wealthiest  and  most  influential  mercantile 
communities  in  the  colonies.  To  portray  Revere's 
society  and  its  environment,  this  exhibition 
included  paintings,  furniture,  silver,  rare  prints 
and  drawings,  and  historical  documents  pro- 
duced during  his  lifetime  (1735-1818).  Shown  in 
their  appropriate  context,  these  articles  combine 
to  demonstrate  the  numerous  inter-relationships 
among  political,  social  and  cultural  personalities. 

Social  and  political  figures,  craftsmen  and 
respected  citizens  were  represented.  Objects  they 
owned  or  might  have  owned,  places  they  passed 
every  day  and  the  houses  they  built  were  paired 
with  portraits  and  pertinent  quotes  from  diaries 
and  letters  of  their  contemporaries. 

Music  and  gardening,  two  of  the  most  popular 
eighteenth  century  pastimes,  provided  an 
authentic  setting  to  complete  the  step  back  in 
time.  Architectural  elements  from  the  buildings 
that  served  and  sheltered  early  Bostonians  were 
shown  with  views  and  illustrations  that  demon- 
strate the  city's  radical  changes  in  topography. 

THE  HARRISON  EITELJORG 
COLLECTION  OF  WESTERN  ART 
The  Indianapolis  Museum  of  Art  (Indiana) 
opened  its  year-long  Bicentennial  programme 
with  the  exhibition  'Selections  from  the  Harrison 
Eiteljorg  Collection  of  Western  American  Art'. 
This  exhibition  inaugurated  the  opening  of  the 
I  larrison  Eiteljorg  Gallery  of  Western  Art,  a 
permanent  display  area  of  Western  art  and 
artifacts  from  the  Eiteljorg  Collection  given  to 
the  Museum. 

The  Eiteljorg  Collection,  considered  one  of  the 
most  extensive  of  its  kind  in  the  world,  includes 
many  hundreds  of  works  from  which  two 
hundred  and  thirty-six  paintings,  drawings  and 
sculptures  by  ninety-six  artists  were  selected  for 
the  exhibition.  The  emphasis  in  the  collection  is 
on  works  dating  after  the  Civil  War  which 
document  Western  life  of  the  cowboy,  Indian, 
frontiersman  and  pioneer,  and  Western  land- 
scape. The  collection  is  also  particularly  strong  in 
the  work  of  the  artists  of  the  famous  Taos  and 
Santa  Fc,  New  Mexico,  art  colonies. 

Among  the  artisis  whose  work  is  included  in 
the  exhibition  are  Frederick  Remington,  Charles 
Marion  Russell,  Albert  Bierstadt,  Andrew 
Dasburg,  Frank  Tenney  Johnson,  Marsden 
Hartley  and  Indiana-born  Victor  Higgins. 
Added  to  the  pa  and  sculpture  for  the 

exhibition  were  a  £  iup  of  Indian  materials 
including  costumes,  j  'cilery,  blankets  and 
baskets.  A  checklist  prepared  by  Diane  Gail 
Lazarus,  assistant  curator,  h  Eiteljorg,  illus- 
trated in  colour  and  black  and  white  and  with 
biographical  information  on  the  ar  ists,  accom- 
panies the  exhibition.  This  checklist  s  a  preview 
of  a  comprehensive  book,  fully  illustrated  in 
colour,  which  is  being  prepared  by  Eiteljorg. 


3.  Charles  Marion  Russell. 
Waiting  and  Mad. 

Indianapolis  Museum  0}  Art.  The  Harrison 
Eiteljorg  Gallery  of  Western  Art  collection. 


4.  Frederick  S.  Remington. 
Bronco  Buster,  bronze,  1898, 
24  X  20  X  12  J  inches. 
Indianapolis  Museum  of  Art. 
The  Harrison  Eiteljorg  Gallery 
oj  Western  Art  collection. 


Eiteljorg,  Chairman  of  the  Board  of  Trustees 
of  the  Indianapolis  Museum  of  Art  since  1973, 
has  been  collecting  Western  American  art  for 
many  years.  A  number  of  the  works  in  the  col- 
lection were  acquired  directly  from  the  artists  by 
Eiteljorg  and  each  work  carries  with  it  a  unique 
story,  many  of  which  will  be  detailed  111  his  book. 

Eiteljorg  stated  that  assembling  the  collection  of 
Western  art  has  been  challenging  and  rewarding: 
'broadening  my  vision  of  the  beauty  and 
grandeur  of  America,  and  particularly  the  West. 
It  has  dramatised  America's  age  of  expansion  and 
its  rugged  qualities  of  freedom  and  individualism, 
and  has  increased  my  appreciation  of  the  ability 
and  talents  of  these  fine  artists'. 


THE  NEW  YORK  CABINETMAKER 
AND  HIS  USE  OF  SPACE 
An  important  Bicentennial  exhibition  at  The 
New  York  Historical  Society  (New-  York  City) 
pays  tribute  to  the  craftsmen  who  shaped  and 
produced  an  important  part  of  New  York's 
cultural  and  artistic  heritage.  The  exhibition  can 
be  seen  through  the  end  of  this  month  and 
examines  a  great  period  in  American  furniture- 
making  through  a  survey  of  the  work  of  New 
York  cabinetmakers  from  1 740-1 840.  Approxi- 
mately sixty-five  pieces  from  the  American  Wing 
of  The  Metropolitan  Museum  of  Art,  The 
Albany  Institute  of  History  and  Art,  and  the 
Society's  own  collections  are  included  in  the 
exhibition,  which  was  conceived  and  organised 
by  Mary  Black,  Curator  of  Painting,  Sculpture, 
and  Decorative  Arts. 

Chairs,  tables,  wardrobes,  desks,  highboys, 
sofas,  and  settees  from  the  late  Queen  Anne  and 
early  Chippendale  Periods  through  the  height  of 
the  Empire  Period  have  been  arranged  to  give  the 
viewer  a  sense  of  stylistic  evolution  and  to 
emphasise  the  characteristics  which  distinguish 
the  work  of  New  York  cabinetmakers  from  that 
of  their  contemporaries  in  Boston,  Newport, 
Charleston,  and  Philadelphia.  The  installation 
directs  attention  to  the  sculptural,  artistic,  and 
spatial  characteristics  of  the  furniture,  rather  than 
to  its  function. 

The  exhibition  begins  around  1740  with  works 
from  the  early  Chippendale  period  which  reflect 
the  lingering  influence  of  the  Queen  Anne  style. 
It  progresses  through  the  ornate  carving  and 
Oriental  motifs  of  the  late  Chippendale  style  to 
the  classical  lines  and  graceful  proportions  of  the 
Hepplewhite  and  Sheraton  styles  which  dominat- 
ed the  Federal  Period  in  post-Revolutionary 
America.  The  furniture  of  the  Empire  Period, 
which  ends  the  exhibition,  maintained  the 
classical  lines  but  took  on  heavier  proportions 
and  more  elaborate  ornament,  the  result  of  an 
increasing  French  influence.  Works  by  craftsmen 
such  as  Michael  Allison,  Thomas  Burling, 
Duncan  Phyfe  and  Charles-Honore  Lannuier 
highlight  the  display. 

A  number  of  pieces  of  historic  interest  are  on 
view  throughout  the  exhibition.  Among  them  is 
the  armchair  used  by  George  Washington  at  his 
inauguration,  desks  used  by  members  of  the  Con- 
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stitutional  Congress  which  met  in  New  York's 
Federal  Hall  in  1789-1790,  and  a  Chippendale 
style  desk  on  which  General  Washington  is  said 
to  have  signed  the  death  warrant  of  the  British 
spy  John  Andre. 

Supplementary  materials,  including  paintings, 
samples  from  cabinetmakers'  price  books, 
advertisements,  and  photographic  enlargements  of 
details  complement  the  furniture.  Of  special  note 
is  the  tool  chest  which  belonged  to  the  distin- 
guished cabinetmaker  1  )uncan  Phyfe. 


5.  Armchair,  Chippendale  style, 
1    New  York,  mahogany,  c.  1770. 
The  Metropolitan  Museum  of  Art. 


PEGGY  BACON: 
PERSONALITIES  AND  PLACES 
Peggy  Bacon's  (b.  189s)  work  is  undergoing  a 
revival  in  her  own  lifetime.  She  was  extremely 
well  known  in  the  1920s  and  '30s  for  her  carica- 
tures, punts  and  writings.  However,  there  is  a 
younger  generation  who  is  unfamiliar  with  her 
work.  To  remedy  this,  the  most  comprehensive 
exhibition  of  her  work  ever  held  was  seen, 
through  early  February,  at  the  National  Collec- 
tion of  Fine  Arts,  Smithsonian  Institution 
(Washington,  DC). 

She  has  changed  her  media  and  modes  of 
expression  over  the  years.  Miss  Bacon  stopped 
making  drypoints  and  etchings  in  1953  and  her 
last  pastel  is  dated  1945.  During  the  past  twenty- 
live  years  she  has  concentrated  on  painting  in  oils 
and  in  a  combination  of  wash,  gouache,  and  ink. 
Her  biting  satire  of  the  1920s  and  '30s  has  been 
replaced  by  an  interest  in  the  colour  and  prob- 
lems of  painting.  Her  work  does  not  introduce 
innovations  of  modern  movements,  but  is  rather 
concerned  with  people  and  how  they  look  at  art. 
Her  husband,  Alexander  Brook,  remarked  in 
1923  :  'The  person  never  looks  like  the  person  to 
Peggy,  but  like  something  altogether  different, 
though  somehow  similar.  Her  crowded  plates  are 
collections  of  humanised  objects,  viewed  with 
the  ruthless  eye  of  an  Olympian  spitting  con- 
temptuously into  the  valley  below'. 

The  exhibition  is  accompanied  by  a  very 
important  catalogue  by  Roberta  K.  Tarbcll.  It  is 
the  first  study,  in  depth,  of  Peggy  Bacon's  life  and 
work.  Both  the  concept  of  the  show  and  the 
catalogue  were  based  on  extensive  written  and 
oral  interviews  with  the  artist. 


6.  Card  Table,  Charles-Honore  Lannuier, 
Classical  style,  New  York,  mahogany,  c.  1815. 
The  Metropolitan  Museum  of  Art. 


7.  Peggy  Bacon. 
Satyr,  drypoint,  193 1. 
Kraushaar  Galleries,  New  York. 


DOUGLASS  PARSHALL 
The  Santa  Barbara  Museum  (California)  held  an 
important  exhibition  of  the  work  of  its  native 
artist  Douglass  Parshall  (b.  1899).  Both  Douglass 
and  his  father,  the  late  De  Witt  Parshall,  well- 
known  landscape  painter,  arc  usually  associated 
with  the  West.  Yet,  the  elder  Parshall  began  his 
painting  career  in  New  York,  and  Douglass  was 
born  in  the  old  Navarro  apartments  011  58th 
Street.  He  can  still  recall  playing  in  Central  Park 
and  roller  skating  down  Park  Avenue  when 
sycamores  grew  where  a  canyon  of  modern  sky- 
scrapers now  stands. 

As  a  very  young  child,  Douglass  drew  with 
pencil  and  charcoal  and  learned  the  rudiments  of 
art  from  his  father,  who  was  a  rare  combination 
of  banker,  musician  and  painter.  Steeped  in  the 
aesthetic  climate  of  a  creative  family,  he  was 
painting  landscapes  in  oil  and  pastel  by  the  time 
he  was  ten  years  old.  Sometimes  his  work  was 
purely  imaginative,  at  others  the  result  of  trips  up 
the  Hudson,  where  he  drew  and  sketched  along 
the  Palisades.  On  74th  Street,  around  the  corner 
from  the  family  home,  stood  a  small  framing 
shop  owned  by  Albert  Milch.  Douglass  often 
took  pastels  there  to  be  framed,  and  encourage- 
ment by  the  now  famed  owner  of  the  Milch 
Calleries  did  a  great  deal  to  stimulate  the  boy's 
native  desire  to  become  a  painter. 

It  there  is  a  single  word  that  sums  up  the 
quality  most  pronounced  in  Parshall's  work  it 
might  easily  be  mood,  for  it  is  a  quality  that  is 
felt  as  well  as  seen.  It  may  be  forceful,  poetic,  or 
violent,  as  subject  matter  dictates.  What  he 
paints  depends  on  where  he  goes,  and  he  seeks 
out  the  remote  places,  as  devoid  of  people,  noise, 
and  traffic  as  possible.  He  mentioned  Santa  Cruz 
Island,  one  of  the  Channel  group  of  islands  in  the 
Pacific,  as  a  favourite  spot.  He  says:  'They  have 
that  strange,  mysterious  quality  that  only  a 
deserted  island  or  wasteland  can  have'.  He  spoke 
in  equally  glowing  terms  of  Santa  Barbara 
Island,  approximately  fifty  miles  off  the  Santa 
Barbara  coast,  'This  island  is  magnificent  for  its 
huge  rock  formations.  It's  quite  primitive.  Hut', 
he  added  ruefully,  'you  can't  land  on  it'. 


Europe 


Gerald  Scliurr 


In  the  French  Provinces 

At  Lyons  the  new  museum  of  Gallo-Roman 
Civilisation  has  just  been  inaugurated  (17  rue 
Clcbcrg).  Situated  on  the  side  of  the  hill  over- 
looking the  ancient  theatres  its  design  by  the 
architect  Bernard  Zchrfuss  was  inspired  by  the 
sinuous  lines  of  the  Solomon  Guggenhiem 
Foundation  in  New  York.  Throughout  the 
whole  of  this  elliptical  progression  are  antiques 
of  the  highest  order:  a  votive  chariot  of  the  eighth 
century  bc,  the  Table  of  Claudius  in  bronze 
bearing  the  speech  of  the  Emperor  to  the  Senate- 
urging  the  elevation  of  the  leaders  of  Gaul  to 
Roman  status,  the  bronze  engraved  Gallic 
calendar  of  Coligny  and  the  famous  mosaic  of 
the  Roman  Circus  which  provides  valuable- 
evidence  about  the  chariot  races.  Lyons,  founded 
in  43  bc  (then  called  Lu  Lunuin)  has  in  this  way 
established  itself  in  hist.  ultural,  political 

and  economic  capital. 

Until  30  May  the  Musee  les  Beaux-Arts  of 
Pau,  by  the  Pyrenees  on  the  road  to  Spain,  is 
exhibiting  drawings  of  sculptors.  One  hundred 
sculptors  from  Carpeaux  to  o  r  contemporaries 
have  signed  one  hundred  and  sixty  drawings 
which  all,  besides  a  prc-occupation  with  compo- 


sition and  volume  appropriate  to  sculpture,  do 
credit  to  plastic  art,  an  independent  form  of 
expression  which  requires  attention  to  be  paid  to 
draughtsmanship  and  relief,  which  is  rather  un- 
expected, particularly  in  abstract  and  surrealist 
works.  In  contrast,  at  Dunkirk,  two  hundred 
votive  offerings  of  sailors  have  been  assembled 
which  bear  witness  to  the  religious  fervour  of 
these  men  of  the  Atlantic,  Channel  and  North  Sea. 
Such  simple  images  beloved  of  sailors  are  nothing 
new,  and  the  exhibition  (until  30  May)  contains  a 
funeral  barge  from  ancient  Egypt  and  a  stone 
Gallo-Roman  bas-relief  showing  two  sailors 
invoking  a  protective  deity.  In  the  eighteenth 
century  grateful  sailors  used  specialist  artisan- 
painters  to  execute  the  often  repeated  subject, 
The  Virgin  and  Child  ruling  the  subdued  ocean, 
with,  below,  the  dedication,  name  of  the  donor, 
the  place  and  date  of  the  rescue.  Nineteenth- 
century  offerings  become  more  precise  and 
realistic  and  the  picture  is  sometimes  replaced  by 
an  object  -  a  model,  a  life-buoy,  an  anchor,  a 
miniature  chapel  or  even  a  fragment  of  the  ship- 
wrecked boat. 

In  Brittany  the  new  Palais  des  Arts  at  I  'amies  is 
devoting  its  summer  exhibition,  from  12  June  to 


1.  Hannah  Hocii. 
Kitchen  cut-outs,  detail,  1919. 
Sationalgaleric,  Berlin. 

5  September,  to  the  painter  Mathurin  Meheut 
(1882-1958):  remarkable  drawings,  very  ex- 
pressionist but  precise,  of  the  life  of  sailors.  In 
Provence,  at  Aix-en  Prorence  near  to  the  Jas  de 
Bouffan  where  Cezanne  used  to  live,  since  last 
February  an  unusual  building,  the  Fondation 
Vasarely,  has  been  constructed  which  will  be 
discussed  in  the  next  issue. 

Germany 

FIANNAH  HOCH 

At  the  age  of  eighty-seven,  Hannah  Hoch,  whose 
work  is  on  view  at  a  retrospective  exhibition  at 
the  Nationalgalerie  until  13  May,  is  one  of  the 
last  surviving  exponents  of  the  Dada  movement 
of  which  she  was  a  leading  figure  in  the  1920s. 
From  1916  to  1970  her  paintings,  collages, 
assemblages  and  photomontages  demonstrate  the 
questioning  of  a  satirical  and  controversial  mind 
sympathetic  both  to  the  expressionist  principles 
which  emerged  after  the  First  World  Warand  the 
experiments  carried  out  by  Marcel  Duchamp. 
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2.  Eskimo  sculpture,  Hunter  and  Bear, 
whalebone,  Canadian. 

Alost,  Belgium. 

Berlin 

DAVID  SMITH  AND  YVES  KLEIN 
On  exhibition  in  other  rooms  of  the  National- 
galerie  (until  12  May)  are  the  works  of  an 
American  sculptor  David  Smith,  now  aged 
seventy.  First  a  painter  practising  a  variety  of 
Cubist  Surrealism  he  later,  about  the  age  of 
thirty,  produced  his  first  sculptures.  He  was  one 
of  the  pioneers  of  sculpture  in  metal  useing  the 
technique  of  wrought  iron  and  his  style  expresses 
perfectly  subjects  symbolical  of  contemporary 
American  life.  From  20  May  to  15  September 
this  exhibition  will  be  followed  by  the  peintures 
de  feu,  cosmogonies  and  famous  monochromes  of 
Yves  Klein  (1928-1962). 

This  summer  in  West  Germany 

At  Baden-Baden  the  Kunsthalle  is  showing  until 
9  May  'Symbolism  in  Europe'  (see  the  April  1976 
issue  of  The  Connoisseur).  At  the  Academy  of  the 
Arts,  Berlin:  a  tribute  to  the  Swiss  Max  Bill 
(until  16  May),  a  sculptor,  painter  and  architect 
who  advocated  Constructivism  and  the  inte- 
gration of  the  arts.  At  the  Kunsthalle  of  Bremen 
until  23  May :  'Video-art  and  musical  objects'. 
At  the  Landesmuseum  of  A4unster  until  16  May  a 
retrospective  exhibition  of  George  Grosz  (1893- 
1959) :  compositions  of  devastating  cruelty  against 
modern  society.  At  the  Kunsthalle  of  Diisseldorf 
until  16  May:  the  picture-objects  and  strip 
cartoons  of  Andy  Warhol.  At  the  Stadel  at 
Frankfurt  from  1  June  to  30  July:  American  Pop 
Art  with  Claes  Oldenburg  who,  it  will  be 
remembered  in  1969  mounted  a  project  in 
London  on  'Sculpture  on  the  Thames'.  At  the 
Kunsthalle  of  Kar/sni/ie  from  4  June  to  15  October: 
a  tribute  to  the  romantic  painter  Anselm 
Feuerbach  (1829-1880).  At  the  Kunsthalle  of 
Hamburg  from  19  May  to  18  July:  William 
Turner  and  landscape  painting  of  his  time. 

3.  The  Willow  pattern  was  as  popular 
at  Maastricht  as  it  was  in  England. 

This  specimen  was  made  by  Petrus  Regout, 
1870,  in  an  underglaze  blue. 
Rijksmuseum,  Amsterdam. 


Belgium 

That  masterpie<  e  of  museum  design  the  Musee  de 
Mariemont,  near  1  .1  1  ouviere  (fifty  kilometres 
south  of  Brussels)  is  exhibiting  collections  of 
antiques  and  ceramics  which  will  be  the  subject 
of  a  report  in  the  future.  At  Alost  the  Vieil 
1  lopital  is  devoted  to  the  Eskimo  art  of  Canada 
(until  23  May):  prints  illustrating  the  ancient 
myths  of  the  peoples  of  the  Far  North,  amulets 
bearing  mysterious  inscriptions,  elegantly  styled 
sculptures  in  bone,  steatite  or  ivory.  At  Brussels 
the  Musee  d'Art  Moderne  (or  rather  the  small 
modest  building  in  which  it  is  provisionally 
housed)  has  on  view  until  9  May  'Surrealist  trends 
in  Belgium',  and  later  on  from  14  May  to  11  July 
'Magritte,  scenario-writer  and  photographer'.  It 
should  be  noted  now  that  the  town  of  Malines  is 
planning  an  exhibition  of  international  interest 
from  26  September  to  28  November  entitled 
'Art  in  Europe  1920-1960'  which  will  invite 
comparison  of  works  of  the  most  outstanding 
artists  in  modern  painting  and  sculpture,  lent  by 
most  of  the  important  European  museums. 

Holland 
Amsterdam 

NINETEENTH-CENTURY 
MAASTRICHT  CERAMICS 
AT  THE  RIJKSMUSEUM 
When  Petrus  Laurentius  Regout  (1801-1878) 
founded  his  first  factory  for  the  manufacture  of 
earthenware  household  wares  at  Maastricht  in 
1836,  he  set  out  to  make  large  quantities  of  stone- 
ware, preferably  indistinguishable  from  the  best 
quality  English  manufacturers  produced;  and  he 
wished  to  win  the  largest  possible  share  of  the 
home  and  world  markets  for  these  articles. 
Regout  was  the  first  Dutch  industrial  giant.  In 
many  ways  he  was  far  ahead  of  his  times, 


promoting  national  and  local  prosperity  as  well 
as  vastly  improved  conditions  and  safeguards  for 
the  working  men,  women  and  children  of  his 
day,  including  very  advanced  new  legislation. 
As  well  as  producing  stoneware  of  excellent 
quality,  he  openly  bought  his  designs  in  England 
and  imported  the  engraved  copper  plates  he 
needed  for  the  transfer-printed  decoration.  This 
type  of  stoneware  continued  to  be  made  at 
Maastricht  right  up  to  the  end  of  the  last  century. 
From  17  February  to  16  May  the  Amsterdam 
Rijksmuseum  is  showing  a  unique  collection  of 
almost  three  hundred  and  fifty  specimens  of 
Regout's  cups  and  saucers,  tea,  coffee  and  dinner 
services,  and  other  wares.  Almost  all  the  objects 
on  display  have  been  lent  by  private  collectors. 
The  exhibition  in  no  way  pretends  to  represent 
great  works  of  art,  but  it  is  bright,  and  varied 
with  more  than  a  touch  of  nostalgia  for  the 
nineteenth  century.  Many  English  designs  were 
executed  at  Maastricht  in  a  slightly  modified 
form :  one  notices  different  colours  and  differently 
decorated  borders;  also  differences  in  the  models 
themselves,  like  the  absence  of  a  border  or  a 
much  wider  one  than  the  comparable  English 
example.  Frequently  the  names  of  the  designs 
were  adhered  to,  sometimes  translated  but 
occasionally  the  same  design  appeared  under  a 
totally  different  name  on  Dutch  pieces.  A  great 
deal  of  research  was  carried  out  on  the  origin  of 
the  English  designs  as  well  as  on  the  Maastricht 
company's  successive  names  and  marks.  All  this 
is  published  for  the  first  time  in  the  richly 
illustrated  catalogue  (with  an  English  summary) 
which  costs  Dfl.  15.  Exhibition  and  catalogue  also 
include  details  of  the  other  nineteenth-century 
Maastricht  potteries,  short-lived,  except  when 
they  were  affiliated  to  the  big  Regout  Works. 
After  various  mergers  with  as  many  names,  this 
now  bears  the  name,  Sphinx-Ceramique.  e.s. 
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4.  Wang  Hui. 

Landscape  in  the  style  of  Mi  Fu 

(1051-1107). 

Museum  of  the  Hague. 

The  Hague 

CHINESE  PAINTINGS 
From  8  March  to  1 1  May  The 
Hague  Municipal  Museum  has 
a  very  special  loan  exhibition : 
Chinese  paintings  of  the  Ming 
and  Ch'ing  Dynasties  from  the 
collection  of  Mr.  and  Mrs. 
Earle  Morse  of  the  United 
States.  This  exquisite 
exhibition  includes  landscape 
albums  and  scrolls,  inscriptions 
and  poems,  some  in  ink  on 
paper,  others  in  colours  on 
silk-  Special  show  cases  were 
built  to  display  the  long  scrolls 
in  their  entirety,  and  as  many 
of  the  sheets  of  any  one  album 
together  as  possible. 
Reproductions  of  works  by 
earlier  artists  who  inspired 
those  whose  works  are  shown 
now,  are  added  in  a  special 
room  for  students  of  this 
fascinating  subject.  Yet,  even 
non-expert  visitors  quickly 
succumb  to  the  serenity 
instilled  by  these  timeless 
landscapes.  E.S. 


5.  Wang  Hui. 
Landscape  1660,  in  the  style 
of  Huang  Kung-wang 

(I269-I354)- 
Museum  of  the  Hague. 


Swiczerland 
Lausanne 

THE  MUSEUM  OF  L'ART  BRUT 
Last  February  the  Musee  de  Lausanne  w  as  opened 
in  that  town  to  house  the  collections  assembled 
over  thirty  years  by  the  painter  Jean  DubGfFet : 
five  thousand  objects  by  two  hundred  fringe 
artists,  unorthodox  creations  defying  any  logica 
or  cultural  definition.  'L'art  brut',  said  Dubuffet, 
'is  an  art  practised  by  people  who  for  one  reason 
or  another  have  escaped  any  cultural  influences  or 
social  conformity,  and  who  do  not  care  about  or 
are  ignorant  of,  any  tradition  or  artistic  fashion. 
With  no  regard  for  critics,  the  public  or  anyone 
in  particular  they  have  produced  for  themselves 
works  which  are  in  every  way  highly  original'. 

France 
Paris 

OFFICIAL  EXHIBITIONS 
After  Rotterdam,  Brussels  and  Baden-Baden  the 
Grand-Palais  is  exhibiting  until  30  July  'Symbol- 
ism in  Europe'  (see  our  April  issue).  At  the 
Louvre  the  Departement  de  Peintures  is  mount- 
ing an  exciting  exhibition  on  'Technique  de  la 
Peinture'  through  the  ages,  from  15  May  to 
30  September.  From  1  June  to  30  September  the 
Cabinet  des  Dessins  is  showing  collections  an  | 
Ballon :  the  inventions  of  balloons  and  the  flight 
of  the  first  hot-air  balloons  at  the  time  of  Louis 
xvi  aroused  great  enthusiasm  and  was  the 
occasion  for  the  production  of  numerous  objects 
decorated  with  balloons. 

There  is  archaeology  at  the  Grand-Palais  from 
6  May  to  4  October  -  seventy-four  items  from 
Cairo,  Luxor  and  Karnak  recalling  the  person- 
ality, power  and  environment  of  Rameses  n.  At 
the  Orangerie,  in  the  Tuileries  gardens,  from 
1  May  to  3 1  August  is  an  important  retrospective 
exhibition  of  Robert  Delaunay  (1885-1914):  an 
art  based  on  both  Cubism  and  the  theories  of  the 
physicist  Chevreul  on  the  simultaneous  contrast 
of  colours  -  a  theory  of  light  named  'orphism'  by 
Guillaume  Apollinaire.  At  the  Petit-Palais  until 
the  end  of  June  'The  Golden  Age  of  Spanish 
Painting'  an  exhibition  first  seen  in  London  at  the 
beginning  of  the  year  -  from  El  Greco  to 
Velazquez,  Zurbaran  to  Murillo,  sixty  paintings 
from  the  Prado,  from  churches,  convents  and 
private  collections.  Two  exhibitions  at  the  Musee 
des  Arts  Decoratifs  in  the  rue  de  Rivoli  from 
25  May  to  1  August:  "Les  Machines  celibataires', 
a  kind  of  record  of  the  wildest  imaginary 
machines,  and  a  collection  of  the  ceramics  of  a 
lesser  known  artist  of  the  'Belle  Epoque',  Ernest 
Chaplet  who  died  in  1909  at  the  age  of  seventy- 
four.  These  are  of  a  purity  of  form  and  delicacy 
of  colouring  which  place  Chaplet  alongside  the 
great  Japanese  potters.  A  short  distance  from  the 
Place  de  la  Concorde,  down  the  Champs 
Elysees  the  Espace  Cardin  is  showing  until  31 
May  'Sarah  Bernhardt'  -  a  collection  of  five 
hundred  items  and  pictures  recalling  this  monstre 
sacre  of  the  Belle  Epoque,  her  famous  friends, 
authors  and  admirers  in  a  Proust-like  setting  of 
Art  Nouveau  furnishing. 
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Pablo  Lozada 

Interviewed  by  Gerald  Schurr 

Who  are  you,  Pablo  Lozada? 

I  am  Argentinian,  but  my  wife  is  French. 

I  have  been  very  lucky  in  that  I  have  had  the 
opportunity  to  nuke  the  art  of  living  my  career ; 
that  is  to  say,  I  have  been  able  to  devote  myself 
entirely  to  the  arts,  enjoying  my  collection  of 
pictures  and  sculptures  and  spending  as  nuu  li 
time  as  possible  with  artists. 

II  '//)•  have  you  chosen  to  Hue  in  France  ? 

I  first  came  to  1'aris  in  1950. 1  was  practising  as  a 
lawyer  at  that  stage,  and  my  brother  and  I  came 
to  Europe  and  visited  most  of  the  museums.  I 
came  back  to  France  in  the  following  year  to  be 
married.  It  was  my  original  intention  to  stay  for 
six  months  only  -  but  of  course  I  have  remained 
here  ever  since. 

How  did  you  become  a  collector  ? 

I  was  born  a  collector!  When  I  came  to  Paris  I 
had  with  me  some  signed  paintings  by  Argentine 
artists  who  had  fascinated  me  since  my  early 
childhood.  A  few  years  later  I  started  collecting 
prints,  in  particular  the  work  of  Jacques  Villon, 
whom  1  much  admired  and  whose  work  was 
quite  easy  to  come  by  in  those  days.  All  the 
engravings  which  I  collected  then  have  acquired 
a  considerable  financial  value  since.  My  interest 
in  modern  prints  gradually  gave  way  to  an 
appreciation  of  non-figurative  painting  - 
Esteve,  later  Hartung.  I  must  tell  you  at  this  stage 
that  my  wife's  family  don't  share  my  tastes  at  all, 
although  she  likes  the  same  things  as  I  do.  They 
were  taken  aback  at  the  prospect  of  my  spending 
so  much  of  our  money  on  paintings.  This  was  the 
time  when  it  seemed  the  height  of  folly  to  spend 
money  on  the  work  of  contemporary  artists. 
Even  at  that  stage  the  work  of  the  acknowledged 
'greats',  Picasso,  Braque,  Rouault,  Chagall  and 
Villon,  was  quite  expensive.  So  I  concentrated  on 
artists  of  my  own  generation:  Soulages,  Esteve, 
Hartung,  Poliakoff,  Lanskoy  and  Vieira  da 
Silva.  Poliakoff  has  this  great  imagination,  as 
crazy  as  a  dream  -  typically  Russian.  Hartung 
and  Soulages  have  an  austere,  formal  power 
which  appeals  to  me.  But  Esteve  seems  to  me  to 
be  a  true  manifestation  of  the  French  genius. 
He  is  like  Descartes  in  his  intellect  and  logical 
construction,  and  his  work  reveals  both  a  sublime 
intellectuality  and  a  restrained  love  of  colour  -  a 
perfect  example  of  intelligence  working  through 
intuition  and  sensibility.  For  me,  he  is  the 
greatest  abstract  Impressionist.  I  was  one  of  his 
first  collectors,  and  now  of  course  his  works  arc 
on  display  in  national  collections  and  museums. 

/s  abstract  art  your  only  interest  ? 

No,  I  look  for  quality  in  everything.  I  am 
interested  in  naive  painting,  in  the  Polish  artist 
Kwiatkowski  especially,  whom  I  met  one  day 
while  I  was  walking  down  the  Rue  de  Seine 
with  Zadkine.  But  I  keep  an  open  mind;  I  am 
keen  on  Jardel,  one  of  the  most  gifted 
contemporary  painters,  and  on  Springer  who  is 
one  of  the  best  of  the  modern  German  engravers. 
I  am  no  less  interested  in  sculpture.  I  have  been 
deeply  moved  by  Zadkine  for  a  long  time.  I  was 
very  friendly  with  him,  visiting  him  in  his  studio 
and  showing  his  work  to  friends  and  colleagues. 
I  stuck  with  him  for  a  long  time,  and  it  is  only 
recently,  since  I  met  Pablo  Serrano  nine  years 


6.  Hartunc. 
L.43,  composition, 
Pablo  Lozada  Collection. 

ago,  that  I  have  turned  more  fully  to  sculpture, 
and  become  seriously  interested  in  it.  He  has 
initiated  me  into  the  mysteries,  both  technical 
and  aesthetic,  of  contemporary  sculpture. 

Have  your  tastes  changed  over  the  years  ? 

Of  course  they  have.  Like  most  amateurs,  I 
started  out  by  liking  the  Impressionists  and 
Post-Impressionists;  later  on  I  was  attracted  by 
the  kind  of  art  forms  which  I  have  around  me 
today.  The  sale  of  the  cosmetic  firm  with  which 
I  was  involved  in  1964  lent  wings  to  my 
collectors  appetite.  Because  I  knew  the  market  I 
understood  that  prints  formed  the  most 
accessible  bridge  between  artist  and  public,  and 
provided  the  surest  means  of  filling  in  the  great 
divide  between  living  artists  and  the  mass  of 
ordinary  people.  Since  1966,  partly  as  a  result  of 
my  eff  orts,  prints  have  had  a  tremendous  success 
in  France,  and  in  Europe  generally. 

In  igj2  you  set  up  'Art  ConseiV ;  what  is  the  aim 
of  this  interestingly  named  society  ? 

I  so  named  it  because  information,  knowledge, 
'conseils'  lie  at  the  back  of  every  art  sale.  It's  the 
same  with  building  a  house;  you  approach  a 
reputable  architect.  If  you're  going  to  invest  in 
art,  you  need  expert  advice.  We  set  up 
exhibitions,  conferences  and  encourage 
industrialists  to  develop  an  interest  in  works  of 
art.  Our  message  is  quality;  quality  must  be  the 
first  consideration  when  making  a  collection. 
'Faire  naturellement  1'IdeaT,  as  Beaudelaire  said 
of  Ingres.  That  is  our  watchword. 

Then  you  are  not  a  believer  in  strictly  private 
collections? 

I  am  thoroughly  opposed  to  the  idea.  The  true 
collector  must  proselytise;  I  deplore  the 
sccretiveness  of  so  many  collectors.  I  often  lend 
my  paintings,  notably  to  the  exhibitions 
arranged  under  the  Action  Artistique  scheme 
directed  by  the  Foreign  Ministry.  Every 
collector  has  a  duty  to  show  his  objects;  art  is  for 
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7.  Maurice  Esteve. 

Les  Fiances  du  Nouvel-an,  1930. 

133  x  70  cm.,  oil  on  canvas. 

Pablo  Lozada  Collection. 

all,  not  just  the  one.  It  is  a  whole  way  of  life,  a 

state  ot  mind,  an  exercise  of  choice  -  and  often  a 

very  good  investment,  a  point  which  the  French 

middle  class  is  only  just  beginning  to  realise. 

Quality  is  the  great  consideration.  The  true 

collector  has  to  set  aside  minor  works,  those  that 

lack  the  inner  music  of  feeling  and  emotion.  It  is 

worth  remembering  that  the  creative  collector, 

the  kind  who  blazes  the  trail,  is  forever  buying 

and  selling.  One  must  always  aim  high. 


79 


Books 


Guidebook.  Diplomatic  Reception 
Rooms,  Department  of  State 

Bicentennial  Issue 

Edited  by  Jane  W.  Pool 

1 54  pages,  50  illustrations 

Washington,  dc:  department  of  state 

$2.00 


The  early  American  furnishings  of  the  Diplo- 
matic Reception  Rooms  of  the  Department  of 
State,  Washington,  dc  are  described  in  detail  and 
all  items  are  listed  together  with  the  names  of  the 
donors  or  lenders.  Furnishings  are  listed  accord- 
ing to  rooms  and  a  self-guided  visit  is  possible  by 
following  the  descriptions  after  entry  in  each 
room.  The  cultural  as  well  as  artistic  significance 
of  many  of  the  pieces  is  stressed,  thus  portraying 
the  history  and  heritage  of  the  early  days  of  the 
United  States  of  America. 


The  following  four  publications  are  available  from 
the  White  House  Historical  Association,  5026  Neu' 
Executive  Office  Building,  Washington,  dc  20506. 

The  White  House :  An  Historic  Guide 

A  complete  history  of  the  Executive  Mansion  as 
well  as  a  complete  description  of  the  rooms  as 
they  have  been  refurbished.  Colour  illustrations 
of  the  interior  and  exterior  of  The  White  House. 
$2.10  paperbound;  $3.35  clothbound 
(including  postage). 

The  Living  White  House 

The  personal  and  official  life  of  the  First  Family 
with  intimate  behind  the  scenes  life  in  The  White 
House  since  John  and  Abigail  Adams  became  its 
first  residents  in  1800. 
$2.10 paperbound;  £3.35  clothbound 
(including  postage) 

The  Presidents  of 

the  United  States  of  America 

Contains  the  official  White  House  portraits  of 
each  President  with  a  one-page  biography. 
$1.60  paperbound;  $2.35  clothbound 
(including  postage) 

The  First  Ladies 

Portrait  or  photograph  and  one-page  biography 
of  each  Lady  of  The  White  House. 
$1.60  paperbound;  $2.35  clothbound 
(including  postage) 


Fireman's  dress  hat,  Philadelphia, 
Pennsylvania,  nineteenth  century. 
Painted  leather. 

Height:  6£  inches;  Width:  12$  inches. 
Private  Collection.  Photograph: 
Mr.  and  Mrs.  John  Cordon. 
This  Fireman's  dress  hat,  one  of  the 
many  artefacts  that  were  influenced  by 
the  Americ  i!       -mal  emblem,  is 
illustrated  in  1         M.  Isaacson's 
'The  American  E:  with 
a  Foreword  by  M.i 
Sadik.  (210  pages,  21 
illustrations  with 
colour.  Cambridge, 
England:  PATRICK 
STEVENS,  £16. 60. 
A  New  York 
Graphic  Society, 
Boston,  book). 
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The  New  Golden  Land : 

European  Images  of  America  from 
the  Discoveries  to  the  Present  Time 
By  Hugh  Honour 

299  pages,  274  black  and  white  illustrations, 
31  in  colour  < 
London:  allen  lane 
£12.50 


The  European  Vision  of  America 

Catalogue  of  a  special  exhibition  to  honour 
the  Bicentennial  of  the  United  States  organised 
by  the  Cleveland  Museum  of  Art  with  the 
collaboration  of  the  National  Gallery  of  Art, 
Washington,  and  the  Reunion  des 
Musees  Nationaux,  Paris 
By  Hugh  Honour 

389  pages,  illustrated  throughout  in 
black  and  white  and  colour 

THE  CLEVELAND  MUSEUM  OF  ART 
$17-50 

Considered  together,  as  they  ideally  should  be, 
these  books  synthesise  the  reactions,  impressions, 
and  effects  resulting  from  the  sudden  discovery  by : 
a  continent  unswerving  in  its  political,  religious ; 
and  artistic  egocentricity  of,  almost  literally,  ai 
new  world.  This  discovery,  as  Mr.  Honour  points  , 
out  with  such  unrelenting  precision,  in  many : 
ways  only  led  to  an  intensification  of  that 
egocentricity  initially  at  America's  expense,  and 
then  increasingly  at  Europe's  own.  Up  to  the 
nineteenth  century  such  an  investigation  might 
be  subtitled  'A  History  of  Misconceptions' ;  from 
the  earliest  explorations  by  Columbus,  Cabot, 
Vespucci  and  Cortes,  motives  were  rarely 
exclusively  scientific,  and  despite  de  Gomara's 
description  of  the  discovery  of  the  Indies  as  'the 
greatest  event  since  the  creation  of  the  world, 
excepting  the  Incarnation  and  Death  of  Him  who 
created  it',  an  objective  altruism  played  little  part 
in  the  literary  and  visual  representations  sent  back 
to  Europe.  The  plight  of  the  native  peoples  and 
later  of  the  (imported)  negro  slaves  is  shown  quite 
clearly  to  be  entirely  the  fault  of  Europe,  whose 
politicians  and  philosophers  were  to  use  America 
as  the  literal  and  figurative  battleground  for  their 
ideas.  Political  motivations,  apart  from  the 
obvious  desire  to  corner  the  gold  of  the  Americas, 
became  more  complex  in  the  eighteenth  century, 
when  the  French,  unwittingly  opening  the  flood 
gates  for  their  own  Revolution,  saw  the  Inde- 
pendence of  the  United  States  as  a  means  of 
quashing  Britain's  colonial  aspirations.  In  France, 
'.  .  .  Rousseau  and  Voltaire  were  each  calling  on 
the  Indians  in  support  of  their,  characteristically, 
opposed  notions  of  the  early  stages  of  human  life, 
the  former  picturing  solitary  hunters  'forced, 
naked  and  unarmed,  to  defend  themselves  and 
their  prey  from  other  ferocious  animals',  the 
latter  arguing  that  man  was  from  the  start  a 
social  being.  Diagnosing  the  social  ills  of  Europe 
in  his  day,  Rousseau  cited,  'the  state  reached  by 
most  of  the  savage  nations  known  to  us  (ie.  the 
North  American  Indians)  as  the  state  least  subject 
to  revolutions,  the  best  state  for  man'.  Europe 
itself  could  no  more  decide  than  Rousseau  or 
Voltaire,  and  in  Chapter  6,  'The  Land  of  Liberty', 
the  oft-vaunted  attack  on  American  society  as 
having  been  early  the  receptacle  for  the  cast-offs 
of  Europe  re-appears  in  the  imagery  of  America 
as  the  refuge  of  the  criminal  who  can  there 
'hesitate  between  despair  and  repentance'. 

Unless  a  study  such  as  this  is  to  run  into  several 


volumes  (the  exhibition  catalogue  deals  with 
much  the  same  material  but  in  an  exhibition 
context),  its  coverage  of  intellectual  activity  on 
every  level  -  from  great  art  through  the  anthro- 
pological to  popular  caricature  and  even 
children's  toys  -  might  easily  descend  to  facile 
journalistic  synopses.  This  risk  has  been  almost 
totally  avoided,  Mr.  Honour  continuously 
dovetailing  widely  differing  pieces  of  related 
information  with  easy  fluidity.  While  the  reader 
is  continuously  assailed  by  new  facts,  their 
examination  is  never  allowed  to  become  so 
particularised  that  he  might  lose  sight  even  for  a 
moment  of  the  general  argument  in  each 
chapter.  Thus  in  Chapter  4,  having  rapidly  out- 
lined the  dilemma  of  a  Europe  attuned  to  the  old 
cosmography  of  a  tripartite  Europe  (one  half  for 
Asia,  a  quarter  each  for  Europe  and  Africa) 
together  with  the  doubt  now  feasibly  placed  on 
Paul's  stating  that  the  Apostles'  '.  .  .  sound  went 
into  all  the  earth,  and  their  words  to  the  end  of 
the  world'  by  the  Indians'  total  ignorance  of 
Christianity,  the  author  goes  on  to  make  perti- 
nent quotations  from  Marlowe  and  Spenser 
before  turning  to  the  frescoes  of  de'  Vecchi  in  the 
Villa  Caprarola.  The  book  itself  begins  to 
resemble  the  Wunderkammer  in  which  so  many 
of  the  rarities  and  curiosities  of  the  New  World 
found  their  resting  place  in  princely  collections  in 
the  old,  although  any  sense  of  stasis  is  banished  by 
the  relentless  cross-reference  between  the  various 
media  in  which  the  vision  of  America  were 
recorded.  Such  an  apparently  omniscient  text 
calls  for  either  a  plethora  of  footnotes  (which  in  a 
book  not  primarily  intended  for  a  scholarly 
audience  such  as  this,  can  lose  the  reader's  interest) 
or  an  extensive  bibliography.  Mr.  Honour  makes 
a  wise  compromise,  presenting  a  critical  discus- 
sion of  literature  relevant  to  each  chapter  in  his 
Notes  at  the  end  of  the  text. 

Discussing  an  exhibition  from  its  catalogue 
alone  is  like  judging  a  meal  by  its  menu,  but  since 
the  primary  function  of  the  majority  of  the 
exhibits  is  to  provide  information  about  particu- 
lar European  attitudes  -  even  in  the  case  of  the 
most  beautiful  objects  it  is  their  iconography 
which  counts  most  of  all  here  -  this  catalogue 
may  be  taken  on  its  own  merits:  these  are 
numerous,  for  it  offers  much  of  the  information 
of  the  book  in  more  direct  relation  to  reproduc- 
tions of  the  objects  discussed,  together  with  the 
usual  catalogue  biography  of  the  artist  and  short 
bibliography  at  the  end  of  each  entry.  Its  general 
production  is  sumptuous,  and  since  for  obvious 
reasons  the  exhibition  is  chronologically  laid  out, 
it  is  much  easier  to  find  one's  way  around  the 
various  sections,  which  include  a  greater  em- 
phasis on  the  decorative  arts  than  in  the  book. 
Clearly,  the  combined  use  of  the  catalogue  with 
a  visit  to  the  exhibition  (opening  in  Paris) 
would  focus  greater  attention  on  the  works 
of  art  as  works  of  art,  especially  in  the  case 
of  Houdon's  busts,  tapestry,  paintings,  porcelain, 
metalwork  and  drawings.  All  of  which  raises  the 
question  by  the  catalogue:  how  does  the  art  of 
the  highest  merit  reflect  contemporary  attitudes 
to  America?  The  chapter  dealing  with  what 
might  be  regarded  as  the  finest  works  devoted  to 
the  theme  of  America  in  allegorical  terms  (as 
opposed  to  topographical  or  ethnographical)  is 
disappointingly  short,  and  even  somewhat 
superficial.  It  is  surprising  that  an  artist  so 
obsessed  as  was  Rubens  with  abundance  should 
have  given  America  such  short  shrift,  but  typical 
that  Tiepolo's  comucopian  view  of  the  world 


should  lead  him  to  invent  such  a  Europeanised 
giantess  for  his  America  on  the  staircase  ceiling  at 
Wiirzburg  in  17s,!.  It  is  something  ot  a  disappoint- 
ment to  realise  that  with  half  a  dozen  exceptions, 
including  the  Tiepolo,  Bernini,  Wright  of  Derby 
and  the  Douanicr  Rousseau,  no  major  artist 
responded  to  the  exotic  aspects  of  the  new 
continent:  apart  from  these  few  exceptions  the 
most  lasting  impressions  are  those  of  curiosities 
such  as  Albert  Eckhout's  meticulously  factual 
Brazilian  portraits  of  the  1640s  for  Maurits  of 
Nassau,  and  Bernard  Picart's  Cupid  and  Psyche- 
wigwam  style  Indian  Courtship  engravings  of 
1723. 

It  was  the  lot  of  the  oppressed  which  in- 
creasingly captured  the  European  imagination 
from  the  end  of  the  eighteenth  century,  so  much 
so  we  are  told  that  Frederick  the  Great  told  Count 
Algarotti  in  a  letter  that  in  his  opera  on  Monte- 
zuma, 'Cortes  will  be  the  tyrant'.  Mr.  Honour 
shows  how  even  at  this  late  date,  a  classical 
conception  of  the  Americas  prevailed,  one  of  the 
most  notable  examples  being  in  Schinkel's 
designs  for  Gaspare  Spontini's  operatic  spec- 
tacular Fcrnand  Cortez  of  1809.  This  coincided 
with  the  first  appearance  in  Europe  of  engravings 
of  Aztec  carvings,  followed  by  a  Mexican 
exhibition  in  London  in  1824.  From  then  on, 
increasing  accuracy  in  the  discovery  and  depic- 
tion of  remote  sites  made  tiny  steps  forward,  but 
it  was  not  until  early  in  this  century  that  the 
actual  extent  of  uncharted  Inca  areas  became 
known.  The  final  three  chapters  of  the  book  deal 
with  material  which  most  Europeans  still  find 
difficult  to  separate  from  the  combined  heritage 
of  subject  matter  popular  with  American  cinema 
and  the  comic  strip :  the  negro  problem  together 
with  that  of  the  ever-present  and  embarrassing 
Indians,  who  provided  inspiration  for  Millet, 
Delacroix,  Girodet  and  even,  indirectly,  Puccini, 
whose  Fanciulla  de  West  was  first  performed  in 
New  York  in  1910  and  in  its  combination  of 
luxuriently  Italianate  lyricism  with  a  Wild  West 
story,  marks  the  real  end  of  pre-jet  travel  roman- 
ticism in  Europe's  distant  dream  of  America. 

The  author  himself  says  in  his  notes  that  'There 
are  no  books  which  deal  generally  with  the 
European  visual  image  of  America',  and  he  can 
in  every  sense  be  said  to  have  remedied  this.  At  a 
time  when  informative  reading  is  only  too  rarely 
compelling  reading  framed  within  the  widest 
possible  terms  of  reference,  'The  New  Golden 
Land'  must  be  one  of  the  major  exceptions.  No 
general  study  can  satisfy  every  interest  within  its 
necessarily  wide  range,  but  only  those  more 
familiar  than  Mr.  Honour  with  his  subject  could 
cavil  at  these  fascinating  books. 

Charles  McCorquodale 

Art  and  Artefacts  of  the  Pacific, 
Atrica  and  the  Americas: 
The  James  Hooper  Collection 

By  Steven  Phelps 

487  pages,  including  250  pages  of  plates 

London:  hutchinson 

in  association  with  Christie's 

£20.00 

The  collecting  of  'ethnographic  specimens', 
which  has  a  long  and  illustrious  history  in  this 
country,  going  back  to  Sir  Joseph  Banks  and 
Captain  Cook  in  the  eighteenth  century  and  to 
John  Tradescant  in  the  century  before,  came  to  an 
end  after  the  Second  World  War.  Its  place  has 


been  taken  by  the  collecting  of  Primitive  Art 
('Ethnic  Art'  111  America),  now  rapidly  becoming 
the  privilege  of  the  very  rich  with  a  discriminat- 
ing eye,  who  are  prepared  to  pay  the  price  of  an 
Archipcnko  or  a  Zadkine  for  a  Benin  bronze  or  a 
Hawaiian  figure  in  wood. 

James  Hooper  (1897-1971)  was  the  last  of  those 
dedicated  amateurs  who  were  concerned  with 
gathering  together  and  preserving  for  posterity 
the  fast  disappearing  'weapons,  ornaments,  dress, 
gods,  masks  and  other  objects'  (the  words  are 
Hooper's  own)  of  peoples  throughout  the  world 
whose  traditional  way  of  life  was  being  forgotten 
beyond  retrieval.  His  older  contemporaries  were 
H.  G.  Beazley,  Captain  A.  W.  Fuller,  and 
W.  O.  Oldman,  all  of  whose  collections  have 
been  published,  at  least  in  part.  Hooper  was  a 
man  of  slender  means  (he  was  employed  by  the 
Thames  Conservancy)  but  the  objects  that  he  set 
his  heart  on  collecting,  although  already  hard  to 
come  by,  were  generally  considered  of  little 
value  in  monetary  terms.  (A  rare  Hawaiian 
basketry  helmet  he  discovered  in  Bristol  had 
been  painted  green  and  used  as  a  Greek  helmet  by 
an  amateur  dramatic  society!)  By  searching 
through  antique  shops,  buying  at  auctions, 
purchasing  unwanted  ethnographica  from  local 
museums,  and  pestering  (the  word  is  hardly  too 
strong)  retired  missionaries  and  colonial  admin- 
istrators or  their  heirs,  he  succeeded  in  amassing 
a  collection  which,  as  listed  in  the  present  cata- 
logue, amounted  to  nearly  two  thousand  items, 
over  half  of  which  come  from  Polynesia  or 
Micronesia. 

The  strength,  indeed  the  greatness,  of  the 
collection  lies  in  the  Polynesian  representation, 
for,  due  to  the  wholesale  destruction  of  Poly- 
nesian sculpture  at  the  instigation  of  missionaries 
during  the  last  century,  Polynesian  art  is  com- 
paratively rare  in  museums,  and  extremely  so  in 
private  hands  today.  Nevertheless,  Hooper 
obtained  a  number  of  fine  early  Maori  pieces, 
including  three  gable  ornaments,  a  canoe  prow, 
and  a  wonderful  stern  ornament  with  openwork 
carving,  nearly  six  feet  high;  a  Hawaiian  stick 
god,  very  unusual;  the  finest  known  Marquesan 
prow  ornament  of  a  little  figure  with  carved 
tattoos  seated  on  the  back  of  a  bird;  a  small 
Hawaiian  drum  supported  by  five  human 
figures,  in  excellent  condition;  the  head  of  a 
Rarotonga  staff  god,  and  a  Mitiaro  deity,  also 
from  the  Cook  Islands;  and  the  famous  Hawaiian 
cloak,  ten  and  a  half  feet  across,  made  up  of 
red  and  yellow  bird's  feathers  on  a  fibre  backing. 
It  is  impossible  to  be  selective,  for  there  is  so  much 
material  here  of  the  very  first  order. 

Occasionally  Hooper  went  in  for  quantity  as 
well  as  quality:  for  example,  he  was  an  extra- 
ordinary club-man,  in  the  original  sense  of  that 
word.  He  had  over  twenty  very  good  Marquesan 
clubs,  some  thirty  Tongan  clubs  of  various 
design,  and  about  fifty  Fijian  clubs.  The  range  of 
form  and  the  variety  of  surface  decoration  make 
a  fascinating  study. 

Since  good  examples  of  Pacific  artefacts  were 
difficult  to  find,  Hooper  extended  his  field  to 
include  North  and  South  America,  and  Africa. 
Although  the  holdings  in  these  areas  are  smaller, 
the  high  standards  of  quality  and  rarity  were 
maintained.  There  is  a  fine  painted  face-mask 
with  rolling  eyes  from  the  Tlingit  of  the  Pacific- 
North- West  Coast  of  America,  and  a  variety  of 
Plains  Indian  and  Woodlands  moccasins  decorat- 
ed with  porcupine-quill  and  beadwork.  There  is 
a  very  rare  carved  ivory  bowl  with  cover  from 
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LE  PAYSAGE  FRANCAIS 
AU  XIXe  SIECLE 
i 824-1 874 
L'ECOLE  DE  LA  NATURE 
by  Pierre  MIQUEL 

.  3  volumes  24  X  32 
.  1,000  pages  in  2  columns 
.  167  colour  reproductions 
.  100  black  and  white  drawings,  inks,  etc. 
.  90%  of  reproductions  unpublished 
.  1,680  FF. 

Real  encyclopaedia  covering  the  evolution  of  land- 
scape painting  and  its  influences  during  the  XIX" 
century  (Vol.  I),  followed  by  27  monographs  of  painters 
listed  for  the  first  time,  year  by  year,  and  based  on 
material  largely  unpublished.  (Vol.  II  &  III). 
Classified  by  date  of  birth:  Michel,  Corot,  Barye, 
Michallon,  Ed.  Dcrtin,  Aligny,  Thuillicr,  Flers, 
Decamps,  Huet,  Urascassat,  dc  La  Bcrge,  Diaz,  Troyon, 
Marilhat,  J.  Duprc,  Flandrin,  Rousseau,  C'abat, 
Jacquc,  Ravicr,  Millet,  Francais,  Chintrcuil,  1  )aubigny, 
Courbet,  Harpignies. 

The  author's  exhaustive  work  follows  each  artist  step 
by  step  in  his  pictorial  and  intellectual  itinerary.  It 
indicates  the  places  of  activity  of  the  artists,  the 
paintings  presented  to  the  Salon  -  including  those 
refused  by  the  Jury  -  the  opinions  of  the  principal 
critics,  the  artists'  correspondence  and  their  relation- 
ship with  other  artists. 

A  comparative  table  between  artists  of  this  period  and 
impressionist  artists,  an  invaluable  chronological  table 
whereby  it  is  possible  to  place  year  by  year,  the  exact 
activities  and  output  of  any  given  artist,  a  classification  of 
more  than  1,000  landscape  painters  of  this  period 
complete  this  invaluable  source  of  documentation. 

ORDER  FORM:  to  return  to  Editions  de  la  I 
MARTINELLE.  22,  Rue  du  Lycee,  92330 
J    SCEAUX  -  FRANCE  I 

J    NAME:    I 

ADDRESS:  


buys    copy,       of  "LE  PAYSAGE 

FRANCAIS  AU  XIX   MECLE  -  L'ECOLE  I 
DE  LA  NATURE"  (3  vols.)  at  the  price  of 
1.680  FF( +28  F.Port)  J 
Method  of  payment: 


Owo  in  Nigeria,  a  charming  eighteenth-century 
small  brass  head  from  nearby  Udo,  and  a 
seventeenth-century  Benin  brass  bracelet  cast 
with  Portuguese  heads  and  mudfish,  and  unusual 
for  being  gilt. 

This  massive  catalogue,  in  which  every  item 
with  very  few  exceptions  is  illustrated,  has  been 
prepared  by  Hooper's  grandson  as  a  most  graci- 
ous and  delightful  act  of  grandfilial  piety.  But  it 
is  far  more  than  the  fully  illustrated  catalogue  of  a 
great  collection,  for  each  section  -  'The  Pacific', 
'The  Americas',  'Africa'  -  is  introduced  with  a 
general  essay,  and  each  sub-section,  such  as  'New 
Zealand',  'New  Caledonia',  'The  Eskimo', 
contains  a  not  so  brief  ethnography  covering 
such  matters  as  Geography,  History,  Social  and 
Religious  Organisation,  Art  and  Craftsmanship, 
and  Warfare.  In  many  ways  it  resembles  Roland 
and  Maryanne  Force's  'The  Fuller  Collection  of 
Pacific  Artefacts'  published  five  years  ago,  but  it 
is  honest  to  say  that  the  text  is  not  only  more 
comprehensive  but  superior  in  other  ways, 
though,  alas,  the  quality  of  the  photographs 
falls  far  short.  Taken  as  a  whole,  this  book, 
therefore,  serves  as  a  unique  and  authoritative 
reference  work  covering  the  entire  field  of 
primitive  art,  and  will  go  on  doing  so  long  after 
it  has  gone  out  ot  print  and  become  as  rare  and  as 
costly  as  some  of  the  objects  it  illustrates. 

J.  B.  Donne 


Victorian  Studio  Photographs 

By  Bevis  Hillicr,  Brian  Coe, 
Russell  Ash  and  Helen  I  'arlcy 
144  pages,  52  illustrations 
London:  ash  and  grant 
£6.95 

Our  mental  image  of  the  Great  Victorians  is 
inevitably  conditioned  by  those  browned  and 
spotty  photographs,  still  hanging  on  upstairs 
landings,  of  bewhiskercd  ancestors  in  wing 
collars,  their  faces  lined  with  rectitude;  and  of 
their  wives,  armoured  to  the  chin,  all  looking 
like  second  cousins  of  Queen  Alexandra.  As  it 
happens,  there  is  a  photograph  in  this  book  of 
Alexandra,  when  still  a  princess,  and  she  is 
showing  more  of  her  splendid  bosom  than  most 
people's  great-grandmothers  do  on  the  upstairs 
landing;  she  had  already  had  five  children,  the 
accompanying  note  says,  adding  that  she  'often 
looked  more  the  sister  of  her  children  than  their 
mother'.  No  less  attractive  is  a  photograph  of 
Prince  Arthur,  Duke  of  Connaught,  wearing 
tights  and  a  velvet  tunic,  with  a  leopard  leaping 
onto  his  back;  or  perhaps  it  is  only  a  leopard  skin. 
A  regular  soldier,  he  was  given  command  of  a 
bicycle  regiment  but  got  entangled  with  the 
mechanism  while  attempting  to  return  a  salute, 
and  fell  off,  the  helpful  note  tells  us.  Still,  he 
lived  to  be  ninety-one.  I  cite  these  random 
examples  in  support  of  Bevis  Hillier's  assertion, 
in  a  spirited  introductory  essay,  that  the  Vic- 
torians were  not  so  much  nobler-looking  than 
their  present-day  equivalents,  as  more  extreme  in 
their  appearance.  All  of  them,  he  goes  on  to  say, 
were  types,  and  some  were  archetypes. 

The  plates  help  a  reader  to  sec  what  Mr.  Hillier 
means.  Here  is  Liszt,  a  cartoonist's,  or  film- 
maker's, delight:  romantic,  melancholy,  luxuri- 
antly unshorn.  And  Oscar  Wilde,  beautifully 
sensual,  the  only  subject  to  leave  his  lips  apart. 


Mr.  Hillier  also  draws  attention  to  the  exceptions, 
such  as  Walter  Pater,  founder  of  the  Aestheticjl 
movement,  who  looks  more  like  the  founder  ofj 
the  Association  of  Huntingdonshire  Cabmen; 
and  the  best-selling  authoress  Ellen  Thorneycroftj 
Fowler,  who  would  not  last  five  seconds  oji  the? 
same  television  screen  as  Antonia  Fraser. 

Mr.  Hillier  laments  that  studio  photography  is' 
in  decline.  The  idiot-proof,  mass-produced 
camera  has  seen  to  that,  and  the  insistence  of  pretty 
girls  that  they  are  not  pretty  at  all,  or  that  if  they 
are  it  is  nothing  to  go  to  the  photographer's 
about:  they  can  soon  put  that  right  with  a  pair  of 
granny  spectacles  and  a  denim  jacket.  Men,  I 
surmise,  stopped  having  their  photographs  taken 
when  they  returned  to  civilian  life  after  the  last 
war.  Mr.  Hillier  says  he  has  sat  to  a  man  in  New 
York  who  dresses  his  clients  in  Victorian  gear 
and  snaps  them  with  an  old-fashioned  plate 
camera.  I  turned  to  the  inside  flap  of  the  book 
jacket  to  see  if  readers  were  being  shown  the 
result,  but  it  is  not  there.  Perhaps  it  didn't 
come  out.  Denis  Thomas 


Liberty,  delivered  to  the  American  Ambassador 

in  Paris,  4  July  1884. 

For  the  first  time  the  history  of  the 

Statue  of  Liberty  is  told,  by  Marvin  Trachtenberg 

in  'The  Statue  of  Liberty'  (224  pages, 

118  illustrations.  London:  penguin  books, 

_£8.oo).  Few  are  probably  aware  that  the  Statue 

was  originally  a  gift  from  a  group  of  French 

Republican  politicians. 
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:  Gam  bait, 
Prince  of  the  Victorian  Art  World 

By  Jeremy  Maas 

320  pages,  illustrations 

London :  barrie  and  ji;nkins 

£8-50 

Readers  of  Jeremy  Maas's  excellent  survey  of 
Victorian  painters  will  be  pleased  that  he  has  now 
published  'Gambart*.  It  is  a  delight  to  read.  Mr. 
Maas  loves  detail,  and  on  every  page  he  gives  us 
recondite  information  about  the  nineteenth- 
century  British  art  scene.  We  learn  that  in  order 
to  get  a  picture  well  hung  at  the  British  Institu- 
tion it  was  advisable  to  have  it  framed  by  the 
firm  belonging  to  the  Keeper's  son;  that 
Gambart's  rival  Flatow  was  an  accomplished 
ventriloquist  and  chiropodist  (this,  and  other 
information  concerning  Flatow,  leads  me  to 
suspect  that  Mr.  Maas  has  invented  him);  and 
that  Hunt's  exhibition  of  The  Shadow  of  Death  in 
Jerusalem  was  supervised  by  'a  Miss  Hoffmann, 
whose  normal  task  was  to  superintend  an 
institution  for  the  employment  of  divorced 
Jew  esses'. 

The  most  comic  passages  are  those  dealing 
with  Gambart's  promotion  of  Rosa  Bonheur. 
From  their  absolutely  frightful  tour  of  Scotland, 
spent  looking  at  cattle  and  culminating  in  the 
purchase  of  a  bull,  two  cows,  two  bullocks,  four 
sheep  and  a  calf,  to  the  ceremonial  unveiling  of 
Gambart's  monument  to  her  in  Fontainebleau  -  a 
lite-size  bull  cast  in  bronze  -  his  support  was  un- 
wavering. Theirs  was  a  great  friendship;  Gambart 
sent  her  twenty  sacks  of  wheat  for  her  cattle  over 
a  distance  of  thirteen  hundred  miles  during  the 
Franco-Prussian  war.  The  reader  need  not  fear 
that  I  am  giving  away  Mr.  Maas's  best  stories: 
there  are  dozens  more,  and  they  alone  are  worth 
the  price  of  the  book.  But  all  this  humour  and 
anecdotage  do  not  suppress  the  book's  serious 
intention,  which  is  to  examine  the  Victorian  art 
world  using  Gambart  as  a  focal  point. 

It  must  be  said  that  as  a  biography,  the  book  is 
not  a  success.  The  author  may  well  ask  of  his 
subject  in  the  last  chapter:  'where  was  the 
essential  driving  force?'  Gambart's  own  memoirs 
are  sadly  lost,  and  anyway  his  personality  was, 
and  is  forever,  hidden  behind  his  business  face. 
But  Gambart  the  businessman,  and  his  world  of 
commerce,  come  very  sharply  into  focus.  He  was 
brilliantly  shrewd.  He  introduced  London  to 
contemporary  foreign  art,  he  introduced  people 
like  the  Veneerings  to  paintings  by  living  British 
artists  and  the  rest  of  the  middle  classes  to  prints 
after  those  paintings,  he  promoted  lectures  by 
Ruskin.  he  sent  pictures  on  tour  around  the 
country.  When  he  was  sure  the  Royal  Academy 
would  secure  the  lease  of  Burlington  House,  he- 
moved  his  business  to  nearby  Albemarle  Street. 

The  scene  later  shifts  to  Nice,  where  le  monde 
elegant  is  less  businesslike  and  far  more  glamorous. 
Gambart  acquired  Les  Palmiers,  a  palace  for 
which  twenty-seven  ships  brought  white  Carrara 
marble  to  renovate  the  facade.  Life  there  is  that 
described  by  Ouida  in  Moths;  Lady  Dolly  would 
have  taken  Vere  to  Gambart's  soirees,  and 
Correze  would  certainly  have  sung. 

Mr.  Maas  does  not  exercise  his  judgment  on 
the  works  of  art  which  passed  through  Gambart's 
hands,  some  of  which  were  the  masterpieces  of 
the  age.  This  is  wise,  for  there  is  still  a  lot  to  see 
and  discover  of  Victorian  painting.  It  is  with 
remarkable  assurance  that  many  dismiss  nine- 


teenth-century British  art.  Many  persist  in  the 
Romantic  notion  that  it  is  better  for  artists  to 
have  nothing  to  do  with  money,  which  pre- 
supposes that  a  work  of  art  is  better  if  no  financial 
considerations  attend  its  creation.  There  is  no 
evidence  for  this  in  the  history  of  art,  and  the 
reverse  argument  is  easier  to  prove.  Many  also 
believe  that  it  was  wrong  for  artists  to  compro- 
mise with  something  called  popular  taste, 
whatever  that  may  be.  It  is  not  an  altogether 
crude  exaggeration  to  say  that  if  a  Victorian 
p.nntmg  was  successful  with  the  public  and  made 
a  lot  of  money,  it  is  not  admired  today.  The 
rebellious  Rossetti  is  considered  an  acceptable- 
artist,  because  he  was  not  interested  in  money, 
was  rude  to  dealers,  and  would  not  compromise 
with  his  public.  Yet,  as  this  book  shows,  a  lot  of 


his  letters  deal  with  money  matters,  he  could  be 
charming  to  his  dealers,  and  he  knew  well  that 
there  was  a  market  for  his  lusciously  painted 
women.  In  these  respects  he  is  just  like  poor 
Frederick  Goodall;  Rossetti  is  simply  a  better 
artist.  Gambart  made  money  for,  and  out  of, 
some  of  the  greatest  artists  of  his  day:  Hunt, 
Alnia-Tadema,  Bonheur,  Frith,  Millais  and 
Rossetti,  for  example.  I  look  forward  to  more 
books  from  Mr.  Maas  concerning  these  and 
lesser-known  artists  and  their  world.  Their 
history  resides  in  the  mines  of  contemporary  art 
magazines,  exhibition  catalogues  and  memoirs, 
as  well  as  in  their  paintings.  Mr.  Maas  should  go 
down  the  mine  again,  and  bring  us  up  some 
more,  for  our  pleasure  as  well  as  our  information. 

Ronald  Parkinson 


The  Seventeenth  Antiquarian  Book  Fair 


The  Antiquarian  Book  Fair  will  be  held  at  the 
Europa  Hotel,  Grosvenor  Square,  London  wi, 
on  1 7- 1 9  June  1976. 

(  )ne  hundred  exhibitors  from  all  over  the 
United  Kingdom,  the  Continent  and  the 
United  States  of  America,  will  be  offering 
for  sale  some  twenty-five  thousand  books, 
manuscripts,  documents,  autograph  letters, 
maps  and  prints. 

Among  the  volumes  will  be  editions  relevant 
to  the  A  merican  Bicentennial  celebrations, 
two  of  which  are  illustrated  here. 

Right. 

Title  page  from  'The  History  of  Illinois  in 
words  of  one  syllable',  by  Thomas  W.  Handford, 
with  wood-cut  illustrations.  Published  in  the 
United  States  of  America,  c.  1870.  £50.00. 
Laurence  Oxley,  The  Studio  Bookshop, 
Alresford,  Hampshire. 


History  of  Illinois 


RDS  OF  0\E  SYLLAHLE 


Below. 

View  of  the  Rail-Road  to  Utica  taken  at  Little  Falls 
taken  from  'American  Scenery:  or  Land,  Lake 
and  River.  Illustrations  of  Transatlantic  Nature'. 
Text  by  N.  P.  Willis,  drawings  by 
W.  H.  Bartlett  and  engraved  by'various  artists. 


Published  in  London,  1840,  in  two  volumes. 
£240.00.  Laurence  Oxley,  The  Studio  Bookshop, 
Alresford,  Hampshire. 
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Salerooms 


Two  sales  of  Americana  were  held  at  Sotheby 
Park  Bernet  in  New  York  early  this  year.  A 
large  sale  at  the  end  of  January  included  furniture, 
paintings,  prints,  ceramics,  glass  and  textiles.  The 
highest  price  paid  was  the  $25,000  for  a  fine 
teabowl  and  saucer  from  a  service  made  at  the 
Nidcrviller  factory  in  France,  and  presented  to 
General  George  Washington  by  the  Comte  de 
Custine-Sarreck  in  1782.  The  pieces  are 
delicately  decorated  with  swags  of  roses  and  with 
the  gw  cipher  in  gold  resting  on  a  golden  brown 
cloud.  Other  high  prices  in  the  sale  were  $24,000 
for  a  pilgrim  century  carved  oak  Hadley  chest 
madec.  1685,  and  $19,000  for  a  Chinese  export 
dish  from  George  Washington's  Order  of 
Cincinnati  service,  1784/5.  At  the  end  of 
February  there  was  a  sale  of  American  printed 
books,  manuscript  letters  and  documents.  A  Lot 
of  one  hundred  and  twenty  manuscript 
documents  consisting  mostly  of  autograph 
letters  written  by  George  Washington  while  he 
was  President  of  the  United  States  to  William 
Pearce,  manager  of  his  Mount  Vernon  estates, 
between  1793  and  1798,  fetched  $250,000;  one 
of  the  forty-eight  signed  copies  of  the  first 
authorised  edition  of  Abraham  Lincoln's 
'Proclamation  of  Emancipation'  and  one  of  the 
twenty-four  copies  of  the  trial  edition,  together 
fetched  $42,500. 

A  sale  of  important  Impressionist  paintings 
and  sculpture  from  the  collection  of  Mr.  and  Mrs. 
Josef  Rosensaft  was  held  by  Sotheby's  in  New 
York  on  17  March.  Three  auction  records  were 
set:  $1,400,000  for  the  Gauguin  (No.  8), 
$280,000  for  Trio  (Cirque)  by  Georges  Rouault 
painted  c.  1938,  and  $160,000  for  Trinidad 
Fernandez  by  Kccs  van  Dongen,  painted  c.  1907. 
There  were  also  important  works  by  Monet  (his 
L'Eglise  de  I  'ernon  fetched  $310,000),  Renoir, 
Sisley,  Pissarro,  Chagall,  Picasso  and  Rodin;  all 
together  the  sixty-five  lots  fetched  $6,628,000. 

On  4  March  some  important  Japanese  prints 
were  sold  at  Sotheby  Parke  Bernet,  mostly 
from  the  Louis  W.  Black  collection.  A  very  good 
impression  of  an  oban  half-length  portrait  of  a 
courtesan  by  Eishosai  Choki  (No.  7)  fetched 
$19,000;  another  very  good  impression  of  a 
print  by  Toshusai  Sharaku  of  Sakata  Hangoro  111 
in  the  play  Hanaayame  Bunroku  Soga,  fetched 
$18,000;  a  fine  print  of  South  Wind  and  Clear  Sky 
by  Katsushika  Hokusai  fetched  $14,000; 
and  an  oban  print  of  Ohisa  of  Takashimaya 
wearing  a  patterned  black  obi  and  rose  kimono 
holding  a  rose  fan  to  her  mouth,  a  rare  and  fine 
impression,  fetched  $13,500. 


A  series  of  important  sales  were  held  by 
Sotheby  Parke  Bernet  in  Los  Angles  from 
7  -  1 1  March.  Amongst  the  many  objects  of 
art  sold  there  was  fine  Tiffany  glass, 
Impressionist  pictures,  including  some 
important  lithographs  by  Toulouse-Lautrec, 
and  good  oriental  porcelain.  A  new  auction 
record  for  an  American  firearm  was  set  by  the 
$36,000  paid  for  a  Colt  single-action  army 
revolver  owned  by  W.  B.  (Bat)  Masterton. 
Many  prices  were  very  high :  a  rare  unsigned 
Tiffany  favrile  glass  and  bronze  ball  lamp, 
c.  1899  realised  $22,000  and  a  Tiffany  high-ripple 
favrile  glass  and  bronze  red  dragonfly  with 
green  jewels  lamp,  $21,000,  both  greatly  above 
their  estimates.  Portrait  d' Homme  by  Jacques 
Villon  fetched  $42,000  and  Henri  de 
Toulouse-Lautrec's  lithograph  of  La  Cloivness 
Assise:  Mile.  Cha-U-Kao,  plate  one  ofElles, 
published  in  1896,  fetched  $37,000.  That 
interest  in  American  history  painting  is  still  high 
is  indicated  by  the  $30,000  paid  for  Frederick 
Remington's  drawing,  Watching  the  Dust  of  the 
Hostiles from  the  Bluffs,  1890.  There  were  two 
exceptional  early  Ming  blue  and  white  dishes 
which  each  fetched  $100,000.  The  smaller  one  is 
of  the  Hsiian  Tc  period,  the  interior  painted  with 
a  circular  reserve  with  two  phoenix  flying 
among  stylised  lotus;  the  larger  one,  bought  by 
Eskenazi  of  London,  is  beautifully  decorated 
with  many  different  kinds  of  flowers  and  fruits, 
painted  in  a  rich  medium  tone  of  underglaze 
blue  with  heaped  and  piled  effect.  The  total  for 
the  nine  sales  in  Los  Angeles  was  $560,710. 

Briony  Llewellyn 


1.  Teabowl  and  saucer  from  the  Nidcrviller 
service  presented  to  General  George  Washington 
by  the  Comte  de  Custine-Sarreck,  c.  1782. 
Diameters:  7.5  cm.  and  13.7  cm. 
Sotheby  Parke  Bernet,  New  York,  January  1976. 
$25,000  (£12,285). 


2.  James  Bard. 

The  Commonwealth,  c.  1854. 

90.8  X  146.7  cm. 

Sotheby  Parke  Bernet,  New  York,  January  1976. 
$1 1,000  (£5.405)- 


3.  Cyrus  Edwin  Dallin  (1861-1944). 
The  Passing  of  the  Buffalo,  193 1, 
bronze,  green  patina,  signed. 
Height:  286.3  cm- 
From  the  collection  of  the  late 
Geraldine  Rockefeller  Dodge. 
Sotheby  Parke  Bernet,  New  York, 
October  1975. 
$150,000  (,£71,428). 


4.  Jean-Antoine  Houdon. 

Benjamin  Franklin,  white  marble, 

signed  and  dated  1779. 

Total  height:  53  cm. 

Sotheby  Parke  Bernet,  New  York, 

November  1975. 

$3 10,000  (£147,619). 
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5.  Pair  of  beaded  and  embroidered 
mauve  silk  wedding  slippers,  worn 
by  Martba  Washington,  c.  1758. 
Sothcby  Parke  Bcrnct,  New  York, 
November  1975. 
$4.ioo  (£1,952). 


6.  Frederick  Remington. 
Return  of  a  Blackfoot  war  party, 
1887,  71  X  127  cm. 
Sotheby,  Los  Angeles,  October  1975. 
$155,000  (£73,810). 
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7.  Eishosai  Choki. 

Oban ;  half-length  portrait  of  a  courtesan, 

Choki  ga,  publisher's  seal  Tsnniya. 

From  the  Louis  W.  Black  collection 

of  Japanese  prints. 

Sotheby  Parke  Bernet,  New  York, 

March  1976. 

$19,000  (£9,359). 


8.  Paul  Gauguin. 

Nature  Morte  ct  L'Estampe  Japonaise, 

1889,  72.4  X  93.7  cm. 

From  the  collection  of 

Mr.  and  Mrs.  Josef  Rosensaft. 

Sotheby  Parke  Bernet,  March  1976. 

$1,400,000  (£727,840). 


9.  Ming  blue  and  white  dish, 
early  fifteenth  century. 

Sotheby  Parke  Bernet,  Los  Angeles,  March  1976. 
$100,000  (£52,083). 


10.  Jacques  Villon. 
Portrait  d'Homme, 
1913,  60.4  X  48.4  cm. 

Sotheby  Parke  Bernet,  Los  Angeles,  March  1976. 
$42,000  (£27,907). 


11.  Dominic  Serres. 

One  of  a  set  of  four  views  of  Halifax, 

Nova  Scotia,  signed  and  dated  1765. 

Phillips,  February  1976. 

£25,000  ($50,000). 


12.  Famille  rose  goose  tureen, 
Ch'ien  Lung.  Height:  41  cm. 
Christie's,  March  1976. 
£10.000  ($20,000). 


13.  Faberge  vase  of  wild  strawberries, 
made  in  gold  and  semi-precious  stones. 
Height:  165  mm. 

From  the  Robert  Strauss  collection 
of  works  of  art  by  Carl  Faberge. 
Christie's,  March  1976. 
£36,000  ($72,000). 
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14-  Capodimontc  (Carlo  m)  figure 
of  a  seamstress  by  G.  Gricci. 
Height:  18  cm. 
Christie's,  February  1976. 
£20,000 ($40,000),  a  record. 


15.  Scottish  gold  twenty  pound  iece, 

James  VI  (1 567-1625). 

Bovvers  and  Ruddy  Galleries, 

Los  Angeles,  February  1976. 

$67,500  (£33,41 5),  a  record  for  any  I  :ush  coin. 


17.  Lord  Leighton. 
Cyinon  and  Iphigenia,  1884. 
162.4  X  327.4  cm. 
Christie's,  February  1976. 
£9,000  ($18,000). 


18.  HRH  Princess  Victoria,  the 

Princess  Royal. 

Music  by  Candlelight , 

1881.  67  X  95  cm. 

Sotheby's  Belgravia,  March  1976. 

£1,600  ($3,200). 


20.  Ko-Kutani  bottle, 
late  seventeenth  century. 
Height:  24.8  cm. 
Sotheby's,  February  1976. 
£10,500  ($21,000). 
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Merscysidc  County  Museum 

A  new  gallery  of  Antiquities  .uul  Ethnology  has 
recently  been  opened  at  the  County  Museum  in 
Liverpool.  The  display  includes  many  objects 
which  have  not  been  on  view  since  the  Second 
World  War  and  some  recent  acquisitions.  In  the 
Antiquities  department  there  is  a  fine  collection 
ol  objects  built  around  Joseph  Mayer's  gift  to  the 
city  of  Liverpool  in  1867,  subsequently  aug- 
mented by  generous  donations  from  other 
private  collectors.  There  are  items  from  Egypt, 
the  Near  East,  Classical  Greece  and  Rome,  Celtic 
Britain,  early  Mediaeval  Europe  and  Byzantium 
and  Anglo-Saxon  England.  Some  of  the  more 
spectacular  treasures  .ire  marble  statues  and  busts 
ol  Greek  and  Roman  gods,  goddesses  and  im- 
portant people,  from  the  fnce  Blundcll  collection, 
some  fine  Minoan  pottery,  the  Trawsfynydd 
Tankard,  a  huge  drinking  vessel  made  of  wood 
sheathed  in  bronze,  and  the  Mayer  Mirror,  both 
Celtic,  some  Coptic  textiles  and  Joseph  Mayer's 
magnificent  collection  of  Mediaeval  ivories, 
many  of  which  were  on  display  in  the  recent 
exhibition  at  the  Whitworth  Gallery  in 
Manchester,  'Mediaeval  and  Renaissance  Trea- 
sures from  the  North-West'.  There  is  also  a 
section  displaying  primitive  art  and  its  impact  on 
twentieth-century  Cubist  and  Expressionist 
artists.  The  Ethnology  department  has  objects 
from  Africa  and  New  Guinea.  The  West 
African  collection  is  particularly  important; 
much  of  it  was  collected  between  1890  and  1914 
by  Arnold  Ridyard,  a  second  engineer  with  the 
Elder  I  )empstcr  shipping  line.  Over  twenty 
pieces  from  Benin  are  displayed  including 
bronze  heads  cast  to  stand  on  the  altar  belonging 
to  the  Oba,  or  Chief,  of  Benin. 

Until  9  May  there  is  an  exhibition  of  Tantra 
art  at  the  County  Museum,  organised  by  the 
Circulation  Department  of  the  Victoria  and 
Albert  Museum,  London.  The  exhibits  include 


Benin  bronze  head, 

probably  made  in  Benin  City,  Southern  Nigeria, 
late  fifteenth  century  and  representing  the 
Oba  of  Benin.  Height:  8  inches. 
Merscysidc  County  Museums,  Liverpool. 

Indian  miniature  paintings,  Tibetan  painted 
temple  hangings,  bronze  statuettes,  ritual  daggers, 
meditation  aids,  astrological  diagrams  and 
adapted  natural  objects,  such  as  a  pair  of  ritual 
trumpets  made  from  human  thigh  bones. 


PROJECT  AMERICANA: 

a  message  from  the  Curator  of  The  White 

and  Department  of  State,  Washington  DC 

The  Department  of  State  has  in  its  new  building  in 
Washington  handsome  reception  rooms  in  which  the 
Secretary  of  State  receives  and  entertains  the  leading 
figures  of  the  world.  More  internationally  and  nation- 
ally prominent  people  are  entertained  here  than  in  any 
other  rooms  in  Washington,  perhaps  in  the  country. 
These  rooms  are  also  used  by  the  President,  Vice 
President,  the  Chief  Justice,  and  members  of  the 
President's  Cabinet. 

The  Fine  Arts  Committee  of  the  State  Department 
is  embarked  on  a  long-range  voluntary  programme  - 
the  Americana  Project  -  to  furnish  these  Diplomatic 
Reception  Rooms  with  handsome  period  furniture 
and  examples  of  the  decorative  arts  appropriate  fol  the 
Rooms  which  arc  named  for  John  Quincy  Adams, 
Thomas  Jefferson,  Benjamin  Franklin,  James  Monroe, 
James  Madison,  Martin  Van  Buren,  and  Henry  Clay. 

Official  funds  arc  not  available  for  the  prestige 
furnishings,  paintings,  and  decorative  objects.  There 
are  on  consignment  in  the  rooms  objects  for  which 
payment  should  be  made  within  the  next  few  years  or 
they  will  be  removed.  Contributions  arc  needed  for 
major  architectural  improvements  of  the  rooms  now 
under  way,  to  make  them  conform  with  the  period 
of  the  furnishings. 

Contributions  of  funds  are  tax  deductible  in  the 
year  in  which  they  arc  given.  Gifts  of  items  are  tax 
deductible  contributions  in  the  amount  of  their 
appraised  value,  in  the  year  of  presentation  or  over  a 
period  of  years. 


ouse 


TAX  DEDUCTIIULITY  AUTHOKI  1  Y 

Gifts  made  to  or  for  the  use  of  the  Department  of 
State  for  the  Diplomatic  Reception  Rooms  arc  con- 
sidered to  be  gifts  to  or  for  the  use  of  the  United  States 
under  section  170  of  the  Internal  Revenue  Service 
Code  of  1954.  The  Tax  Reform  Act  of  1969  increases 
the  percentage  limitation  as  to  gifts  made  by  indi- 
viduals to  a  governmental  unit  described  in  section 
170  (c)  (1)  from  a  maximum  limitation  of  30  percent 
of  adjusted  gross  income  to  50  percent.  Contributions 
in  excess  of  the  maximum  limitation  of  so  percent  of 
adjusted  gross  income  are  subject  to  a  5-year  carry- 
over. (Section  170  (b)  (d)  (A)  and  section  170  (d), 
respectively,  effective  for  taxable  years  beginning  after 
31  December  1969). 

Contributions  to  the  Americana  Fund 

may  be  made  by  cheque  to 

'The  Secretary  of  State  of  the  United  States' 

and  sent  to  the  Fine  Arts  Committee, 

Room  8213,  Department  of  State, 

Washington,  DC20520. 

Telephone:  Area  code  202-632-0298. 
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Patrons  of  Chatsworth 

Awi  Louise  Riley 

In  spite  of  the  quarter  of  a  million  people  who 
flood  through  the  house  and  gardens  at 
Chatsworth  each  year  it  is  still  not  an  econo- 
mically viable  concern  and  because  of  this  and  the 
possible  introduction  of  a  wealth  tax,  the  Duke 
and  Duchess  of  Devonshire  are  introducing  a 
Patrons  scheme  at  their  home.  Under  this 
scheme,  which  will  run  initially  for  a  trial  period 
of  one  year,  individual  patrons  are  invited  to 
subscribe  £50  a  year  and  business  firms  and  other 
organisations  can  become  corporate  patrons  for 
£100.  For  this,  individual  patrons  will  be  entitled 
to  bring  three  guests  and  corporate  patrons, 
parties  of  not  more  than  six,  to  the  House  and 
Garden  during  normal  opening  times.  In  addi- 
tion, they  will  be  able  to  visit  the  Garden  at 
weekends  during  the  months  when  it  is  closed  to 
the  Public.  Tuesday  will  be  'Patrons'  Day'  only, 
with  specially  conducted  tours. 

It  would  be  tragic  to  see  the  consequences  it  the 
Trustees  were  forced  to  give  up  Chatsworth 
which  has  belonged  to  the  same  family  since  the 
first  house  was  built  by  Sir  Charles  Cavendish 
and  his  wife  Elizabeth  Hardwick  in  1552.  The 
First  Duke  rebuilt  the  house  with  the  architects 
William  Talman  and  Thomas  Archer  and  the  amb- 
itious scheme  was  completed  in  1 707.  It  was  not  un- 
til later  in  the  eighteenth  century  that  Chatsworth 
assumed  more  or  less  its  present  day  character  as 
the  Fourth  Duke  altered  the  grounds  consider- 
ably and  moved  the  main  entrance  of  the  house 
from  the  West  front  to  the  North.  In  1818  the 
Sixth  Duke  added  a  new  north  wing,  in  which  the 
present  Duke  of  Devonshire's  own  collection  of 
modern  art  is  at  present  housed.  This  is  a  collec- 
tion clearly  reflects  his  own  taste  with  paint- 
ings by  Lucien  Freud,  Susan  Crawford,  Augustus 
and  Gwen  John,  Walter  Sickcrt;  watercolours  by 
Brabazon,  Copley  Fielding,  David  Cox,  Roger 
Fry,  Edward  Lear,  Wilson  Steer  and  Millais; 
drawings  by  Pissarro,  Munnings,  Whistler, 
Lawrence  and  many  others.  His  good  eye  is  also 
evident  from  his  sculptures,  niello  and  minerals 
and  his  interest  in  racing  from  the  collection  of 
racing  trophies. 

One  of  the  greatest  privileges  of  a  Patron  will 
be  to  see  the  first  floor  of  the  house,  which  have 
never  been  open  to  the  public  before.  These 
apartments,  less  ornate  than  much  of  the  rest  of 
the  house,  with  their  magnificent  proportions 
and  their  collection  of  paintings  by  Ruysdacl, 
Brueghel,  Teniers,  ZorTany,  Van  de  Vclde, 
Salvator  Rosa,  Canaletto,  Velasquez  and 
Reynolds,  could  be  seen  time  and  time  again  and 
always  new  items  of  interest  would  be  found  in 
this  much  cared  for  and  lived  in  atmosphere. 
Joseph  Paxton  (1803-1865)  was  largely  respon- 
sible for  the  layout  of  the  magnificent  gardens, 
lakes  and  fountains.  There  are  conservatories  and 
greenhouses  full  of  tropical  plants,  fruits  and 
camelias  of  every  kind.  Chatsworth,  as  a  whole, 
embodies  the  problems  of  preserving  our 
architectural  heritage.  For  details  of  the  Patrons 
scheme  apply  to:  The  Secretary,  Chatsworth, 
Bakewell,  Derbyshire  DE4  ipp. 
Telephone:  Baslow  2204. 

A  Reception  at  Court, 

illustration  to  a  manuscript, 

ink  and  colour  on  paper,  15.7  x  23.2  cm. 

Indian,  Mughal,  c.  1 575-1600  ad. 

Bristol  City  Art  Gallery,  Loan  76  13. 

Photograph :  Derek  Balmer. 


The  Vienna  Antiques  Fair  this  year  will 
take  place  from  8  to  1 3  May  in  the 
Vienna  Messepalast,  Hall  e  (Winter  Riding 
School). 


With  financial  support  from  the  Paul  Mellon 
Centre  for  Studies  in  British  Art  (London), 
John  Sunderland,  Catherine  Gordon  and 
research  assistants  at  the  Witt  Library  are 
compiling  an  illustrated  index  to  the  Royal 
Academy  exhibitions.  At  the  moment  they  are 
working  on  the  period  1769  to  1800.  The  index 
will  contain  illustrations  of  all  the  works 
known  to  have  been  exhibited  at  the  Royal 
Academy  and  will  also  include  relevant 
contemporary  documentary  material.  If  any 
readers  are  interested  in  this  project,  or  have 
useful  information  to  impart,  please  would  they 
contact  John  Sunderland,  at  the  Witt  Library, 
Courtauld  Institute  of  Art,  20  Portman  Square, 
London  wih  obe. 


Bristol  City  Art  Gallery 

The  exchange  of  influences  in  the  arts  between  j 
China  and  the  lands  of  Islam  is  the  subject  of  an ' 
exhibition  'China  and  Islam',  until  22  May.  The 
emphasis  is  placed  on  their  convergences,  ^een 
notably  in  ceramics,  but  contrasts  in  decorative 
styles  and  techniques  are  also  shown.  It  was  not 
possible  to  cover  the  relationship  between 
Chinese  and  Persian  painting,  but  a  hitherto 
unpublished  series  of  early  Mughal  manuscript 
illustrations  depict  imported  Chinese  wares  in 
use  in  Muslim  court  life  in  India.  Jade  and  hard- 
stone  carving,  glassware  and  metalwork  also 
illustrate  the  theme.  The  exhibition  covers  the 
trade  and  diplomatic  contacts  which  enriched  the 
cultural  life  of  both  civilisations,  from  Chinese 
stoneware  and  coinage  excavated  at  Siraf  on  the 
Persian  Gulf  to  eighteenth-century  export  ; 
porcelains  for  local  Indian  dynasts.  Many  of  the 
objects  have  been  borrowed  from  public  and 
private  collections  in  Britain;  a  catalogue  is 
available. 
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The  Rediscovery  of  an  Artist 

The  Drawings  ofJamesJefterys(i75i-i784) 

February-May  1976 

Victoria  and  Albert  Museum 

South  Kensington,  SW7 

Reviewed  by  Charles  McCorquodale 

The  'rediscovery'  of  an  artist  often  carries  with  it 
innumerable  connotations  both  for  the  artist  and 
his  rediscoverer :  the  main  part  of  this  small 
exhibition  however  consists  of  a  group  of  figure 
drawings  recently  found  at  Maidstone  Museum, 
a  discovery  which  may  well  help  to  clarify  cer- 
tain aspects  of  early  Neo-classical  painting  in 
England.  The  names  of  Mortimer,  Banks  and 
Barry  still  dominate  the  period  to  the  extent  that 
several  of  Jefferys'  drawings  have  been  attributed 
to  Barry  despite  the  fact  that  they  are  dated  1777, 
seven  years  after  Barry's  return  to  England.  To 

James  Jefferys 

Pride  led  by  the  Passions, 

pen  and  black  ink,  brush  with  grey  wash, 

45.5  X  65.5  cm. 

Maidstone  Museum  and  Art  Gallery. 
Victoria  and  Albert  Museum. 


judge  from  a  photograph  of  Jefferys'  one  large 
canvas  The  Scene  before  Gibraltar  on  the  Morning 
of  14th  September  1782  (in  the  engraving  by 
Woollctt),  the  confidence  placed  in  him  by 
contemporaries  was  not  misplaced,  despite  the 
greatest  possible  fluctuations  in  the  quality  of  his 
drawings.  Jeflferys'  untimely  death  doubtless 
led  to  contusion  about  his  style  even  among  his 
contemporaries,  and  the  problem  is  clearly  not 
fully  solved:  some  of  the  drawings  are  highly 
finished  and  closely  depend  on  Jefferys'  Roman 
sources  -  with  an  eclecticism  typical  of  the  period 
he  makes  use  of  Michaclangelo,  Castiglione  and 
John  Hamilton  Mortimer.  Others,  less  technically 
accomplished  but  more  suggestive  of  an  emerg- 
ent talent,  have  the  vigour  and  freedom  in  the 
handling  of  strong  line  with  wash  associated  with 
Barry.  They  show  too  that  Jefferys'  appears  to 
have  been  aware  of  the  aspects  of  Roman 
Baroque  painting  which  fascinated  David  at 
precisely  the  same  time  -  notably  the  accentuat- 
ing of  highly  dramatic  gesture  by  strong  chiaro- 
scuro :  all  of  which  reaches  its  first,  and  sadly,  last 
high  point  in  the  Gibraltar. 


Dr.  Thomas  Monro 
and  the  Monro  Academy 

February-May  1976 
Victoria  and  Albert  Museum, 
South  Kensington,  SW7 
Reviewed  by  Briony  Llewellyn 

Three  of  the  best  known  names  in  English 
watercolour  painting,  Joseph  Mallord  William 
Turner,  Thomas  Girtin  and  John  Robert  Cozens, 
are  linked  through  Dr.  Thomas  Monro  (1759- 
1833),  doctor,  collector  of  English  pictures  and 
amateur  draughtsman.  From  1794  until  his  death 
in  1797,  Cozens,  then  suffering  from  a  'total 
deprivation  of  nervous  faculty'  (Farington),  was 
under  the  care  of  Monro.  His  drawings  and 
watercolours  provided  models  for  the  young 
artists,  such  as  Turner  and  Girtin,  who  were  then 
regularly  attending  Monro's  house  in  Adelphi 
Terrace  for  drawing  lessons.  The  aim  of  this 
compact  exhibition  is  two-fold:  to  indicate  the 


Henry  Monro. 
Dr.  Tliomas  Monro,  pastel. 
Property  of  Dr.  Jejferies. 
Victoria  and  Albert  Museum. 


importance  of  the  place  held  by  the  Monro 
'Academy'  in  the  English  watercolour  tradition 
and  to  re-assess  the  artistic  reputation  of  the 
Monro  family  itself,  in  particular  that  of  Dr. 
Thomas'  second  son,  Henry,  born  in  1791. 

John  Robert  Cozens'  watercolours  represented 
the  'poetic'  or  Romantic  approach  to  English 
landscape.  The  more  conventional  approach  at 
the  time  was  the  topographical,  as  represented  in 
the  work  of  Edward  Dayes  or  Thomas  Hearnc. 
In  Monro's  house  drawings  by  these  and  other 
artists  like  Thomas  Gainsborough  and  Richard 
Wilson,  were  available  for  Monro's  pupils  to 
study  and  copy.  As  well  as  Turner  and  Girtin, 
those  who  went  to  Monro's  house  included 
Louis  Francia,  Paul  Sandby  Munn,  John  Sell 
Cotman  and  later  William  Henry  Hunt  and  John 
Varley.  Examples  of  their  early  work  seen  here, 
show  that  they  were  influenced  by  the  'models' 
but  also  that  even  at  this  early  stage  each  artist  had 
a  distinctive  style  of  his  own. 

Dr.  Monro  was  himself  an  able  draughtsman, 
making  stump  and  wash  drawings  in  the  manner 
of  Gainsborough.  Three  of  his  five  sons  became 
artists  -  the  two  youngest,  John  and  Alexander 
producing  land  and  seascapes  of  uneven  quality. 
Henry's  portraits,  drawn  with  pen  and  ink, 
sometimes  with  the  addition  of  watercolour,  only 
a  year  or  two  before  his  death  in  18 14,  show  a 
perception  and  refinement  remarkable  in  so 
young  an  artist.  Although  occasionally  the 
draughtsmanship  can  be  faulted  the  compositions 
are  lively  and  confident  and  fleeting  expressions 
are  rendered  with  sensitivity.  This  re-assessment  of 
the  work  of  the  Monro  family,  and  Henry  in 
particular,  is  perhaps  the  more  successful  part  of 
the  exhibition.  The  relationships  between  the 
artists  in  the  'Academy'  are  not  sufficiently 
explained,  perhaps  through  lack  of  space,  nor  is 
there  any  indication  of  the  other  influences  that 
were  working  on  the  artists  at  the  time.  It  is  also  a 
pity  that,  in  so  small  an  exhibition,  the  pictures 
could  not  have  been  hung  in  the  order  in  which 
they  are  catalogued.  It  is  nevertheless  an  enjoy- 
able show,  highlighting  as  it  does  an  important 
episode  in  the  history  of  English  watercolour 
painting. 
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Avigdor  Arikha 

a  tribute  to  Samuel  Beckett 

on  his  seventieth  birthday 

February-May  1976 

Victoria  and  Albert  Museum, 

South  Kensington,  SW7 

Reviewed  by  Charles  McCorquodale 

The  rarity  with  which  the  Victoria  and  Albert 
Museum  mounts  exhibitions  of  the  work  of 
living  artists  of  high  quality  makes  this  something 
of  an  event.  Beckett,  living  in  self-imposed  exile 
in  Paris,  has  attracted  some  of  the  most  import- 
ant artists  of  his  day  as  illustrators  tor  his  texts: 
Max  Ernst,  Giacomctti  and  Jasper  Johns  have  all 
succumbed  to  the  somewhat  bitter  magic 
inherent  in  Beckett's  characters'  exploration  of 
the  world  through  their  own  impotent  situations. 
Since  their  meeting  in  Paris  in  1956,  Arikha  has 
made  many  illustrations  for  both  published  and 
unpublished  work  by  Beckett,  and  the  selection 
at  the  Victoria  and  Albert  Museum  includes  a 
wide  variety  of  these,  together  with  portraits  of 
Beckett  in  pencil,  chalks,  silver/point,  and  brush 
with  wash.  Four  wash  drawings  ofWinnie  from 
Happy  Days  seize  the  tragi-comcdy  of  the 
heroine,  buried  up  to  the  waist,  as  she  throws  out 
her  pathetic  lifelines  to  reality,  her  posturings 
with  handbag  and  mirror  accentuated  by  taut, 
abbreviated  compositions.  Malone  is  visualised 
in  the  stark  terms  of  a  Dance  of  Death,  the 
rumpled  landscape  of  his  solitary  bed  scratched 
out  on  black  paper  with  white  ink,  Malone  him- 
self a  living  corpse  appearing  only  at  the  edge  or 
in  one  corner.  Arikha's  close  identification  with 
his  themes  results  in  a  particularly  pointed  relev- 
ance for  each  of  his  solutions  to  the  problem  of 
illustrating  an  author  who  manipulates  language 
with  such  mercurial  skill.  In  the  five  aquatints  for 
An  Loin  nn  Oiseau,  published  in  New  York  in 
1973,  an  old  coat  hung  on  its  hook,  the  upper  part 
of  a  walking  stick,  some  arbitrarily  arranged 
stones  and  a  tuft  of  grass  are  endowed  with  an 
inanimate  poetry,  the  twentieth  century's  less 
Optimistic  answer  to  the  comforting  warmth  of 
I  lollar's  famous  muff.  A  similar  objectivity  per- 
vades the  portraits  of  Beckett,  who  is  seen 
smoking,  listening  to  music  or  slumped  head-on- 
hands  in  With  glass  oj  wine;  placed  obliquely  so  as 
not  to  confront  the  world  too  closely,  these 
portraits  suggest  the  highly  intense  level  at  which 
Beckett  maintains  his  aloofness.  The  finest  textual 
illustrations  of  the  past  have  often  been  for  the 
greatest  contemporary  authors:  the  same  com- 
bination is  found  here. 


American  Posters  of  the  '90s 

28  April-26june  1976 

Lords  Gallery,  26  Wellington  Rd,  nw8 

Reviewed  by  Charles  McCorquodale 

The  poster  is  now  primarily  associated  witli  the 
Paris  of  the  Belle  Epoque  and  it  was  there  that 
Jules  Cheret  made  experiments  with  the  litho- 
graphic application  of  tv  or  more  colours  to 
large  surfaces  of  paper  win.  "  suited  in  his  own 
great  posters  together  with  lose  of  Stcinlcn, 
Toulouse-Lautrec  and  Much..  The  American 
economic  expansion  of  the  la  part  of  the 
century  found  its  outlet  in  large  iss-produced 
graphics  of  this  type,  and  a  selection  f  these  is  on 
show  at  Lords.  Unfortunately  not  all  poster 


designers  could  aspire  to  the  lithographic 
abstractions  of  Lautrec,  but  certain  of  the 
Americans  of  the  period  can  be  seen  to  have 
produced  outstanding  work  in  their  own  field. 
Periodicals  such  as  The  Chap-book,  hippincott's 
and  Harper's  provided  many  commissions  for 
artists  of  the  calibre  of  Frank  Hazenplug,  Claude 
Fayette  Bragdon  and  Edmund  Pcnfield.  Penfield 
(1866-1925),  worked  in  a  clear,  bold  style  show- 
ing strong  European  influence,  especially  in  The 
Three  Gringos  in  Central  America  and  \  'eneznela  of 
1896,  in  which  Gauguin's  two-dimensional 
Symbolist  patterning  can  be  seen  exerting  a 
powerful  effect  through  the  simplifications 
necessary  to  create  the  maximum  impact  from  a 
distance:  by  no  means  all  of  the  designers 
represented  here  profited  from  such  an  example. 
Also  working  for  Harper's  was  Maxticld  Parrish, 
who  had  studied  at  the  Pennsylvania  Academy  of 
Arts  under  the  famous  Howard  Pyle.  Parrish  is 
perhaps  the  most  sought-after  of  the  artists  here 
and  his  somewhat  recherche  working  methods 
contributed  to  his  highly  individual  styles:  in  an 
almost  surreal  golfing  cover  for  Harper's  he 
achieved  his  effects  by  cutting  out  heavy  brown 
paper  to  the  exact  outline  of  his  figures  and  then 
surrounding  it  with  a  dramatic  light  using  glazes. 
The  rarity  of  such  technical  enterprise  means  that 
most  posters  in  the  period  appeal  mainly  by 
virtue  of  their  encapsulating  the  ethos  of  certain 
of  its  aspects:  the  raw  melodramatic  vividness 
of  a  theatrical  Dr.Jekyll  and  Mr.  Hyde  showing  - 
'The  Transformation -"Great  God!  Can  it  be!"  ', 
the  politely  exciting  titles,  'Fettered  yet  free  -  a 
study  in  Heredity',  and  the  somewhat  declasse 
perfume  advertisements  for  Lundborg's  - 
'Fragrant  as  the  Flowers'. 


Paul  Strand 

a  Retrospective  Exhibition 
of  his  Photographs  191 5-1968 
3oJanuary-4  April  1976 
National  Portrait  Gallery  Annexe 
1 5  Carlton  House  Terrace,  swi 
Reviewed  by  Peter  Fuller 

While  still  at  school,  Paul  Strand,  born  in  1890, 
studied  photography  under  Lewis  Hine  who  was 
then  engaged  in  his  historic  photographic 
documentation  of  America's  immigrant  com- 
munities. Strand  also  began  to  be  influenced  by 
Alfred  Stieglitz  and  the  Photo-Seccessionist 
group.  In  sharp  distinction  to  Hine,  Stieglitz  was 
deeply  involved  in  Cubism,  Dada,  and  abstract 
photographic  techniques.  A  number  of  his  well 
known  prints  based  on  cloud  formations  were 
recently  exhibited  in  'The  Land',  Bill  Brandt's 
exhibition  at  the  Victoria  and  Albert  Museum. 

These  two  early  influences  provided  Strand 
with  two  quite  different  moments,  both  of  which 
arc  apparent  in  his  own  work.  Before  the  First 
World  War,  the  two  tendencies  jostled  side  by 
side;  this  can  be  seen  by  contrasting  his  Blind 
Woman  of  1916  with  Abstraction,  Bowls,  of  the 
previous  year.  Later  -  although  this  is  a  simplifi- 
cation -  he  found  a  synthesis.  Insisting  on  an 
identity  between  the  image  and  the  idea,  he  used 
new  ways  of  seeing  to  bring  himself  closer  to  the 
real  world.  In  his  best  work,  it  becomes  impos- 
sible to  separate  his  formal  interests  from  the 
specific  content  through  which  they  are  pre- 
sented. Not  surprisingly,  he  came  to  be  mildly 
critical  of  Stieglitz  after  the  latter's  death  saying 


of  his  cloud  photographs  that '.  .  .  like  all  abstract 
art  the  intensity  is  on  a  very  personal  level,  their  | 
meaning  is  never  quite  specific.  And  the  remote-  ; 
ness  of  the  sky  itself  seems  to  carry  into  the  |  j 
character  of  the  series.  One  begins  to  want  1 
something  as  intimate,  as  tangible  as  the  ^ery  ! 
simplest  and  humblest  objects  of  earth,  a  pebble,  ! 
a  blade  ofgrass.a  house'.  Strand's  own  welding  of  I 
new  ways  of  seeing  with  immediate  observation 
of  objective,  sensuous  reality  derived,  in  part, 
from    his    co-operation    with    Russia's  post- 
revolutionary  film-makers  in  the  early  twenties. 

Walter  Benjamin  has  argued  that  a  'thorough- 
going permeation  of  reality'  is  possible  for  the 
photographer,  but  not  for  the  painter.  He  1 
pointed  out  that  whereas  the  painter  is  compelled 
to  offer  a  'total'  picture,  'that  of  the  cameraman 
consists  of  multiple  fragments  which  are 
assembled  under  a  new  law'.  Benjamin  was 
thinking  primarily  of  the  film-maker,  but  his 
observations  are  directly  applicable  to  Strand. 
Whether  he  was  photographing  a  tool  room,  the 
face  of  a  peasant,  a  cobweb  in  the  rain,  Wall 
Street,  or  a  farm  in  the  Hebrides,  he  showed  this 
ability  to  penetrate  reality,  and  to  expose  a  fresh 
way  of  looking  at  it,  and  thus  of  acting  upon  it. 

Unfortunately,  Valerie  Lloyd's  brief  catalogue 
introduction  is  marred  by  a  number  of  irrespon- 
sible judgements.  She  tries  to  cast  Strand's 
portraits  in  the  European  tradition  of  image 
making  'which  harks  back  to  the  Renaissance'; 
and  she  also  asserts,  absurdly,  that  'from  America 
he  inherited  his  belief  in  human  values,  in  social 
ideals,  in  decency  and  truth'.  On  the  one  hand, 
Strand's  importance  arises  because  he  demon- 
strated a  mode  of  perception  and  image-making 
which  is  radically  distinct  from  that  of  European 
painting;  and  on  the  other  precisely  because  he 
challenged  the  orthodox  ways  of  seeing  which 
characterise  American  capitalism,  the  values  of 
which  are,  in  any  event,  remote  from  those  which 
Valerie  Lloyd  cites. 

Until  30  May  the  exhibition  is  in  Leverkusen, 
Germany;  it  will  then  travel  to  Sweden  (Septem- 
ber and  October  1976),  the  Etablissement  Public 
de  Centre  Beaubourg  in  Paris  (May  to  July  1977) 
and  the  Stedijilik  Museum  in  Holland  (September 
and  October  1977). 


One  Hundred  Years  of  Art 
1815-1915 

17-28  May  1976 

M.  Newman  Ltd. 

43a  Duke  Street,  swi 

Reviewed  by  Philip  Constantinidi 

The  exhibition  offers  a  very  varied  glance  at 
European  genre  and  landscape  painting,  from 
Norway  to  Italy  and  some  countries  in  between. 
The  paintings  have  been  chosen  in  an  apparently 
arbitrary  fashion  and  the  resulting  lack  of  unity 
is  a  little  disconcerting.  The  only  common 
ground  is  an  air  of  cosiness  inseparable  from  many 
of  the  pictures:  shoemenders  are  happy,  peasants 
jolly  and  drawing-rooms  elegant  -  the  by-word 
for  elegance,  the  eighteenth  century,  providing 
appropriate  decor  and  costumes.  Such  paintings 
have  rarely  been  received  with  much  critical 
favour,  except  when  executed  with  great 
technical  brilliance;  and,  to  return  to  the  draw- 
ing-room, the  two  Fichels  and  the  Rossi  in  this 
exhibition  lack  the  sparkle  and  underlying 
element  of  parody  found  in  the  eighteenth- 
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ZjEkard  Portietje  and  Gezina  Vester. 
A  Helping  Hand,  58  x  95  cm. 
M.  Newman  Ltd. 

century  pastiches  by  Orchardson,  for  example. 
Yw  o  famous  landscape  schools,  the  Norwich  and 
the  Barbizon,  are  represented  by  Alfred  Stannard 
and  Leon  Joubcrt  respectively ;  but,  though  the 
subject  matter  is  typical  in  both  cases,  the  treat- 
ment is  routine  and  without  any  quality  except 
competence.  More  attractive  as  a  landscape 
painting  is  a  view  of  Nainur  by  James  Webb. 
Presumably,  many  of  these  paintings,  such  as 
Emil  Rau's  essay  in  Bavarian  gemiitlichkeit,  would 
be  more  appreciated  in  their  country  of  origin 
where  the  sentiment  is  home-grown;  viewed  in  a 
London  gallery  this  sentiment  can  be  more  of  a 
drawback  than  an  attraction. 


The  Idea  of  the  Village 

28  February-26  March  1976 
The  Architectural  Association 
34-36  Bedford  Square,  wi 
Reviewed  by  Giles  Waterfield 

An  eighteenth-century  Lord  Harcourt  wanted  to 
remove  the  village  of  Nuneham  Courtenay  from 
what  he  planned  as  his  own  park.  One  old  lady 
refused  to  go;  and  while  the  rest  of  the  villagers 
were  removed  out  of  sight  to  rows  of  neat 
houses  along  the  main  road,  she  was  left  in  her 
old  cottage  as  a  resident  hermit.  This  sort  of 
equivocally  benevolent  paternalism  was  charac- 
teristic of  the  attitude  of  eighteenth-century 
landlords  to  their  tenants;  it  gave  the  first 
stimulus  to  the  theme  of  the  Arts  Council 
exhibition  'The  Idea  of  the  Village'.  This 
exhibition,  which  is  to  tour  the  country,  has  been 
arranged  by  Gillian  Darley  whose  recently- 
published  and  absorbing  book 'Villages  of  Vision' 
provides  most  of  the  exhibition's  material. 

The  planned  village  originated  in  the  desire  of 
landlords,  whether  for  philanthropic,  aesthetic, 
or  selfishly  practical  reasons,  to  rehouse  their 
tenants.  The  results  were  various:  sometimes,  as 
at  East  Stratton  where  George  Dance  designed 
vernacular  cottages,  plain  and  practical;  some- 
times inappropriately  grand  in  miniature,  as  at 


Carr  of  York's  Harcwood.  Often  of  course  the 
patron  saw  the  village  as  an  excellent  opportunity 
tor  architectural  self-expression,  like  George 
Boscawcn  at  Marford,  Flintshire,  who  trans- 
formed his  village  into  a  collection  of  houses  to 
which  the  only  rule  applied  was  that  every 
surface  should  be  curved. 

The  nineteenth  century  took  a  more  serious 
attitude:  villagers  were  regarded  no  longer  as 
movable  elements  in  a  decorative  landscape  but 
as  human  beings  requiring  decent  accommoda- 
tion and  facilities  for  self-improvement.  From 
Robert  Owen  onwards  a  succession  of  patrons  - 
now  generally  industrialists  rather  than  land- 
owners -  erected  for  their  workers  villages  or 
small  towns,  which  were  intended  as  places 
where  a  healthy  and  virtuous  life  could  be  en- 
couraged; even,  perhaps,  enforced.  The  Pictures- 
que that  had  distinguished  such  visually-con- 
ceived villages  as  Nash's  Blaise  Hamlet,  and 
which  in  the  1830s  and  1840s  would  still  trans- 
form the  Chatsworth  village  of  Edensor  into  an 
extraordinary  compendium  of  architectural 
styles,  gave  way  to  the  comparative  severity  of 
S.iltairc,  even  though  the  tradition  of  thatched 
rusticity  survived  hardily  elsewhere.  The  planned 
village  is  an  idea  that  has  lasted,  in  a  surprising 
variety  of  forms  -  holiday  villages  and  anarchist 
communities  also  appear  in  the  exhibition  -  into 
the  1970s:  New  Ash  Green,  inhabited  by  a 
community  of  architects  pleasing  in  their 
picturesque  variety,  maintains  the  traditions  both 
of  contrived  irregularity  and  of  careful  social 
planning. 

The  subject  has  so  many  implications  that  this 
small  exhibition  could  not  explore  them  all.  It 
would  have  been  interesting  for  example,  to  have 
seen  some  more  discussion  of  the  relationship  of 
these  planned  communities  to  the  early  Victorian 
vernacular  of  Street  and  Butterfield,  and  of  their 
influence  on  Garden  Cities  and  New  Towns.  By 
the  nature  of  the  subject,  this  has  emerged  as  a 
rather  literary  display :  to  which  there  can  be  no 
objection  except  that  much  of  the  text  is  placed 
so  close  to  the  ground  that  to  read  it  one  is 
obliged  either  to  squat  or  to  thrust  one's  behind 
into  the  air,  neither  a  pose  likely  to  appeal  to  the 
cultivated  amateur.  Still,  this  is  a  most  interesting 
exhibition  and  one  that  should  stimulate  many 
people  into  an  awareness  of  the  surprisingly 
numerous  planned  villages  that  survive  today. 


The  Thirties 

Progressive  Design  in  Ceramics, 
Glass,  Textiles  and  Wallpapers 
1  April-6junc  1976 
Victoria  and  Albert  Museum 
South  Kensington,  SW7 
Reviewed  by  Robert  Harbison 

A  period  as  near  as  the 'thirties  should  be  compre- 
hensible yet  it  continues  to  mystify  us;  perhaps 
because  under  the  cover  of  abstract  design  it 
experiments  with  more  blatant  imagery  than 
previous  periods  or  perhaps  just  because  of  the 
insolubility  of  historical  difference,  regardless  of 
particular  tenures. 

Although  the  period  has  had  alot  of  attention, 
some  strands  are  still  neglected  like  the  one  in  the 
present  exhibition  of  serious  reticent  design  in 
textiles,  glass  and  wallpaper,  worthier  but  less 
amusing  than  the  more  familiar  ones.  The  key- 
note of  the  work  of  these  British  designers  is  a 
special  sort  of  highmindedness,  an  eflort  to  im- 
prove the  quality  of  life. 

Even  the  most  exuberant  of  them,  Ravilious, 
in  his  pictures  for  mass-produced  porcelain, 
bridges  the  gap  between  high  art  and  low 
existence  on  a  coronation  mug  of  1937,  where 
Kandinsky-like  motifs  are  excused  as  fireworks 
erupting  from  the  large  and  streamlined  ER1937 
which  fills  the  bottom  half  of  the  cylindrical 
surface.  The  colours  on  this,  and  on  his  large  bowl 
with  regatta  scenes  arc  radically  pruned  to 
primaries  with  the  addition  of  silver  grey,  so  the 
result  is  a  slight  turning  aside  into  elevated 
formalism,  a  mixture  which  evidently  interests 
him  more  than  the  unconstrained  purity  of  the 
true  avant-garde.  When  uncompromising  motifs 
are  mechanically  repeated  they  sometimes  become 
comic,  as  in  the  interesting  spots  on  the  small  cup 
by  Graham  Sutherland,  or  the  tictactoe  forms  in 
wallpaper  by  Edward  Bawden.  From  time  to 
time  the  abjuration  of  imagery  seems  a  some- 
what insecure  creed;  in  another  of  Bawden's 
wallpapers  the  pattern  of  sand  coloured  plastic 


Woven  cottons,  reversible, 

made  by  Warner  and  Sons,  Braintrce,  1933. 

Victoria  and  Albert  Museum. 
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bumps  becomes  dunes  with  the  addition  of 
occasional  straggling  camels. 

One  of  the  most  ambitious  items  in  the  show 
is  a  design  by  Ben  Nicholson  executed  in  cotton 
and  rayon  which  carries  a  subtle  textural  inter- 
change over  into  the  new  medium,  white  almost 
imperceptibly  laid  on  white,  marked  off  by 
coloured  verticals.  This  is  a  design  which 
perhaps  surfers  by  being  compressed  unpredict- 
ably from  its  original  graphic  state  when  the 
curtain  on  which  it  appears  is  used.  This  element- 
ary fact  about  what  happens  to  an  idea  when  it  is 
used  to  clothe  an  object  the  designer  has  never 
seen  has  more  bearing  on  some  of  the  present 
purist  designs  than  it  does  on  most. 

Would  the  addition  of  photographs  of  rooms 
furnished  with  the  designs  have  assisted  our 
desire  to  imagine  more  fully  the  life  evoked  by 
this  excellent  small  exhibition?  Perhaps  and 
perhaps  not,  but  the  organisers  must  already  have 
thought  about  just  how  far  out  of  use  and  into 
framed  immobility  they  want  to  take  their 
objects.  The  cloth  samples  for  example  are  not 
displayed  flat  like  pictures  but  pleated  like 
curtains,  yet  framed  behind  glass. 


Keith  Murray 

29  March-16  May  1976 
Geffrye  Museum 
Kingsland  Road,  E2 
Reviewed  by  Paul  Atterbury 

Now  that  Art  Deco  has  taken  its  place  in  the 
formal  nomenclature  of  style  history,  it  is  possible 
to  consider  the  movement  with  some  degree  of 
dispassion.  The  bizarre  eccentricities  of  Clarice 
Cliff  and  Wedgwood's  Fairyland  can  thankfully 
be  put  aside  in  the  search  for  the  real  Art  Deco 
style.  The  celebration  of  the  recent  fiftieth  birth- 
day of  the  1925  Paris  Exhibition  has  provoked  a 
reappraisal  of  the  impact  and  influence  of  Art 
Deco,  and  so  now  we  shall  be  able  to  enjoy  a 
series  of  exhibitions  that  will  attempt  to  place 
European  design  of  the  1930s  into  its  context,  and 
assess  its  contribution  to  the  development  of 
style  in  this  century. 

Following  the  successful  Nash  show  which  is 
now  touring  the  country,  the  Circulation  Depart- 
ment of  the  Victoria  and  Albert  Museum  have 
assembled  a  travelling  exhibition  of  the  work  of 
Keith  Murray.  Few  designers  can  have  so 
dominated  their  chosen  field  as  did  Keith  Murray 
in  the  making  of  glass  and  pottery  during  the 
1930s.  His  designs  played  a  major  role  in  estab- 
lishing the  Modern  Movement  in  England,  and 
their  contemporary  success  and  international 
reputation  makes  their  rather  obscure  status 
today  all  the  more  curious.  Murray  was  born  in 
New  Zealand  in  1892,  and  came  to  England  with 
his  family  in  1906.  After  service  in  the  Royal 
Flying  Corps  and  Royal  Air  Force  between  191 5 
and  191 8,  he  trained  as  an  architect;  however, 
shortage  of  work  compelled  him  to  turn  to  other 
fields  of  design.  In  1932  he  approached  the 
Stourbridge  glass  firm  of  Stevens  and  Williams, 
and,  after  spending  some  time  learning  about  the 
craft  of  glass-making  and  its  decorative  tech- 
niques he  became  designer  to  the  company  who, 
unusually,  were  happy  to  produce  his  entire 
creative  output.  A  year  later  Murray  was 
appointed  to  a  similar  post  at  Wedgwood's.  A 
consciously-developed  familiai  with  the 
materials  and  techniques  of  potten    d  Murray  to 


produce  at  Etruria  an  exciting  range  of  wares  that 
combined  the  modern  qualities  of  the  machine 
with  the  traditional  styles  of  pottery  production. 
Modern  shapes  in  earthenware  and  basalt,  freely 
thrown  and  turned  and  glazed  with  the  matt 
colours  of  the  period  were  soon  in  series  produc- 
tion and,  like  the  glasswares,  were  extensively 
exhibited  and  acclaimed  by  critics  and  reviewers. 
Many  Keith  Murray  designs  were  also  successful 
in  commercial  terms,  and  some  were  still  being 
produced  in  1950. 

Although  Murray  is  certainly  one  of  the  most 
important  ceramic  designers  to  work  in  Britain 
this  century,  his  contribution  must  be  seen  in  the 
context  of  the  industries  that  sponsored  him.  The 
self-conscious  isolationism  of  Bernard  Leach  and 
his  followers  had  opened  a  rift  between  designers 
and  industry  that,  by  the  late  1920s  appeared  to  be 
unbridgeable.  Left  to  its  own  devices,  and  only 
vaguely  aware  of  continental  trends,  the  Stafford- 
shire pottery  industry  turned  to  racing  car 
teapots,  crude  modernism  and  lustrous  exotica. 
The  glass  industry  was  in  a  similar  state.  The  cool, 
clean  style  of  Murray  must  have  seemed  from 
another  planet  and  yet  these  industries  received  it 
with  open  arms.  It  is  almost  inconceivable  that 
only  a  few  years  separated  Fairyland  Lustre  and 
Keith  Murray;  in  fact,  Daisy  Makeig-Jones  and 
Murray  were  working  for  Wedgwood  at  the 
same  time.  The  willingness  of  these  two  in- 
dustries to  accept  modern  design  and  the  freedom 
they  gave  a  young  designer  was  a  vital  part  of 
Murray's  success.  In  return,  he  produced  designs 
that  were  commercially  viable,  relatively  dateless 
and  geared  to  traditional  methods  of  production 
and  craftsmanship. 

The  importance  of  this  exhibition  is  two-fold : 
one,  it  re-establishes  Keith  Murray  in  the  front 
rank  of  modern  industrial  designers  with  Gropius, 
Chermayeff  and  Moholy-Nagy,  the  position  he 
held  in  the  1930s,  and  two,  by  displaying  such  an 
impressive  range  of  industrial  glass,  pottery  and 
metalware  (for  Mappin  and  Webb)  it  focuses  our 
attention  on  the  rapprochement  between  designers 
and  industry  that  occured  spontaneously  during 
the  1930s;  and  this,  surely,  is  one  of  the  main 
reasons  for  taking  Art  Deco  seriously. 


Isaac  van  Ostade. 

Interior  with  peasants  merrymaking, 

pen,  ink  and  wash. 

Brian  Koetser  Gallery. 

One  of  the  many  old  master  drawings 

now  on  view  at  the  Brian  Koetser  Gallery, 

38  Duke  Street,  swi.  The  collection  includes 

fine  works  by  Guercino,  Allan  van  Everdingen, 

Paul  Brill,  Jan  'Velvet'  Brueghel, Jan  Both  and 

Abraham  Bloemaert  as  well  as  some  lesser  but 

interesting  artists.  The  exhibition  continues 

until  June. 


■ 


Bowl, 

clear  glass  with  engraved  and  etched  decoration 
of  a  repeating  pattern,  designed  by  Keith  Murray 
and  made  by  Stevens  and  Williams, 
Stourbridge,  1932. 
Victoria  and  Albert  Museum. 


The  publishers  wish  to  point  out  that  the  hours  of 
business  of  M.  Harris  and  Sons,  whose  advertisement 
appears  in  this  issue,  are  as  shown  in  that 
advertisement  namely,  9  a.m.  to  5.45  p.m.  from 
Monday  to  Friday  and  9  a.m.  to  12  noon  on 
Saturdays.  Some  previous  advertisements  for 
M.  Harris  and  Sons  have,  through  our  error, 
shown  incorrect  hours  of  business. 
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3ur  May  contributors 

pement  P.  Conger,  Curator, 
Diplomatic  Reception  Rooms 
mil  The  White  House. 

Marvin  S.  Sadik,  Director, 
National  Portrait  Gallery, 
Smithsonian  Institution. 

Jane  Wilson  Pool,  Research 
Associate,  Fine  Arts  Committee. 

Jonathan  Fairbanks,  Curator, 
Department  of  American 
Decorative  Arts  and  Sculpture, 
Museum  of  Fine  Arts, 
Boston,  Massachusetts. 

Margaret  Brown  Klapthor, 
Chairman,  Department  of 
National  and  Military  History, 
Smithsonian  Institution. 

Betty  C.  Monkman, 

Registrar, 

The  White  House. 

Berry  B.  Tracy, 

Curator,  American  Wing, 

The  Metropolitan  Museum  ot  Art, 

New  York. 

Marvin  D.  Schwartz, 
Department  of  Public  Relations, 
The  Metropolitan  Museum  of  Art. 


FRONT  COVER 

Boston  Harbour,  one  of  four  views  from 
'Scenic  America',  French  wallpaper  by 
Jean  Zuber  and  Company  in  the 
Diplomatic  Reception  Room  in 
The  White  House. 


The  Connoisseur  in  June 

Glcmham  Hall,  Suffolk,  and  its  Furniture 

E.  T.Joy 

Glemham  I  [all  was  the  subject  of  an  article  in  The  Connoisseur  in  November 
1970  when  its  very  fine  scat  furniture  was  discussed.  Since  then  part  of  this  set 
has  been  acquired  by  the  Victoria  and  Albert  Museum.  These,  and  the 
remaining  pieces,  can  be  related  to  the  extensive  alterations  which  were 
made  to  Glemham  Hall  in  1722. 
Peter  De  Wint  at  Gloucester 
Selby  Whittingham 

Gloucester  was  'one  of  the  happiest  of  De  Wint's  sources  of  inspiration' ; 
although  he  developed  strong  attachments  to  various  towns,  notably  Lincoln, 
his  delight  in  Mediaeval  architecture  sets  him  apart  from  his  friend  and 
admirer,  Constable. 

The  Classical  Revival  in  English  Painting  of  the  1860s 

Philip  Hook 

During  the  1860s  a  significant  number  of  eminent  artists  in  England  went 
through  a  phase  of  enchantment  with  antiquity;  for  some,  like  Whistler, 
it  was  a  passing  infatuation,  while  for  others,  notably  Leighton  and 
Albert  Moore,  the  experiences  of  the  decade  dictated  the  stylistic 
direction  of  the  remainder  of  their  careers. 
Chaplet,  Master  Potter  of  the  nineteenth  century 
Jean  d'Albis 

The  Musee  des  Arts  Decoratifs  in  Paris  is  mounting  an  exhibition  during  the 
course  of  June  to  profde  the  work  and  personality  of  one  of  the  most 
inventive  and  underestimated  potters  of  the  nineteenth  century. 
King  Charles'  Wassail  table 
Peter  Thornton  and  Simon  Jervis 

The  Victoria  and  Albert  Museum  has  recently  bought  a  remarkable  table  and 
furnishings  from  a  London  dealer.  This  table,  believed  to  have  been  given  to 
a  member  of  the  Cockayne  family  by  King  Charles  1  after  the  battle  of  Naseby 
in  1645,  presents  a  number  of  problems  regarding  its  style,  date  and  origin. 
Locko  Park 

An  important  family  collection 
Richard  Calvocoressi 

Early  in  1968  forty  pictures  from  a  private  collection  went  on  show  at 

Nottingham  University  Art  Gallery.  They  symbolised  the  culmination  of 

months  of  cleaning,  restoration  and  rehanging  of  the  paintings  at 

Locko  Park  near  Derby.  The  Collection  must  rank  as  one  of  the 

most  interesting  private  displays  of  paintings  in  England. 

The  Grosvenor  House  Antique  Dealers'  Fair 

A  supplement  on  some  of  the  paintings  and  objects  that  will  be  on  sale 

at  the  Fair,  Wednesday  9june  to  Saturday  19J1111C  1976. 

In  the  Light  of  Caravaggio 

Charles  McCorquodale  and  Briony  Llewellyn 

The  interest  of  British  art  historians  in  Caravaggio  and  Caravaggism  is  long 
established  but  there  has  never  been  an  exhibition  in  Britain  devoted  to  this 
subject.  In  June,  a  small  exhibition  at  a  London  gallery  of  important 
paintings  by  Italian,  Spanish  and  Northern  artists,  either  directly  influenced 
or  in  some  way  affected  by  Caravaggio  to  some  extent  rectifies  this. 
The  Gilbert  Collection  of  Silver 
Bevis  Hillier 

The  silver  collection  of  Mr.  and  Mrs.  Arthur  Gilbert  of  Los  Angeles, 
California,  is  especially  rich  in  the  works  of  Paul  de  Lamiere  and  Paul  Storr. 
Many  of  the  grandiose  pieces  have  royal  associations.  A  silver  basket  by 
Nicholas  Sprimont  has  special  interest  for  collectors  of  English  porcelain, 
as  it  dates  from  1745,  the  date  of  the  earliest  dated  porcelain  from  the 
Chelsea  factory,  which  Sprimont  founded. 


The  new  1976/77 


International 

Auction 

Records 


for 

ENGRAVINGS 

DRAWINGS 

WATERCOLOURS 

PAINTINGS 

AND  SCULPTURE 

is  on  sale  now 

The  only  annual  art  price  index  quoting 
minor  artists  and  giving  prices  of  works  sold 
for  less  than  £200 


The  following  information  is 

given  (when  available) 

for  each  of  the  28,000  Works — 


•  NAME  OF 
ARTIST 

•  DATE  OF  BIRTH 
AND  DEATH 

•  TITLE 

•  DATE  AND  SIZE 
OF  THE  WORK 

•  PRICE  IN 
ORIGINAL 
CURRENCY  AND 
IN  S 

•  NAME  OF 
AUCTIONEER 

•  DATE  OF  SALE 


Please  send  me  copy/ies  of  INTERNATIONAL  AUCTION 

RECORDS  1976/77  (a,  £23.50  (UK  only)  postage  sop  or  $65 
(Abroad)  post  free  air  mail. 

I  enclose  cheque  P.O.  for  the  sum  of  

Name   

Address   


Return  to  HILMARTON  MANOR  PRESS, 
CALNE,  WILTS,  U.K.  Dept.  A 

Registered  Company  No.  139101006 


Attributed  to  Claude  Lorraine,  landscape  about  1  620,  22x27 


Sir  Joshua  Reynolds,  portraits;  Peter  Lely,  portraits; 
Hudson,  portrait;  Four  Turner  landscapes; 
G.lnness,  landscape;  Henner,  profile. 

Also  Sculpture  and  furniture  from  Dr  Victor  Lindlahr  Estate, 
from  New  York  City. 

RASH  GALLERY 

31014  South  Coast  Highway,  South  Laguna,  Cal.  92677. 
Tel  714  499-2834 


Artist's  studio  in  Cumbria  adjacent  to  A1/M6  and  the 
Lake  District,  with  limited  residential  accommodation.  An 
Architect/Craftsman's  workshop  situated  in  a  National 
Park  with  planning  permission  for  light  industry. 
The  property  comprises  a  large  workshop  73'  x  35'  and 
an  adjacent  cottage,  both  of  which  have  been  modernised 
recently  and  have  full  central  heating.  Ideal  for  Sculptor, 
Stained  Glass  Artist  or  group  of  Artists  Craftsmen  working 
together.  Freehold  £9,000 

Apph  :  William  Mitchell  Design  Consultants  Limited, 
243,  Baring  Road,  London,  S.E.I 2. 
Telephone  no.  01-851-3162 


JADE  TREASURES  inc. 

The  Chinese  Collection 
of  Fine  Antique  Jade 

635  Riverside  Dr.  New  York  N.Y.  10031.  U.S.A. 
Tel.  212  286-5041    Shown  by  Appointment. 
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F.A.Z. 
opens  the  door  to 
Germany. 


First  steps  into  Germany  are  most  effectively  made 
through  Frankfurter  Allgemeine  Zeitung  because  - 

F.A.Z.  is  the  national  quality  daily  newspaper 
which  publishes  most  information  on  the  art  market. 

F.A.Z.  carries  more  antiques  advertising  than  any 
other  German  national  dailv  paper  (8018  advertisements 
in  1974). 

F.A.Z.  is  the  daily  paper  which  is  read  by  dealers 
and  collectors. 


For  more  information  contact  John 
Daniels  or  Vera  Uhlmann  at  Frankfurter 
Allgemeine  Zeitung,  37  Brompton  Road, 
London  SW3  IDE,  or  phone  us  on 
01-235  7982  or  01-581  2326  ext.  7. 

Alternatively  please  apply  direct  to 
Frankfurter  Allgemeine  Zeitung,  P.O.  Box 
2901,  6  Frankfurt  I  Main  1,  West  Germany. 
Phone  7  5911. 


ranffurterjdlgemeitte 

ZEITUNG  FOR  DEUTSCHLAND 


SHOWCASE 


Plain  Bullet  Shaped  Teapot 
George  I  Circa  1723 
By  Sarah  Parr 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth  24289 


A  DICTIONARY  OF  MARKS 

Price  £1.50 


From  all  good  booksellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISION, 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SW 1 V  I HF 


Heffernan 
&  Jones 

Antique  and  Modern  Silver. 
22  Crown  Passage,  St.  James's 
London  SW1P  4PP    01-930  6003 


A  salver  made  by  William  Peaston  in 
London  1 747. 

Diameter  16V".  Weight  61 .10  ozs. 
The  arms  are  those  of  Stansfeld. 

An  illustrated  catalogue  is  available  on 
request. 


FIREARMS  £i 


50 


From  all  good  booksellers  or  from  \ 

THE  CONNOISSEUR  BOOK  DIVISION 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SWIV  1H1 


Detailed  Editorial  Indexes 

for  The  Connoisseur  are  published 
three  times  a  year  at  ^4.50  each 

From 

The  Circulation  Dept., 
The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  SW18  iHA 


RENAISSANCE 

'An  exceptional  wax  polish'  sold  in  association  with 

the  Connoisseur  Magazine 

Renaissance  is  a  professional  blend  of  refined  fossil-origin  waxes 
with  unique  cleaning  and  protective  qualities.  It  is  already  used 
in  many  parts  of  the  world^by  discriminating  experts.  This 
superlative  wax  polish  revives  and  protects  all  surfaces,  gently 
lifting  the  grime  of  antiquity  and  leaving  a  finish  delightful  to  see 
and  touch.  The  surface  glows  with  repeated  applications. 
With  the  consent  of  the  British  Museum,  acknowledged  leader 
in  conservation  research,  the  polish  is  now  being  made  available 
to  the  public. 

Price  per  can,  including  packing, 
postage  and  (in  U.K.  only)  VAT 
U.S.A.    -Air  Mail:  $7.50 

-Surface  Mail:  $6.00 
Canada   -Air  Mail:  $8.40 

-Surface  Mail:  $6.00 
U.K.  Only  £1.95 
Europe  £2.50 
A  ustralia  -  A  ir  Mail :  £4.60 
Surface  Mail:  £2.50 

For  quantities  of  six  or  more  deduct  10%  overall. 

Order  Form:  To  The  Connoisseur,  Chestergate  House,  Vauxhall  Bridge  Road, 
London,  SWIV  I  HF.  (Reg.  Office.  Reg.  No.  1  12955  England). 

Please  send  me  by  airmail/surface  mail :  cans  of 

Renaissance  Wax  Polish  at  each,  less  10%  overall  deduction 

on  six  or  more  cans.  I  enclose  total  payment  of:  

Mr/Mrs/Miss  

Address   

Cheques/money  orders  should  be  made  payable  to  THE  CONNOISSEUR 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


GEORGIAN,  VICTORIAN 

and  EDWARDIAN  FURNITURE 


«  If 

<M 1 

NEWHAVEN,  SUSSEX 
^5?  TEL.  NEWHAVEN  5561 


Showrooms  and  Container  Depot. 
NEW  RD.  INDUSTRIAL  ESTATE 


BRITISH  ANTIQUE 
EXPORTERS  LIMITED 


CHINESE  j       ^3H5  GALLERY 

ORIGINAL  CHINESE  PAINTINGS 

by  known  artistSjOf  the  last  100  years 

Antique  and  Modern  Chinese  arts,  hand-made 
folk-craft  toys 

40  Great  Russell  Street,  London,  W.C.1 

(01-580  7538) 


If  you  don't  wear  it  -  spend  it 

We  pay  good  prices  for  unwanted  jewellery,  gold  and  silver. 

CARRINGTON 

130  Regent  Street,  London,  WlR  6HU.  Tel:  01-734  3727 


M 


STANHOPE 
SHE  I.  TON 

Picrujtis 


OLD  MASTER 
DRA  WINGS  (and 
English  watercolours) 

W  rite  for  current  lists  to 
Stanhope  Shelton,  Cobbolds 
Mill.  Monks  Eleigh,  Suffolk 
1P7  7JB,  England 


The  Connoisseur 


Register  Advertisements 


FOR  SALE 

1820  Grand  Piano  in  Brazilian  rosewood  by  William  Stodart  &  Son; 
one  of  the  most  beautiful  and  distinctive  pianos  ever  made,  restored  to 
original  condition.  Photo  on  request.  £5,000.  Roger  Matthews,  Platters, 
Brenchley,  Kent.  Tel:  Brenchley  2321. 


Connoisseur  magazines  for  sale,  commencing  September  1901 
complete  to  December  1  903.  Offers  please  to  Box  No.  8731 . 


English  Porcelain,  unique  mid-week  study  meeting  with  expert 
lecturers,  June  9th- 1 0th.  Details  from  Geoffrey  Godden,  17  Crescent 
Road,  Worthing,  Sussex. 


Faberge,  Russian  and  small  works  of  art.  Exchange  rate  favours  UK 
purchases.  Experienced  private  collector  will  advise  others.  Box  No. 
8743. 


Expert  photography  of  artworks  and  antiques  -  single  items  or 
complete  collections,  U.K.  and  abroad.  Ask  for  our  quotation.  Michael 
WANTED  Cremonesi  Photography,  Old  Church  Studio,  26  Old  Church  Street, 

Chelsea,  London  S.W.3.  Telephone:  01  -352  8046. 

Lithopanes  (porcelain  transparencies)  wanted  in  any  size,  usage,  also 
wax  carvings:  portraits  scenics,  anatomicals.  Blair,  2243  Ashland, 
Toledo,  Ohio,  U.S.A. 

Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  £4.50  each  (plus  8p.  postage).  From  the  Circulation 
Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London 

Wanted  -  Paintings  by  artists  of  Australian  origin  or  interest.  Bronzes  by 
B.  Mackennal.  Write  Hughes,  45  Moore  Park  Rd.,  London  S.W.6. 


Antique  Watches  .  .  .  Ancient,  original,  singly  or  collection,  keenly 
sought  privately  (preferably)  by  collector.  Box  No.  8740. 


Switzerland,  Germany,  Hungary,  Austria,  Netherlands;  buying  all 
engraved  topographical  views,  aquarells,  maps  and  old  illustrated  books. 
Dr.  Deer,  D  61  -  Darmstadt-Arheilgen,  Kornweg  2. 


Wanted  -  Complete  set  of  Connoisseur  magazines.  Offers  please  to 
Box  No.  8744. 


Renaissance  Polish"  Versatile  translucent  wax  that  gently  lifts  the 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  and 
touch.  Made  with  the  consent  of  the  British  Museum  and  supplied 
to  professional  restorers  everywhere.  Renaissance  is  now  available 
privately  by  mail  order  to  readers  of  The  Connoisseur,  at  Chestergate 
House,  Vauxhall  Bridge  Road,  London,  SW1V  1HF.  Price  per  can, 
including  postage  and  packing,  and  (in  UK  only)  VAT;  US  $7.50  (air) 
$6.00  surface  mail.  Canada  $8.40  (air),  $6.00  surface  mail.  Price  per 
can  UK  £1.95,  Europe  £2.50,  Australia  (4.60  air),  £2.50  surface  mail. 
1 0%  discount  overall  discount  on  six  or  more  cans. 

'('Exceptional  .  .  .  unique  wax  polish'  -  The  Connoisseur,  Oct.  1970). 


MISCELLANEOUS 

Restoration.  A  complete,  specialised  service  for  collectors  of  Bronze  or 
Marble  sculptures.  Write  or  telephone:  ANDY  ELTON  B.A.,  5  Cambridge 
Terrace,  London  N.W.1 .  Telephone:  01  -486  4628. 


Register  advertisements  are  20p  per  word  minimum  £3.00  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager, 
THE  CONNOISSEUR.  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD.  LONDON.  SW1V  1HF  (01-834  2331).  Addresses  or  Box 
Numbers  must  be  inserted  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
no  responsibility  for  any  sales  affected. 


MAIL  ORDER  PROTECTION  SCHEME.  Members  of  the  Periodical  Publishers  Association  have  given  to  the  Director  General  of  Fair  Trading  an  undertaking  to  refund 
monies  sent  by  readers  in  response  to  mail  order  advertisements  (except  for  classified  advertisements)  placed  by  mail  order  traders  who  fail  to  supply  goods  or  refund 
the  monies  owing  to  liquidation  or  bankruptcy.  This  arrangement  does  not  apply  to  any  failure  to  supply  goods  advertised  in  a  catalogue  or  in  a  direct  mail  solicitation. 
Publishers  in  membership  of  the  Periodical  Publishers  Association  are  making  these  refunds  voluntarily  and  readers'  claims  can  only  be  entertained  in  cases  where  the 
mail  order  advertiser  is  the  subject  of  liquidation  or  bankruptcy,  where  proof  of  payment  can  be  established  and  if  lodged  within  three  months  of  the  date  on  which 
advertisement  appeared.  Any  claims  received  after  the  three  month  period  will  be  considered  at  the  discretion  of  the  publisher. 

For  the  purpose  of  this  scheme,  mail  order  advertising  is  defined  as:-  Direct  response  advertisement,  display  or  postal  bargains  where  cash  had  to  be  sent  in  advance 
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Norman  Adams  Ltd. 

^-io  Hans  Road,  Knightsbridge,  London  SW3 
Tel:  01-5  89  5266 

Fine  18th  Century  English  furniture  and 
Works  of Art 

Thos.  Agnew  &  Sons  Ltd. 

43  Old  Bond  Street,  London  w  1 
Tel:  01-629  6176 

Paintings,  Watcrcolours,  Drawings  and 
Engravings  of  all  Scltools 

Maria  Andipa's  Icon  Gallery 

162  Walton  Street,  London  SW3 
Tel:  01-589  2371 

Byzantine,  Greek,  Russian,  Ethiopian  &  Syrian 
Icons  14th  to  lgth  Century 

Algernon  Asprey  Ltd. 

27  Bruton  Street,  London  wix  Sha 
Tel:  01-629  2608,  Telex:  21 142 

Fitie  antique Juntiture,  clocks  and  silver; 
specially  designed  modern  jewellery  and 
presentation  items;  interior  furnishing 

Bentley  &  Co. 

65  New  Bond  Street,  London  wiy  9DF 
Tel :  01-629  065 10/ 325 

Antique  Jewels,  Antique  watches,  Jewelled  objects 
of  Art,  Russian  enamels 

Bluett  &  Sons  Ltd. 

48  Davies  Street,  London  w  1 
Tel :  01-629  4018/3397 

Oriental  Ceramics  and  Works  oj  An 
Brod  Gallery 

24  St.  James's  Street,  London  swi 
Tel:  01-839  3871 

Fine  Paintings  and  Drawings 

W.  G.  T.  Burne 

1 1  Elystan  Street,  London  SW3 
Tel:  01-589  6074 

English  and  Irish  glass  chandeliers,  candelabra,  etc. 
Carrington 

130  Regent  Street,  London  W  1 
Tel:  01-734  3727 

Antique  and  Modern  Silver,  Military  Silver  and 
badge  brooches 

Clarges  Fine  Art 

5th  floor,  1  Hanover  Street,  London  w  1 
Tel:  01-437  0986 

Watercolours,  Drawings,  Oil  Paintings, 
British  School  igth  and  20th  centuries 
BY  APPOINTMENT 

Colnaghi 

14  Old  Bond  Street,  Londi  wi 
Tel:  01-491  7408 

Fine  old  master  paintings,  drawings  and}  nnts 


Crane  Arts 

321  Kings  Road,  London  SW3,  Tel:  01-352  5857 

English  and  American  Primitive  paintings, 
Modern  moves 

Crane  Kalman  Gallery 

178  Brompton  Road,  London  SW3 
Tel:  01-584  7566 

20th  century  master  painters  of  merit  (but 
neglected)  younger  British  artists  • 

Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  5 1 16 

British  Art  of  the  18th  to  20th  centuries, 
Paintings.  H  atercolours,  Drawings  and 
Sculpture 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  swi 
Tel:  01-839  3942 

20th  century  masters  and  contemporary  paintings 
and  drawings 

S.  Franses 

71  Knightsbridge,  London  swi 
Tel:  01-235  1888 

Oriental  and  European  carpets,  tapestries  and 
works  of  art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 
Tel:  01-629  ^457 

18th- 1  gth  century,  English  and  Dutch  Paintings, 
Contemporary  English  and  Modem  French 
Paintings 

Fry  Gallery 

58Jermyn  Street,  St.  James's,  London  swi 
Tel:  01-493  4496,  Cables:  Fryart,  London 

English  Watercolours  and  Drawings  oj  the 
1 8th  and  1  gth  centuries 

Christopher  Gibbs  Ltd. 

118  New  Bond  Street,  London  wiy  9AB 
Tel:  01-629  2008/9 

Works  of  Art  and  Fine  Paintings 

Richard  Green  (Fine  Paintings) 

44  Dover  Street,  London  wi,  Tel:  01-493  7997 

1 8th  and  1  gth  Century  English  Paintings, 
l/th  and  18th  Century  Dutch,  Flemish  and 
Italian. 

1  jth  to  1  gth  Century  European  Paintings 


Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 
London,  wiy  iaa 

1 8th  and  early  1  gth  Century  English  enamels. 
Sole  U.K.  stockists  oj  modern 
Bilston  Enamel  Boxes,  having 
revived  the  craft  in  ig~o. 

Hazlitt  Gallery  Ltd. 

4  Ryder  Street,  St.  James's,  London  sw  1 
Tel:  01-930  6821 

Italian  1  jth  and  1 8th  Century  Paintings, 
French  Paintings  of  the  Barbizon  School 

Heim  Gallery 

59jermyn  Street,  St.  James's,  London  swi 
Tel:  01-493  °688 

Old  Master  Paintings  and  Sculptures 

Hennell,  Frazer  &  Haws  Ltd. 

1  Davies  Street,  Berkeley  Square, 
London  wiy  2NY.  Tel:  01-499  3011 

Antique  and  modern  jewellery  and  silver,  domestic 
silver  by  the  Hcnnells from  1 737 

Edwin  H.  Herzog 

49  Brook  Street,  London  w  1 
Tel:  01-629  5460 

Fine  18th  Century  English  furniture 
and  Works  of  Art 

Hollingshead  &  Co. 

783  Fulham  Road,  sw6 
Tel:  01-385  8519 

Marble  and  Wood  Fireplaces  and  Grates,  Largest 
selection  in  London.  Marble  Slips  and  Hearths. 
Renovation  works  undertaken 

Holmes 

29  Old  Bond  Street,  London  w  1 
Tel:  01-493  1394 

Jewellery,  Antique,  I  'ictorian  and  fine  modern 
silver 

George  Horan(Oriental  Antiques)  Ltd 

28  St.  Christopher's  Place,  Wigmore  Street, 
London  wi,  Tel:  01-935  7359  (01-622  5968 
after  7  p.m.) 

By  Appointment  Suppliers  to  the  Corps 
Diplomatique. 

Oriental  ceramics,  bronzes,  jade,  paintings, 
carvings,  etc. 

Alan Jacobs 

1 5  Motcomb  Street,  Bclgrave  Square, 
London  swi,  Tel:  01-235  5944 
Specialising  in  1  jth  Century  Dutch  and  Flemish 
Old  Master  Paintings  and  Drawings 

William  Job 

84-86  Pimlico  Road,  London  swi 
Tel:  01-730  7374 

H  'orks  of  Art,  English  Oak,  cottage 
furniture,  treat 


Oscar  &  Peter  Johnson 

Lowndes  Lodge  Gallery,  27  Lowndes  Street, 
London  swi,  Tel:  01-235  6464 

Specialists  in  English  Paintings  oj  the  18th  and  iatb 
centuries 

H.  W.  Keil 

27  Mount  Street,  Mayfair,  London  \vi 
Tel:  01-629  f>44's 

Specialists  in  Fine  Oak  ami  Walnut  Furniture 

E.  &  C.  T.  Koopman  &  Son  Ltd. 

53-65  Chancer)-  Lane,  London  WC2 

Tel:  01-242  7624 

and  at  John  1  >alton  1  touse 

4 John  Dalton  Street,  Manchester  M2  6jp 

Tel:  061-834  2420  and  061-832  9036 

Buyers  and  exporters  of  antique  silver,  silver  plate 
and  jewellery 

R.  A.  Lee 

1-9  Bruton  Place,  London  wi 
Tel:  01-629  5600  and  499  6266 

Specialists  in  antique  clocks 

Important  stock  oj  early  works  oj  art,  paintings, 

furniture,  silver  and  oilier  items 

Lefevre  Gallery 

30  Bruton  Street,  London  w  1 , 
Tel:  01-629  2250 

Specialists  in  Fine  tgtli  and  >oth 

Century  Paintings,  Drawings  and  Bronzes 

Little  Gallery 

5  Kensington  Church  Walk,  London  w8 
Tel:  01-937  8332 

Tuesday  to  Saturday  1 1  a.m.  to  6  p.m. 
or  by  appointment. 

18th  to  20th  Century  Watercolours  and  Drawings 

Little  Winchester  Gallery 

36a  Kensington  Church  Street,  London  w8 
Tel:  01-937  8444 

Fine  Paintings  from  the  tgth  Century  to 
Post  Impressionism 

J.  S.  Maas  &  Co.  Ltd. 

15a  Clifford  Street,  New  Bond  Street, 
London  wi,  Tel:  01-734  23°2 

English  Paintings,  drawings  and 
watercolours  ij8>-ig20 

D.  M.  &  P.  Manheim 
(Peter  Manheim) 

69  Upper  Berkeley  Street, 

Portman  Square,  London  w  1 

Tel:  01-723  6595 

Member  of  B.A.D.A. 

Specialist  in  Fine  English  antique  Porcelain , 

Pottery,  Delftware  and  Enamels 

Marlborough  Fine  Art 

6  Albemarle  Street,  London  wix  3m 
Tel:  01-629  5161,  Cables:  Bondartos 

Fine  Impressionists  and  20th  Century  Paintings, 
drawings  and  sculpture 


Marlborough  Graphics  Ltd. 

17-18  Old  Bond  Street,  London  wi 
Tel:  01-629  5 161,  Cables:  Bondartos 

Contemporary  Graphics  and  Multiples 

John  Mitchell  &  Sons 

8  New  Bond  Street,  London  wi 
Tel:  01-493  7S&7 
Old  Master  Paintings 

Gerald  M.  Norman  Gallery 

8  Duke  Street,  St.  fames's,  London  s\v  1 
Tel:  01-839  7595 

l8th,  tgth  and  20th  Century  English  and  French 
watercolours  and  drawings 

James  R.  Ogden  &  Sons  Ltd. 

42  I  )uke  Street,  St.  fames's,  London  sw  1  y  6dj 
Tel:  01-930  3353 

Specialists  in  Ancient  Jewellery,  Jewellers  and 
Silversmiths  for  four  generations.  Also  at  Harrogate 

Omell  Galleries 

22  Bury  Street,  St.  James's,  swi 
Tel:  01-839  4274 

Fine  lqth  Century  paintings  at  realistic  prices 

40  Albemarle  Street,  Piccadilly,  London  wi 
Tel:  01-499  3685 

20th  Century  British  and  European  Paintings 
and  Marine  Paintings  at  realistic  prices 

Oriental  Antiquities 

2 1  Barrett  Street,  London  w  1 
Tel:  01-629  32-1 

Important  antiques  from  Fibet,  Nepal  and  India 

Parker  Gallery  (Estb.  1750) 

2  Albemarle  Street,  London  w  1  x  3  hf 
Tel:  01-499  5906 

Marine,  Military,  Topographical  and  Sporting 
Paintings,  Prints  and  Watercolours,  Old  Maps, 
Ship  Models  and  Curios 

David  Peel  &  Co.  Ltd. 

2  Carlos  Place,  Mount  Street,  London  wi 
European  works  of  art 

David  Pettifer 

269  King's  Road,  London  SW3  5 EN 
Tel:  01-352  3088 

18th  and  early  10th  century  English  furniture 
Phillips  &  Harris 

54  Kensington  Church  Street,  London  w8 
Tel:  01-937  3133 

Selected  European,  Oriental  furniture  and 
works  of  art 


Piccadilly  Gallery 

1 6a  Cork  Street,  London  w  1 
Tel:  01-629  2^75  and  01-499  4632 

Britislt  Figurative  Painters,  International 
Symbolist,  Jugenstil  Works.  Museum  quality 
British  and  Continental  Drawings 

H.  W.  Poulter&Son 

279  Fulham  Road,  London  swio 
Tel:  01-352  7268 

iStli  Century  Chimney  Pieces,  Crates,  Fenders  and 
Chandeliers 

Howard  Ricketts 

1 80  New  Bond  Street,  London  wiy  9PD 
Tel:  01-409  1971 

Ft'«e  European  Arms  and  Armour 
Islamic  Arms  and  works  of  Art, 
Early  Photographic  Material 

Roland  Browse  &  Delbanco 

29  Cork  Street,  London  wi,  Tel:  01-734  79x4 
lgtli  and  20th  Century  European  Paintings, 
Drawings  and  Sculpture 

Rumens  Antiques 

1  Market  Street,  Woodstock,  Oxford  0x7  isu 
Tel:  811618 

1  jth-igtlt  century  Dutch  and  English  paintings 
and  watercolours.  Early  English  porcelain,  small 
furniture  and  barometers 

Frank  T.  Sabin  Ltd. 

4  New  Bond  Street,  London  wi 
Tel:  01-499  5553 

F.n^lish  Paintings,  Watercolours  and  Fine 
Antiquarian  Prints 

The  Sladmore  Gallery 

32  Bruton  Place,  London  wi 
Tel:  01-499  0365 

lQth  Century  Impressionists  and  Contemporary 
animal  sculpture.  H  'ildlife  and  sporting  paintings 

Spink  &  Son  Ltd. 

5-7  King  Street,  St. James's,  London  swi 
Tel:  01-930  7888,  Cables:  Spink  London  swi 

Coins,  Medals  and  Orders,  Oriental  Art, 
English  Furniture,  Paintings,  Drawings, 
and  Silver 

Stair  &  Company  Ltd. 

120  Mount  Street,  London  wiy  5 hb 
Tel:  01-499  1784/ 1785 

Fine  English  Furniture  and  works  of  art  oj  the 
1  ~tli  and  18th  Centuries 

Robin  Symes 

3  Ormond  Yard,  Duke  of  York  Street, 

London  swi,  Tel :  01-930  9856 /j 
Ancient  Art 


Alan  Tilman  (Antiques)  Ltd. 

9  Halkm  Arcade,  Motcomb  St.,  London  swi 
Tel:  01-235  8235,  Telex:  9161s  1 

Antique  Paperweights  also  glass  from 

17th- 19th  Centuries,  including  English  and  French 

Cameo  glass 

Trevor 

24-25  Mount  Street,  London  w  1 
Tel:  01-499  8228 

Important  stock  18th  and  early  19th  Century 
Furniture  and  Works  of  Art 

Tryon 

41-42  Dover  Street,  London  w  1 
Tel:  01-493  5 161 
Sporting  and  Natural  History 
Pictures,  Prints  and  Bronzes 

Earle  D.  Vandekar 

138  Brompton  Road,  London  SW3 
Tel:  01-589  841 1/3398 

Members  o/B.A.D.A.  and  C.I.N.O.A. 
Large  stock  oj  Fine  Chinese,  Continental  and 
English  Porcelain  and  Pottery 


Weston  Gallery 

Weston  Longville,  Norwich,  Norfolk 
Tel:  Gt.  Witchingham  572 

Dutch  and  English  paintings from 
ljth-igth  Century.  Norwich  School  and 
Dutch  Romantic  Masters 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  London  wi 

Tel:  01-629  0602,  Cables:  Navild,  London 

Old  Master  and  Impressionist  Paintings 
and  Drawings 

Williams  &  Son 

2  Grafton  Street,  London  wix  3 lb 
Tel:  01-493  575i 

Fine  Traditional  paintings  from  the  tgth  &  20th 
Centuries  always  on  view. 

Temple  Williams  Ltd. 

Haunch  of  Venison  Yard,  Brook  Street, 
London  wiy  iaf,  Tel:  01-629  i486 

Fine  Regency  Furniture,  Works  of  Art, 
Valuations 


W.  H.  Willson  Ltd. 

15  King  Street,  St.  James's,  London  swi  y  6qu 

Tel:  01-930  6463 

Fine  Stock  of  Antique  Silver 

Harriet  Wynter 

352  Kings  Road,  London  SW3 
Tel:  01-352  6494 

Antique  Scientific  Instruments  and  new 
and  old  books  on  the  subject 
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THE  GROSVENOR  HOUSE 
ANTIQUE  DEALERS'  FAIR 


-Extremely  rare 
export  tureen  and  cover, 
modelled  as  a  seated 
goose.  Ch'ien  Lung. 

Write  for  information 
concerning  our  Oriental  Collection. 
We  purchase  individual 
pieces  or  entire  estates 
world  wide. 


CORINTHIAN  STUDIOS, 

521  SUTTER  ST. /SAN  FRANCISCO  CA  94102  /  (41 5)  362-071 7.20506  SARATOGA-LOS  GATOS  RD./SARATOGA  /  CA  95070  /  (408)  867-4630^/ 
I  1  1  1  1  1   I 


nMnt  rHin  w r  dlul  i-trvimvj 


With  carved  yellow  glass  overi; 
Of  the  Ch'ien  Lung  period,   1736-1795  A.D. 
Heights:  8;  inches. 


RAIPH  M.  CHAIT 


Galleries  Inc. 


MEMBER  Of  1  Hi  NA1 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
49  BROOK  STREET,  LONDON,  W... 

Tel:  01-629  5460  Cables:  Rcdriquc,  London,  W.l. 


The  .similarity  of  this  exceptional  fine  Book  Table  to  that  illustrated  and  discussed  in  the  attic  le  v\  ritten 
by  Edward  T.  Joy  and  Brian  Kern  in  The  Antique  Collector  of  June  1  9 7  1  gives  confidence  to  our 
attribution  ot  this  piece  ol  furniture  to  the  workshop  of  Thomas  Chippendale. 

Executed  in  Harewood  with  Tulipwood  crossbanding  and  Boxwood  inlay. 
Circa  1770     Width  49"     Height  44"     Depth  17  J" 


lean  enquiries 
>e  mailt  to : 

:kefeller  Plaza,  New  York 
'Area  Code  2  1  2)  489-faboo 


Exhibiting  at  Grosvenor  House 
Antiques  Fair,  Park  Lane,  London 
June  9th  -  19th,  1976.  STAND  1  2. 


Adjacent  to  the  Ballroom  entran 
bf  Claridge's  Hotel 

Aiso  open  Saturdays  In  appointmen 
10  am-4.30  pm 


Member  of  the  British  Antique  Dealers'  Association 


ANTIQU1 
WORKS  OF  ART 


BUT  •  ■ 


A  rare  late  17th.  Century  Chinese 
Coromandel  incised  lacquer  bureau, 
charmingly  decorated  with  figures  and 
foliage.  Mounted  on  an  early  18th. 
Century  English  stand. 
Height  2'  11"   Width  3'  0"    Depth  1'  7* 


24-25  MOUNT  STREET,  LONDON,  W.l 

01-499  8228  (3  lines)  TREVTIQUE,  LONDON  Wi 


Capo  di  Monte  Plate 
c.  1758  25  cm.  diameter 


Meissen  Plaque 
c.  1745  24!  cm.  x  31  cm. 


Earle  D.  \&ndekar 


of Knightsbridge 


138  BROMPTON  ROAD,  LONDON  SW3  1HY.    TEL:  01-589  8481  3398 
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JEREMY  LTD. 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  0.-35*  0644  Cables:  J^IQUE,  LONDON,  S.W.3 

01-352  3  J  27 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

FINEST  ENGLISH  AND  FRENCH  FURNITURE   


ENGLISH:  SECOND  QUARTER  OF  THE  18th  CENTURY. 
A  fine  quality  George  I  period  carved  wood  side  table  still  retaining  the  original  gilt  gesso 
decoration,  the  design  being  in  the  manner  of  HENRY  FLITCROFT. ...  . .  surmounted  by  a 

most  important  George  II  period  carved  wood  wall  mirror  retaining  the  original  gilding  and 
mirror  plate,  the  design  being  taken  from  plate  4  MATTHIAS  LOCK'S  "SIX  SCONCES" 
published  1744. 

Dimensions  of  Table:  •  Dimensions  of  Mirror: 

Maximum  Height  :  2 '6"  Maximum  Height  .  4  6 

"       Width   :  2'6i"  Wldth   :  2  5 

Depth  •  1  '9" 


KINGSTON  ANTIQUES 

FINE  OLD  CLOCKS 
138  London  Road,  Kingston-upon-Thames,  Surrey,  England.    Tel:  01-546  2221 


A  William  III  floral  marquetry 
longcase  clock  by  CHRISTO- 
PHER GOULD  OF  LONDON. 
8  day  5  pillar  movement  with 
outside  locking  plate  and  strik- 
ing on  a  bell,  with  an  11  inch 
dial.  Circa  1695. 


A  superb  example  of  an  early 
19th  century  longcase  regu- 
lator by  FRANK  H.  PHILLIPS 
and  J.  GOWLAND,  52  London 
Wall  and  Leathersellers  Build- 
ing, LONDON.  Deadbeat  es- 
capement with  jewelled  pallets 
and  jewelled  escape  wheel 
pivot  holes,  the  2nd  and  3rd 
wheels  pivot  holes  being  cap- 
ped, with  mecurial  compensat- 
ing pendulum.  The  makers  of 
this  clock  were  both  associated 
with  Molyneux,  famous  19th 
century  maker  whose  fine 
workmanship  is  described  in 
an  article  of  Antiquarian  Horo- 
logical  of  September,  1975. 
The  train  of  this  regulator  is 
identical  to  that  employed  in 
the  majority  of  Molyneux's 
regulators. 


'XX  ^sHP^t  '* 


A  fine  quality  Regency  period  bracket  clock  by  LAUTI ER 
OF  BATH;  the  case  of  mahogany,  inlaid  with  brass,  8 
day  movement  with  engraved  escapement,  double  fusee, 
*riking  on  a  bell.  Circa  1815. 


A  rare  and  very  fine  James  II  five-minute  repeating 
Bracket  Clock  by  ROBERT  WILLIAMSON  OF  LON- 
DON. Fusee  movement  with  verge  escapement  striking 
the  hours  on  a  bell  and  five-minute  repeating  on  three 
bells.  The  backplate  is  engraved  with  tulip  decoration 
and  is  engraved  with  the  maker's  name.  With  fine 
quality  ormolu  basket  top.  Circa  1685. 


We  stock  the  largest  range  of  antique  clocks  in  the  British  Isles. 
For  full  details  of  our  stock  and  prices,  please  write  or  telephone  Mr.  J.  Beacon. 
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The  massive  and  ever-changing  stocks  of  fine  antique  furniture  at  Durwards  Hall  are, 
in  themselves,  a  permanent  antiques  fair  which  is  open  to  dealers  only  throughout 
the  year.  Top  quality  goods  in  showroom  condition.  Durwards  Hall  is  on  the  main 
AT2  road  from  Europe  and  a  mere  fifty  minutes  from  London  by  rail.  Trains  are 
met  at  Witham  station  by  prior  arrangement  and  we  shall  be  pleased  to  help  dealers 
v/ith  their  travel  arrangements. 


DURWARDS  HALL  .  KELVEDON  .  ESSEX  .  ENGLAND 
Telephone:  KELVEDON  70234/5/6 


RICHARD  GREEN 


I  oikIoii  ^ 


44  Dover  Street 
London  W1X  4JQ 
01  -493  7997 


Francesco  Zuccarelli  (1702-1  788) 
The  Bridge  of  Treviso 
svenq        Landscape  near  Conegliano 

*Q    Inscribed  on  reverse  and  dated  1  742/44. 
%  Canvas  :  1  6  x  22J  in  /40.5  x  57cm 


'OUES 

Exhibiting  at  the  Grosvenor  House  Antiques  Fair 

Grosvenor  House,  Park  Lane,  London  W1 


Stand  number  44  in  the  Great  Room 
Stand  number  91  in  the  Ballroom 


9-19  June1976 


i  exceptionally  rare  1 8th  century  period  chimneypiece  with  Bluejohn  columns 

Price  £10,000. 


THE  SPECIALIST  SUPPLIERS  OF 
PERIOD  CHIMNEY  PIECES 

80  NEW  KINGS  ROAD, 
FULHAM  SW6  4LT 


TEL:  01-736  8699/3553 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (  AN  PIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  WlY  OBS.  TELEPHONE:  01-499  74H  (5  lines) 
TELEX  25692  CABLES:  MALLETSON  LONDON  WlY  OBS  and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WlY  iLJ 
Also  in  NEW  YORK:  MALLETT  of  LONDON,  25  EAST  69th  STREET,  New  York  N.Y.  10021.  Telephone:  (212)  249  9015/6 


One  of  a  PAIR  of  very  important  George  I  carved  giltwood  and  gesso  side  tables  with  cabriole  legs, 
ending  in  ball  and  claw  feet;  with  magnificent  marble  tops. 
At  one  time  in  Mereworth  Castle,  Kent. 
Width:  3' 9"    Depth:  2'    Height:  2' 9" 


JohnKeil 

154  BROMPTOX  ROAD  ■  LONDON  SW3  1HX    TELEPHONE:  01-589  6454    CARLES:  KEILAXTIQ 

Member  of  the  British  Antique  Dealer's  Association 


Exhibiting  at  Stand  Number  43  at  Grosvenor  House  Fair 


An  Important  George  III  satinwood  Breakfront  Bookcase  with  .secretaire  drawer.  Circa  17HO. 
W  7ft.  Tin.  (231cm)    H.1 8ft. 6in.  (259cm)    I ).  lft.lOins.  (55"9cm) 


Many  //ears  of  experience  hare  enabled  J(       KEIL  to  build  up 
an  exceptionally  large  and  varied  collection  oj  antique  f limit  lire,  in  which  every  piece 
has  been  chosen  for  excellence  of  design,  richness  of  colour  and  quality  oj 
craftsmanship.  At  154  Brompton  Road  you  can  see  the  finest  of  18th  century  furniture  and 
objets,  while  our  Thitrloe  Place  showroom  specialises  in  17th  and  ISth  century 
oak  and  walnut  furniture.  We  shall  bepleased  to  send  you  photographs  oj  items  in  our 
current  collection  that  might  suit  you)'  requirements. 


JOHN  KEIL  LTD:  ALSO  AT  29  THURLOE  PLACE  ■  LONDON  SW72HQ  TEL:  01-5894381   7  9  QUIET  STREET  BATH  BAI  2JU  TEL:  BATH  (0225)  6317TB 


STABLISHED 
1865 


TELEPHONES: 
493-1141-2-3 


14  Grafton  Street, 
London  W.i. 


Masterpieces  by  Johann  Christian  Neuber 


THE  ELECTOR  OF  SAXONY  BOX 


bove:  The  snuff  box  chased  and  inlaid  with  a  diagonally  patterned  mosaic  of  banded  agate  and  cornelian  relieved  with  swags 
f  forget-me-nots  of  turquoise  and  green  jasper,  borders  of  lapis-lazuli  and  simulated  pearls.  The  cover  mounted  with  an  oval 
lue-stained  plaque  overlaid  with  a  portrait  bust  of  the  Elector  Frederick  Augustus  of  Saxony  ingeniously  built  up  of  semi- 
recious  stones  including  chalcedony,  cornelian  and  jasper.  By  Johann  Christian  Neuber  Dresden  c.  1775.3k  2|"  rV  •  Illustrated 
1  colour  plate  587  "Boxes  of  Europe"  by  A.  K.  Snowman.  Faber. 

elow:  A  Chased  Gold  Snuff  box  inlaid  with  panels  of  striated  agate,  cornelian  and  lapis-lazuli.  The  lid,  sides  and  base  with  a 
order  of  white  chalcedony  entwined  with  leaf  work  in  green  jasper  and  turquoise  flowers.  Dresden  c.  1775.  3        2  ,;;      1  " 


We  shall  be  exhibiting  at  the  Grosvenor  House  Antiques  Fair  June  9-i9th.  Stand  70. 


aii«i   i-l  —  ~  —  /  a. 


Teapots 


from  the  Garrard  silver  collection 

This  teapot  is  engraved  with  the  emblems  of 
War  and  Peace,  and  was  made  to  commemorate  the 
American  War  of  Independence.  Height  3\inches. 
Date  George  III,  1776.  Maker  William  Vincent. 


Teapot  on  stand,  engraved  with  "bright  cut"  decora) 
Height  8\  inches.  Date  George  III,  1785. 
Maker  William  Davie,  Edinburgh. 


Gilt  teapot  chased  with  figures,  flowers  and  foliage. 
Height  3i  inches.  Date  George  HI,  1817. 
Maker  William  Bateman. 


Engraved  with  the  Arms  of  the  Duke  of  Ar gyle, 
this  teapot,  formerly  at  Roseneath  Castle,  Dumbartonshire, 
is  traditionally  said  to  have  been  given  by  George  II 
to  the  3rd  Duke  of  Ar  gyle  for  the  part  he  played  in 
quelling  the  Jacobite  Rebellion.  Height  4\  inches. 
Date  George  II,  1746.  Maker  Paul  de  Lamer ie. 


BY  APPOI YTMEVT  TO 
HER  MAJESTY  THE  QJJEEK 
GOLDSMITHS  4  CROWN  JEWELLERS. 
GARRARD  4  CO  LTD  .  LONDON 


GAR  RAR  D 


The  Crown  Jewellers 


112  REGENT  STREET    LONDON  \V1A  2JJ    TELEPHONE:  01-734  7020 


Visit  Garrard  on  Stand  67  The  Grosvenor  House  Antiques  Fair  June  9-19 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS;OF  ART 
TO  HIS  LATE  MAJESTY  KING  GUSTAF  VI  OF  SWEDEN 


BLUETT  &  SONS  ltd. 

Oriental  Woxte  of  &rt 


Chinese  pottery  censer  of  bronze  tripod  ting*  form  with  cover  formed  as  a  mountain  inhabited  by  immortals 
and  a  variety  of  animals  and  the  feet  as  crouching  bears. 

Han  Dynasty  202  B.C.  -  220  A  D.  Height :  1 1  inches 

The  mountain  has  played  an  important  role  in  Chinese  art  and  has  dominated  the  decoration  of  many  types  of  artefact,  whether  of 
pottery  or  lacquer,  bronze  or  bamboo,  whether  of  functional  or  decorative  purpose.  The  vessel  illustrated  features  a  mountain  as  the 
cover,  in  itself  a  not  uncommon  form,  but  in  this  instance  built  of  ascending  layers  of  stylized  rocks  and  trees  inhabited  by  immortals 
and  animals  carved  in  low  relief.  The  numerous  animals  illustrated,  among  them  camels,  bears,  elephants  and  deer,  while  ty  pical  of  the 
period  and  not  infrequently  found  depicted  on  tomb  bricks  of  the  time,  are  rare  in  the  extreme  on  pottery'  "hill  censers'.  A  tomb  brick 
with  somewhat  similar  characteristics  is  to  be  found  illustrated  on  page  46  of  the  1975  Volume  4  edition  of  Wen  Wu  and  comes 

from  a  Han  dynasty  tomb  in  Szechwan. 

EXHIBITING  AT  THE  GROSVENOR  HOUSE  ANTIQUES  FAIR,  STAND  NO.  15 
Member  of  The  British  Antique  Dealers'  Association 

48  Davies  Street.  London,  —  wiyild 


Telegrams:  "Chineceram,  London,  W.l*'  Telephone:  01-629  4018  &  3397 


WEISBROD  &  DY  LTD. 

Fine  Oriental  Works  of  Art 

DIRECTORS:  GERALD  I.  WEISBROD,  M.D.,  MICHAEL  B.  WEISBROD,  ESQ. 


A  Fine  Mutton-Fat  Jade  Vase  and  Cover 
surrounded  by  a  figure,  peach  tree,  and  lotus  with  basket 
Ch'ien  Lung  Period  (1736-1796);  Length:  Si  in. 

FROM  OUR  CURRENT  EXHIBITION 


120  YORKVILLE  AVENUE, 
TORONTO,  M5R  IC2,  ONTARIO, 
CANADA. 


TELEPHONE:  (416)  921-4396 
MONDAY-SATURDAY 
10.30  a.m.-5.30  p.m. 


ixewtnato 

1 870-1976 


li 

WILLIAM  SHAYER,  SENIOR 


ETTORE  FORTI,  ROMA  (signed) 
Canvas:  25£  x  43 J  ins.  (65  x  110  cms.) 
Framed:  32  x  50  ins.  (81  x  127  cms.) 


M.  NEWMAN  LTD.  43A  DUKE  STREET,  ST.  JAMES'S  AND  1/5  RYDER  STREET,  LONDON,  S.W.I. 

Telephone:  01  -930  6068  Cables:  Newpic,  London,  S.W.  1 . 

Member  of  the  British  Antique  Dealers'  Association  Ltd.  and  the  Society  of  London  Art  Dealers 


Jade  Crouching  Lion  or  Chimera 

Six  Dynasties,  4th-6th  century 
Length  :  7.5  cm. 


ESKENAZI 


Oriental  Art 


Exhibition 

9  June  -  9  July 

Chinese  jades  from  a  private  collection. 

Fully  illustrated  catalogue  available 


Foxglove  House 

(opposite  Old  Bond  Street) 

166  Piccadilly  15  Via  Montenapoleone 

London  W1V9DE  Milan 

Telephone  :  01  -493  5464/5   Telephone  :  70  00  22 
Cables:  Eskenazi  London  W1 
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Exhibitions 
22  June— 9  July 

Japanese  netsuke  and  inro  from  private 
collections. 

Michael  Birch — netsuke  and  sculpture. 

Fully  illustrated  catalogues  available 


ESKENAZI 


Oriental  Art 


Foxglove  House 

(opposite  Old  Bond  Street) 

166  Piccadilly  15  Via  Montenapoleone 

London  W1V9DE  Milan 

Telephone  :  01  -493  5464/5    Telephone  :  70  00  22 
Cables  :  Eskenazi  London  W1 


COLNAGHI'S 


CORRADO  GIAQUINTO 
1699  Molfeita  -  1765  Naples 


The  Marriage  of  the  Virgin 
canvas:  1 12  x  70  ins. 


ITALIAN  PAINTINGS 

1550-  1780 


Telephone:  01-491  7408 
Cables:  Colnaghi,  London 


27th  May  -  2nd  July 

14  Old  Bond  Street, 
London,  W.l. 


Monday — Friday  10 — 6 
Saturdays  10 — 1 
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It  is  quite  surprising  that  after  so  many  years  of  appreciation  of  the  quality  and  appeal  of 
English  enamels  of  the  17th  century  that  so  little  is  known  of  the  whereabouts  of  their 
manufacture. 

At  one  time  they  were  generally  called  'Surrey  Enamels'  and  Merton  in  particular  was 
mentioned  but  documentary  evidence  is  still  lacking. 

These  fine  bold  candlesticks  are  enamelled  in  black  and  white  and  date  between  the  years 
1660-70.  Of  Commonwealth  form  their  exuberant  decoration  brings  them  into  the  first 
years  of  the  Restoration  of  the  Monarchy.  Another  pair  of  similar  form  but  different 
decoration  is  recorded. 


vO 


R.  A.  Lee  R.  T.  Gwynn 

1-9  BRUTON  PLACE,  LONDON,  W.. 

Tel:  01-629  5600  &  01-499  6266 


A  valuation  by  our  professional  valuers  will  not  only  ensure  financial  protection  for  your  fine 
furniture,  pictures,  silver,  porcelain  and  all  other  works  of  art,  but  ALL  your  household  effects. 

It  will  substantiate  any  claims  you  may  wish  to  make  in  the  event  of  loss  by  burglary  or  fire, 
or  any  other  cause. 

Our  Valuations  are  accepted  by  insurance  companies  and  Lloyds  Underwriters.  Write  now  for 
further  particulars — tomorrow  may  be  too  late. 


Queen  Anne  chest 


Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 

49/51  High  Street,  Maidenhead,  Berks.  SL6  1JT   Telephone:  Maidenhead  26306 

Branches  at  York  and  Edinburgh 

Also  in  the  USA  at: 
9601  Wiltshire  Boulevard,  Suite  343,  Beverly  Hills,  California  90210. 

Head  Office:  16  Finsbury  Circus,  London  EC2M  7DD. 
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EXHIBITION 

of  fine 

OLD  MASTER  DRAWINGS 


Until  26  June 


Lodewyk  de  Vadder 
1605  Brussels  1655. 


Black  chalk  with  grey  wash 
253  x  368  mm 
Provenance:  the  Collection  of  Prince 
W.  Argoutinsky-Dolgoroukoff  (1875-94.). 

Paris  (L.2602d.). 


BRIAN  KOETSER 
GALLERY 


38  Duke  Street, 
St.  James's, 
London  S.W.1 . 


01  -930  6309 


Weekdays  1 0-6 
Saturdays  10-12.30 


Catalogue  £1 .50 
(U.S.A.  postage  included  $4.50) 


Edward  J.  Fraughton 


'The  Last  Farewell'' 

Gold  Medal  Award 
Winner  —  National 
Academy  of  Western 
Art  1  976 


Edward  J.  Fraughton,  one 
of  America's  foremost 
sculptors,  won  his  first 
gold  medal  for  sculpture 
at  the  Oklahoma  Cowboy 
Hall  of  Fame  in  1973. 
This  piece,  his  second  gold 
medal  winner,  is  a  most 
touching  and  sensitive 
work  and  is  a  tribute  to 
the  American  Indian  and 
the  depth  of  feeling  that 
they  have  for  their  family 
and  homeland.  It  is 
considered  to  be  one  of 
the  most  exquisite 
sculptures  ever  done  in  the 
western  art  field. 


Edition  of  1 5. 
Size  25"x32"x  38"  high. 
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PALERMO  ART  FESTIVAL 


9  -  16  JANUARY  1977 

PROMOTED  JOINTLY  BY  THE  CONNOISSEUR,  LONDON 

AND  DU  MAGAZINE,  ZURICH 


The  Palermo  Art  Festival  was  inaugurated 
in  1976  by  the  President  of  the  Sicilian 
Assembly,  as  an  annual  event  which  aims  to 
emphasize  the  significance  of  Sicily  as  one 
of  the  main  cradles  of  Western  Civilisation. 
It  is  now,  therefore,  already  in  its  second 
year,  and  by  virtue  of  the  artistic  and 
historical  importance  of  the  monuments  on 
which  it  is  based,  promises  to  become  one 
of  the  major  events  of  its  kind.  Although 
primarily  dedicated  to  the  visual  arts, 
with  special  emphasis  on  the  great  wealth  of 
superb  Byzantine  mosaics  in  the  cathedrals 
and  other  churches  from  the  Norman  period, 
the  Palermo  Art  Festival  also  strives  to 
encourage  the  revival  of  the  Sicilian  Puppet 
Theatre,  and  to  bring  back  to  life  the 
fantastic  world  of  the  Baroque,  by  means 
of  such  dazzling  events  as  the  reception 
at  Palazzo  Gangi. 


Sunday,  9  January 

Late  afternoon  arrival  at  Palermo,  for 
seven  nights  at  the  Villa  Igiea,  or  the  Jolly 
Hotel,  according  to  choice.  Registration 
and  dinner  at  the  hotel. 


Monday,  10  January 

Festival  opens.  Official  welcome  in  the 
morning  at  the  Royal  Palace  (Palazzo  dei 
Normanni)  by  the  President  of  the  Sicilian 
Assembly,  followed  by  visit  to  the  former 
apartments  of  King  Roger  II  and  the 
Palatine  Chapel.  Both  are  most  splendidly 
decorated  with  mosaics  from  the  first  half 
of  the  12th  century,  which  are  among  the 
greatest  achievements  of  Byzantine  art. 

Visit  in  the  afternoon  to  the  Norman 
churches  of  San  Giovanni  degli  Eremiti, 
one  of  the  most  suggestive  examples  of 
Sicilian-Norman  architecture,  showing 
strong  Islamic  influence,  and  the 
Martorana,  with  some  of  the  most 
beautiful  Byzantine  mosaics  in  Palermo. 
The  latter  is  also  known  under  the  name  of 
"Santa  Maria  delPAmmiraglio",  having 
been  erected  in  1 143  by  George  of  Antioch, 
Admiral  of  the  Fleet  to  Roger  II. 

Special  reception  in  the  evening  by  Their 


Excellencies  The  Prince  and  Princess  of 
San  Vincenzo,  at  Palazzo  Gangi,  one  of  the 
most  beautiful  late-Baroque  buildings  in 
Palermo.  The  reception  will  be  preceded 
by  an  introductory  lecture  to  Norman  art 
history  by  Professor  Peter  Lasko,  Director 
of  the  Courtauld  Institute  of  Art. 


Palermo.  Palazzo  Steri,  or  Chiaromonte,  built  in 
1307.  In  the  early  17th  century  it  became  the  seat  of 
the  terrible  Court  of  the  Inquisition. 


Palermo.  The  Norman  church  of  St.  Cataldo,  with, 
in  the  background,  the  bell-tower  of  the  Martorana. 
It  was  founded  in  1154,  in  the  reign  of  William  I. 


Tuesday, 11  January 

Special  visit  in  the  morning  to  Monrealei 
Cathedral,  situated  on  the  slopes  of  Mount 
Caputo,  just  outside  Palermo.  It  was 
founded  by  King  William  II  in  1174  and 
ranks  as  one  of  the  most  important  monu- 
ments of  the  Middle  Ages.  The  mosaics  of 
the  Cathedral,  depicting  the  stories  of  the 
Old  and  New  Testaments,  are  particularly 
impressive,  and  so  are  the  Benedictine 
Cloisters,  where  both  Western  and  Byzan- 
tine styles  were  skilfully  used  to  create  an 
impression  of  great  harmony. 

Participants  will  also  have  time  to  visit 
the  Belvedere  Gardens,  behind  the 
Cloisters,  from  where  a  spectacular  view 
can  be  had  over  the  Conca  d'Oro,  once  the 
hunting  reserve  of  the  Norman  Kings. 

Afternoon  visit  to  the  Ethnographic 
Museum,  in  the  Parco  della  Favorita,  at 
the  foot  of  Mount  Pellegrino,  for  a  special 
exhibition  of  panels  from  19th  and  20th 
century  Sicilian  carts,  beautifully  painted 
by  local  craftsmen  with  themes  from  the 
Middle  Ages.  The  exhibition  is  being 
mounted  in  the  Chinese  Pavilion,  which 
was  built  for  King  Ferdinand  III  and 
Queen  Marie-Caroline  of  Bourbon  in  1799. 
Lord  Nelson  also  stayed  here,  with  Lady 
Hamilton. 

A  traditional  Sicilian  Puppet  Show  will 
follow  in  the  evening,  with  introduction  by 
Professor  Antonio  Pasqualino. 


Wednesday,  12  January 

Visit  in  the  morning  to  the  National 
Gallery  of  Sicily,  housed  in  the  late-Gothic 
Palazzo  Abatellis,  for  lecture  by  Sir  John 
Pope-Hennessy,  Director  of  the  British 
Museum,  on  the  portrait  busts  of 
Francesco  Laurana.  The  famous  15th- 
century  marble  bust  of  Eleonora  of 
Aragon,  by  Laurana,  and  the  "Annun- 
ziata",  by  Antonello  da  Messina,  are 
among  the  Gallery's  most  important 
exhibits. 

A  drive  will  follow  to  Cefalu,  on  Sicily's 
northern  coast,  at  approximately  65  kilo- 
metres to  the  east  of  Palermo,  for  visit  to 
the  Norman  Cathedral.  The  Cathedral, 
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bunded  by  King  Roger  II  in  1131,  is 
amous  for  its  Byzantine  mosaics,  and  in 
particular  the  impressive  figure  of  Christ 
>antocrator,  on  the  vault  of  the  apse, 
vhich,  by  virtue  of  its  great  beauty  and 
lensitivity,  is  regarded  by  many  experts  as 
he  greatest  of  all  Byzantine  mosaics. 

Special  concert  in  the  evening  by  the 
Orchestra  Sinfonica  Siciliana,  in  the 
vautiful  Baroque  Church  of  the 
Jantissimo  Salvatore.  The  programme  will 
:>e  based  on  the  music  by  the  17th-century 
■Sicilian  composer,  Alessandro  Scarlatti. 

Thursday,  13  January 

vlorning  visit  to  the  Baroque  Oratories  of 
Santa  Cita  and  San  Domenico.  for  a 
letailed  examination  of  the  magnificent 
,tucco-decorations  by  the  18th-century 
;  Sicilian  artist,  Giacomo  Serpotta.  The 
/isit  will  be  preceded  by  a  lecture  on 
Serpotta,  in  English,  by  Professor 
3iovanni  Carandente,  who  has  recently 
lublished  a  book  on  the  subject. 

Visit  in  the  afternoon  to  the  National 
\rchaeological  Museum,  where  parti- 
cipants will  be  met  by  the  Director,  Pro- 
essor  Vincenzo  Tusa.  Special  emphasis 
■vill  be  given  to  the  world-famous  collec- 
ion  of  metopes  from  Selinunte,  on  the 
ground  floor  of  the  museum,  and  to  that  of 
he  equally  important  Greek  ceramics  on 
he  second  floor,  also  mainly  from 
Selinunte. 

Organ  recital  in  the  evening,  in  the 
suggestive  setting  of  Monreale  Cathedral. 

Friday,  14  January 

Whole  day  excursion  to  the  archaeological 
site  of  Selinunte,  at  a  distance  of  approxi- 
mately 110  kilometres  from  Palermo,  with 
a  large  Acropolis  and  several  reconstructed 
temples  of  great  magnitude,  which  offer 
the  best  possible  insight  into  the  life  of  one 
of  the  major  Greek  colonies  of  the  5th 
century  B.C.  The  highly  evocative  charac- 
ter of  the  site  is  greatly  enhanced  by  its 
remoteness,  as  well  as  the  beauty  of  the 
location  it  occupies  overlooking  the 
Mediterranean,  on  the  southern  coast  of 
Sicily.  The  colony  was  first  destroyed  by 
the  Carthagians  in  409  B.C.,  and  later 
suffered  extensive  damage  from  an  earth- 
quake and  ensuing  tidal  wave,  which  are 
supposed  to  have  taken  place  during  the 
Byzantine  period.  There  will  also  be  a  visit 
to  the  site  of  the  former  stone  quarries  of 
Campobello,  known  as  the  Cave  di  Cusa, 
where  the  inhabitants  of  Selinunte  ob- 
tained most  of  their  building  material. 
Here  signs  can  still  be  detected,  of  how  the 
massive  boulders  were  cut  from  the  rock 
and  prepared  for  construction. 

Late-afternoon  return  to  Palermo,  fol- 
lowed by  evening  at  leisure. 

Saturday,  15  January 

Whole  day  excursion  into  the  awe-inspiring 
mountains  of  Central  Sicily,  to  Enna,  the 
former  mediaeval  stronghold  of  Emperor 
Frederick  II  that  lies  over  940  metres  above 
sea  level,  at  approximately  120  kilometres 


from  Palermo.  The  city  also  played  a 
prominent  part  under  the  Romans,  and 
became  the  main  fortress  of  the  Byzantines 
at  the  time  of  the  Arab  invasion. 

At  Enna,  a  visit  will  be  paid  to  both  the 
Alessi  Museum,  with  important  collections 
of  Greek  and  Roman  coins,  and  to  the 
impressive  Castello  di  Lombardia,  one  of 


Monreale.  A  section  of  the  Norman  Cloister.  Most 
of  its  capitals  are  beautifully  decorated  with  scenes 
from  the  Old  and  New  Testaments. 


Palermo.  The  Romanesque  facade  of  the  church  of 
St.  Francis  of  Assisi,  with  its  richly  decorated  portal. 
One  of  the  chapels  is  by  Francesco  Laurana. 


the  most  famous  mediaeval  castles  in 
Sicily,  with  breathtakingly  beautiful  views 
over  the  surrounding  countryside. 

Opera  performance  in  the  evening,  by  the 
company  of  the  Teatro  Massimo. 

Sunday,  16  January 

Depart  from  Palermo  in  the  morning. 


PALERMO 
ART  FESTIVAL 
9-16  January  1976 

COST  PER  PERSON 
Hotel  Jolly  (First  Class) 
Double  rooms    £261    (U.S.  $574) 
Single  Rooms     £298    (U.S.  $654) 

Villa  Igiea  (Luxury  Class) 
Double  Rooms   £389    (U.S.  $854) 
Single  Rooms     £456    (U.S.  $1002) 

This  covers  the  full  Festival  pro- 
gramme, from  arrival  in  Palermo  on 
9th  January,  to  the  departure  on 
16th  January,  as  follows: 

(1)  Accommodation  for  seven  nights 
at  the  Hotel  Jolly,  or  the  Villa 
Igiea,  according  to  choice.  Both 
hotels  are  situated  away  from  the 
centre  of  the  city,  overlooking 
the  sea. 

(2)  All  meals,  either  at  the  hotels  or 
the  specially  chosen  restaurants, 
includingwine  for  lunch  and  dinner 
each  day. 

(3)  Transportation  by  private  coach, 
from  and  back  to  the  hotels,  for 
all  the  events  of  the  Festival, 
including  the  excursions. 

(4)  All  evening  performances  and 
receptions,  as  shown  in  the  pro- 
gramme. 

(5)  Entrance  fees  to  Museums,  Galler- 
ies and  special  exhibitions. 

(6)  The  permanent  assistance  of  Eng- 
lish-speaking guides,  throughout 
the  duration  of  the  Festival. 

N.B.  Travel  arrangements  to/from 
Sicily  are  not  included. 

For  additional  information,  as  well  as 
details  of  special  travel  arrangements, 
please  contact  one  of  our  following 
General  Sales  Agents : 

Serenissima  Travel  Ltd. 
5  Ellis  Street 
Sloane  Street 
London  SW1X  9AL 

Tel:  01-730  7281 
Telex :28905  Ref.  732 

Inverness  Travel,  Inc. 
345  Park  Avenue 
New  York 
N.Y.  10022 

Tel:  (212)  486  1800 
Telex  .620374 

kuoni  Travel  Ltd. 
Neue  Hard,  Neugasse  231 
P.O.  Box 
CH-8037  Zurich 

Tel:  01/44  12  61 
Telex  .53  397 
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TRAFALGAR  J  GALLERIES 


EXHIBITION 


June  1st  -  July  9th  1976  (10.30  -  1  p.m.  and  3  -  5  p.m.) 

"IN  THE  LIGHT  OF  CARAVAGGIO" 


Giacomo  Galli  called  "Lo  Spadarino".  A  reclining  Venus.  Canvas.  H.  37  in.  (94  cm.)  W.  50  in.  (127  cm.) 
To  be  published  shortly  by  A.  Busiri-Vici  in  Antichita  Viva. 

Including  Works  by:  Bartolommeo  Manfredi,  Valentin  de  Boulogne,  Hendrick  Terbrugghen, 
Matthias  Stomer,  Francisco  de  Zurbaran,  Juseppe  di  Ribera. 


Illustrated  catalogues  £2  in  aid  of  the  National  Art  Collections  Fund. 

35  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

Tel:  01-839  6466/7  Tel.  address:  BENCOHSONS,  LONDON,  SW1 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


*  S 


Highly  important  James  I  ewer  and  dish.  London  1616. 

Height  of  Ewer  12.5  inches. 

An  example  from  our  Collection  of  Early  English  Silver. 
Exhibiting  at  1976  Grosvenor  House  Antiques  Fair.  Stand  11. 


(A) 


'"fNO* 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.t" 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THF 

QUEEN  MOTHER 


BV  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


ffiare  &uf&Jb  and  Catititieiitai  c/cfavr.  cffllniatmw. 


Top  left:  Spanish  c.  1620 
Right:    Italian  c.  1570 


Bottom  left:   Italian  c.  1350 
Centre:   Italian  c.  1570 
Right:   Italian  c.  1580 


(A) 


Examples  of  gold  rings  from  the  Ralph  Harari  collection 
(We  are  exhibiting  this  collection)  Qth.  —  nth.  June  and 
14th.  -  iSth.June. 

All  rings  slightly  enlarged 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  f>26l    Telegraphic  Address  "Eucfose  London  W,i 
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OUTSTANDING  ESTATE  AUCTION 


THURSDAY  AND  FRIDAY,  AUGUST  12  and  13  at  10:30  a.m.  each  day 

B>  order  of  the  legatees  and  executors,  w  e  have  been  engaged  to  sell 
at  public  auction  ANTIQUES  and  FURNISHINGS  removed  from  the  homes  of 
the  estate  of  the  COUNTESS  VON  PALMENBERG  OF  NEW  YORK  CITY 
the  late  ROBERT  STEVENSON  OF  "  CHILLINGSWORTH ' ' .  BREWSTER.  MASS. 
and  the  late  SENATOR  WALLACE  H.  WHITE  JR.  OF  MAINE 


OBJECTS  OF  VERTU 


IMPORTANT  RUSSIAN  ENAMELS  INCLUDING  A 
PLIQUE-A-JOUR  TAZZA.  SPOONS.  PLATES.  ETC.  BY 
SEMENOY.  OYCHINIKOV  AND  OTHERS  —  SEVERAL 
PIECES  OF  FINE  FABERGE.  FLOWERS.  BIRDS. 
ANIM  ALS  —BUST  OF  APOLLO  CARVED  FROM  A  FIRE 
OPAL  — TIFFANY  LAMPS.  GLASS.  AND  SILVER  - 
ABOUT  12  PIECES  OF  FINE  EARLY  GRECO-ROMAN 
GLASS  — PAIR  OF  EIGHTEENTH-CENTURY 
WEDGWOOD  AND  WATERFORD  GLASS  LUSTRES  — 
L  ARGE  C  AMEO  GLASS  VIAL  BY  WEBB— TWELVE  FINE 
ICONS  —  ART  NOUVEAU  SILVER  STATUE  BY  JEROME 
—  AS  WELL  AS  SEVERAL  PIECES  OF  ESTATE  JEWELRY 
INCLUDING  A  FINE  DI  AMOND  BRACELET. 


PORCELAINS 

FOURTEEN  -  BLIND  EARL    PLATES.  FIRVT  PERIOD 
CHELSEA  &  WORCESTER.  DOCTOR  WALL.  SWANSEA. 
FLIGHT.  BARR  &  BARR.  BROWN  AND  GOLD  ANCHOR 
CHELSEA.  FLORA  DANICA.  CHELSEA  DERBY. 
CELADON.  ROCKINGHAM.  COALPORT.  DAVENPORT. 
ETC. 

ENGLISH  AND  FRENCH  PERIOD  FURNITURE 

SECRETARIES— SIDEBOARDS  — L  ARGE  M  ARBLE-TOP 
CONSOLE  WITH  CARVED  EAGLE  APRON- 
PEDESTAL  DINING  TABLE  — CREDENZAS  — 
FINECHEST-ON-CHEST  IN  LACQUER  — PEMBROKE 
TRIPOD  AND  TEA  TABLES  — LOUIS  XVI  DESK  — FAUTEUILS 
IMPORTANT  MIRRORS  — CHIPPENDALE  CHAIRS- 
FRENCH  PROVINCIAL  PIECES  — MARQUETRY  CLOCK 
BY  PAULDU  PIN  . 


ON  THE  PREMISES  OF 


RQBERT  C.  ELDRED  CO.,  INC. 

Box  796c,  East  Dennis.  Massachusetts  02641  Telephone  (617)  385-3116 


ESTATE  AUCTIONEERS 


GEORGIAN  SILVER 

PAUL  STORR— HESTER  BATEMAN— J  AMES  WALSH- 
RICHARD  GURNEY  &  THOMAS  COOK— WILLIAM 
PLUMMER— JOHN  POLLACK— JNO  WISDOM- 
WILLIAM  ALEXANDER  — BENJAMIN  BREWOOD  — 
JOHN  SCHOFIELD — J.  TUITE  —  AND  OTHERS 

APOSTLE  SPOONS  — BALL-SHAPE  TEAPOT  — 
CUT  CARD  CHOCOLATE  POT  — BASKETS- 
CANDLESTICKS— WAITERS— MONTEITH— DISH 
CROSSES  — VERSAILLES  PATTERN  FLATWARE- 
TUREENS— BOWLS  AND  OTHER  FORMS 


TWO  RENOIR  WATERCOLORS 

PORTRAIT  OF  THE  DUCHESS  OF  MARLBOROUGH, 
ATTRIBUTED  TO  KNELLER— 
The  Grand  Canal  BY  MARIESCHI  — 
The  Sitting  BY  SHRIEBER — 

A  COLLECTION  OF  SILK  NEEDLEWORK  PICTURES 
as  well  as 


ORIENTAL  RUGS  — FINE  LINENS— CRYSTAL 
STEMWARE  — CUT  GLASS— CURIOS— STEUBEN— 
BINDINGS— WOOD  CARVINGS 


EXHIBITION:  TUESDAY  AND  WEDNESDAY,  AUGUST  10  and  11 

From  10  til  5  each  day 

ILLUSTRATED  CATALOGUES  (BY  AIR  MAIL)  $8.00  Overseas  $10.00 


on  the  premises  of  ROBERT  C.  ELDRED  CO.,  INC. 

Box  796  c,  East  Dennis,  Massachusetts  02641  Telephone  (617)  385-3116 


EIGHTH  ANNUAL  SALE  OF  IMPORTANT 

ORIENTAL  ART 

CERAMICS  ★  JADE  ★  PAINTINGS  ★  NETSUKE  *  BRONZES  *  UKIYO-E  *  IDOLS  ★  RITUAL  OBJECTS 
JEWELRY  ★  SCULPTURE  ★  FABRICS  *  TSUBA  *  FURNITURE  ★  CARPETS  *  SNUFF  BOTTLES 

AUGUST  24-25-26-27-28  at  10:30  each  day 

ON  VIEW  FROM  AUGUST  19th  from  10  til  5  each  day 


THE  PROPERTY  OF 

THE  ESTATE  OF  THE  LATE  COUNTESS  VON  PALMENBERG  OF  NEW  YORK  CrTY. 
A  MENLO  PARK.  CALIFORNIA,  ESTATE  (Name  withheld  by  request) 
and  other  owners 


CATALOGS 

VOLUME  I  for  August  24,  25.  26  $8.    (Overseas  mail  SI 0) 

VOLUME  II  for  August  27  &  28  S7.    (Overseas  mail  S  9) 

Priced  copies  of  our  1969,  1970,  1971.  1972.  1974,  and  1975  catalogs  available  at  $6  each 


ON  THE  PREMISES  OF  JJ(j| 
Box  796c, 


:rt  c.  eldred  co.,  inc. 

ennis,  Massachusetts  02641  Telephone  (617)  385-3116 


ESTATE  AUCTIONEERS 


TUESDAY,  AUGUST  24 


BAN  CHIENG  POTTERY 

CHINESE  POTTERY  &  PORCELAINS  FROM  ALL 
DYNASTIES  (INCLUDING  SEVERAL 
MASTERPIECES  FROM  THE  J. P.  MORGAN 
COLLECTION) 

CHINESE  PAINTINGS  OF  THE  SUNG,  MING,  and 

CHING  DYNASTIES 

IVORIES 

ENAMEL 


WEDNESDAY,  AUGUST  25 

TIBETAN  AND  NEPALESE  ART,  IDOLS, 

RITUAL  OBJECTS,  TANK  AS 

CHINESE  SCULPTURE 

BRONZES 

WOOD  CARVINGS 

JEWELRY 

GLASS 

SOUTHEAST  ASIAN  CERAMICS  AND 
SCULPTURE 

FABRICS  AND  COSTUMES 


THURSDAY,  AUGUST  26 

A  SUPERB  COLLECTION  OF  IMPORTANT  JADE, 
INCLUDING  KOROS,  VASES,  ANIMALS,  INCENSE 
BURNERS,  BOWLS,  MOUNTAINS,  ARCHAIC 
JADES  — EXAMPLES  OF  THE  BEST  OF  ALL 
DYNASTIES 

CHINESE  FURNITURE  AND  CARPETS 

A  COLLECTION  OF  FINE  SNUFF  BOTTLES  (evening 

session) 

FRIDAY,  AUGUST  27 

JAPANESE  ART:  NETSUKE  *  TSUBA  *  WEAPONS  * 
LACQUER 

SATURDAY,  AUGUST  28 

JAPANESE  ART:  UKTYO-E  *  PAINTINGS  * 
POTTERY  &  PORCELAIN  *  SCULPTURE 


ROBERT  C.  ELDRED  CO.,  INC. 


ON  THE  PREMISES  OF 


ESTATE  AUCTIONEERS 


Box  796c,  Hast  Dennis,  Massachusetts  02641 


Telephone  (617)  385-3116 


Robert  Noortman  Gallery 


Jan  van  Huysum.  1682.  -  Amsterdam  -  1749.  "Flowers  in  a  Vase" 

Panel:  26  5  x  20i  inch  67  x  52  5  cm.  Collections:  Charles  Lesser  London.  Marczel  von  Nemes.  Budapest  Karl  Lanz.  Mannheim.  1917.  Catalogue 
no.  34.  Exhibited:  Budapest.  Museum  of  Fine  Art.  1910/11.  no.  23.  Literature:  Hofstede  de  Groot.  1910.  no  64.  Gabriel  v.  Terey.  Kunst  und  Kunstler. 
1911.  IX.  P.  244.  H.W.  Singer.  Burlington  Magazine.  1911.  Col.  M.H.  Grant.  Jan  van  Huysum.  Catalogue  raisonne.  no.  24. 

First  Exhibition 

of 

Fine  Old  and  Modern  Paintings 
at  our  London  Gallery 
3rd  June  ~  16th  July 
illustrated  catalogue  on  request 

Aalbekerweg  49  Hulsberg-Holland 
Telephone  04405- 1 934  telex  5671 5 
by  appointment  only 


8  Bury  Street  St.  James  s  London  SW1  Y  6AB 
Telephone  01-839  2606  Telex  91 5570 
weekdays  9  30-5  30.  Sats  by  appointment 
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An  important  early  Meissen  Jar  and  Cover,  with 
gilt  metal  mounts  and  a  rare  Chinaman  finiai, 
painted  with  panels  of  Chinoiserie  by  Heroldt. 
To  be  included  in  a  sale  of  fine  English  and 
European  ceramics  on  July  21. 


NO  BUYERS  10%  PREMIUM 

Other  than  our  regular  weekly  sales  the  following 
are  of  note:  June  3,  Collectors;  June  8,  Arms  and 
Armour;  June  8,  Books,  Manuscripts,  Maps  and 
Photographs ;  June  10,  Musical  Instruments ; 
June  15,  Scientific  Instruments ;  June  16,  Pot 
Lids  and  Fairings;  June  22,  Art  Nouveau; 
June  25,  Postage  Stamps;  June  29,  Jewellery; 
June  29,  Toys  and  Lead  Soldiers. 

Phillips  the  Auction  People  since  1796. 
7  Blenheim  Street. New  Bond  Street.  London.  W1Y  OAS. Telephone:  01-629  6602 
Also  at  Edinburgh,  Knowle  in  West  Midlands,  Leeds,  Dublin,  Geneva  &  Montreal. 

Members  of  i  he  Society  of  Fine  Art  Auctioneers 


I      "A  man  has  the  right  to  know 
what  goes  into  the  Scotch  he  drinks." 

  —  Sir  James  Buchanan 


"At  the  House  of  Buchanan, 
we  still  believe  and  blend  as 
my  grandfather  did. 

"It  is  a  family  tradition. 

"A  matter  of  family  pride. 

"Pride  in  the  excellence 
of  the  blend  which  bears  my 
grandfather's  name  and  mine, 
Buchanan's  12. 


Sir  James  Buchanan  (Lord  IVoolavington) 
1849-1935  Founder  of  The  House  of  Buchanan 

"That  is  why,  unlike  any 
premium  blended  Scotch  whisky 
ever  sold  in  America,  we  take 
pride  in  naming  the  principal 
single  malts  which,  among  other 
exceptional  whiskies,  go  into 
our  blend. 

"If  you  know  fine  Scotch, 
you  will  recognize  them  all. 

"The  selection  is  choice. 

"Limited  to  12  'Ideals'. 

"Each  the  product  of  an 
old,  established  and  well 
respected  distillery. 

"Each  and  every  one,  from 
Balmenach  through  Teaninich, 
is  a  Highland  whisky. 

"And  two,  Cragganmore 
and  Dailuaine,  are  cherished 


Glentauchers 


Benrinnes 

Cragganmore 
(«  1 


Dailuaine 


Glenlossie 


Lochnagar 


n 


blended  Scotch  with  'a  heart  of 
pure  Highland  whiskies'. 

"You  will  find  it  as  it  was 
when  it  began: 

"Subtle. 

"Light. 

"But  with  tempered  mellow- 
ness in  both  body  and  bouquet. 

"In  your  country,  it  is  dearly 
priced.  And  in  limited  supply. 

"So  limited  that  I  invite  you 
to  call  this  toll  free  number  to 
obtain  the  name  and  addresses 
of  the  Buchanan 's  12  purveyors 
nearest  you. 

"800-243-9188. 

"Because  we  neither  can,  nor 
will,  mass-produce  the  Scotch  that 
bears  my  grandfather's  name. 

"And  mine." 


products  of  the  famed 
Glenlivet  region. 

"Together  they 
combine  to  make 
Buchanan 's  12  the  1 2-year 


Buchanans  i2.The  Blend  of  Ideals. 

wmmmm^mmBlcnded  Scotch  Whisky  86.8  Proof,  Heublein,  Inc.  Hartford.Conn.mmmmm^mm 
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F.  Soulacroix:  "The  Proposal", 
signed,  88  x  63  cm.  To  be 
included  in  a  sale  of  fine  English 
and  Continental  19th  century 
Paintings  on  June  14.  Also 
works  by:  N.  Attanasio; 

F.  Bossuet ;  W.  Collins; 

E.  Ellis;  F.  Goodall;  E.  Hunt; 

G.  C.  Haite;B.  W.  Leader; 
Niemann;  R.  Poetzelberger ; 

G.  C.  St  an  field;  C.  Spencelayh ; 

H.  Shirley;  W.  Shayer ;  C.  L. 
Verboeckhoven ;  H.  B.  Willis; 
J.  Webb;  J.  Wainwright ; 

R.  W.  Wright. 


J.  M.  W.  Turner,  R. A. 
A  Wharf  Scene  with  Barges  at 
Low  Tide.  Pencil  and  coloured 
washes,  21  x  2&5  cm.  To  be 
included  in  a  sale  of  fine 
Water  colours  on  June  21. 
Also  works  by : 

S.  Atkins;  T.  S.  Boys;  D.  Cox; 
W.  Callow;  M.  B.  Foster; 
R.  Hills;  G.Kilbume; 
J.  Martin ;  J.  Meissonier ; 
S.  Palmer;  A.  Rackham; 
C.  Spencelayh ;  A.  Thorburn; 
T.  Wheatley. 


Other  picture  sales  in  June  and  July  include:  June  7,  Watercolours; 
June  7,  Prints;  June  21,  Oils;  July  5,  Watercolours;  July  5, 
Prints;  July  12,  Oils;  July  19,  MODERN  PICTURES;  July  26, 
Watercolours;  July  26,  Oils. 


Phillips  the  Auction  People  since  1796. 
7  Blenheim  Street, New  Bond  Street. London.WlY  OAS. Telephone:  01-629  6602 

Also  at  Edinburgh,  Knowle  in  West  Midlands,  Leeds,  Dublin.  Geneva  &  Montreal. 

Members  of  the  Society  of  lrn\e  Art  Auctioneers 


OUR  ANTIQUES  DIVISION 


can  provide  all  the  services  you  may  need 


FINDERS  SERVICE 
FINANCIAL  ADVICE 
INSURANCE 
WAREHOUSING 

Door-to-door  REMOVALS  from  anywhere  in  Belgium  to 
anywhere  in  the  world  and  vice  versa. 


OFFICE  DES  PROPRIETARIES  s.a. 


Rue  Wiertz,  42  -  B-1040  BRUSSELS  (BELGIUM) 
Phone  02/649.96.60  (5  I.)  -  Telex  23650 


T.  C.  S.  BROOKE 
ANTIQUES 

VALUATIONS 

THE  GRANGE,  WROXHAM 
NORFOLK 

TELEPHONE  WROXHAM  2644 


OLD  ENGLISH  SILVER 


FURNITURE 


FINE  PORCELAIN 


WORKS  OF  ART 


Hve  Lowestoft  Teapots  decorated  in  enamels;  from  our  stock  of  18th  Century  English  Porcelain. 
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Member  British  Antique  Dealers  Assoc  iation 


Fine  Eighteenth  and  Early  Nineteenth 
Century  Furniture  and  Works  of  Art 

67-70  CHALK  FARM  ROAD  ■  LONDON  NWl 
01-485  1504  01-267  2767 


HEIGHT  84  CMS. 
DEPTH     73  CMS. 


T.  G.  BAYNE  LTD.  the  oak  and  walnut  shop 


Fine  Quality  Oak  and  Walnut  Pieces  always  stocked,  hours  of  business  9  am.  till 
6  pm.  daily,  9  am.  till  1  pm.  Saturdays,  other  times  by  appointment. 

98  CRAWFORD  STREET,  LONDON,  W1H  IAN  Tel:  01-723  6466     Cables:  OAKWAL,  LONDON  Wl 


L.  M.  CORNWALL 


An  Extremely  Good  Early  19th  Century  Mahogany  Breakfast  Table, 
the  finely  figured  top  banded  with  coromandel  wood  and  resting  on  an 
elegant  pedestal  with  brass  mounts. 

Circa  1810. 

Height  27|*  (71  cm.)   Length  57"  (145  cm.)   Width  44|*  (114  cm.) 


101  Crawford  Street,  Loudon,  W1H  IAN 

Cables:  MAROSAT  London  Wl.    Tel:  01-2G2  2509    01-723  G466 
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T.  CROWTHER  &  SON  LTD 

Telephone:    282   NORTH   END    ROAD    Cable  Address: 
01-385  1375/7    FULHAM,  LONDON  SW6    Antiquity  London 


LEGEND:- 

A  rare  and  important  English  18th  Century 
Chimneypiece  exquisitely  carved  in  pinewood  by 
John  Orsan  Circa  ij8o.  Originally  in  the 
Drawing  Room  of  Kyre  Park,  Worcestershire 
illustrated  in  English  Homes  Period  Vi  Volume 
i.  Page  80. 

SIZES:- 

Length  of  Shelf  y  2" 

Total  Height.  5'  3" 

Marble  Opening  Width.    4  o" 
Marble  Opening  Height.    3  10" 


1 8  Motcomb  Street 
Belgrave  Square 
London,  S.W.i. 


GERALD  SPYER 


Telephone 
OT-235  3348 


SET  OF  TEN  SHERATON  ARM  CHAIRS 


 ;  

A  Guide  to  Musaum  and  Gallery  Acquisitions  in  Britain 


i*     INCLUDING  AN  ON  VIEW  USA  SECTION  *- 


10th  ANNIVERSARY 

What  are  the  museums  doing  in  these  hard  times? 

ON  VIEW  '76  continues  its  role  of  monitoring 
museum  acquisitions  —  copiously  illustrated 
-  to  provide  a  permanent  source  of  reference 
to  the  specialist. 

Sir  Norman  Reid  muses  on  the  role  of  the 
modem  museum  in  the  Preface. 

Published  and  distributed  by: 

ALAN  OSBORNE  &  ASSOCIATES  LTD 
UNIT  5 

Scager  Buildings 
Brookmill  Road 
London  S  E  8 
tel:  01-692  7991 

Price  £2.50  plus  jop  postage  U.S.  price  $8.00 
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K  FURNITURE 
JtNZES  AND 
UtOSlTIES 


J.  KUGEL 

279,  RUE  SAINT-HONORE 


75008  PARIS 


TEL. :  260.86.23  &  2C0. 19.45 


ANTIQUE  CONTINENTAL 
SILVER  AND 
GOLD  BOXES 


A  pair  of  copper  silvered  heraldic  eagles  bearing 
the  Pallavicini  Coat  of  Arms  on  their  base. 
Venice  16th  century.  Height  125  cm. 


Superb  FRENCH  Aubusson  Tapestry  of  the  third  quarter  of  18th  century,  c.  1765;  "Chinoiserie" 
verdure  with  semi-exotic  foliage,  a  'pagoda'  in  the  middle  distance,  and  a  primitive  masted  boat;  in 
the  manner  of  J-B  Pillement.  Woven  in  fine  and  colourful  wools  and  silks,  and  edged  with  antique 
gold  and  brown  galoons;  2,38  x  3,82  (7'6"  x  12'6").  In  excellent  condition. 


Exhibiting  Grosvenor  House  Fair,  Stand  No. 3. 

38  Jermyn  Street,  St.  James's 

London  S.W.I .     Telephone :  01-629  4 1 95 


JAPANESE  WOODPRINTS  Tel:  01-839  4194. 

The  Fine  Art  &  Antiques  Fair  at  Olympia 

stand   w  2 

JAPANESE  ANTIQUE  ARTS 

Mr.  &  Mrs.  CD.  WERTHEIM 


bought    and  sold 


10,  Carlton  Mansions,  16/17  York  Buildings,  Adelphi,  Strand,  W.C.2. 


JADE  TREASURES  inc. 

The  Chinese  Collection 
of  Fine  Antique  Jade 

635  Riverside  Dr.  New  York  N.Y.  10031.  U.S.A. 
Tel.  212  286-5041    Shown  by  Appointment. 
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BY  APPOINT  MEN  ! 
DEALERS  IN  ANTIQUt  FURNITURE  AND  WORKS  OT  ART 
TO  THE  l.ATE  QUEEN  MAR  V 

M.  Harris  &  Sons 

ESTABLISH  1-1)  IX6X 

44/52  New  Oxford  Street  London,  WC1A 1ES 

Telephone :  01-636  2121  Telegrams :  Artisonne  London  WC1A  1ES 


A  George  II  Bureau  Bookcase  of  rare  design  having  a  shaped  pediment  and  supported  upon  cabriole 
legs.  Veneered  in  finely  figured  walnut  of  rich  warm  colour;  the  whole  in  original  condition. 
Height:  7  ft.  6  in.  Width:  3  ft.  3  in.  England,  circa  1740. 


Open  until  midday  Saturdays 


FRANK  T.  SABIN  LTD. 


Thomas  Rowlandson    .    Connoisseurs  Viewing 
An  Exhibition  of  Pictures, 
Watercolour  Drawing,  size  5^  x  inches 

Exhibiting  Stand  No.  92 
GROSVENOR  HOUSE  ANTIQUES  FAIR 

FOUR  NEW  BOND  STREET 
LONDON  W.I. 

TELEPHONE :  01-499  5553  CABLES :  Sabinus  London  Wi 


The  new  1976/77 

International 

Auction 

Records 


for 

ENGRAVINGS 

DRAWINGS 

WATERCOLOURS 

PAINTINGS 

AND  SCULPTURE 

is  on  sale  now 

The  only  annual  art  price  index  quoting 
minor  artists  and  giving  prices  of  works  sold 
for  less  than  £200 


The  following  information  is 

given  (when  available) 

for  each  of  the  28,000  Works — 


r 


international 

auction 

records 


•  NAME  OF 
ARTIST 

•  DATE  OF  BIRTH 
AND  DEATH 

•  TITLE 

•  DATE  AND  SIZE 
OF  THE  WORK 

•  PRICE  IN 
ORIGINAL 
CURRENCY  AND 
IN  S 

•  NAME  OF 
AUCTIONEER 

•  DATE  OF  SALE 


Please  send  me  copy/ies  of  INTERNATIONAL  AUCTION 

RECORDS  1976/77  (S>,  £23.50  (UK  only)  postage  sop  or  $65 
(Abroad)  post  free  air  mail. 

I  enclose  cheque/P.O.  for  the  sum  of  

Name   

Address   


Return  to  HILMARTON  MANOR  PRESS, 
CALNE,  WILTS,  U.K.  Dept.  A 

Registered  Company  No.  139101006 
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8-10  HANS  ROAD,  KNIGHTSBRIDGE.  LONDON,  S.W.3 
Telephone :  01-589  5266 
Members  of  The  British  Antique  Dealers  Association 


An  exceptionally  fine  Sheraton  period  four  pillar  dining 
table  in  golden  mahogany,  the  table  retaining  its  original 
leaves.  Circa  1790. 
Length  15  feet  Si  inches 
Width  4  feet  9  inches 
Height  2  feet  5  inches 

Note  This  table  is  one  of  several  pillar  tables  currently 
in  stock. 


STAND  NO.  41 


DAVID  BLACK  &  CLIVE  LOVELESS  INVITE  YOU  TO 

Zhe  Wandering  (Zducki 

AN  EXHIBITION  OF  NOMADIC  WEAVING 

FROM  JUNE  1ST  -  30TH 
OPEN  9-6  EVERY  DAY  EXCEPT  SUNDAYS 


LCA 

AL  RUGS  V. 
ONDON  Wl 


The  Wandering  Baluchi,  an  exhibition  of 
19th  and  early  20th  Century  nomadic 
weavings,  is  an  attempt  to  bring  into  focus 
the  work  of  these  neglected  and  often 
misunderstood  people.  There  are  about  50 
exhibits  in  the  show  and  we  have  published 
a  120-page,  cloth-bound  book,  Rugs  of  the 
Wandering  Baluchi,  to  coincide  with  its 
opening  on  June  1st,  1976.  The  exhibition 
is  open  every  day,  apart  from  Sundays, 
from  9-6  pm,  and  lasts  one  month. 


The  book  is  the  first  ever  produced  about 
Baluchi  weaving  and  includes  42  full  colour 
reproductions  of  the  exhibits.  There  is  a 
commentary  and  structural  analysis  by 
Dr  Jon  Thompson  (editor  of  the  recently 
reprinted  "Carpets  of  Central  Asia"  by 
AA  Bogolyubov)  and  a  personal  study  by  a 
Baluchi  rug  collector.  There  are  also 
chapters  on  the  history  of  the  Baluchi,  their 
domestic  habits,  customs,  stories,  poetry, 
an  interview  with  a  recent  traveller  and 
colour  photographs  of  the  Baluchi 
migrating,  taken  in  March  of  this  year. 


(The  price  of  the  book  is  £18.00p,  but  there 
is  a  special  introductory  offer  of 
£14.00p  per  copy  for  orders  received 
during  the  exhibition  which  ends  on  June 
30th.  Post  and  packing :  50p  for  UK  orders 
and  £1.50p  on  international  orders.) 


ftugs  o{ the Wandering  ftducki 


Please  supply 


copy/copies  of  Rugs  of  the  Wandering  Baluchi  at  the  special  price  of  £14  each 


I  would  like  to  be  added  to  your  mailing  list          please  tick 


Special  interests 


Name 


Addres. 


Post  or  zip  code,  country 


Hand  form  in  at  exhibition  or,  if  you  are  unable  to  attend  but  would  like  to  take  advantage  of  the  special  price,  enclose  cheque  and  post 
before  June  30th  to  :  David  Black  Oriental  Carpets,  96  Portland  Road,  London  Wl  1  4LN,  England 
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PHILLIPS  of  HITCHIN 

(ANTIQUES)  LTD. 


ouse 


phone 
STD  046 


^^Le  ^IfYlanor  ^Jto 
QfitcLin,  SQS  10W 

Hitchin2o67  (ZJf     ./       /  /  . 

j.62  2067      cV iertjordsmre 


Cables 
Phillips  Hitchin 


A  walnut  sidetable  with  marble  top  and 
carved  central  mask,  circa  1740. 


From  our  collection  of  17th  and  18th  century  English  furniture 
displayed  in  the  eighteen  period  rooms  of  a  Georgian  manor 
house  only  1  hour  from  London  by  the  Al  or  about  40  minutes 
by  train  from  London  (Kings  Cross);  trains  can  be  met  by 
arrangement. 


Members  of  the  British  Antique  Dealers'  Association. 


Raymond  ^enardout  Gallery 

Antique  and  decorative  Rugs  and  Tapestries 

Exhibition  of  interesting  old 
tribal  and  nomadic  rugs 


1st  to  15th  June  1976 


5  William  Street,  Knightsbridge 
London  SW1X  9HL 
Tel:  01-235  3360 
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A  giant  gilt-brass  quarter  chiming  and  repeating  perpetual  calendar  clock  with 
chronometer  escapement  by  M.  F.  Dent,  London,  no.  24128.  The  four  train 
movement  with  spring  detent  escapement,  bi-metallic  balance  with  round 
weights  and  helical  spring  and  three  chain  fusees  with  an  additional  going- 
barrel  train  for  the  calendar  change.  The  quarters  are  chimed  on  eight  bells  and 
the  hours  are  struck  on  a  large  gong.  The  engraved  silvered  dial  signed 
'M.  F.  Dent,  Chronometer  maker  to  the  Queen,  33  &  34  CockspurSt.,  Charing 
Cross,  London'  and  with  subsidiary  dials  for  the  seconds,  under  twelve  o'clock, 
date  and  month,  age  and  phase  of  the  moon  and  bi-sextile  with  equation  of 
time.  The  case  with  finely  pierced  back  panel  and  engraved  with  inscription 
'To  H.  Custance  from  Duke  of  Hamilton,  Oct.  1879'. 
See  Allix,  pp.  254,  260  and  261 

Height:  1  5i"  (38.8cm)  Date:  Circa  1 862 

ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1  Y  OAR.  TEL:  01-493  6767 

alternative  entrance  at  22  Albemarle  Street,  London  W1 
Telegrams:  Culleus  London  Asprey  S.A.  Geneva.  40  rue  du  Rhone.  Geneva  Telex:  251  10 

Telephone:  28-72-77 


PARTRIDGE 

(FINE  ARTS)  LTD. 

144-146  New  Bond  Street 
London  WiY  oLY 

Telephone  01-629  0834/7 


A  large  George  III  silver  gilt  Tea  Service.  John  Emes,  London  1804.  The  Tray  by  William 

Bennett,  London  1806. 


SUMMER  EXHIBITION 

18th  CENTURY  ENGLISH  AND  FRENCH 
FURNITURE   AND   WORKS   OF  ART 


JUNK  9th -2  5th,  1976 
Monday  to  Friday  10-5.30 


A  Louis  XVI  Marquetry  and  Parquetry  Petite  Table  de  Salon 
with  lift  up  top  and  sliding  door  containing  three  drawers. 
1  ft.  3  in.  diam.  2  ft.  9  in.  high. 


q.  maUna,  inc. 

ONE  OF  THE  WORLD'S  MOST  SELECTIVE  AND  DISCRIMINATING  COLLECTIONS 
OF  THE  FINEST  IN  ANTIQUE  CHINESE  PORCELAINS  AND  JADES 


In  the  typical  Chinese  taste,  one  of  the  finest  "Famille  Rose 
bowls  of  the  Yung  Cheng  period,  1723-1735. 
(six  character  mark  on  the  bottom) 


The  porcelain  is  pure  white  and  thin,  and  the  colors  are  clear, 
transparent  and  brilliant,  with  an  iridescence  and  a  softness. 
5  inches  (12.75  cm)  in  diameter. 

Previously  in  the  Woodthorpe  Collection. 
Exhibited  by  The  Oriental  Ceramic  Society. 

A  recorded  work  of  art,  "fingerprinted"  and  registered 
with  The  International  Art  Registry,  Ltd. 
On  file  with  INTERPOL. 


G.  MAliNA,iNC. 

ADICMTAI     A  DT  ' 


680  Madison  Avenue  (61st-62nd  St.)  New  York,  N.Y.  10021 
Telephone:  (212)  593-0323  or  (201)  852-6490 
ORIENTAL  ART  We  ship  to  clients  in  all  areas  of  the  world. 
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French  table  with  portrait  bust  of 
Louis  XIV,  c.  i860  (£3,000) 


Cja\nsboTOuzh  drawing. 

denuded  by 
Sotheby's 
(£4.800) 


*m 


hinese  plaque,  early  iqiK  century  (£1 ,000) 


One  0/  a  pair  of 
mtii  iQth  century  t 


(£6oo) 


iaminc/t,  brought  to  Sotheby's  as  an  'unknown'  work  (£60,000) 


Capitalise 
on  our 
expertise 

Sotheby's  consistently  obtain  the 
highest  prices  for  sellers  of  works  of 
art.  How  do  we  achieve  this?  Simply, 
by  our  expertise. 
The  accurate  identification  of  a 
work  of  art  is  one  of  the  most 
important  of  the  many  services  we 
provide,  for  it  ensures  that  your 
object  will  realise  its  true  value.  Just 
two  examples  will  illustrate  how 
vital  this  is.  A  'machine'  sold  by 
auction  in  London  for  £38  was 
brought  to  Sotheby's,  correctly 
identified  as  an  early  tinfoil 
phonograph,  and  sold  for  £2,000. 
A  Japanese  vase  was  sold  at  Sotheby's 
for  £3,000  more  than  it  had  realised 
elsewhere  (described  as  Chinese). 
It  is  not  difficult  to  see  why  Sotheby's 
are  asked  to  sell  more  works  of  art 
than  any  other  auction  house  -  and 
why  we  hold  more  world  auction 
records,  from  Canalettos  to 
corkscrews. 
If  you  are  selling, 
and  you  want  the 
best  price,  consult 
the  experts  -  our 
experts.  They  cover 
every  field. 
Your  assurance  is  our  expertise- why 
not  capitalise  on  it? 

Sotheby's 

FOUNDED  iM  *T 

34/35  New  Bond  Street,  London W 1 A  2  AA 
Telephone:  01493  8080. 


TAIR 


&  COMPANY 


FROM  OUR  LONDON  COLLECTION 
OF  FINE  ENGLISH  FURNITURE 
OF  THE  17th  and  18th  CENTURIES 


SITING 
iROSVENOR  HOUSE 
ANTIQUES  FAIR 
STAND  59 

June  9  to  19 


.V.  * 


highly  important 
lyth  century  cabinet 
japanned  in  high  relief 
in  blues,  golds, 
browns  and  reds  with 
finely  carved  and  gilt 
stand  and  cresting. 
Circa  l68o. 


Width  -  38  in. 
Depth  -  lgk  in. 
Height  -  6  ft.  lo\  in. 


334  Worth  Avenue 
Palm  Beach,  Fla.  33480 

Phone:  305-655-0744 


120  Mount  Street 
London,  W1Y  5HB 
Phone:  01-499  1784/5 


Member:  The  British  Antique  Dealers'  Association  Ltd. 
The  National  Antique  and  Art  Dealers'  Association  of  America 


59  East 
Me Ycrl-.,  i :      I  0022 
Phone:  212-350-7.620 


G 


isseur  s 


This  elegant  box  in  gilt,  beige,  black  and  white  is  a  worthy 
celebration  of  the  publication  of  the  first  number  of  Connoisseur 
Magazine  75  years  ago. 

Hand  coloured  and  enamelled  on  copper,  with  a  creamy  mellow 
glaze,  by  the  techniques  inherited  from  Bilston  and  Battersea 
of  the  1 8th  Century,  this  Box  is  considered  by  Halcyon  Days  as 
one  of  the  most  beautiful  they  have  ever  produced. 

The  Box  reproduced  with  designs  from  that  first  copy  of  the 
magazine  -  has  engravings  on  eight  sides,  including  the  colour 
cover  on  its  hinged  lid.  It  is  23  inches  long  by  2  inches  wide  and 
1  inch  deep. 

The  box  is  offered  to  readers  of  Connoisseur  at  a  price  of  only  £65 
($130)  plus  postage  and  packing,  each  of  a  Limited  Edition 
of  250.  The  Box,  or  Boxes,  that  you  buy  will  be  individually 
numbered.  After  the  Edition  is  subscribed  the  templates  are 
then  broken.  This  objet  d'art  will  become  an  antique  of  the 
future,  gaining  in  value  over  the  years.  It  comes  to  you  with  a 
Certificate  of  Authentication  in  an  especially  designed  buff 
coloured  outer  box. 


What  better  commemorative  gift 
to  give  yourself  and  to  your  friends 
in  this  particular  year?  But  there 
are  only  250.  So  write  a  cheque 
(made  out  to  The  Connoisseur) 
and  fill  in  the  coupon  now. 


Despatch  by  1st  class  registered  mail  will  commence  within  2jj  days  oj  receipt  of  order 

r  _  i 

To:  Connoisseur  Box  Offer. 

^   Chestergate  House,  Yauxhall  Bridge  Road,  London  SW1V  1HF  ^ 

I   Please  send  me  box/es  at  £65  ($130)  each.  Plus  P  &  P,  U.K.  | 

and  Europe  £\  extra.  U.S.A.  and  elsewhere  $5  extra. 

I  enclose  £  

Name   

I   Address    I 


The  links  between  the  home  land  of  Connoisseur  and  the 
United  States  of  America  have  always  been  very  strong. 


Registered  Number  122955  England. 
I  


CM2 


STUDY  OF  BUTTERFLIES, 
MOTHS  AND  INSECTS 


BY 


JAN  VAN  KESSEL 

l629  1679 


Exhibited:  Zurich,  Kunsthaus:      Jahre  Kunsthandelsverband, 

i97£,  No.  209. 


Signed 


[OHN  MITCHELL  &  SON 


8  NEW  BOND  STREET 
LONDON  WiY  9PE 
Telephone:  01-493  75*57 
Cables:  Jonmit,  London 
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(jrlaisher^  J\ash 

£     M  Limited 


pair  of  Chippendale  Giltwood  armchairs  circa  17^ 

c.f.  "Chippendale  Furniture"  by  Anthony  Coleridge.  Plate  185. 


BEAUCHAMP  GALLERIES 

Antique  Porcelain,  Enamels  and  Furniture 


Three  i  8th  Century  English 
ENAMELS,  a  BATTERSEA  PLAQUE 
depicting  Perseus  anil  Andromeda,  a 
BATTERSEA  SNUFF  BOX  with  the 
Fortune  Teller,  and  a  BILSTON 
SNUFF  BOX  with  the  Singer  and 
the  Flute  Player. 


GROSVENOR  HOUSE 
ANTIQUES  FAIR 
STAND  No.  i  8 


8  BEAUCHAMP  PLACE,  LONDON  SW3 
Telephone  01-589  5716 
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HEIM 


ITALIAN  PAINTINGS  AND  SCULPTURES  OF  THE 

17th  and  18th  CENTURIES 

TENTH  SUMMER  EXHIBITION  1976 
26th  May  -  27th  August,  1976. 

Monday  to  Friday:  10.00  a.m.  -  5.30  p.m. 
Entrance  free 


Tel:  01-493  0688 


"Madonna  and  Child"  by  Simone  Cantarini, 
called  II  Pesarese  (Oropezza  161 2- Verona  1648). 
Canvas,  127  x  97  cm. 


59,  Jermyn  Street,  St.  James's, 
London,  SW1Y  6LX 


Cables:  Heimgal 
London 
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From  the  age 
of  Charles  II 


Restoration  period  tankard  oj  exceptionally  large 
capacity  measures  8^  in.  (21.5  cm)  from  the  base  to 
the  top  of  the  cast  lion  couchant  thumbpiece.  A 
bold  moulded  rib  encircles  the  lower  part  of  the 
drum-shaped  body,  which  is  engraved  overall  with 
scrolling  flowers  andjoliage  which  extend  over  the 
cover  and  along  the  scroll  handle.  Made  by  Thomas 
Issod  in  1661,  the  year  after  the  Restoration  of 
King  Charles  II,  the  tankard  weighs  45  oz.  ( 1400  g). 

Visit  our  showrooms  to  see  the  fne  pieces  in  our 
special  collection  for  the  summer  season. 

SIMON  KAYE  LTD. 

,\  ALBEMARLE  STREET 
PICCADILLY  •  LONDON  Wl 

Telephone  01-493  7658 


/.  FREEMAN  8l  SON  INC 


12  East  S-nd  Street 
New  York  NY  10022. 

Telephone  JS9-6900 


From  our 
collection  of 


Varied  Thrush  with  Parrot  Tulips 
Limited  Edition. 

18  inches  high,  10  inches  wide,  9  inches  deep 


We  are  continuously  dealing  in  the  secondary  market. 
Please  call  us  concerning  specific  completed  Boehm  models. 

W&kefield-Scearce  Galleries 

DIRECT  IMPORTERS 
Historic  Science  Hill,  Washington  Street,  Shelby  ville,  Kentucky  4006 s 
on  BOTH  main  roads  (US.  60  6  1-64)  between  Louisville  and  Lexington 
Open  every  day  9  am. -5  p.m.  Closed  Sundays.    (502 )  ME  3-4182 
Write  for  our  new  illustrated  catalogue,  $2.50 
Member  of  The  Art  6  Antique  Dealers  League  of  America 
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By  Appointment 
to  Her  Majesty  Queen  Elizabeth 
Supplier  of  Carpets 


RARE  AND  DECORATIVE  TAPESTRIES, 
CARPETS  AND  RUGS 


An  exceptional  19th  century  Indian 
AGRA  Rug,  the  stylised  floral 
design  with  birds  on  a 
mid-blue  ground. 
Size  6'  4"  x  3'  0" 
193  x  92 


Member  of  The 
British  Antique  Dealers 
Association  Ltd. 


70  South  Audley  Street, 
Mayfair,  London,  W1 Y  OFF. 
01  -493  5288 
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In  Bruton  Street  June  15th-26th 

Cecil  Davis  Limited 

An  Exhibition  of  English  Decanters 
and  Drinking  Glasses  of  the 
18th  and  19th  Century  at 

Algernon  Asprey 


ALGeItNON  ASPREY,  27  BRUTON  STREET,  LONDON  W1X8HA. 
TEL  :  01  $29  2608.  CABLES  :  ALGYASPREY  LDN  TELEX :  21 142 


By  order  of  the  Trustees  of  the  late  the  Hon.  Mrs.  D.  N.  Trollope-Bellew 

Fox,  Vergette  &  Richardsons 

will  sell  by  Auction 

The  Major  Portion  of  the  Valuable 
Contents  of  the  Residence  known  as 

CASEWICK, 

Near  Stamford,  Lines. 

PART  I  The  Furniture.  Silver.  Porcelain.  Metalware.  Weaponry. 
Outside  Effects,  etc.  (1800  lots) 

ON 

8th.  9th,  10th  and  11th  JUNE,  1976 
ONLY  ON  VIEW:  2nd  and  3rd  JUNE,  1976 

CATALOGUES:  El. 75  -  admitting  two  persons 


Chippendale  mahogany  breakfront  secretaire  bookcase 

PART  II  The  Valuable  Library,  to  include:  Speed's  Atlas.  1676; 
Bo/ton.  Harmonia  Rura/is;  Legge,  Birds  of  Ceylon;  Sc/ater  El- 
Thomas,  Book  of  Antelopes;  Dresser.  Birds  of  Europe,  and  Mono- 
graph of  Meripodae;  1st  Edition  Hobbes'  Leviathan;  Ogi/by's 
Africa;  fine  colour  plate  works;  Collection  of  Greek  &  L  atin  works; 
Topographical.  Historical  &  Sporting  works;  etc.  etc.  (650  lots). 

The  Oil  Paintings.  Watercolours  &  Prints.  Works,  by,  or  attributed 
to:-  J.  F.  Herring;  H.  Hall;  van  Dyck;  J.  Middleton;  J.  F.  Millet; 
T.  Landseer;  P/azzetta;  A.  Caracci;  W.  van  derVelde;  English, 
French.  Dutch  &  Italian  schools:  etc.  (200  lots). 

ON 

23rd  and  24th  JUNE,  1976 
ONLY  ON  VIEW:  21st  and  22nd  JUNE,  1976 

CATALOGUES:  £1.75  -  admitting  two  persons 

THE  AUCTIONEER'S  OFFICES: 

38  ST.  MARY'S  STREET,  STAMFORD,  LINCS. 
Telephone:  3315/6 

also  at: 

1 6  Priestgate,  Peterborough  &  1 2  Market  Place,  Oundle,  Northants. 
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ILLIAM  WALTER  ANTIQUES  LIMITED 


An  exceptionally  fine  6  piece  silver  engraved  melon 
pattern  Tea  and  Coffee  Set  by  William  Moulson  of  London. 
Set  date  1852.  Kettle  and  Stand  only  date  1839  made  by 
John  Wrangam  and  William  Moulson. 

The  entire  service  is  engraved  with  contemporary  armorials  and  the  Kettle  is  inscribed  with  an  interest  presentation  inscription  in  the 

form  of  two  crossed  flags. 


Ville  de  Paris 
Oct.  7th  1809 
My  Dear  Cousin, 

I  beg  you  to  present  my  Godson  with  a  piece  of  plate  which 
I  request  you  to  choose  for  him  "Collingwood" 

Mrs.  Benjamin  Edward  Hall  Paddington  Green 


In  accordance  with  the  above  request  this  piece  of  Plate  is 
presented  to  Cuthbert  Collingwood  Hall,  on  the  day  of  his 
Marriage  to  Sarah  Newnham  Collingwood,  Grandaughter  of 
the  above  Lord  Collingwood. 


LONDON  SILVER  VAULTS    •    CHANCERY  LANE    •    LONDON    ■    WC2A  1QS 


Telephone  01  -242  3248/9    Telegrams  WALTER  STRONGROOMS  London  WC2A  1 QS 


Signed  W.  Elliott 


CHARLESTON,  South  Carolina 


Oil  on  canvas,  size  27"  x  40" 


The  abortive  attack  on  Fort  Moultrie,  28th  June  1  776  by  a  British  Naval  Force  wider  Commodore  Sir  Peter  Parker, 
consisting  of  HMS's  Bristol,  Active,  Experiment,  Sea  Bay,  Actceon,  Syren,  Sphinar,  and  Bomb  vessel  Thunder. 
By  Lieut.  W.  lilliot  RN.  Hon.  Exhibitor  at  the  Royal  Academy,  fl.  1784-1792. 

THE  PARKER  GALLERY,  2  Albemarle  Street,  London  WiX  3HF 

Hours  of  Business:  Monday-Friday  9.30-5.30.  Phone:  01-499  5906-7 


SHIPPING 

Do  You  Purchase  Antique  Items. 

Transportation  Specialists  in 
Antiques  &  Objects  d'Art 

Let  us  transport  your  selections 
From  that  obscure  little  backstreet 
shoppe  in  Britain  or  on  the  continent 
to  your  home.  For  that  matter, 
let  our  "Hot  Line"  service  expedite 
your  San  Francisco  and  Los  Angeles 
deliveries.  Nothing  too  small/large. 


Michael  Davis 

Shipping  Offices  Serving 
London,  Paris,  San  Francisco,  Los  Angeles 


1 1 1  Mortlake  Road 

Kew,  Richmond,  Surrey  TW9  4  AU 

Phone:  01-876  0434 


4725  Alia  Road 
Los  Angeles,  Ca  90066 
Phone:  (213)  822-5046 


SPECIALISING  IN  CHINESE  JADES, 
PORCELAINS  AND  SNUFF  BOTTLES 


White  Jade  Mountain  carving,  the  reverse  with  a  descrip- 
tive calligraphic  inscription.  Late  18th  to  early  19th 
century.  Height,  7i",  height  on  stand,  85". 

ORIENTAL  ANTIQUES  AND  WORKS  OF  ART 

140  Cassell  Road,  Mainland,  Pennsylvania  19451 
(19  ml.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  extension) 
By  appointment  please.  Phone  (215)  723-3949 
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Hester  Bateman 

—Queen  of  English  Silversmiths 

An  exhibition  at  Carrington  -  June  8th  to  25th 

You  are  cordially  invited  to  view  an  important  collection  of  antique  silver  by 
Hester  Bateman,  the  greatest  woman  silversmith  of  all  time. 

The  silver  produced  during  her  career  from  1761-1790  is  cherished 
for  its  classical  elegance. 

Also  on  display  will  be  some  fine 
pieces  of  silver  by  the  other 
members  of  the  Bateman  family, 
fashioned  under  her  guidance, 
and  a  selection  of  quality 
reproduction  pieces. 

The  exhibition  will 
be  held  in  the  lower 
ground  floor  silver 
showroom  from 
June  8th-25th. 


O 


U 


CARRINGTON  only  at  130  Regent  Street,  London,  W1R  6HU.  Telephone:  01-734  3727 


d.  at  (j  p 


MANHEIM 


Peter  Manheim 

Member  of  The  British  Antique  Dealers  '  Association  Ltd. 

69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE 
LONDON,  W1H  7DH 

Telephone:  01  -723  6595 


Cable  Address: 
Vivantique  London  W  1 


Inland  Telegrams: 
Vivantique  London  W  1 . 


RARE  STAFFORDSHIRE 
COLOURED  SALT-GLAZE. 
CIRCA  1760. 


Graceful  tankard  decorated  in  Famille  Rose 
with  flowers  and  leaves  in  jade-green, 
purple,  blue  and  yellow.  \\  high. 


Magnificent  tea-pot  and  cover.  Crimson-lake  ground 
decorated  in  relief  with  a  butterfly  and  other 
creatures  and  vines  in  jade-green,  yellow,  blue  and 
apple-green.  The  twig  handles  and  spout  are 
light  brown.  7"  long,  y"  high. 

EXHIBITING  STAND  55, 
GROSVENOR  HOUSE  ANTIQUES  FAIR, 
JUNE  gth  -  19th. 


Signed  by  Castelhni 

A  mid  19th  century  gold  bracelet  set  with  agate 
scarabs  and  signed  by  the  famous  Roman  goldsmith 
who  led  the  classical  revival.  Further  fine  pieces  of 
"archaeological"  jewellery  are  on  display  in 
the  Ballroom  at  the  Grosvenor  House  Antiques  Fair. 


HANCOCKp 

&  CO  (JEWELLERS)  1TD  •  EST  1  !H  i i\.  *~L~„ 
1  BURLINGTON  GARDENS  •  LONDON  W1X2HP    01-493  8904 


HETHERINGTONS  [h] 

WILL  SELL  THE  ENTIRE  CONTENTS  OF 
HIGHBURGH  HOUSE,  GERRARDS  CROSS,  BUCKS. 

By  Order  of  the  Executors  of  P.  F.  Benater 
deceased  ON  THE  23rd  AND  24th  JUNE  1976 

At  the  property  in  approximately  700  Lots, 
including  an  Oak  long  case  clock  by  Sam 
Lomax,  Mahogany  19th  cent.  Chippendale 
style  dining  chairs,  Gilt  salon  furniture,  collec- 
tion of  English  and  Continental  porcelain,  large 
quantity  of  Chandeliers  and  cut  glass  table 
lamps.  Two  four  poster  beds.  Mahogany  bow 
fronted  chest  of  drawers.  Green  marble  topped 
serving  table  raised  on  carved  gilded  dolphins, 
oil  paintings,  water  colours  and  prints  by 
known  artists,  Boudoir  grand  piano.  Gilt  metal 
mantel  clock  mounted  with  porcelain  plaques 
by  Japy  Freres.  Collection  of  Silver,  Silver 
plate.  Pewter,  Brass,  etc.  Garden  statuary.  A 
number  of  English  and  Eastern  carpets. 


Catalogues  (price  20p  plus  postage)  from 
the  Auctioneers  Offices  at  34  Packhorse 
Road,  Gerrards  Cross,  Bucks. 
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RICHARD  COURTNEY 

M2-i  14  FULHAM  ROAD 
LONDON,  S.W.3 

TELEPHONE:  01-370  4020 

^/$e/*tdet  (?^jAe  S$u/toA  <S$n>£pete  ^!$ea>^'i>(}  J>$44ecta//oM 


19\ 
23i 


A  very  good  George  I  burr  walnut  bureau  bookcase,  c.1720 
100  cms  wide 
59  cms  deep  when  closed 
37"        94  cms  deep  when  open 
82"      210  cms  hieh 


A  very  small  George  I  veneered  walnut  bachelor' 
chest  retaining  the  original  handles,  c.1720 
29"    ll\  cms  wide 
13"    33    cms  deep 
30"    76    cms  high 


A  George  IV  extending  mahogany  during 
table  by  Butler's,  of  Catherine  St.,  Strand,  London,  fitted 
with  their  brass  plaque  —  Patent  No.  14.  c.1810. 
Full  length  121"  (307  cms.)  Width  54"  (137  cms.) 


Exhibiting  at  the  Grosvenor  House  Antiques  Fair  Stand  No.  2 


HOFF  ANTIQUES 


LIMITED 


66a  KENSINGTON  CHURCH  STREET, 
LONDON  W8  4BY.    Telephone:  01-229  5516 


FINE  18th  CENTURY 
PORCELAIN 


Grosvenor  House  Antiques  Fair 
Stand  No.  51 


MEISSEN.  Fine  figure  of  a  PUG, 
seated  on  canary  yellow  cushion. 
Iron-red  collar  with  gilt  bells. 
Modelled  by  J.J.  Kandler.  Circa  1742. 
1 1.6  cm  high.  Superb  condition. 


Auction  Sales  in  Paris 
Hotel  Drouot  Rive-Gauche 

MONDAY  21  £r  TUESDAY  22  JUNE  1976 
AT  2  P.M.  ROOM  4 

Viewing  Saturday  J 9  June  from  11  a.m.  to  6  p.m. 

OBJETS  D  ART 
AND  FINE  FURNITURE 

Mainly  of  the  1 7th  and  1 8th  centuries 

OLD  MASTER  PAINTINGS 
SCULPTURE  AND  MEDIAEVAL  OBJECTS 

Virgin  &  Child  stone,  14th  Century 
Important  group  of  applique  in  carved  polychromed 
wood.  1  6th  Century 

Porcelain  -  Ceramics 
Early  Faience  -  Decorative  objects 
Clocks  -  Bronzes  -  Brass  Ware 
Oriental  Carpets  and  Rugs 
Old  Aubusson  and  Flemish  Tapestries 


Me  Bernard  JOZOIM 

4  rue  Rossini  75009  Paris 

Experts:         M.  LACOSTE 

M.  ROUDILLON 
M.  TOUZET 


Auctioneer 

Tel.:  770.34-91 

Tel:  548  .  81  .  36 
222  .  85  .  97 
260  .  84  .  90 


BIGGS 

of 

MAIDENHEAD 
(F.  R.  &  M.  H.  STAMP) 


EST.  1866 
Over  WO  years 
of  fine  dealing. 


Very  fine  early  model  of  the  "Cutty  Sark". 
Approximate  measurements,  height  46"  (117  cm) 
overall  length  70"  (17  cm).  Beam  8"  (20  cm). 

Open  Tuesday  to  Saturday.  Closed  Monday 
Hare  Hatch  Grange,  Nr.  Twyford,  Berks. 
Telephone:  Wargrave  (STD  0735  22)  3281 
(Leave  M4  at  Junction  No.  9) 
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King  &  Chasemore 

sold 


this  18th  Century  Dutch  walnut  ► 
and  marquetry  longcase  clock  by 
Pieter  Tielekink  for  £3100 


4  this  18th  Century  mahogany 
bureau  bookcase  for  £2000 


Our  Specialist,  Christopher  King  will 
be  pleased  to  advise  you  on  any  items 
of  Furniture  or  Clocks  you  may  wish 
to  sell. 


this  oil  painting  by  Patrick  Nasmyth  p. 

for  £1900 


Our  Specialist,  David  Lerwill  will  be  pleased 
to  advise  you  on  any  paintings  you  may  wish 
to  sell. 


4  this  Ch'ien  Lung  famille  rose  fishtank 
for  £2700 


Our  Specialist,  Mark  Grant  will  be  pleased  to 
advise  you  on  any  oriental  items  you  may 
wish  to  sell. 


Specialist  Sales 

held  every  two  weeks  in  the  Pulborough  Salerooms 


Further  details  from  Sally  Gibson,  King  &  Chasemore  Fine  Art  Department,  Pulborough, 

Sussex.  Telephone  (079  82)  2081 


Mayor's  is 
interested  in 
purchasing  your 
precious  jewelry. 


Discreet 
transactions 
and  satisfied  clients 
are  a  tradition 


Because  we  are  one  of  the 
largest  jewelers  in  America 
we  have  resources  that  allow 
us  to  make  the  best  possible 

offer  for  your  unwanted 
fine  jewels.  And  because  we 
want  to  stay  one  of  the 
largest  we  know  the 
importance  of  discretion  and 
service.  So  there's  no  reason 
for  you  to  send  your  jewelry 
to  Europe  or  to  pay  a 
commission  to  an 
auction  house. 
Call  us  collect  at 
(305)  666-3366.  Ask  for 

Mr.  Irving  Getz,  our 
president,  or  Mr.  Kenneth 
Burns,  graduate  gemologist 
They  will  be  glad  to  discuss 
any  question  you  might  have 
or  make  an  arrangement 
convenient  to  you. 


MAYOR'S 

Jewelers  a  d  Gemologists  since  1910 
5825  Sunset  Drive,  Miami,  Florida 


TWO  AUCTION  SALES 
HELD  ON  PREMISES 

Week  of  August  23 
Estate  of  the  late 
EDWIN  PUGSLEY 
76  Everit  Street 
NEW  HAVEN,  CONNECTICUT 

"Mr.  Pugsley,  a  Renowned  Collector  and  Inventor,  was  Director  of 
Research  at  Winchester  and  Director  of  Olin  Industries.  He  was  an 
expert  in  the  field  of  Clocks,  Watches  and  Nautical  Instruments.  His 
Firearm  Collection  was  recently  sent  to  Buffalo  Bill  Museum,  Cody, 
Wyoming". 

Household  Furnishings,  Collection  of  Early  Watches,  Sextants, 
Octants,  Nautical,  Musical  &  Mechanical  Instruments,  Two  Full-size 
Pipe  Organs,  Sun  Dials,  Three  Early  Automobiles,  Parts  of  Model  T 
Frames,  Chassis,  Engines,  Etc. 

Week  of  September  1  3 
"THE  KEILLOR  COLLECTION" 
WADING  RIVER,  LI..  NEW  YORK 

"Mr.  James  A.  Keillor  was  the  Last  Surviving  Charter  Member  of  the 
EAIA,  former  President  of  the  Society  for  the  Preservation  of  Long 
Island  Antiquities.  Articles  donated  by  him  may  be  found  in  SPLIA 
Restorations,  Sturbridge  Village,  Mystic  Seaport  and  the  John  Keillor 
House  in  Nova  Scotia,  Etc." 

Approximately  3,000  items  of  Early  Tools  including  Carpentry,  Black- 
smithing,  Cooperage,  Household  and  Farm  Implements,  Ice  Harvest- 
ing, Wheelwright,  Leather  Working  and  a  Unique  Conestoga  Wagon 
and  Equipment.  All  in  Excellent  Condition. 

Free  Illustrated  Brochures  are  available.  Catalogs  are  now  being 
prepared  and  will  be  $3  for  New  Haven,  $4  for  Wading  River.  Write 
to  0.  RUNDLE  GILBERT,  Garrison,  New  York  10524. 


0.  RUNDLE  GILBERT 
AUCTIONEER- 
APPRAISER 


OIUNDU 


GARRISON,  NEW  YORK 
10524 

TEL.  914-424  3657 


GEORGE  HORAN 

ORIENTAL  ANTIQUES  LTD 

28  ST.  CHRISTOPHER'S  PLACE 
WIGMORE  ST.,  LONDON,  W.l 
TELEPHONE  01-935  7359 

and  at 

STAND  48,  ANTIQUE  HYPERMARKET 
26  KENSINGTON  HIGH  ST.,  LONDON  W.8 


By  Appointment 
Suppliers  to  the  Corps 
Diplomatique 


Specialists  in  fine  old 
oriental  objects  of 
art  -  porcelain,  jades, 
bronzes,  ivories, 
netsuke,  cloissone, 
wood  and  stone 
carvings  etc. 


Fine  bronze  statue  of  Kwan  Ti, 

God  of  War. 
14]  ins  high.      Ming  Dynasty. 
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H.W.  KEIL  LTD 


BROADWAY 
WORCESTERSHIRE 

Tel:  038-681  2408 


A  room  at  Tudor 
House  comprising 
interesting 
examples  of  early 
J8th  century  walnut 


LONDON  SHOWROOMS:  27  MOUNT  STREET,  W.l 

TEL:  629  6448 


AN  INVITATION 

We  are  not  exhibiting  at  the 
Grosvenor  House  Fair  because 
our  showrooms,  three  minutes' 
walk  away,  at 

27  MOUNT  STREET 


enable  us  to  form  a  larger 
exhibition  of  fine  17  th  and 
18th  century  oak  and  walnut 
of  collectors'  quality  and 
interest  in  which  we 
specialise. 


Open  during  June  each  day 
from  9  a.m.  to  6  p.m. 


An  exceptionally  rare  William  &  Mary  cabinet 
with  coloured  and  floral  marquetry  panels; 
in  superb  original  condition. 


Lady  Cathcait  Sir  Henry  Raeburn  RA. 

Dates     1756  1823 
Canvas  size  -  30"  x  25"  (75cm  x  62.5cm) 

Outside  frame  -  40"  x  35"  (1 00cm  x  87.5cm) 


"In  Toronto" 
Fine  Paintings  by 
recorded  artists 

including  works  by: 

W.  Anderson,  F.  Andreotti,  H.  Andrews,  Berne  Bellecour,  F.A., 
Bridgman,  Arnesby  Brown,  R.A.,  Rosa  Bonheur,  J.  B.  Burgess,  A.  de 
Breanski,  Philip  H.  Calderon,  D.  Y.  Cameron,  Ivan  Choultse,  P.  J. 
Clays,  Montague  Dawson,  H.  C.  Delpy,  E.  Detaille,  Jules  Dupre, 
T.  E.  Duverger,  Dietz  Edzard,  Suzanne  Eisendieck,  R.  Ernst,  Th.  Frere, 
E.  L.  Garrido,  Frederick  Goodall,  R.A.,  Paul  Grolleron,  Leon  L. 
I'Hermitte,  J.  J.  Henner,  Joseph  Highmore,  W.  Lee  Hankey,  Dame 
Laura  Knight,  Ridgeway  Knight,  Carl  Kronberger,  Sir  Edwin 
Landseer,  L.  Lassalle,  B.  W.  Leader,  Franz  von  Lenbach,  A.  A.  Lesrel, 
T.  M.  F.  Lybaert,  Constantin  Makovsky,  Han  van  Meegeren,  Franz 
Moormans,  Wm.  J.  Muller,  H.  H.  Parker,  Ch.  Pecrus,  Sidney  Percy, 
Allan  Ramsay,  Sir  Henry  Raeburn,  Antonio  Reyna,  Lucio  Rossi, 
Ferdinand  Roybet,  W.  Dendy  Sadler,  P.  Seignac,  Eisman 
Seminowsky,  Mari  Tenkate,  Charles  Towne,  F.  W.  Watte,  G.  F. 
Watts,  Florent  Willems,  Felix  Ziem  and  others. 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  M5S  1T8,  Canada 

Telephone:  921-3522 
Area  Code:  416 


.MMIMini  imilUMIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIItllltllMIIIIIIIIIIIIIIIIHIIIIIHIIIC 


mm 

Warn 


\       by  order  of  various  owners  &  executors 
:  at  our  gallery 

j  114  Richmond  Street  East, 

Toronto,  Ontario  M5C  1  P1 
Sale  Dates:  June  15-17  evenings 
:  at  7  p.m. 

Preview:  June  1 3-1 4, 1 2 to9 p.m. 

:  This  assemblage  consists  primarily  of  a  quantity  of  antique 

:  furniture,  glass  &  crystal,  pottery  &  porcelain,  silver  & 

:  jewellery,  oriental  rugs  &  tapestries,  European,  American. 

:  Argentinian  &  Canadian  art. 

:  European  Paintings  -  J.N.  Barlow  RBA.  G.  V.  Cole  RA. 

[  Francis  Cotes,  J.  V.  Davis  RBA.  A.  duMoulin.  D.  Ewart 

:  ARSA.  H.  C.  Fox  RBA.  T.  Gainsborough  RA.  J.  B.  Kobell. 

\  J-  H.  Lander  ROI.  B.  Leader  RA.  J.  Leurs,  W.  McTaggard 

:  RSA.  C.  M.  Q.  Orchardson  ROI.  J.  v.  Os.  T.  Scott  RSA, 

i  E.  M.  Warren  RBA.  etc. 

:  American  Paintings  -  W.  G.  Bunce  NA,  A.  Brockman. 

i  L.  Easton.  W.  C.  McNulty.  R  H.  Nichols  AWS 

:  Argentinian  Paintings  -  J.  Guistozzi.  A.  Josse,  R.  S. 

:  Trillia.  D.  Urrucha 

:  Canadian  Paintings  -  John  Bennett  RCA.  A.  J.  Casson 

:  RCA.  F.  S  Coburn  RCA.  A.  Cloutier  RCA.  A.  C.  Collier 

:  RCA,  A.  G.  Coombs  OSA,  B.  des  Clayes.  M.  E.  Dignam. 

:  A.  Edson  RCA.  R.  F.  Hagan  OSA.  J.  J.  Holford  OSA  H. 

:  Hancock,  N.  Homyansky.  C.  Krieghoff.  G.  Loates.  E. 

:  Marr.    M.   Matthews  RCA.    G.  Norwell   OSA.  W.  J. 

:  Phillips  RCA.  E.  Riordon  ARCA.  T.  Stone  OSA.  F.  B. 

:  Taylor  RCA.  G.  Thomson  OSA.  J.  H.  Wilkinson  OSA.  etc. 

I  II  list  rut  ed catalogue  by  mail  $2. 50 ;  Air  Mail  &  Overseas  %3. 00  i 

D.  &  J.  RITCHIE 

E 11 4  Richmond  Street,  Toronto,  Ontario,  Canada  M5C  1  P1  = 
Tel:  (416)  364-1864  | 

"illi  nil  ill  i  in  1 1  ll  l  il  l  ill  ill  ll  MIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIlllllllllllirilllllllllllllllllllllllllF 


German  perpetual  calendar  and  aide-memoire,  early  18th.  century 

K.  H.  POHL 

Scientific  Instruments 
Fischmarkt  cD-cKOLN  i  Tel:  2464^ 


Early 
Time  keepers 

Microscopes 


Astronomical 
instruments 


Sundials 


Surveying 
instruments 
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Christie's 


Monday,  June  14th 
at  11  a.m.  and  2.30  p.m. 


Fine  Chinese  Export  Porcelain  and  Armorial  Wares,  including  a 
collection  of  Tea  Bowls  with  European  Subjects 

The  Properties  of  The  Lord  Belper,  The  Hon.  Rose  Talbot,  The  Szeben-Peto 
Foundation  and  others. 


Group  of  a  boy  carrying  a  smaller  boy  'piggy-back', 
Ch'ien  Lung,  15  in.  (38.5  cm.)  high. 


Famille  rose  political  punch-bowl,  painted  with  John  Wilkes  and 
Lord  Mansfield,  Ch'ien  Lung, 
10  in.  (26  cm.)  diam. 


Famille  verte  dish,  with  the  arms  of  Compton,  c.  1715, 
13£  in.  (35  cm.)  diam. 


Famille  rose  hat  stand,  Ch'ien  Lung, 
overall  height  16  in.  (40.5  cm.) 


Catalogue  (65  plates,  including  J  in  colour)  £1.80  post  paid  $2.50  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Friday,  June  11th 


Modern  British  and  Irish  Paintings, 
Drawings  and  Sculpture 

The  Properties  of 
The  late  Edward  Seago,  Esq. 

and  others. 


18ct.  gold  Rolling  Over  Horse, 
by  Elisabeth  Frink,  A.R.A.,  signed, 
numbered  10/12,  with  London  hallmarks, 
weight  of  gold  116  troy  ounces,  9\  in. 
(23.4  cm.)  wide  (excluding  black  marble  base). 


Catalogue  (25  illustrations)  £1.15  post  paid  $2.00  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Si 


Christie's 


Friday,  June  18th 


Important  English  Pictures 

The  Properties  of  The  Lord  Belper  The  Viscount  Exmouth,  The  Executors  of  the  5th 
Earl  of  Normanton,  The  Trustees  of  the  Ellesmere  1939  Settlement,  The  late 
Capt.  F.  F.  F.  Spicer,  D.S.O.,  The  late  Sir  Henry  Sutcliffe-Smith,  sold  by  order  of  the 
Trustees,  The  late  Lady  Trent,  sold  by  Order  of  the  Executors,  The  Hamilton  Kerr 
Institute  and  others. 


Washington  and  his  generals  at 
Yorktown,  1781,  identified  as 
(from  left  to  right)  Lafayette, 
Washington,  Rochambeau  and 
Tench  Tilghman,  by  James  Peale, 
signed  and  dated,  York  178?, 
25  in.  by  33|  in.  (63.5  cm.  by  85.7  cm.) 


Family  of  distinction,  traditionally 

identified  as  Lord  Clive  and  his  family, 

by  Sir  Joshua  Reynolds,  P.R.A., 

55  in.  by  67£  in. 

(139.6  cm.  by  171.3  cm.). 
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Christie's 


Friday,  June  18th 


The  Bridgewater  sea  piece,  Dutch  fishing  boats  in  a  gale  with  fishermen  endeavouring  to  haul  their  fish  on  board, 
by  Joseph  Mallord  William  Turner,  R.A.,  64  in.  by  87|  in.  (162.5  cm.  by  221  cm.). 


The  arrival  of  H.R.H.  Prince  William  Henry  at  Martinique  in  April  1783,  by  Dominic  Serres,  R.A., 

70  in.  by  48  in.  (178  cm.  by  122  cm.). 


Christie's 


Friday,  June  18th 


Catalogue  (60  illustrations,  including  3  in  colour)  £3.30  post  paid  %7.00  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  Catalogues. 


Christie's 

Highly  Important  Pictures 
by  Old  Masters 

The  Properties  of 

William  Bromley-Davenport,  Esq. 

Mary,  Countess  of  Crawford  and  Balcarres 

T.  Hey  wood- Lonsdale,  Esq. 

The  Earl  of  Normanton 

The  late  Baron  Axel  Reedtz-Thott, 

of  Denmark 
The  Trustees  of  the  Ellesmere  1939 

Settlement 
The  Hopetoun  House  Preservation  Trust 

and  others. 


Friday,  July  2nd 


The  Crucifixion, 

by  Duccio  di  Buoninsegna, 

on  gold  ground,  on  panel, 

23i  in.  by  15  in. 

(59.7  cm.  by  38.1  cm.). 


The  Virgin  and  Child, 
by  Sir  Anthony  van  Dyck,  on  panel, 
57  in.  by  42|  in. 
(154.5  cm.  by  108  cm.). 

Christie's  will  be  open  on  Sunday,  June  27th,  from  10  a.m.  to  5  p.m. 
for  a  special  view  of  Impressionist,  Modern  and  Contemporary  Paintings, 
Drawings  and  Sculpture  and  this  sale. 


*5 


Christie's 


Friday,  July  2nd 
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Christie's 


Friday,  July  2nd 


Catalogue  (98  illustrations,  with  13  in  colour)  £4.30  post  paid  $5.50  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Tuesday,  June  29th 


Impressionist,  Modern  and 
Contemporary  Paintings, 
Drawings  and  Sculpture 

The  Properties  of 
Mrs.  Eric  Oppenheimer 
Mrs.  George  N.  Richard 
Baronne  Alix  de  Rothschild 
and  others. 


Femme  en  Promenade, 
by  Pierre  Auguste  Renoir, 
painted  in  1879,  signed, 
161  in.  by  10|  in. 
(41  cm.  by  27  cm.). 


Buste  de  Femme  nue;  vue  de  profil, 
by  Pierre  Auguste  Renoir,  painted  in  1908,  signed, 
I  21J  in.  by  18J  in.  (55  cm.  by  46  cm.). 


Christie's  will  be  open  on  Sunday,  June  27th  from  10  a.m.  to  5  p.m. 

for  a  special  view  of  Highly  Important  Old  Master  Pictures  and  this  sale. 
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Christie's 


Tuesday,  June  29th 


Le  Chasseur  de  chez  Maxim's,  by  Chaim  Soutine,  painted  c.  1926/27,  signed, 
32{  in.  by  29h  in.  (82  cm.  by  75  cm.). 


Nature  Morte  au  Tiroir  ouverte,  by  Paul  Cezanne,  painted  c.  1877/78,  13  in.  by  16^  in. 

(33  cm.  by  41  cm.). 

Catalogue  (102  illustrations,  including  54  in  colour)  £3.80  post  paid  $7.00  post  paid. 
AW  sales  subject  to  the  conditions  printed  in  the  catalogues. 
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Christie's 


Wednesday,  July  7th 


The  Dr.  Richard  P.  Wunder  Collection  of  Fine  Architectural, 
Ornament  and  other  Master  Drawings 


Domed  Palace,  by  Mattheus  Daniel  Poppelmann.  pen  and  black  ink.  grey  wash, 
17  in.  by  23j  in.  (42.8  cm.  by  59.8  cm.). 


Interior  of  a  mausoleum,  by  Charles  Michelange  Challe. 
pencil,  pen  and  brown  ink,  grey  and  brown  wash, 
heightened  with  white  on  buff  paper,  1  \  \  in.  by  9  in. 
(28.2  cm.  by  22.4  cm.). 


Studies  of  ornamental  details,  by  Agostino  Mitelli, 

pen  and  brown  ink,  brown  wash,  74  in.  by  7i  in. 

(19.7  cm.  by  18.6  cm.).  One  of  an  important  series  of  drawings 

by  Mitelli. 

The  Collection  also  includes  works  by 
the  Bibiena  family,  Jackues-Francois 
Blondel.  Paolo  Veronese  and  others. 


Catalogue  (57  illustrations)  £2.30  and  %4.80  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Tuesday,  July  6th 


Important  Old  Master  Drawings 

The  Properties  of  Mrs.  Eric  Oppenheimer,  The  late  Edward  Seago,  Esq., 
The  Estate  of  Mrs.  William  M.  Greve,  U.S.A.  and  others. 


Three  figures  studying  a  document,  by  Rembrandt  Still  life  with  a  vase  of  flowers,  shells  and  insects, 

Harmensz.  van  Rijn,  reed  pen  and  brown  ink,  by  Georg  Hoefnagel,  watercolour  on  vellum, 

brown  wash  on  brown  paper,  I  1 1  in.  by  9',  in.  (29  cm.  by  24  cm.). 
7|  in.  by  6\  in.  (19.6  cm.  by  15.9  cm.). 


Studies  of  Christ,  by  Jacopo  da  Ponte,  il  Bassano,  Caricature  of  Giuseppe  Gile,  Master  of  the  Household 

coloured  chalk,  15  in.  by  9|  in.  to  the  Contestabile  Fabrizio  Colonna,  by  Pier  Leone 

(38.1  cm.  by  24.1  cm.).  Ghezzi,  black  chalk,  pen  and  brown  ink,  121  in.  by  9  in. 

(31.3  cm.  by  22.3  cm.). 

Catalogue  (47  illustrations  including  2  colour)  £2.30  post  paid  %4.80  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Tuesday,  June  22nd 


A  Fine  Collection  of  European  White  Glass  (Part  II) 


Selection  from  an  extensive  collection  of  White  Glass. 
Catalogue  {12  p/a,  v,  including  1  in  colour)  55p.  post  paid,  $/ .00  post  paid. 
All  sales  subject  to  tiie  conditions  printed  in  the  catalogues. 
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Christie's 


Tuesday,  June  22nd 
at  8  p.m. 


Fine  Netsuke 

The  Properties  of  Einar  Mellin  of  Sweden  and  others. 


Selection  of  ivory  netsuke,  including  examples  by  Yasumasa,  Minko,  Tomomasa,  Tomayasu,  Rantei, 

Seigyoku,  Tomotada  and  Ryugyoko. 

This  sale  is  timed  to  coincide  with  the  London  Netsuke  Convention,  1976. 

Catalogue  (124  plates  including  2  in  colour)  £2.30  post  paid  %4.80  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 
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Christie's 


Wednesday,  June  30th  and  Thursday,  July  1st 
at  10.30  a.m.  and  2.30  p.m.  on  each  day 


The  Hartman  Collection  of  Japanese  Metalwork 

At  Quaglino's  Ballroom,  Bury  Street,  London  S.W.I. 


S-0 


Selection  of  shakudo  and  shibuichi  kozuka  in  nikubori  and  iro-e  takazogan,  gold,  shakudo  and  copper  detail,  including  examples  by 

Mitsumasa,  Yasunori,  Noriyuki  and  Tomoyoshi,  18th  and  19th  century. 


Aikuchi  tanto  with  black  lacquer  scabbard  and  gold  fittings,  decorated  with  Autumn  flowers,  the  hirazukuri  blade  by  Bishu  Osafune 
Kanemitsu  and  dated  1359;  another  with  red  lacquer  scabbard  and  silver  fittings,  decorated  with  chrysanthemums,  the  hirazukuri 
blade  by  Kanesada,  16th  century;  and  a  tanto  with  ribbed  black  lacquer  scabbard  and  gold  fittings,  the  silver  hamidashi  tsuba  by 
Irie  Sadayoshi,  mid-19th  century,  the  unokubi-zukuri  blade  signed  Hizen  Kuni  Tadayoshi  (1572-1632). 

Catalogue  (364  plates  in  colour,  with  331  iu  black  &  white)  £12.50  post  paid  $25.00  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 
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diriStlC?S   Monday,  July  5th 

Fine  Chinese  Ceramics,  Bronzes,  Cloisonne  Enamels  and  Works 
of  Art 

The  Properties  of  Dorothy,  Lady  Balfour  of  Burleigh.  The  late  Dr.  H.  G.  Butterfield 
and  others. 


Straw-glazed  buff  pottery  figure  of  a  standing  ox, 

T'ang  dynasty, 

91  in.  (24.5  cm.)  long. 


Cloisonne  enamel  copper  baluster  jar  and  shallow  domed 
cover,  decorated  in  the  fa  hua  style,  15th/early  16th  century, 
17  in.  (43.5  cm.)  high. 


Two  of  a  series  of  five  late  Ming  'ko-sometsuke',  blue  and 
white  fan-shaped  food  dishes,  Wan  Li, 
8  in.  (20.5  cm.)  diam. 


Red,  green  and  yellow  lacquer  cabinet,  17th  century, 
2H  in.  (53.5  cm.)  wide,  24  in.  (60.5  cm.)  high,  14i  in. 
(37  cm.)  deep. 


Catalogue  (43  plates,  including  1  in  colour)  £1.70  post  paid  %2.50  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Tuesday,  July  6th 
at  2.30  p.m. 


Fine  Antiquities 

The  Properties  of 
The  Lord  Helper 

The  Gilbert  E.  Fuller  Collection  of  Boston 

The  Lord's  New  Church  which  is  Nova 

Hiersolyma,  Bryn  Athyn,  Pennsylvania 
and  others. 


Important  Egyptian  limestone  statue  of  the  Lady  of  the 
House,  Enehy,  late  18th  to  early  19th  dynasty, 
51|  'n-  (1  m.  30  cm.)  high,  15i  in.  (38.5  cm.)  wide, 
34  in.  (86  cm.)  deep. 

Catalogue  (29  plates)  £1.35  and  %230  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the 


Umbrian  bronze  figure  of  a  warrior, 
c.  450  B.C.,  9i  in.  (24.1  cm.)  high. 


The  Jenkins  Vase,  classical  section  1st  century  B.C./A.D., 

foot  and  rim  18th  century,  A.D.,  classical  section 

30  in.  (76  cm.)  high,  overall  height  68  in.  ( I  m.  72  cm.). 

talogues. 


Our  representatives  in  America:  California: 

New  York:  Perry  T.  Rathbone,  Christopher  Burge,  David  Hall  450  North  Roxbury  Drive,  Beverly  Hills, 
867  Madison  Avenue,  New  York.  N  Y.  10021  Tel:  (212)  744.4017.  %t?Mrr*  ^  ,      D      ,  „•„ 

Telex:  New  York  620721.  Cables:  Chriswoods.  N.  Y.  Tel;  (213)  273  0550.  Telex:  Beverly  Hills  6/4858 


8  King  Street  St.  James's  London  SW1Y  6QT 

Telegrams:  Christian  London  SW1    Telephone:  (01)  839  9060    Telex:  916429 


The  Fine  Art 
&  Antiques  Fair 
&  festival 


The  National  Hall 
Olympia 


> 
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5-12  June 
1976 


WILFRED  BULL  STAND  El 


Selection  of  1 8th  century  Chinese  Porcelain  Birds  &  Animals. 


Hare  early  Frankfurt  faience  openwork  Marriage  Basket  dated  1670.  Cupids  conducting  the  couple  to  dieir 
marriage  bed,  and  drawing  the  curtains. 

Earle  D  \&ndekar 


138  BROMPTON  ROAD,  LONDON,  SW3  IHY.  TELEPHONE  01-589  8481  3398 


Selections  of  Knglish  Staffordshire  Coloured  Lustre  c. 


Pair  Chelsea  Gold  Anchor  period  Vases. 


Olympiajune  5-  12th  Stand  Ci 

Grosvenor  House  June  9- 19th  Stand  34 

The  Knight sbridge  Pavilion,  1 12  Brompton  Road, 
London  SW3.  01-581  0435. 
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Exhibiting  at: 


Maitland  &GlascoeLtd 

ORIENTAL    ANTIQUE  FURNITURE 
SUPPLIERS    TO    THE  TRADE 


THOMAS  HVMPHREY  Ltd 

Bridge  Street,  Coggeshall,  Essex.  Tel:  0376  61491. 


Thomas  Humphrey  Ltd 
Unusual  objects.,  has  moved  to 
Bridge  Street,  Coggeshall,  Essex. 
Tel:  Coggeshall  61491. 
and  will  be  happy  to  welcome  clients  at  this  address 
(Previously  at  24  Old  Brompton  Road,  London  SW7.) 


AntiquesTrade 

GAZETTE 


The  international 
weekly  newspaper 
for  the  trade 

BEST  FOR  AUCTIONS 


Subscribe  at  the  Bookshop 
(Stand  Al,  Olympia) 
or  write  to  1  Newport  House, 
16  Great  Newport  Street,  London,  WC2 
for  specimen  copy. 


Miniature  Carved 
Walnut  Chair 
2  7  inches  high 
ci  rca  i  8  co 


Books  on 


at 


the  Gazette  Bookshop 


New  and  out-of-print  titles  on  all  aspects  of  antiques. 
Single  copies  of  and  subscriptions  to  a  wide  range  of 
international  antiques  and  art  periodicals. 


See  us  on  Stand  A  i  (beside  the  main  entrance)  and  at 
The  Pavilion.  1 12  Brompton  Road.  London,  SW§ 
Telephorte  enquiries  to  (oi)  836  0323 


Zal  Davar 

Antiques 

EXPORTS 
FINE  VICTORIAN 
FURNITURE 
AND  BAROMETERS 


565  Kings  Road 

London  S.W6 
736  25S9/i405 


Foreword 


by  DR.  ROY  STRONG, 

Director  of  The  Victoria  &  Albert  Museum 

First  pick  for  the  nation 

One  of  the  joys  of  museum  life  is  the  happy  relationship  my  colleagues  and  myself  have 
with  what  is  referred  to  as  the  Antique  or  Art  Trade.  Whether  it  is  Christie's  or 
Sotheby's  and  the  purchase  of  a  major  work  of  art  costing  thousands  or  a  piece  of 
dress  jewellery  snapped  up  at  the  New  Caledonian  market  at  the  crack  of  dawn, 
curator,  auctioneer  and  dealer  work  in  remarkable  unison.  In  an  age  of  art  sensations, 
of  huge  prices  and  spectacular  rescues,  I  think  it  unlikely  that  the  general  public 
realises  that  the  vast  majority  of  items  acquired  by  the  V  &  A  cost  less  than  £  1 ,000,  and 
a  very  large  number  less  than  £250.  These  are  some  of  the  reasons  why  I  welcomed  the 
approach  made  to  me  by  the  Fine  Art  &  Antiques  Fair  &  Festival  asking  whether  the 
V  &  A  could  also  have  a  stand.  It  takes  the  Museum  out  of  its  walls  and  shows  to  the 
public  the  extraordinary  range  of  artefacts,  often  very  modest,  which  are  purchased  not 
only  in  London  but  all  over  the  country  from  the  Art  Trade.  The  Museum  with  its 
incredible  collections  and  knowledge,  built  up  over  a  century,  has  put  its  expertise  at 
the  service  of  auctioneers  and  dealers  time  and  again.  In  return  we  have  benefited 
often  from  having  first  pick  for  the  nation  and,  in  many  instances,  by  a  price 
reduction  by  the  dealer  to  the  Museum.  My  career  in  the  museum  world  is  crammed 
with  stories  of  members  of  the  Art  Trade  helping  our  national  museums  and  galleries. 
Our  participation  in  the  Fine  Art  &  Antiques  Fair  &  Festival  is  a  recognition  of  this 
and  its  happy  continuance. 


DR.  ROY  STRONG 


Organisers: 

The  Fine  Art  &  Antiques  Fair  &  Festival 
is  organised  and  promoted  by: 

Earls  Court  &  Olympia  Ltd., 

Exhibition  Building,  Warwick  Road, 

London  SW5  9TA. 

Tel :  o  1  385  1 200 

Advisory  Board: 

The  organisers  wish  to  acknowledge  their 
thanks  to  the  members  of  their  1976 
Advisory  Board. 

W.  Bull,  D.  Holmes,  D.  Roberts,  G.  Savage, 
I.  Weller,  I.  Whitfield,  E.  Vandekar. 

Vetting  Committee: 

Every  exhibit  on  each  stand  in  the  pre  1830 
section  will  be  vetted  by  an  independent 
committee. 

General  Exhibition  Information : 

(see plan  page  XXXVII) 

Open  Hours:  12  noon-8  p.m.  daily  (6  p.m. 
close  final  day)  5th- 12th  June. 


Organisers  Office:  Room  103,  104. 

Press  Office:  Room  102. 

First  Aid:  The  Red  Cross  post  is  located  in 
Hospital  Avenue. 

Photography:  Photobition  Limited  Room 
106. 

Security:  Sterling  Guards  -  Room  105. 

Catering:  Town  and  County  Catering  Ltd. 

Bank:  National  Westminster  Bank  Ltd - 
Stand  Bi. 

Market  Section:  Open  from  12.00  noon - 
8.00  p.m.  8th-iothJune. 

Auctions:  King  and  Chasemore  will  hold 
auctions  from  7th- 1 1  th  June  within  the 
Fair,  during  the  afternoon. 

Car  Park:  National  Car  Parks  Ltd,  located 
behind  Olympia  in  Maclise  Road. 

Directions  to  Olympia : 

Trains:  A  special  service  will  be  op- 
erated between  Earls  Court  station  and 
Kensington  (Olympia)  during  the  Fair. 

London  Buses:  The  following  routes  stop  at 


or  near  Olympia  :   9,  27,  28,  33,  49,  73,  91. 

Green  Line  Buses:  Routes  701,  702,  704, 
705,  7H>  7l6>  7i6A. 

Prohibitions 

Canvassing  for  orders  by  any  unauthorised 
persons  is  strictly  prohibited  and  in  any 
such  case  the  right  of  expulsion  will  at  once 
be  exercised.  The  distribution  or  display  of 
printed  or  other  placards,  handbills  or 
circulars,  or  other  articles,  except  by  exhibi- 
tors on  their  stands,  is  strictly  prohibited. 
The  Organisers  reserve  discretion  as  to 
granting  or  refusing  admission  to  the  show 
without  assigning  any  reason ;  also  as  to  the 
explusion  of  any  persons  whose  conduct  in 
the  opinion  of  the  Organisers  renders  such 
a  course  desirable. 

No  object  exhibited  may  be  drawn,  copied 
or  reproduced  in  any  manner  whatsoever 
without  the  written  consent  of  the  ex- 
hibitor and  the  Organisers.  The  Organ- 
isers, however,  reserve  the  right  to  allow 
general  views  of  the  show  to  be  taken  and 
reproduced. 


ANTIQUE 
TRADE 
BUYERS  and 
SHIPPING 
SERVICES  FOR 
EXPORT  details 
available. 
OWN 

EXHIBITIONS 
IN  EUROPE 
1976 

Munich,  Cologne, 
Hamburg, 
Stuttgart, 
Munster, 
Salzburg, 
Brussels,  Berlin, 
and  Paris. 
Details  available. 


Old  Marine,  Military  and  Sporting  Pictures 
English  1 8th  &  igth  Century  Furniture 

-  6  ELLIS  STREET  SLOANE  STREET  LONDON  SW1  9AL  Telephone  01-730  3683- 


THE  LEU  IM  1  KSHIKI  I  "OVERS.  Set  cil  4  colour  Aqoatin 
after  H.  Aiken.  Published  March  loth,  by  S.  and  J.  Fuller  1 
Whatman  date  watermarked  1821. 


"BEE'S  WING"— WINNER  OF  THE 
ASCO  T  GOLD  CUP  1842.  Aquatint 
primed  in  colours  by  C.  Hunt,  after 
J.  F.  Herring  Snr.  Published  J.  Moore 


Clipper  Ship  "SHANNON".  Litho 
graph  by  and  after  T.  G.  Dutton 
published  contemporarily. 


45  CRICKET.  Set  of 
6  colour  Lithographs 
of  N.  Felix  (Nicholas 
Wanostrocht),  pub- 
lished bv  M.  and  N. 
Hanhart  1850. 


ANTIQUE  PORTFOLIO 
STANDS 
Several  available 


44  SKETCHES  AT 
LORDS.  Set  of  4  col- 
our  Lithographs 
drau  n  and  engraved 
by  J.  C.  Anderson. 
Published  1852. 


H.M.S.  DIADEM 
Lithograph  by 
T.  G.  Dutton  after 


TRADE  &  EXPORT-  derails 
available.  We  would  like  to 
purchase  good  early  impressions 
of  Marine,  Military  and 
Sporting  Antiquarian  prints. 

Evening  viewing  for 
TRADE  &  EXPORT 
clients  at  the  Gallery, 
and  by  appointment  at 
our  other  showrooms 
in  Holland  Park. 


DAVID  E.  GREEN 

Early  English  Watercolours  and  Drawings 
188  DARTMOUTH  ROAD.  S.E.26  ■  01  -699  5461 

STAND  V12 


Meekness  and  Sauciness  by  William  Henry  Hunt  O.W.C.S. 
Signed  and  dated  1831 
Exhibited  at  The  Royal  Academy  1892 


STAND 
No.  P3 
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Stand       Exhibitor's  Name,  Address, 
No.  Telephone  Number 

and  Stand  Manager 

National  Motor  Museum, 

Bealieu,  Hampshire.  0590  612345. 

A  selection  of  historic  vehicles from  this 

world  famous  Museum. 
A3  London  and  Provincial  Antique 

Dealers  Association, 

112  Brompton  Road, 

London  SW3  iJJ.  5847911. 

Miss  H.  Collingwood. 

Literature  relating  to  the  Association, 

reference  books  covering  antiques  and  Fine 

Art.  Enquiries  welcome  from  the  general 

public  as  well  as  the  trade. 
Q5  Richardson  and  Lee-Lander, 

Norwich,  Norfolk.  Norwich  24367. 

Mrs.  Richardson. 

Fine  quality  silver,  jewellery  and 

objects  d'art. 
W5  Japanese  Antique  Arts, 

10  Carlton  Mansions, 

16/17  York  Buildings,  Adelphi, 

Strand,  W.C.2. 

C.  D.  Wertheim. 

Antique  Japanese  woodprints  by  Koryusai, 
Utamaro,  Kiyonga,  Shigemasa,  Hokusai, 
Hiroshige,  Toyokuni,  Kunisada, 
Yoshitora,  Yoshitoshi,  Kunichika,  Hokkei, 
Shunman,  Kunihiro,  Sadahide,  etc. 
Y6  Hughes  Bros., 

27  Vanston  Place  and  22  Jerdan  Place, 
S.W.6.  01-385  3183. 
Don  Anderson. 

Walnut  credenzas,  chippendale-style 
chairs,  bureaus  and  chaise-longues, 
Victorian  cabriole-leg  chairs,  oak  coffers. 
Elegant  inlaid  mahogany  display  cabinets, 
occasional  tables  and  many  other 
interesting  pieces. 

Hi  South  Audley  Art  Galleries  Ltd., 

36  South  Audley  Street, 
W.  1.  01-499  3 178,  499  3195- 
Fine  French  furniture,  porcelain,  oil- 
paintings,  clocks,  brottzes,  objets  d'art. 

V14  Abbey  Antiques  and  Arts, 

26  George  Street,  St.  Albans, 
Herts.  St.  Albans  57264. 
Leonard  and  Elizabeth  Eames. 
Specialising  in  fine  early  English 
Watercolours,  Furniture  of  all  periods. 
Eighteenth  and  Nineteenth  century  glass, 
clocks,  metalware  and  collectors  items. 

A4  National  Magazine  Co. 

(Antique  Collector), 
Chestergate  House, 
Vauxhall  Bridge  Road, 
S.W.i.  01-834  233 1. 
Bernard  Myers. 
The  Antique  Collector  is  the  only 
magazine  of  its  kind  in  the  world. 


List  of  Exhibitors 

Stand       Exhibitor's  Name,  Address,  Stand 
No.         Telephone  Number  No. 
and  Stand  Manager 

W4  The  Antique  Trader,  Qi 

Camden  Passage, 

357  Upper  Street, 

N.i.  01-359  2019. 

D.  Rothera  and  B.  D.  Thompson. 

Furniture  from  16th  century  to  20lh 

century.  Interior  decorators'  pieces  and 

unusual  items.  Y 1 

W8  Apollo  Galleries, 

65  Southend,  Croydon, 

Surrey  CRo  iBF.  01-681  3727. 

Mr.  G.  W.  Barr  and  staff. 

Kjth  Century  fine  English  oil  paintings, 

19th  century  French  animalicrs  and 

classical  bronzes,  clocks. 
P5  Apreta  Limited, 

c/o  Crystalform  Limited,  V13 

14  Pall  Mall, 

SWi  5LU.  839  5233. 

Mr.  N.  D.  Weiss. 

Scientific,  naval  and  military  optical 

instruments  and  equipment,  usually  made 

of  brass. 

Y  5  L'art  et  la  Mer,  P4 

81  Avenue  Louise, 

1050  Brussels, 

Belgium.  538  41  67. 

Managing  Director. 

Nautical  antiques,  ship  models, 

scientific  instruments. 
T4  R.  A.  Barnes,  Antiques,  El 

16  Lower  Richmond  Road, 

S.W.15.  7893371. 

J.  M.  Langin,  R.  A.  Barnes. 

English  and  Oriental  pottery  and  porcelain. 

English,  French  and  Bohemian  glass  and 

art  glass.  Brass  copper  and  pewter. 

Small  furniture.  R3 
Vi  Susan  Becker  Antiques, 

18  Lower  Richmond  Road, 

S.W.15.  788  9082. 

Susan  Becker. 

Oriental,  English  and  continental  porcelain. 
Opaline  and  other  coloured  glass,  silver 
plate,  paintings,  etc.  R2 
V5  Bits  and  Pieces, 

34  High  Street,  Higham  Ferrfrs. 
(also  at  3a  Church  Street,  Finedon). 
Wellingborough  680430. 
Jean  Burnett. 

Country  style  pine  furniture,  kitchen  and 
farm  bygones,  brass,  copper  and 
miscellaneous  small  items.  S2 
Zl.  Andrew  Borthwick, 

Chelsea  Antiques  Market, 

253  Kings  Road, 

S.W.3.  3529695- 

Andrew  Borthwick. 

Ijth  and  l8f/i  century  Dutch  Delft  tiles. 

1 8r/i  century  English  Delftware  tiles, 

Victorian  tiles,  Art  Xouveau  tiles. 


Exhibitor's  Name,  Address, 
Telephone  Number 
and  Stand  Manager 

Braemar  Antiques  Limited, 
2a  Bedford  Gardens, 
Kensington  Church  Street, 

W.8.  727  4573- 

Mr.  and  Mrs.  John  White. 

Furniture  from  iSth  century  to  1910, 

some  china  and  objets  d'art. 

Braemar  Antique  Shippers  Limited, 

2a  Bedford  Gardens, 

Kensington  Church  Street, 

W.8.  229  2929. 

D.  S.  Martin. 

On  the  spot  export  packing.  Shipping  to 
worldwide  destinations.  On  park 
Francais,  si  parla  Italiano, 
wir  sprechen  Deutsch. 
John  A.  Brooks, 
2  Knights  Crescent, 
Rothley,  Leicestershire. 
J.  A.  Brooks. 

Wide  range  of  glassware  from  the  early 
l8f/i  century  to  Victorian  pressed  glass 
and  Victorian  photographica. 
Buckingham  Antiques, 
12/14  Shepherd  Street, 
W.i.  499  3319. 
Bruce  or  Lois  White. 
19th  century  long  case,  wall  and  mantel 
clocks.  Writing,  stationary,  vanity  and 
other  boxes. 
Wilfred  Bull. 
Market  Hill, 

Coggershill,  Essex  CO6  iTS. 
Coggershill  (0367)/6i385 
Wilfred  Bull. 

Antique  English  and  Continental 
furniture  from  1700/0  1830. 
Cambridge  Fine  Art  Limited, 
68  Trumpington  Street, 
Cambridge  CB2  iRJ. 
Ralph  Lury.  0223  68488. 
191/1  century  oil  paintings  and 
watercolours  and  antique  boxes,  e.g.  tea 
caddies,  lap  desks,  writing  boxes. 
Jack  Casimir  Limited, 
The  Brass  Shop, 
23  Pembridge  Road, 
W.i  1.  727  8643. 

Specialist  dealers  in  antique  brass,  copper 

and  pewter  for  over  half  a  century.  Large 

stocks  always  maintained.  Trade 

home  and  export. 

Aubrey  J.  Coleman, 

14/15  Halkin  Arcade, 

Motcomb  Street, 

S.W.i.  235  9594. 

English  and  continental  furniture, 

decorative  and  unusual  items  and  chess  sets. 


Y1 


BRAEMAR  ANTIQUE  SHIPPERS  LIMITED 

2a,  BEDFORD  GARDENS,  KENSINGTON  CHURCH  ST., 
LONDON  W.8.       TEL:  01-229  2929 
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List  of  Exhibitors 


Stand       Exhibitor's  Name,  Address, 
No.         Telephone  Number 
and  Stand  Number 

Wy  Collectors  Treasures  Limited, 

Hogarth  1  louse,  High  Street, 
Wcndover,  Bucks. Wendovcr  624402. 
D.  M.  Eislcr. 

Antique  maps  and  prints  from  1 550, 
presented  to  the  highest  standards.  Unique 
antique  wallpaper  print  roller  lamps. 

PS  R.  &  D.  Coonibes, 

The  Old  Priest  House, 
West  Street,  Aldbourne, 
Marlborough,  Wilts.  Aldbourne  241 . 
Chinese,  Japanese  and  South  East  Asian 
ceramics,  snuff  bottles,  Japanese 
woodblock  prints,  embroideries, 
cabinets  and  works  of  art. 

Z3  Copperfields  of  Sidmouth, 

I  Church  Street,  Sidmouth, 
Devon.  Sidmouth  2145. 
H.  Howard-Jones. 
Antique,  Victorian,  Edwardian  and 
Collectors  silver:  Period  jewellery, 
English  Porcelains  (especially  signed 
pieces),  Objets  de  Venn,  Bronzes. 

Ji  Coxson  Antiques  Limited, 

63  Cadogen  Place, 
London,  S.W.I.  01-235  1014. 
Commander  A.  O.  Coxson,  R.N.  (ret.). 
i8f/i  century  English  glass,  Bristol 
coloured  glass,  early  English  porcelain  and 
pottery,  1  Sf/i  and  197/1  century 
needlework  pictures,  early  Chinese 
ceramics. 

Cran's  Collection, 
28  Dulwich  Wood  Avenue, 
London  SE19  iHD.  01-670  4105. 
J.  Cran. 

Old  and  ornamental  clocks,  silver  and 
instruments. 
Csaky's  Antiques, 
13  3  Putney  Bridge  Road, 
London,  S.W.15.  01-870  1525. 
Adrian  and  Irena  Ccaky. 
Early  unusual  decorative  items  from  16//1 
7c>  1 97/1  centuries.  Early  metal  work,  furniture 
and  some  Persian  embroideries  and  many 
pieces  of  interest. 
S4  Zal  Davar  Antiques, 

565  Kings  Road, 

London,  S.  W.6.  01-736  2559/1405. 
Fine  quality  antique  and  Victorian 
furniture,  barometers,  china  and  glass. 
X3  Michael  Davis  (Shipping)  Limited, 

1 1,  Mortlake  Road, 
Kew,  Richmond, 
Surrey  TW9  4AU.  01-876  8434. 
M.  Furnell. 

We  are  specialist  packers  and  shippers  of 
antiques  and  fine  art  on  a  worldwide  basis. 


26. 


K2 


Stand 
No. 

Si 


R7 


R4 


Vi 


Ai 


Y2 


O5 


V12 


V7 


Exhibitor's  Name,  Address, 
Telephone  Number, 
and  Stand  Manager 

Jeffrey  R.  Dell,  Antiques, 

10  Halkin  Arcade, 

Motcomb  Street, 

London,  S.W.I.  01-235  5797. 

1 87/1  and  197/1  century  French  and 

English  furniture  and  paintings. 

The  Enchanted  Aviery, 

3,  Nelson  Road,  * 

Bury  St.  Edmonds, 

Suffolk.  (0284)  3471. 

C.  C.  Frost. 

Stuffed  birds,  animals,  fish  and  other 
natural  history  items  in  excellent 
condition. 

Folly  Island  Fine  Arts, 

22  Thornton  Street, 

The  Folly,  Hertford, 

Herts.  Tel:  (32)  53880. 

J.  Rohda  and  J.  Dye. 

Fine  197/1  century  paintings,  English  and 

continental  fine  furniture  and  selected 

objects  oj  art. 

Gafit  Limited, 

496  Kings  Road, 

London,  SWi ;  oLE.  01-352  4751. 
Paintings. 

Gazette  Bookshop, 

The  Pavilion, 

122  Brompton  Road, 

London  S.W.3.  01-8360323. 

Philip  Huth. 

Periodicals  and  books  on  collecting  (new 

and  out-of-print).  Orders  accepted for 

books  and for  international  magazine 

subscriptions. 

M.  and  R.  Glcndale, 

3/5  Barrett  Street, 

Antique  Market, 

London,  W.i.  01-935  0389. 

Antiquarian  illustrated  books  and 

childrens  books. 

Graham  and  Oxley, 

4c  Hyde  Park  Mansions, 

Transept  Street, 

London,  N.W.i.  01-723  1988. 

M.  Graham  andj.  Oxley. 

Fine  iHth  and  early  197/1  century 

porcelain  and  works  at  art. 

David  E.  Green,  M.B.E., 

186  Dartmouth  Road, 

London  S.E.26.  01-699  5461 . 

David  Green. 

Early  English  and  continental  watercolours, 
drawings  and  prints  in  all  price  ranges. 
Gregory,  Orford,  Rivers,  Shockett, 
65  Portobcllo  Road, 
London,  W.11.01-S92  7294. 
Antique  Jewellery. 


Stand 
No. 


R6 


Q7 


Y3 


Z2 


D5 


P2 


D4 


Exhibitor's  Name,  Address, 
Telephone  Number 
and  Stand  Manager 

Guildhall  Antiques, 

The  Guildhall,  Whittlesford, 

Cambs.  Cambridge  833943. 

Jane  Thompson,  Liz  Bradley. 

Oak,  elm  and  fruitwood.  Country 

furniture,  treen,  bygones  and  domestic 

antiques  in  general. 

Guinevere  Antiques  Limited  and 

Nellie  Lcnson, 

153  Portobello  Road  and 

578  Kings  Road, 

London,  S.W.6.  01-455  1130. 

Unusual  decorative  items,  Vienna 

bronzes,  rare  match  strikers,  fine  brass, 

tortoishell  objects,  ivory  boxes,  animals, 

oriental  bronzes  and  china. 

Guppel,  Zacheim  and  Upjohn. 

Portwine  Galleries, 

175  Portobcllo  Road, 

London,  W.i  1.  01-727 4681. 

Jessie  Upjohn. 

Georgian  and  Victorian  collectors  items, 

needlework  fittings,  silver  objects,  Russian 

icons  and  objects,  oriental  embroideries. 
J.  S.  Hargreaves,  Antiques, 

6  Hither  Chantlers, 

Langton  Green,  Tunbridgc  Wells, 

Kent.  Langton  2837. 

J.  S.  Hargreaves. 

Jewellery,  silver,  objets  d'art,  small 

furniture. 

A.  Henning, 

48Walton  Street, 

Walton  on  the  Hill,  Tadworth, 

Surrey.  Tadworth  3337. 
J.  P.  Smith. 

Fine  quality  furniture  from  1760  to  1839 
together  with  glass,  especially  decanters, 
of  similar  date. 

Historic  Houses  Association. 
64  St.  James's  Street, 
London  S  Wi  A  iNF.  01-629  919 1 . 
Mr.  Richard  Miller. 
Some  rare  exhibits  from  member  houses 
of  the  Association.  Visitors  will  be  offered 
free  entry  to  over  200  privately  owned 
historic  houses  on  becoming  associate 
members. 

Don  Holmes  Antiques, 
47c,  Earls  Court  Road, 
Kensington, 

London  W8  6EY.  01-937  6961. 
Don  Holmes. 

Fine  period  furniture  and  Longcase  clocks. 
George  Horan,  Oriental  Antiques  Ltd., 
28  St.  Christopher's  Place, 
Wigmorc  Street,  London  W.I. 
01-935  7359  G.  E.  Horan. 
Fine  quality  antique  Oriental  objects  of  art- 
porcelain,  jades,  bronzes,  ivories,  netsukc, 
cloisonne,  wood  and  stone  carvings,  etc. 


Sotheran's 

ANTIQUARIAN  PRINTS 

ANTIQUARIAN  BOOKS 

FOUNDED  IN  YORK  CIRCA  1760 

ESTABLISHED  IN  LONDON  1815 

CRAFTSMEN 

AUTOGRAPH  LETTERS 

2,  3,  4  Ef  5,  SACKVI LLE  STREET 
PICCADILLY,  LONDON  W1X  2DP 

Telephone  :  01  -734  1 1  50 

BOOKBINDERS  SINCE  1861 
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Stand 
No. 


Q3 


W7 


V4 


P7 


X2 


Y8 


X4 


Exhibitor's  Name,  Address,  Vi  1 

Telephone  Number, 
and  Stand  Manager 

Humbleyard  Fine  Art, 
Smugglers  Cottage, 
Stocks  Hill,  Baw!>urgh, 
Norfolk.  Norwich  743230. 
James  Layte.  N 1 

We  shall  be  exhibiting  fine  1 8//1  and  19th 
century  scientific  instruments,  early 
cameras,  antique  cabinet  makers'  tools 
and  English  watercolours.  The  whole 
display  is  of  marine  items. 
Thomas  Humphrey  Limited, 
Bridge  Street,  Coggeshall, 
Essex,  CO6  iTS.  Coggeshall  61491.  p, 
Robert  Naylor. 

Unusual  interesting  objects from  all  parts 
of  the  world. 
Julian  Antiques, 
"The  Chase", 

London  Road,  Albourne,  o4 
Sussex.  0273  832165. 
Mr.  David  Boyt. 

Trade  suppliers  of  fine  French  antiques, 
clock  sets,  candelabra,  bronze,  marble, 
terra-cotta,  ormolu,  etc.  19th  century 
Louis  XV  and  XVI  styles  restorations 
undertaken. 
Just  A  Second, 
40  Fulham  High  Street, 
London,  S.W. 6.  01-731  1919. 
C.  Pieragostine,  A.  Morton. 
Victorian  chairs,  tables,  bureau,  bookcase, 
silver,  silver  plates,  china. 
Gillian  Kcan  and  Iris  Lesser, 
36  St.  James  Street, 
London,  W.i. 

Stands  137-9,  Antique  Supermarket, 

Barrett  Street, 

London,  W.i.  01-486  7791. 

Gillian  Kcan  &  Iris  Lesser. 

Good  quality  furniture,  paintings,  5 

objets  d'art,  rugs,  glass  and  porcelain, 

pottery  and  folk  art,  early  and  decorative 

pieces. 

Lockmasters  Limited, 
P.O.  Box  12,  Alton, 

Hants.  GU34  5EJ.  Alton  62756.  q2 
Mr.  J.  Silver. 

Lockmasters'  one  million  combination 

high  security  under  floor  and  wall  safes. 

Lockson  Services  Limited, 

32,  Fashion  Street,  Spitalfields, 

London,  E.i.  01-274  1777- 

Mr.  D.  Armitage  and  Mr.  R.  I.  King.  25 

Specialist  packers  and  shippers  of 

antiques  and  fine  art. 


P3 


J6 


Hi 


Miniature  Furniture  Limited,  Wi 

20,  George  Street, 

Kingsclere,  Newbury, 

Berkshire.  Kingsclere  298  744 

G.  Reed,  G.  W.  Phillips. 

Miniature  furniture  and  other  small  pieces 

all  circa  1 8th  century  style.  Carved  pinewood 

mantelpiece  and  other  items  of  our  make. 

Maitland  and  Glascoe  Limited, 

23  Woodstock  Street, 

London,  W.i. 

Showroom :  01-629  9575- 

Warehouse :  01-247  9661. 

M.  Law,  C.  Glascoe, 

P.  Maitland-Simth. 

Oriental  Antique  Furniture. 

B.  &  A.  Marks, 

Chambers  Cottage, 

Nevendon  Road,  Wickford, 

Essex.  037-47  389 

A.  Marks. 

Fine  furniture,  clocks  and  general  antiques. 
Martin  and  Whitakcr  Antiques  Limited, 
106  Frampton  Street, 
London  N.  W.8.  01-723  4009. 
Mr.  Martin  and  Mr.  Whitaker. 
Fine  selection  of  French  ormolu  and 
marble  clocks,  candclebra,  lamps  and  small 
pieces  of  French  furniture. 
Paul  Mason  Antiques, 
6  Ellis  Street,  (ofFSloane  Street), 
London,  S  Wi  9AL.  01-730  3683. 
Showrooms  Holland  Park  and 
Norfolk  by  appointment. 
Andrew  Clover  Antiques, 
Ipswich,  Suffolk. 
Paul  Mason,  Judity  Starcourt, 
Michael  Bowercn,  Andrew  Clover. 
Antiquarian  marine,  military,  sporting 
prints,  watercolours  and  oil  paintings. 
English  iHth-i')th  century  furniture, 
clocks  and  barometers.  Antique  trade 
buyers  and  shipping  services  for  export. 
Master  Classes, 
3  Shepherd  Street, 
London,  W.I.  01-492  1705. 
Rupert  Macheson,  Miss  S.  Dean. 
Europes'  leading  art  appreciation 
organisation. 
Vicky  Meyer, 
16  East  Barnet  Road, 
New  Barnet, 
Herts.  01-499  5624. 
Vicky  Meyer. 

Clocks,  watches,  walking  sticks, 
scientific  instruments  and  jewellery. 
Ninety  Antiques, 
Nr.  Malmesbury,  Wiltshire. 
Mrs.  M.  H.  Crucker. 
Staffordshire  figures,  animals,  Walton 
period  and  earlier,  creamware,  country 
furniture  including  unusual  Georgian 
folding  ships  captain's  table  in  solid  oak. 


w3 


R5 


V6 


Ralph  and  Bruce  Moss, 
13,  Whitehorse  Street, 
Baldock, 

Hertfordshire  SG7  6QB.  Baldock  892751 

Ralph  or  Bruce  Moss. 

IJtk,  l8f/i  and  19th  century  furniture 

suitable  for  everyday  use  in  the  home,  plus 

a  wide  range  of  other  antiques. 

Andrew  Mclver, 

35,  St.  Marys  Road, 

Hayling  Island, 

Hants.  Hayling  Island  2422. 

Andrew  Mclver. 

I7f/i  and  iHth  century  lanter,  long  case,  and 
other  domestic  clocks.  Also  oak  country 
furniture. 

National  Film  Archive, 

81  Dean  Street, 

London,  W.i.  01-437  4355- 

Demonstration  of  the  work  of  the  National 

Film  Archives. 

National  Westminster  Bank  Limited, 
41  Lothbury, 

London,  EC2P  2BP.  01-606  6060. 
K.  S.  Gaze. 

SationalH'estminster Bank  offers  banking 
facilities  to  all  exhibitors  and  visitors 
whether  or  not  they  are  customers  of  the 
bank. 

6  North  Side  Limited, 
Leslie  and  Edel  Morgan. 
Porcelain,  jewellery,  copper,  brass  and 
small  collectable  items. 
L.  Odeon, 

56  Fulham  High  Street, 
London,  S.W. 6. 
Noel  C.  Tovey. 

Art  Dero,  Art  Noveau,  20th  century 
decorative  arts. 

Caroline  Penman  Antiques, 
Cockhaise  Mill, 

Monteswood  Lane,  Hay  wards  Heath, 

Sussex  RH162QP. 

Lindfield  (04447)  2514- 

Mrs.  Caroline  Penman. 

A  varied  display  of  the  small  and 

interesting — especially  Georgian  silver 

boxes,  spoons,  etc.,  ivory,  tortoishell  and 

ceramics. 

The  Pine  Mine, 

100  Wandsworth  Bridge  Road, 
and 

57  New  Kings  Road,  Fulham, 
London,  S.W.6.  01-736  1092. 
Mr.  David  Crewe  Read. 
Antique  and  Victorian  provincial  pine 
furniture  and  associated  architectural 
fittings. 


Conservation  demonstrations  during  the  Fair 

In  addition  to  this  year's  special  presentations  from  the  Victoria  &  Albert  Museum,  the  National  Motor  Museum  and 
the  National  Film  Archive,  the  organisers  have  invited  experts  in  the  important  fields  of  costume  and  furniture 
conservation  to  demonstrate  the  aims,  methods  and  some  of  the  results  of  their  work. 

On  stand  J. 7  Louis  Rich,  his  sons  and  some  of  his  staff  will  between  them  be  demonstrating  throughout  the  week  the 
painstaking  and  highly  skilled  processes  by  w7hich  they  repair  and  conserve  the  structure  and  decoration  of  many 
different  objects  including  Chinese  lacquer  tables  and  coromandel  screens. 

The  conservation  of  different  types  of  costume  and  fabrics  will  be  demonstrated  by  Ann  Thorn  on  Stand  K7  assisted 
by  members  of  the  Embroiderers  Guild.  The  examples  displayed  are  all  from  the  superb  Ann  Thorn  private  collection. 
Of  all  the  antique  objects  which  may  be  said  to  typify  an  age,  costume  is  perhaps  one  of  the  most  descriptive  and 
visual  ways  in  which  the  social  life  of  earlier  generations  may  be  understood.  Fabrics  and  clothes  however  are  more 
than  usually  prone  to  loss  through  disposal  and  deterioration  and  it  is  only  by  the  exercise  of  skilful  conservation  that 
such  collections  can  be  maintained  for  future  generations. 

Further  demonstrations  of  crafts  are  being  planned  by  the  organisers  and  details  will  be  announced  in  the  near  future. 
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List  of  Exhibitors 


Stand 
No. 


Wi 


Ki 


J6 


Bi 


Q2 


W3 


R5 


V6 


K3 


Exhibitor's  Name,  Address, 
Telephone  Number 
and  Stand  Manager 

Ralph  .ind  Bruce  Moss, 
13,  Whitehorse  Street, 
Baldock, 

1  lertfordshire  SG7  6QB.  Baldock  892751 

Ralph  or  Bruce  Moss. 

vjth,  1 8r/i  and  19th  century  furniture 

suitable  for  everyday  use  in  the  home,  phis 

a  wide  range  of  other  antiques. 

Andrew  Mclver, 

35,  St.  Marys  Road, 

Hayling  Island, 

Hants.  Hayling  Island  2422. 

Andrew  Mclver. 

17//1  and  18//1  century  lanter,  long  case,  and 
other  domestic  clocks.  Also  oak  country 
furniture. 

National  Film  Archive, 

8 1  Dean  Street, 

London,  W.I.  01-437  4355- 

Demonstration  of  the  work  of  the  National 

Film  Archives. 

National  Westminster  Bank  Limited, 
41  Lothbury, 

London,  EC2P  2BP.  01-606  6060. 
K.  S.  Gaze. 

NationalWestminster  Bank  offers  hanking 
facilities  to  all  exhibitors  and  visitors 
whether  or  not  they  are  customers  oj  the 
bank. 

6  North  Side  Limited, 
Leslie  and  Edel  Morgan. 
Porcelain,  jewellery,  copper,  brass  and 
small  collectable  items. 
L.  Odeon, 

56  Fulham  High  Street, 
London,  S.W.6. 
Noel  C.  Tovey. 

-Irf  Deco,  Art  Noveau,  20th  century 
decorative  arts. 

Caroline  Penman  Antiques, 
Cockhaise  Mill, 

Monteswood  Lane,  Haywards  Heath, 

Sussex  RH162QP. 

Lindfield  (04447)  2514. 

Mrs.  Caroline  Penman. 

A  varied  display  of  the  small  and 

interesting — especially  Georgian  silver 

boxes,  spoons,  etc.,  ivory,  tortoishcll  and 

ceramics. 

The  Pine  Mine, 

100  Wandsworth  Bridge  Road, 
and 

57  New  Kings  Road,  Fulham, 
London,  S.W.6.  01-736  1092. 
Mr.  David  Crewe  Read. 
Antique  and  Victorian  provincial  pine 
furniture  and  associated  architectural 
fittings. 

Woolf  &  Rush  Limited, 
Trading  as  Poem  Antiques, 
Witherington  Farm, 
Downton,  Nr.  Salisbury, 
Wilts,  Alderbury  423. 
T.  E.  and  A.  D.  Woolf. 
ijth  and  iNr/i  century  furniture  and 
specialising  in  treen. 


Stand 
No. 


X5 


P6 


J7 


Q6 


Ti 


Hi 


Ri 


K7 


Exhibitor's  Name,  Address, 
Telephone  Number 
and  Stand  Number 

Portohclln  Silvei  ( lallei  ies 
(London)  Limited, 
82,  Portobello  Road, 
London,  W.i  1.  01-221  5067. 
N.  Santer. 

Silver,  silver  plated  goods  from  1700 
onwards. 

"Quintiques  Too", 

3  Broxholme  House, 

New  Kings  Road,  Fulham, 

London,  S.W.6.  01-736  4747. 

Barrie  Quinn  of  "Quintiques  Too" 

Europe's  leading  specialist  in  fardinieres. 

Also  carries  a  large  stock  of  steel,  copper  and 

brass  ware  furniture  and  decorative  items. 

Reyna  Antiques, 

39,  Millbrook, 

Beds.  Ampthill  402929. 

Rosalyn  Curtis. 

Selection  of  Victorian  and  Edwardian 
furniture  including  inlaid  walnut  work 
table,  spoonback  chairs,  and  small  range  of 
collectors  items.  Upholstery  and 
restoration  undertaken. 
Louis  Rich  Limited, 
13  Crescent  Place, 
London  SW3  2EA.  01-6589  4077. 
Louis  Rich. 

Live  demonstration  of  conservation  work  on 
Chinese  lacquer  tables  and  corromanded 
screens. 

Saskia  Limited, 

"Pendarren", 

Llangynidr,  Crickhowell, 

Powys  NP8  iNA.  0874  730487. 

Patricia  Teuener. 

Fine  old  engravings — sportitig, 

topographical  and  historical,  early  English 

watercolours,  and  Victorian  oil  paintings. 

Antiquarian  books. 

Leslie  Smith  Gallery, 

van  der  Oudermeulenlaan  6, 

Wassenaar, 

The  Netherlands.  (0175 1)  79075. 
Leslie  Smith. 

Important  ijth,  18th  and  19th  century 
Dutch  paintings. 

South  Audley  Art  Galleries  Limited, 
36  South  Audley  Street, 
London,  W.i.  01-499  3T95/3I78- 
A.J.  Singer. 

Fine  French  furniture,  porcelain,  oil 

paintings,  clocks,  bronzes  and  objets  d'art. 

Malcolm  D.  Stevens, 

Shop  9,  "Georgian  Village", 

100  Wood  Street, 

Walthamstow, 

London,  E.17.  01-520  8877. 

M.  D.  Stevens. 

Agood  selection  of  clocks  of  all  periods, 
including  longcase  and  carriage  clocks, 
watches,  barometers,  marine  chronometers 
and  good  quality  furniture. 
The  Ann  Tham  Collection, 
19  Kensington  Park  Gardens, 
London,  W.i  t,  01-727  2069. 
Ann  Tham. 

Live  demonstration  of  conservation  of  lace 
and  costume.  Examples  of  costume  will  be 
exhibited  from  the  Ann  Tham  Collection. 


Stand 
No. 


X6 


06 


Q4 


V9 


O3 


W5 


Q8 


V8 


Exhibitor's  Name,  Address, 
Telephone  Number 
and  Stand  Manager 

Times  Past, 
75a  York  Street, 

London  WiH  iPQ.  01-402  4803. 
W.  R.  Matthews. 

Clocks.  Mainly  igth  and  20th  century  wall 
and  table  clocks.  Miscellaneous  small  items. 
Morris  Tucker, 
Chudleigh  Knighton, 
Devon.  062-685  2123. 
Morris  and  Margaret  Tucker. 
Marine  and  Country  Items.  Needlework 
and  Primitive  Paintings.  Medical  and 
scientific  pieces. 
Turret  House, 
Middleton  Street, 
Wymondham, 
Norfolk,  NR180AB. 
Wymondham  603462. 

D.  H.  or  R.  A.  Morgan. 

Fine  scientific  instruments  of  the  1 8//1  and 
19th  centuries.  Also  antiquarian  hooks  and 
musical  boxes  if  available. 
Van  Gyseghem  Antiques, 
24  Knox  Street, 

London  WiH  iFS.  01-723  89112. 
Fine  English  and  Oriental  Porcelain  181/t 
and  19//1  century. 

Jean  Kershaw,  West  Farm  Antiques, 
High  Street,  Orwell, 
Nr.  Royston, 
Herts.  Arrington  464. 
Jean  Kershaw. 

Country  furniture,  metal  ware,  general 

antiques  and  decorative  items. 

Louise  Whitford  Limited, 

768  Fulham  Road, 

London,  S.  W.6.  01-736  7898. 

Mr.  Adrian  Mibus. 

1 9f/i  century  and  early  20th  century 

English  and  continental  paintings. 

Patrick  Moore  Antiques, 

17  Halkin  Arcade, 

Lowndes  Street, 

London,  S.W.i.  01-235  6904. 

Patrick  and  Carmen  Moore. 

General  mahogany  antiques  of  good  quality 

and  medium  price. 

Eiddon  Morgan, 

Laburnums, 

Heronsgate,  Rickmans worth, 
Herts.  WD3  5DB.  01-260  2786. 

E.  H.  Morgan. 

Rare  English  and  foreign  maps  (mainly  oj 
the  17th  century)  marine  watercolours, 
decorative  prints  and  fine  oil  paintings. 


II 


The  Knightsbridge  Pavilion 

112  Brompton  Road,  London  S.  W.3.  Tel:  01-581  0435 

From  the  exhibitors  listed  below  -  the  Pavilion  will  exhibit  a  wide  selection  of 

pre-1830  antiqUCS'.Porcelain.  Pottery, Faience, Glass, (English,  Oriental.    Continental    Pre- 1830). 

Arms  &  Armour,  Canes,  English  19th  Century    Furniture,  Paintings  &  Clocks. 


Earle  Vandekar, 
BADA,  CINOA, 


Antiques  by 
Constantine 


ZAT  (L.M.  Hemsley) 


Tamara  Lee 
Antiques 


Hamish  MacLay 


C.  Bond,  LAPADA 


D.  R.  Haldenby 


Anthony  Barbieri 


N.  Stelman 


P.  Keston-Bloom, 
LAPADA 


Gordon  Savage, 
LAPADA 


Gazette  Bookshop 


Arnold  Delatour, 
LAPADA 


Antique  Martin 
(C.  &  M.  Latreuille) 


T.  J.  B.  Hanley, 
BADA 


Mrs.  E.  Rose 


I.  Reiss  &  G.  Hall 


Barry  Chan 


M.  Turpin,  LAPADA 


Jacob  Stodel, 
BADA 


D.  Mellor, 
LAPADA 


Roy  Bottomley, 
LAPADA 


Jaye  Antiques 
'Silver'  Vaults, 
LAPADA 

B.  Turkova 


D.  Cooke 


Peter  Cameron 


Robert  Yuen/ 
Raymond  Tan 


S.  M.  Hoyles 


Michael  C.  German, 
LAPADA 


Zoe  Woolrych 
Antiques 


...  .a  new  International  nerve  centre  for  the 
antiques  trade. 

In  London's  fashionable  Knightsbridge,  just 
opposite  Harrods,  there  is  now  something  quite  new 
to  the  world  of  antiques. 

Under  one  roof, 

50  delightful  Regency-style  shops  stocked  with 
the  finest  antique  furniture,  porcelain,  silver,  arms 
and  militaria,  glass,  clocks,  paintings,  ethnic  art, 
dolls,  objets  d'arts  etc. 

The  International  Antique  Dealers'  and 
Collectors'  Club  also  has  its  headquarters  at  The 
Pavilion.  Write  to  The  General  Manager,  112 
Brompton  Road,  London  SW3  1JJ,  for  brochure 
which  will  tell  you  much  more  about  The  Pavilion. 
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after  Olympia 


Books  &  Maps,  Guns  &  Militaria  -  June  29th 

Carpets  &  Rugs,  Oak  &  Walnut  Furniture,  Pewter,  Copper  &  Brass  -June  30th 
Silver  &  Plate,  Jewellery  &  Bijouterie  -July  1st 

Selected  Oil  Paintings  &  Watercolours,  Bronzes  &  Sculptures  -July  13th 
Selected  1 8th  &  1  9th  Century  Furniture,  Clocks  &  Musical  Boxes  -  July  14th 
English,  European  and  Oriental  Porcelain  -July  15th 

Viewing  :  Previous  Saturday  9-1  and  Monday  1 0-5 

Illustrated  Catalogues :  June  29-July  1  60p  (70p  by  post),  July  1 3-1 5    80p  (£1  by  post)  from 
Fine  Art  Department,  Pulborough,  Sussex.  Tel :  (079  82)  2081 

Specialist  Sales  held  every  two  weeks  at 
The  Pulborough  Salerooms 

King  &  Chasemore 


The  Shops 

50  individually  designed  Regency-style  shops, 
on  the  lower  three  floors,  leased  to  some  of  the  best 
known  specialist  dealers  in  the  world,  all  of  whom 
are  registered  members  of  a  professional  antique 
trade  Association. 

The  Club 

An  International  meeting  place  for  collectors, 
dealers,  writers,  in  fact  anyone  involved  in  the 
world  of  antiques  and  fine  art  is  eligible  for 
membership.  A  lavishly  appointed  bar  and 
clubroom,  with  a  delightful  roof  garden.  Full  bar 
service  and  light  meals. 

Annual  subscription  Five  Guineas  (£5.25), 
details  from  the  Membership  Secretary.  (Club 
telephone:  01-581  0435/6) 

Services 

Reference  library,  secretarial  and  telex  facilities 
etc.  Advice  and  help  for  dealers  and  collectors  from 
the  London  and  Provincial  Antique  Dealers' 
Association,  whose  offices  are  on  the  top  floor. 
(LAPADA  telephone:  01-584  7911) 


Earle  Vandekar,  BADA,  CINOA, 

Porcelain,  Pottery,  Faience.  Glass. 

(English.  Oriental.  Continental 

Pre-1830). 

M  amish  MacLay 

Silver,  Antique  Jewellery. 

N  Stelman 

Antique  Jewellery,  Objets  D'Art. 
Amuld  Delatour,  LAPADA 
18th  &  19th  Century  Furniture. 
Paintings,  Silver. 
J  Reiss  &  G  Hall 
Oriental  Porcelain,  Ivories. 
Bam  Chan 

Oriental  Works  of  Art. 
D  Cooke 

I8th,  Nth  Century  Furniture, 
Porcelain.  Objets  D'Art. 
Antiques  b>  Cons  tan  tine 
Netsuke.  Tsuba,  Japanese  Swords. 
Ikons,  Jade.  Oriental  Porcelain. 
C  Bond,  LAPADA 
Antique  Dolls.  Dolls  Houses  & 
Furniture 

P  Keston-Bloom,  LAPADA 

Bronzes,  Clocks,  Watches,  Works 
of  Art 

Antique  Martin  <  C  &  M 
Latreuille) 

Georgian  Silver.  Antique 
Jewellery. 

M  Turpin,  LAPADA 

17th  &  I8th  Century  English  & 
Continental  Furniture  &  Works  of 
Art 

Jacob  Stodel,  BADA 

General  Antiques.  Continental 

Furniture,  Chinese  &  European 

Ceramics. 

Peter  Cameron 

Silver,  General  Antiques. 

ZA1  (LM  Hemsley) 

Ethnic  Jewellery 

DK  Haldenbv 

Silver,  Porcelain 
M  Kennedy 

Oriental  Carpets 


Gordon  Savage,  LAPADA 

Fine  Collectors'  Pieces,  Japanese 

Art  &  Paintings. 

TJB  Hanley,  BADA 

English  Watercolours,  Georgian 

Fumiture. 

D  Mellor,  LAPADA 

Rare  Books  on  Early  Woodcuts, 
History  &  Science,  Travels  & 
Exploration,  Modern  Graphics 
Roy  Bottomley,  LAPADA 

Clocks. 

Robert  Yuen/Raymond  Tan 

General  Antiques,  Jade. 

Michael  C  German,  LAPADA 

Arms  &  Armour,  Canes. 

Tamara  Lee  Antiques 

Oriental  China. 

Anthon>  Barbieri 

Old  Master  Paintings 

Gazette  Bookshop 

Current. Out-ot-Pnnt  &  Rare 

Books  on  Antiques  and  Fine  Art. 

Wide  Range  of  International 

Collectors'  Periodicals 

Mrs  1  Rose 

Copper/Brass. 

Jaye  Antiques  "Silver*  Vaults. 
LAPADA 

Silver.  Sheffield  Plate.  Victorian 

Plate. 

B  I urkova 

Miniatures,  Snuff  Boxes,  Fans, 

Netsuke. 

SM  Hovles 

Chess  Sets,  Ivories. 

Zoe  VVoolrych  Antiques 

Wedgwood,  Jewellery,  Objets 

D'Art,  Small  Furniture 

London  Antique  Dealers  Ltd, 

LAPADA 

ISth  &  19th  Century  Fu(niturc. 
Clocks  and  Porcelain. 
Michael  Davis  (Shipping)  Lid, 
LAPADA 

Fine  Art  Shippers. 


British  Antique  Exporters  Ltd, 
LAPADA 

Wholesale  Antique  Exporters 
Bonham's 

Fine  Art  Auctioneers  and  Valuer- 
Kid  ridge  &  Lldridge  Ltd. 
I  \  P  \  I  >  \ 

18th  &  19th  Century  Furniture. 
Decor  Items.  Restoration. 


lils  bridge 

PAVILION 
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EARLS  COURT 
EXHIBITION  CENTRE 


Whether  you're  organising  a  multi- 
stand  exhibition  or  a  major  seated  event, 
Earls  Court  is  the  perfect  venue. 

Boat  Show,  Royal  Tournament  and 
Pop  Concert,  it's  all  the  same  to  us  -  there 
isn't  a  more  versatile  Exhibition  Hall  in  the 
land. 

Additionally,  it's  the  largest  indoor 
seated  arena  in  Europe.  Then  there's  the 
enormous  swimming  pool. 

And  hotels,  transport,  entertainment- 
all  the  facilities  of  the  capital  city  -  are  on 
the  doorstep  to  serve  you  and  your  visitors 
when  you  hold  your  event  at  Earls  Court. 

For  further  information,  contact  Terry 
Golding,  Commercial  Director,  Earls  Court 
and  Olympia  Limited,  Exhibition  Building, 
Warwick  Road,  London  SW5  9TA. 
Telephone  01  -385  1200. 


SPORTING  OLYMPIA 

Why  not  join  us  at  Olympia  during  June, 
July  and  August  and  participate  in  our  Sum- 
mer programme  of  sporting  activities. 

Olympia,  hitherto  famous  as  an  exhibition 
venue  is  for  the  first  time  opening  its  doors  to 
the  public  in  order  for  you  to  enjoy  the  follow- 
ing sports  and  recreation  facilities  listed 
below : 

Tennis 

Badminton 

Table  Tennis 

Jogging 

Cycling 

Indoor  Bowls 

American  Pool  Tables 

Individual  and  group  coaching  will  be 
available. 

For  children,  a  supervised  play  area  is 
being  installed,  so  that  parents  can  enjoy 
themselves  confident  that  the  children  are 
safely  occupied. 

For  further  details  contact : 

Roy  Taylor, 
Sports  Organiser, 
Olympia  Exhibitions  Ltd., 
Olympia, 

London  W.14.  Tel :  01-603  3344 
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STERLING  GUUUX 


IP 


Official  Security  Service  for  the  Fine  Art  and 
Antiques  Fair  and  Festival. 

Security  Guards  for  exhibitions,  conferences, 
industrial  and  commercial  premises. 

UK  agents  for  PYE  Dynamics  Ltd  explosive 
detection  equipment  (PD  2). 

Security  consultancy  service. 

For  further  information  contact: 

D  C  Gorer  (General  Manager) 

Sterling  Guards  Ltd 

PO  Box  14 

Rockware  Avenue 

Middx 


Sterling  Guards  Limited 

PO  Box  14  Rockware  Avenue 
Greenford  Middlesex  UB6  0AD 

Telephone  01-578  7319  Telex  935507 


BARRETT  BROTHERS 


Official  Standfitting  Contractors  to  the 
Fine  Art  and  Antiques  Fair  &  Festival 
wish  all  exhibitors  and  visitors  success  at 
the  Fair. 


Once  again  our  role  has  been  to  build  the 
stands  on  time  and  to  the  very  high 
specifications  laid  down  by  the  organisers. 

Our  business  is  standfitting,  shopfitting 
and  designing.  If  you  require  contracting 
of  this  nature  please  contact  Ron 
Clarkson  who  would  be  delighted  to 
provide  you  with  a  quotation : 

Ron  Clarkson, 
Sales  Director, 
Barrett  Brothers, 
Exhibition  Building, 
Warwick  Road, 
London  SVt'5 

Tel:  01-385  1200 
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Market  List 


Table      Exhibitor's  Name,  Address, 
No.         Telephone  Number 
and  Stall  Manager 

1.  Forest  Hill  Antiques, 
173  Bermondsey  Street, 
London  S.E.i  01-403  0794. 
Jean  Scales. 

General  pottery,  silver  plate  etc. 

2.  Mrs.  Ann  Marco, 

43  St.  Kenya  Avenue, 
Hove,  Sussex. 
Hove  419090. 
Ann  Marco. 

Silver,  porcelain  and  other  small  items. 

5-  K.  E.  Skafte, 

Nykobing  Falster,  Denmark. 
K.  E.  Skajfe. 

Antique  Arms,  watches,  miniature 
portraits. 

6.  20th  Century  Box, 

3  57  Kings  Road, 
London  S.W.3.  01-351  0724, 
Roger  Ransell/Willian  Stewart. 
Art  nouveau,  Art  deco. 

7-  Maggie  Birch  Antiques, 

London  S.E.3.  01-852  4267. 
Maggie  Birch. 

A  wide  range  of  interesting  antiques. 

8V  James  Parker, 

127,  Lower  Mortlake  Road, 
Richmond,  Surrey.  01-940  6419. 
Small  general  antiques — also  brass, 
copper.  One  or  two  small  pieces  of 
furniture. 

9.  Ursula, 

P.  16  Antiquarius, 

Kings  Road,  London,  S.W.3. 

Tel:  01-352  2203. 

Mrs.  Miller. 

Art  Noveau  and  Art  Deco  and  a  range  of 
small  general  Antiques. 

10.  Gladys  M.  Clements, 
64  High  Street,  Girton, 
Cambridge  CB3  oPO.  0223  7675 1 . 
G.  Clements. 

Small  Silver,  Boxes,  "Smalls"  in  general. 
All  in  fine  and  excellent  condition. 


JAPANESE  WOODPRINTS 


Table       Exhibitor's  Name,  Address, 
No.         Telephone  Number 
and  Stall  Manager 

11.  Langton/Schoen  Antiques, 
c/o  Flat  83 ,  Pine  Hurst  Court, 
1 1 3  Colville  Gardens,  , 
London  W.i.  01-727  2609. 
Oriental  items,  plus  Russian  snuff  and 
other  collectors'  boxes. 

12.  Michael  Miller, 

4  Denmans  Lane, 

Lindfield,  Sussex. 

Lindticld  2317. 

Military  and  Sporting  Anns  and 

Militaria. 

13-  Corner  Antiques, 

1 5  3  A  London  Road, 
Burgess  Hill,  Sussex. 
Burgess  Hill  43237. 
Clocks/ Collectable  Antiques. 

14-  "Jane"  01-736  3254. 
Jane  Wentworth. 

Silver,  fine  porcelain  and  collectors  pieces. 

15-  Uriah  Hccp, 
Lane  End  Court, 

Lane  End  Court,  Bembridge, 
Isle  of  Wight.  Bembridge  3 199. 
A.  Naylor. 

Cigarette  cards,  stamps,  coins,  books, 
postcards,  lace,  Porcelain,  small 
furniture,  objet  d'arts. 

16.  "Fake", 

51  Manor  Road, 

Colchester,  Essex.  0206  71771 . 

Cold-cast  bronzes. 

17.  Paul  Hamilton, 

54  Suffolk  Road,  Cheltenham, 
Glos.  Cheltenham  20437. 
Paul  Hamilton. 
Scientific  instruments. 


iH.  Patricia  Watkins, 

Westerham  Antique  Centre, 
Market  Square.  Westerham, 
Kent.  Westerham  62080. 
Patricia  Watkins. 
Silver  and  jewellery. 


836  9044 

Tel:  01-839  4194. 


stand  w2 


JAPANESE  ANTIQUE  ARTS 

Mr.  &  Mrs.  CD.  WERTHEIM 


10,  Carlton  Mansions,  16/17  York  Buildings,  Adelphi,  Strand,  W.C.2. 


MORRIS  AND  MARGARET 
TUCKER 

Chudleigh  Knighton 
Devon. 

Tel:  0626-852123. 


Sailors'  Woolwork  Picture 
"Liverpool  Clipper  Ship.'' 


Dealers  in :  — 

Maritime  Antiques. 
Ship  Portrait  Paintings. 
Sailors'  Wool  Pictures. 

Needlework  Pictures. 
Samplers.  Workboxes. 
Tools  and  Books. 

Interest  Paintings.  Primitive 
Portraits.  Non-painted 
pictures  (Strawwork  Collage, 
Seaweed  etc.) 

Teacaddies.  Snuffboxes. 
Unusual  Boxes. 

Napoleonic  P-o-W  Work. 

Slipware.  Redware.  Delft. 
Blue  Transfer  decorated  ware. 
Mochaware.  Lustre. 
Farmhouse  and  Kitchen 
utensils.  Trade  Tools  and 
Books. 

Medical.  Masonic.  Scientific. 
Military.  Lighting. 
American,  Canadian  and 
Amerindian  items. 


Castleford  Type  Teapot. 

Decorated  Arms  of  the 

United  States  and  Liberty  Head. 


Write  for  lists  or  tell  us  your 
special  wants. 


Table 
No. 


26. 


27- 


28. 


32- 
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Market  List 


Exhibitor's  Name,  Address, 
Telephone  Number 
and  Stall  Manager 

Mrs.  P.  Novissimo, 

4<;A  Church  Ro.id,  Barnes, 

London  S.W.13.  01-748  8151. 

Mrs.  P.  Novissimo. 

Masons,  ironstone  and  early  porcelain. 

Friendly  Street  Antiques, 

2  Friendly  Street. 
London  S.E.8.  01-691  3180. 
D.  Burden 

General  antiques. 

John  and  Marsh, 

Tel.  9722542. 

P.  John  and  M.  Marsh. 

Fine  collection  oj  early  wine  bottles, 

circa  1698-1 S60,  all  bearing  inscribed 

seals.  Plus  many  quality  late  I  'icloriau 

pieces. 

L.O., 

Portobello  Road, 

London,  W.i.  01-328  6988. 

Small  pieces  of  silver.  Signed  glass  and 

curios. 

Susan  Hughes  Davies  and 
Lesley  Bell  Gibson, 
Oakgrove,  St.  Arvans, 
Chepstow,  Gvvent.  02912  2876. 
Small  Antiques  and  Jewellery. 

Channaine, 
Stall  171, 

NJew  Caledonian  Market. 
Miniature  antique  and  toys. 

Eve  K.  Lane  &  Robert  F.  Lane, 

3  West  Riding, 
Tewin  Wood,  Welwyn, 
Herts.  Bulls  Green  293. 
Clocks,  silver  and  porcelain. 


Table 
No. 


41. 


42. 


57- 


62. 


82. 


Exhibitor's  Name,  Address, 
Telephone  Number 
and  Stall  Manager 

Susan  Jones, 
229  Cromwell  Road, 
London  S.  W.5.  01-373  8214. 
Silver  and  pictures. 

Billy  Munoz, 

V8,  Antiquarius, 

Kings  Road,  London,  S.W.3. 

oi-jji  4106. 

B.  Munoz. 

Silver  and  silver  plate. 

Stuart  D.  Smith  and  Partner, 
The  Forge  Armoury, 
Lenham  Heath.  062-782  365. 
S.  D.  Smith. 

Antique  Arms  and  Armour  and  Militaries. 

Middlesex  Collectors  Centre, 
24  Watford  Road, 
Sudbury,  Wembley, 
Middx.  01-908  2636. 
K.  Lawson. 

Edwardian  Postcards  and 
Cigarette  Cards. 

R.  Gray, 

Grafton  Cottage,  10  Achurch, 
Oundle,  Northants.  08015  244 
r  8th  and  19th  century  sporting  and 
topographical  engravings. 

Tony  Coakley, 

4/5  The  Galleries, 

30  Islington  Green, 

London  N.i.  01-3596769. 

A.  F.  Coakley. 

A't  Nouveau  and  Deco. 


"Fine  quality  Regency  mahogany 
Bookcase  Cabinet". 


photobition  (JZSKEl)  limited 


Official  Photographers 

Complete  Exhibition 
Photographic  Service 


LONDON  OFFICE 
125  Moore  Park  Road 
FuJham 

London  SW6  4PS 
Telephone :  01  -736  21 35/4474 


BIRMINGHAM  OFFICE 
Unit  30,  Industrial  Estate 
National  Exhibition  Centre 
Birmingham  B40  1  PJ 
Telephone :  021  -780  251 1 


"Oval  cut  Wine  Cooler  of 
unusually  large  dimensions. 
Irish,  circa  1800". 
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The  National  Film  Archive 

Although  the  National  Film  Archive  was  founded 
more  than  forty  years  ago,  its  work  is  still  largely 
unknown  outside  the  film  and  television  industries  and 
the  small  band  of  enthusiasts  who  spend  their  evenings  at 
the  National  Film  Theatre.  Established  as  a  division  of 
the  British  Film  Institute  to  select,  acquire  and  preserve 
films  and  television  programmes  both  as  art  and  as 
records  of  contemporary  life,  it  is  now  responsible  for  a 
national  heritage  of  some  160,000  reels  of  film  and 
videotape. 

Nearly  120,000  of  these  consist  of  nitrate  based  film 
which  is  chemically  unstable  and  must  be  copied  on  to 
more  stable  stock  if  it  is  to  survive  for  future 
generations  to  see  and  use.  It  is  part  of  this  costly  and 
time  consuming  operation  -  the  preparation  of  nitrate 
films  for  duplication  -  which  will  be  illustrated  on  their 
stand.  Several  demonstrations  of  the  skills  involved  are 
planned  during  the  Fair. 

The  Archive  is  not  only  responsible  for  the  films 
themselves  but  also  for  still  photographs,  set  designs, 
posters  and  other  ephemera  -  another  department  of  the 
Institute  collects  books,  magazines,  etc.  -  and  selected 
items  from  their  collection  will  be  shown  during  the  Fair. 
Archive  staff  will  also  be  on  hand  to  answer  questions 
about  their  work  and  hopefully  to  receive  donations  of 
material  and  information  which  will  possibly  enable  the 
Archive  to  enrich  its  collection. 


FLOWER  HOUSE 
DISPLAY  LTD 

Florists  to  the 
Fine  Art  &  Antiques  Fair  &  Festival 

wish  Exhibitors  and  Visitors 
a  successful  and  enjoyable 
Exhibition 

We  hope  our  floral  displays  have  added  to 
your  pleasure 


FLOWER  HOUSE  DISPLAY  LTD 

Exhibition  Building  (Richmond  I) 
Warwick  Road    London  SW5 
Tel.  385-3458 
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THE    INTERNATIONAL    MAGAZINE    OF    ART    AND  ANTIQUES 

Edited  by  Denys  Sutton 


Published  monthly  for  nearly  50  years. 

APOLLO,  completely  devoted  to  art  and  antiques,  gives  pleasure  to  lovers  and  collectors  of  works  of  art 
and  fine  craftmanship  throughout  the  world. 


Informed  and  lavishly  illustrated  articles  on  subjects  close  to  the  hearts  of  collectors  and  cohnoscenti,  have 
created  an  appreciative  and  responsive  readership  by  whom  APOLLO  is  read,  re-read  and  treasured. 


Single  copies  £1.25  or  direct  from  the  publishers  £1.50 

Obtainable  from  APOLLO,  BRACKEN  HOUSE 
10   CANNON    STREET,    LONDON    EC4P  4BY 

Telephone  01  -248  8000 
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VOLVO 


245  DL 


Lex  Brooklands  of  Albemarle  Street,  Wl  .Telephone  (01)  493  0321. 
The  best  place  there  is  to  see  the  Volvo  estate. 


The  Victoria  and  Albert  Museum  stand  at  Olympia 


The  Victoria  and  Albert  Museum  will 
be  exhibiting  on  their  stand  some  thirty 
or  so  objects  acquired  from  dealers  over  the 
last  three  or  four  years.  These  represent 
all  aspects  of  the  Museum's  collection. 

The  exhibits  include  a  delightful  pixie 
tea  set  designed  by  Mabel  Lucie  Attwell 


There  are  also  a  varied  selection  of 
pictures  from  a  modern  print  bv  Kurt 
Seligmann  (1900-1961)  to  a  Stefano  della 
Bella  (1610-1664)  which  is  a  design  for  a 
table  fountain,  probably  made  for  the 
Medici  court  in  Florence. 


ln>r\  on  sandleujood cabinet  with 
toilet  mirror  and  stand.  S.  India. 
Late  18th  century. 
Bought  T.  Humphrey, 

and  an  attractive  silver  tea  service  made 
for  the  eighteenth  century  actor  David 
Garrick.  There  is  also  a  silver  casket  set 
with  semi-precious  stones.  It  bears  a 
Glasgow  hall-mark  for  1909  and  was  de- 
signed by^Charles  Rennie  Mackintosh  for 
presentation   to   Sir  Charles  Flemrning, 


197  I  •Carlton  U  are'  Ginger  Jar  1928-30, 
designed  by  Enoch  Boluton.  Purchased f ram 
UOdeon. 

Chairman  of  the  Governors  of  Glasgow 
School  of  Art  . 

Two  pieces  of  furniture  are  of  con- 
siderable interest.  The  first  is  a  clothes 
press  of  oak  discovered  walled-up  in  a  cot- 
tage at  Harpole,  Northamptonshire  in 
about  1920.  It  is  English  circa  1630.  The 
clothes  press  was  acquired  as  a  convincing 
example  of  high  quality  17th  century 
country  craftsmanship  in  remarkably 
pristine  condition.  The  second  an  arm- 
chair of  elm  and  fruitwood  made  by  the 
firm  of  Webb  and  Bunee,  of  London 
between  1817  and  1823  was  bought  by  the 
Museum  as  an  unusual  signed  example  of 
a  London  'Windsor'  chair. 


Pair  of  Sphinx  candlesticks.  Derby 
porcelain :  c.  1775—80.  Andreic  Dando, 
Hath. 

The  Museum  stand  will  be  staffed  by 
members  of  NADFAS  who  have  kindly 
undertaken  to  run  the  stand.  They  will 
not,  however  be  able  either  to  offer  opin- 
ions on  objects  brought  to  them  or  to 
accept  objects  on  behalf  of  the  Museum. 
Members  of  the  trade  and  public  who  wish 
to  obtain  opinions  on  objects  in  their 
possession  should  contact  the  Museum 
directly. 
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ALL  SALES  COMMENCE  AT  4  p.m.  VIEWING  Saturday/Sunday  5th  6th  June,  and  on 

Sale  days  from  Noon  onwards. 


also  at:  Horsham,  Angmering  on  Sea,  Petworth,  Littlehampton,  Chilton,  &  Oxford. 

Associated  Company:  Waddington,  McLean  &  Co.  Ltd.,  189  Queen  Street,  E.,  TORONTO  -  Fine  Art  Auctioneers. 
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nf    King  and  Chasemore  Tel:  Pulborough  2081/8 

During  the  Fair  Tel:  01-931  5622 


CONDITIONS  OF  SALE:  The  Conditions  of  Sale  and  Glossary  of  Paintings  are  not  printed  in  this  Catalogue 
but  will  be  in  evidence  at  Olympia,  and  purchasers  will  be  deemed  to  have  acquainted  themselves  with  the 
said  Conditions  of  Sale. 

COMMISSIONS:  The  Auctioneers  are  pleased  to  bid  without  charge  on  behalf  of  any  client  who  is  unable  to 
attend  the  sale.  The  client  leaving  a  commission  will  be  bound  to  one  bid  over  his  limit.  The  reason  for  this 
regulation  is  that  in  the  event  of  a  similar  bid  from  the  room,  the  commission  clerk  must  make  one  more  bid 
to  clear  the  commission. 

Commission  forms  are  available  from  the  Auctioneers. 


Monday, 

7th  June, 

1976    at    4pm    Collectors'    Sale  including 

Art  Nouveau, 

Art    Deco,  etc. 

Tuesday, 

8th  June, 

1976    Oil    Paintings    and  Watercolours, 

Bronzes  and 

Works     of  Art. 

Tuesday  8th  June  at  4  p.m. 
OIL  PAINTINGS 

201.  Amy  Bosworth. 

"Zenobia   watching    the   Fall   of  Palmyra", 

oil  on  canvas,  signed  and  dated  1 892,  26"  x  20". 

202.  Terrick  Williams,  A.R.A. 

"Cornish  Fishing  Fleet",  oil  on  canvas,  signed, 
20"  x  30". 

203.  W.  .  .  .  Murray. 

Study  of  a  grey  hunter,  in  a  wooded  river 
landscape,  oil  on  canvas,  signed  and  dated  1822, 

28"  x  36". 

204.  W.  .  .  .  Murray. 

Study  of  a  hunter  and  a  dog,  before  a  stable,  in 
wooded  river  landscape,  oil  on  canvas,  28"  •  36". 
(See  Illustration). 

205.  English  School. 

Portrait  of  a  Restoration  gentleman,  head  and 
shoulders,   wearing   full  armour,   oil   on  canvas, 

30"  X  25". 

206.  Val  Prinsep,  R.A. 

"My  Lady  Betty",  a  full  length  portrait,  oil  on 
canvas,  signed  with  monogram,  32"  x  23". 

207.  Kneller. 

Portrait  of  a  lady,  head  and  shoulders,  wearing 
blue  dress,  oil  on  canvas,  oval,  30"  high. 

208.  19th  century  English  School. 

A  still-life  of  a  bowl  of  spring  flowers  on  stone 
ledge,  oil  on  canvas,  laid-board,  oval,  29"  high; 
and  3  other  similar  paintings,  a  set  of  four.  (4) 
2og.     .  .  .  Evelyn. 

A  still-life  of  a  bunch  of  daffodils,  oil  on  board, 
signed,  22J"  x  12";  and  a  companion  piece,  a  pair.  (2) 

210.  A.  A.  Glendenning. 

Sheep  and  anglers  beside  a  Moorland  stream, 

oil  on  canvas,  signed  and  dated  1N82,  13"  x  26". 

211.  E.  .  .  .  Lashman. 

Portrait  of  a  Japanese  gentleman,  \  length,  oil 
on  canvas,  1 1  ¥  x  9|". 

212.  W.  .  .  .  Verbeet. 

A  still-life  of  a  vase  of  flowers,  snails  on  stone 
ledge,  oil  on  canvas,  17J"  x  13J". 
21J.    Tom  McEwan. 

"A   Cot   House",   oil  on  canvas,  signed  and 
inscribed  on  reverse,  9J"  x  12". 
214.    School  of  Poussin. 

An    Italianate    upland    lakeside    scene,  with 


figure,  dog  and  cattle  in  foreground,  oil  on  canvas, 
IO"  X  14". 

215.  James  Charlton. 

A  horse  and  dog  in  a  stable  interior,  oil  on 

canvas,  signed  with  monogram,  and  dated  '74, 

6"  x  8". 

216.  Philip  E.  Stretton. 

Study  of  the  head  of  a  dog,  oil  on  board,  signed 
and  dated  1919,  19"  x  15". 

217.  W.  Frost. 

Leda  and  the  Swan,  oil  on  panel,  5"  -  _  |  . 

218.  18th  century  Spanish  School. 

Portrait  of  Maria  Teresa  de  Parma  wife  of 
Charles  IV  of  Spain,  and  mistress  of  Godoy,  full 
length,  wearing  grey  dress  and  holding  a  rose,  oil 
on  canvas,  33"  x  26". 
2ig.    William  Weekes. 

Study  of  a  Hereford  Bull  and  a  cow  111  .1 

landscape,  oil  on  board,  signed,  8"  x  12". 

220.  William  Weekes. 

Study  of  a  calf  and  geese,  in  a  landscape,  oil  on 
panel,  Il"x  8". 

221.  J.  B.  Pyne. 

A  view  of  a  fishing  harbour,  with  many  figures 
on  quayside  in  foreground,  oil  on  canvas,  signed  and 
dated  1861,  14"  x  26". 

222.  Sir  G.  Kneller. 

Portrait  of  Queen  Anne,  j  length,  wearing  green 
and  white  dress,  in  landscape,  oil  on  canvas, 
50"  X  40". 

223.  18th  century  Italian  School. 

A  biblical  scene,  with  lady  in  a  landscape,  angels  in 
distance,  oil  on  canvas,  44"  x  44". 

224.  Sir  E.  Landseer. 

A  Child  and  a  Dog,  in  a  "Romantic"  wooded 
landscape,  oil  on  canvas,  72"  x  57". 
22$.    Sir  John  d'Oyly-John. 

A  view  of  a  Mediterranean  fishing  village,  oil 

on  canvas,  signed,  I3j"x27i";  an^  a  companion 
piece.  (2) 

226.  Sir  John  d'Oyly-John. 
"Villefranche",  oil  on  canvas,  signed,  io"xi4"; 
and  a  companion  piece,  a  pair.  (2) 

227.  Late  18th  century  French  School. 
Portrait  of  a  lady,  5  length,  wearing  lilac  satin 
dress  and  holding  a  music  score,  oil  on  canvas, 
14"  x  12". 


228.   John  Sell  Cotman. 

An  East  Anglian  river  landscape  with  figures, 

fishing   boat   and    windmill,   by  moonlight, 

oil  on  canvas  laid  on  board,  6j"x8J.  (See 

Illustration). 

22g.  S.D.Colkett. 

A  rural  scene  with  figure  and  buildings,  in 

middle  distance,  oil  on  board,  7"xio";  and  a 
companion  piece,  a  pair.  (2) 

230.  Christian  Sell. 

A  German  Winter  Outpost,  oil  on  panel,  signed, 

8"x  io|". 

231.  19th  century  English  School. 

Figures  in  a  wooded  landscape,  oil  on  canvas. 

12"  x  24". 

232.  T.  Barker  of  Bath. 

Figures  and  Donkey  in  a  Downland  scene, 

oil  on  canvas,  12"  x  17^'. 

233.  James  Poulton. 

A  still-life  of  pears,  grapes,  peaches,  plums  and 
birds  nest,  oil  on  canvas,  signed,  I2"xi6"; 
and  a  companion  piece,  a  pair.  (2) 

234.  19th  century  English  School. 

A  wooded  river  landscape,  oil  on  panel,  signed 
with  initial  J,  13FX18'. 
23s ■    Abraham  Hulkjnr. 

An  estuary  scene,  with  figures  and  sailing  barges, 
village  in  distance,  oil  on  canvas,  signed,  16"  x  24". 

236.  A.  Hulk. 

Fishing  boats  in  an  offshore  scene,  oil  on  panel, 

signed,  1 8"  x  24". 

237.  19th  century  English  School. 

Dogs  in  pursuit  of  a  hare,  oil  on  canvas,  20"  x  27". 

238.  19th  century  English  School. 
Children  viewing  a  Tiger  in  a  cage,  oil  on  canvas. 

I2j"x  15". 

239.  English  School. 

"Christ's-Church,  Hospital",  oil  on  canvas. 
I4§"  x  17J". 

240.  Gustav  Quentel. 

Horses  and  Ducks  in  a  landscape,  oil  on  canvas, 
signed,  19A"  x  261". 

241.  Abraham  Teerlink. 

The  Falls  of  Tivoli,  with  figures,  dog,  and 
donkey  in  foreground,  oil  on  canvas,  signed, 
25"  x  23".  (See  Illustration). 

242.  Nicholas  Condy. 
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A  cottage  interior,  with  figures  at  table,  oil  on 
panel,  signed  and  dated  1830,  18  21  .  (See 
Illustration). 

24  3.    18th  century  Dutch  School. 

Figures  in  a  wooded  river  landscape,  oil  on 

copper  panel,  oval.  8"  wide,  in  carved  gilt  frame. 

244.  Arthur  Meadows. 

An  extensive  Venetian  scene,  oil  on  canvas, 
signed  and  dated  1897,  23!  4lJ".  (See 
Illustration). 

245.  Italian  School. 

The  Last  Supper,  oil  on  panel,  28  S4i* 

246.  Thomas  \V.  Bretland. 

"Smenton",  a  hunter  in  a  landscape,  oil  on  canvas, 

signed,  inscribed  and  dated  1839,  25'  x  30". 

24-.  18th  century  English  School. 

Portrait  of  a  lady,  head  and  shoulders,  oil  on 

canvas,  30"  x  25". 

248.    Edward  William  Cooke,  R.A. 
Dutch  sailing  barges  in  a  river  estuary,  wind- 
mills in  distance,  oil  on  canvas,  8     16  .  (See 
Illustration). 
241).    Flemish  School. 

Figures  and  dog,  at  a  well,  oil  on  canvas, 
85'X25". 

250.    19th  century  Dutch  School. 

St    Michael    slaying    Lucifer,    oil    on  canvas, 

53*  X  40*. 

Sidney  Richard  Percy. 
A  view  in  the  Isle  of  Skye,  oil  on  board,  signed 
and  dated  1875,  61"  x  10";  and  a  companion  piece, 
a  pair.  (2) 
252.  Mid  19th  century  Italian  School  (After 
Correggio). 

School  (After  Correggio). 

The  Virgin  and  Child  and  St.  Joan,  in  a 
"Romantic"  landscape,  pastels,  40"  x  40".  (See 
Illustration). 

25J.    19th  century  English  School  (M.V.). 

A  river  landscape,  with  town  clustered  around 

bridge,  oil  on  canvas,  signed  with  initials,  1 1  \"  x  17". 

THE  PROPERTY  OF  MRS.  D.  MaCAULAY. 

254.  Thomas  Luny. 

A  fine  study  of  a  three  masted  schooner  in 
heavy  seas,  numerous  figures  on  deck  and 
rigging,  oil  on  canvas,  signed  and  dated  1817, 
J3|      50  .  (See  Illustration). 

255.  William  Henry  Crome. 

A  view  of  a  river  estuary,  with  many  sailing 
barges  and  buildings,  by  moonlight,  oil  on 
canvas,  signed  and  dated  1857,  28  36".  (See 
Illustration) . 

256.  17th  century  Dutch  School. 

A  portrait  of  an  elderly  man,  head  and  shoulders, 
wearing  brown  cap,  oil  on  canvas,  24"  x  20". 

257.  P.  Wouvermans. 

Travellers  in  an  upland  wooded  landscape, 

oil  on  panel,  indistinctly  signed,  18"  x  21". 

258.  17th  century  Dutch  School. 

A  wooded  landscape,  with  travellers  on  road  in 
foreground,  castle  in  middle  distance,  oil  on  canvas, 

22*X33". 

259.  19th  century  English  School. 

A  portrait  of  a  young  girl,  full  length,  dressed  in 
brown  velvet  costume,  oil  on  canvas,  51"  x  38". 

260.  Arthur  Hughes. 

A  fine  still-life  of  dead  game,  pottery  jug  and 
hunting  horn,  oil  on  canvas,  signed  and  dated 
1876,  36     28  .  (See  Illustration). 


261.  A.  .  .  .  Oliver. 

Pheasants  in  a  woodland  scene,  oil  on  canvas, 
signed,  40"  x  50". 

262.  A.  Rowland  Knight. 

A  salmon  in  a  Weir,  oil  on  canvas,  signed, 
20*  x  30". 

263.  G  .  .  .  Passini. 

The  cellar  in. m .  oil  on  canvas,  signed,  20"  x  16". 

264.  Donald  Edward  Maclntyre. 

A  coast  scene  in  Anglesey,  oil  on  canvas,  signed 

with  initials,  16"  x  22". 

26$.    I.  S.  Campbell  (After  Bramlcy). 

A  Hopless  Dawn,  oil  on  canvas,  24"  x  36". 

266.  H  Kern. 

A  violin  player  drinking,  oil  and  canvas,  signed, 
14"  x  10". 

267  Panini. 

Ruins  in  a  winter  landscape,  oil  on  canvas, 
signed,  20"  X  24*. 

268.  A.  .  .  .  Ruiger. 

Figures  and  hay  cart  in  a  woodland  scene, 

oil  on  canvas,  signed,  22"  x  27". 

269.  Edward  Train. 

An  upland  lakeside  scene,  with  figures  on  path 
in  foreground,  oil  on  canvas,  signed,  20"  x  30". 

270.  Eugene  Verboeckhoven. 

Sheep  in  an  upland  scene,  oil  on  canvas, 
signed  and  dated '60,  24     20  . 

271.  A.  .  .  .  Oliver. 

An  upland  river  landscape,  oil  on  board,  signed, 
10"  x  14";  and  a  companion  piece,  a  pair.  (2) 

272.  S.  .  .  .William. 

Figures  in  a  woodland  scene,  oil  on  panel, 
signed,  18"  x  11";  and  a  companion  piece,  a  pair.  (2) 
27J.  William  R.  Dommersen. 
A  Dutch  canal  scene,  with  figures  on  canal  in 
foreground,  buildings  in  distance,  oil  on 
canvas,  signed,  24  20*. 

274.  Antonio  Maria  Fabres  Y.  Costa. 

The  Moorish  Prisoner,  oil  on  panel,  signed, 
and  indistinctly  inscribed  and  dated,  36   ■  28  . 

275.  William  Wyld. 

An  extensive  Venetian  canal  scene,  with  many 
figures,  gondolas  and  buildings,  oil  on  canvas, 
signed,  20     32  .  (See  Illustration). 

276.  Sophie  Anderson. 

"Honeysuckle",  a  study  of  a  girl  in  a  wood- 
land scene,  oil  on  canvas,  signed,  2l"xi7". 
(See  Illustration). 

277.  Wouvermans. 

Figures,  cattle,  sheep  and  goats  in  an  upland 
scene,  oil  on  canvas,  19"  x  14I". 

278.  P.  Reinagle. 

A  "Romantic"  landscape,  with  figures  and 
dwelling,  oil  on  card,  laid  on  panel,  3"X4";  and  a 
companion  piece,  a  pair.  (2) 

279.  Italian  School. 

The  Madonna  and  Child  surrounded  by  angels, 

oil  on  copper  panel,  ill"  x  8'. 

280.  19th  century  English  School. 

A  crofter  in  an  upland  scene,  oil  on  canvas, 
indistinctly  signed,  12"  x  20". 

281.  18th  century  English  School. 

A  portrait  of  a  gentleman,  head  and  shoulders, 
wearing  red  coat  and  white  cravat,  oil  on  canvas, 
30"X25". 

282.  Snyders. 

A  figure,  dog  and  dead  game  in  a  landscape, 
oil  on  panel,  signed,  7"  x  5  J". 

283.  Augustus  E.  Mulready. 

The   Carol   Singers,   children   in  a  London 


street  scene,  oil  on  canvas,  signed  and  dated  '89, 
18"  x  132  '-  (See  Illustration). 
2S4.    William  Shaver  Snr. 

"Earley  Morning",  an  extensive  landscape 
with  figures,  cattle  and  sheep  in  foreground, 
oil  on  canvas,  signed  and  dated  1838,  28"  x  36". 
(See  Illustration). 

285.  After  Both. 

Travellers  in  a  wooded  river  landscape,  oil  on 

canvas,  laid  on  board,  indistinctly  signed  and  dated 
1739,  r3i'x  I7i*- 

286.  19th  century  Dutch  School. 

An  extensive  canal  scene,  with  figures,  sailing 
barges,  and  windmill,  oil  on  panel,  24"  x  30". 

287.  J.Webb. 

An  ofFshore  scene,  with  fishing  boats  in  fore- 
ground, fishing  village  and  cliffs,  in  middle  distance, 
oil  on  canvas,  32"  x  50". 

288.  Vicat  Cole. 

An  extensive  Downland  scene,  oil  on  canvas, 
16"  X  24". 

289.  Sir  Edwin  Henry  Landseer,  R.A. 

A   Highland   Family,   oil   on   canvas,  signed, 

290.  Claude  T.  Stanfield  Moore. 

Shipping  in  the  Pool  of  London,  oil  on  canvas, 
signed  and  dated  '80, 13  X  19'.  (See  Illustration). 

291.  18th  century  Italian  School. 

Study  of  a  cherub,  surrounded  by  garland  of 
grapes,  oil  on  canvas,  12"  x  of". 

292.  South  American  School. 

Cutting  guinea  grass,  oil  on  board,  9!"  x  12". 

293.  Henry  Maurice  Page. 

"Perrivale  on  the  Brent",  oil  on  canvas,  signed 
and  dated  1S82,  and  inscribed  on  reverse,  27"  x  20". 

294.  G.  Knight. 

Shipping  in  an  offshore  scene,  oil  on  board, 
6\"  x  9I";  and  a  companion  piece,  a  pair.  (2) 

295.  F.  .  .  .  Bazzillie. 

The  Courtesan,  a  portrait  of  a  lady,  head  and 
shoulders,  oil  on  canvas,  signed  and  indistinctly 
dated,  24"  x  19I". 

296.  Owen  Bowen. 

View  of  a  house  in  river  landscape,  oil  on 

board,  signed  and  dated  1924,  I5i"x  20". 

297.  H.  .  .  .  L.  .  .  .  Scott. 

Figures  in  a  street  scene,  at  dusk,  oil  on  canvas, 
signed  and  dated  1879,  23"  x  16". 

298.  William  Proctor. 

Portrait  of  a  gentleman,  seated  at  tabic,  oil  on 
canvas,  signed  and  dated  1853,  30"  x  23". 
jag.    W  illiam  Hughes. 

A  still-life  of  fruits,  jug  and  candlestick,  oil  on 

canvas,  signed  and  dated  1873,  25"  X  30". 

300.  18th  century  French  School. 

Portrait  of  a  lady,  head  and  shoulders,  wearing 
red  dress,  oil  on  canvas,  27'  -  34*. 

WATERCOLOURS,  DRAWINGS  AND 
PRINTS 

301.  Paul  Hardy. 

St.  George  negotiating  Harpies,  watercolour, 
signed,  261"  x  20". 

302.  Four  19th  century  coloured  engravings  ot 
hawking,  coursing  and  stag-hunting  scenes, 
8i'x  ioJ"- 

303.  Charles  Gregory,  R.W.S. 

"An    Old    Mill    in    Wiltshire",  watercolour, 

signed,  14"  x  21". 

ji>^.  Hughes-Stanton. 
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Figures  and  sheep  in  an  upland  wooded  land- 
landscape,  watercolour,  signed  and  dated  1920, 

io£"  x  isl". 

JOS-    G.  Cathermole. 

Figures    in    a    church    interior,  watercolour, 

7*X  II". 

J06.    Albert  Stevens. 

"West  Malvern",  an  extensive  landscape,  water- 
colours,  signed,  i8"x  23  J". 

307.  George  Richmond,  R.A. 

Portrait  of  Rev.  John  Harding,  head  and 
shoulders,  black  chalks,  signed  and  dated  1853, 
24"  x  i7i". 

308.  W.  Delamotte. 

An  upland  scene,  with  Chateaux  in  middle  dis- 
tance, chalks,  crayon  and  body  colour,  20"  x 

309.  A  set  of  seven  hand  coloured  designs  of 
traction  engines,  various  makes  and  various  sizes.  (7) 

310.  "Gone  Away",  a  19th  century  coloured 
print  of  a  hunting  scene  by  John  Leech,  with 
extensive  signed  legend  beneath,  pub,  Agnew's 
1865;  and  a  companion  piece,  a  pair.  (2) 

311.  Three  models  in  an  artist's  studio,  a  signed 
coloured  proof,  by  Sir  William  Russell  Flint, 
R.A.,  pub.  F.  and  R.,  1951. 

312.  Sir  William  Russell  Flint,  R.A. 
"Smiling  Gitana  ,  pen,  ink  and  watercolours, 
signed  and  dated  1921,  14     9!  .  (See  Illustra- 
tion). 

313.  Frederick  James  Aldridge. 

A  sailing  barge  in  a  river  estuary,  watercolours, 
signed  and  dated '15,  io£"x  14  ". 

314.  Rowlandson. 

A  view  of  Eel  Pic  Island,  watercolour,  4I"  x  20". 
3  IS-  A.John. 

Portrait  of  George  Bernard  Shaw,  head  and 
shoulders,  watercolour  and  body  colour,  signed, 
8J"X5i"- 

316.    Sir  George  Clausen. 

A    moorland   river   landscape,    a  watercolour 
sketch,  signed,  8"  x  10J". 
31".    Dr.  A.  Evershed. 

"The   River   Arun",   watercolour,   signed  and 
indistinctly  dated,  oj"  x  15". 
318.  S.Prout. 

A    beached   fishing    vessel,    pen   and   ink  and 

watercolours,  10"  x  7". 
3ig.  Tiepolo. 

A  study  of  peasants  with  sheep,  pen  and  ink 
and  brown  wash,  8"x  14J". 

320.  Henry  Charles  Fox,  R.B. A. 

Wooded  canal  side  scene  with  cattle,  water- 
colours,  signed  and  dated  1908,  I5"x23". 

321.  Robert  W.  Fraser. 

"Shiplake  on  Thames",  watercolours,  signed, 
inscribed  and  dated  '88,  9J"  x  19". 

322.  James  Aumonier. 

A  heathland  scene  with  figure  in  horse  and  cart, 

watercolours,  signed,  6£"x  9J. 

323.  G.  B.  Cipriani. 

A  Bacchanalia,  watercolours,  3£"x  13 "■ 

324.  "Piccadilly,  looking  towards  the  City", 
a  mid  19th  century  coloured  lithograph  after 
Thomas  Shotter  Boys;  and  a  companion  piece,  a 
pair.  (2) 


.  323.    A.  Perigal. 
A  Swiss  alpine  scene  with  chalet,  watercolours, 
indistinctly  signed  and  dated  '59,  9£"x  I3i"- 

326.  After  Botticelli. 

A  study  of  Muses,  tempora,  22"  x  33  J". 

327.  L.  Desiderj  (after  Botticelli). 

A  classical  scene  with  many  figures,  water- 
colours,  15"  x  38". 

328.  Mid  19th  century  Spanish  School. 
Portrait  of  a  Spanish  gir!,  I  'ength,  holding  pink 
roses,    watercolour,    signed    with   initials  J.  B., 

26"  x  19". 

32g.    Henry  Earp  Snr. 

Sheep  and  dogs  in  a  wooded  landscape,  watercolour, 
signed,  9"x  21",  and  a  companion  piece/a  pair.  (2) 

330.  Walter  Fryer  Stocks. 

View  of  a  farmyard,  with  figures  and  horses, 
watercolour  and  body  colour,  signed  and  dated 
1864,  I2£"x  17J". 

331.  Auguste  Renoir. 

Study  of  a  nude,  with  portrait  insert,  sanguine 
chalk,  signed  with  initial,  12 "  x  9".  (See 
Illustration). 

332.  P.  Sandby. 

A  pastoral  scene,  with  figures,  sheep  and  cattle 
beside  pool,  watercolour,  collectors  mark  of 
J.  Thane,  10"  x  12.J". 

333.  "The  Cape  of  Good  Hope",  a  mid  18th 
century  coloured  engraving,  after  Van  Ryne. 

334.  Shipping  in  an  estuary,  a  signed  artists' 
proof  by  Harold  Wyllie;  and  two  similar  etchings. 

(3) 

335.  Henry  B.  Wimbush. 

"Sospel,  Maritime  Alps",  watercolour,  signed, 
23i"x  29$*. 

336.  F.  .  .  .  Rowley. 

Portrait  of  a  lady,  head  and  shoulders,  wearing  a 
veil,  watercolour,  signed,  13"  x  io£". 

337.  H.  . .  .  L.  .  .  .  Campbell. 

An  Indian  landscape,  watercolour,  I2"xi6"; 
and  2  other  similar  pictures.  (3) 

338.  Edgar  Bundy. 

An  interior  scene,  with  figures  at  table,  con- 
versing with  a  maid,  watercolour,  signed  and 
dated  1892,  19       2f>  ,  (See  Illustration). 

339.  Ballet  Dancers  in  the  Wings,  a  signed 
coloured  artists  proof  by  Dame  Laura  Knight, 
18"  X  21". 

140.    C.  .  .  .  F.  .  .  .  Buckley. 

An  upland  lakeside  scene,  with  figures  in  rowing 
boat  in  foreground,  watercolour,  signed  and 
dated  1846.  9!"  x  a  1 4 i " . 

341.  19th  century  Italian  School. 

"English  Church,  Valetta,  Malta",  gouache 
8"  x  1 1£";  and  a  companion  piece,  a  pair.  (2) 

342.  ...  Rappini. 

The  Fruit  Seller,  .1  Middle  Eastern  street  scene, 
watercolour,  signed,  1 3 4"  x  9J";  and  a  companion 
piece,  a  pair.  (2) 

343.  George  Harrison. 

"Near    Flestiniog,    Nr    Wales  ,  watercolour, 

6|"  X  9}". 

344.  Charles  Brooke  Branwhite. 

"An  Essex  Windmill,  Evening",  watercolour, 
signed  with  initials,  l\"  x  III". 


345.  "The  Laws  of  the  Noble  Game  of  Cricket", 
an  1 8th  century  coloured  engraving  by  John  Wallis, 
published  1785,  with  legend  beneath,  15"  x  10". 

346.  William  Cruickshank. 

A  still  life  of  birds  nest  and  flowers,  water- 
colour,  on  porcelain,  signed,  oval,  5  high;  and 
3  other  similar  watercolours;  a  set  of  four 
See  Illustration)  4 

347.  D.  Cox. 

Gypsies  in  a  woodland  scene,  watercolour, 
signed,  13. J"  x  20J". 

348.  Thomas  Bush  Hardy,  R.B. A. 

"Near  Cape  Grisnez,  Pas  de  Calais  ,  water- 
colour,  signed  and  inscribed,  8£"  22 J". 
(See  Illustration). 

349.  George  Callow. 

Shipping  in  choppy  seas,  watercolour,  signed, 
1 1  J"  x  25  J;  a  companion  piece,  a  pair.  (2) 

350.  Eight  various  coloured  engravings  of 
Classical,  Medieval  and  Renaissance  scenes,  after 
A.  Kauffman,  W.  Hamilton,  etc. 

350A.    William  Richardson. 
The  Interior  of  Wakefield  Cathedral,  water- 
colour,  signed  and  dated  I864,  l6"  X  2ji". 

OIL  PAINTS  cont'd. 

351.  William  Rattray. 

Sheep  in  an  upland  lakeside  scene,  oil  on  canvas, 
1879,  18"  x  33". 

352.  W.  de  Salis. 

Sheep  in  a  wooded  upland  scene,  oil  on  panel, 
signed  and  dated  1838,7"  x  8£". 

353.  19th  century  English  School. 
Children  in  a  landscape,  oil  on  board.  5$        ~\  . 
and  a  companion  piece,  a  pair;  and  one  other 
similar  painting.  (3) 

354.  George  S.  Waterlow. 

"The  Coast  Road,  County  Antrim,  Near 
Larne",  oil  on  board,  signed  and  dated  1921, 

10J"  x  22£". 

355.  George  S.  Waterlow. 

Beneath  Dartmoor  oil  on  canvas,  16"  x  22J". 

356.  Northern  Italian  School. 

Figures  and  an  Ox-Cart  in  an  upland  river 
landscape,  oil  on  board,  16"  X  24*. 

357.  Edward  Seago. 

"A  Coastal  Trader  on  the  Orwell",  oil  011  board, 

signed  with  initials,  8J"  x  10]". 

338.    Robert  Gemmell  Hutchison. 

A  cottage  interior,  with  father  and  daughter 

seated  before  fireside,  oil  on  canvas,  laid  on  board, 

signed  with  initials,  14"  X  10]". 

359.  William  Williams. 

"On  the  East  Okemont,  Devon",  oil  on  board, 
signed  and  inscribed  Plymouth,  12"  x  18^". 

360  Macunadri. 

Cardinals  Dining,  oil  on  canvas,  signed,  18"  x  24". 

361.  W.Westall. 

Figures  in  a  Wooded  landscape,  shone  and  sailing 
boat  beyond,  oil  on  canvas,  36"  X  28". 

362.  English  School. 

The  Court  of  Henry  VIII,  oil  on  canvas,  indistinc- 
tly  signed  with  initials,  30"  x  40". 

363.  J  D  Watson. 

"Angelica  and  Medora",  oil  on  panel,  signed  \\  lth 
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initials  and  dated  1869,  10"  x  12". 

364.  English  School. 

Portrait  of  Charles  I,  head  and  shoulders,  wearing 
dark  coat,  oil  on  canvas,  34"  x  26^". 

365.  Carlton  T.  Chapman. 

A  shore  scene,  with  figures  and  beached  fishing 
vessel,  oil  on  canvas,  signed  and  dated  1891,  14"  x 
24". 

366.  J.  Vernet. 

A  "Romantic"  schore  scene  at  sunset,  with 
figures  and  sailing  vessels,  oil  on  canvas,  oval,  16" 
wide, 

367.  John  J.  Wilson. 

View  of  a  farmyard,  figures  Ivlorc  house  in 
foreground,  oil  on  canvas,  signed  with  initials  and 
dated  1866,  10"  x  16". 

368.  T.  Bowman  Garvie. 

"Tea  Time",  a  cottage  interior,  oil  on  canvas, 
28*  X  36". 

369.  Van  Os. 

A  still-life  of  fruit,  in  porcelain  bowl,  oil  on 

panel,  16"  x  12J". 

370.  18th  Irish  School  (Malton). 

An  extensive  river  landscape,  with  castle  and 
town  in  middle  distance,  figures  and  animals  before 
bridge  in  foreground,  oil  on  canvas,  33"  x  44". 

371.  James  Webb. 

An  extensive  shore  scene,  with  figures  on  jetty 
in  foreground,  shipping  in  middle  distance,  oil  on 
board,  signed,  9"  ■  14". 

372.  John  Glover. 

A  fine  extensive  upland  wooded  river  land- 
scape, possibly  a  view  in  Tasmania,  watercolour. 

373.  William  Sidney  Cooper. 

Cattle  in  a  wooded  river  landscape,  buildings  in 
distance,  oil  on  canvas,  20"  x  26". 


BRONZES,  SCULPTURES, 
WORKS  OF  ART 

376.  An  extremely  fine  19th  century  Italian 
white  marble  sculpture  by  P.  Bivirtant  of 
Florence,  depicting  Mercury  and  Diana 
embracing,  39  wide,  raised  on  a  green  marble 
pedestal,  decorated  with  lion  masks,  rosettes 
and  acanthus  leaves,  with  octagonal  base; 
overall  height  78 ".  (See  Illustration). 

377.  A  pair  of  19th  century  French  ormulu 
mounted  Limps  ot  classical  design,  the  urn  shaped 
stems  mounted  with  laurel  swags,  rosettes  and 
scrolls;  the  marble  base  with  animal  mask  handles, 
on  paw  feet,  29"  high,  with  oval  shades. 

378.  The  Pugilist,  a  Bronze  study  of  an  athlete, 
signed  Jef.  Lambeaux,  and  stamped  R.  De  Braz, 
Bruxelles,  on  natural  rockwork  base,  1 5"  high. 

379.  A  bronze  study  of  a  mountain  lion,  signed 
Delatour,  on  natural  rockwork  base,  9"  high. 

380.  "Tommy  Atkins",  a  fine  bronze  of  a  soldier 
with  rifle,  signed  Onslow  Whiting  and  dated  1903, 
on  pedestal  base,  22"  high. 

This  bronze  was  exhibited  at  the  Royal  Academy, 
1904. 

381.  A  fine  gilt  bronze  study  of  a  satyr,  standing 
full  length,  holding  a  wine  sack,  on  natural  rock- 
work base,  15"  high. 

382.  A  spelter  group  of  a  man,  and  woman 
holding  child,  signed  J.  Moreau,  on  circular  base, 
18"  high. 

383.  "Melodic",  a  bronze  study,  by  Carrier- 
Belleuzc,  on  marble  column  base,  17"  high. 

3S4.    A  Bronze  study  of  a  standing  angel,  stamped 

Peiffer,  on  marble  platform  base,  21"  high. 

38$.    "Science",  a  bronzed  figure,  on  circular  base, 


11"  high,  and  a  companion  piece,  a  pair.  (2) 

386.  A  bronze  figure  of  a  Renaissance  soldier 
supporting  a  standard,  fitted  for  electricity,  on 
circular  base,  13  J"  high. 

387.  A  Bronze  group  of  a  putti  holding  a  retriever, 
signed  Peiflcr,  10"  high. 

388 .  A  Bronze  bust  of  a  classical  lady,  on  stepped 
plinth,  7"  high. 

389.  A  pair  of  bronzed  candle-sticks  of  Empire 
design,  urn  shaped  stems  to  trefoil  bases,  on  paw 
feet,  9"  high. 

3go.  A  Bronze  study  of  a  putti  holding  a  tear 
bottle,  signed  J.  Moreau,  on  circular  column  base, 
10"  high. 

391.  A  Spelter  study  of  Shakespeare,  on  circular 
base,  19"  high,  and  a  companion  piece,  a  pair. 

392.  A  bronzed  study  of  a  Dickensian  figure; 
13"  high,  and  a  companion  piece,  a  pair.  (2) 

393.  A  carved  oak  study  of  an  owl,  beside  a 
tree  trunk,  13"  high. 

394.  A  bronze  study  of  the  Sphinx,  10"  long. 

395.  A  brass  figure  of  .1  medieval  knight,  wearing 
chain-mail  and  holding  a  shield,  on  oval  base,  8" 
high. 

396.  A  bronze  study  of  a  sleeping  dog,  signed 
A.  Dcva,  on  natural  rockwork  base,  6"  wide. 

397.  A  pair  of  pink  marble  urns,  of  classical 
shape,  with  ormulu  mounts,  and  fitted  for  electricity 
16"  high. 

398.  A  fine  Bronze  study  of  a  classical 
God,  seated  on  a  rock,  signed  Ferrand,  on 
circular  rockwork  base,  40  high.  (See  Illus- 
tration.) 


Wednesday,  9th  June,  1976  English  and  European  Porcelain  and  Glass,  Oriental  Porcelain,  Furniture  and 

Works  of  Art. 


Wednesday  9th  June  at  4  p.m. 

English  and  European  Pottery,  Porcelain  and 

Glass 

401.  Two  Chelsea  Red  Anchor  plates  decorated 
in  polychrome  enamels  with  scattered  floral  sprays 
with  waved  brown  rims,  8J"  diameter,  (chipped). 

402.  A  Vienna  decorative  wall  plate,  the  centre 
with  portrait  of  Marie  Antoinette,  the  royal  blue- 
border  decorated  with  raised  and  burnished  gilt 
scrolling  vines  with  alternating  landscapes,  signed 
Kcil,  9}"  diameter. 

403.  An  1 8th  century  Frankenthal  tea  bowl  and 
saucer  decorated  with  scattered  polychrome 
floral  sprays  within  trellis  work  border,  mark  in 
underglaze  blue,  impressed  I.H.I,  circa  1758. 

404.  A  Continental  half  bust  of  a  young  girl  with 
garland  of  fruiting  vine  and  gilt  ribbon  in  her  hair 
supported  on  square  chamfered  pedestal  base, 
(bearing  the  marcoloni  mark  in  overglaze  blue), 
ioi"  high. 

40$.  A  Dresden  two  handled  cup,  cover  and 
saucer  decorated  with  scattered  insects  amongst 
applied  floral  coloured  sprays  in  high  relief,  crossed 
swords  mark  in  blue  and  impressed  mai  ks,  7}". 

406.  A  Royal  Worcester  powder  blue  centre  dish 
with  burnished  gilt  rim  of  garlands  and  ribbons, 
the  underside  marked  Mappin  and  Webb  and 
printed  factory  mark  in  violet,  13  J  "  diameter. 

407.  A  1st  Period  Worcester  blue  and  white  teapot 
with  painted  underglaze,  blue  decoration  of  flower 
heads  among  scrolling  leafage,  with  floral  knop  to 
lid,  on  shallow  footl  ing,  5  high,  (chips  to  lid). 


408.  A  Rare  Set  of  18th  century  Bow  Figures 
Of  The  Elements;  "Fire"  as  a  youth  standing 
amongst  foliage  wearing  a  highly  coloured 
cape  and  holding  a  vase  with  flames  arising; 
"Air"  as  a  young  girl  in  a  green  and  yellow 
lined  dress  looking  up  to  the  heavens  with  an 
eagle  by  her  side;  "Earth"  as  a  young  girl 
standing  by  a  lion,  holding  a  cornucopia  with 
fruits  therein  and  dressed  in  a  flowing  cloak  and 
a  floral  dress;  "Water"  as  a  bearded  sea  god 
pouring  water  from  a  jug,  wearing  a  pink  and 
green  floral  cloak  and  standing  beside  a 
dolphin;  all  on  scroll  supports.  (Fire  with  the 
anchor  and  dagger  mark  in  red),  average 
height  8  ,'  (a  few  chips).  (See  Illustration). 
40g.  4  18th  century  Plymouth  Figures  Depict- 
ing The  Seasons,  symbolised  by  scantily-clad 
putti.  "Winter"  with  fur-lined  cloak  standing 
beside  a  flaming  urn;  "Spring"  holding  a 
nest  of  fledglings  standing  beside  a  bird  box; 
"Summer"  holding  a  sheaf  of  co;-n  and  a 
sickle,  "Autumn"  holding  a  glass  and  a  bunch 
of  grapes  standing  beside  a  basket  of  fruit; 
all  on  moulded  scroll  work  bases  picked  out  in 
puce,  average  height  5  ]  .  (Sec  Illustration). 

410.  A  Pair  of  19th  century  framed  and  encased 
Paris  porcelain  plates,  the  rims  decorated  with 
floral  sprays  and  panelled  landscapes  in  gilt  on  the 
cream  ground,  the  centres  with  paintings  by  "A. 
Forster",  I  of  Summer,  the  other  ot  Aphrodite  rising 
from  the  water,  9J"  diameter. 

411.  A  late  Herend  porcelain  dessert  service  with 


moulded  decoration  of  swans  and  herons  amongst 
river  plants,  painted  in  enamel  colours,  the  border 
with  floral  sprays,  the  rims  gilt,  comprising  11 
plates,  9J"  diameter  and  6  oval  dishes,  8|"  ,mark  in 
gold. 

412.  A  19th  century  Vienna  Cabinet  Cup  and 
Saucer,  the  cup  with  painted  interior  scene,  the 
mauve  and  claret  ground  with  alternating  scrolls 
and  landscapes  in  raised  gilt;  mark  in  blue,  (some 
damage  to  handle). 

413.  A  19th  century  Derby  part-dinner  service, 
decorated  with  floral  sprays,  the  border  in  blue  with 
gilt  waved  rims,  comprising  20  dinner  plates,  7 
soup  plates,  1  meat  plate  and  1  oval  dish,  29  pieces, 
mark  in  red. 

414.  A  pair  of  2  handled  green  and  gilt  Hloor 
Derby  urns,  each  with  panelled  painting  of  river 
scene  and  landscape,  the  rims,  handles  and  pedestal 
bases  with  gilt  line  and  floral  decoration,  i2i"  high, 
(some  damage  to  1  urn). 

41$.  A  late  Meissen  Group  In  Blue  and 
White  Of  "Rebecca  At  The  Well",  with 
shepherd,  dog  and  sheep,  the  whole  picked  out  in 
gilt,  9.1"  high,  (some  damage). 

416.  "Les  Oiseaux  dc  Passage".  A  set  of  6  Limoges 
porcelain  plates  each  with  surrealistic  birds,  faces 
and  figures  in  line  monochrome,  each  signed  Guy 
Lombal  and  being  set  No.  30  in  a  limited  edition  of 
300,  9j"  diameter. 

417.  A  pair  of  Bow  Chickens  decorated  in  reds, 
yellows  and  puce,  the  hen  with  2  chicks  at  her  feet, 
both  on  circular  scroll  worked  bases,  picked  out  in 
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puce,  4"  high,  (damaged). 

418.  A  relief  moulded  Whieldon  plate  decorated 
with  tortoiseshell-type  glaze  effect,  the  border  of 
basket  weave  and  trellis  moulding,  circa  1760,  10" 
diameter,  a.f. 

419.  A  fine  late  Coalpart  2  handled  pot  pourri  vase 
and  cover,  the  green  ground  centred  by  painted 
panel  of  fruit  surrounded  by  raised  and  burnished 
gilt  foliate  sprays,  the  handles  and  lid  picked  out  in 
gilt.  Signed  Chivers,  7  J"  high. 

420.  A  late  19th  century  Minto  plate,  the  blue 
ground  decorated  with  a  scroll  in  the  Japanese 
taste  centred  with  a  painting  of  young  chicks  with 
house  and  trees  in  the  background;  indistinctly 
signed,  impressed  marks,  yi"  diameter. 

421.  A  Creamware  figure  of  a  Stallion,  his 
ears  pricked  forward  with  a  flowing  mane  and 
tail,  standing  on  rectangular  hollow  block  base. 
The  underneath  stamped  Leeds  Pottery,  15" 
ghih,  a.f.  (See  Illustration). 

422.  An  18th  century  Derby  Figure  of  A 
Bagpiper  depicted  as  a  seated  man  wearing  a 
pink  coat,  yellow  breeches  and  a  dog  at  his  side 
with  floral  brocage  on  either  side  supported  on 
scroll  work  base  picked  out  in  gilt,  6f*  high. 

423.  A  pair  of  small  Vienna  figures,  the  young 
man  holding  a  bird  in  his  right  hand,  the  girl  holding 
a  basket  of  flowers,  both  decorated  in  coloured 
enamels  on  scroll  work  bases  picked  out  in  gilt, 
beehive  mark  in  blue,  41,"  high. 

424.  A  19th  century  Meissen  Musical  Group 
showing  a  young  man  playing  the  flute  in 
accompaniment  to  3  dancers,  centred  with  a 
young  man  raised  on  an  open  work  plinth 
wearing  a  floral  coat  and  breeches,  the  whole 
supported  on  circular  base  with  swag  and  leaf 
decoration  picked  out  ill  gilt,  crosseds  mark  in 
underglaze  blue,  incised  mark  P. 60,  II  |"  high 
(slight  damage)  (See  Illustration). 

425.  A  late  Meissen  animal  figure  of  an  elephant 
standing  on  a  white  rectangular  base  with  head  and 
trunk  raised,  crossed  swords  mark  in  blue,  8"  high, 
12"  long  (restored). 

426.  An  18th  century  Derby  group  of  young 
lovers,  the  gallant  who  is  holding  the  lady's 
hand  is  wearing  a  green  brown  lined  coat, 
the  lady  wears  a  pink  dress  with  sprays  of 
flowers,  supported  on  naturalistic  floral  and 
rockwork  base,  incised  numeral  marks  to 
base,  9  high,  restored.  (See  Illustration). 

427.  A  Royal  Worcester  teapot,  the  body  brightly 
painted  all  over  with  fruit,  apples  and  grapes,  the 
handle  and  spout  gilt,  signed  T.  Lockyer,  the  lid 
initialed,  mark  in  puce,  4 1 "  high  (cracked). 

428.  A  good  set  of  7  late  19th  century  Sevres 
Decorative  Plates,  the  centre  of  each  plate 
painted  with  scenes  of  young  lovers  in  a  landscape 
usually  accompanied  by  a  musician,  the  blue  borders 
with  panels  of  floral  sprays  framed  by  burnished 
gilt  flowers,  mark  L  between  interlaced  L's  in  blue 
and  interlaced  L's  with  crown  above  in  gilt,  10J" 
diameter. 

429.  An  attractive  19th  century  Meissen 
group  of  a  bagpiper  with  young  lovers  behind, 
their  arms  are  covered  with  a  garland  of 


flowers,  the  whole  standing  on  a  naturalistic 
rockwork  circular  base,  9J"  high.  (See  Illus- 
tration.) 

430.  A  continental  figure  of  a  crowned  woman 
wearing  a  yellow  and  white  dress  with  floral 
sprays,  she  holds  a  basket  of  fruit  in  her  left  hand, 
her  right  hand  outstretched,  supported  on  scroll 
worked  circular  base,  high  (incised  numeral 
mark). 

431.  A  19th  century  Meissen  Group  of  Baccus 
Returning  Upon  A  Donkey  with  a  scantily  clad 
young  man  offering  him  support,  as  semi-clad 
woman  holds  up  a  bunch  of  grapes,  while  a  young 
child  plays  with  the  donkey's  tail  decorated  in 
bright  enamel  colours  on  scroll  work  base,  crossed 
swords  mark  in  blue  and  incised  numeral  marks, 
8  J"  high,  a.f. 

432.  A  large  Minton's  centre  piece,  the 
large  basket  weaved  plate  supported  by  a  blue 
oak  tree  with  gilt  leaves  surrounded  by  3 
figures  in  white  outlined  in  gilt,  the  whole  on 
scrolled  trefoil  base,  13$"  high  (restored) 
(See  Illustration.) 

433.  A  large  Copeland's  table  centre  piece 
the  plate  supported  by  3  Parian  figures  of  the 
three  graces  on  trefoil  scrolled  base  high- 
lighted in  gilt  with  panels  of  floral  sprays, 
20"  high  (See  Illustration). 

434.  A  19th  century  Meissen  Group  Depicting 
Minerva  The  Goddess  Of  The  Sea  sitting  in  a 
shell  and  surrounded  by  mermaids  and  children 
riding  upon  dolphins,  on  naturalistic  oval  sea  base, 
crossed  swords  mark  in  blue,  incised  numeral 
marks,  10"  high  (restored). 

English  &  European  Porcelain  Continued 

435.  A  Large  19th  century  Meissen  Group 
Depicting  Classical  Scene,  the  woman  wear- 
ing flowing  robes  of  blue,  pink  and  white 
with  floral  patterning,  she  is  holding  a  garland 
of  red  roses;  the  semi-naked  man  wears  a 
mauve  cloth  with  gilt  edging  and  holding  a 
torch,  the  figures  centred  by  a  trefoil  plinth 
with  rams  head  corners  and  surmounted  by  a 
pair  of  pigeons;  the  whole  on  oval  base  with 
'S'  scrolls  picked  out  in  gilt,  crossed  swords 
mark  in  blue,  incised  numeral  marks,  14!  high. 
(See  Illustration). 

436.  A  Fine  Pair  of  James  Hadley  Figures, 
the  young  man  is  leaning  against  a  tree  sharpen- 
ing his  grass  sickle,  the  lady  holds  a  birds  nest 
in  her  left  hand,  her  right  hand  shields  her  eyes 
as  she  looks  upwards;  both  supported  on 
naturalistic  ground  and  mounted  on  circular 
wooden  plinths;  fitted  for  electricity, 
impressed  Hadley,  printed  factory  mark  in 
green,  13"  high.  (See  Illustration). 

437.  A  large  19th  century  Vienna  vase  of  unusual 
form  the  square  vase  supported  by  thick  garlands 
of  leaves  and  berries  with  panels  on  the  four 
sides  of  painted  classical  scenes,  the  lid  with  similar 
decoration,  the  whole  supported  on  rectangular 
moulded  base  picked  out  in  gilt  and  crimson, 
13"  high,  (restored). 

438.  A  late  Meissen  Figure  Of  A  Young 
Girl  Playing  A  "Hurdy  Gurdy",  she  wears  a 


brightly  coloured  dress  of  yellow,  reds  and 
blue,  she  stands  on  a  natural  coloured  circular 
base  with  other  musical  instruments  at  her  feet, 
crossed  swords  mark  in  blue  and  incised 
numeral  marks,  l8i "  high.  (See  Illustration). 

439.  A  First  Period  Worcester  cup  and  saucer 
with  sprays  of  gilt  flowers,  the  rims  with  teared 
gilt  decoration,  the  cup  2|"  high. 

440.  A  German  lithopane  depicting  a  seated 
mother  and  child  with  verse  below  from  psalm  62, 

441.  A  German  lithopane  depicting  a  young 
gypsy  girl  seated  on  a  wooden  fence  with  a  water 
barrel  at  her  side,  5  J'  x  4$ ". 

442.  A  Fine  and  Rare  Frankenthal  Cabaret 
Tea  Set;  to  comprise,  cream  jug,  sugar  basin 
and  cover,  tea  pot,  cup  and  saucer  and  tray, 
the  pink  ground  with  gilt  dot  and  scroll 
decoration,  each  piece  with  panelled  land- 
scapes, the  lozenge  shape  tray  with  a  Cartha- 
ginian river  scene  and  initialled  B.M.P.  mark. 
TC  under  crown  in  blue  and  incised  numeral 
mark.  (See  Illustration). 

443.  A  pair  of  Derby  elongated  hexagonal 
dishes,  with  central  floral  spray  in  blue,  iron  red  and 
gilt,  the  foliate  scrolled  borders  lined  out  in  gilt, 
the  underside  with  painted  Derby  mark  red,  circa 
1825,  11". 

444.  A  Fine  Swansea  Cup  and  Saucer,  painted 
with  polychrome  enamel  floral  sprays  of  wild 
hyacinths,  freisias  and  morning  glory,  with  gilt 
triangle  and  line  border,  the  underside  of  the 
cup  marked  Swansea  in  red  with  pattern  No.  2899, 
2}"  high. 

445.  A  Good  Sevres  Coffee  Cup  and  Saucer 

with  panels  of  floral  wreaths,  between  2  blue  bands, 
with  all  over  heavy  gilt  decoration  2§"  high, 
interlaced  L's  mark  in  blue  surmounted  by  a  cross, 
date,  letter  'e'. 

446.  A  Large  19th  century  Vienna  Porcelain 
Vase  and  Stand,  the  ovoid  shaped  vase  with 
2  painted  scenes,  "the  battle"  and  "the  return 
from  the  battle",  on  a  crimson  ground; 
the  panels  and  fold  over  lip  with  raised  and 
burnished  gilt  stylized  floral  decoration,  the 
circular  stand  of  similar  decoration.  The 
painted  panels  indistinctly  signed,  beehive 
mark  in  underglaze  blue,  18  high.  (See 
Illustration). 

447.  A  Rare  Pinxton  Tea  Pot  Stand  Of 
Oval  Shape  decorated  with  swags  of  black  flowers 
from  the  rim,  the  rim  gilt,  6f",  pattern  No.  30. 

448.  A  Royal  Crown  Derby  12-piece  coffee 
set  with  blue  and  gilt  all  over  floral  decoration, 
comprising  6  cups  and  6  saucers,  pattern  No.  1128, 
and  3  coffee  cups  and  saucers  in  the  2451  pattern, 
(18  pieces). 

449.  A  Davenport  biscuit  barrel  in  a  plated 
stand,  decorated  in  iron  red,  blue  and  gilt,  with 
floral  sprays,  (similar  decoration  to  the  above  lot) 
and  a  part  tea  set  of  similar  decoration  comprising 
12  side  plates,  2  centre  plates,  1  sugar  bowl,  12 
saucers,  12  cups  and  1  milkjug  (40  pieces). 
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450.  A  Volkstedt  porcelain  cockatoo  with 
yellow  body,  blue  grey  tail  and  a  blue  crest  on  its 
head,  supported  on  a  white  leaf  and  maize  stand, 
I3i"high. 

4$  1.  A  Volkstedt  porcelain  parrot  with  green 
and  blue  plumage,  holding  a  nut  in  its  right  claw 
and  standing  upon  a  naturalistic  trunk  base  with 
applied  fruit  decoration,  crownded  'N'  in  blue 
mark,  9"  high,  (restored). 

452.  A  19th  century  Meissen  parrot  with  green, 
yellow  and  red  plumage,  perched  upon  a  naturalistic 
branch  on  rockwork  base  with  applied  fern  leaf 
decoration  to  the  base;  crossed  swords  mark  in 
blue,  ioj'high,  (restored). 

453.  A  Sitzendorf  figure  of  a  young  grape 
picker,  clothed  in  red  striped  breeches,  gilt  waistcoat 
and  blue  jacket,  a  wreath  of  vines  around  his  head 
and  carrying  a  basket  of  grapes  on  his  back  supported 
on  square  base,  crossed  double  line  mark  in  blue. 

454.  A  Staffordshire  brown  wash  glaze  jardiniere 
and  stand,  the  base  with  moulded  floral  and  mask 
decoration  supported  on  3  feet,  the  jardiniere  with 
moulded  floral  scrolls,  36}"  high. 

^55.  A  Royal  Worestcr  2  handled  oval  shaped 
urn  with  a  well  painted  scene  of  sheep  in  a  land- 
scape signed  H.  Davis,  the  handles  and  base  picked 
out  in  gilt,  printed  mark  in  puce,  ioj"  high 
(damaged). 

4j6.    A   Fine  Pair  Of  Late  Berlin  Jars  and 

Covers  the  moulded  ribbed  body  with  panels  of 
young  children  playing  framed  by  a  gilded  wreath 
and  separated  with  sprays  of  flowers  between  a 
greek  key  and  patterae  leaf  border,  the  tops  sur- 
mounted with  a  bird  of  prey  with  its  wings  out- 
stretched, 14A "  high  (damage  to  one  lid). 
4}J.  A  continental  porcelain  photograph  frame 
with  scenes  of  young  lovers  in  a  landscape,  sur- 
rounded by  burnished  gilt  scrolls  and  hanging  baskets 
of  flowers,  1 1  ]"  x  9". 

GLASS 

458.  A  mid  iSth  century  tazza,  the  circular  double 
lipped  dish  supported  on  a  moulded  silesian  stem 
support  on  a  raised  fold  over  foot,  10"  diameter. 

459.  A  pair  of  iSth  century  sillabub  glasses,  the 
cylindrical  bowl  with  swirled  moulded  ribs 
supported  on  flat  base,  high. 

460.  A  Victorian  wine  ewer  of  amphora  shape 
with  a  solid  twist  handle  and  star  cut  base,  the  body 
with  engraved  fern  and  leaf  decoration,  13}"  high. 

461.  A  pair  of  19th  century  Bristol  Blue  Glass 
salts  of  urn  shape,  with  foldover  rims,  single 
knopped  stems  on  square  bases,  2]"  high. 

462.  A  pair  of  Georgian  decanters  with  step 
cut  neck,  diamond  cut  decoration  to  the  body  and 
step  cut  neck,  diamond  cut  decoration  to  the  bodies 
and  star  cut  bases,  mushroom  stoppers,  10"  high. 

46  j.  An  1 8th  century  conical  bowled  wine 
glass  with  moulded  facet  decoration  on  engraved 
lip,  supported  on  a  hollow  inverted  baluster  stem  on 
folded  foot,  6J"  high. 

464.  A  large  early  19th  century  glass  candlestick 
in  the  18th  century  style,  the  bulbous  stem  supported 
on  a  raised  circular  foot,  10J"  high,  foot  diameter  9". 
46$.    A   similar  candlestick   the  long  moulded 


stem  supported  on  a  moulded  and  swirled  raised 

foot  8". 

466.  A  pair  of  19th  century  lustres  the  cut  stem 
supporting  an  everted  lip  with  hanging  diamond 
and  lozenge  drops,  supported  on  star  cut  bases, 
fitted  for  electricity,  9"  high. 

467.  A  pair  of  19th  century  vases  of  conical 
shape  with  flared  out  rims,  the  body  engraved  and 
gilded  with  wide  trellis  work  and  swags  of  fern  and 
flowers,  both  supported  on  circular  foot,  15"  high. 

468.  An  early  19th  century  wine  glass,  the  bell 
shaped  bowl  engraved  with  barley  and  hop  husks' 
supported  on  a  cotton  twist  stem,  circular  foot- 
is"  high. 

469.  An  early  19th  century  air  twist  wine  glass, 
the  bowl  of  conical  form  engraved  "Ann  Young 
Gift  of  her  affectionate  mother",  6V  high. 

470.  A  continental  wine  glass,  the  exterior 
with  all  over  facet  decoration,  supported  on  a 
bulbous  facet  cut  stem  on  circular  foldover  foot. 

471.  A  pair  of  Georgian  butter  dishes,  covers 
and  saucers,  the  bowls  with  diamond  cut  body,  the 
bell  shaped  lids  and  saucers  with  line  cut  decoration, 
6"  high. 

472.  A  pair  of  Victorian  pink  glass  lustres  having 
painted  decoration  in  gilt  to  the  rims,  which 
support  the  angular  cut  drops,  under  glass  domes, 
14"  high. 

473.  A  pair  of  large  chemists  bottles  of  baluster 
shape  with  spike  top  stoppers,  both  filled  with 
coloured  water,  22"  high. 

474.  A  pair  of  globular  decanters  with  slender 
facet  cut  neck,  star  cut  bodies,  with  face:  cut 
circular  stoppers. 

475.  A  19th  century  jug  and  stopper  of  oval 
form,  the  body  engraved  with  floral  decroation, 
centred  with  a  fly  the  neck  with  applied  band  and 
twisted  handle,  8|"  high. 

476.  An  early  19th  century  Masonic  beaker 
with  engraved  symbols  and  figures,  4J"  high 

477.  A  pair  of  19th  century  Masonic  goblets  with 
engraved  symbol  decoration  to  the  bowls  and 
engraved  with  initials  R.A.  on  cut  facet  stems  and 
star  cut  base  (one  restored),  73"  high. 

478.  A  pair  of  cut  glass  spill  vases  with  serrated 
rims  and  star  cut  bases,  7iS"  high. 

479.  A  Georgian  mallet  shaped  decanter  with 
step  cut  neck  and  hobnail  and  fluted  decoration 
below  on  star  cut  base,  and  stopper,  9]"  high. 

480.  A  large  cut  glass  vase  of  globular  form 
with  flared  out  rim,  with  diamond  cut  decoration 
and  moulded  swirling  leafage  to  the  base,  supported 
on  circular  star  cut  base,  10"  high. 

481.  A  large  glass  vase  in  the  shape  of  an  iSth 
century  ale  flute,  supported  on  circular  fold-over 
foot  with  cared  stem,  19J"  high. 

English  &  European  Porcealin  

482.  A  good  pair  of  1 8th  century  Bow  candle- 
sticks, the  flower  bud  sconces  supported  by  a 
floral  and  branch  encrusted  trunk  with  figures  of  a 
lady  playing  a  guitar  accompanied  with  a  young 
man  below,  supported  on  a  scroll  work  base  the 
whole  decorated  in  brightly  coloured  polychrome 
enamels,  ioj"  high  (restored). 

483.  A  fine  cylindrical  mug,  the  pink  ground 


with  two  painted  panels,  one  river  scene  of 
Worcester  and  a  landscape,  both  with  a  blue,  pink 
and  raised  gilt  surround,  centred  with  a  presentation 
inscription  in  gilt  to  R.  P.  Brooks  Lieu  &  Qua  1/4 
Mast  82  nd  Reg.  surrounded  by  a  wreath  of 
burnished  gilt  leaves,  with  gilt  line  rim  and  base 
and  scrolled  handle  probably  Minton.  54"  high. 
484.  An  unusual  Staffordshire  group  of  a  bull 
with  two  attacking  dogs  and  a  figure  of  a  gentleman, 
supported  on  a  rectangular  base  with  peg  feet  and 
painted  with  caption  of  "Bull  Baiting"  and  "Now 
Captain  Lad"  decorated  in  coloured  enamels. 
7"  long  6"  high. 

48$.  A  fine  19th  century  Berlin  wall  plaque 
depicting  an  angel  appearing  to  two  children 
cast  adrift  in  a  boat  on  a  raging  sea;  with 
dark  clouds  in  the  distance,  seagull  to  the 
right  and  rescue  boat  in  the  background;  in  a 
contemporary  gilt  frame,  impressed  marks  on 
reverse,  KPM  under  torch  and  other  impressed 
numeral  marks,  21)  high,  15]  wide.  (See 
Illustration). 

4S6.  An  early  19th  century  Derby  part  tea 
set  of  six  cup  and  six  saucers  with  floral  decoration 
in  blue,  iron  red  and  gilt,  the  exteriors  of  the 
saucers  with  foliate  branches  in  underglazed  blue. 

487.  A  19th  century  Derby  figure  of  a  seated 
lady  with  a  dog  upon  her  lap,  she  wears  a  blue  and 
yellow  robe  and  a  floral  dress,  outlined  in  gilt, 
supported  on  a  baloon  back  salon  chair,  on  square 
base,  5}"  high. 

488.  A  19th  century  Spode  spill  vase  of  flared 
form,  the  crimson  ground  with  panel  of  painted 
flowers  framed  with  gilt  tracery  and  floral  and 
fruiting  decoration,  supported  on  circular  gilt 
rimmed  base,  5  j"  high. 

489.  A.  F.  G.  Doughty,  Royal  Worcester  figure 
of  a  young  girl  with  flowers  on  her  lap,  sitting 
upon  a  stone  work  plinth,  entitled  "Sunshine" 
underneath  and  modelled  by  F.  G.  Doughty, 
printed  mark  in  puce  4J"  high  and  one  other 
Doughty  figure  entitled  "Wednesday's  child  is 
full  of  grief",  7"  high,  printed  mark  in  puce. 

4*0.    Two  F.  G.  Doughty  figures,  one  of  a  young 
boy  and  his  dog,  the  other  of  a  young  girl  picking 
flowers.  Printed  Royal  Worcester  mark  in  black, 
6J"  high  and  $"  high. 
ORIENTAL  FURNITURE 

491.  A  roth  century  oriental  padoukwood  side 
table,  with  rectangular  top,  fitted  two  drawers  to 
each  pedestal,  on  chamfered  legs  with  geometric 
stretchers,  65"  *  26". 

492.  A  fine  19th  century  oriental  two  fold 
hardwood  screen  each  fold  centred  by  panels 
mounted  with  intricate  ivory  leaves,  flowers 
and  insects,  the  carved  surrounds  depicting 
Fujiyama,  dragons  and  leaves  and  flowers,  56' 
wide  when  fully  extended.  (See  Illustration). 

493.  An  early  19th  century  rectangular 
Indian  red  and  gilt  lacquered  panel,  depicting 
warriors  on  horseback  and  figures  in  an  interior 
scene  surrounded  by  intricate  leaves  and 
flowers,  converted  to  a  table  with  a  wrought 
iron  and  brass  stand  of  simulated  bamboo 
design,  63      33  .  (See  Illustration). 

494.  A  19th  century  Japanese  four  fold  lacquered 
screen,  having  panels  decorated  with  applied 
Mother  of  Pearl  and  carved  ivory  birds,  leaves  and 
flowers,  44"  wide  when  fully  extended. 

495.  A  19th  century  Japanese  red  lacquered 
occasional  table,  painted  with  scenic  panels,  on 
chamfered  legs,  1  5"  wide. 


28 


41)6.  An  octagonal  top  oriental  carved  hard- 
wood occasional  tabic,  on  a  collapsible  stand,  carved 
all-over  with  leaves  and  fruit,  21  *  wide. 

497.  An  ebonised  hardwood  occasional  table 
with  square  top  surrounded  by  carved  fluting  on 
shaped  splay  supports  with  undertier.  14 "  w  ide. 

Chinese  Provincial  Wares 

498.  A  sawankhalok  box  and  cover  painted 
in  blue  with  stylized  floral  scrolling  between 
repeated  horizontal  lines,  beneath  a  cracked  glaze, 
the  cover  with  a  moulded  foliate  knop.  4}"  dia., 
Siam,  14th/!  >th  century. 

499.  An  Annamese  bowl,  the  interior  painted 
with  a  central  medallion  enclosing  an  unrestrained 
floral  spray,  the  rim  and  exterior  with  bands  of 
stylized  scrolls,  sj'dia.,  15th  century. 

$00.  A  pair  of  Ching  Pai  saucers  with  concave 
feet  and  straight  flaring  sides,  each  interior  rim 
with  a  narrow  unglazed  band,  5]"  dia..  Sung. 
$01.  A  Sawankhalok  box  and  cover,  the  sides 
and  cover  with  flanges  forming  panels  with 
foliate  sprigs  and  leaftip  designs,  painted  in  blue 
beneath  a  crackled  glaze,  the  cover  applied  with 
brown  in  the  centre  and  set  with  a  moulded  knop, 
4j"  dia.,  Siam,  1 4th/ 1  sth  century. 
$02.  A  Sawankhalok  covered  box,  the  sides 
painted  with  foliate  panels  in  blue  above  repeated 
horizontal  lines,  the  cover  with  a  central  circular 
floral  spray  panel  beneath  the  uneven  crackled 
glaze,  4i"  dia.,  Siam,  1 4th/ 15th  century. 
$03.  A  Sawankhalok  box  and  cover,  the  body 
lightly  glazed,  the  cover  with  a  circular  panel 
of  carved  decoration  set  in  the  centre  with  a 
moulded  knop,  4"  dia.,  Siam,  1 4th/ 1  sth  century. 
504.  An  Annamese  bowl  with  rounded  sides 
and  slightly  flared  rim,  the  interior  with  a  band 
of  stems  and  floral  sprays  radiating  from  a  central 
circular  unglazed  band,  the  remainder  covered  with 
a  crackled  green  glaze  falling  short  of  the  foot  on 
the  exterior,  6\"  dia..  1  sth  century. 
$0$.  A  blue  and  white  plate  painted  in  the 
centre  with  a  pair  of  recumbent  oxen  in  a  stylized 
naturalistic  setting,  the  rim  with  a  border  of  floral 
sprays,  8",  16th  century. 

$06.  A  fluted  ovoid  bodied  annamese  blue 
and  white  jar,  the  exterior  painted  with  stylized 
flower  heads  amidst  a  band  ot  scrolling  toliage,  the 
neck  with  a  border  of  stiff  leaves,  the  foot  neatly 
finished,  3  J ".  15th  century. 

507.  An  Annamese  blue  and  white  dish  painted  in 
typical  pallette,  15*  dia.,  15th  century. 

508.  An  ovoid  blue  and  white  jar  painted  in 
the  Wan  Li  style  with  spotted  deer  in  foliage 
adorned  panels,  the  neck  with  a  formal  border. 
3. J",  late  1 6th  century. 

509.  A  barbed  edge  cream  glazed  saucer  the 
body  partly  fluted,  6J"  dia.,  Yuan/early  Ming. 

$10.  A  shaped  edge  saucer  the  centre  with 
an  unglazed  circular  panel  painted  in  red  and  green 
with  a  floral  spray,  the  remainder  ot  the  body 
applied  with  a  crackled  celedon  glaze,  4j"  dia., 
i4th/i>th  century,  together  with  a  Wan  Li  style 
blue  and  white  saucer,  6"  dia..  late  16th  century. 
$11.  An  Isnic  pottery  vase  the  ovoid  body  painted 
in  underglaze  blue  in  the  Chinese  style  with  a 
continuous  band  of  spreading  floral  sprays,  the 
shoulders  and  foot  with  formal  floral  borders.  I2iin., 
1 7th/ 1 8th  century  (restored). 

$12.  A  conical  porcelain  bowl  the  exterior 
painted  in  underglaze  blue  with  .1  feng-huang 
supported  star  deity  reading  an  open  scroll,  the 
reverse  with  a  fan  bearing  lady  and  boy  attendent  in 
a  rocky  tree  shadowed  setting,  the  interior  rim  with 
a  key  fret  pattern  band,  5jin.  dia.,  Chinese 
Transitional,  mid-i7th  century. 


18th  century  Chinese  Ceramics 

5/3.  A  conical  porcelain  bowl,  the  exterior 
painted  continuously  in  underglaze  blue  with 
the  Seven  Sages  of  the  Bamboo  Grove  attended 
by  a  boy  servant,  and  shown  conversing, 
painting  and  listening  to  music  in  a  rocky  garden 
jetting  overshadowed  and  interspersed  by  sprays 
of  bamboo,  the  interior  centre  painted  with  a 
seated  sage,  oin.  dia.,  wood  stand,  six  character  mark 
of  Chia  Ching,  period  ofK'ang  Hsi. 
$14.  518.  A  porcelain  plate  the  centre  painted 
in  underglaze  blue  with  two  boys  at  play  in  an 
enclosed  tree  shadowed  garden,  watched  from  the 
top  window  of  an  adjoining  house  by  another  small 
boy  and  lower  down  by  two  robed  parents  from  an 
open  interior,  the  rim  with  a  band  of  seated  and 
sleeping  figures  in  a  continuous  garden  landscape. 
Iojin.  dia.,  K'ang  Hsi. 

5/5.  518.  A  blue  and  white  porcelain  plate  with 
similar  decoration  to  the  preceding  lot,  iOjin.  dia., 
K'ang  Hsi. 

5/6.  518.  A  blue  and  white  plate  similar  to  the 
previous  two  lots,  iojin.  dia.,  K'ang  Hsi. 
5/7.  A  blue  and  white  porcelain  teapot  and  cover, 
the  bellied  body  painted  with  two  scenes  of 
flowering  peonies  and  tall  overhanging  sprays  of 
bamboos  in  a  fenced  garden  setting,  beneath  a 
trelliswork  reserved  floral  vignette  border,  the 
domed  cover  similarly  painted  and  moulded  with  a 
bud  finial.  8in.,  1  Sth  century  (fitted  brass  stand). 
518.  An  ovoid  porcelain  jar  and  cover, 
the  body  painted  in  underglaze  blue  with  a  scene 
ot  huts,  trees  and  sages  seated  on  a  rocky  promentory 
in  a  continuous  mountain  backed  lakeside  setting. 
8^in.  overall,  1 8th  century. 

5/9.  A  pair  of  Chinese  Imari  porcelain  plates 
each  centre  painted  in  underglaze  blue,  iron-red 
and  gilding  with  a  basket  of  flowers  in  the 
Dutch  style,  the  rims  with  a  formal  ribboned 
leaf  and  knot  connected  border  embellished 
with  small  outlying  groups  of  flower  heads, 
9in.  dia.,  K'ang  Hsi.  (see  illustration). 
$20.  A  Famille  Verte  porcelain  dish  ot 
saucer  shape,  the  deep  interior  painted  openly  in 
green,  yellow  and  aubergine  enamelling  with  a 
vigorous  dragon  writhing  amidst  cloud  scrolls,  his 
head  turned  back  gazing  intently  at  the  flaming 
pearl  grasped  in  one  of  his  rear  four-clawed  feet, 
the  carved  foot  centred  by  an  artemisia  leaf  in 
underglaze  blue,  ex  Eumorfopolous  collection, 
wood  stand,  1 3jin.  dia.,  K'ang  Hsi  (restored). 
$21.  A  porcelain  Lotus  Bud  Waterpot. 
the  exterior  applied  with  a  pitted  sang-de-boeuf 
glaze,  7111.,  incised  four  character  mark  of  Hsuan  Tc, 
K'ang  Hsi. 

$22.  A  porcelain  plate,  the  shallow  centre 
painted  in  underglaze  blue  with  a  spray  of  flowering 
lotus  and  peony,  enclosed  by  a  border  painted  in 
enamels,  iron-red  and  gilding  depicting  vignettes  of 
swimming  crayfish  reserved  on  a  seeded  floral 
ground,  the  outer  rim  with  a  trelliswork  border  in 
underglaze  blue,  oin.  dia.,  K'ang  Hsi. 
$23.  A  blue  and  white  porcelain  meat  dish 
of  chamfered  rectangular  form  with  indented 
corners,  the  interior  well  painted  with  sampans  in  a 
river  setting  of  waterside  huts,  rocks  and  trees, 
enclosed  by  a  formal  scroll  border,  the  rim  with  a 
complex  diaper,  butterfly  emblem  and  floral  border, 
lojm.  long,  Ch'ien  Lung. 

$24.  A  shaped  oval  porcelain  meat  dish, 
the  shallow  centred  well  enclosed  by  a  formal  scroll 


border  and  painted  in  underglaze  blue  with  a  pair 
of  pheasants  in  a  garden  setting  of  flowering  peonies, 
the  rim  with  a  formal  diaper  border  interspersed 
with  butterflies,  ribboned  emblems  and  flowers, 
1 1  Jin.  long,  Ch'ien  Lung. 

$2$.  A  pair  of  blue  and  white  porcelain 
meat  dishes  of  chamfered  rectangular  form  with 
indented  corners,  each  central  well  painted  with  a 
lady  bearing  a  basket  of  flowers  in  a  fenced  river- 
backed  setting  of  rocks,  grass  and  flowering  peonies, 
the  rims  with  formal  floral  diaper  borders,  n^in. 
long,  Ch'ien  Lung. 

$26.  A  pair  of  shaped  oval  porcelain 
meat  dishes,  each  shallow  central  well  painted  in 
underglaze  blue  with  a  pair  of  pheasants  in  a  garden 
setting  of  rocks  and  flowering  peonies,  each  well 
enclosed  by  a  formal  scroll  border,  the  rims  painted 
with  a  butterfly  and  ribboned  emblem  floral  diaper 
border,  I3jin.  long,  Ch'ien  Lung. 
$27.  A  large  shaped  oval  porcelain  meat  dish, 
the  central  well  painted  in  underglaze  blue  with 
two  conversing  figures  standing  next  to  a  wall 
enclosed  pagoda  complex,  the  interior  with 
figures  at  recreation,  the  well  enclosed  by  a  formal 
scroll  border,  the  rim  with  a  floral  diaper  and 
trelliswork  design,  [6£in.  long,  Ch'ien  Lung. 
$28.  A  blue  and  white  porcelain  tureen, 
the  exterior  sides  painted  with  two  scenes  of  figures 
standing  on  bridges  and  beside  dwellings  in  a  river 
setting,  and  moulded  with  double  boars  head 
handles,  the  splayed  foot  with  a  trelliswork  reserved 
floral  vignette  border,  the  barbed  edge  cover 
painted  with  flowering  peonies  in  a  similar  river 
setting  and  moulded  with  a  strawberry  knop, 
I2in.  long.  Ch'ien  Lung. 

$29.  A  Chinese  Lowestoft  porcelain 
meat  dish  ot  chamfered  rectangular  form  with 
indented  corners,  the  central  well  painted  in  puce 
enamelling  with  a  trelliswork  enclosed  floral 
medallion,  the  rim  with  sparse  floral  sprays  within  a 
diaper  cell  border,  1 1  Jin.  long,  Ch'ien  Lung. 
530.  A  'Famille  Rose'  porcelain  plate,  the 
central  well  painted  with  a  basket  of  fruit,  a  vase,  a 
flowering  peony  and  other  plants,  enclosed  by  a 
deep  complex  diaper  border  of  scrolling  flowers, 
crackled-ice  cloud  collars  and  connecting  linen  folds, 
the  rim  with  a  scroll  border,  n^in.  dia.,  mid-i8th 
century,  Ch'ien  Lung. 

$31.    A     'Famille     Rose'     porcelain  plate, 

the  deep  central  well  painted  with  a  group  of  fruit 
and  leat  shrouded  flowers  enclosed  by  an  iron-red 
edged  gilt  spearhead  border,  the  shaped  edge  rim 
with  four  extended  floral  sprays,  9]  in,  dia.,  Ch'ien 
Lung. 

$32.  A  deep  'Famille  Rose'  porcelain 
punchbowl  the  exterior  painted  in  underglaze  blue, 
iron-red,  bright  enamels  and  gilding  with  extended 
sprays  ot  lychee  fruit  and  flowering  peonies,  the 
central  interior  with  a  similar  spray,  the  interior 
rim  with  a  hexagonal  diaper  cell  border,  isfin.  dia., 
Ch'ien  Lung. 

$33.  A  Famille  Rose  porcelain  dish,  the 
centre  painted  in  bright  enamels,  iron-red  and 
gilding  with  a  small  butterfly  hovering  above  a 
spray  of  peonies,  the  well  with  an  iron-red 
edged  gilt  spearhead  border,  the  rim  with  three 
sprays  of  flowers  extending  from  closed  scrolls 
and  baskets  of  fruit,  I3|in.  dia.,  Ch'ien  Lung, 
(see  illustration). 
Later  Chinese  Ceramics 

$34.    A  Sung-style  Ch'ing  Pai   Insence  Burner. 
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supported  on  tripod  feet,  the  globular  body  with 
wide  straight  neck  and  applied  on  the  flanged  rim 
with  double  upright  strap  handles,  the  exterior 
covered  with  a  light  pale  blue  glaze,  7in.,  Chinese, 
c.  1800. 

535.  A  Siamese  market  porcelain  bowl, 
the  rounded  sides  painted  with  alternating  portrayals 
of  deities,  reserved  on  a  black  based  flame  scroll 
ground,  the  rim  and  foot  with  double  floral  borders, 
7in.  dia.,  Chinese,  c.  1800. 

536.  A  pair  of  porcelain  cockrels  each  standing 
with  one  leg  raised  on  a  rockwork  base,  each  red 
enamelled  head  turned  to  one  side,  their  feathers  in 
finely  engraved  celedon  with  their  legs  coloured  in 
red  and  each  pierced  base  in  brown  enamel,  8^in., 
early  19th  century. 

5J7.  A  large  pair  of  Ming  Style  Buddhistic 
Lions,  each  rearing  back,  their  heads  turned 
halfway  to  different  sides,  the  male  with  one 
foot  resting  on  a  ball,  the  slightly  smaller 
female  with  one  paw  subduing  an  infant  cub, 
each  applied  with  streaked  green,  blue  and 
brown  glazes,  l6Un.  and  15m.,  Chinese,  19th 
century  (restored),  (see  illustration). 

538.  A  Chinese  Taste  'Famillc  Rose'  bowl  the 
steep  flared  sides  and  interior  pamtcd  with  butterflies 
hovering  above  bamboo  shoots  and  lengths  of 
fruiting  gourd  branches  hung  with  heavy  fruit 
shrouded  by  large  leaves  in  green  and  curling 
flower  bearing  tendrils,  extending  from  the 
exterior  base  over  the  lip  into  the  interior,  4] in.  dia., 
seal  mark  and  period  of  Chia  Ching,  c.  1820. 

539.  A  'Famille  Juane'  porcelain  vase, 
the  slender  oviform  body  painted  in  aubergine 
and  green  enamelling  with  flowering  peonies 
sprouting  from  amongst  rocks  reserved  on  a 
yellow  enamel  ground,  the  waisted  neck  with 
an  extended  spray  of  flowering  prunus 
blossom,  17U11.,  mid-i9th  century,  (see 
illustration). 

540.  A  'Famillc  Verte'  porcelain  dish,  the 
deep  central  interior  painted  in  yellow,  green  and 
aubergine  enamelling  depicting  standing  and  seated 
dignatorics  with  servants  and  boy  attendents  in  a 
tree  shadowed  enclosed  terrace  setting,  the  steep 
rim  with  floral  embellished  cloud  collars  within  a 
hexagonal  cell  border,  iofin.  dia.,  2nd  half  19th 
century. 

541.  A  blue  and  white  porcelain  jardiniere,  the 
steep  sides  decorated  in  a  retrospective  style  with 
moulded  buds  and  heads  of  prunus  blossom  reserved 
on  an  underglazc  blue  crackled-ice  ground,  the 
exterior  and  interior  of  the  heavy  flanged  rim  with  a 
toothcomb  design,  i2jin.  dia.,  19th  century 
(restored). 

Japanese  Ceramics 

543.  An  [man  porcelain  bowl  the  exterior 
painted  in  underglazc  blue,  iron-red  and  gilding 
with  a  continuous  spray  of  flowering  prunus 
blossom  above  a  floral  scroll  border,  the  central 
interior  with  a  peony  spray,  the  interior  rim  with  a 
classic  scroll  border,  mark:  artemisia  leaf,  4.111.  dia. 
17th  century. 

544.  An  Imari  porcelain  vase  and  cover,  the 

ovoid  body  painted  in  deep  underglaze  blue, 
iron-red   and   gilding    with    two   shaped  panels 


depicting  tree  shadowed  dwellings,  each  panel 
reserved  on  a  ground  of  leaves  and  flowering 
peonies,  the  high  shoulders  with  an  encircling  band 
of  quatretoil  and  medallion  panels  reserved  on  a 
gilded  underglaze  blue  ground,  the  neck  and  foot 
with  floral  borders,  the  domed  cover  moulded  with 
a  bud  finial,  ijfin.,  17th  century. 

545.  An  Ise  Banko  earthenware  bowl  with  steep 
sides  and  slightly  flared  rim,  the  exterior  painted 
with  an  encircling  dragon  in  red  pursuing  the 
flaming  pearl  through  yellow,  green  and  blue 
enamelled  cloud  scrolls,  the  centre  interior  with  a 
floral  motit,  the  interior  rim  with  an  alternating  pair 
of  emblems,  repairs  in  gold  metal,  7^in.  dia., 
impressed  seal,  1st  half  19th  century.  (Fitted  wooden 
box  with  Furoshiki  silk  wrap). 

546.  A  large  Kutani  porcelain  vase,  the  squat 
ovoid  body  decorated  in  iron-red,  black  and 
gilding  with  a  continuous  band  depicting 
exotic  peacocks  with  detailed  plumage  and 
other  birds  in  a  complex  floral  setting  opening 
into  views  of  distant  landscape,  the  tall  cylin- 
drical neck  with  an  encircling  band  of  flying 
storks  and  multiple  formal  borders  rising  to  a 
flared  rim,  24|in.,  painted  mark,  late  19th 
century.  (See  illustration). 

5^7.      A  Satsuma  earthenware  part  tea  service 

of  22  pieces  in  fitted  case,  and  painted  in  enamels 
and  gilding  with  ladies  in  various  interior,  terrace 
and  outdoor  scenes,  and  comprising:  one  teapot  and 
cover,  one  milk  jug  and  cover  and  six  teacups  and 
saucers;  painted  marks  with  Mon,  late  19th  century. 
(See  illustration). 

548.  An  Imari  porcelain  bowl  painted  in  deep 
underglaze  blue,  iron-red,  enamels,  and  gilding,  the 
central  interior  with  a  scene  of  parents  and  a  child  111 
a  terrace  setting,  the  exterior  and  interior  run  with 
abstract  panels,  mark:  Fu  Ki  Cho  Shun,  9jin.  dia., 
early  19th  century. 
IVORIES 

S4Q.  An  ivory  carving  of  a  standing 
lady,  dressed  in  long  flowing  robes,  her  head 
turned  slightly  to  one  side  and  holding  a  spray  of 
flowers  in  her  hands,  her  high  piled  and  dressed  hair 
stained  black,  1 3  Jin.,  Chinese,  c.  1900  (Fitted  wood 
stand). 

550.    A  standing  carved   ivory  Bodhisattva, 

depicted  holding  an  urn  in  one  hand,  her  hair 
lightly  stained  black  and  with  top  knot,  her  fore- 
head with  the  urna,  I2iin.,  Chinese,  c.  1900. 
(Fixed  wood  stand). 

55/.  A  sectional  ivory  group  of  a  man 
standing  on  part  of  a  tree  trunk  his  small  son 
beneath  him,  both  peering  over  an  ovoid  cauldron 
with  jovial  expressions,  their  robes  engraved  with 
extended  floral  sprays  and  diaper  bands,  the  whole 
supported  on  an  oval  base  6^in.,  Japanese,  late  19th 
century. 

552.    A     sectional     ivory     group     of  two 

bird  catchers,  one  depicted  standing  on  a  riverside 
bank  of  trelliswork  bound  boulders  and  holding  a 
net  in  one  hand,  the  other  seated  on  a  projecting 
jetty  supported  by  wooden  beams,  a  bird  held  in  one 
hand  and  with  one  foot  almost  touching  the  water, 
their  closely  bound  caps  and  loose  coats  with 
engraved    decoration,    8in.,  Japanese,   late  19th 


century. 

553.  An    ivory    group    of   three  acrobats, 

with  a  boy  playing  a  drum  seated  next  to  the 
lowermost  whose  head  rests  on  a  pillow  whilst  his 
teet  support  a  plinth  upon  which  is  seated  another 
man  holding  a  further  plinth  with  his  hands,  lying  on 
top  of  which  is  a  small  boy  with  a  fan,  his  feet 
supporting  a  ribboned  box,  3±in.,  Japanese,  late  19th 
century. 

554.  A  carved  ivory  cane  handle  depic- 
ting a  squatting  boy  with  jovial  expression,  his  face 
upturned  in  an  expression  of  mirth,  his  robes  loosely 
flowing,  3m..  signed,  Japanese,  late  19th  century. 

555.  An  elaboratelycarved  ivory  group,  in  the 
form  of  a  standing  samurai  warrior,  a  band 
slung  around  his  shoulders  supporting  a  wide 
eyed  monkey  peering  intently  ahead,  and  at  his 
feet  a  small  loosely  robed  clinging  child  with 
one  foot  raised  in  the  air,  the  samurai  with 
finely  engraved  costume  tied  at  the  waist  and 
with  closely  fitted  leg  sheaths,  5in.,  Japanese, 
late  19th  century,  (see  illustration). 

556.  A  large  finely  carved  ivory  figure  of  a 
girl  standing  in  swirling  flower  and  medallion 
engraved  robes,  her  right  hand  holding  a  long 
leafy  branch  thrown  over  her  shoulder,  her  left 
hand  holding  a  closed  fan,  her  hair  stained  black  and 
supporting  a  wide  overhanging  hat  tied  at  the  chin, 
seal  mark,  I2iin.,  Japanese,  late  19th  century,  (see 
illustration). 

557.  A     wood     and     ivory     group     of  a 

vegetable  seller  standing  in  a  loose  robe  tied  at  the 
waist,  holding  a  knife  in  one  hand  and  a  section  of 
fruit  in  the  other,  at  his  feet  an  ivory  bowl  of  his 
wares  supported  on  a  carved  wood  plinth,  the 
merchants  face,  feet  and  hands  also  in  ivory,  the 
whole  being  supported  on  a  wooden  base,  8Jin., 
signed,  Japanese,  late  19th  century. 

558.  A  sectional  wood  and  ivory  group  of  a 
woodsman  walking  precariously  along  a 
length  of  wood  carved  in  the  form  of  a  fallen 
tree  trunk,  one  of  his  arms  held  out  as  a  balance 
the  other  holding  an  axe  over  his  shoulder,  his 
back  supporting  a  pile  of  logs  chained  on  to  a 
wooden  carrying  frame,  his  robes  loose  and 
tied  at  the  waist,  and  his  hands  and  face 
modeled  in  ivory,  Iliin.,  signed,  Japanese,  late 
19th  century,  (see  illustration). 

559.  A  sectional  wood  and  ivory  group  of  a 
street  entertainer  with  monkey,  the  entertainer 
depicted  standing  with  one  sandal  cloven  foot  resting 
on  a  wooden  plinth,  and  holding  an  ivory  stick  in 
one  hand  and  a  hoop  in  the  other,  his  side  pouch, 
hands  and  face  in  ivory,  whilst  on  the  ground  a 
clothed  monkey  with  ivory  face  and  limbs  is 
depicted  on  all  fours,  to  one  side  of  him  lying  a  drum 
and  the  entertainers  baggage,  I2in.,  Japanese,  late 
19th  century,  (sec  illustration). 

560.  An  ivory  carving  ofGonesha  with  crowned 
elephant  head  and  protruding  belly  depicted 
squatting  on  an  oval  lotus  plinth,  around  which 
scurries  a  large  rat.  4",  Indian. 

Japanese  Toys 

56 1.  A    part    wood    and    ivory    band  of 

three  robed  Oni  performers,  each  with  moveable 
heads  and  elongating  ivory  eye,  one  bald  headed 
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and  holding  a  stringed  instrument,  another  with 
red  waist  pouch  and  ivory  drum  beater,  the  last 
with  open  parasol  and  protruding  tongue,  all  in 
engraved  carved  wooden  robes,  3|in.  and  larger, 
Japanese,  late  19th  century. 

$62.  A  carved  wood  figure  of  a  robed 
fox  with  elongating  ivory  eyes  and  movable  head 
bearing  a  wistful  expression,  2jin.,  Japanese,  late 
19th  century. 

$63.  A  wood  and  ivory  Bakemono  fiend  with 
ivory  staff  and  extending  eye,  his  bald  head  with 
elongating  grooved  neck,  his  hanging  robes  of 
carved  wood,  2jin.,  Japanese  late,  19th  century. 
$64.  A  wood  carving  of  a  closely  robed 
man  with  sombre  expression,  the  upper  portion 
unscrewing  to  reveal  a  grotesque  ivory  mask  in 
the  interior  base,  ijin.,  Japanese,  late  19th  century. 
$6$.  A  wood  and  ivory  figure  of  a  plump 
lightly  robed  oni  supported  on  two  short  feet,  his 
grotesque  face  of  ivory  with  elongating  eyes  and 
tongue  and  in  his  left  hand  he  holds  a  short  ivory 
stick,  1  Jin. .Japanese,  late  19th  century. 
$66.  A  wood  model  of  a  performing  acrobat  with 
extended  tongue  and  moveable  action  causing  him 
to  perform  continuously  over  a  vertical  bar, 
5iin.,  Japanese. 

567.    A     wood     model     of    a     man  reclining 
on  a  plinth,  the  moveable  action  causing  him  to  ex- 
tend his  head  vertically,  5 ^ in.,  long, Japanese. 
Netsuke 

$68.  A  carved  wooden  netsuke  of  Fukurokuju 
with  high  domed  head  and  twisting  staff,  depicted 
bending  forward  in  loose  robes  and  hanging  beard, 
3  Jin.,  Japanese,  19th  century. 

$6g.  An  ivory  netsuke  in  the  form  of  a 
newly  hatching  chick  peeping  out  of  a  partly  broken 
egg,  the  chick  moveable  and  its  coat  engraved, 
signed  in  black,  Kakihan  seal  in  red,  Japanese,  late 
19th  century. 

570.  An  ivory  netsuke  carved  in  the  form 
of  a  reclining  man  dozing  with  his  head  resting  on 
his  hands,  his  knees  closely  drawn  up,  rjin.,  Japan- 
ese, 19th  century. 

577.  A  wood  and  ivory  netsuke  in  the 
form  of  a  burden  carrying  man  with  tall  narrow  hat, 
his  face,  feet  and  extending  tongue  of  ivory,  2jin., 
Japanese,  19th  century. 

572.  An  ivory  netsuke  carved  in  the  form  of  a 
frog  with  expansive  belly  reclining  in  the  open 
interior  of  a  water  plant,  at  the  frogs  feet  stand 
a  group  of  three  young  frogs  with  upturned 
gazes,  ijin.  long,  Japanese,  signed,  19th 
century  (see  group  illustration). 
57J.  An  ivory  netsuke  of  a  standing  figure 
with  long  hair  and  wearing  European  costume, 
his  waistcoat  lying  over  his  long  protruding 
belly,  and  in  his  right  hand  he  holds  a  cigar  and 
in  his  left  a  stick,  whilst  to  one  side  a  small  boy 
with  jovial  expression  and  upturned  gaze  clings 
to  his  coat,  I  Jin.,  Japanese,  19th  century,  (see 
group  illustration). 

574.  An  ivory  netsuke  of  a  group  of  three 
revellers  all  supported  on  a  plank  grained  in 
imitation  of  wood,  the  foremost  of  the  three 
depicted  on  all  fours  staring  intently  forward, 


the  second  squatting  with  an  upturned  ex- 
pression of  mirth,  and  the  last  holding  on  to 
the  former  with  his  legs  and  feet,  3in.,  Japanese, 
19th  century,  (see  group  illustration). 

575.  An  ivory  netsuke  of  a  man  standing  in 
long  robes  with  a  helmet  over  his  head,  the 
front  of  which  is  pierced  with  rows  of  viewing 
holes,  whilst  in  his  right  hand  he  grasps  a  short 
sword,  2^in.,  signed,  Japanese,  19th  century 
(see  group  illustration). 

576.  An  ivory  netsuke  carved  in  the  form  of  a 
standing  European,  in  engraved  knee  length 
coat  and  high  boots,  his  moustached  face 
bearing  an  expression  of  mirth,  whilst  around 
his  shoulders  and  head  he  supports  a  small  goat, 
its  fur  finely  engraved,  2jin.,  Japanese,  19th 
century,  (see  group  illustration). 

577.  An  Inro  with  attached  netsuke,  the 
five  sectioned  case  lacquered  in  gilt  on  the  exterior 
with  boats  and  houses  in  a  river  landscape  reserved 
on  a  black  ground,  the  circular  ivory  netsuke  in  two 
halves,  one  part  carved  with  a  feathered  bird,  the 
other  with  a  floral  motif,  Japanese,  19th  century. 
Works  of  Art 

57S.  A  carved  quartz  snuff  bottle  with  a 
coral  inlaid  stopper,  the  whole  carved  naturahstically 
in  the  form  of  a  leaf  entwined  fruit,  2^in.  long, 
Chinese,  19th  century. 

571).  A  carved  agate  figure  of  Hotei  depicted 
squatting  and  bearing  an  expression  of  mild  mirth, 
2£in.  long,  Japanese,  19th  century. 
580.  An  agate  panel,  one  side  carved  in 
the  form  of  a  buddhistic  lion  at  play  with  her  small 
pup,  the  eyes  inlaid  with  small  stones,  3iin.  long, 
Japanese,  19th  century. 

$81.  A  Fluorspar  quartz  vase  and  cover, 
of  archaic  form,  the  exterior  carved  in  naturalistic 
relief  with  birds  perched  amidst  encircling  flower 
bearing  branches,  9.J111.  overall,  Chinese,  late  19th 
century,  (fitted  hardwood  stand). 
$82.  A  Fluorspar  quartz  covered  vase,  also  of 
retrospective  design,  and  carved  on  the  exterior  in  a 
similar  manner  to  the  previous  lot,  io^in.,  Chinese, 
late  19th  century,  (fitted  hardwood  stand),  (cover 
restored). 

$83.  A  Fluorspar  quartz  vase  and  cover, 
the  squat  bellied  body  gradually  tapering  inwards 
to  the  neck,  the  exterior  with  carved  relief  decoration 
similar  to  the  previous  two  lots,  oin.  overall, 
Chinese,  late  19th  century,  (fitted  hardwood  stand). 

584.  A  Pliquc-A-Jour  vase,  the  ovoid  body 
decorated  in  translucent  coloured  enamels  with  a 
bird  in  flight  above  rocks  and  flowering  foilage, 
reserved  on  a  cloud  interspersed  emerald  green 
ground,  6111,  Japanese,  late  19th  century. 

585.  A  pair  of  turquoise  ground  cloisonne 
vases,  with  slightly  flared  necks,  each  body 
decorated  continuously  with  butterflies  and  birds  in 
flight  above  bamboos  and  pink  chrysanthemums, 
the  feet  with  stiff  leaves,  each  neck  with  a  wide 
formal  border,  8Jin.,  Japanese,  late  19th  century. 
$86.  A  Bronze  Tiger  depicted  prowling 
forward,  its  head  raised  in  an  expression  of  fury,  its 
body  with  burnished  coppery  stripes  on  a  matt 
ground,  15m.  long,  seal  mark,  Japanese,  late  19th 


century. 

$87.  A  hardwood  carving  of  a  sleeping  man,  his 
head  and  arms  resting  on  his  knees,  whilst  shrouded 
with  flowering  robes,  3^in.,  Japanese.  19th  century. 
$88.  A  lacquer  winepot,  the  ovoid  body 
and  stepped  cover  decorated  in  hiramakie  with 
ribboned  gilt  leaf  medallions  reserved  on  a  smooth 
black  ground,  the  splayed  foot  with  a  scrolling 
foliate  band  in  engraved  inlaid  brass,  the  spout 
mounted  with  an  engraved  brass  fitting,  9in., 
Japanese,  18  19th  century. 

$8g.    A  large  lacquered  lacemaking  box,  the 

sides  and  top  decorated  with  panels  of  figures  and 
riverside  pagoda  settings,  each  panel  enclosed  by 
elaborate  raised  lacquer  borders  in  red  and  gold,  the 
fitted  interior  with  numerous  ivory  lacemaking 
implements,  the  base  with  a  sliding  fitted  drawer 
containing  ivory  needles  and  a  raiseable  lacquer 
decorated  work  surface,  14m.  long,  Chinese,  late 
19th  century. 

590.  A  book  containing  twenty  woodblock 
prints  depicting  individual  samurai's  at  battle. 
Japanese,  late  19th  century. 

$91.  A  book  containing  ten  paintings  on 
silk  depicting  immortals  and  deities,  Chinese  and 
English  text,  Chinese,  early  20th  century. 
$1)2.  Hiroshige:  An  oban  woodblock  print 
portraying  travellers  in  a  narrow  mountain  pass, 
from  the  Tokaido  series,  signed  Hiroshige  ga, 
Japanese,  19th  century. 

59J.  Hiroshige:  An  oban  woodblock  print 
depicting  local  merchants  and  travellers  crossing  a 
bridge  in  the  foreground,  and  fujiyama  in  the  tar 
distance,  signed  Hiroshige  ga,  Japanese.  19th 
century. 

$g4.  Utamaro:  A  framed  woodblock  tryptych 
portraying  a  group  of  lady  travellers  pausing  at  a 
riverside  setting,  signed  Utamaro  fude,  Japanese, 
19th  century. 

595.  Utamaro:  A  framed  woodblock  tryptych 
depicting  a  group  of  armed  lady  travellers,  one 
mounted  on  horseback,  traversing  a  stream,  with 
Fujiyama  rising  in  the  background,  signed  Utamaro 
fude,  Japanese,  19th  century. 

597.  A  hardwood  carving  of  Shou-lai  with  bald 
head  and  holding  a  peach  in  one  hand,  his  bearded 
face  with  mirthful  expression,  and  depicted  standing 
on  a  knotted  hardwood  base,  26",  Chinese,  late 
19th  century. 
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Thursday  lOthJune  at  4  p.m. 
Antique  and  Model  n  Silver  and  Plate 

601.  A  silver  plated  samqver  of  classical  urn 
shape  with  Muted  body  decorated  with  a  band  and 
grape  and  leaf  embossing. 

602.  A  silver  hot  water  jug  baluster  shape,  with  a 
scrolled  embossed  handle,  a  domed  lid  with 
tinted  thumb  hold,  on  a  turned  base.  Gross  weight 
1 9  ounces. 

60 j.  A  pair  of  6.1"  high  silver  bases  with  applied 
wavy  rims,  the  balaster  body  with  swirled  fluting. 
604.  A  pair  of  silver  candlesticks  •>"  high  with 
fluted  columns  on  stepped  square  bases,  the 
sconces  and  bases  with  beaded  rims. 

603.  A  large  cut  glass  jug  with  silver  plated 
mounts  and  handle,  the  bowl  cut  with  four  cir- 
cular panels,  and  a  fitted  ice  container  within. 

606.  A  set  of  twelve  Victorian  silver  pistol 
handled  table  knives  with  later  fitted  stainless  steel 
blades.  London  1877. 

607.  A  set  of  twelve  George  III  silver  dessert 
forks,  old  English  pattern,  inscribed  with  crest  of  a 
raised  hand.  London  1S06.  Weight:  12  ounces. 

608.  A  set  of  five  silver  dessert  spoons,  matched 
design  to  above  and  similarly  crested,  London  1802. 
Weight :  j  ounces. 

609.  A  set  of  seven  George  III  table  forks  matching 
above,  and  similarly  crested.  London  1806.  Weight: 
14  ounces. 

610.  Four  silver  George  III  table  forks,  three 
1806  and  one  1819,  with  hand  crest  as  above. 
Weight:  8  ounces. 

611.  Four  Georgian  silver  teaspoons,  London 
1802,  and  five  silver  eggspoons  (one  1826,  four 
1868).  All  crested  as  above.  Weight:  4A  ounces. 

612.  A  set  of  seven  silver  pistol-handled  dessert 
knives. 

613.  A  three  piece  carving  set,  with  pistol  handles, 
crested  as  above. 

614.  A  George  II  silver  ladle,  London  1808, 
and  three  ditto  table  spoons,  London  1806,  al 
crested  as  above.  Weight  12  ounces. 

613.  A  pair  of  Georgian  silver  serving  spoons 
12"  long,  London  18 17,  with  same  crest  as  above 
Weight :  7  ounces. 

616.  An  elegant  late  silver  Georgian  style  teapot 
with  straight  spout  and  wooden  scroll  handle, 
on  an  oval  silver  rimmed  wood  teapot  stand. 
6/7.  A  Victorian  silver  teapot  of  globular 
shape  with  all  over  engraving  bands  of  flower 
heads,  leaves  and  geometric  designs  in  the 
oriental  style,  with  an  ebonised  scroll  handle. 
London  1875.  Maker:  Charles  Stewart  Harris 
Gross  weight:  10  ounces  (See  Illustration). 

618.  A  large  oval  '800  silver'  meat  dish,  21J"  x 
1 3  J",  plain  with  sunken  centre  and  band  of  ribbon 
fluting.  44  ounces. 

619.  A  pair  of  George  III  silver  coasters, 
4i"  diameter  with  a  double  row  of  slotted 
piercing  and  fine  ribbed  border.  London  1791. 

J20.  A  handsome  silver  sauceboat  with  a  shaped 
shell  and  Gadroon  rim,  a  double  scrolled  handle 
with  acanthus  leaf  moulding,  and  supported  in 
four  shell  and  hoofed  feet.  Weight:  12 J  ounces. 
Charles  Hallmark. 

621.  A  heavy  silver  plated  oval  two  handled 
tea  tray  27"  x  18",  with  an  applied  scalloped 
scroll  and  shell  border,  and  ornate  leafy  engraving 
in  a  matter  ground  in  centre. 

622.  A  silver  Freedom  Casket  8"  x  4J"  inscribed 
"City  of  St.  Albans"  with  enamelled  city  insignia 
on  shield  and  or  scroll  parchment  illuminated 
address  to  the  recipient  within;  cedar  wood  and 
silk  lined  interior  and  standing  on  ball  feet. 

623.  A  Canteen  of  12  pairs  of  silver  plated  one- 
piece  dessert  knives  and  forks  by  the  Goldsmiths' 


Company  111  a  fitted  oak  case. 

624.  A  George  II  silver  pepper  pot,  4"  high, 
balustre  shape  with  contemporary  engraving 
ot  flower  sprays  in  panels.  London  1750.  Weight: 
2  ounces.  Maker:  R.  Peaston. 

625.  Two  Late  silver  cake  Tazzas  10  dia- 
meter with  ornate  embossed  and  engraved  swirling 
designs  on  matted  ground;  with  scalloped  leafy 
rims  and  on  shaped  squat  bases.  Weight:  44  ounces. 
(See  Illustration). 

626.  A  pair  of  silver  candlesticks  6j"  high  with 
oval  sconces  and  bases,  hexagonal  columns  with 
embossed  flower  motifs  and  stylised  ribbed  decora- 
tion. 

627.  A  suite  of  five  (1925  Sterling  silver) 
fruit  baskets,  a  large  boat  shaped  one  with 
swing  handle  and  decorative  pierced  bowl 
and  four  smaller  matching  ones.  Weight 
36  ounces.  (See  Illustration). 

628.  A  solid  silver  soup  ladle,  is"  long.  Edin- 
burgh 1S02,  Maker  [.  G.  probably  James  Gilsland. 
Weight  6  ounces. 

629.  A  silver  heart  shaped  jewelcasket  standing 
on  three  torch  feet;  velvet  lined  and  the  lid  with 
flower  swag  and  spray  engraving. 

630.  A  pair  of  late  silver,  plain  two  handled 
querns  5  J"  diameter  with  shallow  bowls  and 
circular  rim  feet.  19  ounces. 

631.  A  pair  of  late  silver  circular  salt  cellars  wit! 
gadroon  rims,  on  three  paw  feet,  and  with  blue 
glass  liners. 

632.  A  George  I  V  silver  teapot,  of  com- 
pressed pumpkin  shape  with  raised  flutes  on 
body,  on  a  domed  foot,  the  spout  partly  fluted 
and  with  a  scrolled  wood  handle  stemming 
from  fancy  applied  mounts.  London  1828. 
Gross  weight:  12  ounces.  Maker  W.E.  (See 
Illustration). 

633.  A  three  piece  silver  tea  set.  octagonal  shape 
with  bands  of  ribbing,  the  teapot  with  a  domed  lid 
and  ebonised  handle.  All  pieces  on  ball  feet.  Gross 
weight  30  ounces. 

634.  A  pair  of  silver  sugar  castors,  8"  high, 
baluster  shape  on  stepped  bases,  the  covers  with 
pointed  finials.  Weight  10  ounces. 

63s-  An  Irish  "Victorian  silver  coffee  pot, 
with  fluted  baluster  body,  the  curved  spout 
having  chased  foliage  and  leafy  silver  handle 
and  the  domed  lid  with  flower  finial.  Maker: 
J.M.  and  E.M.,  Dublin  1839.  Weight:  29  ounces. 
(See  Illustration). 

636.  A  pair  of  George  III  silversalvers,  8  diameter, 
with  a  reeded  border,  the  centre  with  foliate 
engraving  enclosing  a  plain  centre  with  crest  on 
three  reeded  panal  supports.  London  1801.  Makers: 
Thomas  Hannam  and  John  Crouch.  Weight: 
26  ounces. 

637.  An  unusual  shaped  silver  jug  with  rectangular 
body  on  circular  pedestal  base,  a  double  scrolled 
handle  and  curved  lip.  Engraved  with  armurial. 
Weight :  y  ounces. 

638.  A  pair  of  Sheffield  plated  telescopic  candle- 
sticks, with  gadroon  runs. 

639.  A  late  Victorian  five  piece  silver  tea 
and  coffee  service  with  kettle  on  spirit  stand 
and  burner.  Queen  Anne  style.  The  sugar  basin 
and  cream  jug  gilded  inside  and  with  scrolled 
leaf  handles;  the  kettle  with  overhead  handle, 
and  all  pieces  with  applied  floral  rims.  London 
1898/9.  Maker:  Charles  Stuart  Harris.  Gross 
weight:  132  ounces.  (See  Illustration). 

640.  A  12"  square  silver  salver  with  gadroon 
border  and  shell  decoration  on  corners,  supported 
on  four  shell  and  paw  feet.  Sheffield  hallmarked. 
34  ounces. 

641.  A    pair    of  silver    candlesticks    6J"  high. 


Corinthian  design  on  stepped  square  bases. 

642.  A  set  of  four  George  III  silver  sauce 
tureens,  oval  with  two  handles,  the  rims  in 
ribbed  and  reeded  design,  supported  on  four 
scrolled  feet  stemming  from  applied  leaf 
motifs.  London  1770.  Weight:  42  ounces. 
(See  Illustration). 

643.  A  square  silver  salver  with  shaped  diecrust 
rim,  8"  x.  8",  supported  on  four  shaped  feet.  13 
ounces. 

644.  A  silver  flask,  waisted,  with  locking  screw 
cap,  6  oz.,  Chester,  1898. 

64$.  A  pair  of  silver  coasters,  3J"  dia.,  baluster 
style. 

646.  A  Georgian  silver  soup  ladle  with  shell  bowl, 
London  1805  by  Peter  and  William  Bateman,  5  oz. 

647.  An  early  Dutch  plated  tobacco  box,  rec- 
tangular with  scroll  ends,  engraving  of  heraldic 
shields  on  lid. 

648.  A  George  III  silver  salver  6J"  dia.,  with 
piecrust  and  shell  edge  supported  on  3  hoof  feet, 
London  1768,  maker  Edward  Capper,  7  oz. 

649.  A  matching  early  Victorian  silver  salver  of 
same  weight,  London  1869. 

630.  Pair  of  Sheffield  plated  telescopic  candle- 
sticks. 

631.  A  pair  (IAF)  of  silver  plated  chamber  candle- 
sticks with  snuffers. 

632.  A  pair  of  George  II  silver  sauce  boats 
with  double  scroll  handles  and  shell  and  hoof 
feet,  London  1737,  maker  Edward  Pocock, 
16  oz. 

653.  A  pair  of  George  II  silver  serving  spoons 
old  English  pattern,  London  181 2,  7  oz.,  maker 
WE;  WF;  WC. 

634.  Hester  Bateman  silver  tea  pot  of  classical 
can  shape  with  engraved  Rococo  decoration 
of  flower  sprays  enclosing  a  cartouche  with 
crest  (later  handle),  London  1790,  12  oz. 
(See  Illustration). 

633.  A  pair  of  12"  oval  Sheffield  plated  candle- 
sticks with  beaded  rims  and  sconces. 

636.  A  late  1 8th  century  Sheffield  plated  oval 
tea  caddy  with  lock  and  handle  with  a  ribbon 
work  beaded  rim  and  engraved  on  lid  and  front 
enclosing  a  shield  carrying  armorial. 
657.  A  set  of  four  Victorian  salts  on  three  hoot 
feet  with  repousse  decoration,  London  1 864, 
maker  A.S.,  8  oz. 

A  set  of  table  silver  comprising: 

638.  12  Victorian  silver  table  spoons,  old 
English  pattern,  London  1855,  26J  oz. 

639.  27  George  III  silver  dinner  forks  and 
three  George  IVth  ditto,  various  makers,  64  ozs. 

660.  A  set  of  28  near  matching  Victorian  silver 
dessert  forks  old  English  pattern,  32  ozs. 

661.  A  set  of  three  George  III  silver  soup 
spoons  1783,  maker  George  smith;  a  set  of 
five  similar  spoons  1809;  and  a  set  of  six  George 
III  spoons  old  English  pattern  1787.  maker 
Richard  Cook,  29  ozs. 

662.  A  set  of  four  George  II  silver  soup  spoons 
old  English  pattern.  London  1740,  maker  G.L.. 
9  ozs. 

663.  A  set  of  12  silver  Victorian  teaspoons, 
Exeter  hallmark  1856,  8  ozs. 

6S4.  Nine  George  III/Gcorge  IVth  silver 
dessert  spoons,  makers  Richard  Cook  and 
others,  8  J  ozs. 

665.  Six  Victorian  silver  teaspoons  maker 
G.  Angell  and  a  matching  butter  knife,  5  ozs. 

666.  A  set  of  four  George  IVth  silver  sauce  laddies, 
maker  C.H.,  London  1791  and  a  Victorian  silver 
sugar  sifter  spoon,  7  ozs. 

667.  A  set  of  six  antique  silver  soup  spoons  old 
English  pattern  with  shell  back  bowls,  circa  1750,, 
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14  ozs. 

668.  1 1  silver  dessert  spoons  old  English  pattern, 
dates  18 10/12,  12  ozs. 

66g.  An  exceptionally  fine  matched  pair  of 
Queen  Anne  baluster  cast  silver  candlesticks 
6  high  on  square  stepped  bases  one  made  by 
W.I.  and  one  probably  by  Jonathan  Madden 
I7°4'S  with  George  III  sconces,  23  ozs.  (See 
Illustration). 

670.  A  silver  trumpet  shaped  flower  vase,  12" 
high. 

671.  A  pair  of  silver  metal  shell  dishes  with  scroll 
handle  supported  on  three  ball  feet  with  gilded 
interiors. 

672.  A  Victorian  silver  tray  19"  diameter 
with  a  shaped  ornate  rim  with  heavily  chased 
and  raised  leafy  rim,  and  a  band  of  intricate 
scrolled  engraving  on  base,  supported  on  three 
scrolled  rococo  feet.  London  1854.  Weight: 
82  ounces.  Maker:  E.B.  and  J.B. 

673.  A  set  of  Aynsley  china  coffee  cups  in  pierced 
silver  stands,  11  cups  and  12  saucers  and  stands. 
The  china  in  mauve  with  black  leaf  design  border. 

674.  A  cased  set  of  twelve  mauve  enamel  and 
silver  (925)  gilt  silver  spoons  to  match  above  service. 
67$.  An  elegant  Victorian  card  tray,  rectangular 
with  canted  corners  with  bands  of  engraving 
on  borders  and  design  in  centre.  7|"  x  5  J".  London 
1885.  Weight  6  ounces. 

676.  A  Victorian  silver  double  bottle  inkstand 
with  shaped  rococo  base,  two  inkwells  with 
silver  covers,  and  central  taper  holder.  Sheffield  1 X52. 
Weight:  10  ounces. 

677.  A  Georgian  silver  beaker  of  compressed 
melon  shape  with  floral  embossing  on  body 
and  lid,  the  latter  with  leafy  flowers  head 
tiiu.il.  and  supported  on  four  ball  feet.  London 
1813.  Gross  weight:  16  ounces.  (See  Illus- 
tration). 

678.  An  oval  silver  tea  caddy  with  swag,  ribbon 
and  floral  embossing  and  a  beaded  rim.  6  ounces. 

679.  A  fine  suite  of  seven  silver  epergne 
baskets  in  graduated  sizes;  one  large  14  8  , 
two  10  •  5  and  four  7"  3A  ;  oval  with 
elaborate  pierced  fretting,  the  sides  with 
ribbon  tops,  and  each  marked  with  eagle  bird 
and  drop  ring  handles,  on  oval  bases.  120 
ounces.  (See  Illustration). 

680.  A  pair  of  silver  Hestor  Batcman  sugar 
tongs  with  bright  cut. 

681.  A  Georgian  silver  sugar  server  spoon  with 
ben  y  decoration  on  handle  and  gilded  bowl,  and 
two  plated  sifter  spoons. 

682.  A  George  III  silver  tray,  17'  diameter 
with  a  shaped  shell  and  piecrust  rim,  a  border 
of  scrolled  engraving  with  plain  centre,  and 
supported  on  four  fluted  and  scrolled  feet. 
London  1784.  Weight:  70  ounces.  (See  Illustra- 
tion). 

683.  A  set  of  nine  George  IV  silver  tea  spoons, 
London  1 83 1  by  William  Chawner.  5 \  ozs. 

684.  A  set  of  seven  Georgian  silver  table  spoons, 
old  English  pattern.  London  1794. 

68$  •  A  matched  pair  of  Georgian  silver  salvers, 
8"  diameter  plain  with  armorial  centres  with 
reeded  rims.  London  1 79 1/4.  Maker:  John  Crouch 
and  Thos.  Hannam.  26  ounces. 

687.  An  important  Victorian  silver  "Cellini" 
jug.  14'  high,  chased  and  embossed  decoration 
with  raised  figure  of  angels,  shells  and  flowers 
on  a  matted  ground  and  upcurved  lip  with  a 
scrolled  handle  operating  the  hinged  lid. 
London  1884.  Weight:  42  ounces. 


688.  A  circular  silver  salver.  10"  diameter  with 
wavy  pie  crust  and  chased  rim  on  three  feet. 
Weight:  17  ounces. 

68g.  A  good  quality  heavy  oval  silver  tea  tray 
with  two  handles  incorporated  into  the  long 
pointed  ends,  a  pierced  gallery.  28*  x  16'. 

690.  A  Canteen  of  twelve  pairs  of  silver  dessert 
knives  and  forks  with  mother  of  pearl  handles,  in 
fitted  oak  case. 

FANS,  SEALS,  MINIATURES, 
PORCELAIN  &  ENAMEL  BOXES, 
BIJOUTERIE  AND  OBJETS  D'ART. 

691.  A  matching  pair  of  table  seals  with  ivory 
handles  with  ducal  armorial  intaglio  on  cornelian 
stone,  the  handle  tops  engraved  with  crown  and 
"Cadogan". 

692.  An  ivory  handled  table  seal  with  intaglio 
of  a  Crown,  English  Rose  &  "V.R." 

693.  An  ivory  handled  table  seal  with  crowned 
armorial  intaglio. 

69$.    Six  coloured  enamel  wine  labels  (damaged). 

696.  A  silk  fan  with  hand  painted  scene  of  lovers 
in  garden  setting  on  front  and  sepia  sprays  on 
reverse,  with  finely  carved  and  pierced  sticks. 

697.  A  printed  feather  fan  with  nine  Chinese 
figures  surrounded  by  flower  sprays  on  front  and 
birds  and  flowers  on  reverse,  the  ivory  sticks  carved 
with  Chinese  figures. 

698.  Exceptionally  finely  carved  ivory  fan, 
laccwork  with  panels  of  urns  and  a  central  shield 
"M  B."  the  vanes  intricatly  carved. 

699.  A  silk  painted  fan  with  a  lady  with  parasol 
with  flowers  and  stroll  surround,  the  ivory  vanes 
with  applied  mother  of  pearl  coating  and  over- 
painting  in  gilt  and  coloured  flowers.  In  box. 

700.  A  silk  embroidered  Chinese  fan  with  carved 
and  pierced  sandclwood  vanes. 

701.  A  black  silk  and  laccwork  fan  painted  with 
flower  sprays. 

702.  A  black  silk  fan  delicately  painted  with 
18th  century  figures  of  lovers  in  rustic  setting,  the 
black  wood  vanes  with  pierced  panels. 

703.  An  18th  century  parchment  fan  with  painted 
scene  of  fisherman  and  lady  on  a  lake  within  a 
cartouche  and  two  smaller  painted  panels  linked  by- 
flower  sprays,  the  ivory  vanes  in  cut  out  design. 

704.  A  Chinese  black  lacquer  fan  richly  painted  in 
vivid  colours  with  tropical  birds  and  lotus  flowers 
and  on  reverse  Chinese  figures;  the  vanes  in  gold 
lacquer.  In  lacquer  box. 

705.  A  fan  with  painted  cherubs;  birds  and 
butterflies  in  a  floral  background  with  gilt  lacquered 
vanes.  In  a  shaped  fitted  lacquer  case  with  gold 
decorated  lid  and  painted  silk  lining. 

706.  A  European  ivory  figure  of  a  semi-clad  lady 
beside  a  tree,  8"  high.  Circa  1840. 

707.  A  European  ivory  figure,  7"  high  ot  girl 
wearing  a  draped  toga,  on  a  circular  base,  mid  19th 
century. 

708.  A  19th  century  carved  ivory  figure  of  a 
draped  girl  holding  aloft  a  ring  and  standing  on  a 
sphere,  and  on  a  circular  base  and  wood  plinth. 
13'high. 

709.  An  oval  miniature  3J"  <  in  gold  metal 
frame  of  a  lady  in  white  dress,  attributed  to  T. 
Richmon,  the  reverse  with  hair  inset. 

710.  A  large  oval  miniature  of  a  lady  wearing  a 
ruff  and  wide  feathered  bonnet  and  shawl.  S. 
Decker,  1850.  In  a  black  lacquered  wood  rectangular 
frame. 

711.  An  oval  English  miniature  painting  of  a 
gentleman  circa  1 820,  in  a  ailt  wood  frame. 


7/2.  A  rectangular  miniature  painting  of  a 
gentleman  in  a  cloak  in  a  fitted  red  leather  case. 

713.  A  miniature  oil  painting  on  copper  of  an 
early  1 8th  century  lady  in  lacy  dress,  and  carrying  a 
rose  in  a  rectangular  gilt  ormolu  frame.  Circa  1900. 
School  of  Nattra. 

714.  An  oval  enamel  painting  of  Charles  I 
in  a  black  coat  wearing  the  sash  of  the  Garter, 
in  a  corded  gilt  frame  with  a  fancy  openwork 
and  filligree  outer  frame,  in  fitted  velvet 
lined  case.  (See  Illustration). 

7/5.    An  oval  enamel  portrait  of  a  lady  with 

flowing  hair  and  wearing  a  blue  sash  and  order,  an 

ormolu  frame.  School  of  N.  SEAMAN  1760. 

716.    An    enamel    miniature    of  MARECHAL 

TURENNE  attributed  to  T.  PETITOT. 

7/7.    An    oval    enamel    miniature    of  Robbie 

BURNS,  half  length,  wearing  a  brown  jacket  and 

white  stock,  5j"x4"  in  a  gilt  wood  frame  19th 

century. 

718.  A  rare  Staffordshire  enamel  bonbonicrc 
box  in  form  of  a  man's  head,  the  lid  with  a  scene 
of  a  lute  player  and  his  lady  companion.  Circa  1780. 

719.  A  rare  Bilston  enamel  etui,  circa  1720,  with 
finely  painted  scenes  on  lid,  sides  and  panels  within 
gold  scrolls  on  a  white  ground.  Contains  five 
instruments. 

720.  A  Bilston  enamel  perfume  bottle,  pear 
shaped,  with  a  panel  of  Britannia  and  a  painted  on 
reverse,  in  scrolled  cartouchrs,  with  ormolu  bird 
stopper. 

721.  A  fine  silver  gilt  snuff  box,  rectangular 
with  wasted  sides,  the  lid  with  raised  vine- 
leaf  border  enclosing  a  castle,  the  base  engraved 
with  coat  of  arms  and  motto.  London  1812. 
Maker  W.  E  probably  WILLIAM  ELEY. 

722.  A  pink  enamel  perfume  bottle  with  pastoral 
scenes  in  panels  on  each  side  with  scrolled  borders, 
the  ormolu  stopper  in  shape  of  a  dolphin.  Circa  1720. 

723.  A  Bilston  enamel  Bonboniere  in  shape  of  a 
finch,  with  the  base  lid  painted  w^ith  flower  sprigs 
on  white  ground.  Circa  1720. 

724.  A  Bilston  enamel  Bodkin  case  5"  high  with 
pink  birds  and  flower  sprigs  with  border  ot  dark 
blue  stipes. 

725.  An  unusual  enamel  box  in  the  form  ot  a 
coiled  snake  in  green  and  yellow. 

726.  A  Bilston  enamel  bodkin  case  in  pink  ground 
with  reserved  panels  of  colourful  flower  sprays  with 
raised  white  dotted  diagonal  lines. 

727.  An  antique  shagreen  on  enamel  watch 
case  with  dial.  Circa  1750. 

728.  A  pair  of  rare  early  German  steel  knives  with 
finely  enamelled  handles.  Circa  1680. 

729.  An  oval  tortoise-shell  box  with  gold  and  silver 
pique  lid  in  a  design  of  birds,  leaves  and  a  bridge. 

730.  A  circular  blond  tortoise-shell  box  with 
chased  ormolu  mounts,  the  lid  with  excep- 
tionally fine  mosaic  of  a  seated  dog. 

731.  A  circular  Russian  enamel  box  2"  diameter 
richly  enamelled  with  stylised  flowers  in  blue, 
green,  yellow  and  black  and  gilded  within.  Russian 
84  hallmark,  Moscow.  Marked  B.K. 

732.  A  Russian  niello  purse  in  black  enamel  on 
silver  with  chain  and  finger  ring.  3£"x  3". 

733.  An  1 8th  century  circular  French  gold 
mounted  box,  2"  diameter,  in  grey  with  inset 
border  on  lid. 

734.  An  elegant  ivory  gold  mounted  carnct  de 
bal,  French  circa  1780,  with  pierced  lettering 
"Souvenir  d'amitie"  and  oval  panels  with  hair 
inserts  and  a  carved  ivory  note  pad  and  pencil 
inside. 
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7J5.  An  oval  gold  mounted  cornelian  snuff  box. 
1 8th  century. 

736.  A  carved  ivory  table  seal  with  looped 
ropework  and  tassel  design  on  handle.  Circa  1850. 

737.  A  silver  card  case  by  Nathaniel  Mills. 
Birmingham  1844,  the  front  chased  with  basket 
weave  engraving  enclosing  a  cartouche  with 
engraved  monument  commemorating  the  last 
battle  between  the  Campbells  and  the  McDonalds 
in  Scotland. 

738.  A  silver  baby's  rattlt  with  whistle,  eight 
bells  and  coral  endpiece,  all  heavily  embossed. 
Maker  Joseph  Taylor,  Birmingham  1824. 

739.  A  Georgian  silver  watch  compass  in  leather 
case.  London  1800. 

740.  A  Charles  II  oval  silver  filligree  waist 
mirror,  pierced  and  chased  with  flowers  and 
scrolling,  a  hinged  cover  and  contemporary 
mirror,  with  brown  silk  lining  to  back. 
2i'x3l"-  Circa  1670. 

741.  An  unusual  Dutch  pendant  vinaigrette,  six 
sided  tapered  body  44"  high  with  engraved  decora- 
tion the  hinged  lid  with  pierced  fini.il  and  a  chain 
and  finger  ring. 

742.  A  cornelian  table  seal  with  engraved  coat  of 
arms. 

743.  A  rare  Charles  II  pendant  silver  scissor- 
case  engraved  and  enamelled  in  red  with  hinged 
cover  engraved  on  the  flange  with  initials  E.L. 
4i"  high.  Circa  1670. 

744.  A  fine  oval  tortoiseshell  snuff  box  with 
waisted  sides,  the  lid  inset  with  an  oval  enamel 
miniature  of  a  court  lady,  after  PETITOT, 
perhaps  by  Henry  Bone.  Circa  1850. 

74$.  A  heavy  Irish  silver-gilt  presentation  key  in 
fitted  case,  with  a  central  circular  motif  embracing 
an  enamel  four  leaf  clover  and  a  ducal  finial  with 
head  of  wolfhound. 

746.  A  Georgian  silver  wine  label  'Claret'  with 
embossed  grape  vine  border,  Birmingham  1826, 
maker  Matthew  Boulton;  and  a  Victorian  silver 
vine  leaf  label  'GIN',  Birmingham  1852,  maker  H.T. 

747.  A  silver  wallet  and  purse  case  leather  lined, 
with  finely  scrolled  engraving  on  front  and  rear 
enclosing  a  central  cartouche. 

748.  A  rectangular  silver  vinaigrette  with  leafy 
engraving  both  sides.  Birmingham  1810.  Maker 
I.  Shaw. 

74g.  A  rectangular  silver  Vinaigrette  with  floral 
thumbpiecc,  ribbed  sides  and  ripple  engraving  on 
lid  and  base.  Birmingham  18 19.  Maker:  E.  Shaw. 
750.  A  silver  gilt  rectangular  vinaigrette  with 
flowery  engraving  on  front  and  a  flower  panel 
on  base,  Birmingham  1827.  Maker:  Joseph 
Willmore. 

75/.  A  rectangular  silver  vinaigrette  with  moire 
design  engraving  on  lid  and  base,  Birmingham 
1823  by  J.  Bcttridge. 

752.  A  ribbed  deep  silver  nutmeg  grater, 
Birmingham  i8i7byT.  Shaw. 

75J.  A  gold  cigarette  case.  4"  x  3J"  curved  shape 
to  pocket,  with  bevelled  edges  and  finely  engine- 
turned  decoration. 

754.  An  antique  gild  ring  with  an  oval  foiled 
cut  emerald  and  four  diamonds. 

755.  An  unusual  diamond  ring,  the  large  central 
stone  a  bright  yellow  diamond,  surrounded  by 
six  circular  brilliants  and  four  flat  cut  baguette 
diamonds  in  a  platinum  and  i8ct  white  gold 
setting. 

756.  A  lady's  diamond  wrist  watch  in  white  gold, 
the  circular  face  with  diamond  surrounds  and  two 
leafy  shoulders  set  diamonds,  in  a  yet  white  gold 


bracelet. 

757.  An  exceptionally  fine  diamond  trembler 
brooch,  the  central  flower  set  large  single 
dimaond  with  six  others  in  heart  shaped  setting, 
within  fine  petals  each  set  diamonds,  and  four 
leafy  sprays,  stalks  and  ribbons,  all  diamond 
set. 

75$.  A  large  cushion  shaped  amethyst  ring,  the 
central  stone  surrounded  by  twenty  four  diamonds 
all  set  in  i8ct  white  gold. 

759.  A  square  cut  emerald  ring  with  shoulders  of 
three  diamonds  each  side,  set  in  i8ct  gold  shank. 

760.  A  heart  shaped  sapphire  cluster  ring  with 
twelve  diamonds  surrounding  centre  stone  set  in 
1 8ct  white  gold. 

761.  A  large  oval  Fire  opal  ring  with  diamond 
surround  in  an  i8ct  gold  setting. 

FABERGE 

762.  A  Faberge  gilt  and  enamel  oval  shallow 
dish,  pink  enamel  on  guilloche  ground.  Fully 
marked  by  August  Frederick  Hollming  (1854-1915). 
Circa  1890,  4$"  long  (See  Illustration). 

763.  A  Faberge  silver  gilt  and  enamel  vodka 
cup,  red  and  green  enamel  on  guilloche  ground. 
Full  marked  by  Wilhelm  Reimer  (died  C1898). 
Marks  include  the  KoKoshnik  head,  this  piece 
must  therefore  date  from  c.  1897.  if"  high.  (See 
Illustration). 

763  A.  A  Faberge  silver  gilt  and  enamel 
miniature  frame,  sky  blue  enamel  on  guilloche 
ground,  containing  engravings  of  Catherine  the 
Great.  Fully  marked  by  August  Frederick  Holloning 
(1 854-191 5),  with  KoKoshnik  head  and  assayer's 
mark,  circa  1905.  2J"  high.  (See  Illustration). 

764.  A  Faberge  gold  and  enamel  scent  flask, 
white  enamel  on  guilloche  ground.  Fully  marked 
K.F.,  56  (14  ct).  Work  master's  mark  partially 
erased  but  probably  Hjalmar  Av  Armfelt,  circa 
1900  2\"  high.  In  original  hollywood  box.  (See 
Illustration). 

764A.    A  Faberge  gold  candlestick,  transparent 

amethyst  enamel  on  engraved  I4ct  gold  ground 
ivory  disc  inset  to  shank.  Fully  marked,  by  Fcdor 
Afonossier.  Marks  include  KoKoshnik  56  mark, 
i4ct.,  circa  1905.  2%"  high.  (See  Illustration). 

765.  Two  ivory  card  cases  with  white  and  dyed 
ivory  mosaic  insets. 

767.  Two  mother  of  pearl  card  cases  with  abelonc 
pearl  insets  in  diamond  pattern. 

768.  A  tortoiseshell  card  case  with  inset  panels  of 
engraved  mother  of  pearl. 

769.  A  carved  wood  case  with  Chinese  figures  and 
foliage  (a.f),  and  three  leather  card  cases. 

770.  Three  smaller  size  mother  of  pearl  card  cases. 

771.  A  pair  of  tortoiseshell  card  cases  with  fluting. 

772.  A  pearl  card  case  with  engraved  diamond 
design.  Another  with  abelonc  pearl  border. 

773.  A  small  card  case  with  fine  mosaic  inlay  in 
panels,  and  a  similarly  inlaid  box. 

774.  A  finely  carved  tortoiseshell  card  case  with 
intricate  design  of  Chinese  figures,  tree,  boats  and 
foliage. 

775.  An  ivory  card  case  with  carved  recessed 
panels  in  an  urn  shape  in  the  front  and  cartouches 
on  reverse. 

776.  A  carved  hard  wood  case  with  a  border  of 
pearl  mosaic  and  carved  leaves  on  edge. 

777.  A  sandalwood  case  with  Ivory,  mosaic  inlav, 
and  a  small  inlaid  box. 

775.    Two  pearl  case  in  diamond  design. 

779.  Three  pearl  inlaid  lacquer  spectable  cases,  one 
containing  an  early  pair  of  steel  spectacles. 

780.  Two  blond  tortoiseshell  cases. 


781.  A  tortoiseshell  card  case  with  shaped  sides, 
and  another  tortoiseshell  case. 

782.  Two  tortoiseshell  cases. 

783.  Two  ditto. 

784.  Two  ditto. 

7S5.  A  plain  ivory  card  case  and  a  black  lacquer 
on  ivory  ditto. 

786.  Two  mother  of  pearl  card  cases  in  diamond 
design. 

757.    Two  inlaid  ivory  on  wood  card  cases. 

788.    A  painted  wood  card  case,  and  a  wood  case 

with  mirror  in  lid. 

759.    A  mother  of  pearl  card  case  with  silver 

cartouche  inlay  and  another  pearl  case. 

7go.    Two  mottled  tortoiseshell  card  cases. 

79/.    A  painted  wood  card  case;  a  tortoiseshell  ditto 

and  two  leather  ditto. 

792.  A  painted  black  lacquer  stamp  box;  a 
smaller  wood  Chinese  box  with  metal  mounts  and 
a  circular  lacquered  wood  box. 

793.  A  tortoishell  mandolin,  a  lacquered  bowl 
and  handle;  and  a  miniature  cornelian  seal  with 
inset  intaglio. 

794.  A  lady's  diamond  and  gold  wrist  watch, 
the  circular  face  surrounded  with  a  double  row  of 
diamonds  and  a  heavy  i8ct  ropework  bracelet. 

795.  A  heavy  gold  bracelet  with  hinged  hands  of 
bark-finish  bars  and  safety  chain 

796.  A  row  of  180  pearls  of  exceptionally  good 
colour  and  lustre. 

797.  A  matched  row  of  164  similar  pearls. 
795.    A  similar  row  of  153  pearls. 

79p.    A  pearl  and  diamond  snap. 
800.    A  pair  of  antique  Russian  Niello  silver  gilt 
table  spoons  in  fitted  case.  St.  Petersburg  1834. 
800 A.    A  fine  quality  pinchbeck  chalelain  com- 
plete with  seven  fittings.  Circa  1760. 
800B.    A  silver  gilt  snuff  box  with  a  figure  of  a 
hare  on  lid  in  a  raised  border.  3  i " .  Birmingham  1857. 
By  Adcott  &"  Simpson. 

800C.  A  silver  gilt  child's  rattle  and  whistle  with 
coral  biting  stick.  Circa  181 5. 

800D.  A  gold  table  seat  set  oval  Garnet  and 
turquoise  and  with  bloodstone  and  chalcedony 
seals.  Circa  1800. 

800E.  An  oval  gilt  agate  box,  the  hinged  lid 
with  a  fine  shell  cameo  of  lady's  head  and  an  owl  in 
foreground  with  moon  and  stars  depicting  day  and 
night. 

800F.  An  oval  enamel  Staffordshire  box,  with 
unusual  panelled  design  in  yellow  ground. 
800G.  A  rare  Chelsea  bodkin  case  containing  a 
perfume  bottle,  in  the  form  of  a  child  carrying 
aloft  a  basket  of  fruit  and  flowers.  Circa  1770. 
800H.  A  fine  quality  gold  pique  and  tortoiseshell 
circular  box,  the  intricate  inlay  depicting  vine 
leaves  and  grapes.  Circa  1800. 

800J.  A  superb  etsi  with  gold  mounts  and 
complete  with  seven  original  instruments, 
and  decoration  of  foliage  and  peacocks. 
Outstanding  condition.  French.  Circa  1750. 

S00K.  An  exquisite  silver  gilt,  enamel  bejewelled 
sweetmeat  dish,  in  the  form  of  an  oval  agate  basket, 
the  rim  with  a  model  of  Diana  the  Huntress  with  two 
hounds  on  leads,  the  dogs  studded  with  garnets; 
the  oval  base  enamelled  in  jewel  colours,  and  the 
leafy  rim  of  bowl  set  with  rococo  pearls. 
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Friday  Ilthjune  at  4  p.m. 
Oriental  Carpets  and  Rugs 

801.  A  fine  and  large  Heriz  carpet,  the 
brick-red  field  depicting  trees,  and  foliage,  the 
whole  surrounded  by  one  wide  and  six  narrow 
borders  of  similar  design,  in  red's  blue's,  green  and 
gold.  22ft.  v  12ft.  6in 

802.  A  semi-antique  Kirman  carpet  the 
central  field  extensively  decorated  with  medallions 
containing  floral  bouquetts,  surrounded  by  four 
assorted  borders  in  pale  green,  red,  blue  and  ivory, 
1 6ft.  6in.  x  8ft.  4in. 

803.  A  fine  Sparta  carpet,  having  a  central  pole 
medallion  in  shades  of  blue.  1  aid  on  a  white  ground 
and  supported  by  scattered  floral  sprays,  the  whole 
surrounded  by  four  matching  corners  and  seven 
assorted  borders  of  complimentary  design, 
17ft.  Sin.  x  1 1  ft.  yin. 

S04.  A  camel  ground  Isphahan  rug  the 
central  field  decorated  with  the  usual  stylised  urn  of 
flowers  supported  by  trees  to  either  side  surrounded 
by  a  wide  blue  ground  border  of  scrolling  floral 
sprays,  6ft.  oin.  x  4ft.  76in. 

80$.  A  goodantique  Bokhara  rug,  theburgundy 
tick!  decorated  with  eight  stylised  elephant-toot 
motifs  surrounded  by  assorted  narrow  borders  and 
diamond  design  ends,  4ft.  4in.  x  3ft.  sin. 

806.  A  camel  ground  Senna  rug,  sup- 
porting a  dark  blue  central  medallion  containing 
floral  and  trellis  designs  surrounded  by  quarter 
medallions  to  the  corners  and  a  wide  border  ot  floral 
and  ribbon  design,  6ft.  3m.  ■  4ft.  3111 

807.  A  fine  part  silk  Qum  rug  the  white  field 
extensively  decorated  with  birds  and  scrolling 
foliage,  surrounded  by  a  wide  red  ground 
border  of  flower  heads  in  gold,  blue,  brown, 
green  and  white,  6ft.  9in.  <  4ft.  6in.  (see 
illustration). 

808.  A  red  ground  Shirvan  rug  the  central  field 
decorated  with  geometric,  rosette  and  animal 
motifs  within  a  blue  trellis  design  panel,  and 
surrounded  by  a  white  ground  border  of  star 
motifs,  4ft.  oin.  x  3ft.  7m. 

809.  An  attractive  silk  Beluche  rug  the 
burgundy  field  decorated  with  three  rows  of  oct- 
agonal motifs  in  gold,  blue  , black  and  white, 
surrounded  by  a  wide  border  of  flower  heads  within 
four  assorted  narrow  borders. 

810.  A  dark  blue  ground  Chi-chi  rug  the  central 
field  extensively  decorated  with  geometric  designs 
in  gold,  rose  and  blue,  surrounded  by  several 
assorted  borders,  6ft.  2in.  X  4ft.  7m. 

811.  A  dark  blue  ground  Afshar  rug  the 
central  field  decorated  with  all-over  geometric 
designs  in  red,  blue,  green,  brown  and  white, 
surrounded  by  several  assorted  borders  and  kelim 
ends,  6ft.  ■  4ft. 

812.  A   good   rose  ground  Kashan  rug  the 

central  field  supporting  a  large  pole  medallion 
surrounded  by  scattered  floral  sprays  in  blue's,  tan 
and  ivory,  the  whole  surrounded  by  one  wide  and 
two  narrow  complimentary  borders,  6ft.  8in.  X 
4tr .  6m. 

813.  A  cream  ground  Qum  rug  decorated 
wim  .1  central  pole  medallion  supported  by  a 
border  of  various  scrolling  flowers  the  whole 
surrounded  by  one  wide  rose  ground  border  within 
tour  narrow  borders,  6ft.  8in.  x  4ft.  4in. 


$14.  An  antique  Malayer  rug,  the  white 
field  decorated  with  four  medallions  of  geometric 
design  supported  by  flowers  and  rosettes  the  whole 
surrounded  by  a  pale  green  ground  border  ot  trees 
within  two  ribbon  design  borders,  6ft.  toin.  x 
4ft.  1  in. 

815.  A  good  Malayer  Sarouk  rug,  the  white  field 
decorated  with  a  large  red  pole  medallion  containing 
floral  sprays,  the  four  corners  containing  similar 
floral  decoration  to  a  deep  blue  ground  and  surroun- 
ded by  three  assorted  borders,  6ft.  6m.  ■  4ft.  5  in. 

816.  A  good  Kashkai  rug.  the  dark  blue  field 
extensively  decorated  with  peacocks  amongst  foliage 
in  red,  blue,  green  and  yellow,  surrounded  by  a 
wide  border  of  stylised  flower  heads,  between  two 
narrow  borders,  6ft.  8in.  x  4ft.  6in. 

817.  An  antique  Teheran  rug,  the  cream 
ground  supporting  birds,  trees  and  various  animals 
surrounded  by  a  wide  border  of  birds  amongst 
foliage  to  a  gold  border,  6'  8"  x  4'  4". 

818.  A  fine  antique  Kazak  rug  having  a  brick 
red  central  panel  depicting  animal  and  stylized 
scroll  designs  surrounded  by  a  large  white  ground 
border  ot  crab  designs  in  blue,  yellow  and  red,  set 
between  two  narrow  borders  of  stylized  motifs, 
7'  10"  x  3'  8". 

8ig.  A  good  Bokhara  rug,  the  burgundy  field 
decorated  with  stylized  elephant  foot  designs  in 
blue's,  tan  and  ivory  surrounded  by  several  assorted 
borders,  8'  •  4'  5". 

820.  A  pair  of  Caucasion  red,  blue  and  ivory 
ground  runners,  the  central  geometric  panels 
surrounded  by  six  multi-patterned  borders,  13'  6" 

2'  7". 

821.  A  good  Salor  tent-bag,  the  rich  burgundy 
field  decoration  with  the  usual  stylized  guls  in 
blue's,  tan  and  ivory  surrounded  by  several  narrow- 
borders,  5'  10"  >  3'  1". 

822.  A  good  antique  Shiraz  carpet,  the  central 
held  decorated  with  geometric  madalhons  supported 
by  animal  and  rosette  motifs  surrounded  by  three 
borders  of  similar  designs  in  reds',  browns',  blues', 
yellow  and  ivory,  8'  4"  x  7'  2". 

823.  A  good  dark  blue  ground  Mecca  Shiraz, 

the  central  panel  extensively  decorated  with 
geometric  designs  supported  by  rosette  and  peacock 
motifs  in  yellow,  green,  blue,  red  and  ivory 
surrounds  by  a  wide  border  within  two  narrow 
borders,  7'  7"  x  5'  3". 

824.  A  fine  white  ground  Tabriz  rug,  the 
central  field  depicting  numerous  birds,  figures 
and  animals  in  a  landscape  surrounded  by  a  wide 
toliatc  border  containing  panels  of  Persian  poems  in 
pastal  shades,  8'  6"  x  5'  6".  (See  Illustration). 

525.  A  fine  white  ground  Ispahan  rug,  the 
central  field  decorated  with  stylized  rose 
ground  medallion  supported  by  various  birds 
amongst  flowering  trees  surrounded  by  a  wide 
border  of  small  medallions  containing  birds 
and  boquets  of  flowers,  7  2  ■  4'  4".  (See 
Illustration). 

826.  A  fine  quality  Kashkia  rug,  the  bright 
red  field  extensively  decorated  with  rooster 
motifs  outlined  with  black  and  white  supported 
by  a  trellis  design  in  blue,  yellow  and  green 
surrounded  by  a  wide  border  of  rosettes, 
6  2     4  4 ".  (See  Illustration). 

827.  A  superb  antique  Turkish  silk  prayer  rug, 
the  white  ground  mirhab  depicting  a  temple 
entrance  supporting  two  hanging  lamps 
flanked  by  columns  and  surrounded  by  a  wide 
border  of  scrolling  foliage  within  to  narrow 
borders  of  flower  heads  in  burgundy,  gold, 
bright  red  and  sage  green,  6   2"    4  2". 


828.  A  fine  claret  ground  silk  Kashan  carpet 
the  central  field  extensively  decorated  with 
scrolling  leaves  and  foliage  in  shades  of  gold, 
green,  blue,  brown  and  white  the  whole 
surrounded  by  a  dark  blue  ground  foliate 
border  within  four  narrow  borders  of  similar 
design,  9'  3"  •  6'  4".  (See  Illustration). 

829.  An  extremely  fine  silk  Kashan  rug  the 
white  field  extensively  decorated  with  floral 
sprays  and  various  animals,  centred  by  exotic 
birds  'amongst  trees  and  surmounted  by  a 
landscape  depicting  birds  and  animals  in  an 
orchard,  the  whole  surrounded  by  a  wide 
burgundy  ground  border  containing  panels 
depicting  various  wild-life.  6'  8"  x  4'  4".  (See 
Illustration). 

830.  A  tine  white  ground  Turkey  carpet,  having 
central  medallion  supported  by  scattered  floral 
sprays  in  rose  and  blue  surrounded  by  a  wide 
pale-blue  ground  border  of  floral  design,  1 8'  10"  x 
H'- 

830A.  A  dark  blue  ground  Bachtiari  corridor 
carpet  decorated  with  three  oval  medallions 
supported  by  floral  sprays  and  surrounded  by  one 
wide  and  two  narrow  borders,  15'  x  6'  1". 
S30B.  A  red  ground  Yuruk  rug  decorated  with 
four  diamond  medallions  supported  by  various 
geometric  designs,  surrounded  by  a  wide  border, 
7'  8"  x  4'  5". 

830C.  An  interesting  dark  blue  ground  Hamadan 
saddle-bag  ot  animal  and  geometric  design  in  reds, 
blue,  yellow  and  ivory,  2'  6"  x  2'  2". 

Selected  English  and  Continental  Furniture 

831.  An  1 8th  century  Spanish  oak  side  table,  with 
rectangular  top,  fitted  one  long  panelled  drawer  to, 
frieze  on  shaped  supports  with  connecting  stretchers 
41m.  wide. 

832.  A  pair  of  William  and  Mary  oak  high  back 
dining  chairs,  the  backs  carved  with  shell  designs 
between  turned  supports,  with  similar  undcr- 
framcs  and  crimson  velvet  covered  seats  and  one 
other  William  and  Mary  oak  dining  chair,  the 
upholstered  seat  and  back  covered  with  crimson 
velvet,  on  turned  supports  with  carved  front 
stretcher. 

833.  A  Queen  Anne  walnut  chest  of  two  short 
and  three  long  graduated  drawers,  the  quarter 
veneered  top  surrounded  by  crossbanding,  raised 
on  bracket  feet,  37m.  wide. 

834.  A  rare  George  II  oyster  yewwood  veneered 
bureau,  decorated  with  crossbanding,  the  fall 
front  enclosing  an  interior  fitted  with  drawers 
and  pigeon  holes,  four  long  graduated  drawers 
to  base,  on  bracket  feet,  36in.  wide  (see 
illustration). 

83$ .  A  small  Queen  Anne  walnut  chest  of  four 
long  graduated  drawers,  fitted  slide  to  frieze, 
decorated  with  crossbanding  and  raised  on 
bracket  feet,  24m.  wide. 

836.  A  rare  Queen  Anne  walnut  batchelor's 
chest,  with  fold-over  top,  fitted  two  short  and 
three  long  graduated  drawers,  decorated  with 
crossbanding  and  featherbanding,  26in.  wide. 

837.  A  Restoration  Stuart  oak  and  marquetry 
chest,  having  a  rising  top  with  three  long 
drawers  below,  decorated  with  panels  of  floral 
marquetry  in  various  woods,  with  arched 
panels  and  applied  half  mouldings  to  either  side, 
raised  on  bun  feet,  48in.  wide  (see  illustration). 

838.  A    fine    quality    William    and  Mary-style 
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walnut  frame  scroll  arm  easy  chair,  the  uphblsetered 
seat  and  back  covered  with  floral  patterned  cut 
crimson  velvet,  raised  on  scroll  supports  with 
carved  front  stretcher  rail. 

839.  A  large  18th  century  German  green- 
painted  oak  dome-top  marriage  chest,  fitted 
with  painted  wrought  iron  straps,  hinges  and 
carrying  handles,  and  bearing  an  inscription 
and  the  date  1767  to  the  front,  raised  on  a  stand 
with  bracket  feet,  56in.  wide  (see  illustration). 
The  property  of  Mrs  D.  Macauley  of 
Warninglid  Grange 

840.  An  early  1 8th  century  Oak  Bacon 
cupboard,  with  box  seat  base,  the  central  panelled 
cupboards  having  two  smaller  panelled  cupboards 
over,  43m.  wide. 

841.  A  small  early  1 8th  century  oak  settee,  the 
solid  seat  having  a  loose  squab  cushion,  with 
pannelled  back,  and  tapering  legs  and  pad  feet, 
37in.  wide. 

842.  A  set  of  twelve  18th  century  Portuguese 
carved  walnut  dining  chairs,  with  green  leather 
covered  seats  and  backs,  extensively  carved  with 
cherub's  heads,  leaves  and  scrolls,  on  tapering 
turned  supports,  comprising  ten  single  and  two 
elbow  chairs. 

843.  A  pair  of  19th  century  Italian  oak 
dining  chairs,  with  embossed  leather-covered  seats 
and  backs,  the  latter  surrounded  by  cresting  rails 
carved  with  central  mask,  leaves  and  scrolls, 
matching  front  stretchers,  on  square  supports. 

844.  An  18th  century  Knowlc  settee,  with 
tapestry  and  green  velvet  covers,  the  tapestry 
depicting  figures,  animals  and  flowers,  69m.  wide. 
84$.  A  late  17th  century  elm  standard 
gateleg  table,  having  two  drop  leaves,  on  chamfered 
legs,  2oin.  wide. 

846.  A  George  I  walnut  stool,  with  rectangular 
upholstered  seat,  on  cabriole  legs  carved  to  the 
Knees  with  shells  and  pad  feet. 

847.  An  old  oak  joint  stool,  of  Jacobean 
style,  with  rectangular  seat,  on  turned  supports  with 
connecting  stretchers,  i8in.  x  ioin. 

848.  A  fine  18th  century  French  Pro- 
vincial walnut  armoire,  having  two  full  length 
panelled  doors  carved  with  leaves,  flowers  and  rib- 
bons, with  two  short  drawers  to  base,  54m.  wide. 

849.  A  fine  17th  century-style  oak  and  walnut 
solid  seat  and  back  elbow  chair,  the  cresting  rail 
carved  with  stylized  leaves  and  inscribed  161 8,  lAP, 
MSP,  similar  carving  to  the  frieze  with  boxed 
undertier. 

850.  An  early  18th  century  oak  lowboy,  fitted 
three  drawers  to  frieze,  raised  on  cabriole  legs, 
30"  wide. 

851.  A  17th  century  oak  buffet,  having  one  long 
drawer  to  frieze  with  panelled  cupboards  to  back, 
carved  all-over  with  rosettes  and  stylized  leaves. 
39"  wide. 

852.  A  late-  1 8th  century  oak  tallboy,  the  top 
section  fitted  two  short  and  three  long  graduated 
drawers  with  fluted  canted  corners,  two  long 
drawers  to  base  on  bracket  feet.  44"  wide. 

853.  A  mid  1 8th  century  oak  side  cabinet,  the 
single  panelled  door  enclosing  shelves,  raised  on 
bracket  feet.  33"  wide. 

854.  An  early  18th  century  oak  bureau,  the  fall  flap 


enclosing  an  interior  fitted  with  drawers,  pigeon 
holes  and  central  cupboard,  two  short  and  two  long 
graduated  drawers  to  base,  on  bracket  feet.  36"  wide. 
#55.  A  Charles  II  walnut  scroll  arm  elbow  chair, 
with  caned  seat  and  back,  the  latter  surrounded  by 
carved  leaves  and  flowers  with  barley  sugar  twist 
supports  to  either  side,  with  matching  underframe, 
complete  with  loose  cushion. 

856.  An  early  17th  century  oak  centre  table, 

having  carving  to  the  frieze  on  a  turned  yew  wood 
supports  with  connecting  stretcher.  46?"  x  29^". 
557.    An  early  1 8th  century  walnut  hanging  corner 
display  cabinet,  the  single  glazed  door  enclosing 
shaped  shelves.  33"  wide. 

858.  A  17th  century-style  French  oak  dressoir, 
having  single  cupboard,  decorated  all-over  with 
panels  carved  with  flowers  battle  scenes  and 
portrait  medallions,  drawer  to  frieze  carved  with 
acanthus  scrolls  and  chamferred  supports,  with 
platform  stretcher  backed  by  carved  linenfold 
panelling.  34"  wide. 

S59.  A  19th  century  oak  box  seat  settee  of  17th 
century  design,  the  back  centred  by  a  carved  panel 
depicting  George  and  the  Dragon,  with  portrait 
medallions  to  either  side,  carved  all-over  with 
acanthus  scrolls,  shells  and  grotesque  masks.  50* 
wide. 

860.  A  19th  century  oak  side  cabinet,  the  double 
doors  centred  by  carved  panels  depicting  figures 
merrymaking,  surrounded  by  carved  acanthus 
leaves  and  animal  masks.  49"  wide. 

861.  A  pair  of  Victorian  oak  dining  chairs,  of 
Charles  II  style,  the  backs  carved  with  fruiting  vines, 
upholstered  seats,  on  turned  supports  with  barley- 
sugar  twist  stretcher  rails. 

862.  A  19th  century  oak  draw-leaf  dining  table 
of  Elizabethan  dtsign,  raised  on  two  bulbous 
supports  carved  with  fruiting  vines,  with  single 
connecting  stretcher.  45"  x  78"  extending  to  126". 

863.  A  pair  of  Victorian  oak  hall  chairs,  the  stuffed 
seats  and  padded  backs  and  arms  covered  with 
leather,  the  cresting  rails  carved  with  scrolls,  rosettes 
and  raised  on  turned  supports. 

864.  A  Queen  Anne-style  walnut  display  cabinet, 
the  double  arched  glazed  doors  enclosing  painted 
shelves,  fitted  two  short  drawers  to  base,  decorated 
with  crossbanding,  raised  on  bracket  feet.  00"  wide. 

865.  A  George  III  mahogany  card  table,  the 
fold-over  top  lined  with  green  baize,  a  tapering 
simulated  bamboo  supports.  36"  wide. 

866.  A  French  Kingwood  occasional  table  the 
shaped  top  centred  by  parquetry  designs  and 
surrounded  by  brass  edging  on  cabriole  legs  with 
gilt  metal  enrichments.  43"  x  18". 

867.  A  set  of  eight  Chippendale  style  mahogany 
dining  chairs,  the  shaped  backs  centred  by  splats 
of  carved  scroll  and  ribbon  design,  the  drop-in 
seats  covered  in  green  draylon,  on  carved  cabriole 
legs  to  the  ball  and  claw  feet.  Comprising  six 
single  and  two  elbow  chairs. 

868.  A  George  III  mahogany  Pembrodie  table 
having  two  drop  leaves  drawer  to  frieze  on  turned 
tapering  legs.  36"  wide. 

86g.  An  English  mahogany  serpentine  fronted 
commode,  decorated  with  satinwood  crossbanding 
and  stringing  and  fitted  with  six  short  drawers,  on 
ogee  bracket  fee.  60"  wide. 

870.  A  mid  19th  century  thuyawood  toilet  box, 
the  blue  velvet  lined  interior  fitted  with  glass 
containers  with  plated  covers. 

871.  A  mid  19th  century  walnut  toilet  box,  the 
crimson  velvet  lined  interior  fitted  with  glass 
containers  with  engraved  plated  covers  one  long 


fitted  drawer  to  base.  12"  wide. 

872.  A  George  III  mahogany  secretaire  chest,  the 
frieze  drawer  fitted  with  drawers  and  pigeon  holes, 
with  three  long  drawers  below,  on  ogee  bracket  feet. 
49J"  wide. 

873.  An  early  19th  century  mahogany  Pembroke 
table,  decorated  with  satinwood  stringing  and 
having  two  drop  leaves,  drawer  to  frieze,  on  cham- 
ferred legs  with  cross  frame  stretchers.  28"  wide. 

874.  An  early  19th  century  mahogany  urn  stand, 
the  square  top  surrounded  by  a  waved  gallery  with 
blind  fret  carving  to  the  frieze  and  chamferred  legs. 
1 1  ¥  wide. 

S75.  A  Hepplewhite  style  stained  beech  tub 
shaped  occasional  chair  with  upholstered  leather 
covered  seat  and  back  on  tapering  fluted  legs. 

876.  A  fine  Regency  mahogany  scroll  arm 
library  chair,  with  leather  covered  seat  and  back, 
the  frame  inlaid  with  brass  stringing  and  carved 
with  bands  of  beading,  on  sabre  legs  with  brass 
capped  feet. 

877.  A  Hepplewhite  mahogany  three  seat  settee, 
the  upholstered  seat,  padded  back  and  scroll  arms 
covered  with  pink  floral  patterned  material,  carved 
to  the  underframe  with  gadrooning,  on  tapering 
legs  terminating  in  scroll  feet,  84m.  wide. 

878.  A  late  Georgian  mahogany  serving 
table,  fitted  one  long  drawer  to  centre  with  shorter 
bow-fronted  drawers  to  either  side,  inlaid  with 
ebony  stringing,  on  square  tapering  legs  and  spade 
feet,  90m.  wide. 

879.  A  large  Regency  circular  convex  gilt  frame 
wall  mirror,  the  plate  surrounded  by  flowers,  fruits, 
and  carved  leaf  tips,  with  eagle  and  acanthus  scroll 
surmount,  stylized  animal  and  shell  designs  below, 
plate  24m.  dia. 

880.  A  fine  French  19th  century  rectangular 
gilt  frame  wall  mirror,  the  plate  surrounded  by 
other  mirrored  panels  with  carved  rosettes, 
leaves  and  musical  instruments  to  the  frame, 
cherubs  and  flower  surmount,  78in.  «  48. 
(see  illustration). 

881.  An  extremely  fine  satinwood  Semi-Grand 
Piano  by  John  Broadwood  and  Sons  of  London, 
no.  8824;  the  case  finely  painted  with  flowers, 
leaves  and  ribbons,  fitted  with  bands  of  brass 
leaf  tips  beading  and  other  gilt  metal  enrich- 
ments, supported  on  tapering  turned  and 
fluted  legs,  84m.  •  53in.  (see  illustration). 

882.  A  large  Victorian  walnut  library  table,  the 
top  lined  with  green  tooled  leather,  the  frieze  fitted 
three  drawers  to  either  side,  extensively  carved  with 
scroll  designs,  raised  on  cabriole  legs  and  scroll  feet. 
72in.  x  54m. 

883.  A  George  III  drop-leaf  mahogany  dining 
table,  the  top  decorated  with  crossbanding  and 
ebony  stringing,  on  centre  vase-shaped  pedestal  and 
tapering  supports,  5iin.  dia. 

884.  A  Victorian  oval  walnut  shaped-edge  dining 
table,  with  quarter  veneered  top,  on  turned  vase- 
shaped  pedestal,  carved  quadruple  supports  and 
scroll  feet,  56m.  x  42m.  The  frieze  bears  a  metal 
plaque  which  claims  that  this  table  was  once  owned 
by  Charles  Dickens. 

88$  •  A  fine  reproduction  mahogany  dining 
room  suite  of  Chippendale  design,  comprising: 
a  set  of  twelve  dining  chairs,  the  pierced  ribbon- 
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shaped  splats  surmounted  by  scrolled  cresting  rails 
and  decorated  with  applied  rosettes,  leather  covered 
drop-in  seats,  on  cabriole  legs  carved  to  the  knees 
with  leaves  and  flowers  and  ball  and  claw  feet  (ten 
single  and  two  elbow  chairs).  An  extending  dining 
table,  with  gadrooned  edge,  on  carved  cabriole  legs 
and  ball  and  claw  feet,  48m.  x  96m.  and  a  shaped- 
front  gadrooned  edge  sideboard  with  brass  rail  over, 
fitted  three  drawers  to  frieze  with  panelled  cup- 
boards under,  on  carved  cabriole  legs  and  ball  and 
claw  feet,  78m.  wide. 

886.  A  set  of  six  Georgian-style  mahogany  library 
chairs,  with  scroll  arms,  green  leather  covered 
upholstered  seats  and  backs,  on  cabriole  legs  with 
pad  feet. 

887.  A  George  III  mahogany  bureau,  the  fall  flap 
enclosing  an  interior  fitted  with  drawers,  pigeon 
holes  and  central  cupboard,  four  long  graduated 
drawers  to  base,  on  ogee  bracket  feet,  42m.  wide. 

888.  A  Chippendale  period  mahogany  Pem- 
broke table,  the  two  drop  leaves  of  serpentine  shape, 
single  drawer  to  frieze,  on  square  tapering  legs,36in. 
wide. 

889.  A  Victorian  brass  tectum,  with  Gothic- 
inscription  to  the  adjustable  top,  raised  on  rope  twist 
turned  pedestal  with  three  scroll  supports  63m.  high. 

890.  A  George  III  mahogany  Bonhcur  du  jour, 
having  shelf  and  two  short  drawers  over,  baize  lined 
fold  over  flaps,  with  one  long  drawer  to  frieze  on 
square  tapering  legs  27m.  wide. 

891.  A  fine  George  III  mahogany  secretaire 
bookcase,  with  dentil  cornice,  the  two  panelled 
doors  over  enclosing  adjustable  shelves  finely 
fitted  secretaire  drawer  to  frieze,  with  three 
long  graduated  drawers  below,  on  bracket  feet, 
46in.  circle  (see  illustration). 

892.  A  George  III  mahogany  Pembroke  table, 
having  two  drop  leaves,  drawer  to  frieze,  on  cham- 
fered legs,  29m.  wide. 

893.  An  attractive  pair  of  early  Victorian 
rosewood  card  tables,  the  serpentine  fronted  fold 
over  flaps  enclosing  baize  linings,  carved  to  the 
frieze  and  cabriole  legs  with  shells  and  leaves,  and 
supported  on  scroll  feet. 

894.  A  George  III  mahogany  demi  lune  tea  table, 
the  fold  over  top  crossbanded  and  inlaid  with  satin- 
wood  stringing,  the  frieze  inlaid  with  oval  conchc 
medallions  on  square  tapering  legs,  36m.  wide. 

895.  An  Edwardian  mahogany  bookcase, 
surmounted  by  leaf  and  scroll  carved  swan  neck 
pediment,  having  two  pairs  of  astragal  glazed  doors 
enclosing  adjustable  shelves,  flutted  canted  corners 
and  decorated  with  satinwood  stringing,  on  bracket 
feet  44in. 

896.  A  pair  of  framed  paintings  on  veined 
leaves  of  an  emperor  and  empress,  each  wearing 
blue  ground  dragon  robes  and  seated  on  carved 
gilded  thrones,  yiin.  x  5iin.,  Chinese,  late  19th 
century. 

897.  A  Victorian  walnut  trained  chaise 
longuc,  with  upholstered  serpentine  fronted  seat  and 
padded  back,  the  frame  carved  with  flower  heads 


and  acanthus  leaves,  75m.  wide. 

898.  A  set  of  six  Victorian  walnut  famed  dining 
chairs,  the  back  rails  carved  with  leaves  and  flowers, 
on  cabriole  legs. 

899.  A  Victorian  walnut  framed  chaise 
longue,  with  serpentine  fronted  upholstered  seat 
buttoned  back  and  padded  arms,  the  frame  carved 
with  leaves,  flowers  and  scrolls  on  cabriole  legs, 
84m.  wide. 

900.  A  Victorian  walnut  scroll  arm  elbow 
chair  the  padded  back,  arms,  and  seat  upholstered  in 
crimson  draylon,  the  frame  carved  with  leaves  and 
scrolls,  on  cabriole  legs. 

901.  A  French  mahogany  escritoire,  decorated 
with  tulipwood  crossbanding,  satinwood  stringing 
and  applied  gilt  metal  mounts,  the  fall  flap  enclosing 
a  fitted  interior  with  one  long  drawer  and  flecked 
marble  top  over,  three  long  drawers  below  on  splay 
supports  28m.  wide. 

902.  An  early  19th  century  bowfronted  mahog- 
any chest,  having  brushing  slide  to  frieze,  with  three 
long  drawers  below  on  splay  bracket  feet,  37jin. 

903.  An  unusual  late  Georgian  mahogany 
ladies  writing  desk,  the  top  lined  with  tooled  green 
leather  and  with  fitted  compartments  to  either  side, 
one  long  drawer  to  frieze,  on  square  tapering  legs, 
28jin. 

904.  An  Edwardian  mahogany  pedestal  cup- 
board the  single  panelled  tapering  door  inlaid  with 
an  urn,  fruit,  animal  masks  leaves,  etc.,  decorated  all 
over  with  kingwood  and  satinwood  stinging  and 
crossbanding,  on  bracket  feet,  19m. 

90$.  A  fine  Georgian  mahogany  scroll  arm 
easy  chair  with  upholstered  seat  and  back,  and 
padded  arms  the  latter  headed  by  leaf  and  scroll 
carving,  raised  on  heavily  carved  cabriole  legs 
to  ball  and  claw  feet,  (see  illustration). 

906.  A  Georgian  serpentine  fronted  mahogany 
teatablc,  with  fold  over  top  on  reeded  chamfered 
legs,  3oin.  wide. 

907.  An  attractive  Georgian  mahogany  and 
parcel  gilt  sofa  table  the  top  and  frieze  drawers 
edged  with  gilt  gadrooning,  on  four  scroll 
columns  raised  platform,  four  quadruple 
reeded  supports  to  brass  capped  feet  65m.  wide 
(see  illustration). 

908.  An  Irish  Chippendale  mahogany  wine 
cooler,  having  six  divisions  to  the  rising  top  centred 
by  a  carrying  handle,  with  fitted  interior,  on  square 
tapering  legs  and  square  feet,  2lin.  wide. 

909.  An  early  19th  century  rosewood  octagonal 
top  work  table, with  rising  top,  bag  drawer  to  frieze, 
decorated  wiht  inlaid  satinwood  stringing,  on  square 
tapering  splay  supports,  l8in.  wide. 

910.  An  early  19th  century  Dutch  floral 
marquetry  work  table,  with  rising  top,  bag  drawer 
to  frieze,  decorated  all-over  with  flowers  and  leaf 
marquetry  designs,  on  cross  frame  tapering  supports 
20in.  wide. 

911.  An  early  19th  century  Dutch  marquetry 
bedstead,  decorated  all-over  with  panels  of  flower 
and  leaf  marquetry  designs,  with  scroll  end  head  and 


foot  boards,  39m.  x  72m. 

912.  An  early  19th  century  Dutch  marquetry 
washstand,  with  rising  top,  two  long  graduated 
drawers  to  base,  decorated  all-over  with  marquetry 
designs  depicting  urns,  flowers  and  leaves,  on  short 
turned  supports,  27m.  wide. 

913.  A  George  III  breakfronted  mahogany 
sideboard,  surmounted  by  brass  rails,  fitted  two 
short  drawers  to  frieze  with  cellarette  drawer  and 
cupboard  to  cither  side,  inlaid  with  a  band  of  cut 
brass  stringing,  on  tapering  turned  supports,  78m. 
wide. 

914.  A  George  III  D-end  mahogany  dining 
table,  on  square  tapering  legs,  52m.  x  6iin. 

9/5.  A  fine  George  III  mahogany  sofa  table, 
with  two  drop  leaves,  decorated  with  cross- 
banding and  stringing,  fitted  two  drawers  to 
frieze,  on  rectangular  supports  with  splay  legs 
terminating  in  brass  capped  feet,  36in.  wide 
(see  illustration). 

916.  A  late  George  III  mahogany  bow-fronted 
corner  washstand,  inlaid  with  satinwood  stringing, 
with  undertier,  on  square  tapering  splay  supports, 
23m.  wide. 

9/7.  An  attractive  suite  of  French  19th 
century  rosewood  and  Kingwood  salon  chairs, 
all  decorated  with  ormolu  enrichments  and 
having  scroll  arms,  flared  patterned  striped 
upholstered  seats  and  backs,  on  tapering 
chamfered  legs  comprising:  four  tub-shaped 
chairs  and  two  elbow  chairs,  with  padded  arms 
(see  illustration). 

918.  A  Georgian-style  mahogany  frame  wing  arm 
easy  chair,  covered  in  green  leather  and  decorated 
with  brass  studs,  raised  on  square  tapering  legs,  with 
brass  capped  feet  and  castors. 

919.  A  fine  quality  French  Louis  XV  style  walnut 
frame  bergere,  the  frame  carved  with  leaves, 
flowers  and  scrolls,  with  upholstered  seat,  with 
cushion,  padded  backs  and  arms  covered  with 
striped  green  velour,  on  cabriole  legs  and  scroll  feet. 

920.  A  Georgian  elm  frame  wing  arm  easy 
chair,  with  buttoned  back,  covered  with  green 
leather  and  decorated  with  brass  studs,  raised  on 
square  supports. 

921.  An  early  19th  century  American  mahog- 
any side  table,  fitted  two  drawers  to  frieze,  the 
tapering  rope  twist  supports  headed  by  carved 
rosettes,  22in.  wide. 

922.  A  near  matching  set  of  six  mid  18th 
century  mahogany  dining  chairs,  having 
pierced  splat  backs,  leather-covered  seats,  on 
chamfered  legs  (see  illustration). 

923.  A  set  of  twelve  Hepplcwhite-style 
mahogany  dining  chairs,  the  pierced  vase-shaped 
splits  surmounted  by  carved  acanthus  scrolls,  uphol- 
stered drop-in  seats,  on  chamfered  legs,  comprising 
ten  single  and  two  elbow  chairs. 


King  and  Chasemore  Fine  Art  Department,  Pulborough,  Sussex.  (Tel:  Pulborough 

2081/8)  hold  specialist  sales  at  Pulborough  every  two  weeks.  Illustrated  catalogues  sent  on  request.  Entries 
will  normally  be  sold  within  one  month  of  entry  and  settlement  made  within  14  days. 
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924.  A  Georgian-style  three  pedestal  mahog- 
any dining  table,  the  centre  pedestal  having  a  turned 
vase-shaped  colomn,  on  quadruple  supports  and  the 
two  end  pedestals  having  tripod  supports,  all  termi- 
nating in  brass  paw  feet,  48in.  x  177m.  when  fully 
extended. 

92$.  A  fine  Hepplewhite  mahogany 
serpentine-fronted  commode,  the  top 
decorated  with  crossbanding  and  sectioned 
stringing,  fitted  three  long  graduated  drawers 
below  a  brushing  side,  with  shaped  skirt,  on 
splay  bracket  feet  45in.  wide  (see  illustration). 

926.  A  pair  of  early  19th  century  mahogany  pole 
screens,  the  octagonal  painted  panels  centred  by  oval 
Bartolozzi  print  designs,  on  turned  columns  with 
circular  platform  bases,  49m.  high. 

927.  An  unusual  early  19th  century  shaped  front 
mahogany  chest  of  two  short  and  two  long  gradua- 
ted drawers,  40m.  wide. 

928.  A  Sheraton  oval  mahogany  breakfast 
table,  the  top  decorated  with  satinwood  cross- 
banding  and  stringing,  on  turned  pedestal  and 
arched  quadruple  supports,  49m.  X  42m. 

929.  A  late  Regency  painted  standing  set  of  open 
bookshelves,  the  frame  edged  with  carved  gadroon- 
ing,  with  one  long  drawer  to  base,  on  short  turned 
feet,  2  5  in.  wide. 

930.  A  late  Georgian  mahogany  two  tier  whatnot, 
the  rectangular  tiers  edged  with  carved  gadrooning 
and  connecting  by  turned  supports,  26in.  x  i8in. 

931.  An  early  Georgian  walnut  hall  table,  with 
rectangular  simulated  marble  top,  on  cabriole  legs 
to  the  paw  feet,  72m.  x  30m. 

932.  An  attractive  Sharaton  period  Kingwood 
and  tulipwood  Pembroke  table,  decorated  with 
crossbanding  and  stringing,  having  two  drop 
leaves,  drawer  to  frieze,  on  square  tapering  legs, 
32m.  wide. 

933.  A  Victorian  walnut  shaped  top  stretcher 
table,  with  quarter  veneered  top,  on  turned  supports 
with  single  connecting  stretcher,  and  four  scroll 
feet,  42m.  x  22in. 

934.  A  small  Sheraton  mahogany  Pembroke 
table,  decorated  with  satinwood  crossbanding  and 
stringing  and  having  two  drop  leaves,  two  fitted 
drawers  to  frieze,  on  square  tapering  legs  and  spade 
feet,  19m.  wide. 

93$.  An  18th  century  Dutch  Colonial  padouk 
display  cabinet,  the  double  glassed  doors 
enclosing  shelves  with  two  short  shaped- 
fronted  drawers  to  frieze,  on  tapering  turned 
supports,  with  waved  stretcher  rails,  45m.  wide 
(see  illustration). 

936.  A  19th  century  circular  marble  top 
occasional  table,  the  top  decorated  with  geometric 
designs,  on  ebonised  and  parcel  gilt  pedestal  and 
tripod  supports,  carved  with  acanthus  scrolls,  etc., 
22in.  dia. 

937.  A  fine  Regency  rosewood  breakfront 
bookcase,  having  six  glazed  doors  over  enclosing 
adjustable  shelves,  with  panelled  cupboards  to  base, 
1 1 4in.  wide. 

938.  A  19th  century  French  three  tier  parquetry 


etajere,  having  shaped  amboyna  and  ebonised 
parquetry  tiers,  connected  by  turned  supports,  with 
pineapple  fmiels  and  shaped  supports,  19m.  wide. 

939.  A  pair  of  Georgian-style  mahogany 
serving  tables,  each  having  a  serpentine  front,  the 
frieze  fitted  with  one  long  and  two  short  drawers 
and  decorated  with  crossbanding  and  stringing,  on 
square  tapering  legs  and  spade  feet,  72m.  wide. 

940.  A  pair  of  French  brass  and  ormolu 
occasional  tables  of  Louis  XV  design,  having  fitted 
green  and  black  flecked  marble  tops,  supported  on 
three  brass  cherub  supports  with  central  pedestal 
decorated  with  acanthus  leaves,  scrolls,  etc.,  and 
raised  platform  base,  both  24m.  dia. 

941.  A  pair  of  French  circular  mahogany  occa- 
sional tables  of  Louis  XVI  design,  both  having  fitted 
plate  glass  tops  with  drawers  to  the  frieze,  decorated 
all-over  with  applied  gilt  metal  mounts  depicting 
ribbons  and  floral  garlands,  on  square  tapering  legs 
and  brass  capped  feet,  26in.  dia. 

942.  An  attractive  late  19th  century  circular 
satinwood  work  box,  having  painted  panels  depict- 
ing landscapes  and  romantic  scenes,  the  rising  top 
enclosing  a  fitted  interior,  on  slender  tapering  legs 
with  splay  feet,  I2in.  dia. 

943.  A  George  III  mahogany  occasional  table, 
having  a  rising  top  with  drawer  to  frieze,  decorated 
with  crossbanding  and  stringing  and  supported  on  a 
stand  with  square  tapering  legs,  22in.  wide. 

944.  A  pair  of  19th  century  mahogany  pedestals 
one  having  three  short  drawers  with  central  celarette 
and  the  others  having  three  short  drawers  with 
central  cupboards,  decorated  all-over  with  inlaid 
leaves  and  flowers  surrounding  by  stringing  and 
Kingwood  crossbanding,  on  heavy  carved  paw  teet, 
19m.  wide. 

945.  A  George  III  rectangular  mahogany  break- 
fast table,  on  turned  pedestal  and  reeded  quadruple 
supports,  with  brass  capped  feet,  48m.  x  36m. 

946.  A  George  III  circular  mahogany  brass  bound 
tub  fitted  with  carrying  handles,  15m.  dia. 

947.  A  set  of  eight  Regency  simulated 
rosewood  dining  chairs,  the  frames  decorated 
with  cut  brass  stringing,  with  cane  seats,  on 
sabre  legs,  comprising:  six  single  and  two 
scroll  arm  elbow  chairs,  (see  illustration). 

948.  A  George  III  bow-fronted  mahogany 
sideboard,  improved  by  Edwards  &  Roberts, 
decorated  with  rosewood  crossbanding  and  satin- 
wood  stringing,  fitted  central  drawer  with  cellarette 
to  one  side  and  cupboard  enclosing  drawers  to  the 
other,  all  fronted  by  inlaid  satinwood  ribbons,  cak 
and  laurel  leaves,  on  tapering  reeded  supports 
8 1  in.  wide. 

949.  A  George  III  mahogany  shaped  front 
sideboard,  inlaid  with  cut  brass  stringing  and 
Tunbridgeware  crossbanding,  having  six  tambour- 
fronted  cupboards  over  surmounted  by  brass  rails 
fitted  two  long  drawers  to  centre  section,  with  bow 
fronted  drawer  to  one  side,  cupboard  to  the  other, 
on  turned  and  reeded  tapering  supports,  72m.  wide. 

950.  A  George  III  octagonal  mahogany  wine 
cooler,  decorated  with  brass  fittings,  the  rising  top 


enclosing  a  fitted  interior,  raised  on  square  tapering 
legs  and  brass  capped  feet,  2oin.  wide. 
95/.  A  George  III  mahogany  dumb  waiter, 
the  three  circular  pie-crust  edge  graduated  tiers 
connected  by  turned  supports,  on  carved  tripod 
supports  and  ball  and  claw  feet,  ioin.  dia. 

952.  A  fine  French  19th  century  ebonised 
bonheur  du  jour,  surmounted  by  a  pierced  brass 
gallery  and  decorated  all-over  with  brass  and 
ormolu  mounts  and  inlaid  cut  brass  stringing, 
the  two  panelled  doors  over  fronted  by  hard- 
stone  floral  designs  with  two  short  drawers 
below,  the  frieze  centred  by  a  leather  lined 
slide  with  drawer  below,  on  square  tapering 
legs  and  waved  stretcher  rails,  36m.  wide 
(see  illustration). 

953.  An  early  19th  century  lady's  drawing  room 
spinning  wheel,  having  finally  turned  spindles, 
painted  platform  with  fitted  drawer  below,  and 
having  green  baize  lined  treadle. 

954.  A  3'  10"  eight  branch  French  ormolu  and  cut 
glass  waterfall  chandelier,  festooned  with  buttons 
and  drips  with  central  pineapple  drip  to  base, 
hobnail  and  fan  cut  bowls,  hobnail  cut  reverse 
finial,  the  ormolu  apron  comprising  finely  chiselled 
stiff  leaves,  circa  1825. 

955.  A  George  III  mahogany  card  table,  fold  over 
top  enclosing  a  fitted  baize  lining-on  square 
tapering  legs  36"  wide. 

956.  A  George  III  mahogang  side  table,  fitted 
one  long  drawer  to  frieze  on  chamfered  legs  30" 
wide. 

957.  A  set  of  four  French  ebonised  fauteuils  with 
upholstered  seats  and  backs  and  padded  arms,  the 
cresting  rails  carved  with  leaves  and  flowers  and 
raised  on  cabriole  legs. 

9$8.  A  George  III  mahogany  Pembroke  table 
with  2  drop  leaves,  drawer  to  frieze,  on  square 
tapering  legs.  3 8  J"  wide. 

959.  A  Queen  style  walnut  low-boy  decorated 
with  crossbanding  and  feather  banding,  fitted  one 
long  and  3  short  drawers  to  frieze  on  cabriole  legs 
carved  with  shell  designs.  30"  wide. 

960.  A  pair  of  19th  century  brass  pedestals,  the 
circular  tops  engraved  with  Moorish  designs,  the 
tapering  stems  having  designs  depicting  Cherubs 
heads',  scrolls  and  leaves  on  circular  bases  with 
four  scroll  feet.  13"  diameter. 

961.  A  Regency  gilt  frame  pier  mirror  the 
rectangular  plate  having  simulated  bambo  supports 
to  either  side  with  acanthus  capitals  and  mounted 
with  applied  lion,  masks  and  leaves.  Plate  68"  x  30". 

962.  A  George  III  bow-fronted  mahogany  chest 
of  two  short  and  three  long  graduated  drawers, 
inlaid  with  satinwood  stringing  and  raised  on 
short  turned  supports.  43"  wide. 

963.  A  George  III  oval  mahogany  Pembroke 
table,  the  top  crossbanded  with  king  wood  and 
inlaid  with  Tunbridgeware  stringing  drawer  to 
frieze  on  square  tapering  fluted  supports.  34" 
wide. 

964.  A  George  III  mahogany  occasional  table 
with  rectangular  top  drawer  to  frieze  on  square 
tapering  legs  with  cross  frame  stretchers.  24"  x  18". 

965.  A  late  1 8th  century  mahogany  Pembroke 
table  having  two  drop  leaves,  drawer  to  frieze  on 
square  tapering  legs  with  brass  capped  feet.  30" 
wide. 
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966.  A  George  HI  swing  frame  mahogany  toilet 
mirror,  the  reeded  supports  surmounted  by  brass 
finials  on  scroll  feet,  plate  21"  x  15*. 

967.  A  George  III  mahogany  elbow  chair  the 
back  centred  by  a  pierced  splat  with  drop  in  seat  on 
chamfered  legs. 

Musical  Boxes 

968.  A  mid  19th  century  key  wind  musical 
box,  numbered  17,918,  in  a  mahogany  case, 
Hi". 

969.  A  mid  19th  century  key  wind  musical 

box  by  Ducosmman  having  split  comb  and 
numbered  30,260,  in  a  rosewood  case  with  metal 
stringing  and  waved  edge,  20". 

970.  A  late  19th  century  musical  box,  the  move- 
ment playing  10  aires  and  contained  in  a  rose- 
wood case,  the  top  inlaid  with  flowerheads  and 
leafage,  i8£". 

Clocks 

971.  An  8  day  French  carriage  timepiece,  having 
a  rectangular  white  enamel  dial  in  a  mahogany 
gorge  case, 

972.  An  8  day  carriage  timepiece  with  rectangular 
white  enamel  dial,  in  pillared  case,  5". 

973.  A  squat  8  day  carriage  timepiece  having  a 
rectangular  white  enamel  dial  in  a  brass  case,  5" 
wide. 

974.  A  19th  century  30  hour  long  case  clock, 
having  a  square  brass  dial  signed  W.  Barton  of 
Ashton,  contained  in  an  oak  case.  78"  high. 

97$.  A  19th  century  8  day  long  case  clock, 
having  an  arched  painted  dial  signed  Conall  of 
Lutterworth,  the  oak  case  crossbanded  with 
mahogany,  with  pillars  to  the  hood,  brass  mounted 
}  pillars  to  the  trunk  and  on  a  chamfered  plinth. 
78". 

Clocks 

976.  A  late  19th  century  French  easel  clock,  the 
striking  movement  having  a  polychrome  enamelled 
dial  with  pierced  and  chased  gilt  and  metal  hands, 
within  a  shaped  needlework  surround  and  edged  by 
gilt  metal  scrolls,  12^  in.  high. 

977.  An  early  19th  century  mahogany  cased 
repeating  bracket  clock,  the  eight  day  movement 
having  a  circular  white  enamel  dial  inscribed  James 
Howden,  of  Edinburgh,  the  angular  case  applied 
with  gilt  metal  turned  finial,  side  handles  and  on  ball 
feet,  19m.  high. 

978.  An  early  19th  century  mahogany  cased 
repeating  bracket  clock  the  eight  day  movement 
with  circular  white  enamel  dial  signed  Memess  of 
London,  the  domed  case  with  carved  cresting,  brass 
stringing  and  on  ball  feet,  14m.' high. 

979.  An  early  19th  century  travelling  alarm 
clock  by  Gordon  of  London,  having  an  arched 
silvered  dial  with  subsidiary  alarum  dial  and 
strike/silent  and  strike/alarum,  in  a  mahogany 
case  of  architectural  form  decorated  with  brass 
finials,  banding  and  on  ball  feet,  9in.,  together 
with  fitted  mahogany  travelling  case,  (see 
illustration). 

980.  An  1 8th  century  30  hour  alarum  wall 
clock  having  arched  brass  dial  with  scroll  spandrels 
and  silvered  chapter  ring,  bearing  plaque  to  arch 
enscribed  Moore  of  Oxon,  1675,  contained  in  an 
oak  case,  io^in.  high. 

981.  A  mahogany  cased  mantle  clock, 
the  eight  day  movement  having  a  circular  white 


enamel  dial  inscribed  Maple  &  Co.,  London,  the 
domed  case  with  overhead  carrying  handle,  brass 
banding  and  on  ogee  bracket  feet,  i4^in.  high. 
982.  A  French  three  piece  gilt  metal  and  white 
marble  garniture  de  cheminee,  the  movement  in  an 
angular  marble  block,  flanked  by  a  young  angel,  all 
on  a  platform  base  and  applied  with  gilt  metal 
mounts,  on  bun  feet,  1  iin.  together  with  a  pair  of 
matching  side  ornaments,  8in. 

98  j.  A  19th  century  French  Boulle  work 
cased  mantle  clock  the  circular  white  dial  with  blue 
numerals  and  inscribed  Marc  of  Paris,  the  shaped 
case  with  elaborate  gilt  metal  mounts,  i2in. 

984.  A  19th  century  French  mantle  clock,  the 
striking  movement  having  an  embossed  dial  and 
numerals  on  white  enamel  plaques,  contained  in  an 
elaborate  bronze  case  decorated  with  turned  finials, 
masks,  swags  and  gryphon  supports,  all  on  a  lobed 
rectangular  base,  17m.  high,  together  with  a  pair  of 
near  matching  two  branch  candelabra,  I2in.  high. 

985.  A  19th  century  bracket  clock,  the 
eight  day  movement  with  circular  white  enamel 
dial,  contained  in  a  mahogany  case  with  tulipwood 
1  n )ssl\inding  and  on  gilt  ball  feet,  1 2in.  high. 

986.  A  iyth  century  French  gilt  metal  mantel 
clock  by  Lechopie  a  Paris,  the  movement  in  an 
angular  block  surmounted  by  a  classical  maiden 
holding  a  child,  and  flanked  on  one  side  by  a  harp 
with  a  stool  and  urn  containing  flowers  on  the  other, 
all  on  a  rectangular  plinth  decorated  with  classical 
medallions  and  panels  surmounted  by  leaf  tips, 
flower  heads  and  ribbons,  1 8in.  high. 

987.  An  early  19th  century  repeating 
bracket  clock,  the  circular  white  enamel  dial 
inscribed  Gooch  of  London,  contained  in  an 
angular  cbonized  case  surmounted  by  a  giltmulbcrry 
finial, inlaid  withcut  brassandon  ball  feet,  19m.  high. 

988.  A  19th  century  green  onyx  and  gilt  metal 
three  piece  garniture  de  cheminee,  the  clock  of 
architectural  form  and  having  a  striking  movement 
with  a  white  enamel  chapter  ring  with  gilt  sur- 
round and  centre,  13m.  high,  together  with  a  pair  of 
matching  side  ornaments,  io^in. 

989.  A  mid  19th  century  mahogany  cased 
bracket  clock,  the  striking  movement  having  a 
circular  white  enamel  dial  inscribed  Hunt  of  London, 
the  case  with  leaf  carved  cresting  and  inlaid  with  cut 
brass  having  a  stepped  base  and  on  bun  feet,  2o|in. 
high. 

990.  A  good  19th  century  skeleton  clock  by 
Richardson  of  Middlesbrough,  the  cut  brass 
work  in  the  form  of  a  cathedral,  the  three  train 
movement  striking  the  quarters  on  eight  bells, 
and  with  an  embossed  gilt  metal  chapter  ring 
2lin.  high,  on  black  marble  plinth  (see 
illustration). 

991.  An  unusual  19th  century  American  wall 
clock  by  Seth  Thomas,  having  a  regulator  move- 
ment with  dead  beat  escapement,  maintaining 
power  and  a  compensated  pendulum,  fronted  by  a 
circulating  dial  with  silvered  chaptering,  the 
movement  geared  to  a  second  circulating  dial 
indicating  date,  day  and  month,  contained  in  a 
black  lacquered  case  of  "figure  8"  shape  with 
Renaissance  decoration.  39'. 


99.2.  A  19th  century  French  mantel  clock,  the 
movement  having  a  circulating  white  enamel 
dial  and  contained  in  an  elaborate  gilt  metal  case 
surmounted  by  a  horse  and  rider,  under  a  glass 

dome.  18". 

993.  An  early  19th  century  mahogany  cased 
wall  clock,  the  white  enamel  dial  having  an 
octagonal  surround  inlaid  with  cut  brass  with 
carved  leaf  tips  below.  20"  high. 

993.  An  early  18th  century  long  case  clock, 
the  8  day  movement  having  an  arched  brass  dial 
with  silvered  chaptering  signed  Smith  of  Hampt- 
wich  also  with  subsidiary  date  and  seconds  dials 
and  phase  of  the  moon  aperture,  contained  in  a 
good  oak  case,  the  hood  flanked  by  pilasters  and 
surmounted  by  blind  fret  carving,  stepped  cornice 
and  turned  finials,  the  trunk  with  glass  bullseyes 
and  the  whole  on  bracket  feet.  90"  high. 

994.  An  1 8th  century  longcase  clock,  the  8  day 
movement  having  an  arched  brass  dial  with 
spandrels  depicting  the  4  seasons,  silvered  chaptering 
and  subsidiary  seconds  ring,  signed  Redshaw  of 
Newcastle,  contained  in  an  oak  and  mahogany 
case  inlaid  with  chequered  stringing  with  swans 
neck  cresting  and  on  bracket  feet.  81  j"  high. 

995.  An  early  18th  century  long  case  clock, 
the  8  day  movement  having  a  square  brass  dial 
with  shrub  and  crown  spandrels,  silvered  chapter 
ring  and  subsidiary  seconds  ring,  signed  Henry 
Harrison  of  High  Wycombe,  contained  in  a  good 
red  lacquered  case,  the  hood  flanked  by  Corinthean 
columns  and  surmounted  by  3  ball  and  spire  finials, 
the  whole  with  chinoisierie  decoration.  89"  high. 

996.  A  19th  century  30  hour  long  case  clock, 
having  an  engraved  silvered  dial  signed  Batt  of 
Petersfield,  in  a  pine  case.  72". 

997.  A  19th  century  Scottish  long  case  clock, 
having  a  circular  dial  with  subsidiary  date  and 
seconds  dial,  and  signed  Steel  of  Kirkinteloch,  in 
a  carved  mahogany  case  with  fret  surmount,  the 
shaped  case  flairing  to  a  panelled  plinth,  on  ball 
feet.  82"  high. 

998.  An  1 8th  century  longcase  clock,  the  8  day 
movement  with  square  brass  dial  signed  Noble  of 
Whittlesca,  contained  in  an  extensively  carved 
ebonized  oak  case  on  bracket  feet.  84J"  high. 

999.  An  1 8th  century  long  case  clock,  the  8  day 
movement  having  a  square  silvered  dial,  with 
engraved  decoration  and  signed  Axford  of  Bridge- 
water,  contained  in  a  mahogany  case  withparquet- 
ing  decoration  to  the  trunk  door,  on  bracket  feet. 
73"- 

1000.  An  18th  century  wall  clock  by  John 
Ellicott  of  London,  having  arched  brass  dial 
with  silvered  chapter  ring  and  subsidiary  strike/ 
silent  and  date  rings,  mask  and  scroll  spandrels 
and  mock  pendulum,  the  walnut  case  flanked 
by  gilt  metal  caryatyds  on  later  bracket  feet. 
18"  high.  (See  Illustration). 

1001.  A  fine  mid  19th  century  table  clock  by 
Thomas  Cole,  the  silvered  dial  engraved  all 
over  with  flower  heads  and  scrolling  leafage,  in 
a  slim  gilt  and  metal  case  similarly  engraved, 
and  with  hanging  ring  and  swivelling  foot,  the 
case  inscribed  Thomas  Cole  for  Barry,  London, 
No.  1031.  6'  high.  (See  Illustration). 

1002.  A  19th  century  clock  by  Tump  &  Fils  of 
Paris,  the  striking  movement  with  circular  white 
enamel  dial  contained  in  a  gilt  metal  case  of  angular 
form,  mounted  with  leafage  and  carrying  handle, 
on  bun  feet.  7"  high. 
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IOOJ.  A  19th  century  French  mantel  clock, 
the  striking  movement  having  an  arched  and 
gilded  dial,  the  numerals  on  white  enamel 
plaques  inset  on  an  embossed  chapter  ring,  with 
similar  plaque  below,  inscribed  Le  Roy  et  Fils, 
in  a  shaped  Boulle  work  case,  applied  with 
elaborate  gilt  metal  mounts,  13  high.  (See 
Illustration). 

1004.  A  brass  cased  carriage  time  piece,  having  a 
c  ircular  white  enamel  dial,  date  and  month  apertures 
all  within  a  matte  gilt  surround.  4J". 

1005.  A    repeating   alarum   carriage  clock, 

having  a  rectangular  white  enamel  dial  and  in  a 
brass  gorge  case.  6". 

1006.  A  miniature  gilt  cased  carriage  timepiece 
having  .1  circular  white  enamel  dial  with  engraved 
surround.  4". 

1007.  A  brass  cased  repeating  carriage  clock,  the 
rectangular  white  enamel  dial  inscribed  Pearce  & 
Sons. 

1008.  An  alarum  carriage  timepiece  having  white 
enamel  chapter  ring  and  smaller  alarum  ring  within 
a  gilt  surround. 

ioog.  A  tortoise  shell  and  silver  cased  carriage 
timepiece,  with  carnation  white  enamel  dial.  4A". 
1010.  A  double  carriage  timepiece,  the  movement 
with  circular  white  enamel  dial  and  smaller  alarum 
dial  within  a  gilt  surround  and  flanked  by  a  baro- 
meter with  semilion  dial  and  with  compass  above, 
all  in  a  brass  case  decorated  with  turned  columns 
and  bead  mounts.  6". 

CONDITIONS  OF  SALE:  The  Condit 
but  will  be  in  evidence  at  Olympia, 
said  Conditions  of  Sale. 


ion.  A  miniature  carriage  timepiece  with 
rectangular  white  enamel  dial  and  plain  brass  case, 
2",  with  leather  case. 

1012.  A  repeating  carriage  clock,  having  a  white 
enamel  chapter  ring  within  a  surround  engraved 
with  scrolling  leafage.  5  J". 

1013.  A  good  repeating  carriage  clock,  the 

side  panels  and  chapter  ring  surround  embossed 
nd  engraved  with  Oriental  scenes,  in  a  large  brass 
case.  6|". 

1014.  A  repeating  carriage  clock,  the  circular 
white  enamel  dial  with  gilt  engine  turned  surround, 
in  an  angular  brass  case.  6". 

ioi$.  A  petite  sonnerie  alarum  carriage  clock, 
having  rectangular  white  enamel  dial  «nd  in.  a 
brass  case.  6". 

1016.  A  repeating  carriage  clock  with  rectangular 
white  enamel  dial  and  in  brass  case  6". 

1017.  A  repeating  carriage  clock,  having  a 
silvered  chapter  ring  within  a  matte  gilt  surround, 
in  a  brass  case.  5". 

1018.  An  oval  carriage  clock  having  a  rectangular 
white  enamel  dial  and  in  a  brass  case.  $¥■ 
CAMERAS 

ioig.  A  good  stereoscopic  camera  by  Adams 
&  Co.  of  London,  together  with  a  quantity  of 
back  plates  in  a  fitted  leather  case.  (See  Illus- 
tration). 

1020.  A  mahogany  and  brass  camera  by  the 
National  Camera  Co.  <)\"  high. 


BAROMETERS 

i02t.  A  19th  century  oak  banjo  barometer,  the 
circular  silvered  dial  with  thermometer  above  and 
signed  Somalvico  &  Co.  of  London.  40". 

1022.  A  mahogany  banjo  barometer  having 
circular  silvered  dial  with  thermometer  above.  36". 

1023.  A  good  George  III  bow-fronted  mahogany 
stick  barometer  by  Troughton  &  Simms  of 
London,  having  silvered  dial  with  ivory  mounted 
swans  neck  cresting  above.  38". 

1024.  A  mid  19th  century  carved  mahogany 
stick  barometer,  with  thermometer  below,  both 
having  ivory  faces.  42". 


ions  of  Sale  and  Glossary  of  Paintings  are  not  printed  in  this  Catalogue 
and  purchasers  will  be  deemed  to  have  acquainted  themselves  with  the 


COMMISSIONS:  The  Auctioneers  are  pleased  to  bid  without  charge  on  behalf  of  any  client  who  is  unable  to 
attend  the  sale.  The  client  leaving  a  commission  will  be  bound  to  one  bid  over  his  limit.  The  reason  for  this 
regulation  is  that  in  the  event  of  a  similar  bid  from  the  room,  the  commission  clerk  must  make  one  more  bid 
to  clear  the  commission. 

Commission  forms  are  available  from  the  Auctioneers. 


King  and  Chasemore  Fine  Art  Department,  Pulborough,  Sussex.  (Tel:  Pulborough 

2081/8)  hold  specialist  sales  at  Pulborough  every  two  weeks.  Illustrated  catalogues  sent  on  request.  Entries 
will  normally  be  sold  within  one  month  of  entry  and  settlement  made  within  14  days. 

PROBATE  &  INSURANCE  VALUATIONS  undertaken,  Inspection  of  Properties  and  advice  given  to  owners  etc. 
(Phone  Sally  Gibson  at  Pulborough  2081  for  further  information). 


The  World's  most  extensive  up-to-date  recording  of  International  Art  Auctions 

The  Annual  Art  Sales  Index:    published  each  year  12  weeks  after 

the  end  of  the  art  auction  season 
The  Monthly  Art  Sales  Index:  published  in  10  issues  during  the 

course  of  the  art  auction  season 
Both  contain  full  details  of  35,000  pictures  (oils  and 
watercolours)  including  prices  in  currency  of  the  sale, 
£  and  $,  measurements  in  centimeters  and  inches. 
They  represent  about  10,000  Old  Master, 
1 9th  century  and  Modern  artists. 
The  Annual  Art  Sales  Index  (for  the  1974  75  Season)  £19.50 
The  Monthly  Art  Sales  Index  (  for  the  1975  76  Season)  £57.50 


Prices  and  details  of 
150,000  pictures  by  25,000  artists 


(other  AS1  publications  include  the  Art  Investment  Guide  and  the  Artists  Index  Card  Service) 

Art  Sales  Index  Ltd.,  Pond  House,  W'eybridge,  Surrey,  KT13,  England 
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LAPADA 

Registered  Antique  Dealer 


A  significant  sign. 

You  can  see  this  sign  in  54  counties  throughout  the  UK, 
and  in  16  other  countries.  When  you  see  it  in  an  antique  dealer's 
window  it  means  that  he  is  a  registered  member  of  Britain's 
largest  professional  antiques  trade  Association.  It  means  a  lot  more  too. 

It  means  that  the  dealer  concerned  has  undertaken  to  conform 
to  a  rigid  Code  of  Practice 

It  means  that  he  belongs  to  an  active,  hard  working  trade 
Association  which  is  committed  to  the  protection  of 
his  and  his  customers'  interests,  and  the  provision  of 
a  wide  range  of  positive  benefits. 

Action  on  unsympathetic  legislation  (eg  VAT) 

Specialised  insurance  cover  with  Lloyds  brokers 

Authentication  and  certification  for  export 

Discounts  on  publications,  car  and  van  hire,  medical  insurance, 
exhibition  stand  space  at  trade  fairs  etc. 

Legal  and  financial  advice 

Classified  lists  of  specialist  dealers  and  services 

Regular  newsletter  plus  many  other  benefits 

If  you  are  not  a  member,  write  or  telephone  for  further 
information  and  an  application  form. 

If  you  are  not  a  dealer  you  can  still  get  friendly  help 
and  advice  from  any  member  and  from  the  address  below. 

London  and  Provincial  Antique  Dealers'  Association  Limited 
112  Brompton  Road  London  SW3  1JJ  Telephone  01-584  7911 

A  non  profit  making  company  limited  guarantee. 

See  us  on  Stand  No  CI 

Please  send  me  details  of  LAPADA  membership 
'  Name:  1 


Address: 


Telephone: 

LAPADA  112  Brompton  Road  London  SW3  1JJ  Telephone  01-584  7911 


MICHAEL  DAVIS 

SPECIALIST  PACKERS  &  SHIPPERS  OF  ANTIQUES 
INTERNATIONAL  HOUSEHOLD  REMOVERS 


•  We  can  ship  by  Sea,  Road  or  Air  no  matter  how 
large  or  small  the  consignment. 

#  Within  10  days  of  our  client's  last  day  of  buying 
we  will  generally  pack  his  consignment  into  a 
container. 

9  Packing  for  safe  transit  and  maximum  economy. 

•  We  pick  up  from  anywhere  in  the  UK  and  France. 

•  We  can  pay  the  suppliers  and  also  arrange  finance. 

#  Our  Comprehensive  All  Risks  Insurance  Policy 
protects  our  client  for  any  loss  whatsoever  from 
point  of  purchase  until  delivered  to  his  premises. 

#  Our  Restoration  Dept  can  turn  a  rough  buy  into  a  gem. 

•  We  carry  a  wide  range  of  goods  for  sale. 

#  Discounted  car  hire,  hotels  and  fully  serviced 
apartments  in  Central  London. 

'  l<A*m  'jijh  h.'i'i  M  h:ficti'  nf/:'.'rl' : 
Q(jnvi  find  sun  lis. tit  thai       .'    ,  • 

Michael  Davis  (Shipping)  Limited 

HI  MortlakeRoad,  Kew,  Richmond,  Surrey,  TW94AU 
Telephone  01-876  0434  (day),  01-878  3377  (night) 
Cable  Address:  CREAMYPACK,  Richmond,  Surrey.  Telex  928696 


LONDON  -  PARIS  -  LOS  ANGELES  -  NEW  YORK  -  MELBOURNE  -  DURBAN 


There  are  but  few  restaurants  in  this  world 
that  am  possessed  of  the  skill  to  create  a  reputation 
on  nothing  m  ore  th  an  superb  food 
In  London,  ifsLe  Coq  dot 

IE  COQ  DOR  FINE  FRENCH  CUISINE  IN  THE  HEART  OF  LONDON  STHATTON  STREET  PICCADILLY  TELEPHONE  01-629  7807  FOR  RESERVATIONS 


%    YOU  ARE  INVITED  3? 

MAJOR  ART  &  ^ANTIQUES  EVENT 

WED-THURS-FRI.  JUNE  16th  17th  18th 
ADMISSION  BY  PROGRAM  -  ONLY  20p 
A. A.  SIGNPOSTED.  ST.  GEORGES  SQ.  REFRESHMENTS 


STAMFORD 


ALSO  THE  GIANT  ONE  DAY  ONLY  SPECIAL 

COLLECTORS  FAIR sAT^th 

JUNE 

BOTH  EVENTS  10  AM  TILL  LATE 
IN  CENTRE  STAMFORD 

°YRG  FOCUS  FAIRS 

CHURCH  ST.,  SOMERSHAM,  CAMBS. 
PHONE  RAMSEY  (0487)  840487 
S.A.E.  FOR  FREE  PROGRAM  &  FAIRS  LIST. 


Ten  thousand  square  feet  of  Antique,  Victorian  and  Edwardian  furniture.  Vast  stock  of  interest 
to  overseas  buyers  and  the  trade. 

HUGHES  BROTHERS,  Vanston  Place  and  Jerdan  Place,  Fulham  Broadway,  London  SW6. 
Open  Monday  to  Saturday  9  am  to  5.30  pm  or  by  appointment.  Tel.  01-385  3183. 
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"Olympia  International 
Show  Jumping  Championships" 

Wednesday  15th  December-Sunday  19th  December 

Grand  Hall,Olympia 


Showjumping,  Pantomime,  Circus- 
It's  the  greatest  Christmas  family  show 

WHY  NOT  CONSIDER  A  BOX  SEATING  TWELVE  WITH  DINNER  AND 
CHAMPAGNE -OR  WRITE  FOR  TICKET  INFORMATION  TODAY. 

WRITE  TO:  SHOWJUMPING, 

EARLS  COURT  AND  OLYMPIA  LTD., 
EXHIBITION  BUILDING,  WARWICK  ROAD, 
LONDON  SW5  9TA.    TEL:  01-385  1200 
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Sotheby's 

FOUNDED  1744  %r 


A  16th  century  North  Persian  Shrub  carpet,  351  by  287cm  (11  feet  6  inches 
by  9  feet  5  inches)  sold  on  14th  April,  1975  for  £62,000,3  world  auction  record 
for  an  Oriental  carpet. 


Sotheby's  Islamic  Week  of  five  sales  from  12th  to  14th  April 
realised  a  total  of  £1,370,676. 

New  price  levels  were  reached  in  many  fields  and  included  a  Qajar  copper  'Rose  Water' 
set,  C.1880,  £40,000;  a  miniature  from  the  Akbarnama,  Mughal,  c.  1595-1600,  £22,000; 
and  A  Frank  Encampment  in  the  Desert  of  Mount  Sinai,  a  watercolour  by  John 
Frederick  Lewis,  R.A.,  £18,500. 

The  next  series  of  Islamic  Sales  will  be  held  in  the  Autumn  1976 


Sotheby  Parke  Bernet  &  Co.,  34-35  New  Bond  Street,  LONDON  Wi  A  2AA 
Telephone:  01-493  8080        Telegrams:  Abinitio,  London       Telex:  24454 


OAK  LIVERY  CUPBOARD.  ENGLISH  17th  CENTURY.  H:  3'1<tt"  L:  4'f"  D:  1'4" 


EARLY  FURNITURE 
CENTAL  AND  EUROPEAN 
WORKS  OF  ART 


TELEPHONE:  01  -499  2858 
CABLES:  BARGRO  LONDON  W1 


112  MOUNT  STREET  LONDON  W1Y  5HE 


1876 

CENTENARY  |^yg 
The  Fine  Art  Society  Ltd 


WILLIAM  STOTT 
OF  OLDHAM 
AND 
EDWARD  STOTT 

June  2nd—  25th 


148  New  Bond  St  London  WiY  OJT 
telephone  01-629  /;n6 
cables  Finart  London  Wi 


Edward  Stott  ARA 


859-1918 


Flamingoes 


An  outstanding  event  of  the 
London  Season 


GROSVENOR  /; 

HOUSE  i 
ANTIQUES 
FAIR 


A- 

6* 


1976 


Grosvenor]  louse, 
Park  Lane 


June9th-19th. 
Admission. £1 


r  icliard  \\r  ii* U  t 


for  all  your 
treasured  chest 

armoires,  desks,  china  cabinets, 
even  the  closet  door!  Elegant 
key  tassels  of  Scalamandre  silk, 
hand-tied  and  imported  from 
Italy.  Five  splendid  colors: 
Ecru,  Tudor  Rose,  French  Blue, 
Apple  Green,  Grecian  Gold. 
Two  sizes  -  Small:  2V2",  $7.00. 
Large:  4",  $10.00.  For  mail 
orders  please  state  color 
(including  second  choice] 
and  size.  Add  75<to  each 
tassel  for  postage  and 
gift  boxing  plus  4%  S.  C. 
Sales  Tax. 


i 


> 


 interior*  lor  IS  villi;  _  

£400<lcvinc  street 
coin  in l»ia  soul  h  carol!nii  i!r  20S 


i 
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DaVID  ORGeLL 


pauL 

STORR 


320  NORTH  RODEO  DRIVE 
BEVERLY  HILLS 
CALIFORNIA  90210 
213-275-2081 


PAUL  STORR  SUITE 
George  III  -  London  1806 
Ex-Collection:  President  John  Adams 


Historic  set  of  four  entree  dishes  and  covers 
and  a  pair  of  sauce  tureens  with  covers. 
Weight  333  ozs. 

Ex-Collection:  Lillian  and  Morrie  Moss 


Catalogue  200  Illustrations 
$25  Including  Postage 


We  offer  for  sale  the  Moss  Collection 
of  Paul  Storr  Silver,  one  of  the  largest,  we  believe, 
in  the  world,  each  piece  priced  individually. 


Member  of  the  Art  and  Antique  Dealers  League  of  America  Inc. 


For  Further  Information 
Phone  Mr.  David  Orgell 


From  our  New  York  Collection 


PAUL  DE  LAMERIE 
A  fine  George  I 
octagonal  castor. 
London  1725. 
ht.Sin    wt.  23 oz  5dwt. 


ML 
mm 


m 


OLD  HALL  GALLERY  LTD. 

IDEN,  RYE,  SUSSEX 

Telephone:- 079-78  304 

FINE  ENGLISH  PAINTINGS 


THOMAS  LUNY 
1757-1839 

47T.  H.M.  Frigate  Endymion  off  Plymouth  Mewstone. 
Canvas  size  22  x  34  inches. 
Signed,  dated  1803. 

Sample  24  page  Illustrated  Catalogue  free  (Si  air  mail). 

Worldwide  delivery  by  air  freight. 


Our  London  and  New  York  collections 
feature  antique  silver  of  the  highest  quality 
and  always  include  exceptional  and  rare 
pieces  of  interest  to  the  serious  collector. 
Our  collection  of  Old  Sheffield  Plate  is 
also  one  of  the  largest  in  the  country. 


SjSHRLBSOL 


LONDON:  43  MUSEUM  STREET-  LONDON  WC 1 A 1 LY  TEL:  0 1  -405  27 1 2 

NEWYORK  1 04  EAST  57th  STREET  -  NEW  YORK  10022 

TEL  0101-212-75-38920 

Member  of  the  British  Antique  Dealers '  Association 

and  the  National  Antique  and  An  Dealers '  Association  of  America 


PONTREMOLI  ltd 

1 1  SPRING  STREET,  LONDON  W.2    Tel:  01-723  6664 

Needlework,  Aubussons,  Persian 
and  Bessarabian  Carpets 

EXPERT  CARPET  and  TAPESTRY  RESTORERS  and  CLEANERS 
SPECIAL  ATTENTION  GIVEN  TO  ALL  TRADE  ORDERS 


Empire  Aubusson  with  a  lighi  chestnut  ground,  with  a  leaf  design 
in  green/beige  scrolls  and  floral  pattern  in  shades  of  cyclamen,  blues, 
greys  and  greens.  Size  17  feet  9  inches  x  16  feet  10  inches. 

We  specialise  in  Large  European  and  Oriental  Carpets 
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Sotheby's 

Monday,  28th  June,  at  9.30  pm  and  Wednesday,  30th  June,  at  11  am 

IMPORTANT 
IMPRESSIONIST  AND  MODERN  PAINTINGS 

including  the  property  of  French  and  Swiss  Private  Collectors 


Pierre- Augustc  Renoir,  La  Tasse  dc  Tlw,  Essoyes,  signed,  painted  c.  1907-08,  79.5  by  63.5  an.  (31^  by  25  inches) 
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Sotheby's 

Monday,  28th  June,  at  9.30  pm  and  Wednesday,  30th June,  at  11  am 


Claude  Monet,  Clinring  Cross  Bridge,  signed  and  dated  1903,  63.5  by  99  cm.  (25  by  39  inches) 
Thursday,  istjuly,  at  n  am  Important  Contemporary  Art 


Sotheby's 

Tuesday,  29th  June,  at  10.30  am  and  2.30  pm 


FINE  CHINESE 
EXPORT  PORCELAIN,  JADES 
AND  OTHER 
WORKS  OF  ART 

the  property  of 
Her  Royal  Highness  Princess  Alice, 
Duchess  of  Gloucester,  G.C.B.,  C.I.,  G.C.V.O.,  G.B.E., 
Lady  Carola  Lcnanton, 
Monsieur  Guy  van  den  Brock, 
F.  W.  Tingle,  Esq., 
the  Trustees  of  the  Sir  Victor  Sassoon 
Chinese  Ivories  Trust, 
and  other  owners 


A  white  jade  carving  of  ling  chill  fungus,  Ch'icn  Lung, 
15.2  cm.  (6  inches) 


A  pale  green  jade  boulder  carving,  Ch'ien  Lung, 
24.1  cm.  inches) 
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One  of  a  pair  of  spinach-green  jade  circular  plaques,  Ch'icn  Lung, 
21.5  cm.  (8  J  inches) 


Sotheby's 

Tuesday,  29th  June,  at  10.30  am  and  2.30  pm 


Sotheby's 

Tuesday,  6th  July,  at  10.30  am  and  2.30  pm 


IMPORTANT  CHINESE  CERAMICS  AND 
WORKS  OF  ART 

the  property  of  Mrs.  R.  H.  R.  Palmer,  L.  Velik,  Esq.,  Sven  Mossige-Norheim,  Esq.,  Clarence  Rcutcrsward,  Esq., 
E.  Allen,  Esq.,  Folke  Stenbcck,  Esq.,  R.  C.  Joubcrt,  Esq.,  and  other  owners 


An  octagonal  blue  and  white  niei  p'ing,  14th  century, 
43.2  cm.  (17  inches) 


A  covered  bronze  wine  vessel  (yu),  Shang  Dynasty, 
39.3  cm.  high  overall  (15  J  inches) 


Sotheby's 

Tuesday,  6th July,  at  10.30  am  and  2.30  pm 


A  blue  and  white  double-gourd  vase, 
character  mark  and  period  of 
Chia  Ching,  44.8  cm.  (i7§  inches) 


A  1  sth  century  blue  and  white  censer  inscribed  in  Persian  with  verses  from 
Sa'di's  Bustan,  the  interior  inscribed  t'ien  shun  nien  in  underglaze-blue 
and  of  the  period,  11. 4  cm.  deep  by  15.5  cm.  wide  (4},  by  6|  inches) 


A  late  1  >th  century  blue  and  w  hite 
vase  of  ku  shape,  Hung  Chih, 
29.2  cm.  (11  }f  inches) 


Sotheby's 

Thursday,  8th  July  at  n  am 


A  PRIVATE  COLLECTION 
OF  GERMAN  GOTHIC  WOOD  SCULPTURE 

and  Medieval  Enamels,  Renaissance  Bronzes  and  other 

Works  of  Art 


An  Austrian  limcwood  relief  of  the  Annunciation,  c.  1520,  A  German  seated  figure  of  a  bishop  saint,  c.  1400, 

1  metre  31  cm.  high  by  90  cm.  wide  (51  i  by  3  5  g  inches)  91  cm.  high  (3 52  inches) 
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Sotheby's 

Wednesday,  7th  July,  at  1 1  am 


IMPORTANT  OLD  MASTER  PAINTINGS 


Giovanni  Paolo  Panini,  A  Caprice  view  of  Roman  Ruins,  signed  and  dated  1735, 
124.5  by  178.5  cm.  (49  by  70]-  inches) 


Sotheby's  Belgravia 

19  Motcomb  Street,  London  SWiX  fSLB    Telephone:  01-235  4311     Telegrams:  Gavel,  London    Telex:  London  24454 


Wednesday,  23rd  June,  at  10.30  am 

ENGLISH  AND  EUROPEAN  SCULPTURE,  BRONZES,  CLOCKS 

AND  WATCHES 


A  fine  marbl 


Vulcan  by  Sir  Richard  Westmacoct,  S1.3  by  152.4  cm. 
(2  feet  8  inches  by  5  feet) 


A  French  gilt-brass  and  porcelain  'Gothic'  clock  garniture, 
36.8  cm.  high  (1  foot  2I  inches) 


A  Japanese  mahogany 
pillar  clock,  40.6  cm.  high 
(1  foot  4  inches) 


A  'argc  French  gilt-bronze  and  onyx  mantel  c'ock  and  a 
gilt-bronze  and  'famiUe-verte* porcelain  mantel  clock 
61  cm.  high  (2  feet)       59  cm.  high  (I  foot  1 1  inches) 


A  French  bronze  figure  of  La  Bacchante 
after  Marin,  43.2  cm.  high  (I  foot  5  inches) 


A  bronze  figure  of  Queen  Victoria  by 
Bertram  MacKennal,  56  cm.  high 
(1  foot  10  inches) 


A  bronze  figure  of  Mozart  after  Guessroy, 
67.3  cm.  high  (2  feet  2}  inches) 


A  French  gilt-bronze  figure  of  Hercules, 
58.5  an.  high  (1  foot  1 1  inches) 


Sotheby's  Belgravia 

19  Motcomb  Street,  London  SWiX  8LB    Telephone:  01-235  43 11     Telegrams:  Gavel,  London    Telex:  London  24454 

Tuesday,  29th  June,  at  1  1  am 

FINE  VICTORIAN  PAINTINGS 

and  at  2.30  pm 

A  COLLECTION  OF  PRE-RAPHAELITE  DRAWINGS  AND  WATERCOLOURS 


John  Arthur  Lomax,  7<>  Bring  back  the  Hoses,  signed, 
50.2  by  75  cm.  (19,1  by  29^  inches) 


William  James  Grant,  Prince  Arthur  Tending  his  Keeper, 
73.7  by  104.2  cm.  (29  by  41  inches) 


Henry  Nelson  O'Neil,  Esther's  Emotions,  signed  and 
dated  1850,  arched  top,  102.9  by  76.2  cm. 
(40^  by  30  inches) 


Sir  Edward  John  Poyntcr,  Br..  P.R.A..  When  the  World 
tens  Young,  signed  with  monogram,  and  dated  1891, 
24.8  by  39.4  cm.  (9I  by  15'  inches) 


Sir  Lawrence  Alma-Tadema,  O.M.,  R.A.,  A  Roman 
Family,  signed  and  dated  '67,  on  panel,  48.2  by  35.6  cm. 
(19  by  14  inches) 


Mia  Edwards  (Lady  Arnesbury-Brown),  The  Story, 
signed,  94  by  68.6  cm.  (37  by  27  inches) 


Joseph  Douvier,  On  the  Lagoon,  heightened  with 
body-colour,  signed,  34.3  by  41.9  cm. 
(13!  by  I6J  inches) 


Sir  Lawrence  Alma-Tadema.  O.M.,  R.A.,  Lesbia, 
signed,  on  panel,  63.5  by  4S.3  cm. 
(25  by  19  inches) 

Catalogue  available  at  £2.50,  every  lot  illustrated,  58  in  Colour 


William  Holman  Hunt,  O.M.,  A.R.S.A.,  R.W.S., 
Christ  crossing  the  Sea  of  Galilee,  a  sketch,  canvas  laid  on 
panel,  36.2  by  63.5  cm.  (i4i  by  25  inches) 
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Sotheby's 


will  hold  the  following  sales  in  June 


ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR 


ALL  CATALOGUES  POST  FREE 


Tuesday,  istjune,  at  n  am 

Oriental  Ceramics  and  Works  of 
Art 

Wednesday,  2nd  June,  at  u  am 

The  Richard  De  La  Mare 
Collection  of  Kakiemon  and 
Nabeshima  Porcelain 

to  be  followed  immediately  by 
Fine  Japanese  Porcelain 

Wednesday,  2nd  June,  at  1 1  am 
Old  Master  Paintings 

Wednesday,  2nd  June,  at  1 1  am, 
at  Bclgravia 

Continental  Furniture,  Works  of 
Art  and  Clocks 

Thursday,  3rd  June,  at  11  am 

English  and  Foreign  Silver  and 
Plate 

Thursday,  3rd  June, 

at  1 1  am  and  2.30  pm,  at  Bclgravia 

Oriental  Ceramics 

Friday,  4th June,  at  1 1  am 

Good  English  Furniture,  Rugs 
and  Carpets 

Monday,  7th  June 

and  following  day,  at  1 1  am 

Natural  History  and  Scientific 
Books 

Monday,  7th  June,  at  2.30  pm 
Japanese  Swords  and  Fittings 

Tuesday,  8th  June,  at  11  am, 
at  Bclgravia 

Victorian  Paintings,  Drawings 
and  Watercolours 

Wednesday,  9th  June,  at  1 1  am 

Eighteenth,  Nineteenth  and 
Twentieth  Century  English 
and  Continental  Paintings 

Thursday,  iothjune,  at  11  am 

English  and  Foreign  Silver  and 
Plate 

Thursday,  iothjune 
and  following  day,  at  r  pm 
at  1 1 5  Chancery  Lane 
(Hodgson's  Rooms), 
London  WC2A  iPX 

Modern  French  and  German 
Illustrated  Books 


Thursday,  iothjune,  at  10.30  am 
at  the  Midland  Hotel,  Peter  Street, 
Manchester 

Fine  Wines,  Spirits  and  Vintage 
Port 

Friday,  1  tthjune,  at  11  am 

English  Furniture,  Works  of  Art, 
Rugs  and  Carpets 

Friday,  1  ithjune,  at  1 1  am 
and  2.30  pm,  at  Bclgravia 

Photographic  Images  and 
Related  Material 

Monday,  [4th June,  at  1  1  am 

Printed  and  Manuscript  Music, 
Autograph  Letters  of  Musicians 
and  Books  on  Music  and  the 
Theatre 

Monday,  14th  June, 
at  1 1  am  and  2.30  pm 

Antiquities 

Tuesday,  15th June,  at  i 1  am 

Antique  and  Modern  Firearms, 
Military  Head-dress  and  Edged 
Weapons 

Wednesday,  1 6th June,  at  10.30am 
m  the  Royal  Watercolour  Society 
Galleries,  26  Conduit  Street, 
London  W.i. 

Inexpensive  Wines 

Wednesday,  1 6th  June, 
at  1 1  am  and  2.30  pm 

Modern  British  Drawings, 
Paintings  and  Sculpture 

Wednesday,  16th  June,  at  11  am, 
at  Bclgravia 

English  Furniture,  Works  of  Art, 
Continental  Clocks  and  Bronzes 

Thursday,  17th  June,  at  10.30  am 
Fine  Old  Master  Drawings 

Thursday,  17th  June, 
at  10.30  am  and  2  pm 
and  following  day  at  10.30  am 

The  Extremely  Important 
Collection  of  Hammered  Coins 
of  the  Low  Countries 

from  the  Collection  of 
H.H.  the  Prince  de  Ligne 

Thursday,  17th June,  at  10.30  am, 
at  Belgravia 

English,  Russian  and  Other 
Foreign  Silver  and  Plated  Wares 
and  Objects  of  Vertu,  1825-1970 


Thursday,  17th  June,  at  11  am 
Jewels 

Friday,  1 8th  June,  at  11  am 

Continental  Furniture,  Tapestries, 
Textiles,  Works  of  Art,  Rugs 
and  Carpets 

Monday,  21st  June,  at  11  am 
Valuable  Printed  Books 

Monday,  21st June,  at  11  am 

Clocks,  Watches  and  Scientific 
Instruments 

Tuesday,  22nd June,  at  10.30  am 
English  Pottery  and  Porcelain 

Tuesday,  22nd  June,  at  1 1  am 

Valuable  Autograph  Letters, 
Literary  Manuscripts  and 
Historical  Documents 

Wednesday,  23rd  June,  at  10.30  am, 
at  Belgravia 

English  and  European  Sculpture, 
Bronzes,  Clocks  and  Watches 

Wednesday,  23rd June,  at  11  am 
Fine  Old  Master  Paintings 

Wednesday,  23  rd June,  at  7.45  pm 
Fine  Netsuke  and  Inro 


Sotheby  Parke  Bernct 
(Monaco)  S.A.,  Le  Panorama, 
57  Rue  Grimaldi,  Monte  Carlo 

Wednesday,  23rdJune 

Furniture,  Works  of  Art, 
Silver  and  Portrait  Miniatures 

from  the  Arturo  Lopez-Willshaw 
Collection 

Thursday,  24thJune 

Furniture,  Works  of  Art  and 
Silver 

Friday,  25th  June, 
and  following  day 

Gold  Boxes  and  Objects  of 
Vertu,  Portrait  Miniatures, 
Faberge  and  Other  Russian 
Works  of  Art 

Saturday,  26th June 

Ballet,  Theatre,  Opera, 
Music-Hall,  Costumes  and 
Decor  Designs 

On  view  at  the  Sporting  d'Hiver 
from  20thjune 


Thursday,  24th  June,  at  11  am 

English  and  Foreign  Silver  and 
Plate 


Thursday,  24th  June 
and  following  dav,  at  1  pm 
at  115  Chancer)7  Lane 
(Hodgson's  Rooms), 
London  WC2A  iPX 

Travel  and  Topographical  Books 

Friday,  25th  June,  at  10.30  am, 
at  Belgravia 

A  Trade  Clearance  Sale  of  Fine 
Wines,  Spirits  and  Vintage  Port 

Friday,  25th June,  at  11  am 

English  Furniture,  Rugs  and 
Carpets 

Friday,  2  5  th  June,  at  11  am 

Military  and  Naval  Campaign 
Medals,  Gallantry  Awards,  and 
Other  English  and  Foreign 
Orders,  Medals  and  Decorations 

Monday,  28th  June 

and  following  day,  at  11  am 

Bibliotheca  Phillippica 

New  Series :  Sixteenth  Part 
French,  Spanish,  Greek, 
Serbo-Croat  and  a  Few 
Portuguese  and  Slavonic 
Manuscripts 

from  the  Celebrated  Collection 
formed  by  Sir  Thomas  Phillipps,  Bt., 
(1792-1872),  the  property  of  the 
Trustees  of  the  Robinson  Trust 

Monday,  28th June,  at  2.30  pm 
Russian  and  Greek  Icons 

Monday,  28th  June,  at  9  pm  and 
Wednesday,  30th  June,  at  11  am 

Important  Impressionist  and 
Modern  Paintings 

Tuesday,  29th  June, 
at  10.30  am  and  2.30  pm 

Fine  Chinese  Export  Porcelain, 
Jades  and  Other  Works  of  Art 

Tuesday,  29th  June,  at  11  am  and 
2.30  pm,  at  Belgravia 

Fine  Victorian  Paintings, 
Drawings  and  Watercolours  and 
a  Collection  of  Pre-Raphaelite 
Drawings  and  Watercolours 

Wednesday,  30th  June, 
at  12.30  pm  and  2.30  pm 

Impressionist  and  Modern 
Drawings  and  Watercolours 

Thursday,  istjuly,  at  11  am 
Important  Contemporary  Art 

Thursday,  1st  July,  at  2.30  pm 
Impressionist  and  Modern 
Paintings,  Drawings, 
Watercolours  and  Sculpture 


Sotheby  Parke  Bcrnet  &  Co.,  34-35  New  Bond  Street,  London  WiA  2AA.  Telephone:  01-493  8080.  Telegrams:  Abiiutio,  London.  Telex:  London  24454. 
Representative  in  Scotland :  John  Robertson,  19  Castle  Street,  Edinburgh  EH2  3AH.  Telephone:  031-226  5438.  Telegrams:  Abinitio,  Edinburgh. 


r 


Sotheby  Parke  Bernet  newyork 

980  Madison  Avenue,  New  York,  N.Y.  10021     Telephone:  (212)  472  3400     Telegrams:  Parkgal,  New  York     Telex:  New  York  232643 

Wednesday,  16th  June  and  following  day,  at  2  pm 


FINE  OLD  MASTER  PAINTINGS 

the  property  of  the  Minnesota  Museum  of  Art,  St.  Paul,  Minnesota,  the  Kimbell  Art  Foundation,  Fort  Worth,  Texas, 
and  other  owners,  including  works  by  William  Beechey,  R.  A.,  Carlo  Dolci,  Egbert  van  Heemskerk,  Nicolas  Lavrience, 
Hendrik  van  Lint,  Philip  Jacques  de  Loutherbourg,  the  Master  of  the  Magdalen  Legend,  Willem  van  Mieris,  Ventura  di  Moro, 
Sir  Henry  Racburn,  R.A.,  Marco  Ricci,  David  Teniers,  Johann  Heinrich  Tischbein  and  other  artists 

On  view  from  Friday,  nth  June 


Marco  Ricci,  Peasants  amid  Reman  Ruins,  gouache  011  paper,  30  by  44  cm.  (nf  by  17]-  inches) 
This  painting  by  Marco  Ricci  is  one  of  three  to  be  offered  in  this  sale 


Illustrated  catalogue  S8  by  mail,  order  by  sale  no.  3891  with  cheque  enclosed  to  Department  CON 

Catalogue  available  from  Sotheby  Parke  Bernet  Inc.,  7660  Beverly  Boulevard,  Los  Angeles,  California  90036,  Sotheby  Parke  Bernet  &  Co., 
34-35  New  Bond  Street,  London  Wi  A  2AA  and  from  representatives  in  Amsterdam,  Boston,  Brussels,  Buenos  Aires,  Dublin,  Edinburgh,  Florence,  Houston, 
Iran,  Johannesburg,  Madrid,  Melbourne,  Milan,  Monte  Carlo,  Munich,  Paris,  Rio  dc  Janeiro,  Stockholm,  Toronto  and  Zurich 
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Kennedy  Qnlleries 

Qharles 
T^emuth 

(1883-1935) 


Charles  Demuth.  "Delphinium,"  1918,  watcrcolor 
17  3/4  x  1 1  1/2  inches,  signed  and  dated 


Kennedy  Galleries  is  proud  to 
offer  for  sale  this 
excellent  example  of  American  Art 

40W57£t.,5ifi  Floor 
NY 10019 (212) 541-9600 

Summer  Hour:  Monday   Friday,  9:30  5:30 


FRANK  CARO 
GALLERY 


41  EAST  57tii  ST..  NEW  YORK.  IN.  Y.  10022 
(212)  PL  3-2166 


Hanging  Scroll  -  Ink  on  paper 
by  Shi  Pai  Shih,  dated  1930 
Height  <  521/2  ins.  Width  131/2  ins 
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For  the  Bi-centennial  Celebrations 

A  unique  limited  edition  of  a  reprint  of  an  Ornamental  Edition  of  the  Declaration  of  Independence, 

bv  John  Binns,  published  uncoloured  in  1818  with  portraits  of  Washington,  John  Hancock  and 

Thomas  Jefferson  together  with  the  seals  of  the  thirteen  founding  States.  Each  individually  handcoloured 

and  therefore  slight  variation  in  colouring,  on  hand-made  paper  measuring  22  inches  bv  31  inches.  Numb 

1-900,  price  £100.00  post  paid,  ($200.00  by  air  mail  postal  tube).  Trade  and  Export  enquiries  welcomed. 

Write  to:  Mrs.  Olwen  Caradoc  Evans,  Perllan  Caradoc,  Sychnant  Pass,  Conwy. 

Gwynedd,  North  Wales  LL32  8AZ,  Great  Britain.  Tel.  Conwy  3241 

Available  to  Personal  Shoppers,  Stationery  Department,  Harrods  Ltd.  London  S\\  1. 


FJLZ. 
opens  the  door  to 

Germany. 


First  steps  into  Germany  are  most  effectively  made 
through  Frankfurter  Allgemeine  Zeitung  because  - 

F.A.Z.  is  the  national  quality  daily  newspaper 
which  publishes  most  information  on  the  art  market. 

F.A.Z.  carries  more  antiques  advertising  than  any 
other  German  national  daily  paper  (8018  advertisements 
in  1974). 

F.A.Z.  is  the  daily  paper  which  is  read  by  dealers 
and  collectors. 


For  more  information  contact  John 
Daniels  or  Vera  Uhlmann  at  Frankfurter 
Allgemeine  Zeitung,  37  Brompton  Road, 
London  SW3  IDE,  or  phone  us  on 
01-235  7982  or  01-581  2326  ext.  7. 

Alternatively  please  apply  direct  to 
Frankfurter  Allgemeine  Zeitung,  P.O.  Box 
2901,  6  Frankfurt/ Main  1,  West  Germany. 
Phone  7  59 11. 


ranffurter  Allgemeine 


ZEITUNG  FUR  DEUTSCHLAND 


The  Connoisseur.  June.  1976 


NORTHS:  Auctioneers  &  Valuers,  Dublin. 

at  Whitechurch  House,  Cappagh,  Waterford. 
Sale  on  the  premises:  of  the  Allen  Whitechurch  Collection 

Monday  21st  June 
&  following  two  days. 
Pictures,  Furniture,  Rugs,  Icons,  Silver,  Armour. 

The  Property  of  the  Executors  of  the  Late 
Capt.  W.  E.  D.  Allen,  O.B.E. 

Illustrated  Catalogue  £2.50  post  paid,  from  James  H.  North  &  Company  Ltd., 
55  Dame  Street,  Dublin  2.  Tel:  774721 


RENAISSANCE 


'An  exceptional  wax  polish'  sold  in  association  with 
the  Connoisseur  Magazine 

Renaissance  is  a  professional  blend  of  refined  fossil-origin  waxes 
with  unique  cleaning  and  protective  qualities.  It  is  already  used 
in  many  parts  of  the  world  by  discriminating  experts.  This 
superlative  wax  polish  revives  and  protects  all  surfaces,  gently 
lifting  the  grime  of  antiquity  and  leaving  a  finish  delightful  to  see 
and  touch.  The  surface  glows  with  repeated  applications. 
With  the  consent  of  the  British  Museum,  acknowledged  leader 
in  conservation  research,  the  polish  is  now  being  made  available 
to  the  public. 


Price  per  can,  including 

packing, 

postage  and  (in  U.K.  only)  VAT 

U.S.A.  -  Air  Mail: 

$7.50 

-  Surface  Mail: 

$6.00 

( 'anada  -  Air  Mail: 

$8.40 

-  Surface  Mail: 

$6.00 

U.K.  Only 

£1.90 

Europe 

£2.50 

Australia  -  Air  Mail: 

£4.60 

-  Surface  Mail . 

£2.50 

For  quantities  of  six  or  more  deduct  io%  overall. 


Order  Form:  To  The  Connoisseur,  Chestergate  House,  Vuuxhall  Bridge  Road, 
London,  SW1V  1HF.  (Reg.  Office.  Reg.  No.  112955  England). 

Please  send  me  by  airmail/surface  mail:  cans  of 

Renaissance  Wax  Polish  at  each,  less  10%  overall  deduction 

on  six  or  more  cans.  1  enclose  total  payment  of:  


Mr/Mrs/Miss . 
Address  


Cheques /money  orders  should  be  made  payable  Id  THE  CONNOISSEUR 


PHILIP  ANDRADE 

LIMITED 

Member  of  The  British  Antique  Dealers'  Association 


Two 
Haida 
Totem 
Poles. 

Argillite. 

Ht.  14". 


6,  7  &  8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 

Plymouth  337952 


lull  anb 

Antique* 


From  our  Collection  of 
Russian  Works  of  Art. 
A  Russian  Imperial  Porcelain 
serving  platter  decorated  in 
the  Meissen  style  with  floral 
sprays.  Underglaze  mark  of 
Catherine  II.  (1762-1796). 
14  inches  in  diameter. 
Catalogue  available  on  request 
406  Linden  Avenue, 
Wilmette,  Illinois  60091 
Telephone  (3 1 2)  256-6626 
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'WHAT  THE  WORLD  NEEDS  IS  A  GOOD  $5000  PORTRAIT" 


CHARLES  MERRILL  MOUNT 


Last  of  the  international  portrait  painters,  the  works  of  Charles 
Merrill  Mount  are  found  as  often  in  Paris,  Venice,  and  New  York,  as 
in  England  and  Ireland.  He  is  also  that  rare  phenomenon  in  the  art 
world  of  today,  a  practicing  artist  with  a  University  education  which 
has  enabled  him  to  carry  on  a  second  career  as  "expert"  and  biographer 
of  John  Singer  Sargent,  Gilbert  Stuart,  and  Claude  Monet. 

(by  appointment) 
230  Beach  146  Street 
Neponsit,  New  York,  11694 
(212)  945-1279 


Berry-Hill  Galleries 

743  Fifth  Avenue,  New  York,  N.  Y.  10022  •  (212)  753-8130  •  Cables  BERRYHILL  NEW  YORK 


Montague 
Dawson 

"Before  the  Wind 
ontheBlue  Pacific' 

Oil  on  canvas, 
20x30  inches 

Signed  (lower  left): 
"Montague  Dawson" 

Illustrated: 

Montague  Dairson  by 
L.G.G.  Ramsey  (Plate  36) 


Superb  pair  of  nephrite  jade  Chinese  lanterns,  (one  shown). 
Made  in  two  sections.  Bottom  carved  in  geometric  design 
and  pierced.  Top  is  carved  in  relief  of  a  continuous 
garden  scene  of  houses,  trees,  rocks  and  figures.  Deep 
translucent  green.  Over  all  height-  1 5  inches. 


Mid  Ching  dynasty. 

KENNETH  BROWN 


INC. 


JEWELLERS    •    ASIAN  ART 

1144  Prospect  St. 
Box  111  La  Jolla,  California  92037  454-2700 


ine  mxxpeou 
standard  of 
excellence. 


"English 
Onslow", 
from  the 
Georgian 
House  sterling  A 
silver  collection. 
A  mid-1 8th  Cen- ' 
tury  masterpiece 
from  London.. .as 
superbly  wrought 
to  perfection  today, 
as  in  past  generations, 
by  a  very  specially 
skilled  and  elite 
guild  of  craftsmen. 


For  brochure  and  local  merchant: 

Georgian  House,  225  Fifth  Avenue,  New  York,  N.Y.  10010 


16S    The  Connoisseur,  June,  1976 


THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 

^  LTD. 


The  British  Antique  Dealers'  Association's  Cultural  and  Educational  Trust  runs 
Diploma  Courses  in  the  restoration  of  antique  furniture  and  antique  clocks  in  con- 
junction with  the  Edward  James  Foundation.  West  Dean  College,  Sussex.  These 
Courses  provide  grant-aided  students  with  the  knowledge  and  competence  to  set  up 
in  business  or  take  posts  as  cabinetmakers  in  firms  of  antique  dealers,  and  continue 
to  care  for  the  fine  things  of  the  past.  Already  the  standards  set  by  the  Courses  have 
been  recognised  in  many  places.  Notably  the  National  Trust  and  the  Victoria  and 
Albert  Museum  have  entrusted  restoration  work  to  students  engaged  at  West  Dean. 
The  College  is  able  to  receive  fine  pieces  of  furniture  from  the  public.  All  information 
regarding  these  Courses  can  be  obtained  on  application  to  the  Secretary,  The  British 
Antique  Dealers'  Association, 


20  RUTLAND  GATE,  SW7  iBD.  TEL:  01-589  4128. 


cy3n  Invitation 

...to  spend  some  time  each 
month  among  the  ta&stmost 
exquisite  treasures  gf the 
ancient  and  modern  Worldl 

"The  most  beautiful  magazine  printed  in  the 
English  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on: 
Paintings 
Prints 
Tapestries 
Antiques 
Silver 
Jewelry 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 
Arms  &  Armour 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 
private  collections. 

60NNOISSEI  R  $5.00  a  copy. 

1  year  $48.00  (You  save  $12.00  from  the  single- 
copy  cost). 

2  years  $85.00  (You  save  $35.00  from  the  single- 
copy  cost) . 

For  these  substantial  savings,  just  fill  in  and 
clip  out  the  Subscription  Order  Form  below 
and  mail  it  today. 

Your  first  copy  will  be  on  its  way  to  you  in  six 
to  twelve  weeks.  Watch  for  it! 


60NNOISSEUR 

250  West  55th  Street,  N.Y.,  N.Y.  10019 

°Yesl  Please send  me  COWOISSKl  R 

□  One  year  (12  months)  for  $48.00 

(saves  me  $12.00  from  the  single-copy  cost) 

□  Two  years  (24  months)  for  $85.00 
(saves  me  $35.00  from  the  single-copy  cost) 

□  Payment  is  enclosed    □  Bill  me 


Initial  here 


Name . 


please  print 


Address. 
City  


.State. 


_Zip. 


THE  CONNOISSEUR,  $5.00  a  copy. 


WC06F1 


NEW  YORK'S 
EXPANDED 
ORIGINAL 
ANTIQUES 
I  CENTER 
E.53  to 
E.54ST. 


SHOPS 


The 
Antiques' 


The 
Antiques 
Center  of 
America 


Tues-Sat  10  30-530 
Sun  12-6  Closed  Mon 
415E53St/410E54St 
I  (enter  either  side) 
486  0941 


A  good  and  rare  Kakiemon  dish  of  circular  five-lobed  form 
decorated  within  the  raised  brown-edged  rim  with  two  sages 
on  terrace  watching  a  third  dancing,  all  in  slip  and  moulded 
relief,  the  reverse  is  plain  with  three  spur  marks.  18th 
Century.  18.9cm. 

Cf  Soame  Jenyns  'Japanese  Porcelain'  plate  72b 

34  Curzon  Street 
London  W1Y  7AE 
Telephone  No.  01-629  9993 
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Robert  Kemm.  The  Return  of  a  Missing  Fishing  Boat.  Oil  on  canvas, 

signed.  40"  X  60"  (101  6  X  152- 4  Cm).  To  be  sold  Thursday  3rd  June. 


DIVINE 

SONG 


Attempted  in  Eafy  Lan- 
guage for  the  life  of 
CHILDREN. 


By  /.  WA  ITS 


\Out  of  the  Mouth  of  'Babes  ckH\- 
'    Sucklings  thou  baft  fcffetied 
Traife.    Matt.  sxi.  16. 


L  G  W  X  O  3£ 

t  I 

:  iPrinted  for  M.  Lm  :ce  a:  the-.A  tjget 
■  ,  in  the  Poultry.  1715, 


Isaac  Watts  "Divine  Songs", 
first  edition,  London  1715. One  of 
perhaps  three  known  copies. 

n '  be  si  ild  \\  cdnesdaj  23rd  fune. 


Unusual  fluted  bowl,  West  Country, 
circa  1680.  41 V  high  (10  8  cm).  "* 


June  Sales 
at  the 

Montpelier 
Galleries 


3rd.  Selected  European 
Paintings. 

3rd.  English  and  Continental 
Furniture. 

4th.  Porcelain  and  Works  of  Art. 

8th.  Silver  &  Plate. 

9th. Watercol ours  and  Drawings. 

10th.  17th,  18th  and  19th  Century 
European  Paintings. 

10th.  English  and  Continental 
Furniture. 

10th.  Evening  Sale  in  aid  of  the 
Westminster  Synagogue. 

11th.  Porcelain  and  Works  of  Art. 

15th.  Fine  Wines.  Loire, 
Burgundy  and  Claret. 

17th.  17th,  18th  and  19th  Century 
European  Paintings. 

17th.  English  and  Continental 
Furniture. 

18th.  Porcelain  and  Works  of  Art. 

22nd.  Silver  and  Plate. 

23rd.  Printed  Books.  Sale  2.00pm. 

24  th.  17th,  18th  and  19th 
Century  European  Paintings. 

25th.  Porcelain  and  Works  of 
Art. 

25th.  Pot  Lids,  Fairings,  Goss, 
Stevengraphs,  Baxter  and 
Le  Blond  Prints. 

30th.  20th  Century  Paintings 
and  Draw  ings . 

All  sales  start  at  11  am.  I  nless 

stated  otherwise. 

I  iewing  two  days  prior  to  salt: 


To  lie  sold  Tucsd.n  22nd  |i 


W.  &  F.  C  BONHAM  AND 
SONS  LIMITED, 
Montpelier  Street,  Knightsbridge 
London  SW71HH. 
Telephone  01-584  9161. 
8  Atholl  Crescent,  Perth. 
Telephone  Perth  (0738)  32302  3 

Rue  Pedro-Meylan  l,Genex  a. 
Switzerland.  Telephone  36  60  92. 


S.  MARCHANT  &  Son 


CHINESE  and  JAPANESE  Works  of  Art 


A  MING  BLUE  GLAZED  BALUSTER 
JAR  AND  COVER, 
with  three  biscuit  fish  swimming  down 
from  the  shoulder.  8i  ins  (21  cms)  high, 

1  6th  century 


*A  similar  jar  in  the  Victoria  and  Albert  Museum 

example.  C. 48-1  91 1 


Exhibiting  at  the  Grosvenor  House  Antiques  Fair, 

Stand  No.  19. 


120  KENSINGTON  CHURCH  STREET, 
LONDON,  W8  4BH. 

CABLE:  MARCHANSON,  LONDON  W8 
TEL:  01  -229  5319 


NEW!  From  the  publishers  of  ANTIQUE  MONTHLY. . .  Introducing 


THE 

GRAY  LETTER 

A  weekly  "Insiders"  report  serving  the  Fine  Antiques  Community 


Now  — you  can  become  a  CHARTER 
SUBSCRIBER  to  a  new  kind  of  publica- 
tion, a  confidential  weekly  report  on  all 
important  news  and  activities  within  the 
fields  of  Fine  Antiques.  Art  and  the  Dec- 
orative Arts. 

Introduction  of  THE  GRAY  LETTER 
is  in  response  to  the  expanding  need-to- 
know  within  our  vast,  dynamic  industry 
which  has  matured  greatly  in  recent  years. 
It  will  be  a  constant  "behind-the-scenes" 
news  source  that  allows  collectors,  dealers, 
curators,  connoisseurs  and  others  to  bene- 
fit from  its  accurate,  timely  reports. 

Regardless  of  your  area  of  interest, 
THE  GRAY  LETTER  will  please  you 
with  its  concise  insight  into  major  devel- 
opments in  antique  furniture,  paintings, 
prints,  glass,  quilts,  ceramics,  tapestries, 
books,  pottery,  rugs,  silver,  clocks,  restor- 
ation and  other  noteworthy  areas  us  well. 
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C  AUSE  AND  EFFECT 


The  Grosvenor  House  Fair  is  here  again,  and  collectors 
from  across  the  world  are  arriving  in  London  for  this, 
the  most  important  and  distinguished  of  the  Antiques 
Fairs.  This  year  the  two  sections,  pre-  and  post-1830, 
are  being  treated  as  equals,  although  the  earlier  section 
is  Queen  and  the  later  merely  Consort.  The  acrimony 
and  exasperation  which  attended  last  year's  very  brave 
assault  on  the  1830  barrier  is  noticeably  lacking  this 
time  -  to  everyone's  great  satisfaction.  One  reason  for 
this  new  spirit  of  tolerance,  even  interest,  is  that  most 
dealers  are  beginning  to  recognise  certain  changes  in 
the  style  and  attitude  of  collectors.  There  are  not  so 
many  individuals  who  can  afford  to  spend  huge  sums 
of  their  own  money  on  objects,  even  of  the  finest 
quality.  Museums  and  other  public  bodies  can,  occa- 
sionally, and  other  dealers  can,  apparently  quite  fre- 
quently. There  are  still  remote  and  inaccessible  figures, 
in  America,  Europe  and  Asia,  who  can  afford  to  collect 
on  the  grand  scale,  but  art  for  investment  is  generally 
the  keynote  there,  and  it  is  hard  to  imagine  anyone 
setting  out  today  to  bring  together  a  study  collection  of 
eighteenth-century  French  furniture,  Impressionist 
paintings  or  Renaissance  bronzes.  Many  of  those  who 
visit  Grosvenor  House  will  collect,  not  out  of  capital 
or  family  trusts,  but  out  of  income.  This  is  one  reason 
why  the  post-1830  section  is  so  important,  for  in 
terms  of  furniture,  painting  and  objet's  d'art,  it 
represents  what  is  attainable  to  a  collector  perhaps  in 
his  or  her  thirties  whose  salary  permits  the  occasional 
purchase  of  an  antique  priced  at  around  six  or  seven 
hundred  pounds.  Someone  in  that  position  can  do  far 
more  with  that  kind  of  money  in  that  section  of  the 
Fair;  to  hope  for  something  really  good  in  the  other 
section,  add  at  least  one  nought.  It  is  still  possible  to 
buy  a  very  interesting  and  well  documented  piece  of 
mid-ninetecnth-ccntury  furniture  for  less  than  six 
hundred  pounds;  this  is  not  true  of  a  piece  of  similar 
quality  made  a  hundred  years  earlier.  This  is  why  more 
and  more  dealers  are  looking  to  the  nineteenth  century 
to  supply  a  stock  of  moderately  priced  objects  of  good 
quality.  Paradoxically  this  movement  docs  not  alto- 
gether please  the  Victorian  ascetics  and  zealots  who 
have  cried  in  the  wilderness  for  so  long.  They  fear  that 
scholarship  and  research  may  not  be  able  to  keep  pace 
with  the  trade,  and  objects  will  be  sent  recklessly  about 
the  world  without  their  attributions  on.  This  appre- 
hension is  probably  well  founded,  but  it  probably 


does  not  matter;  when  one  considers  the  amount  of 
new  material  coming  to  light  on  Thomas  Chippendale 
and  Paul  Storr  it  seems  unlikely  that  the  scholars  will 
be  too  bruised  or  affronted  by  the  jostlings  in  the 
market  place  -  and  some  of  the  j  ostlers  are  well  aware 
of  this  feeling  too.  There  must  come  a  time  when  even 
those  dealers  who  do  not  suffer  from  a  cash  flow  prob- 
lem will  become  active  in  the  nineteenth-century  field; 
this  is  not  special  pleading,  merely  common  sense. 
There  are  far  fewer  good  items  from  the  eighteenth 
century  and  earlier  in  the  shops  and  galleries  than  there 
were  ten  years  ago,  and  they  are  often  very  expensive. 
In  ten  year's  time  there  will  be  even  fewer-  unless,  of 
course,  we  are  all  trundling  barrows  laden  with  de 
Lamerie  and  Sheraton  down  to  the  baker's. 

Our  impression  is  that  this  year's  Fair  contains  a 
more  varied  and  interesting  collection  of  paintings  and 
objects  than  any  in  recent  years;  this  must  be  very 
heartening  to  the  trade  after  the  gloom  and  uncertainty 
of  1975.  It  was  not  an  easy  time  for  anyone  intimately 
connected  with  the  art  world,  and  the  momentum  of 
these  last  few  months,  helped  greatly  by  the  World  of 
Islam  Festival,  has  given  the  lie  to  last  year's  suggestion 
that  London  is  no  longer  the  still  point  of  the  turning 
world  of  the  arts. 
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GLEMHAM  1 1  A  LL,  SUFFOLK 
AND  ITS  FURNITURE 

The  home  of  Lady  Blanche  Cobbold 
E.  T.Joy 

Glemham  Hall,  Suffolk,  was  brought  to  the  notice  of  readers  of  The  Connoisseur  in  November 
1970  when  an  illustrated  article  described  the  fine  pieces  of  seat  furniture,  part  of  a  set  formerly 
in  the  house,  which  had  recently  been  acquired  by  the  Victoria  and  Albert  Museum  (where 
they  can  now  be  seen).  These  pieces,  consisting  of  eight  chairs,  two  small  settees  and  two 
stools,  have  richly  gilded  frames  in  late  Baroque  style  and  are  upholstered  in  a  material  which 
is  a  very  close  copy  of  the  original  bizarre  brocade.  The  latter,  which  has  a  fascinating  pattern 
composed  of  two  sorts  of  silver  thread  and  two  sorts  of  gold  thread  on  salmon  pink  silk,  was 
actually  a  dress  fabric  which  was  very  fashionable  in  the  period  1717-1723,  and  this  gives 
us  a  useful  pointer  to  the  date  of  the  seats,  for  they  can  be  related  to  the  extensive  alterations 
which  were  made  to  Glemham  Hall  by  its  then  owner,  Dudley  North,  in  1722. 


By  the  1 720s  the  house  was  already  over  a  century 
and  a  half  old,  for  it  was  originally  an 
Elizabethan  mansion  belonging  to  the 
Glemham  family  whose  connection  with  the  locality 
can  be  traced  back  to  the  early  thirteenth  century.  This 
mansion,  built  in  early  Renaissance  style  complete  with 
pavilions,  gate  house  and  exterior  walls,  was  the  work 
of  Sir  Henry  Glemham,  who  married  the  daughter  of 
Thomas  Sackville,  Earl  of  Dorset  and  Lord  High 
Treasurer,  and  who  was  clearly  rising  in  the  world. 
His  son,  Sir  Thomas  Glemham,  Member  of  Parliament 
for  Aldeburgh,  was  a  noted  Royalist  general  in  the 
Civil  War. 

According  to  surviving  records,  which  are  some- 
what deficient  in  the  late  Stuart  period,  the  Hall  was 
acquired  by  Dudley  North  in  1 708-1 709  at  a  price  of 
some  fifteen  thousand  pounds.  Dudley  North  was  the 
son  of  Sir  Dudley  North,  the  author  of  'Discourses 
upon  Trade',  1691,  and  a  man  ranked  as  one  of  the 
outstanding  economists  of  his  day;  he  was  a  very 
successful  'Turkey  merchant'  whose  fortune  had  been 
gained  through  the  Levant  Company  and  its 
monopoly  of  trade  with  the  Turkish  Empire.  A 
further  source  of  wealth  to  the  family  was  Dudley 
North's  wife,  who  unfortunately  died  in  171 5,  only 
a  short  time  after  he  had  acquired  Glemham  Hall,  for 
she  was  the  daughter  of  Elihu  Yale,  who  had  amassed  a 
fortune  through  the  East  India  Company  and  who  was 
to  become  famous  as  the  founder  of  the  American 
university. 

The  general  effect  of  Dudley  North's  changes  at 
Glemham  was  to  obliterate  most  of  the  Elizabethan 
features  and  to  replace  them  with  the  fashionable 
Palladianism  of  symmetrical  red  brick  and  long  rows 
of  carefully  proportioned  sash  windows.  Early  in  the 


present  century  (1910)  when  the  Norths  still  resided  at 
Glemham,  an  article  describing  the  house  and  its  con- 
tents (and  incidentally  illustrating  in  situ  the  set  of  gilt 
seat  furniture  mentioned  above)  criticised  these 
changes  as  unpleasing  as  they  had  destroyed  so  much 
of  the  old  house.  The  present  illustrated  brochure  of 
the  house  repeats  this  criticism  to  some  extent,  but  one 
feels  that  this  is  a  little  hasty  and  unfair,  for  the  choice 
between  Elizabethan  picturesqueness  and  Palladian 
order  is  surely  a  matter  of  individual  taste,  and  when 
the  same  article  of  1910  refers  approvingly  to  the 
'simple  dignified  interior  of  Queen  Anne  type'  which 
resulted  from  Dudley  North's  alterations,  there  seems 
no  good  reason  at  all  why  this  apt  description  of  the 
interior  should  not  apply  equally  well  to  the  exterior. 
What  is  clear  is  that  the  house  has  the  merit  of  having 
been  lived  in  continuously  since  the  sixteenth  century. 
The  North  family  occupied  it  for  over  two  hundred 
years.  It  was  then  let  during  the  First  World  War  to  the 
Cunard  family,  and  was  acquired  in  1923  by  Captain 
John  Cobbold  (who  was  killed  in  1944  when  the 
Guards  Chapel  was  destroyed  by  a  flying  bomb)  and 
his  wife,  the  present  occupier,  Lady  Blanche  Cobbold, 
daughter  ot  the  ninth  Duke  of  Devonshire.  Uninter- 
rupted occupancy  has  given  the  house  a  charmingly 
intimate,  domestic  atmosphere.  Its  furniture  has  a 
mixed  and  interesting  background;  some  derives  from 
the  time  of  the  Norths,  some  has  come  from  Holywells, 
Captain  Cobbold's  home  in  Ipswich,  and  some  from 
the  former  Devonshire  House,  Lady  Cobbold's  old 
home.  There  are  some  notable  examples  of  furniture 
from  the  late  seventeenth  and  early  eighteenth  cen- 
turies, that  interesting  period  when  English  craftsmen 
were  learning,  absorbing  and  then  adapting  the  latest 
continental  techniques  of  construction  and  decoration, 
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i.  Charles  n  cabinet  on  stand 
decorated  with 
floral  marquetry. 


2.  Chest  of  drawers, 
c.  1690,  decorated  with 
parquetry  oyster  pieces 


...  > 


96 


particularly  those  of  France  and  Holland.  But  thi 
whole  Georgian  period  is  well  represented,  including 
some  fine  pieces  of  lacquered  and  japanned  ware. 

Inside  the  house,  the  main  room,  the  Hall,  has  somi 
unusual  features.  It  is  the  descendant  of  the  Great  Hal 
of  the  Elizabethan  mansion,  with  its  former  screen  nov 
replaced  by  four  fluted  Corinthian  columns,  and  it 
walls  covered  with  large  pine  panels,  fashionable  ii 
Dudley  North's  day.  These  panelled  walls  were  0 
course  painted  -  white  in  this  instance  -  but  in  193' 
they  were  stripped  down  to  the  wood,  thus  givinj 
present-day  visitors  the  interesting  experience  of  sccini 
the  walls  in  the  condition  in  which  they  were  left  b) 
North's  joiners.  The  furniture  in  the  Hall  include 
examples  of  pieces  with  drawers -a  cabinet  and  chests  0 
drawers  -  which  were  made  during  the  period  fron 
Charles  n's  reign  to  George  i's  and  pose  the  intriguins 
problem  of  putting  them  in  their  correct  chronologica 
sequence. 

The  earliest  of  this  group  is  a  cabinet  on  a  stand  witl 
spiral  turned  legs,  the  cabinet  being  decorated  witl 
floral  marquetry  in  the  fashion  of  Charles  n's  reigi 
(No.  1).  This  type  of  cabinet  was  the  'show  piece'  o 
the  post-Restoration  period  and  was  made  to  contaii 
the  'curiosities',  the  small  and  very  valuable  object 


collected  by  wealthy  people.  It  was  handy,  in  the  days 
before  a  safe  and  reputable  banking  system  had 
developed,  to  be  able  to  lay  one's  hands,  in  case  of 
emergency  -  and  the  Great  Fire  of  1666  had  given  a 
recent  grim  warning  -  on  compact  and  portable 
valuables  which  could  be  carried  away  quickly.  Floral 
marquetry,  introduced  as  a  decorative  medium  by 
foreign  craftsmen  shortly  after  1660,  at  first  copied  the 
bright  colours  which  were  fashionable  on  the  Conti- 
nent. The  marquetry  on  the  cabinet  illustrated  here  has 
distinct  tones  of  brown,  buff  and  gold  which  would 
indicate  a  date  in  the  latter  part  of  Charles's  reign. 
Probably  slightly  later  in  date,  perhaps  c.  T690,  is  the 

3.  Chest  of  drawers,  c.  1700,  on  bracket  feet, 

the  front  and  sides  decorated  with  'seaweed'  marquetry. 

On  top,  an  Italian  cabinet  decorated  with  intarsia. 
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chest  of  drawers  (No.  2)  on  flat  bun  feet  and  shallow 
stand,  the  latter  being  the  type  of  support  which  suc- 
ceeded the  taller  stand  with  flat  stretchers  seen  in  No.  1. 
The  decoration  of  No.  2  is  parquetry,  the  geometric 
pattern  of  oyster  pieces  of  laburnum,  cut  transversely 
from  the  branch  to  give  the  attractive  oval  figure.  The 
decorative  effect  is  heightened  by  the  grouped  circles 
of  holly  worked  round  the  handles  and  key  plates.  This 
chest  of  drawers,  like  the  cabinet,  is  of  fine  quality, 
indicated  by  the  parquetry  decoration  at  the  sides 
(which  were  normally  veneered  with  walnut)  and  the 
skilful  use  of  small  oyster  pieces  and  circles  of  holly  on 
the  top. 

Another  form  of  marquetry  appears  on  the  chest  of 
drawers  (No.  3)  which  was  probably  made  about  1700, 
when  bracket  feet  came  into  fashion.  This  'seaweed' 
marquetry,  really  a  composition  of  minute  arabesques, 
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superseded  floral  marquetry  during  William  ra's  reign 
and  was  the  English  counterpart  in  wood  of  buhl- 
work,  the  brilliant  decoration  in  metal  and  tortoise- 
shell  which  A.-C.  Boulle  was  developing  at  that  time 
in  France.  In  No.  3  the  'seaweed'  marquetry  is  worked 
round  the  edge  of  the  drawers  and  in  a  panel  at  the 
sides  as  well  as  on  the  drawer  fronts,  all  representative 
of  work  of  the  greatest  skill.  The  superstructure  is  a 


4.  Walnut  chest  of  drawers  on  cabriole  legs,  c.  1710-1715. 


foreign  addition,  a  small  Italian  cabinet  decorated  witl 
intarsia,  the  version  of  marquetry  which  illustrate 
scenes  in  perspective. 

There  is  finally  in  this  small  group  of  related  piece 
in  the  Hall  the  chest  of  drawers  on  cabriole  legs  (Mo.  4  \ 
of  c.  1710-1715,  when  walnut  veneers  of  attractive 
figure  and  colour  had  returned  to  fashion.  Here  tin 
legs  on  pad  feet  and  the  cock  beading  on  the  edges  o 
the  drawers  (compare  the  half-round  moulding  on  th 
framework  in  Nos.  1,  2  and  3)  were  both  earb 
eighteenth-century  developments.  Nos.  1  to  4  wel 
repay  study  for  information  on  stylistic  and  decorativi 
changes  spread  over  perhaps  a  little  more  than  ; 
generation.  Equally  rewarding  is  examination  of  the 
handles,  which  are  all  original,  on  these  four  pieces. 

The  Hall  contains  one  of  the  best  examples  o; 
japanning,  the  English  version  of  oriental  lacquer,  ir. 
the  house.  This  is  a  long-case  clock  with  movement  b\ 
James  Thorne  of  Colchester  (No.  5).  It  was  during  the 
reigns  of  the  first  two  Georges  that  the  fashion  foi 
japanned  clock  cases  reached  its  height,  following  the 
imposition  of  increased  tariffs  on  imported  lacquer 
English  japanners  cheerfully  mixed  eastern  and  westerr 
motifs  as  this  example,  probably  a  provincial  piece  ol 
the  mid-century,  demonstrates,  for  its  trunk  illustrate; 
scenes  from  Don  Quixote,  while  the  base  depicts  ar 
oriental  scene  most  likely  taken  from  one  of  the 
japanners'  manuals  then  available  in  England.  This 
particular  clock  is  a  real  'find',  for  it  was  discovered, 
unheeded  and  grimy,  many  years  ago  in  a  Colchestei 
inn. 

In  the  Hall  and  adjoining  Staircase  Hall  are  notable 
examples  of  late  Stuart  chairs  which  illustrate  the  in- 
teresting and  radical  changes  in  design  affecting  seat 
furniture  in  a  short  period  at  the  turn  of  the  century. 
One  can  compare,  for  instance,  the  William  and  Mary 
chairs  (No.  6)  at  the  foot  of  the  staircase  (they  were  in 
the  State  Bedchamber  at  the  beginning  of  the  present 
century)  and  their  upright  balusters  in  the  back,  their 
ornate  cresting  and  elaborate  stretchers,  with  the  wal- 
nut curvilinear  Queen  Anne  chairs  (No.  7)  in  which  a 
vase-shaped  splat  is  enclosed  by  gracefully  curved 
uprights,  and  the  cabriole  legs  have  a  simplified  under- 
framing.  The  'bended'  splat  is  linked  to  the  cresting 
rail  by  divided  supports,  completing  a  highly  original 
yet  dignified  design. 

In  the  Drawing  Room  which  is  entered  from  the 
Hall  and  adjoins  the  Library  (where  there  is  a  fine  col- 
lection of  old  books),  the  furniture  is  representative  of 
the  whole  eighteenth  century.  The  card  table  (No.  8)  is 
early  Georgian,  in  the  heavy,  close-grained  'Spanish' 
mahogany  which  was  fashionable  in  the  second  quarter 
of  the  century  when  shipments  of  this  timber  began  to 
arrive  in  ever-increasing  quantities.  The  almost1 
straight  cabriole  legs  and  pad  feet  suggest  a  date  within 
the  decade  173  0-1740.  The  interesting  pair  of  japanned 
side  tables  in  the  room  came  to  Glemham  from 
Devonshire  House,  while  the  lacquered  corner  cup- 
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1 1 .  Late  eighteenth-century  bed  with  finely  decorated 
canopy  and  chintz  hangings.  On  left,  one  of  set  of 
square-back  chairs,  c.  1 800. 


board  (No.  9)  which  is  normally  left  open  to  display 
porcelain  dessert  and  tea  services,  is  shown  flanked  by 
two  (of  eight)  mahogany  upholstered  armchairs  in  the 
Neo-classical  style  of  Robert  Adam.  The  straight 
turned,  tapered  and  fluted  legs,  and  the  subtle  curves  of 
the  padded  back  reflect  the  new  approach  to  chair 
design  in  the  1770s.  The  Drawing  Room  also  contains 
a  mahogany  sofa  table  of  fine  figure,  with  gracefully 
curved  supports  in  Sheraton  style,  c.  1800  (No.  10). 


Among  the  bedrooms  on  the  upper  floor,  a  selection 
of  the  furniture  in  the  Ball  Room  (which  is  now  a  bed- 
room) well  repays  study,  notably  the  square-backed 
chairs  with  painted  decoration  (No.  11)  which, 
transitional  between  the  Hcpplewhitc  and  Sheraton 
styles,  were  most  probably  made  at  the  end  of  the 
eighteenth  century.  Hcpplcwhite's  chair  designs  were 
variations  of  the  round,  oval  and  similar  shapes,  of 
which  the  shield-backs  were  celebrated  examples, 
introduced  in  the  Adam  period.  But  the  third  edition 
(1794)  of  Hcpplcwhite's  'Guide'  freely  revised  the 
section  on  chairs  to  incorporate  a  number  with  square 
backs,  obviously  in  competition  with  Sheraton,  whose 
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'Drawing  Book'  (i 791-1794)  had  taken  up  the  new 
vogue  for  square  shapes  and  had  criticised 
Hepplewhite's  chair  designs  as  having  'already  caught 
the  decline'.  These  Ball  Room  chairs  (they  are  also  to 
be  seen  in  other  rooms)  have  three  upright  members 
within  the  square  framework;  the  painted  decoration 
includes  a  red  and  black  band  on  the  framework,  a 
floral  motif  on  the  central  upright  and  bell-shaped 
floral  ornament  on  the  arm  supports.  An  unusual  piece 
in  the  Ball  Room  is  the  walnut  cabinet  (or  press) 
decorated  with  richly  figured  veneers  (No.  12).  The 
serpentine  shaped  doors  of  the  upper  stage,  which 
rests  on  a  chest  of  three  drawers,  enclose  small  drawers 
and  shelves.  The  work  throughout  is  of  exceptional 
quality.  The  thick  moulding  on  the  door  edge  and  the 
shaped  feet,  as  well  as  the  general  decorative  effect, 
denote  a  foreign,  probably  Dutch,  origin.  The  four- 
post  bedstead,  of  late  eighteenth  century  date  (No.  11), 
has  a  finely  decorated  canopy  and  chintz  hangings. 

Perhaps  the  most  attractive  Regency  piece  in  the 
house  is  the  small  cupboard  (No.  13)  in  the  State 
Room.  This  compact  piece,  c.  18 10,  in  mahogany 
showing  the  decidedly  striped  figure  which  was  then 
so  fashionable,  has  Egyptian  heads  on  the  top  of  the 
side  pilasters,  and  paw  feet  below,  and  is  decorated  on 
drawer  and  door  fronts  with  'stringing'  in  ebonised 
wood. 


12.  Mid-eighteenth  century  walnut  cabinet  or  press 
decorated  with  veneers  of  very  fine  quality;  probably 
of  Dutch  origin. 


PETER  DE  WINT  AT  GLOUCESTER 

Selby  Whittingham 


Gloucester  was  'one  of  the  happiest  of  De  Wint's  sources  of  inspiration';  he  developed 
strong  attachments  to  various  towns,  notably  Lincoln,  and  his  delight  in  Mediaeval  archi- 
tecture sets  him  apart  from  his  friend  and  admirer,  Constable. 


IT  is  the  business  of  a  painter  not  to  contend  with 
nature  .  .  .  but  to  make  something  out  of  nothing, 
attempting  which  he  must  almost  of  necessity 
become  poetical.'  Constable  was  writing  of  what  he 
called  'perhaps  the  most  grand  &  affecting  natural 
landscape  in  the  world  -  and  consequently  a  scene 
most  unfit  for  a  picture'.  It  was  in  1824,  and  he  was 
staying  in  Brighton,  'the  receptacle  of  the  fashion  and 
offscouring  of  London'.1  De  Wint  shared  the  same 
contempt  for  Brighton,  and  'used  to  observe  he 
never  saw  Brighton  look  beautiful  but  once  and  that 
was  when  he  saw  it  from  the  vessel  in  which  he  was 
returning  from  Dieppe'  (in  1828). 2  The  favourable 
impression  on  that  occasion  was  perhaps  coloured  by 
his  relief  at  returning  to  England.  De  Wint  and 
Constable  were  alike  in  their  insularity  as  in  much  else. 
Their  mutual  admiration  for  each  other's  work  is  well 
known,  and  the  stories,  mostly  relating  to  the  decade 
1825— 183 5,  need  not  be  repeated.3 

However,  it  is  relevant  to  mention  one.  In  1835, 
De  Wint  requested  an  early  state  of  the  mezzotint  of 
Constable's  Salisbury  Cathedral  from  the  Meadows.4 
When  the  question  of  choosing  a  picture  to  represent 
Constable  in  the  National  Gallery  arose,  that  painting, 
which  the  artist  himself  thought  was  his  greatest,  was 
proposed  as  being  'from  its  magnitude,  subject  [my 
italics],  and  grandeur  of  treatment,  the  best  suited  to  a 
public  collection'.5  Randall  Davies  wrote  of  De  Wint, 
'It  is  not  from  carelessness,  nor  from  accident,  that  so 
many  of  his  sketches  are  of  unnamed  places.  It  is 
because  they  are  not  'views'  of  a  place,  but  landscape 
studies,  in  which  the  name  of  the  place  is  only  of 
secondary  importance'.6  This  is  a  common  mis- 
apprehension. In  fact,  the  subject  of  the  picture  was 
important  to  most  Romantic  landscapists  to  a  greater 
or  lesser  degree.  Some  places  were  regarded  as 
pre-eminently  picturesque,  and  suitable  for  the  artist 
to  depict.  An  example  might  be  Conway  Castle,  which 
De  Wint  and  many  others  portrayed.  Constable,  as  my 
opening  quotation  reveals,  rebelled  against  this,  but  he 
was  addicted  to  particular  localities  with  emotional 
associations  for  himself. 


De  Wint  had  similar  attachments  to  places,  notably 
Lincoln,  the  home  of  his  wife's  family.  But  unlike 
Constable  he  also  shared  the  prevalent  taste  for 
Mediaeval  buildings.  His  wife  tells  us  that  the  scenes  at 
Lincoln  'and,  above  all,  the  magnificent  Cathedral 
seen  from  so  many  points,  afforded  him  unceasing 
delight'.  'He  delighted  in  Ludlow,  its  river,  fine  old 
Church,  and  Castle'.  Caernarvon  and  Powis  are  also 
named.7 

One  reason  why  cathedrals  held  such  an  attraction 
was  the  current  equation  of  art  and  religion.  Some 
English  artists,  such  as  Haydon,  made  a  great  parade  of 
religious  fervour.  Samuel  Palmer  is  another  example. 
At  the  age  of  twelve  he  had,  in  his  own  words, 'a  passion- 
ate love  for  the  traditions  and  monuments  of  the  Church ; 
its  cloistered  abbeys,  cathedrals  and  minsters,  which  I 
was  always  imagining  and  trying  to  draw  .  .  .  \8 
Constable  couldadmireareligious  quality  inlandscape.9 
Of  De  Wint,  his  wife  remarked:  'For  many  years  it 
was  his  constant  habit  to  read  a  portion  of  Scripture 
and  write  a  prayer  previous  to  his  commencing  his 
daily  occupations  -  usually  before  breakfast  -  and  this 
he  never  omitted  even  when  travelling'.10 

Apart  from  the  numerous  depictions  of  Lincoln 
Cathedral,  many  other  cathedrals,  such  as  Canterbury 
(Lord  Ashton  of  Hyde)  and  Norwich  (Eton  College) 
were  portrayed.  But  perhaps  he  was  most  successful  of 
all  with  Gloucester.  Was  this  perhaps  because  that 
cathedral's  style  was  best  suited  to  his  style?  It  is  a 
mixture  of  Perpendicular  and  Romanesque,  utterly 
different  in  their  grammar,  yet  alike  in  their  broad 
tranquil  effects,  as  opposed  to  the  quicker  rhythms  of 
Early  English  and  Decorated.  Of  course  other  cathe- 
drals were  of  a  similar  mixture,  such  as  Winchester, 
whose 'great  repose' enchanted  Beckford, 11  but  which 
lacks  the  stately  towers  of  Gloucester,  Lincoln  or 
Canterbury.  Gloucester's  tower  is  prominent  in  all  De 
Wint's  views,  and  helps  make  the  Cathedral  the  'hero' 
of  the  picture :  blot  it  out,  however  small  and  indis- 
tinct, and  you  feel  the  picture  has  lost  its  focal  point. 
So  far  as  I  know,  De  Wint  made  only  one  small 
sketch  of  Salisbury,12  and  one  suspects  that  this  was 
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partly  because  the  upward  thrust  of  the  spire  ruptured 
the  repose  and  horizontal  emphasis  of  his  style.  In  his 
watcrcolour  at  Bedford,13  the  ruins  of  St.  Oswald's 
Priory,  demolished  at  the  Reformation  except  for  the 
North  aisle,  which  was  converted  into  the  church  of 
St.  Catherine,  arc  seen  in  the  foreground,  but  with 
only  the  Romanesque  arches  visible;  the  two  pointed 
arches  to  the  right  arc  unseen  (No.  i). 


Like  Constable,  De  Wint  did  not  take  a  minute 
interest  in  architecture.  He  had  undertaken  views  of 
Oxford  for  the  Oxford  Almanack,  the  first  of  which 
was  published  in  183 3. 14  But  the  series  begins  with  the 
six  later  sepia  drawings.  In  a  letter  of  11  March  1840, 
the  Master  of  Balliol,  one  of  the  delegates  of  the 
University  Press,  wrote  to  De  Wint  and  his 
collaborator,  Frederick  Mackenzie:  'I  wish  to  inform 


1.  Peter  De  Wint. 
Gloucester  Cathedral 
from  the  North-West, 
with  the  ruins  of 
St.  Oswald's  Priory, 
290  X  460  mm. 
Cecil  Higgins  Art 
Gallery,  Bedford. 


2.  Peter  De  Wint. 
Gloucester  from  the 
North-West,  Cloudy, 
150  X  385  mm. 
British  Museum. 

3.  Peter  De  Wint. 
Gloucester  from  the 
North-West, 

140  X  370  mm. 
Cardiff,  National 
Museum  of  Wales. 


Right. 

4.  Peter  De  Wint. 
Gloucester from  the 
North-West,  Evening, 
1 840,  460  X  622  mm. 
Victoria  and  Albert 
Museum. 
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you  that  in  selecting  from  the  drawings  of  Mr.  Dc 
Wint  which  in  point  of  effect  &  drawing  are  most 
exquisite  specimens  of  the  art,  we  have  experienced 
great  difficulty  from  the  extreme  inaccuracy  with  which 
the  outlines  of  the  principal  buildings  seen  in  the 
distance  are  delineated.  It  is  to  the  exact  portraiture  of 
these  objects  familiar  to  the  Academical  eye  that  the 
majority  of  the  purchasers  of  the  Almanacks  are 
accustomed  to  look'.15 

One  has  a  similar  difficulty  with  the  Gloucester 
views,  as  the  viewpoint  from  which  they  were  taken 
is  not  always  immediately  clear.16  One  is  helped 
principally  by  the  churches  that  surround  the  cathedral. 
Thus,  in  a  watercolour  in  the  British  Museum  of  the 
Cathedral  from  the  north-west, 17  one  can  see  on  the 
left,  to  the  south-east  of  the  cathedral,  the  fourteenth 
century  spire  of  St.  John's,  Northgate  Street;  on  the 
right,  to  its  north-west,  the  late  Norman  tower  of 
St.  Mary  dc  Lode,  and  to  its  west  and  further  to  the 
right,  St.  Nicholas,  Wcstgatc  Street,  with  its  fifteenth- 
century  spire  shortened  and  finished  with  coronet,  Museum  (d.  873-1907.  fols.  12V,  13).  The  view  from 
pinnacles  and  ball-finial  in  1783  (No.  2).  Much  the  the  south  can  be  seen  in  a  watercolour  at  Leeds 
same  viewpoint  is  used  in  another  watercolour  at      (No.  5). 19 

Cardiff  (No.  3) 18  and  also  in  a  drawing,  dated  October  De  Wint  seems  to  have  enjoyed  doing  variants  on 
1840,  in  a  sketch-book  at  the  Victoria  and  Albert      the  same  scene.  The  watercolour  in  the  Victoria  and 
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5.  Peter  De  Wint. 
View  of  Gloucester 
from  the  South, 
535  X  690  mm. 
Leeds,  City  Art 
Gallery. 


Peter  De  Wint  at  Gloucester 


Albert  Museum  (No.  4)20  which  is  the  best  known  of 
his  Gloucester  views,  is  repeated  in  one  which  belonged 
to  Mrs.  Rachel  de  Beer,  but  which  had  some  women 
added  on  the  left.21  The  latter  appears  to  be  the 
Gloucester  from  St.  Catherine's  Meadow  which  was 
sold  to  Mr.  Ellison  in  1842.  It  was  exhibited  in  1842 
with  the  lines : 

Sober  evening  takes 
Her  wonted  station  in  the  middle  air. 

The  view  is  from  the  north-west,  with  the  long 
evening  shadows  emphasising  the  horizontal  effect. 

Still  from  the  north-west,  but  much  closer  to,  are 
die  views  of  St.  Mary's  Gateway,  a  twelfth-century 
structure  with  thirteenth-century  arcading  super- 
imposed, and  the  Cathedral  tower  behind.  One 
version,  with  the  date  1840  inscribed  on  the  reverse, 
he  must  have  drawn  while  standing  against  the  north- 
east corner  of  the  tower  of  St.  Mary  de  Lode  (No. 6). 22 
Next  to  the  gateway  is  the  Almoner's  Lodging,  and 
above  it  a  sixteenth-century  half-timbered  house. 
The  fidelity  of  De  Wint's  rendering  can  be  judged  by 
standing  on  the  spot  from  which  he  made  it.  However 
in  another  view,  apparently  also  of  1840,  at  Lincoln, 
the  viewpoint  is  shifted  slightly:  the  houses  on  the 
right,  no  longer  extant,  are  masked  by  clumps  of  trees 
(No.  7). 23  We  know  that  Constable  was  quite 
cavalier  about  moving  trees  to  suit  his  composition: 
the  sketch  and  finished  paintings  of  Salisbury  Cathedral 
from  the  Bishop's  Garden  illustrate  this.  Presumably  De 
Wint  felt  that  he  had  the  same  liberty. 

The  most  famous  views  of  Gloucester  are  assigned 
to  1840,  but  he  must  have  been  to  the  city  before  then. 
Mrs.  De  Wint,  in  her  'Memoir',  merely  says  that 
'Gloucestershire  and  its  fine  old  city  also  afforded 
subjects  for  his  pencil'.24  This  is  after  stating  that  he 
visited  South  Wales  in  1824.  In  1825  he  exhibited 
View  from  the  Churchyard  at  Newnham,  Gloucestershire, 
which  was  only  a  few  miles  down  the  Severn.25 
Certainly  he  was  there  by  1829,  when  he  exhibited 
Over  Bridge,  near  Gloucester,  a  place  just  outside  the 
city.  In  1840  he  spent  some  time  in  the  area,  making 
views  of  Tewkesbury  as  well.  In  a  sketch-book  in  the 
Victoria  and  Albert  Museum  (e.  1651-1935),  in  winch 
one  sketch,  near  Leamington,  is  dated  1846,  there  are 
drawings  of  many  of  the  Gloucester  churches:  SS. 
Nicholas,  Michael,  John's,  and  Mary  de  Crypt.  It 
also  includes  views  of  the  Cathedral  which  are  the 
basis  for  a  number  of  watercolours:  one,  (fols.  20-21) 
from  the  north-east,  with  the  spire  of  St.  Nicholas 
just  to  the  right  of  the  Cathedral,  is  the  design  for  a 
watercolour  which  Armstrong  had  engraved  (No.  8)  ;26 
another,  (fol.  25)  is  the  basis  for  a  free  sketch  from 
his  favourite  viewpoint,  the  north-west,  from  the 

Left. 

6.  Peter  De  Wint. 

Gloucester  Cathedral  from  the  North-West, 

with  St.  Mary's  Gateway,  1840,  387  X  310  mm. 

Private  Collection. 


Peter  De  Wint  at  Gloucester 


7.  Peter  De  Wint. 
Gloucester  from  the  North-West, 

with  St.  Mary's  Gateway,  1840,  600  X  450  mm. 
Usher  Art  Gallery,  Lincoln. 

8.  Peter  De  Wint. 

Gloucester  Cathedral  from  the  North-East, 
280  X  445  mm. 

Collection  of  Mr.  Eric  W.  Towler. 
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Peter  De  IVint  at  Gloucester 


9.  Peter  De  Wint. 

Gloucester from  the 

North-West. 

The  Sir  Hickman  Bacon 

Collection. 


10.  Peter  De  Wint. 
Gloucester  Cathedral 
from  the  South 
(Port  of  Gloucester), 
440  X  600  mm. 
Paul  Mellon  Collection. 


Sir  Hickman  Bacon  Collection  (No.  9);  a  third 
(fol.  67)  is  taken  from  the  same  viewpoint  as  a 
watercolour  that  came  from  a  Gloucestershire  private 
collection  (No.  10): 27  this  is  from  the  South,  the 
Port  of  Gloucester  (St.  Nicholas  is  on  the  left),  but 
with  the  shipping  in  the  foreground  altered.  In  1843, 
De  Wint  exhibited  The  Port  of  Gloucester,  the  only 
Gloucester  view  which  he  showed,  apart  from  From 
St.  Catherine's  Meadow. 

Mrs.  De  Wint  tells  us:  'Just  before  his  last  illness  he 
had  made  arrangements  ...  in  which  sketches  of 
selected  bits  were  to  be  made  by  a  niece,  Miss  Burrup, 


in  the  neighbourhood  of  Malmesbury  and  Gloucester, 
where  Miss  Burrup  still  lives'.28  Perhaps  this  family 
connection  with  Gloucester  increased  his  affection  for 
the  place  late  in  life,  as  he  was  very  much  the  family 
man. 

After  Ins  death  his  widow  sold  many  of  his  less 
treasured  works;  among  these  are  several  of 
Gloucester,  which  have  been  listed  with  the  names  of 
the  purchasers:  Near  Gloucester  (Hall),  Gloucester 
Cathedral  (Smith),  Near  Gloucester  -  rainy  effect 
(Stewart),  Gloucester  (Smith),  Near  Gloucester 
(Dickenson),  tins  at  a  price  double  that  of  the  others, 
Near  Gloucester  -  stormy  effect  (Vokins),  Gloucester 
(Vokins),  Distant  View  of  Gloucester  (Vokins).29  But 
the  best  were  kept  by  his  family  or  had  already  been 
bought  by  his  closest  patrons,  such  as  Richard  Ellison 
of  Sudbrook  Holme,  near  Lincoln.  Among  the  latter 
is  a  close-up  view  from  the  south-east  (No.  n),30 
among  the  former  those  at  Lincoln  (No.  7)  and  the 
Victoria  and  Albert  Museum  (No.  4).  These  three 
alone  justify  the  claim  that  Gloucester  was  one  of  the 
happiest  of  De  Wint's  sources  of  inspiration,  and  that 
a  picture  with  a  grand  subject  could  have  a  grandeur 
and  a  sense  of  association  lacking  in  his  ravishing 
records  of  unidentifiable  countryside. 
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ii.  Peter  De  Wint. 
Gloucester  Cathedral 
from  the  South-East, 
390  X  550  mm. 
Private  Collection. 


21.  Christie's,  22 July  1927,  No.  28  (600  X  880  mm.);  Vicars 
Brothers  1928.  From  Ellison  and  John  Heugh  collections. 
See  note  29. 

22.  Walker's  Galleries,  June  1913 ;  Sotheby's,  18  March  1971, 
No.  79;  Agnew's,  1972,  No.  95.  From  the  collections  of 
W.  C.  Atkinson,  1927;  F.  L.  Parker. 

23.  Usher  Art  Gallery,  874.  Davies,  op.  cit.,  pi.  iv  (in  colour) ; 
Christie's,  12  September  1941,  No.  22;  Reading,  1966, 
No.  29;  Agnew's,  1966,  No.  56.  From  the  collections  of 
Miss  H.  H.  Tatlock;  Miss  G.  M.  Bostock. 

24.  H.  De  Wint,  op.  cit.,  p.  21. 

25.  Davies,  op.  cit.,  pp.  1 5-24,  gives  a  list,  compiled  by 
Basil  S.  Long,  of  works  exhibited  by  De  Wint. 
Armstrong,  op.  cit.,  p.  33,  states:  'From  1827  onward  his 
wanderings  can  be  traced  by  the  lists  of  works  kept  by  his 
wife.  In  these  are  set  down  the  subjects  he  painted,  the 
people  to  whom  he  sold,  and  the  price  they  paid  him'. 
But  he  does  not  print  these  lists. 

26.  Armstrong,  op.  cit.,  pi.  18  (collection  of  George  F.  Smith). 
Sold  by  Messrs.  Agnew,  1976,  No.  91. 

27.  Sold  by  Sir  Thomas  Bazley,  Bt.,  Hathertop  Castle, 
Fairford,  Sotheby's,  17 July  1946,  No.  25;  Agnew's, 
1947,  No.  80;  Baskett  and  Day,  November-December 
1974,  No.  14;  Paul  Mellon  Collection. 

28.  Armstrong,  op.  cit.,  p.  32. 

29.  Davies,  op.  cit.,  pp.  30-6;  Christie's,  23,  24,  27  May  1850. 
George  Redford,  Art  Sales,  11,  London  1888,  pp.  145-6, 
mentions  the  following : 

1868.  Gloucester.  Owner: J.  L.  Clare;  bt.  Agnew. 
1874.  Gloucester, fr.  St.  Catherine's.  Owner:  Ellison's 
executors ;  bt.  Vokins. 

1876.  Gloucester.  From  the  Ellison  Collection.  Owner 
&  Buyer  unknown. 

1878.  Gloucester.  23  X  34  inches.  From  the  Ellison 
Collection.  Owner:  J.  Heugh;  bt.  Permain. 

30.  Agnew's,  1966,  No.  20. 

Sclby  Whittingham  is  at 

the  City  Art  Gallery,  Manchester. 
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NOTES 

1.  J.  Constable,  'Correspondence',  ed.  R.  B.  Beckett, 
1962-1968,  vi,  p.  172. 

2.  Harriet  De  Wint,  'A  Short  Memoir  of  Peter  de  Wint 
and  William  Hilton,  ra',  London,  n.d.,  p.  25. 

3.  But  mention  may  be  made  of  their  joint  delight  in 
listening  to  poetry,  cf.  Walter  Armstrong,  'Memoir  of 
Peter  de  Wint',  London  1888,  p.  39;  S.  Whittingham, 
'Constable  and  Turner  at  Salisbury',  2nd.  ed.  1973, 
(Friends  of  Salisbury  Cathedral  publications). 

4.  Constable,  op.  cit.,  iv,  p.  427. 

5.  Whittingham,  op.  cit.,  note  76. 

6.  Randall  Davies,  'Peter  de  Wint  (1874-1849)',  'The  Old 
Water  Colour  Society  Club',  1923-4, 1, 1924,  p.  7. 

7.  H.  De  Wint,  op.  cit.,  pp.  20,  23,  24. 

8.  Martin  Hardie,  'Water-Colour  Painting  in  Britain', 
London,  n,  1967,  p.  158.  This  would  be  1817. 

9.  Whittingham,  op.  cit. 

10.  H.  De  Wint,  op.  cit.,  p.  28.  cf.  Gilbert  R.  Redgrave, 
'David  Cox  and  Peter  de  Wint',  London  1891,  p.  97. 

11.  Whittingham,  op.  cit. 

12.  Ibid.,  fig.  12a;  cf.  fig.  20. 

13.  Purchased  1952  from  Agnew's.  Mrs.  Reginald  Smith 
collection;  Sotheby's,  24  January  195 1;  Agnew's,  1962, 
No.  60  (reproduced  in  colour  on  the  cover)  and  Reading, 
1966,  No.  33. 

14.  Helen  M.  Pettcr,  The  Oxford  Almanack  1674-1946', 
New  York  1946,  pp.  16  ff  (under  revision). 

15.  Letter  at  the  Usher  Art  Gallery,  Lincoln. 

16.  Eg.  in  a  work  reproduced  in  Stanley  W.  Fisher,  'English 
Water-Colours',  London  1970,  fig.  91 ;  Gerald  M.  Norman 
Gallery,  Spring  Exhibition  1974,  No.  34,  pi.  14, 

178  X  303  mm. ;  or  in  another,  at  Vicars  Brothers  in  1936, 
with  a  barge  in  the  foreground. 

17.  b.m.  1886-6-7-10.  Reading,  1966,  No.  30. 

18.  From  the  collection  of  James  Pyke  Thompson,  who 
had  it  by  1888. 

19.  Bought  in  1924.  Reading,  1966,  No.  31. 

20.  p.  62-1921.  Bequeathed  by  Miss  H.  H.  Tatlock. 
Armstrong,  op.  cit.,  pi.  17;  Davies,  op.  cit.,  pi.  v; 
Reading,  1966,  No.  28:  Agnew's,  1966,  No.  24. 


IN  THE  LIGHT  OF  G ARAVAGGIO 

Briony  Llewellyn  and  Charles  McCorquodale 


The  interest  of  British  art  historians  in  Caravaggio  and  Caravaggism  is  long  established 
but  there  has  never  been  an  exhibition  in  Britain  devoted  to  this  subject.  This  month,  how- 
ever, a  small  exhibition  at  a  London  gallery  of  important  paintings  by  Italian,  Spanish  and 
Northern  artists,  either  directly  influenced  or  in  some  way  affected  by  Caravaggio,  to  some 
extent  rectifies  this.  Although  it  is  not  on  the  scale  of  previous  Caravaggist  exhibitions  held 
in  America  and  Europe  this  group  of  seventeen  paintings  presents  a  clear  picture  of 
the  different  aspects  of  Caravaggio' s  influence  on  contemporary  and  later  artists. 

Many  of  the  pictures  in  the  exhibition  are 
works  that  have  been  recorded  but  believed 
lost  until  their  reappearance  during  the  last 
few  years.  Of  these,  A  Drinking  and  Musical  Party 
(No.  i)  by  Bartolomco  Manfredi  (c.  1587-1620/1), 
one  of  the  central  figures  working  in  the  manner  of 
Michelangelo  Merisi  da  Caravaggio  in  the  early  years 
of  the  seventeenth  century,  recently  reappeared  in 
Antwerp.  Manfredi  was  probably  working  in  Rome 
before  Caravaggio's  departure  in  1606  and  his  drinking 
party  shows  direct  borrowings  from  some  of 
Caravaggio's  earlier  Roman  canvases,  notably  the  cen- 
tral figures  which  reflect  the  seated  group  in  The  Call- 
ing <>/  St.  Matthew  in  the  Contarelli  Chapel  of  S.  Luigi 
dei  Francesi.  The  importance  of  the  rediscovery  in 
Antwerp  of  Manfredi's  picture  is  accentuated  by  the 
known  existence  of  no  more  than  a  dozen  generally 
accepted  works  by  him,  only  one  of  which  is  a  drinking/ 
musical  scene.  Although  the  picture  successfully 
emulates  Caravaggio's  types,  poses  and  detail,  it  fails  to 
capture  the  concentration  which  Caravaggio's  unity  of 
light  and  atmosphere  brings  to  objects.  This  quality  is 
found  in  The  Dice  Players  (No.  2)  by  Valentin  de 
Boulogne  (active  in  Rome  ?i6i 3-1632)  and  whereas 
the  figures  in  Manfredi's  picture  are  loosely  grouped, 
those  in  Valentin's  are  tightly  knit.  Light  is  used  by 
Valentin  to  focus  our  attention  on  the  reversed 
counter-balance  of  the  two  main  protagonists  who 
thus  not  only  form  part  of  two  separate  groups,  but 
also  create  a  central  triangular  focus  of  activity. 
Textures  are  clearly  differentiated  as  in  Caravaggio's 
pictures,  fur,  hair,  feathers,  linen  and  armour,  each 
having  a  precisely  defined  pictorial  personality. 
Valentin's  painting  is  all  the  more  remarkable  for 
being,  according  to  Benedict  Nicolson  and  Dr.  Vitale 
Block,  a  very  early  work  of  around  1613-1614,  and 
a  work  from  which  Valentin  drew  motifs  for  later 
paintings. 
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A  Reclining  Venus  (No.  3)  by  Giacomo  Galli 
(called  Lo  Spadarino,  ?i58os-aftcr  1649),  who  is  first 
documented  by  Mancini  as  being  among  Caravaggio's 
followers  around  1620,  presents  a  very  different  aspect 
of  Caravaggism  -  one  more  closely  related  to  the 
refined  clarity  of  Orazio  Gentilcschi  and  of  Carlo 
Saraceni,  with  whom  he  participated  in  the  decoration 
of  the  Quirinal  Palace.  The  subject  matter  recalls 
Venetian  prototypes  but  its  concentration  on  tactile 
values  is  Caravaggesque.  The  landscape,  which  Venus 
draws  aside  her  curtain  to  admire,  has  all  the  elegiac 
poetry  of  Domenicliino,  but  also  carries  a  hint  of  the 
topographical  in  its  juxtaposition  of  a  ruined  aqueduct 
w  ith  a  hamlet  and  the  hills  of  the  Campagna.  Galli 
remains  among  the  most  mysterious  of  the  first 
generation  of  Caravaggist  painters:  a  tentative 
chronology  has  been  established  by  Longhi  and  others 
only  on  the  basis  of  one  documented  work  in  the 
Museo  Petriano  in  Rome. 

Jusepe  de  Ribera's  (1 591-1652)  large  early  Martyrdom 
of  St.  Lawrence  (No.  5)  and  his  later  Martyrdom  of 
St.  Bartholomew  (No.  4)  seen  here,  together  constitute 
an  extremely  important  document  for  the  artist. 
Ribera  w  as  a  Spanish  artist  who  spent  most  of  his 


working  life  in  Naples:  the  St.  Lawrence,  another 
newly  rediscovered  canvas,  dates  from  161 8-1 620, 
that  is  shortly  after  his  arrival  in  Naples  and  was  his 
first  major  composition;  the  St.  Bartholomew  from  the 
artist's  late  maturity,  possibly  around  1648-1650.  The 


3.  Giacomo  Galli 
(Lo  Spadauino). 
A  Reclining  Venus, 
1618-1620, 
94  X  127  cm. 


w 


Above. 

4.  Jusepe  de  Ribera. 

The  Martyrdom  of  St.  Bartholomew, 

?i648-i6so, 

205  X  154  cm. 

Left. 

5.  Jusepe  de  Ribera. 

The  Martyrdom  of  St.  Laierence, 
161 8-1620, 
204  x  154  cm. 


Ill 


Ill  the  light  of  Caravaggio 


6.  Hendrick 

Terbrugghen. 

St.  Jerome  in 

Contemplation, 

a  Skull,  Book,  and  Bone 

on  the  Table  before  him, 

signed  in  full  and 

dated  1621, 

125  X  101.6  cm. 


figure  of  St.  Lawrence  repeats  that  of  the  earlier 
St.  Sebastian  from  Osuna  (1616-1617),  recently  shown 
at  the  Royal  Academy  ('The  Golden  Age  of  Spanish 
Painting',  1976):  in  the  few  intervening  years  it  is 
clear  that  Ribera's  skill  had  advanced  not  only  in 
handling  paint  but  in  the  ability  to  dispose  the  seven 
figures  within  the  vertical  format.  However,  its 
youthful  determination  to  use  every  dramatic  trick 
gives  way  in  the  St.  Batlwloinew  to  an  image  of  more 
concentrated  power,  the  solitary  suspended  saint 
forming  a  gaunt  highlit  axis  behind  which  the  stealthy 
executioner  is  virtually  hidden,  discernible  only  from 
the  reflected  glow  on  his  face  and  ear;  the  greater 
mastery  of  anatomy  in  the  later  saint  further  adds 
dramatic  power. 

Hendrick  Terbrugghen  (1 588-1629),  a  Dutch  artist 
who  was  working  in  Rome  between  1604  and  1614, 
was  the  first  to  take  back  to  Utrecht  a  personal 
synthesis  of  Caravaggio's  ideas  based  on  deep  affinities 
with  the  Italian  master,  thereby  acting  as  a  catalyst  for 
many  of  the  greatest  Dutch  artists  in  the  seventeenth 
century,  notably  Vermeer  and  Rembrandt:  indeed  his 
St.  Jerome  in  Contemplation  (No.  6),  which  is  signed  in 
full  and  dated  1621,  can  be  seen  as  the  direct  link 
between  Caravaggio's  single  figures  of  contemplative 
saints  and  those  of  Rembrandt,  such  as  the  National 


Gallery  of  Washington's  St.  Paul  the  Apostle  at  his  1 
desk  which  is  surprisingly  close  to  this  work.  The  i 
painting  is  magnificent:  each  texture  is  carefully  j 
delineated  -  the  fluttering  leaves  of  the  book,  the  j 
furrowed  skin  of  St.  Jerome's  brow  with  its  thick 
creamy  paintwork,  in  contrast  to  the  highly  finished 
drapery  -  all  enhanced  by  the  superb  condition  of  the 
canvas. 

The  most  direct  borrowing  from  Caravaggio  in  this 
exhibition  occurs  in  St.  Luke's  pose  in  The  Evangelists 
Mark  and  Luke  seated,  with  their  attributes  the  Lion  and 
the  Ox  (No.  8)  of  c.  1641,  by  Matthias  Stonier 
(c.  1600-aiter  1650),  a  Netherlandish  painter  who, 
unlike  Terbrugghen  appears  not  to  have  returned  to 
the  North.  The  pose  recalls  that  of  the  first  version  of 
Caravaggio's  Sr.  Matthew  and  the  Angel  rejected  by  the 
clergy  of  S.  Luigi  dei  Francesi  and  destroyed  in  the 
Second  World  War,  but  it  shares  none  of  Caravaggio's 
dramatic  power  -  the  sensuous  angel  is  replaced  by  a 
sentimental  ox.  The  St.  Mark,  by  contrast,  has  a 
crystalline  clarity  in  its  handling  of  paint  and  the 
outlining  of  the  head  and  back  against  a  monotonal 
dark  background,  which  approaches  Stomer's 
contemporary,  Philippe  de  Champaigne.  A  companion 
painting  depicting  the  other  two  Evangelists,  St. 
Matthew  and  St.  John,  hangs  at  the  Columbia 
University  in  New  York. 

The  preceding  paintings  all  stem  from  more  or  less 
direct  contemporary  contact  with  Caravaggio  or  his 
work  in  Italy;  the  others  in  the  exhibition  which  are 
mentioned  here  were  painted  outside  his  orbit.  Their 
interpretation  of  Caravaggio's  innovations  remains 
strongly  individual  especially  in  the  case  of  Francisco  de 
Zurbaran  (1598-1664),  who  spent  his  life  between 
Seville,  Extrcmadura  and  Madrid.  The  ascetic  side  of 
his  style  is  presented  in  a  sensitive  and  emotive  Veil  of 
St.  Veronica  (No.  7),  another  newly  discovered  work. 
The  white  folds  of  the  suspended  veil,  so  characteristic 
of  Zurbaran,  provide  a  foil  for  the  delicate  outlining 
in  brown/red  paint  of  the  Holy  Face,  its  pink  lips 
supplying  a  soft  hint  of  colour.  Although  the  way  in 
which  attention  is  focused  on  the  cloth  derives  from 
Caravaggio,  the  simplicity  of  the  composition  is 
wholly  Zurbaran's.  Simplicity  is  also  the  keynote  of  a 
work  convincingly  attributed  to  Zurbaran  by  Eric 
Young,  Fruit  in  a  Basket,  Vegetables  and  Utensils  on  a 
Table  (No.  9)  and  dated  to  the  second  half  of  the 
1630s;  the  objects  are  similar  to  those  in  other 
undisputed  works  by  Zurbaran,  as  is  the  handling  of 
paint  and  the  careful  disposition  of  the  objects  in  the 
picture  space.  Two  other  still  lifes  are  in  the  exhibition, 
one  by  the  Spanish  artist,  Juan  Fernandez  (El  Labrador), 
who  was  active  in  the  1630s  and  the  other  by  the 
Neapolitan,  Giuseppe  Recco  (1634-1695).  The  first 
shows  citrons,  artichokes,  peapods  and  a  knife  on  a 
stone  ledge,  the  second  shows  an  unusual  combination 
of  grapes  with  large  mushrooms. 

Baldassare  Franceschini  (//  Volterrano  161 1-1689) 
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Iii  the  light  of  Caravaggio 


Ri^iit. 

9.  Attributed  to 

Francisco 

de  zurbaran. 

mat  hi  a  Basket, 

I  'egetables  ami  Utensils 

011  a  Tabic, 

?i630s, 

47  X  74.5  cm. 


provides  the  ideal  stylistic  and  chronological  conclu- 
sion to  such  an  exhibition.  His  magnificent  Hylas 
which  recalls  Caravaggio's  early  works  as  much  by  the 
boy's  androgynous  appearance  as  by  the  chiaroscuro, 
represents  the  point  in  Florentine  seventeenth-ccnturv 
painting  at  which  the  clarity  and  simplicity  ot  the  early 
Baroque  begin  to  give  way  to  a  more  elaborate  con- 
ception of  form  and  pictorial  movement. 

The  exhibition  is  at  the  Trajalgar  Galleries,  35  Bury 
Street,  St.  James's,  swi  from  1  June-g.  July  1976. 


The  catalogue  of  the  exhibition  is  by  Ronald  and 
Aljred  Cohen,  Eric  Young  and  Charles  McCorquodale. 
Photographs  courtesy  of  the  Trajalgar  Galleries. 

A  painting  by  Caravaggio,  The  Martyrdom  of  St. 
Andrew,  believed  lost  for  more  than  three  hundred 
years,  has  recently  been  acquired  by  the  Cleveland 
Museum  of  Art.  It  is  thought  to  be  the  lost  original 
brought  from  Italy  to  Spain  in  1610  by  the  Conde  de 
Bcnaventc,  the  Spanish  Viceroy  in  Naples,  1603-1610, 
and  has  been  dated  c.  1607  by  Denis  Mahon. 
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THE  GILBERT  COLLECTION  I 
OF  SILVER 

Bevis  Hillier 


The  silver  collection  of  Mr.  and  Mrs.  Arthur  Gilbert  of  Los  Angeles,  California,  is  especi- 
ally rich  in  the  works  of  Paul  de  Lamerie  and  Paul  Storr,  the  leading  representatives,  in 
silver,  of  (respectively)  the  Rococo  and  Neo-classical  styles.  Many  of  the  grandiose  pieces 
have  royal  associations,  including  two  pairs  of  doors  presented  to  the  Monastery  of  Kiev  by 
Catherine  the  Great  of  Russia.  A  silver  basket  by  Nicholas  Sprimont  has  special  interest  for 
collectors  of  English  porcelain,  as  it  dates  from  1745,  the  year  of  the  earliest  dated  porcel- 
ain from  the  Chelsea  factory,  which  Sprimont  founded. 


~!%  I  r.  and  Mus.  Arthur  Gilbert  of  Los 
%  I  Angeles,  California,  have  hitherto  been  best 
f  .  known  for  their  collection  of  mosaics,  a 
representative  sample  of  which  was  exhibited  at  the 
Victoria  and  Albert  Museum  last  year.  But  at  the  same 
time  as  forming  this  collection  of  pictures,  table-tops 
and  jewellery  worked  in  minute  coloured  tesserae,  they 
have  also  amassed  an  outstanding  silver  collection, 
mainly  of  grand,  flaunting  examples  from  the  work- 
shops of  Paul  de  Lamerie  and  Paul  Storr,  respectively 
the  leading  silversmiths  of  the  Rococo  and  of  Neo- 
classicism.  The  silver  collection  has  been  shown  to  the 
people  of  California  in  an  exhibition  at  the  Los 
Angeles  County  Museum  of  Art. 

Among  the  early  Lamerie  pieces  in  the  collection  is  a 
dignified  two-handled  cup  and  cover  (No.  1)  dated 
1717,  only  five  years  after  Lamerie  became  a  Freeman 
of  the  Goldsmiths'  Company.  The  standard  shape  is 
decorated  with  characteristic  symmetrical  Baroque 
ornament.  By  1725,  the  date  of  a  magnificent  pair 
of  wall-sconces  (No.  2)  in  the  collection,  Lamerie's 
mastery  of  the  French  Regcnce  taste,  of  which  the 
splendid  wine  cistern  now  at  Minneapolis  is  the  best 
example,  was  complete. 

The  narrow  shaped  back-plates  of  the  sconces  are- 
cast  and  chased  in  bold  relief  in  three  sections.  The 
upper  section,  capped  by  a  baron's  coronet  resting  on  a 
plinth  decorated  with  acanthus  leaves,  is  engraved  with 
a  simple  coat  of  arms  within  an  oval  flower-decorated 
shield  surrounded  by  formal  scrolls.  The  arms  are 
those  of  Thomas  Foley,  who  succeeded  his  father  as 
second  Baron  Foley  in  1733  and  died  unmarried  in 
1766,  aged  sixty-two.  A  satyr  mask  strongly  reminis- 
cent of  an  Indian  with  feather-like  beaded  head-dress  is 
applied  immediately  below  the  arms  to  conceal  the 
join  with  the  second  section,  consisting  of  tasselled 
drapery  hanging  behind  the  mask  with  formal  foliage 
on  a  scale-ornamented  and  diaper  ground.  A  stepped 


moulding,  on  which  the  branches  rest,  masks  the  lower 
section  decorated  with  foliate  strapwork  in  an  inter- 
laced design  with  flower-heads  and  husks  at  intervals 
on  a  matted  ground,  the  moulded  edges  also  matted 
with  formal  acanthus  leafage  at  intervals  and  with  a 
shell-like  motif  at  the  extreme  bases.  Each  sconce  is  for 
two  lights,  the  curved  branches  springing  from  a 
winged  cherub  head  surmounted  by  a  scallop  shell. 

At  the  outbreak  of  the  Second  World  War  these 
sconces,  together  with  much  other  fine  silver,  were  in 
Lady  Trent's  home  in  Jersey.  There  was  no  time  to 
remove  them  in  1940,  and  her  chef,  who  refused  to 
cook  for  the  Germans,  was  detailed  to  act  as  stoker  of 
the  boilers.  He  was  able  to  conceal  silver  and  other 
valuables  under  the  ashes  which  he  wheeled  to  a  tip  at 
the  bottom  of  the  garden,  where  the  sconces  and  other 
pieces  were  hidden  in  a  well  in  the  greenhouses.  Still  in 
charge  at  the  end  of  the  war,  he  retrieved  them  and 
had  them  in  place  for  the  owner's  return. 

The  four  silver  tea  kettles  (Nos.  3,  4,  5  and  6),  all  of 
the  1730s,  the  open-work  basket  of  1732  (No.  7),  the 
helmet  ewer  and  sideboard  dish  (No.  8)  and  the  covered 
cup  of  the  same  year,  1742  (No.  9)  show  Lamerie's 
fully-fledged  Rococo  genius  in  full,  and,  in  one  case, 
perhaps  too  full,  flight.  Mr.  Arthur  Grimwade,  FSA,  of 
Christie's,  has  written  of  the  tea-kettles,  in  an  intro- 
duction to  the  Los  Angeles  County  Museum  cata- 
logue of  the  Gilbert  silver : 

The  first  of  these,  of  1730  [No.  3],  is  outstanding  as 
an  example  oj  how  Lamerie's  powers  outstripped  his 
contemporaries'  when  called  upon  for  a  new  aspect  to  a 
standard  functional  form.  Here  we  have  the  basic 
'skittle-ball'  kettle  of  the  period  enhanced  by  the  most 
unusual  scale  pattern  panels  to  the  body,  set  on  a  stand 
embellished  with  delightful  shell  and  flambeaux  aprons 
supported  by  the  most  lively  undulating  scroll  legs  resting 
on  sliclls  above  which  dolphin  masks  peer  out.  OJ  the  two 
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.  Covered  cup,  Paul  de  Lamerie,  171 7. 
[eight:  11 J  inches;  Weight:  76  ounces, 
he  arms  are  those  of  Herbert  impaling  Smith  or  Smythe. 


2.  One  of  a  pair  of  silver-gilt  wall  sconces,  Paul  de  Lamerie,  1725. 
Height:  22  inches;  Combined  weight:  228  ounces  12  dwts. 
The  arms  are  those  of  Thomas  Foley  who  succeeded  his  father 
as  second  Baron  Foley  in  1733  and  died  in  1766  aged  sixty-two. 


5.  Tea  kettle  and  stand  with  tray,  Paul  de  Lameric,  1736-1737. 
Height:  13  inches. 


6.  Tea  kettle  and  stand  with  tray,  Paul  de  Lamerie,  173  7-1 73  8. 
Height  of  kettle  and  stand:  13  inches;  Width  of  tray :  io£  inches; 
Weight:  160  ounces. 


7.  Basket,  Paul  de  Lamerie,  1  foot  3  inches  X  11  inches  X  4  inches.  The  arms  arc  those  of  Walpole  impaling  Shorter:  Sir  Robert  Walpolc 
married  first,  in  July  1700,  Catherine,  daughter  of  Sir  John  Shorter,  Lord  Mayor  of  London,  1687-1688.  She  died  in  1737. 


Colour. 

A.  One  of  a  pair  of 
silver  and  silver-gilt 
gates  from  the 
Monastery  of  Kiev, 
Ukraine,  Russia. 
Height:  oi£  inches; 
Width:  40A  inches. 
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8a  and  b.  Rosewater  ewer  and  dish,  Paul  de  Lamcrie, 

London  1742.  Height  of  ewer:  icS|  inches; 

Diameter  of  dish:  29  inches;  Weight:  442  ounces  10  dwts. 

The  arms  are  those  of  Coote  impaling  Newport  for 

Algernon,  sixth  Earl  of  Mountrath  (1689-1744) 

who  married  in  1721  Diana,  youngest  daughter  of 

Richard,  second  Earl  of  Bradford. 


kettles  of  1 736  [Nos.  4  and  5]  the  example  with  the  fluted 
melon-like  border  is  not  unlike  numerous  others  by 
Lamerie's  contemporaries,  although  naturally  displaying 
that  attention  to  detail  and  execution  which  is  never 
missing  in  this  craftsman.  The  other  example  with  its  m. 
accompanying  circular  tray  [No.  6]  is  one  of  the  most 
outstanding  of  all  Lamerie's  productions  in  this  genre.  In 
the  vigour  of  the  design  and  modelling  of  the  armorial 
cartouche  with  its  robust  amorino  perched  above  and  the 
restraint  oj  the  beautifully  engraved  tray  as  a  contrast, 
the  master  touch  is  immediately  apparent.  It  should  be 
noted  with  interest,  however,  that  in  spite  of  the  bravura 
of  the  whole,  the  goldsmith  was  content  to  use  the  same 
model  (indeed,  probably  the  same  mould)  for  the  handle 
as  that  of  the  simpler  kettle  of  the  same  year. 

The  masterpiece  of  the  de  Lamerie  examples  is  the 
ewer  and  dish  of  1742  (No.  8),  which  in  Mr. 
Grimwade's  opinion  are  even  more  successful  than  the 
ewer  and  dish  of  the  Goldsmiths'  Company,  of  which 
the  Neptune  handle  is  somewhat  topheavy  by  com- 
parison with  the  nymph  handle  of  the  Gilbert  ewer. 
Mr.  Grimwade  is  more  severe  on  the  two-handled, 
covered  cup  (No.  9),  also  of  1742:  while  not  denying  its 
supreme  virtuosity,  he  feels  the  total  effect  is  of  an 
embarass  de  richesse. 

Collectors  of  porcelain,  as  well  as  of  silver,  are  likely 
to  be  interested  in  the  openwork  basket  (No.  10)  by 
Nicholas  Sprimont;  for  Sprimont  was  the  founder  of 
the  Chelsea  porcelain  factory,  and  the  basket  was  made 
in  the  same  year  as  the  earliest  dated  example  of 
Chelsea  porcelain,  a  'goat  and  bee  jug'  of  1745.  This  is 
the  only  known  example  of  a  silver  basket  by 
Sprimont,  among  whose  best-known  productions  is  a 
gilt  sauce-boat  in  the  Royal  collections,  bearing  a  figure 
of  Adonis  as  handle  (illustrated  in  The  Connoisseur, 
April  1954,  page  151).  One  looks  in  vain  at  the  heads 
which  form  the  handles  of  the  Gilbert  basket  (No.  10b) 
for  any  relationship  with  the  modelling  of  Chelsea 
porcelain  figures. 

The  grandiose  wine  cistern  was  made  for  the  Duke 
of  Sussex,  George  m's  son,  in  1794  and  bears 
the  mark  of  James  and  Elizabeth  Bland.  It  is  twenty- 
six  inches  high  and  thirty-five  inches  wide,  and  weighs  1 
approximately  11 50  Troy  ounces.  It  shows  the  transi- 
tion between  the  Rococo  and  Neo-classical  styles, 
winch  is  also  visible  in  the  beautiful  basket  (No.  11), 
the  earliest  example  of  Paul  Storr's  work  in  the  col- 
lection. It  was  made  in  1797,  when  he  was  twenty- 
eight.  It  was  felicitously  described  by  Norman  Penzer 
in  his  monograph  on  Storr  as  having  the  general  effect 
of 'a  basket  woven  in  golden  corn'.  By  1802,  when  the 
tea  kettle  (No.  12)  was  made,  Storr  had  renounced  the 
Rococo  rhythms  still  just  detectable  in  the  plaited 
wheat-ears  of  the  basket,  in  favour  of  Neo-classical 
severity,  relieved  here  only  by  the  florid  detail  of  the 
two  serpents  -  an  'Egyptian'  inspiration  far  more 
strident  in  four  soup  tureens  of  1 806-1 807.  These 
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were  formerly  owned  by  Ernest  Augustus,  Duke 
of  Cumberland,  the  fifth  son  of  George  m.  Four 
similarly-decorated  silver-gilt  soup  tureens,  dated 
1 803-1 805,  also  by  Paul  Storr,  are  in  the  Royal  collec- 
tion. They  differ  slightly  from  the  Gilbert  examples  in 
that  the  tureen  bases  bear  applied  sphinxes  instead  of 
recumbent  lions,  and  are  also  raised  on  ball  supports. 
In  'The  Gold  and  Silver  of  Windsor  Castle',  E.  A. 
Jones  points  out  that  the  design  of  the  stands  is  inspired 
by  a  pair  of  French  soup  tureens  by  Henri  Auguste, 
Paris  1787,  also  at  Windsor. 

Recumbent  lions  of  a  more  orthodox  British  type 
are  at  the  base  of  Storr's  grand  centrepiece  of  181 3 
(No.  14)  of  which  the  main  element  is  another 
Classical  feature,  the  acanthus-decorated  baluster  tri- 
pod candelabrum,  known  in  various  marble  survivals. 
In  his  Classical  inspiration,  Storr  was  prodigally 
Left.' 

9.  Two-handled  cup,  Paul  de  Lamerie,  London  1742. 
Height:  1 5 J  inches ;  Weight :  103  ounces. 
Below  and  bottom. 

10a  and  b.  Basket,  Nicholas  Sprimont,  1745. 
Length:  16  inches;  Weight:  112  ounces. 
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11.  Basket,  Paul  Storr,  1797.  Length:  20J  inches;  Weight:  272  ounces. 

12.  Silver-gilt  tea  kettle  and  stand,  Paul  Storr,  London  1802.  Weight:  218  ounces.  The  oval  base  bears  the  crest  of  the  Vane  family. 


14-  Centrepiece,  Paul  Storr,  1813.  Height:  23J  inches; 
Weight :  492  ounces.  It  bears  the  Latin  signature  of 
Rundell,  Bridge  and  Rundell  and  the  arms  of 
Edward  Bootle-Wilbraham,  first  Baron  Skelmersdale  and 
the  seal  of  Newcastle-under-Lyme,  Staffordshire. 

15.  Pair  of  covered  entree  dishes,  Paul  Storr,  on  warmers 
by  Matthew  Boulton,  1816.  Length:  14^  inches. 
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eclectic.  A  replica  of  the  Warwick  vase  (dated  1814)  in 
the  Gilbert  collection  is  only  the  most  obvious  ex- 
ample of  his  borrowing.  In  the  candlesticks  of 
1 8 1 5  there  is  farther  evidence,  adduced  by  Mr. 
Gnmwade:  the  lowest  section  of  the  stem,  resembling 
a  many-petalled  upturned  flower,  is  the  same  as  in  a 
pair  of  candelabra  also  by  Storr  of  1807,  formerly  at 
Woburn  Abbey,  which  Storr  had  modelled  on  a  set  of 
George  11  candlesticks  by  the  Huguenot  goldsmith 
Paul  Crespin,  also  in  the  Bedford  family  collection. 
Mr.  Grimwade  comments:  'We  thus  have  a  further 
example  of  the  way  in  which  this  accomplished  master 
could  plagiarise  his  own  earlier  work  while  at  the  same 
time  achieving  a  new  and  thoroughly  satisfying 
entity'.  Mr.  Grimwade  also  notes  that  the  candlesticks 
display  virtually  no  Classical  influence,  and  that  the 
basic  effect  is  of  a  return  to  the  'richly  loaded  decora- 
tive detail  of  the  French  Regence  taste  .  .  .'.  The  same 
'retrograde'  taste  is  seen  in  the  pair  of  covered  entree 
dishes  (No.  15)  on  warmers  by  Matthew  Bolton,  of 
1816.  Mr.  Grimwade  comments:  'Who  would  not 
feel  his  gastric  juices  stimulated  by  this  magnificence 
to  do  full  justice  to  the  rich  viands  concealed  within?' 

Faithfully  echoing  contemporary  taste  again,  are  the 
two  pilgrim  bottles  (No.  13)  of  1825,  engraved  with 
the  arms  of  another  of  George  ill's  sons,  Frederick  Duke 
of  York,  and,  secondly,  of  the  Marquess  of  Cleveland 
into  whose  collection  they  passed  after  Frederick's 
death  and  the  sale  of  his  silver  at  Christie's  in  1827. 
They  are  by  Edward  Farrell,  who  worked  mainly  to 
the  order  of  the  successful  retailer  Kensington  Lewis  of 
St.  James's  Street  (see  John  Culme,  'Kensington  Lewis', 
The  Connoisseur,  September  1975,  pages  26-41).  The 
design  of  this  pair  and  that  of  another  slightly  earlier 
and  less  elaborate  pair  from  the  Fetherstonhaugh 
collection,  sold  at  Christie's  on  7  March  1962,  for 
.£1,550,  were  based  on  a  seventeenth-century  pair 
owned  by  the  Duke  of  York,  made  by  George 
Garthorne  in  1690. 

A  fitting  entrance  to  the  riches  of  the  Gilbert  silver 
collection  would  be  the  two  pairs  of  Russian  silver-gilt 
gates  from  the  Monastery  of  Kiev  (colour).  They  were 
the  gift  of  Catherine  the  Great  to  the  monastery  in 
1784.  The  smaller  pair  are  over  seven  feet  high  and 
bear  the  inscription : 

These  Holy  Gates  of  the  Altar  Screen  were  made  for  this 
Cathedral  of  the  Nativity  of  Our  Lady  in  the  reign  and  as 
a  gift  of  Her  Majesty  the  most  pious  Empress  Ekaterina 
Alexeevna  [that  is  the  Empress  Catherine  11,  the  Great] 
and  dedicated  in  her  presence  and  the  presence  of  her  heir 
[the  orthodox  Czarevitch,  Grand  Duke  Pavel 
Pctrovitch,  later  the  Emperor  Paul  1]  and  Constantine 
Pavlovitch  and  her  Imperial  Highness  the  Grand 
Duchess  Alexandra  P-avlovna.  They  were  consecrated  by 
the  Father  Sosima  I  'alkevitch,  Archimandrite  of  Kievo- 
Petcherskaya-Lavra  Monastery,  with  the  assistance  of 
the  Elder  Priest  Vitali,  the  keeper  of  the  Cathedral, 
on  March  31st,  1784. 
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THE  CLASSICAL  REVIVAL 
IN  ENGLISH  PAINTING 


During  the  1860s  a  significant  number  of  eminent  artists  in  England  went  through  a  phase  of 
enchantment  with  antiquity;  for  some,  like  Whistler,  it  was  a  passing  infatuation,  while  for 
others,  notably  Leighton  and  Albert  Moore,1  the  experiences  of  the  decade  dictated  the 
stylistic  direction  of  the  remainder  of  their  careers. 


To  grace  this  phase  in  English  painting  with  the 
title  of  a  'classical  revival'  may  at  first  sight 
seem  exaggerated;  yet  closer  investigation 
reveals  much  justification.  It  also  illuminates  some 
intriguing  and  characteristically  Victorian  attitudes. 
What  Pater  wrote  in  1867  offers  both  an  indication  of 
contemporary  feeling  for  the  antique  and  a  clue  to  an 
understanding  of  it  -  indeed  to  an  understanding  of  all 
classical  revivals: 

Criticism  must  never  for  a  moment  forget  that  'die  artist 
is  child  of  his  time'.  But  besides  these  conditions  of  time 
and  place,  and  independent  of  them,  there  is  also  an 
element  of  permanence,  a  standard  of  taste,  which  genius 
confesses  .  .  .  This  standard  takes  its  rise  in  Greece, 
at  a  definite  historical  period.2 

Successive  ages  reinterpret  the  Classical  idea,  and  to 
the  extent  that  it  remains  a  standard,  Classical  revivals 
tell  us  more  about  the  age  in  which  they  occur  than 
about  antiquity  itself.  This  Victorian  revival  is  no 
exception. 

It  is  to  Frederic  Leighton  that  one  must  look  for  an 
introduction  to  the  causes  and  initial  manifestations  of 
the  new  Classicism  -  suitably  to  him,  for  throughout 
his  life  where  the  immaculate  Leighton  led,  others 
followed.  There  is  little  doubt  that  from  his  earliest 
days  Leighton  saw  himself  as  the  opponent  of  Prc- 
Raphaclitism,  which  he  described  as  'unpleasant  to  the 
eye'.3  Significantly  his  artistic  education  had  been 
conducted  on  the  continent,  away  from  the  England  of 
Ruskin  and  the  Brotherhood.  He  emerged  an 
academic,  emphasising  respect  for  the  antique,  for  the 
masters  of  the  Renaissance,  and  for  correct 
draughtsmanship:  'I  know  that  I  am  a  prig  about 
drawing',''  he  remarked  later  with  that  exquisite 
self-deprecation  which  implied  a  fault  so  much 
greater  to  the  rest  of  the  world.  By  the  end  ot  the 
1850s,  as  the  champion  of  artistic  tradition,  Leighton 
felt  confident  that  the  English  public  'will  at  least 
acknowledge  me,  especially  when  the  Pre-Raphaelite 
"engouement"  has  calmed  a  little'.5  The  Mediaeval 


angularities  of  Pre-Raphaelite  draughtsmanship  - 
illustrated  here  by  a  William  Morris  drawing  of  the 
1860s  (No.  1)  -  were  to  be  countered  by  a  reassertion 
of  beauty  and  grace,  applied  to  figure  painting  as  the 
true  province  of  the  Highest  Art.  Leighton's  drawing 
style  makes  a  revealing  contrast  to  the  Morris :  Grecian 
draperies  are  arranged  in  supremely  decorative  plays 
of  folds  which  nonetheless  give  a  powerful  sense  of  the 
nude  form  beneath.  By  the  second  half  of  the 'sixties 
similar  chalk  studies,  plainly  antique  in  inspiration, 
were  being  produced  by  artists  as  diverse  in  origin  as 
Burne-Joncs,  Moore,  Henry  Holiday,  and  Whistler. 
The  last-named  also  made  a  revealing  statement  as  to 
his  artistic  aims  at  this  stage:  '.  .  .  fournir  .  .  .  une 
continuation  des  vraies  traditions  de  la  peinture  au 
iyicmc  cicclc'.6  The  'vraies  traditions'  were  Classical, 
and  closely  tied  to  figure  painting.  In  Whistler's  case  it 
was  a  reaction  not  merely  against  English  Pre- 
Raphaelitism  but  also  against  Courbet's  Realism  in 
Fiance. 

Much  can  be  made  of  the  French  education  of 
artists  like  Leighton  and  Poyntcr  in  accounting  for 
the  English  revival  of  Classicism  during  the  'sixties.  A 
country  where  Ingres  and  his  followers  still  thrived, 
where  Gerome  and  the  Neo-Grecs,  championed  by 
Gautier,  were  acclaimed,  must  have  had  some  effect 
upon  a  young  artist  spending  his  formative  years  there. 
Also,  in  London  itself  there  had  since  1854  been  an 
annual  exhibition  (at  the  French  Galleries)  of  the 
latest  work  of  contemporary  French  and  Flemish 
artists,  where  Gerome,  Bougucreau,  Hamon  and 
others  had  been  appreciatively  received  (allowance 
always  being  made  by  The  Art  Journal  for  certain 
transgressions  of  good  taste,  perhaps  only  to  be 
expected  in  foreigners).  Thus  it  is  not  surprising  that 
Leighton,  upon  his  return  to  England  in  1859,  chose 
for  the  next  few  years  to  attack  the  revolutionaries 
with  pictures  which  owe  much  to  his  Parisian 
experience.  From  the  early  1860s  his  subject  matter 
became  increasingly  classical;  yet  it  is  worth  noticing  a 
shift  in  inspiration  between  a  work  of  1864,  the 
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Orpheus  and  Eurydice  (No.  2),  and  one  even  of  1867, 
Greek  Girls  Dancing.  The  former  owes  much  to  the 
other  side  of  the  channel:  it  is  hard  to  believe  that 
Leighton  did  not  have  Ary  Scheffer's  popular  Paolo 
ami  Francesca  (No.  3)  in  the  back  of  his  mind  when  he 
painted  it.  The  latter,  on  the  other  hand,  is  much  more 
specifically  Greek  in  feeling.  The  draperies  are  flimsier, 
and  the  figures'  poses  are  reminiscent  of  a  definite 
Classical  prototype,  the  Elgin  Marbles  Goddesses 
(No.  4). 

This  is  the  sense  in  which  the  Classical  movement  of 
the  'sixties  becomes  a  genuine  revival,  in  that  original 
works  of  antique  art  were  referred  to  directly. 
Contemporary  French  precedents  were  much  less 
important  than  ancient  Greek.  Leighton  himself  put  it 
forcefully: 

.  .  .  as  I  am  by  all  means  passionate  for  the  true  Hellenic 
art,  ami  am  tom  bed  beyond  everything  by  its  noble 
simplicity  and  its  unaffected  directness,  so  the  Roman  or 
Napoleonic  at  its  highest  is  antipathetic  to  me  -  I  had 
almost  said  disgusting.7 


This  firm  belief  in  the  Classical  as  an  authoritative 
standard  of  beauty  dictated  direct  consultation  of 
the  originals. 

The  Elgin  Marbles  were  a  favourite  source  and 
inspiration.  By  1864  Albert  Moore  seems  to  have 
been  drawing  upon  them  for  figurative  ideas,  as  in  the 
Shulatnite  (Walker  Art  Gallery)  which  was  begun  in 
that  year.  That  Leighton  too  was  using  the  same  models 
is  clearly  illustrated  by  a  comparison  of  Moore's 
A  Mnsician  (No.  5)  of  1868  and  Leighton's  Harvest 
Moon  studies  of  1871  (No.  6)  with  the  originals,  then  as 
now  on  display  in  the  British  Museum.  The  similarity 
is  striking ;  yet  the  object  was  not  slavish  imitation  of 
Greek  originals  for  its  own  sake  but  to  capture  the 
inherent  beauty  felt  to  dwell  archetypally  in  Greek  art. 
Thus  techniques  were  adopted  which  were  known  to 
have  been  used  by  Greek  artists  themselves,  such  as  the 
wetting   of  draperies   which    might   cling  more 
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I  revealingly  to  the  nude  form  of  the  model  beneath. 

1  Infinite  pains  were  taken,  particularly  by  Leighton 
and  Moore,  with  numerous  nude  and  drapery  studies 

'  for  their  finished  works. 

A  further  consequence  of  this  striving  for  beauty 
within  the  terms  of  figure-painting  was  a  revival  of  the 
nude  in  English  art  at  this  time.  Not  surprisingly  this 
caused  considerable  heart-searching  and  not  a  little 
hypocrisy  among  contemporary  critics.  A  fascinating 
study  could  be  made  simply  of  Victorian  reactions  to 
the  nude:  The  Art  Journal,  for  instance,  could  waver 
between  stern  reprobation  (the  unfortunate W.  E.Frost 
was  taken  to  task  for  'abusing  Nature  when  she  is 
most  in  need  of  protection'8)  and  a  strangely  patriotic 
pride  in  British  permissiveness  in  reviewing  Gerome's 
particularly  revealing  Phryne,  then  showing  at  the 
French  Gallery:  'It  is  worthy  of  note  that  we  have  now 
hanging  in  propriety-pretending  London  a  picture 
which  created  a  sensation  even  in  Paris'.9  There  can 
be  little  doubt  that  part  of  the  appeal  of  this  Classical 

I  revival  to  the  average  Victorian  gallery  visitor  was 
that  it  provided  a  respectable  pretext  for  seeing  large 
expanses  of  naked  female  flesh,  at  all  other  times  so 
sedulously  denied  to  him.  It  would  be  excessive  to 
suggest  that  it  fulfilled  a  pornographic  function,  but 

:  no  doubt  Victorians  found  it  titillating.  Perhaps  it  was 

;  a  guilty  half-perception  of  this  in  themselves  which 
prompted  critics  most  often  to  adopt  the  sort  of  tone 
set  by  this  reaction  to  Leighton's  1867  Venus:  'It  is 
just  in  proportion  as  such  super-sensuous  qualities  are 
attained  that  a  figure  of  Venus  can  be  justified  in  a 
modern  exhibition'.10  Intriguingly  both  Leighton  and 
Moore,  two  of  the  leading  nude  painters,  were 
confirmed  bachelors  whose  carnal  knowledge  of  the 
opposite  sex  seems  genuinely  to  have  been  non- 
existent. 

Another  piece  of  Greek  statuary  which  attracted 
attention  was  the  recumbent  Ariadne,  of  which 
Burnc-Jones  made  a  drawing  direct  from  the  model. 
The  general  lines  of  the  original  must  also  have 
influenced  Leighton's  conception  of  the  same  theme, 
which  he  showed  at  the  Academy  of  1868.  Burne- 
Jones,  incidentally,  was  one  of  several  artists  of  Pre- 
Raphaelite  roots  who  was  touched  by  the  Neo- 
classicism  of  the  'sixties,  with  the  result  that  his 
drawing  style,  like  that  of  Frederick  Sandys, 
underwent  appreciable  softening.  Both  were  making 
drawings  by  the  end  of  the  decade  in  styles  quite 
different  from  their  quattrocento-dominated  work  of 
i860  (No.  7).11  References  to  antique  statuary  became 
increasingly  common  with  Leighton  and  others  as  the 
1 870s  approached;  but  further  Classical  sources  were 
also  consulted  in  an  effort  to  recapture  the  spirit  of 
'true  Hellenic  art'  and  with  its  beauty  overcome  the 
irregularities  of  the  Pre-Raphaelites  and  those  other 
Academy  productions  in  which  narrative  complexity 
seemed  to  have  become  a  substitute  for  true  artistic 
qualities.  Pompeian  wall  painting  inspired,  for  instance, 
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Albert  Moore  in  his  Apricots  of  1866  (No.  8),  and 
Henry  Holiday  in  a  study  for  his  decoration  of  the 
Clifton  Theatre  in  1868  (No.  9).  Both  works  are 
clearly  based  on  the  beautiful  Stabiae  Girl  Gathering 
Flowers  (No.  10). 

Pompeii  itself  was  the  starting  point  for  another 
clement  in  the  revival,  represented  by  painters  like 
Poynter  and  Alma-Tadcma.  Poynter  shared  Leighton's 
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opposition  to  Pre-Raphaclitism  and  correspondingly 
ardent  insistence  upon  beauty  and  Classical  principles 
of  draughtmanship.  However,  during  the  'sixties  he 
developed  an  especially  successful  formula  which 
blended  Classicism  with  the  already  existing  vogtte 
for  historical  anecdotalism.  It  was  a  sort  of 
sentimentalised  archaeology  which  produced  pictures 
like  Faithful  Unto  Death  (1864)  in  which  a  Roman 
soldier  is  depicted  standing  heroically  at  his  post  in 
that  favourite  disaster  of  the  period  (popularised 
thirty  years  earlier  by  Bulwer  Lytton),  the  destruction 
of  Pompeii.  Perhaps  the  aptest  summing  up  of  the 
romanticised  feeling  for  Classical  archaeology  excited 
by  that  event  is  contained  in  the  subtitle  of  Frederick 
Topham's  1869  Academy  exhibit,  Relics  of  Pompeii: 
A  thousand  years  are  but  as  yesterday.  With 
productions  like  Israel  in  Egypt  and  the  Catapult, 
Poynter  played  the  archaeologist  to  reconstruct  vivid 
visions  of  the  antique  world  on  a  grand  scale,  similar 
in  spirit  to  the  Hollywood  Epic  set  extravaganzas  of 
Alma-Tadema.  An  interesting  feature  of  the  Victorian 
Classical  revival  was  its  fondness  for  this  sort  of 
meticulously  complete  reconstruction  of  antiquity. 
Whereas  the  eighteenth  century  delighted  in  ruins, 
what  the  Victorian  materialist  imagination  craved  was, 
in  Boase's  words,  'the  pristine  splendour  of 
wholeness'.12 

Alma-Tadema  was  himself  no  mean  archaeologist, 
his  interest  in  the  Classical  world  dating  back  to  a 
momentous  visit  to  Pompeii  on  his  honeymoon  in 
1863.  At  that  time  he  was  a  historical  painter  based  in 
Ins  native  Holland;  thereafter  he  became  increasingly 
obsessed  by  Classical  subjects  and  significantly  veered 
more  and  more  towards  England  for  his  market,  an 
indication  of  the  extent  to  which  the  English  public 
was  becoming  attuned  to  Classicism.  Alma-Tadema's 
speciality  was  also  an  ingenious  blend:  by  1865  he  had 
begun  to  produce  the  pictures  so  popular  in  England 
in  which  an  intimate  domestic  quality  is  introduced 
into  reconstructions  of  the  past.  It  was  a  combination  of 
the  contemporary  fashion  for  anecdotal  genre  with 
the  enthusiasm  for  antiquity  -  by  the  Charing  Cross  To 
Bank  Omnibus  out  of  Daedalus  and  Icarus,  as  it  were. 
Yet  Alma-Tadema,  too,  drew  figurative  ideas 
directly  from  antique  sources.  The  action  of  the 
warriors  in  his  1869  Pyrrhic  Dance  was  studied,  in  his 
words,  'from  a  single  figure  in  a  Greek  vase'.13 

Generally  the  Classicism  which  Alma-Tadema  and 
Poynter  here  represent  appealed  to  the  materialist, 
even  the  patriotic,  in  the  Victorian  imagination  by 
bringing  Greece  and  Rome  closer  to  contemporary 
England.  Yet  Lcighton  too,  although  his  devotion  to  a 
rather  ethereal  ideal  beauty  might  seem  to  preclude 
such  a  possibility,  betrayed  something  of  this  element 
in  a  somewhat  subtler  way.  The  man  and  his  art  are 
hard  to  separate.  He  was  a  natural  leader,  a  figure  of 
nobility  and  social  grace,  and  firmly  English  in  his 
patriotism.  He  took  the  leading  role  in  the  formation 
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of  the  Artists'  Volunteer  Rifle  Corps  when  his  country 
seemed  in  clanger.  The  English  Classical  revival  seems 
in  a  subconscious  way  to  have  been  for  him  the  means 
of  inculcating  Greek  ideals  of  beauty  into  the  British 
public  and  thus  ennobling  them.  Lcighton  wrote  later 
that  the  ancient  Greek  'impulse  towards  and  absolute 
need  of  beauty'  was  felt  to  be  'a  just  source  of  pride 
and  a  sign  of  their  supremacy  among  the  nations'.14 
The  implication  is  that  if  the  English  public  could  be 
made  to  feel  a  similar  impulse  and  need,  British 
supremacy  among  the  nations  would  be  consolidated. 
He  even  went  as  far  as  to  draw  this  parallel  in  an 
address  to  the  Academy : 

In  the  art  of  the  Periclcan  Age  .  .  .  we  find  a  new  ideal 
of  balanced  form,  wholly  Aryan  and  of  which  the  only 
parallel  I  know  is  sometimes  found  in  the  ivomen  of 
another  Aryan  race  -  your  own.15 

There  are  distinctly  nationalist,  almost  racialist, 
overtones  to  Leighton's  love  of  beauty,  which  were 
noted  and  satirised  as  early  as  1870  by  no  less  a  critic 
than  Benjamin  Disraeli  in  his  novel  'Lothair'.16 

This  aspect  of  Leighton's  Classicism  should  be  borne 
in  mind  as  a  counter  to  the  oft-repeated  assertion  that 
the  only  difference  between  the  Victorian  Classical 
revivalists  and  the  Pre-Raphaclites  was  that  one  group 
substituted  Greece  and  Rome  for  the  other's  Camelot 
as  their  refuge  from  the  awful  materialism  of 
contemporary  reality.  Such  was  not  entirely  the  case, 
for  in  a  sense  the  Classical  revival  was  subtly  -  perhaps 
largely  unconsciously  -  manipulated  to  bolster  British 
dreams  of  Empire  by  drawing  parallels  with  the 
supremacy  and  prosperity  enjoyed  by  the  Greeks  and 
Romans.  Alma-Tadema  showed  how  easily  Victorians 
could  see  themselves  as  ancient  Romans;  Leighton 
wanted  a  Hellenic  love  of  beauty  to  underlie  the 
British  Empire.  To  that  extent  it  was  sometimes  not  so 
much  a  retreat  from  'awful  Clapham,  hideous  Charing 
Cross'  as  a  romanticised  clothing  of  these  places  in 
classic  garb,  bringing  them  closer  in  the  imagination 
to  the  Acropolis  and  the  Tepidarium. 

The  emphasis  on  beauty  which  the  revival  fostered 
was  an  important  root  of  the  Aesthetic  Movement. 
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The  belief  that  Classical  art  represented  the  archetype 
of  beauty  encouraged  the  notion  that  it  was  more 
important  for  a  picture  to  look  beautiful  than  to  tell  an 
intricate  story.  Beauty  was  the  keynote,  too,  for 
Simeon  Solomon,  whose  work  also  assumed  a 
distinctly  Classical  flavour  during  the  'sixties,  under  the 
influence  of  his  friendship  with  Walter  Pater.  Pater's 
admiration  for  the  youthful  Solomon  seems  to  have 
been  unusually  forthcoming;  he  even  saw  in  his 
productions  the  visual  manifestation  of  some  of  his 
own  ideas  about  Greece.  It  is  perhaps  not  too  fanciful 
to  compare  their  friendship  with  that  of  Winckelmann 
(whom  Pater  admired  intensely)  and  Raphael  Mcngs. 

Solomon's  connection  with  Pater,  and  with  Oscar 
Browning  with  whom  he  went  to  Italy  in  1867, 
provides  a  link  between  the  artistic  Hellenism  of  the 
'sixties  and  the  literary  and  philosophical  Hellenism 
winch  attracted  many  young  thinkers  of  the  time, 
from  Symonds  to  Matthew  Arnold.  In  certain  cases, 
including  Solomon's,  the  worship  of  beauty,  in 
respectable  Greek  guise,  provided  an  outlet  for  acute 
homosexual  yearnings.  Solomon's  depiction  of  male 
beauty  tends  towards  the  epicene,  almost  the  herma- 
phrodite, and  finds  justification  in  contemporary  Pater: 

.  .  .  Greek  art  betrays  a  tendency  to  merge  distinctions 
of  sex.  The  Hermaphrodite  was  a  favourite  subject 
from  early  times  .  .  .  Here,  there  is  a  moral  sexlessness, 
a  kind  oj  ineffectual  wholeness  of  nature,  yet  with 
a  higher  beauty  and  insignificance  of  its  own.17 

What  better  illustration  could  there  be  of  the  way  this 
mid-century  Classicism  developed  into  the  amorality 
of  aestheticism? 

Solomon  adds  another  strand  to  the  varied  picture 
of  the  ancient  world  woven  by  mid-Victorian 
painters.  It  was  an  image  acutely  conditioned  by 
contemporary  romanticism,  convention,  and  repres- 
sion. Ironically  for  those  Victorian  Neo-classicists 
who  were  such  fervent  opponents  of  realism  in 
art,  the  modern  spectator  who  contemplates  a 
typical  Leighton,  Alma-Tadema,  or  Albert  Moore 
production  thus  finds  not  antiquity  alive  before  his 
eyes  but  something  much  closer  to  Victorian  England. 
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The  Musee  des  Arts  Decoratifs  in  Paris  is  mounting  an  exhibition  during  the  course  of  this 
month  to  profile  the  work  and  personality  of  one  of  the  most  inventive  and  underestimated 
potters  of  the  nineteenth  century.  Because  of  the  secrecy  with  which  he  surrounded  himself, 
and  the  single-mindedness  of  his  pursuit  of  certain  limited  objectives,  Chaplet  has  been 
regarded  more  as  a  curiosity  than  the  scholar  and  master  potter  that  this  exhibition,  and  this 
article,  reveal  him  to  be. 


Colour. 

A.  Vase,  stoneware, 
23  inches. 
Signed :  'Hexamer 
andE.D' 

(Edouard  Dammouse) 
and  stamped. 
Ex.  Dr.  Heuser  and 
Company,  Hamburg. 

B.  Vase,  sang-dc-boeuf 
porcelain,  12^  inches. 
Stamped:  'H  &'  Cie'. 
Gift  of  George 
Haviland,  1923, 

The  Metropolitan 
Museum  of  Art. 

C.  Small  flower  vase, 
13  %  inches. 


Ernest  Chaplet  was  the  son  of  a  tavern- 
keeper  at  Sevres,  'Le  Franc  Postilion'.  Because 
of  his  father's  profession,  he  soon  knew  all  the 
workers  of  the  Royal  Manufactory  and  of  the  neigh- 
bouring ateliers  for  they  often  gathered  at  Pere 
Chaplet's  for  a  glass  of  wine  after  work.  The  young 
boy  could  wander  as  he  liked  in  their  workshops. 
There,  in  the  clay-making  room  called  'la  marche  a 
terre',  he  watched  the  production  of  the  ceramic  paste. 

The  moulders  were  also  fascinating  to  watch. 
Brongniart1  had  re-introduced  the  making  of  delicate 
statues  in  the  spirit  of  the  eighteenth  century.  Arms, 
hands,  flowers,  musical  instruments  were  fashioned 
separately,  then  carefully  joined.  After  removing  the 
statues  from  the  moulds,  the  workers  touched  up  the 
reliefs  with  a  sharp  tool.  They  removed  all  traces  or  the 
seams,  often  making  a  thin  groove  which  was  fdled 
with  fresh  slip.  This  slip  or  barbotine  could  be  re- 
worked w  ith  a  tool.  This  wonderful  craftsmanship 
sank  into  Ernest's  mind.  He  was  to  recall  it  when  he 
invented  his  technique  of  barbotine  or  coloured  slip. 

The  wheel  workers  taught  him  how  he  could 
change  the  whole  shape  of  a  vase  by  slightly  modifying 
the  angle,  how  he  could  completely  transform  a  shape 
by  adding  or  eliminating  a  handle,  by  scooping  out  the 
foot  slightly  or  simply  by  turning  the  piece  upside 
down(Nos.  1  and  2). 

In  an  unpublished  letter  addressed  to  Roger  Marx, 
Chaplet  tells  us  of  his  lite  from  1847  onwards: 

When  I  was  121/2,  my  parents,  not  knowing  how  to 
guide  me,  turned  for  advice  to  M.  Meyer  Heine,  head  of 
glazing  at  the  Sevres  manufacture,  who  said:  'Give  me 
your  son,  I  will  teach  him  how  to  draw,  then  we'll  see  . . .'. 
At  1 7, 1  came  to  Paris  and  worked  as  a  porcelain  decorator 
in  a  factory  where  I  made  a  meager  livelihood.  One  day, 
Meyer,  with  whom  I  had  kept  in  touch,  suggested  that  1 
help  Lessore  with  the  decoration  of  three  important  vases 
for  the  Universal  Exhibition  of  1855  that  the  Sevres 
manufacture  had  commissioned  him  to  do.  We  worked  at 


them  for  several  mouths.  In  our  free  time,  Lessore,  a  great 
admirer  of  old  ceramics  and  faience,  showed  me  how  to 
decorate  some  pieces  of  faience  in  white.  Suddenly,  it 
became  clear  to  me :  I  had  found  my  calling.2 

During  the  war  of  1870  Chaplet  met  Bracquemond, 
the  enthusiastic  young  engraver: 

At  Bourg-la-Reine  one  day,  a  friend  of  Bracquemond, 
Renard,  who  was  a  designer  at  the  Sevres  manufactory, 
saw  Chaplet  appear  at  the  head  of  the  National  Guard  and 
introduced  him  to  Bracquemond  right  then  and  there  in  the 
trenches.  From  the  outset,  began  a  friendship  of  real  value 
to  both  men  [No.  j].3 

After  the  war,  in  1874,  Haviland,  porcelain  manu- 
facturers at  Limoges,  asked  Bracquemond  to  become 
artistic  director  of  their  research  atelier  at  Auteuil,  near 
Paris.  Bracquemond  immediately  engaged  Chaplet  to 
work  with  him.  At  Auteuil,  Chaplet  was  to  be  intro- 
duced to  the  main  currents  in  artistic  creation:  Impres- 
sionism. Naturalism,  Japonismc.  Haviland's  vase  and 
Bracquemond's  drawing  in  Nos.  4  and  6  are  an  apt 
illustration  of  the  <7fe/iVr'.s-Japonisme. 

But  Chaplet  did  not  abandon  his  interest  in  technical 
research.  In  1881,  he  used  ill  health  as  a  pretext  and 
retired  to  Normandy.  He  needed  time  to  think : 

I  I  nile  at  the  sea-side  (for  my  health ),  I  visited  several 
stoneware  factories  ivliere,  very  kindly,  they  allowed  me 
to  make  several  essays.  I  even  made  two  or  three 
trial-pieces  which  I  decorated  with  oxides  and  coloured 
earths.  The  results  were  very  rudimentary  but  gave  an 
idea  of  the  interesting  effects  which  could  he  obtaitied  with 
this  new  medium.  When  I  got  back  to  Paris,  I  shoived 
these  trial-pieces  to  Messrs.  Haviland  who  were  very 
enthusiastic  and  gave  me  the  necessary  funds  to  set  up  a 
small  factory  which  I  created  at  Vaugirard,  i_5j,  Rue 
Blomet.4 

In  June,  1882,  he  set  to  work  as  artistic  director.  He 
made  some  trial-pieces  in  stoneware  and,  in  December, 
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Left. 

4.  Vase,  brown 
stoneware,  stamped, 
i6£  X  6 J  inches. 
Hen  pecking  at  a  bee 
against  a  background 
of  foliage  and  of  apple 
blossoms,  after  a 
drawing  of 
Bracquemond  for 
hisjapanese  service, 
in  Creil  faience. 


Chaplet,  Master  Potter 


produced  his  first  vase  in  wheaten  tones,  decorated  by 
Albeit  Dammouse  and  dedicated  to  Madeleine 
Burty-Haviland(No.  5). 

On  the  20  February  1883,  Theodore  Haviland  wrote 
confidentially  to  his  New  York  office: 

We  have  created  at  Vaugirard  a  small  factory  to  make 
essays  for  ceramic  gifts,  not  in  faience  but  rather  in  quite  an 
opposite  material.  One  can  like  or  dislike  these  objects 
ins!  as  one  can  lihe  or  dislike  faience.  But  they  are 
attractive  and  have  their  place  in  any  living-room,  a  kind 
oj  earthenware  of  japanese  object  [Nos.  7  and  8]. 

Chaplet  had  developed  an  interesting  new  material. 
It  was  hard,  with  a  splendid,  dark-brown  patina,  like 
the  hand-guard  of  a  Japanese  sword.  Ceramics  of  this 
type  are  made  out  of  a  bluish  clay  containing  a  little 
sand  (in  its  natural  state)  and  one  to  five  per  cent  of 
ferrous  or  ferric  oxyde. '  In  most  cases,  the  earth  is 
simply  kneaded  and,  after  shaping,  fired  between 
I250°c  and  i300°c.  The  result  is  a  tan,  brownish 
stoneware. 

Chaplet  made  a  very  careful  selection  of  the 
different  clays  in  the  region  and  chose  one  very  rich  in 
iron:  probably  Savcignies  or  Voisinlieu.  After  sieving 
and  analysing  it  minutely  (this  procedure  was  not  at 
all  routine),  he  fired  it  at  a  temperature  which  may 
seem  unusual,  i350°c,  much  higher  than  that  ordin- 
arily employed  for  stoneware,  a  temperature  closer  to 
that  used  for  firing  porcelain.  This  high  firing-point 
was  Chaplet's  secret  and  he  was  very  proud  of  it.  In 
1910  at  the  retrospective  exhibition  of  Chaplet's  work, 
a  vase,  completely  deformed  and  collapsed,  was  shown 


5.  Jug,  by  Albert 
Dammouse,  buff 
stoneware,  7X4 
inches.  Signed: 
'A.  D.  A  Mine.  ch. 
Haviland,  la  premiere 
piece.  1882,  Chaplet'. 

6.  Felix 

Bracquemond. 
Preparatory  etching, 
c.  1 866-1 867. 
Photograph : 
Gabriel  P.  Weisberg. 
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as  proof  that  the  brown  colour  of  Chaplet  s  clay  was 
obtained  by  firing  it  somewhat  beyond  its  maturing 
point. 

We  are  reduced  to  guess-work  as  far  as  raw  materials 
and  firing  methods  are  concerned,  but,  thanks  to  a 
letter  of  Theodore  Haviland  dated  the  II  September 
1883,  we  are  better  informed  as  to  the  technique  of 
decoration : 

When  tlie  vase  is  turned,  the  decoration  is  deeply  cut  out  by 
hand  and  the  clay  thus  removed  is  replaced  by  coloured 
eartlis;  all  the  engravings,  sculptures,  are  made  by  hand 


7.  Gourd,  brown 
stoneware,  8|  inches. 

S.William  Uannat. 
La  Maison  d'nn  Anisic, 
oil  painting,  1880. 
The  gourd  hanging 
on  the  wall  perhaps 
inspired  Chaplet. 
Dannat,  pupil  of 
Whistler  and  close 
relative  of  the 
Havilands  was  very 
interested  in  the 
atelier's  work. 


by  artists  such  as  Hcxamer,  who  stands  as  high  as  Aube. 
The  vase  is  then  put  in  the  oven  and  then  fired  with  the 
same  heat  as  is  necessary  for  china.  There  is  no  glaze. 
And  the  decoration  in  coloured  earths  take  the  high  firing 
without  discolouring :  this  is  what  makes  them  so  original.  * 

This  technique  of  decoration  was  a  real  innovation. 
Within  a  few  months,  Chaplet  created  almost  two 
hundred  shapes,  most  of  which  are  listed  in  a  catalogue 
kept  in  the  Haviland  archives  (No.  9).  He  did  not 
himself  decorate  many  vases. 

It  was  at  the  exhibition  of  the  Union  Centrale  des 
Arts  Dc;coratifs  in  1884  that  the  critics'  interest  was 
aroused.  Paul  Arene  wrote: 

Only  M.  Haviland  has  been  able  to  vanquish  rebellious 
stoneware  and  tame  it  into  art.  These  large  vases,  these 
jardinieres  in  severe  and  harmonious  tones,  with  figures  in 
low  relief  discreetly  decorated  with  a  few  touches  of  glaze 
and  gold,  are  first-class  pieces  from  both  the  technical  and 
aesthetic  points  of  view. 

Chaplet's  main  collaborators  were  Edouard  and 
Albert  Dammouse,  Frederic  Hexamer,  Kalt,  and 
Knopflin  (Nos.  10  and  colour  a).  They  were  equally 
interested  in  the  two  tendencies  of  their  time:  Japon- 
ism  and  Naturalism.  All  created  'Japanese'  objects, 
especially  the  Dammouse  brothers  and  Kalt.  The 
Dammouse  brothers  encircle  their  vases  with  bands  of 
decorative  motifs  in  the  manner  of  Japanese  silks.  Their 
motifs  are  infinitely  varied:  chrysanthemums,  wild- 
rose,  clematite,  apple-blossom,  etched  with  gold.  The 
subtle  tones  of  these  backdrops  often  recall  the  lacquer 
screens  of  Coromandel.  As  for  Kalt,  he  literally  un- 
rolled a  Japanese  engraving  on  a  vase  (No.  11). 

Naturalism  made  its  appearance  in  the  Vaugirard 
studio  in  1883.  Castagnary  had  coined  the  word  in  1863 
when  he  defined  his  new  school  as  one  searching  to  re- 
establish man  as  the  centre  of  the  universe,  to  make 
social  justice  man's  most  urgent  mission.  In  artistic 
terms,  this  meant  to  represent  man  in  actual  life,  both 
in  city  and  country. 

Frederic  Hexamer,  pupil  of  Dumont  and  Lccomte 
Vernet,  showed  an  interest  in  the  naturalistic  school. 
At  first  glance,  his  style  is  reminiscent  of  Millet  but  the 
bitterness  and  vehemence  have  disappeared.  In  fact,  the 
artists  of  Vaugirard  are  closest  to  the  spirit  of  Edmond 
de  Goncourt  (No.  12). 

The  authenticated  pieces  of  stoneware  from 
Vaugirard  have  a  circular  rosary  (in  French,  rosary  is 
chapelet)  with  h  &  co  in  the  rosary,  a  stamped  number 
is  the  catalogue  number.  When  the  pieces  are  signed  by 
the  artist  (a  quarter  of  the  vases  are  signed),  the  signa- 
ture is  cither  on  the  vase  itself  or  under  the  handle. 

Dammouse's  signature  (a.d.)  appears  on  only  ten 
pieces.  Other  marks,  letters  and  numbers,  engraved 
with  a  pointed  tool  under  the  foot,  are  atelier  marks. 
They  usually  designate  the  initials  of  those  who  have 
worked  on  the  piece.  The  letter  B  which  appears 
frequently  and  on  pieces  of  widely  divergent  styles 


132 


Chaplet,  Master  Potter 


may  be  a  reference  to  the  clay  composition,  the  only- 
feature  common  to  many  works. 

Beginning  in  1885,  Chaplet  concentrated  his  efforts 
on  the  rediscovery  of  copper  red.  In  1 886,  Gauguin, 
sent  by  Aubc  and  Bracquemond  who  had  recently 
acquired  one  or  his  paintings,  was  welcomed  to  the 
rue  Blomet  atelier  by  Chaplet.  He  proved  an  able 


apprentice  and  rapidly  acquired  his  own  technique  but 
the  muted  colours  and  the  way  in  which  the  figures  arc 
outlined  with  a  tool,  111  the  manner  so  characteristic  of 
Hexamer  and  Dammouse,  might  be  the  origin  of 
cloisonnism  in  his  ceramics  and,  later,  in  his  paintings.5 
Copper  red  glazes  seem  to  have  originated  in  China 
towards  the  end  of  the  twelfth  century.  Their  ancestors 


10.  Vase,  by  Edouard 
Dammouse,  dark 
ochre  stoneware, 
strewn  with  small, 
blac  k  flowers, 

17J  X  10  inches, 
stamped. 

11.  'Salomonsen'  vase. 
Brown  stoneware 
decorated  after  a 
detail  of  the  Hokusai 
engraving,  Fuji  seen 
from  Kajikazawa. 
Signed:  ak (?Kalt). 
The  mark  h  &  c°  has 
been  scratched  from 
the  rosary.  The  piece, 
therefore,  dates  from 
1885  or  1886. 
Kwistiiidustrieiiiuseet , 
Copenhagen. 


Chaplet,  Master  Potter 


12.  'Harvest-time', 
round  jardiniere, 
Chaplet  stoneware, 
I9i  X  2$i  inches, 
stamped. 


13.  Vase  by  Theodore 
Deck,  1883,  red 
damme  mottled  with 
purple.  Under  the 
crackle  glaze,  a  few 
green  spots  appear. 
Chiselled  bronze 
foot,  7  inches. 
Musee  dc  Sevres. 


are  the  Chun  ware  whose  soft-blue  glaze  is  suffused 
with  zones  of  purplish  red. 

Around  Ching-te  Chen  and  later,  at  the  Imperial 
manufacture,  work  was  pursued  until  three  distinct 
types  of  copper  red  were  found:  vermilion  (perhaps 
a  mixture  of  copper  and  iron  oxides),  ruby  red 
(garnets  with  high  alumina  content  were  probably 
employed),  blood-red  (the  rarest  of  all).  By  the  time  of 
the  emperor  Hsuan-te  (1426-1435),  a  great  perfection 
had  been  obtained  and  the  red  was  in  great  demand.  In 
1571,  an  order  from  the  palace  for  that  year  numbered 
no  less  than  one  hundred  and  five  thousand,  seven 
hundred  and  seventy  pieces  of  red.  The  manufacturer 
finally  begged  to  be  excused  from  providing  copper 
red  as  the  production  costs  were  too  high.  They 
prepared  instead  a  handsome,  over-glaze  tomato- 
coloured,  red-brown  obtained  by  a  combination  of 
iron  sulfate  and  lead  carbonate  mixed  with  animal 


glue. 


Under  the  reign  of  the  great  K'ang-hsi  (1662-1722) 
the  production  of  copper  red  was  re-introduced  by  a 
certain  Lang  whom  some  believe  to  have  been  a 
potter,  others  a  governor  of  the  Province.  These 
Lang-yao  pieces  are  real  blood-red  or  sang-de-boeuf. 

The  term  designates  a  wide  variety  of  flammes.  On 
some  pieces,  the  glaze  is  a  thick,  sombre  blood-red. 
On  others,  the  colour  is  streaked  purple  or  spotted 
violet-blue,  changing  to  flame  colour  towards  the  top 
of  the  vessel  and  towards  the  bottom,  transformed  to 
dark  ruby  or  wine-red.  The  colour  is  sometimes 
mottled  and  the  glaze  crackled,  which  is  not  the  case 
with  iron  glazes.  Sometimes,  the  firing  is  so  perfectly 
controlled  that  the  vases  have  a  narrow,  white  edge 
either  at  the  lip  or  the  foot,  or  on  both.  At  other  times, 
the  freely-flowing  glaze  has  run  down  and  covered  the 
foot  with  drops  of  a  deep,  red  hue.  In  certain  rare 
instances,  the  copper  in  the  glaze  has  completely 
volatilised,  leaving  a  clear,  greenish  tone. 

Around  1850,  the  China  specialist  Stanislas  Julien,6 
Ebclmen,  director  of  the  Sevres  manufacture,  and 
Salvetat,  chemist  at  the  same  manufacture,  placed  the 
research  of  copper  red  on  a  scientific  basis.  Julien,  with 


the  collaboration  of  Salvetat,  translated  several 
specialised  Chinese  books.  Salvetat,  with  the  help  of 
the  Chinese  recipes,  tried  to  re-create  in  his  laboratory 
the  sang-de-boeuf  on  sample  pieces  sent  from  China  by 
Pere  Ly  and  Monsieur  Itier.  First,  he  observed  that  thf 
body  of  these  samples  was  composed  of  4.6  per  cent  of 
copper ;  he  mixed  6  per  cent  of  copper  protoxide  in  the 
glaze.  In  order  to  make  the  copper  red  turn,  he  fired 
his  kiln  with  a  strongly  reducing  atmosphere.  His 
porcelain  had  to  be  fired  at  a  very  high  temperature  in 
order  to  obtain  the  desired  translucidity  but  when  this 
was  done,  Salvetat  discovered  that  the  copper  in  the 
glaze  volatilised  completely.  He  therefore  attempted  to 
lower  the  maturing  temperature  of  the  body. 

All  these  essays  he  and  Ebelmen  presented  to  the 
Academy  of  Sciences  in  1850.  Later,  in  1857,  he 
published  new  experiments  in  Les  Lecons  de  Ceramiquc 
and  his  notes  appeared  in  Alexandre  Brongniart's 
'Traite  des  Arts  Ceramiques'  in  1877. 

Salvetat's  work  aroused  considerable  interest  among 
the  public  of  his  time.  Flaubert  evokes  this  in 
'L'Education  Sentimentale'  when  he  creates  a  certain 
M.  Arnoux,  ceramist  at  Montereau  who  is  seeking  the 
copper  red  of  the  Chinese  but  has  trouble  with  his 
colour  which  disappears  during  the  firing.  He  wrote: 

.  .  .  the  pieces  broke  for  the  most  part,  and  the  glaze  lie 
painted  on  raw  ware  boiled  and  blistered  .... 

In  fact  M.  Arnoux  had  the  same  difficulties  as  Salvetat. 

About  the  year  1880,  the  ceramist  Theodore  Deck 
resumed  Salvetat's  experiments.  He  obtained  fairly 
good  results,  especially  with  three  vases,  which  belong 
to  the  Sevres  museum  and  according  to  its  register 
entry,  were  made  in  1883  (No.  13).  These  pieces, 
derived  from  strict,  Chinese  shapes,  have  a  beautiful, 
smooth  red  glaze.  They  are  spotted  with  green  and  this 
indicates  that  Deck  had  not  entirely  mastered  his 
firing  process.  At  a  later  date,  Chaplet  attacked  the 
same  problem  and  succeeded  in  making  vases  of  a 
perfect  red. 

The  Manufactory  of  Sevres  was  eager  tor  knowledge 
of  Chinese  processes  of  pottery  making.  In  reply  to  a 
request  for  information  by  the  Ministry  of  Public 
Instruction,  the  French  Consul  at  Han-Keou,  Scherzer, 
wrote  in  a  report  dated  23  December  1882  a  very 
complete  account  of  his  voyage  to  Ching-te  Chen.  He 
found  the  Imperial  Manufactory  in  a  very  bad  state  of 
repair,  the  workmen  dispersed,  and  badly  paid  by 
past  standards. 

At  first,  he  thought  he  would  be  unable  to  obtain 
the  information  he  was  seeking.  The  local  authorities 
were  so  frightened  by  the  prospects  of  riots  that  they 
forced  him  to  visit  the  factory  at  night  and  under 
police  guard.  Finally,  between  bribes  and  threats,  he 
obtained  full  details  on  the  production  processes  for 
the  high  temperature  coloured  glazes.  He  sent  to 
Sevres,  along  with  the  formulas  for  the  different 
glazes,  samples  of  the  different  bodies,  measurements 
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of  the  kiln  and  the  firing  processes.7  A  year  after  this 
report  came,  the  manufactory  of  Sevres  presented  its 
first  sang-de-boeuf  pieces  at  the  Exhibition  of  l'Union 
Centrale  in  1884. 

In  1881,  Lauth  and  Vogt  had  developed  a  porcelain 
body  called  Porcclaine  Nouvellc.  Its  chief  advantage 
was  that  it  vitrified  at  much  the  same  temperature  as 
Chinese  porcelain,  that  is,  lower  than  the  usual 
European  temperatures.  In  their  report,  the  inventors 
point  out  that  they  have  achieved  a  porcelain  body  of 
good  quality  that  reacts  well  with  glazes  and  that 
matures  at  a  temperature  which  is  not  so  high  as  to 
volatilise  copper  glazes  too  rapidly. 

After  a  visit  to  the  Exhibition,  Haviland  paid 
tribute  to  Lauth  and  Vogt.  He  pointed  out,  however, 
that  the  Sevres  Manufactory  did  not  quite  play  the 
game  fairly  since  the  red  was  not  obtained  on  true, 
hard  porcelain.  But  Haviland's  reticence  in  praising 
the  efforts  of  Sevres  was  partly  due  to  the  fact  that  he, 
also,  had  been  working,  for  over  a  year,  to  obtain 
copper  red  (No.  14).  It  is  known  that  for  some  time 
before  this,  the  Auteuil  group  was  passionately 
interested  in  Far  Eastern  Art: 

One  day,  Bracquemond  said  to  Cliaplet:  'Have  yon 
ever  seen  any  beautiful  pieces  of  Chinese  flamme?' 
And  he  took  him  to  an  antique  dealer's  shop  on  the 
Qnai  Voltaire  to  show  him  some.  It  was  love  at  first 
sight.  Chaplct  immediately  watited  to  try  his  Inch. 

It  was  a  different  matter  to  obtain  sang-de-boeuf  on 
hard  porcelain  fired  at  i38o°c  instead  of  i28o°c, 
as  Sevres  had  done.  Haviland  called  in  a  specialist, 
M.  Lebrun  de  Rabot,  to  help  Chaplet  with  the 
chemical  side.  The  results  were  not  immediately 
satisfactory.  But  at  last,  on  30  March  1885,  Chaplet 
wrote : 

/  unstacked  the  kiln  this  morning;  I've  discovered  the 
trick  and  next  Saturday  we'll  have  our  reds.  The 
smoking  worked  perfectly.  I'll  stack  next  Thursday  just 
about  everything  I  have  in  porcelain  that's  already 
bisqued.  Send  bisqucd  ware  to  us  at  the  Rue  Blomet, 
both  big  and  small  pieces. 

The  firing  of  copper  red  is  a  very  delicate  operation. 
A  thin  current  of  air  coming  from  a  crack  in  the  kiln 
can  produce  small  green,  pear-shaped  spots.  Many 
vases  of  this  period  have  these  spots.  Chaplet  refers  to 
this  accident  in  his  letter  of  1 5  April : 

We  de-kilned  last  night.  The  load  is  not  very  good. 
Some  of  the  bottles  are  handsome  but  many  of  the  pieces 
have  green  spots  mixed  in  with  the  red  [colour  b]. 

Chaplct  pursued  his  career  in  flamme  ceramics  and 
carried  them  to  a  high  degree  of  perfection.  We  have 
tried  to  find  Chaplet's  trick.  The  articles  of  the  period 
tell  us  nothing.  In  a  three  hundred  page  book,  Deck 
only  says  a  few  words  on  the  subject.  In  Germany  also, 
the  famous  ceramist,  Seger,  asserts  that  the  firing 


temperature  for  copper  reds  is  i4T0°c.  Vogt  proved 
soon  afterwards  that  Scger's  temperature  did  not 
exceed  I300°c.8 

Chaplet  himself  never  communicated  his  secrets. 
1  [e  even  seemed  to  hide  them  on  purpose.  On  the 
4  October  1887,  he  yielded  his  rue  Blomet  atelier  to 
Delaherche,  before  retiring  to  Choisy-lc-Roi. 
1  delaherche  tells  us  the  following  anecdote : 

.4  month  after  signing  our  contract,  as  Chaplet  wanted 
to  do  a  kiln-load  of'flambcs'  for  himself,  he  asked  me 
not  to  come  to  the  Rue  Blomet  until  the  firing  was  over. 
I,  of  course ,  followed  his  wish  which  was  quite  legitimate. 

Thus,  Chaplet  was  secretive.  When  the  loss  of  his 
sight  forced  him  to  abandon  his  career  as  a  potter,  he 
took  all  his  documents,  threw  them  into  his  kiln  and 
lit  it;  that  way,  no  one  could  imitate  his  vases. 

By  reading  his  correspondence  very  carefully,  we 
have  been  able  to  discover  his  production  secrets.  The 
porcelain  was  first  fired  at  iooo°c  at  Limoges.  The 
bisqued  ware  was  sent  to  Paris  where  Chaplet  dipped 
it  once  and  sometimes  even  twice  into  glazes  of 
varying  composition.  Afterwards,  he  used  a  long,  thin 
brush  to  apply  a  mixture  of  copper  oxide  diluted  with 
gum  in  water.  He  coated  the  ribs  of  his  vase  very 
carefully  so  as  to  avoid  discolouration  during  firing. 
When  he  wanted  the  glaze  to  run  down  the  body  of 
the  vase,  he  added  extra  coats  of  glaze  to  these  parts. 
The  very  weight  of  the  glaze  produced  the  desired 
effect  during  firing.  Chaplet's  firing  temperature  was 
considerably  higher  than  that  of  Sevres.  He  took  great 
care  to  avoid  accidental  oxidations  which  resulted  in 
the  small,  green  spots  which  we  have  already 
mentioned.  Taxile  Doat,  a  ceramist  at  Sevres,  reports 
that  Chaplet  used  to  refire  five  or  six  times  in  order  to 
perfect  a  copper  hue. 

The  flammes  or  flambes  are  ceramics  fired  in  the 
open  flame  of  the  kiln  and  on  which  the  fire  produces 
a  rich  variety  of  colours.  Technically  speaking,  the 
metallic  oxydes  in  the  glaze  undergo  transmutations. 
The  alchemists  used  this  word  to  designate  the 
creation  of  a  new  body  derived  from  the  union  of 
a  celestial  body  with  an  earthly  body  (the  union  of 
mercury  and  sulphur,  for  example). 

Chaplet  began,  from  1885  until  his  death,  to  create 
an  enormous  amount  of  flamme  vases  whose  spectrum 
includes  all  the  fleeting  nuances  of  violet,  blue,  green, 
aubergine  (colour  c  and  No.  15). 

Sometimes  the  colours  shade  off"  and  the  white  of 
the  body  is  laid  bare  or  a  flow  of  glaze  runs  down  the 
vase  and  stops  in  wave-like  patterns  at  the  base. 
Copper  glaze,  under  the  firing  conditions  which  we 
have  mentioned,  ripens  in  colour  and  in  texture  so 
that  the  vase  appears  covered  with  flaming 
arborescences  or  flowing,  wavy  ridges.  The  contours 
of  the  glaze  and  the  colour  are  mottled  and  blurred. 

Chaplct  went  a  step  further  and  obtained 
transmutations  in  which  the  colour  barriers  are  clearly 


14.  Vase,  in  stoneware 
rather  than  porcelain. 
Perhaps  one  of  the 
very  first  of  Chaplet's 
essays.  The  body  is 
sand-coloured,  with 
streaks  of  red  turning 
to  blue.  The  foot  and 
the  shoulder  are  of  a 
much  more  vivid  red. 
Stamped:  '1884'  in 
the  rosary. 
Musce  des  Arts 
Decoratifs. 
Photograph:  Adant. 
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marked.  Here,  a  sang-de-bocuf  dappled  with  green; 
there,  a  square-shaped  vase  with  two  sides  green,  two 
red.  The  firing  of  a  vase  simultaneously  in  an  oxidising 
and  reduced  atmosphere  seemed  an  impossible  feat. 
Chaplet  closed  the  side  of  the  vase  which  he  wanted 
green  in  a  container  of  refractory  earth,  thus  closing 
it  off  from  the  reducing  effect  of  the  carbon.  He  bore 
holes  in  the  other  side  of  the  container.  He  also 
arranged  the  pieces  in  the  kiln  in  such  a  way  that  they 
shielded  each  other. 

Doubtless,  these  were  Chaplct's  production  secrets 
which  he  wanted  to  hide  from  Delahcrche. 

In  addition  to  his  technical  competence  in  his 
artistic  nature  which  is  clearly  revealed  in  a  conversation 
reported  by  Robert  dc  la  Sizeranne  in  the  Revue  des 
Deux  Mondes: 

One  evening,  in  his  atelier  of  Choisy-Ie-Roi,  I 
remember  this  noble,  old  man,  leaning  against  his 
empty  kiln.  He  could  no  longer  see  at  this  time. 
He  spoke  oj  fire  as  one  who  has  lived  at  the  court  oj  a 
high-minded  but  quixotic  monarch,  a  despot  of  the  East 
who,  with  a  gesture,  overwhelmed  his  subjects  with  gifts 
or  reduced  their  most  carefully  worked-out  projects  to 
naught.  And  this  wayward  genius,  whose  life  he  shared, 
he  never  allowed  him  to  penetrate  the  secrets  oj  his 
personality  nor  fathom  the  depth  of  his  fantasies  and 
whims.  In  Chaplet's  feeling  towards  Fire,  respect, 
familiarity,  gratitude  and  mistrust  mingled  but,  the 
strongest  feeling  was  tenderness. 

Chaplet  had  great  confidence  in  the  power  of 
nature.  'Never  be  afraid  to  fire  again;  only  fire  can 
give  you  a  solid,  compact  matter,  a  deep  colour,  an 
interesting  texture.  If  your  first  fire  is  not  enough,  put 
your  piece  through  a  second  firing.  Ask  of  a  third 
kiln  what  the  second  has  not  accomplished.  The 
harmonies  which  fire  gives  arc  always  beautiful  .  .  .'. 

On  the  15  June  1909,  he  died.  In  his  mastery  of 
fire  and  colour,  he  can  be  compared  to  the  great 
Chinese  potters  of  the  past. 


NOTES 

1 .  Alexandre  Brongniart  (1 770-1 847)  was  the  Director  of  the 
Sevres  Manufactory  during  the  first  half  of  the  nineteenth 
century.  He  changed  many  aspects  of  its  production  and 
notably  replaced  the  famous  pate  tendre  by  hard  porcelain 
which  brought  about  important  modifications  in  the  style. 
He  is  also  the  author  of  the  definitive  nineteenth-century 
book  on  ceramics,  'Le  Traite  des  Arts  Ceramiques'. 

2.  Unpublished  letter  of  Chaplet  to  the  art  critic  Roger  Marx 
which  is  the  source  for  his  article,  'Souvenirs  sur  Chaplet' 
in  Art  et  Decoration  in  March  1910.  Courtesy  Archives 

C.  R.  Marx. 

3.  G.  Migeon,  foreword  to  'Exposition  de  l'Oeuvre 
Ceramique  du  Potier  Chaplet',  Arts  Decos,  Paris, 
April  1910  (catalogue). 

4.  Letter  of  Chaplet  to  Roger  Marx,  op.  cit. 

5.  Edmond  de  Goncourt(i 822-1 896)  was  a  literary  figure 
and  a  great  collector  of  Japanese  objects.  He  considered 
himself  one  of  the  masters  of  the  naturalistic  school  and 
the  inventor  of  Japonisme  in  France.  But  Gabriel 
Weisberg,  in  his  article,  'Bracquemond  and  Japonisme' 
in  The  Art  Quarterly  (Vol.  xxxn,  No.  I,  1969)  definitely 
gives  Bracquemond  credit  for  the  origin  of  this  movement. 
Through  his  friendships  with  Bracquemond,  Philippe 
Burty  and  Charles  Haviland,  Goncourt  became  very 
interested  in  the  Auteuil  atelier  to  which  he  makes 
numerous  allusions  in  the  Journal  of  J.  and  E.  de  Goncourt, 
Volumes  1  to  rv,  Fasquelle  et  Flammarion,  October  1959. 

6.  Through  study  of  Gauguin  and  Chaplet  I  was  able  to 
confirm  Meretc  Bodelsen's  thesis  on  Cloisonnism  in 
'The  Missing  Link  in  Gauguin's  Cloisonnism'  in  the 
Gazette  des  Beaux-Arts  (May  and  June  1959). 

7.  Julien,  Stanislas.  'Histoire  et  Fabrication  de  la  Porcelaine 
Chinoise',  translated  from  the  Chinese  by  S.  Julien 
with  a  preface  by  Salvetat.  Paris,  Mallet-Bachelier.  He 
translated  several  works  on  Chinese  ceramics.  By  asking 
Salvetat  to  collaborate  with  him  in  his  work,  he  avoided 
innumerable  mistakes.  This  makes  his  book  a  reliable 
historical  source. 

8.  Scherzer  Report  in  Bulletin  Socicte  d' Encouragement  pour 
V Industrie  Natiouale,  April  1900.  This  important  text  was 
discovered  in  the  Library  of  the  Sevres  manufactory.  It 
has  probably  not  been  published  since  the  day  when  it 
appeared  in  print  for  the  first  time.  In  reading  the 
documents,  one  cannot  help  being  struck  by  the  brutality 
with  which  the  Europeans  took  advantage  of  their  strong 
position  to  obtain  the  production  secrets  which  were  still 
in  use  at  the  Imperial  Manufactory  despite  its  general 
decadence. 

9.  Vogt,  G.  'Les  Rouges  de  cuivre  ou  flambes,  par  le 
Profcsseur  Seger,  in  Contribution  a  l'Etude  des  Argiles 
et  de  la  Ceramique',  Paris,  1906. 


15.  Selection  of 
polychrome  vases. 


Jean  d'  Albis  has 
organised  the 
Chaplet  exhibition 
at  the  Muscc  des 
Arts  Dccoratifs, 
Paris. 
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KING  CHARLES' 
WASSAIL  TABLE 

Peter  Thornton  and  Simon  Jervis 


The  Victoria  and  Albert  Museum  has  recently  bought  a  remarkable  table  and  furnishings 
from  Messrs.  Spink  and  Son,  London.  This  table,  believed  to  have  been  given  to  a  member 
of  the  Cokayne  family  by  King  Charles  I  after  the  battle  of  Naseby  in  1645,  presents  a 
number  of  problems  regarding  its  style,  date  and  origin.  In  this  article  Peter  Thornton  and 
Simon  Jervis  examine  the  available  evidence,  and  present  some  conclusions  about  this  re- 
markable piece  of  furniture. 


'•rawi  br  J  E  !fe«Ie  —————— 

1USHT( 


1.  The  great  hall  at  Rushton  Hall,  Northamptonshire, 
showing  the  Wassail  Table  and  a  candlestand  in  the 
background.  From  J.  P.  Neale,  'Views  of  the  Seats  of 
Noblemen  and  Gentlemen  .  . .',  London,  1826. 


The  obj  ects  shown  in  colour  form  an  ensemble  that 
family  tradition  maintains  was  given  to  Sir 
Charles  Cokayne,  Viscount  Cullen,  by  Charles  1 
after  the  battle  of  Naseby  in  1645.  Cokayne's  seat  was  at 
Rushton  Hall,  Northamptonshire,  close  to  the  site  of 
the  battle,  and  the  ensemble  was  certainly  at  the  house 
in  1826  when  it  appeared  in  an  engraving  showing  the 
great  hall  (No.  1).  Ten  years  later  it  was  illustrated  as 
an  antiquity  of  exceptional  curiosity  by  Henry  Shaw 
in  his  'Specimens  of  Ancient  Furniture'  (plate  xxn) 
(No.  2)  which  embraced  all  the  most  important  pieces 
of  early  furniture  in  the  country.  It  remained  in  the 
family  until  recently  when  it  was  purchased  by  the 
Victoria  and  Albert  Museum  through  the  agency  of 
Messrs.  Spink  and  Son. 

The  set  comprises  a  table  and  a  pair  of  candlesticks, 
together  with  a  large  standing  cup  and  cover  that  is 
surmounted  by  a  lidded  spice-box,  as  well  as  four 
silver-rimmed  tumblers  and  a  pair  of  candlesticks.  The 
whole  ensemble  is  made  of  lignum  vitac  with  ivory 
embellishments  all  decorated  with  turned  ornament  of 
exceptional  delicacy;  indeed,  the  set  would  be  remark- 
able enough  simply  in  providing  outstanding  speci- 
mens of  seventeenth-century  turnery,  for  the  multi- 
column  spiral  legs  are  extremely  graceful  while  the 
numerous  and  varied  rose  patterns  engine-turned  on 
the  ivory  knops  and  insets,  and  cut  into  the  plateaux  of 
the  candlesticks,  are  tastefully  executed. 

The  standing  bowl  is  in  fact  a  wassail  cup  of  a 
general  type  that  is  well  known  to  students  of  what  the 
late  Edward  Pinto  used  to  call  'wooden  bygones',  but 
such  crops  are  not  otherwise  found  in  association  with 
a  table,  let  alone  candlestands,  and  the  Cokayne 
ensemble  is  therefore  unique. 

So  much  for  the  facts.  What  extra  light  can  we 
throw  on  this  remarkable  group?  For  a  start,  let  us 
consider  its  date.  It  would  be  satisfying  to  continue  to 
believe  in  the  reputed  association  with  Charles  1  but 
unfortunately  this  tradition  cannot  be  sustained  on 
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stylistic  grounds.  Doubts  on  this  score  were  already 
being  expressed  in  1836  when  Henry  Shaw  and  his 
learned  associate,  Samuel  Rush  Meyrick.  pointed  out 
diat  "the  peculiarity  of  the  twisted  column  .  .  .  appears 
to  have  been  first  assigned  to  objects  ot  turniture  in  the 
rime  ot  Charles  the  Second",  and  the  caption  to  the 
plate  in  their  'Specimens  ot  Ancient  Furniture'  claims 
it  for  this  later  period.  Pinto,  who  was  an  expert  on 
treen  and  other  small  woodwork  objects  insisted, 
however,  that  'there  is  nothing  whatever  in  the  design 
of  the  .  .  .  wassail  bowl  and  dipper  cups  which  is  in- 
consistent with  the  story  that  they  were  presented ...  by 
Charles  1 V  but  we  believe  he  was  mistaken.  Maybe 
the  date  of  the  bowl  and  the  tumblers  is  uncertain  but 
there  can  be  no  question  ot  the  table  having  been  made 
before  1645,  for  tables  of  this  torm  would  have  been 
quite  newly  fashionable  in  1670.  Moreover,  the 
delightful  candlesticks  are  similar  in  shape  to  speci- 
mens in  silver  bearing  London  date-letters  for,  for 
example.  1673  and  1675.  We  must  therefore  assign  a 
date  in  the  1670s  to  this  ensemble  and  one  then 
switches  attention  to  Charles  n  rather  than  to  Charles  L 
It  may,  therefore,  be  relevant  that  the  table  was 
apparently  known  in  the  family  simply  as  "King 
Charles'  Wassail  Table',2  without  specifying  ordinals. 

Charles  Cokayne  was  a  colourtul  figure.  His  father, 
Sir  William  (died  1626)  had  amassed  a  tortune  and  was 
Lord  Mayor  ot  London  in  1618-1619:  his  mother  was 
the  daughter  of  a  sometime  Master  of  the  Iron- 
mongers' Company.  Sir  William  bought  Rushton 
Hall  among  numerous  other  estates,  and  his  son  was 
subsequently  made  Sheriff  of  the  County  of 
Northampton  (1635).  Charles  was  a  royalist  and  raised 
a  troop  of  horse  to  serve  under  the  King.  He  was 
created  Baron  and  Viscount  Cullcn  in  the  Peerage  of 
Ireland  in  1642.  Naseby  lies  only  a  short  distance  from 
the  house  and  the  coaches  of  the  Kind's  baggage  train 
'with  a  store  of  wealth  in  them'  was  captured  bv  the 
Puritan  army  after  the  battle.3  It  hardly  seems  likely 
that  valuable  royal  objects  came  to  a  defeated  royalist 
on  that  occasion. 

The  first  Viscount  Cullen's  son,  Brien  (they  used  the 
Irish  spelling,  his  mother  being  a  daughter  of  the  fifth 
Earl  ot  Thomond)  inherited  the  title  in  1661.  His  wife 
Elizabeth,  whom  he  married  in  1657,  was  a  noted 
beauty  at  the  court  of  Charles  n,  her  likeness  having 
been  captured  by  Lely  in  a  portrait  now  at  Kingston 
Lacy  and  in  a  nude  ot  her  as  Venus  which  is  in  Ireland. 
But,  what  is  probably  more  important,  she  was  Lady 
of  the  Bedchamber  to  Queen  Catherine  of  Braganza 
and  it  seems  verv  much  more  likclv  that  it  was  through 
her  or  her  husband,  the  second  Viscount,  that  the 
wassail  set  came  into  the  family's  possession. 

Rushton  Hall  was  sold  in  1838  but  the  family 
retained  the  wassail  table  and  its  associated  pieces  until 
the  present  Lord  Cullen  of  Ashbourne  sold  them 
earlier  this  year.  The  set  was  in  a  remarkably  good 
state  of  repair,  some  minor  damage  having  recentlv 


been  put  right  by  Mr.  Stanley  Block,  Spink's  restorer. 
The  tour  tumblers  seem  to  be  of  rather  inferior  work- 
manship, however,  and  it  may  well  be  that  they  are 
replacements.  Some  other  wassail  bowls  are  accom- 
panied by  tumblers  with  intricate  engine-turned 
decoration.4  Possibly  the  William  Taylor  who  wrote 
inside  one  leg  of  the  Cullen  set  that  he  had  restored  it 
in  London  in  1876  provided  the  present  tumblers. 
Their  silver  rims  are  unmarked. 

The  word  wassail  comes  from  the  Germanic  (be 
it  Saxon  or  Viking)  greeting  or  toast  'wes  haeil'  mean- 
ing 'health  to  you  .  It  was  anyway  current  as  a  drinking 
tormula  in  this  country  before  the  Norman  Conquest. 
It  is  said  (in  the  twelfth  century  Roman  de  Ron)  that  the 
English  army  spent  the  night  before  the  battle  of 
Hastings  in  revelry  with  cries  o( ' iveissel'  -  which  may 
better  account  for  their  subsequent  defeat  than  more 
widely  accepted  stories.  Heavy  drinking  seems  to  have 
been  something  ot  a  national  characteristic  at  that 
period.  In  1190  it  was  recorded  that  English  students 
attending  the  new  university  at  Paris  were  inordinatelv 
addicted  to  wessail  and  drittgail.5  The  term  later  came 
to  be  associated  with  the  loving-cup  ceremonv  which 
involves  passing  a  large  cup  round  the  seated  companv 
('The  same  wassaile  cup  that  first  will  be  presented 
to  me,  shall  go  round  about  to  you  all',  is  Holland's 
rendering  of  a  passage  from  Livyin  1600).  A  highly 
tormalised  version  of  this  custom  is  still  performed 
at  banquets  given  by  City  Companies. 

The  word  also  came  to  denote  the  contents  of  the 
bowl.  Several  recipes  exist  but.  apart  from  the  base  of 
brown  ale,  an  important  ingredient  was  apples  (some- 
times roasted)  or  old  cider,  and  here  the  ceremonv 


2.  Plate  xxn  from  Henry  Shaw's  'Specimens  of  Ancient 
Furniture'  01*1836  showing  the  'Wassail  Table  and 
Candelabra  of  the  Time  of  Charles  the  Second,  in  the 
possession  of  the  Hon.  Mrs.  Cokayne'. 


Colour. 

King  Charles' 
Wassail  Table.  An 
ensemble  of  lignum 
vitae  and  ivory,  with 
turned  decoration 
of  great  delicacy. 
English,  c.  1675.  It  is 
here  suggested  that 
it  was  presented  by 
Charles  n  or  Queen 
Catherine  to  the 
second  Viscount 
Cullen  or  his  wife. 
Until  earlier  this  year 
it  was  still  in  the 
family's  possession. 
It  has  now  been 
acquired  by  the 
Victoria  and  Albert 
Museum. 
Photograph :  Spink 
and  Son,  London. 
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King  Charles'  Wassail  Tabic 


becomes  entangled  in  fertility  rites  and  the  Feast  of 
Pomona.  There  arc  several  ancient  accounts  of  country 
tolk  gathering  at  mid-winter  to  bless  orchards,  whole 
helds,  and  even  oxen  -  pouring  ale  or  wassail  onto  the 
trees  and  splashing  it  up  into  the  branches  'for  the 
robin'  who  may  be  the  orchard-god.  In  some  places 
fires  were  lit  amid  much  shouting  and  merry-making, 
and  the  company  then  returned  to  a  local  farm  for  a 
teast.  The  bonfires  of  mid-winter  no  doubt  echo  the 
similar  fires  still  lit  today  all  over  Scandinavia  on  mid- 


summer's eve  (St.  John's  Eve)  and  must  go  back  to 
early  solstice-linked  ceremonies  celebrating  the  turn  of 
the  year  and  the  time  ot  harvest. 

The  wassail  ceremony  ot  blessing  not  unnaturally 
came  to  be  associated  with  the  king.  English  royal 
household  ordinances  from  the  time  of  Henry  vn  refer 
to  the  ceremony  "when  the  Steward  cometh  in  at  the 
hall  doore  with  the  wasscll'.  In  Hall's  'Chronicles  of 
Henry  vra'  (c.  1548)  we  hear  of  the  wassail  being 
brought  in  'and  so  brake  up  Christmas'.  In  an  ancient 
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chronicle  quoted  by  Warton,  the  writer  proudly  an- 
nounces that  'The  kyng  to  morrow  schal  ete  here,  He 
and  alle  hys  men  .  .  .  [and]  I  wole  say  wassayle  to  the 
kyng  .  .  .'.  Grafton,  writing  in  1568,  tells  of  someone 
saying '  "I  trust  this  wassail  shall  make  all  England  glad". 
And  with  that  he  dranke  a  great  daughte,  the  king 
pledging  him'. 

Herrick  wrote  a  poem  entitled  'Twelfe-Night,  or 
King  and  Queene'.  He  refers  to  the  custom  of  putting 
a  bean  and  a  pea  into  a  cake  (like  the  sixpence  in  the 
Christmas  pudding).  The  man  who  found  the  bean 
was  king;  the  finder  of  the  pea  was  the  queen. 

And  let  not  a  man  then  he  seen  here, 

who  unurg'd  will  not  drinke, 

To  the  base  from  the  brink, 

A  health  to  the  king  and  queene  here. 

Next  crowne  the  bowleful, 

With  gentle  lambs-wooll ; 

Add  sugar,  nutmeg  and  ginger. 

With  store  of  all,  too; 

And  this  ye  must  doe 

To  make  a  wassaile  a  swinger. 

Herrick  spoke  of 'lambs  wool'.  This  was  a  humorous 
name  for  the  hot,  spiced  concoction  in  the  wassail- 
bowl,  with  its  floating  of  apples.  The  word  is  said  to 
derive  from  the  Gaelic  La  Mas  Uhbal  which  was  pro- 
nounced 'lamasool'  and  meant  'the  day  of  the  apple 
tree'  -  the  fertility  symbolism  once  again.  (An  ancient 
recipe  for  making  a  good  wassail  is  given  at  the  end 
for  those  who  are  interested.)  In  the  case  of  the 
Cullen  bowl  and  its  close  relations,  the  spices  required 
for  the  brew  were  presumably  kept  in  the  box  on  top 
of  the  lid.  As  the  drink  was  hot,  only  a  very  dense 
wood  could  be  used  for  such  bowls  which  were  nor- 
mally varnished  as  well.  In  former  times  the  bowl  was 
'made  of  maplin  tree'  -  in  fact  it  was  a  mazer,  made 
from  the  dense  rootwood  of  a  maple  tree  (German, 
Maser).  Later,  English  wassail  bowls  came  to  be  made 
of  lignum  vitae,  a  very  hard  and  dense  wood  from  the 
West  Indies  first  introduced  early  in  the  sixteenth 
century.  It  was  particularly  suitable  for  specialised 
work  on  the  lathe  and  the  London  Company  of 
Turners  were  certainly  making  'black  lignu  vite 
bowlles'  in  1605.  Pepys  in  1660  noted  that  'This 
morning  my  cozen  Thomas  Pepys,  the  turner,  sent  me 
a  cup  of  lignum  vitae  for  a  token'.  So  hard  is  this 
material  that  ordinary  turner's  tools  were  easily 
blunted  by  it  and  a  special  lathe  with  what  amounted 
to  a  large  diameter  (six  to  nine  feet)  flywheel  operated 
by  three  men  had  to  be  employed  to  work  it  success- 
fully. The  sawdust,  taken  as  a  porridge  with  water, 
was  supposed  to  be  effective  against  venereal  diseases 
and  one  Elizabeth  Stent  is  said  to  have  made  a  certain 
amount  of  pocket-money  selling  tins  specific  at  'The 
Turners  Arms'  in  the  mid-eighteenth  century!  The 
wood  of  the  bowls  themselves  was  also  supposed  to 
impart  its  curative  properties  to  the  drink,  which  no 


doubt  constituted  an  additional  selling-point. 

With  the  introduction  of  the  large  punch  bowl 
form,  it  became  necessary  to  brew  the  wassail  at  a 
table.  This  would  account  for  the  association  of  bowl 
and  table  in  the  Cullen  set.  Candles  also  seem  to  have 
played  a  part  in  wassailing  ceremonies  (Falstaff  in 
Henry  iv,  Part  n,  humbly  agrees  that  he  is  indeed  a 
'Wassell-Candle,  my  Lord;  all  Tallow')  but  candle- 
stands  like  those  in  this  set  would  anyway  normally 
have  formed  part  of  the  then  fashionable  ensemble 
comprising  table,  candlestands  and  looking-glass 
which  was  so  much  in  favour  as  an  ornamental  focal 
point  in  grand  rooms  of  the  period.  Such  triads  may 
still  be  seen  at  Ham  House  and  at  Boughton,  now  once 
again  correctly  placed  against  the  piers  between  the 
windows.  Could  the  Cullen  set  have  had  a  looking- 
glass  en  suite?  On  the  whole  this  seems  improbable. 

As  the  Stuart  court  became  more  refined  it  may  well 
have  felt  the  boisterous  junketings  associated  with 
wassailing  were  a  bit  unsuitable  for  its  new  image  and 
perhaps  the  Cullen  set  was  the  last  wassail  kit  to  be 
furnished  for  royal  use.  At  any  rate,  we  hear  no  more 
of  royal  wassails  after  the  seventeenth  century  although 
wassailing  continued  as  a  rural  custom  until  recent 
times  and  is  still  practised  in  Somerset. 

Yet  even  when  the  set  had  become  redundant,  if  that 
is  what  happened,  it  would  still  have  remained  a  most 
remarkable  confection,  a  curiosity  that  anyone  of  the 
time  would  have  been  pleased  to  display  in  their  ante- 
chamber or  their  withdrawing  room.  If  Charles  11  did 
indeed  give  it  to  the  second  Viscount  Cullen  or  Queen 
Catherine  presented  it  to  the  Lady  of  her  Bedchamber, 
Elizabeth  Cullen,  it  must  have  been  a  highly  prized 
possession  of  that  family  from  the  very  outset.  As  an 
example  of  the  turner's  art  alone  it  would  be  worthy  of 
inclusion  in  the  collection  of  the  Victoria  and  Albert 
museum  but,  with  its  many  rich  historical  associations, 
it  is  a  national  treasure  that  the  Museum  will  soon  be 
showing  in  its  Stuart  Primary  Gallery. 

The  ensemble  is  to  be  shown  at  the  Antique  Dealer's  Fair 
at  Grosvenor  House,  9-19  June.  We  are  indebted  to  our 
colleagues  Miss  Gillian  Walkling  and  Mr.  Clive 
Wainwright  for  the  substantial  assistance  they  have  given 
us  in  the  preparation  of  this  article,  and  to  Sir  Oliver 
Millar  for  information  about  the  Lely  portraits. 
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RECEIPT 
FOR  MAKING 
THE  WASSAIL- 
BOWL 

Simmer  a  small 
quantity  of  the  ^ 
following  spices  in  a 
teacupful  of  water 
viz. :-  Cardamums, 
cloves,  nutmeg,  mace, 
ginger,  cinnamon, 
and  coriander.  When 
done,  put  the  spice  to 
two,  four,  or  six 
bottles  of  port,  sherry, 
or  madeira,  wTith  one 
pound  and  a  half  of 
fine  loaf  sugar 
(pounded)  to  four 
bottles,  and  set  all  on 
the  fire  in  a  clean 
bright  saucepan ; 
meanwhile,  have 
yolks  of  12  and  the 
white  of  6  eggs  well 
whisked  up  in  it. 
Then,  when  the 
spiced  and  sugared 
wine  is  a  little  warm, 
take  out  one  teacup- 
ful ;  and  so  on  for 
three  or  four  cups ; 
after  which,  when 
it  boils,  add  the  whole 
of  the  remainder, 
pouring  it  in  gradu- 
ally, and  stirring  it 
briskly  all  the  time,  so 
as  to  froth  it.  The 
moment  a  fine  froth 
is  obtained,  toss  in  12 
fine  soft  roasted 
apples,  and  send  it  up 
hot.  Spices  for  each 
bottle  of  wine:-  10 
grains  of  mace,  46 
grains  of  cloves,  37 
grains  of  cardumums, 
28  grains  of  cinnamon, 
1 2  grains  of  nutmeg, 

48  grains  of  ginger, 

49  grains  of  coriander 
seeds.  -  Mark  Lane 
Express  (quoted  from 
R.  Chambers,  'Book 
of  Days',  1864). 
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Keeper,  Depart- 
ment of  Furniture 
and  Woodwork, 
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keeper  Department 
of  Furniture  and 
Woodwork, 
Victoria  and 
Albert  Museum, 
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140 


LOGKO  PARK 

an  important  Family  Collection 
Richard  Calvocoressi 


Early  in  1968  forty  pictures  from  a  private  collection  went  on  show  at  Nottingham 
University  Art  Gallery.1  The  event  did  not  go  unnoticed  in  the  art  world,  although  the 
exhibition  would  probably  have  attracted  more  attention  had  it  been  presented  in  London 
too.  For  it  symbolised  the  culmination  of  months  of  cleaning,  restoration  and  rehanging,  in 
an  imaginatively  recreated  setting,  of  the  paintings  at  Locko  Park  near  Derby.  The  collection, 
which  belongs  to  Captain  P.  J.  B.  Drury-Lowe,  must  rank  as  one  of  the  most  interesting 
private  displays  of  paintings  in  England. 


It  is  surprising  to  find,  scarcely  a  stone's  throw  from 
busy  industrial  Derby,  a  large  country  house  set  in 
rolling  park  and  farmland;  even  more  surprising  to 
discover  that  this  house  contains  some  first-rate 
examples  of  the  British,  Dutch,  Flemish  and,  most 
extensive  of  all,  Italian  schools  of  painting:  in 
particular,  a  series  of  fine  works  by  the  Italian 
'primitives'.  Since  the  Nottingham  exhibition  eight 
years  ago  these  pictures  have  rested  on  the  walls  of 
their  rejuvenated  home,  benefiting  from  the  care 
lavished  upon  them  by  their  owner. 

When  Dr.  Jean  Paul  Richter  catalogued  the  Locko 
collection  in  1901  he  listed  some  two  hundred  and 
eighty-four  works,  nearly  all  of  them  paintings.2 
(Recent  scholarship  has  resulted  in  a  number  of 
re-attributions.)  Most  of  these  were  bought  by  the 
present  owner's  ancestor,  William  Drury-Lowe 
(1803-1877),  between  1840  and  1865,  when  he  made 
various  trips  to  Italy  with  his  wife  and  children. 
Sometime  in  the  mid-i850s  he  met  Dr.  Gustav 
Waagen  who  found  him  'a  great  lover  of  art,  and 
especially  of  the  early  Italian  schools'.3  The  collector 
invited  Waagen  to  visit  Locko;  his  journey,  he  later 
wrote,  was  'richly  repaid'.  FromWaagen's  inventory 
of  the  pictures  at  Locko  it  seems  probable  that  William 
Drury-Lowe's  taste  for  Trecento  painting  had  not  at 
that  time  led  to  any  significant  purchases.  On  the 
other  hand  Waagen  noted,  amongst  other  pictures, 
one  of  the  two  Gaspard  Poussins  still  in  the  collection, 
the  Dirck  van  Baburen  The  Mocking  of  Christ,  which 
he  attributed  to  Caravaggio,  the  two  Ghirlandaio 
portraits  now  in  America,  and  the  Moroni  Portrait  of 
Bartolommeo  Cappello. 

Between  1865  and  his  death  in  1877  William 
Drury-Lowe  made  no  more  visits  to  Italy  but  busied 
himself  instead  with  integrating  his  pictures  fully 
with  their  new  surroundings.  For  this  purpose  he  had 
already  employed  a  local  architect  to  carry  out 


alterations  in  the  Italianate  manner  to  his 
predominantly  eighteenth-century  house:  these 
involved  adding  a  campanile,  a  large  formal  dining- 
room  and  a  picture  gallery.  The  last  two  are  where 
many  of  the  most  prized  paintings  hang  today. 

The  collector's  grandson  was  responsible  for  the 
sale  of  twelve  paintings  between  1906  and  19 16, 
against  the  wishes  of  his  deceased  grandfather.  This 
was  an  unfortunate  loss,  although  copies  were  made  to 
replace  them  (they  are  still  there  on  the  walls),  so  that 
it  is  possible  to  appreciate  the  remarkable  range  of  the 
original  collection.  Richter's  catalogue,  drawn  up 
before  the  clandestine  sale,  gives  detailed  descriptions, 
and  sometimes  illustrations,  of  these  pictures.  The 
famous  Castagno  David  with  Sling,  painted  on  a 
leather  shield,  which  William  Drury-Lowe  bought  in 
1852  for  jT6  13s.  (he,  and  later  Richter,  thought  it  was 
by  Pollaiuolo)  is  now  in  the  National  Gallery  in 
Washington.  Other  'lost'  works  include  a  Head  of  a 
Youth  (Duke  Ercole  of  Ferrara)  by  Cosme  Tura,  in 
the  Metropolitan  Museum  in  New  York,  a  Birth  of 
Christ  from  the  Studio  of  Botticelli,  and  a  pair  of 
portraits  by  Domenico  Ghirlandaio  (now  part  of  the 
Huntington  Collection)  winch  the  collector  believed 
to  be  the  work  of  Masaccio  before  Waagen  put  him 
right.  From  191 6  until  i960,  when  the  present  owner 
inherited  Locko,  the  collection  stayed  intact.  No  more 
than  a  handful  of  works  of  note  have  departed  from 
the  house  in  the  last  fifteen  years:  amongst  them,  a 
delicate  drawing  of  St.  John  the  Baptist's  Head  by 
Andrea  del  Sarto,  a  work  of  extreme  beauty,  of  which 
the  British  Museum  owns  a  copy;  a  Virgin  and  Child 
by  the  fourteenth-century  Florentine  painter  Niccol6 
di  Tommaso;  and  Lorenzo  Monaco's  Madonna  and 
Child,  which  hangs  in  the  National  Gallery  of  Scotland 
(it  is  now  a  worthy  neighbour  of  the  gallery's  latest 
acquisition,  Verocchio's  Madonna  and  Child  bought  by 
Ruskin  in  Venice  a  hundred  years  ago). 
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Locko  Park 


i.Joseph  Wright 
of  Derby. 
Tfie  Hon.  Caroline 
Curzon  as  a  Child, 
17  X  15  inches. 

Far  right. 

a.  Attributed  to 

AnnibaleCarracci. 

Head  of  an  Old  Woman, 

oil  on  parchment, 

16  X  11  inches. 


What  remains  at  Locko  is  an  array  of  paintings  of 
a  uniformly  high  standard,  a  mixture  of  Old  Masters 
and  family  portraits.  Many  of  the  latter  date  from 
before  the  collector's  time.  Even  if  they  are  not  always 
of  great  art  historical  interest,  they  cannot  but  be 
valued  dearly  as  a  charming  pictorial  record  of  a 
Derbyshire  family.  Often  these  portraits  are  to  be 
found  on  the  walls  of  the  older,  more  intimate  and 
attractive  part  of  the  house.  There  is  room  here  to 
mention  only  two,  which  are  of  interest  to  art 
historians:  a  very  fine  portrait  of  Richard  Lowe  in 
hunting  clothes,  set  in  a  landscape  background,  by 
Arthur  Devis  (front  cover)  and  an  early  work  by 


Joseph  Wright  of  Derby,  his  portrait  of  The  Hon. 
Caroline  Curzon  as  a  Child  (No.  1).  (Richard  Lowe 
died  in  1785  and  the  estates  of  Denby  and  Locko  went 
to  his  cousin  William  Drury  of  Nottingham,  who 
subsequently  took  on  the  arms  and  surname  of  Lowe, 
Caroline  Curzon  was  an  aunt  of  the  collector's  wife. 
Mrs.  William  Drury-Lowe.)  The  British  school  is 
further  represented  by  Pieter  Tillemans  (an  early 


3.  Dirck  VAN 
Baburen. 

The  Mocking  of  Christ, 
50  X  66  inches. 


Locko  Park 


4.  JOOS  DE  MOMPER. 

A  Harvesting  Scene, 
oil  on  panel, 
32J  X  56£  inches. 


view  of  Chatsworth,  before  Capability  Brown's 
alterations  to  the  park  and  gardens),  Ozias  Humphry 
and  two  very  competent  followers  of  Stubbs,  John 
Boultbee  and  John  Ferneley.  In  addition,  there  are  a 
couple  of  small  watercolours  by  De  Loutherbourg 
and  a  magnificent  Canaletto  of  the  New  Horse 
Guards  Parade  from  St.  James's  Park. 

Sixteenth-century  Italian  painting  is  much  in 
evidence:  a  Christ  Carrying  the  Cross  by  a  follower  of 
Bacchiacca,  a  psychologically  penetrating  Portrait  oj  a 
Girl  (probably  a  Medici)  by  Bronzino  and  Moroni's 
Portrait  oj  Bartolommeo  Cappello  testify  to  William 
Drury-Lowe's  interest  in  the  High  Renaissance.  One 


of  the  most  poignant  images  in  the  whole  collection 
is  that  of  the  Head  of  an  Old  Woman,  sketched  in  oil  on 
parchment,  attributed  to  Annibale  Carracci  (No.  2). 
Two  Caravaggisti,  one  northern,  the  other  a  southern 
painter,  make  an  interesting  pair:  a  dramatic  Mocking 
of  Christ  by  Dirck  van  Baburen  (No.  3)  can  be 
compared  with  a  delightful  scene  entitled  Children 
Playing  with  a  Cat  and  a  Mouse,  attributed  to  Orazio 
Gentileschi  and  recently  cleaned  to  reveal  a  striking 
colour  contrast  of  green  and  rose  (No.  5). 

Of  the  Dutch  and  Flemish  schools  Joos  de  Momper's 
A  Harvesting  Scene  demands  attention  (No.  4).  It  is  by 
far  the  most  beautiful  landscape  painting  at  Locko, 


5.  Attributed  to 
Orazio 
Gentileschi. 
Children  Playing  with 
a  Cat  and  a  Mouse, 
48  X  67  inches. 


Locko  Park 


with  qualities  of  depth  and  light  absent  from  the 
Flemish  Landscape  with  Figures  attributed  to  dc 
Momper's  slightly  older  contemporary,  Paul  Bril. 
Jan  de  Bray's  powerful  Portrait  of  a  Man  (No.  6)  is 
further  evidence  of  the  collector's  fondness  for  por- 
traiture -  although,  curiously,  he  never  sat  for  his  own 
portrait. 

The  piece  de  resistance  at  Locko  is  unquestionably  the 
group  of  Trecento  and  Quattrocento  paintings;  concern- 
ing this  it  has  been  remarked  that  William 
Drury-Lowe  anticipated  by  a  few  years  Thomas 
Gambicr-Parry's  incursions  into  the  same  field.  (The 
Gambier-Parry  collection  can  be  seen  at  the  Courtauld 
Institute  Galleries.)  Locko  is  rich  in  treasures  of  the 
Sienese  and  Florentine  masters  and  they  are  ranked 
Victorian  fashion  four-deep  on  one  of  the  walls  of  the 
picture  gallery.  The  Sienese  school  includes  a  St.  John 
the  Evangelist  (No.  7),  a  Madonna  and  Child  from  the 
Studio  of  Segna  di  Bonaventura  and  a  Madonna  and 
Child  by  Niccol6  di  Segna.  Florentine  painting  is 
represented  by  a  Coronation  of  the  Virgin  (No.  8),  a 
St.  John  the  Baptist  by  a  follower  of  Ghirlandaio 
(possibly  Bartolomeo  di  Giovanni)  and  Benozzo 
Gozzoli's  Crucifixion  ivith  St.  Jerome  and  St.  Dominic. 
Lastly,  there  is  the  star  painting  of  the  whole  collec- 
tion, Bernardo  Daddi's  exquisitely  beautiful  and 
sophisticated  St.  Catherine  of  Alexandria  (No.  9), 
probably  related  to  the  panel  of  Sr.  Cecilia,  formerly 
in  the  Jakob  Hirsch  Collection,  New  York. 

The  threat  of  dispersal  which  hangs  over  many 
private  collections  in  this  country  at  this  uncertain 
time  can  never  be  ruled  out  entirely.  It  would  be  a 
tragedy  if  such  were  to  be  the  fate  of  Locko:  the  house 
and  its  collection  are  inseparable ;  each  in  a  sense  owes 
its  existence  to  the  other.  Let  us  hope  that  the  owner 
can  be  persuaded  to  part  with  his  best  paintings  once 
more  -  temporarily  -  for  another  exhibition,  this  time 
in  London. 

[ .  'Pictures  from  Locko  Park',  catalogue  of  exhibition, 
Nottingham  University  Art  Gallery,  February-March 
1968,  by  Professor  Alastair  Smart  and 
Mr.  George  Hughes-Hartman  of  Sotheby's. 

2.  Richter,  'Catalogue  of  Pictures  at  Locko  Park', 
London,  1901. 

3.  Waagen,  'Galleries  and  Cabinets  of  Art  in  Great  Britain', 
Vol.  rv,  London,  1857,  pp.  496-498. 
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9.  Bernardo  Daddi. 
St.  Catherine  of  Alexandria, 
tempera  on  arched  panel, 
29  X  15  inches. 
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VICTORIAN  JEWELLERY 


Charlotte  Gere 


The  collecting  possibilities  of  the  nineteenth  century  are,  even  after  twenty  years  of  enthusiastic  propaganda  by 
early  admirers  of  the  Victorian  style,  barely  exploited  in  most  fields  of  collecting.  To  prove  the  point  Charlotte 
Gere  has  assembled  a  number  of  interesting  and  characteristic  examples  of  Victorian  jewellery  on  sale  in  London. 


~j~  ith  the  relaxation  of  their 
m  m  /  t^ate^'ne  ru^e>  which  previously 
%  %/  excluded  all  objects  made  after 
T  ▼  1830,  the  members  of  the  com- 
mittee of  the  Grosvenor  House  Antiques  Fair 
have  now  conferred  their  seal  of  approval  on  the 
fine  and  decorative  arts  of  the  Victorian  period 
and  the  first  thirty  years  of  the  twentieth  century. 
With  this  rather  arbitrary  terminal  date,  arrived  at 
presumably  in  the  cause  of  a  memorable  sym- 
metry, the  vetting  committee  have  set  themselves 
an  unenviably  difficult  task  in  deciding,  where  no 
external  evidence  of  precise  dating  exists,  whether 
a  particular  object  was  made  in,  say,  1928  or  1932. 
It  would  surely  have  been  more  logical  to  regard 
1939  as  the  more  suitable  terminal  date  for  the 
Fair.  However,  it  is  ungenerous  to  cavil  at  this 
minor  point  when  the  new  dateline  has  offered 
the  opportunity  of  exhibiting  to  the  many 
specialist  dealers  who  have  made  the  later  period 
their  field,  and  who  have  been  well  rewarded  for 
this  once  daring  specialisation  by  the  enormous 
increase  in  interest  in  nineteenth  and  twentieth- 
century  art,  an  interest  as  much  in  the  intellectual 
qualities  of  the  best  designs  as  in  their  purely 
decorative  qualities.  Victorian  jewellery  is  a 
particularly  good  example  of  a  profitable  field  in 
this  area.  It  is  still  not  widely  collected  in  this 
country,  a  curious  aberration  since  it  offers  a 
particularly  neat  compromise  between  the 
tedium  of  affordable  trivia  (like  pot-lids  and 
fairings  and  Goss)  and  the  huge  investment 
required  of  the  picture  collector  (the  one  area  of 
nineteenth-century  collecting  where  the  prices 
are  comparable  with  those  of  earlier  objects),  as 
the  range  of  values  is  very  great,  starting  very 
low  indeed.  All  specialist  knowledge  in  this  field 
is  of  the  greatest  value,  as  few  of  the  marks  and 
signatures  which  identify  the  designers  or  makers 
of  a  number  of  pieces  are  widely  known,  and 
stylistic  attribution  is  rarely  even  attempted. 
Jewellery  also  offers  a  number  of  rewarding  areas 
of  specialisation.  Apart  from  the  obvious  one  of 
collecting  the  work  of  a  particular  maker  or 
designer,  there  is  the  possibility  of  collecting 
jewellery  in  a  particular  style,  in  one  material  or 
one  technique,  to  choose  a  specific  date  or  subject, 
or  to  collect  jewellery  made  for  a  purpose,  such 
as  mourning  or  sentimental  pieces,  friendship, 
'fede'  or  'regard'  rings,  jewelled  or  enamelled 
heart  lockets  or  miniature  easter  eggs,  the  list  of 
options  is  endless.  Sporting  jewellery  (No.  1)  is 
widely  collected,  as  is  botanical  and  insect  or 
animal  jewellery  (Nos.  2  and  3) ;  all  these  fields  of 


b  b 

1.  Examples  of  French  enamel  and  sporting 

jewellery: 

a.  Brooch-pin  in  the  form  of  ajapanese  parasol, 
gold  set  with  a  ruby  and  decorated  with 
plique-a-jour  enamel,  c.  1900. 

b.  Pair  of  brooches  in  three  colour  gold  set 
with  rose  diamonds  in  the  form  of  emblems 
relating  to  fishing,  and  hunting,  c.  1870. 

N.  Bloom  and  Company,  London. 


specialisation  offer  a  wide  range  of  choice  and  of 
price.  Even  with  the  enormous  growth  of  interest 
and  expertise  which  this  subject  has  attracted  in 
the  last  few  years,  jewellery  is  still  judged  finally 
and  priced  on  the  intrinsic  value  of  the  materials, 
and  so  it  is  possible,  not  to  say  likely,  that  a  piece 
of  great  historical  or  artistic  interest  will  be,  com- 
paratively speaking,  rather  cheap.  Equally  it  is 
true  to  say  that  the  difference  in  price  between  a 
piece  in  a  much  collected  and  thus  very  saleable 
technique  -  such  as  very  fine  quality  mosaic  work 
-  and  a  unique  piece  by  a  distinguished  designer 
of  the  fin  de  siecle  like  Henry  Wilson,  may  be  very 
small;  it  is  possible  to  illustrate  (Nos.  4a  and  b) 
this  very  point  from  one  sale  at  Christie's  where  a 
set  of  pendant  and  ear-rings,  in  the  form  of 


Etruscan-style  jugs  made  of  gold  and  decorated 
with  bands  of  mosaic,  went  for  eight  hundred 
pounds,  only  one  hundred  and  fifty  pounds  less 
than  a  pendant  in  the  form  of  an  angel  in  a  niche 
made  of  gold  set  with  beryls  and  moonstones  and 
decorated  with  enamels  made  by  Henry  Wilson 
for  his  friend  Douglas  Strachan,  the  stained  glass 
artist,  in  about  1910.  In  any  other  field  of  collect- 
ing the  named  and  dated  piece  would  have  been 
worth  far  more  than  the  more  commonplace 
commercial  piece. 

These  two  pieces  also  provide  good  examples 
of  two  of  the  various  categories  of  specialist 
collecting  mentioned  above.  Henry  Wilson  is  one 
of  the  best  known  names  in  the  Arts  and  Crafts 
field  and  all  pieces  by,  or  attributed  to  him,  now 
fetch  quite  substantial  prices  (but  these  are  prices 
which  are  in  no  way  comparable  with  the 
enormous  sums  which  the  best  of  the  French  Art 
Nouveau  pieces  by  Lalique  or  Lucien  Gaillard 
have  been  fetching  for  a  number  of  years),  and  a 
few  other  designers,  among  them  C.  R.  Ashbee 
(with  some  justification)  and  Omar  Ramsden 
(with  less  justification)  also  reach  similar  prices  in 
the  salerooms.  The  many  other  recorded  English 
designers  of  the  period  are  still  largely  unappre- 
ciated in  the  trade,  but  their  stars  are  visibly 
rising,  and  attribution,  however  wild,  to  former- 
ly quite  obscure  Arts  and  Crafts  figures  can 
produce  surprising  results  at  auction.  John  Paul 
Cooper  and  Edward  Spencer  are  both  good 
examples  of  rising  stars,  and  the  Liberty  designers 
like  Archibald  Knox,  Bernard  Cuzner  and 
Arthur  Gaskin  already  have  fairly  well  estab- 
lished reputations  with  the  cognoscenti. 

The  ignorance  about  the  English  fin  de  siecle 
craftsmen  does  not  extend  to  the  enamellists, 
whose  work  has  been,  comparatively  speaking, 
highly  priced  for  quite  a  long  time,  possibly 
because  enamels  have  often  been  bought  by 
silver  collectors  who  have  always  had  a  much 
greater  interest  in  the  craftsmen  and  their 
histories  than  the  non-specialist  collector  of 
jewellery.  In  this  field  names  like  Alexander 
Fisher,  Nelson  and  Edith  Dawson,  Phoebe 
Traquair  or  the  landscape  artist  Fleetwood 
Varley,  who  was  once  a  member  of  Ashbee's 
Guild  of  Handicraft,  all  excite  considerable 
interest  on  the  rare  occasions  when  they  feature 
in  a  sale  catalogue.  With  the  growing  apprecia- 
tion of  high  Victorian  taste,  an  appreciation 
fostered  by  greater  knowledge  of  the  artistic  aims 
of  the  nineteenth-century  decorative  designer,  the 
historical  revival  style  of  jewellery  at  which  the 
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2.  Examples  of  Victorian  insect  jewellery : 

a.  Butterfly  ear-rings  in  gold,  with  engraved 
markings  and  shading,  poss.  French,  c.  1870. 

b.  Butterfly  brooch  in  enamelled  gold  set  with 
diamonds,  probably  English,  c.  1880. 

c.  Butterfly  brooch  set  with  diamonds, 
sapphires  and  demantoid  garnets,  probably 
English,  late  nineteenth  century.  This  brooch 
must  have  been  made  after  1868,  the  year  in 
which  demantoid  garnets  were  first  discovered. 

d.  Butterfly  brooch,  gold  pave-set  with 
turquoises,  diamonds  and  a  ruby,  English  c.  i860. 

e.  Beetle  brooch  set  with  rose  diamonds,  pyrope 
and  demantoid  garnets  and  rubies,  English,  c.  1900. 

f.  Butterfly  brooch  set  with  rose  diamonds, 
sapphires,  ruby,  emerald  and  a  moonstone, 
English,  c.  1900. 

g.  Butterfly  ear-rings,  gold  set  witti  turquoises, 
possibly  French,  c.  i860.  N.  Bloom,  London. 


3.  Examples  of  English  and  Russian  jewellery : 
Top. 

a.  Flower  spray  brooch  set  with  diamonds,  a 
type  of  botanical  design  popular  throughout 
the  whole  Victorian  period,  English,  c.  i860. 
Left. 

b.  Circular  brooch  with  a  spray  of  mistletoe, 
made  in  the  Faberge  workshops  by 

A.  Holming,  after  1896. 
Right. 

c.  Circular  brooch  with  entwined  snakes  and  a 
central  pendant  of  a  mecca-stone  surrounded  by 
diamonds,  made  in  the  Faberge  workshops  by 
A.  Holming,  after  1896. 

Bottom. 

d.  Pendant/brooch  in  the  form  of  an  orchid, 
gold  set  with  diamonds  and  pearls,  decorated 
with  opalescent  ombre  enamel,  Russian,  c.  1900. 
Wartski,  London. 


Top. 

4a.  Pendant  in  the  form  of  an  angel  holding  a 
dove  in  a  niche  of  Gothic  shape  dependent  from 
a  facetted  chalcedony  bar  with  two  heart-shaped 
pendants,  gold  set  with  beryls  and  moonstones, 
decorated  with  green  and  blue  enamel,  designed 
by  Henry  Wilson  and  made  c.  1910. 
Centre  and  bottom. 

b.  demi-parure  in  the  form  of  ornate  jugs  in  the 
Etruscan  taste,  gold  set  with  pearls  and  decorated 
with  bands  of  mosaic  work,  Italian,  c.  1870. 
Christie's,  Manson  and  Woods,  London. 


5.  Bracelet  in  the  archaeological  style,  gold 
set  with  carved  quartz  scarabs,  made  by 
Castellani,  c.  1870. 
Hancocks  and  Company,  London. 


6.  Four  Elizabethan-style  pendants  in  enamelled 
gold  set  with  precious  and  semi-precious  stones 
and  pearls,  made  by  Carlo  Giuliano,  1 870-1 880. 
Hancocks  and  Company,  London. 


7.  Pendant  and  chain  in  enamelled  gold  in  the 
form  of  a  frame  in  the  sixteenth-century  taste 
with  a  pendent  pearl  surrounding  a  miniature 
of  Marie  de'  Medicis  in  enamel  in  the  revived 
Limoges  style,  made  by  Emile  Froment-Meurice, 
the  enamel  signed  a.m.,  (possibly  Alfred  Meyer) 
shown  at  the  Paris  Exposition  in  1867. 
Wartski,  London. 
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8.  Pendant  cross  in  gold  set  with  corals  and 
decorated  with  blue  enamel,  copied  from  a  cross 
in  a  picture,  attributed  in  the  nineteenth  century 
to  Quentin  Matsys,  in  the  National  Gallery  in 
London,  made  by  Carlo  Doria  c.  1870,  for 
Robert  Phillips  of  Cockspur  Street  and 
described  by  Mrs.  Haweis  in  'The  Art  of  Beauty' 
(published  1878). 
The  Fine  Art  Society,  London. 


9.  Pendant  cross  in  gold,  another  version  of  the 
'Matsys'  cross  illustrated  in  No.  8,  made  by 
JohnBrogden,  c.  1870. 
Cameo  Corner,  London. 


great  Victorian  jewellers  excelled  has  greatly 
increased  in  value.  The  work  of  the  best  known 
of  these  makers,  such  as  the  Roman  goldsmiths' 
firm  of  Castellani  (No.  5),  the  Neapolitan 
Giuliano  (No.  6)  who  settled  in  London,  and  his 
sons,  Carlo  and  Arthur,  who  succeeded  him 
(No.  10),  John  Brogden  (No.  9),  and  his  pupil  and 
successor,  Mrs.  Phillip  Newman,  is  already  much 
collected  and  there  are  few  great  bargains  to  be 
had  among  the  recognised  and  marked  pieces 
which  turn  up.  By  no  means  all  the  marks  are 
well-known  enough  to  be  recognised  even  by 
expert  saleroom  staff,  and  the  work  of  fine  but 
more  rare  craftsmen  like  Carlo  Doria,  who 
worked  for  one  of  the  best  of  the  mid  nineteenth- 
century  English  firms,  Robert  Phillips  of 
Cockspur  Street  (Nos.  8  and  10a),  or  Edwin  W. 
Streeter,  an  exhibitor  at  the  International  Exhibi- 
tion in  London  in  1872  and  self-styled  'Art 
Goldsmith  and  jeweller'  (No.  10b)  can  still  occas- 
ionally be  found  for  a  very  reasonable  amount 
of  money. 

Apart  from  the  technique  of  mosaic  work 
mentioned  above,  of  which  No.  12  is  a  good 
example  of  a  complete  parure  of  delicate  work- 
manship, both  cameos  and  intaglios  are  widely 
collected.  Signed  hardstone  engraved  gems  are 
obviously  the  most  desirable,  and  it  is  possible  to 
refine  specialisation  in  this  field  even  further  and 
to  concentrate  on  designs  connected  with  pieces 
of  sculpture.  Cameos  after  Classical  sculptures  are 
the  more  common,  but  research  in  this  field  has 
brought  to  light  a  number  of  Neo-classical  period 
cameos  after  contemporary  works  both  of 
sculpture  and  painting.  The  growth  of  interest  in 
fine  cameos  recently  caused  the  price  of  nine- 
teenth-century shell  cameos  to  rise  very  sharply. 
For  a  while  the  demand  was  so  great  that  they 
became  almost  unobtainable,  but  they  have  not 
kept  their  value  and  are  now  much  more 
realistically  priced.  The  shell  is  relatively  easy  to 
work  and  many  of  the  cameos  are  finickingly 
detailed  and  elaborate  in  design,  while  they  are 
very  decorative  they  often  suffer  from  the 
common  Victorian  defect  of  being  over  ornate. 
They  are  still  made  with  great  skill  in  many  parts 
of  Italy,  but  the  modern  cameos  are  usually 
betrayed  by  the  poor  quality  of  the  metalwork  of 
the  setting.  The  goldsmiths'  work  of  the  nine- 
teenth century  is  unrivalled  for  technical  quality 
and  it  is  now  impossible  to  reproduce  the  more 
demanding  of  the  fine  work  in  chasing  and 
applied  wire-  and  grain-work.  The  later  years  of 
the  century  also  saw  the  revival  of  the  difficult 
eighteenth-century  techniques  of  coloured  gold 
work  (No.  ib).  Peter  Carl  Faberge,  the  great 
Russian  maker  of  boxes  and  objets  de  vertu,  made 
particularly  effective  use  of  trois-  and  quatre- 
couleurs  gold-work.  Work  by  Faberge  has  been 
enthusiastically  collected  in  the  United  States  of 
America  for  many  years  and  the  prices  of  the  more 
ambitious  jewelled  objets  de  vertu  or  of  the  hard- 
stone  carvings  are  far  beyond  the  purse  of  any  but 
the  millionaire  collector.  The  two  modest 
brooches  (Nos.  3  b  and  c)  by  one  of  Faberge's 
chief  work  masters  at  the  St.  Petersburg  branch 
of  the  firm,  A.  Holming  (a  &  h),  show  that 
the  high  standard  of  technical  excellence  was 
maintained  throughout  the  whole  of  the  firm's 
production. 

Also  previously  mentioned  is  the  technique 
which  next  to  gem-engraving  probably  attracts 
the  greatest  number  of  specialist  collectors,  that  of 
enamelling.  No  one  needs  to  be  reminded  of  the 
extraordinary  technical  perfection  of  the  enamel- 


10.  Examples  of  jewellery  marked 

with  makers'  initials : 

Top. 

a.  Pendant  in  the  archaeological  style,  gold 
decorated  with  enamel  with  central  raised  'pax' 
monogram,  made  by  Carlo  Doria,  c.  1 870 

Left  and  right. 

b.  Ear-rings  with  three  reeded  tube-shaped 
pendants  in  gold,  made  by  Edwin  W.  Streeter 
of  Conduit  Street,  c.  1880. 

Centre. 

c.  Circular  brooch  in  gold  set  with  crysophrases 
and  sapphires,  made  by  Carlo  and  Arthur 
Giuliano,  after  1896  and  before  the  closing  of 
the  Giuliano  business  in  1914. 

Bottom. 

d.  Pendant  in  gold  set  with  mosaic,  made  by 
Castellani,  c.  1870. 

Hancocks  and  Company,  London. 


11.  Demi-parure  of  brooch  and  ear-rings, 
onyx  cameos  set  in  gold  frames  with  pearls, 
the  cameos  by  Girometti,  c.  1840. 
Hancocks  and  Company,  London. 
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ling  produced  in  the  Faberge  workshops,  or  of 
the  almost  magical  quality  of  the  Art  Nouveau 
plique-a-jour  or  window  enamel  of  which  the 
great  French  designers  of  the  fin  de  siecle  - 
Feuillatre,  Lalique  and  Gaillard  to  name  but  three 
out  of  many  all  equally  skilled  -  were  the  greatest 
exponents.  This  technique  was  also  widely  used 
in  Russia  and  Scandinavia  in  the  designs  inspired 
by  the  traditional  silverwork  and  jewellery  of  the 
merchants  and  peasants,  revived  in  response  to 
the  late  nineteenth-century  nationalistic  fervour 
which  swept  through  Russian  artistic  and  intel- 
lectual circles  particularly,  and  which  was  sold  in 
large  quantities  in  this  country  at  the  very  end  of 
the  century.  Before  they  launched  their  own 
metalworking  venture  Liberty's  of  Regent  Street 
sold  these  filigree  and  enamel  ornaments  along- 
side the  Japanese  and  Indian  work  in  which  they 
had  specialised  since  the  early  days  of  the  firm. 


12.  Set  of  jewellery  in  gold  with  pictorial 
'Roman'  mosaics  showing  a  range  of  subjects 
typical  to  the  medium  -  views  of  Rome, 
traditional  costumes,  baskets  of  flowers,  dogs 
and  birds  -  in  a  style  fashionable  for  a  long 
period  in  the  nineteenth  century,  Italian, 
1840-1850. 

Hancocks  and  Company,  London. 

Having  described,  albeit  very  briefly  and  in- 
adequately, some  of  the  fields  of  specialisation 
already  popular  with  the  few  dedicated,  and  the 
far  more  numerous  casual,  collectors  of  nine- 
teenth-century jewellery,  it  seems  appropriate  to 
end  with  a  suggestion,  which  if  it  is  taken  up  by  a 
systematic  and  well-organised  collector  could 
prove  of  considerable  interest  to  the  historian 
concerned  with  tracing  the  changing  cycle  of 
taste  (a  woefully  neglected  subject  if  one  is  to 


judge  by  the  surprise  with  which  each  manifes- 
tation of  the  cyclical  shift  is  greeted)  which  is  to 
collect  pieces  whose  design  has  been  either 
patented  or  registered  with  the  Patent  Office 
Design  Registry  (No.  16).  Designs  which  were 
registered  or  patented  bear  either  patent  marks  or 
register  marks  and  it  is  possible  to  trace  and  copy 
the  documents  lodged  in  the  Patent  Office 
through  the  numbers  on  the  marks.  Both  in 
Geoffrey  Godden's  'Victorian  Porcelain'  (pub- 
lished 1961)  and  in  an  article  in  the  November 
1973  issue  of  the  Antique  Finder  clear  explanations 
are  given  of  the  somewhat  complex  system  of 
marking  initially  devised  by  the  Patent  Office. 
Once  the  system  is  mastered  it  should  be  possible 
to  trace  the  rise  and  fall  in  popularity  with  the 
public  of  successive  styles,  since  it  seems  likely 
that  only  very  successful  ideas  would  have  run 
the  risk  of  being  widely  pirated. 
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I  'ictorian  Jewellery 


13.  Necklace  and  earrings  in  gold,  the  necklace 
decorated  with  alternating  pendants  in  the  form 
of  vine  leaves  and  bunches  of  grapes  in  malachite, 
the  earrings  made  up  of  three  leaves  and  bunches 
of  malachite  grapes,  possibly  French,  c.  1840. 
Hancocks  and  Company,  London. 


14.  Pendant  in  the  Mediaeval  style  in  gold  set 
with  sapphires  and  pearls,  decorated  with 
enamel,  made  by  Carlo  Giuliano,  c.  1870. 
Tlie  Fine  Art  Society,  London. 


15.  Pendant  of  diamonds  and  large  facet-cut 
amethysts,  made  by  Boucheron,  c.  1900. 
N.  Bloom  and  Company,  London. 


16.  Necklace  and  ear-rings  in  the  archaeological 
style,  gold  in  the  form  of  myrtle  leaves 
alternating  with  rod  and  bead  pendants, 
Italian.  1 860-1 870. 

Hancocks  and  Company,  London. 

Below. 

17.  Bracelet  in  gold  set  with  a  mosaic  panel 
which  converts  into  an  imitation  casket  for 
display  purposes,  in  the  archaeological  style, 
Italian,  c.  1870. 

Hancocks  and  Company,  London. 


18.  Demi-parure  consisting  of  brooch  and 
earrings  in  the  archaeological  style,  gold  set 
with  emeralds  in  split  pearl  crosses.  Patent 
Office  Design  Register  marks  for  7  December 
1877,  sold  by  Whytock's,  Dundee  (cased). 
Sotheby's  Belgrauia. 


Charlotte  Gere  has  written  two  books,  'Victorian  Jeweller)'  Design',  1972, 
and  'European  and  American  Jewellery,  1830-1914',  1975. 
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THE  GROSVENOR  HOUSE 
ANTIQUE  DEALERS  FAIR 

This  and  the  following  pages  show  a  selection  of  the  many  fine  paintings, 

pieces  of  furniture  and  objets  d'art  on  view  at  Grosvenor  House 

from  Wednesday,  9  June  and  Saturday,  19  June. 

This  year's  Fair  is  the  largest  and  most  varied  in  recent  years. 


HARVEY  AND  GORE 

(antiques)  LIMITED 

4  Burlington  Gardens,  wi 

Diamond  Maltese  cross,  c.  1820. 


EDWIN  H.  HERTZOG 

49  Brook  Street,  wi 

George  1  gesso  side  table 

in  the  manner  of  James  Moore 

and  retaining  the  original  gilding. 


HARRIET  WYNTER 
ARTS  AND  SCIENCES 

3  52  King's  Road,  swj 
Silver  Perpetual  Calendar,  signed 
A  Perpetual  Almanack  Boardman, 
1709,  33  mm. 


J.  H.  BOURDON-SMITH  LIMITED 

26a  Conduit  Street,  wi 

Salver  by  John  Hamilton,  Dublin, 

engraved  with  the  Arms  of  Burton 

quartering  Campbell,  impaling 

Ponsonby  and  bearing  the 

Harp  and  Hybernia  mark,  1737/38. 

Diameter:  15.5  inches. 


GLAISHER  AND  NASH  LIMITED 

Lowndes  Lodge,Cadogan  Place,  sw  1 
George  1  walnut  writing  chair 
with  four  cabriole  legs  on 
claw-and-ball  feet,  c.  1720. 


FT 


STANLEY  GIBBONS  INTERNATIONAL  LIMITED 

391  Strand,  WC2 

Hand-coloured  map,  one  of  a  set  of  six, 
of  the  Falkland  Islands  drawn  by 
Captain  T.  Boutflower,  1768. 


THOMAS  LUMLEY  LIMITED 

Standbrook  House, 
2-5  Old  Bond  Street,  wi 
A  half-gallon  tankard, 
engraved  with  the  arms  of 
Boycott  impaling  Kirkby 
and  inscribed.  London,  1691. 


Right. 

JOHN  BARRY 

Willianbury,  Willian, 
Nr.  Letchworth,  Hertfordshire 
Serpentine  fronted  mahogany  chest  of  drawers 
with  original  brass  furnishings  on  bracket  feet, 
English,  c.  1780.  Height:  81  cm.; 
Width :  1 10  cm. ;  Depth :  65  cm. 
Left. 

VIGO-STERNBERG  GALLERIES 

37  South  Audley  Street,  wi 
and  at  6a  Vigo  Street,  wi 
'The  Fish  Quay',  Brussels  tapestry, 
woven  by  Franz  van  der  Borcht 
after  D.  Teniers,  early  eighteenth 
century.  Height:  9  feet  5  inches; 
Width :  1 5  feet  2  inches. 
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OSCAR  AND  PETER  JOHNSON  LIMITED 

Lowndes  Lodge  Gallery, 
27  Lowndes  Street,  swi 
Alexander  Nasmyth. 
Denotter  Castle,  Scotland. 


BEAUCHAMP  GALLERIES 

8  Beauchamp  Place,  SW3 

One  of  a  pair 

of  Meissen  candlesticks, 

eighteenth  century.  Marks 

crossed  swords  in  underglaze  blue. 


TEMPLE  WILLIAMS  LIMITED 

Haunch  of  Venison  Yard, 
Brook  Street,  wi 
A  Regency  rosewood 
Dwarf  Cupboard  in  the 
manner  of  Thomas  Hope. 


P.  AND  D.  COLNAGHI  AND  COMPANY 

14  Old  Bond  Street,  wi 
Meindert  Hobbema. 
Landscape  with  Cottage  among  Trees, 
panel,  signed  and  dated  1659, 
!3i  X  l7i  inches. 


EARLE  D.  VANDEKAR 

138  Brompton  Road,  SW3 
Longton  Hall  leaf-shaped  dish, 
eighteenth  century. 


THE  LEGER  GALLERIES  LIMITED 

13  Old  Bond  Street,  wi 
Jan  van  Goyen. 
A  View  of  the  Guard  House 
on  the  Kil  near  Dordrecht, 
signed  with  initials  and 
dated  1652, 14!  x  30$  inches. 


WARTSKI 

14  Grafton  Street,  wi 
Diamond  hair  ornament, 
English,  eighteenth  century. 


HOFF  ANTIQUES  LIMITED 

66a  Kensington  Church  Street,  w8 
Meissen  thimble  with  lustre  ground 
and  gold  trellis,  alternate  panels  of 
coloured  and  iron  red  chinoiseries. 
Height:  J  inch. 


Below. 

THE  ANTIQUEPORCELAINCOMPANY 

149  New  Bond  Street,  wi 
Louis  xv  ormolu  inkstand,  c.  1750, 
in  the  shape  of  a  boat  with  a  pair 
of  Meissen  children  as  fishermen. 
Figures :  Meissen ;  Flowers : 
Vincennes;  Ormolu:  French. 
Length:  12  inches; 
Height :  1 1  inches. 
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ARTHUR  ACKERMANN 
AND  SON  LIMITED 

3  Old  Bond  Street,  wi 

John  Wootton,  c.  1668-1765. 

Stallion  held  by  agroom, 

one  of  a  pair,  30  x  25  inches. 


JONATHAN  HORNE 

66b  Kensington  Church  Street,  w8 
Wedgwood  creaniware  teapot 
decorated  by  Robinson  and  Rhodes. 

r.  1765. 


SPINK  AND  SON  LIMITED 

5,  6  and  7  King  Street, 
St.  James's,  swi 

Silver  bowl  by  Paul  de  Lamerie, 
London,  1731.  Diameter:  5.9 inches; 
Weight:  8.4  ounces. 


ODILE  CAVENDISH 

14  Lowndes  Street,  swi 
One  of  a  pair  of  ebony  and 
ivory  tables  with  four  drawers, 
Indian,  c.  18 10. 

Height:  78  cm.;  Diameter:  6s£  cm. 


D.  M.  AND  P.  MANHEIM 

69  Upper  Berkeley  Street, 
Portman  Square,  wi 
One  of  a  pair  of  Worcester 
porcelain  teacups  and  saucers 
with  Pink  Scale  borders 
and  painted  by  the 
'Spotted  Fruit  Painter',  c.  1770, 
blue  cross  sword  and  '9'  marks. 


THE  PARKER  GALLERY 

2  Albemarle  Street,  wi 
The  Promenade  in  St.  James's  Park 
showing  Ladies  and  Gentlemen  in 
Fashionable  Attire  before 
Buckingham  House,  stipple 
engraving  by  F.  D.  Soiron  alter 
the  watercolour  by  E.  Dayes. 
Published  1793.  Size  framed: 
24  X  32  inches. 


H.  BLAIRMAN  AND  SONS  LIMITED 

119  Mount  Street,  Wi 
A  Regency  wine  cooler, 
English,  c.  180$. 


H.  R.  JESSOP 

3  Motcomb  Street,  swi 
Charles  1  tall  wine  cup,  London, 
163 1 .  Pricked  round  the  rim  with 
GOD+  TRIES  +  THE+  TRUTH+. 


FROST  AND  REED  LIMITED 

41  New  Bond  Street,  wi 
F.  W.  Watts. 
Scene  oj  Banks  oj  a  River, 
c.  1825-1830,  4o£  X  56  inches. 


VANDERKAR  (FINE  ART)  LIMITED 

26  New  Bond  Street,  wi 
Gerrit  Lundens. 
Peasant  scene, 
signed  on  panel, 
10  X  Si  inches. 


editions  graphiques  gallery 
3  Clifford  Street,  wi 
Frederic,  Lord  Leighton. 
Needless  Alarms,  bronze,  c.  1870. 


RANDOLPH 

99  High  Street, 
Hadleigh,  Suffolk 
Walnut  chest  on  cabriole 
leg  stand,  English,  c.  1 71 5 . 
Height:  77}  inches; 
Width:  42^  inches; 
Depth:  21  inches. 


GARRARD  AND  COMPANY  LIMITED 

1 1 2  Regent  Street,  w  1 

A  cartouche-shaped  bloodstone 

snuffbox,  George  II,  c.  1750. 


BLUETT  AND  SONS  LIMITED 

48  Da  vies  Street,  wi 
A  pottery  figure  of  a  Hound, 
the  buff  body  with  traces  of  grey 
slip  and  reddish  pigment, 
T'ang  Dynasty,  618-907  ad. 
Height:  5  inches. 


HANCOCKS  AND  COMPANY 

i  Burlington  Gardens,  wi 
Bracelet  in  gold  'Etruscan'  style, 
c.  i860,  by  Fortunato  Castellani. 
The  scarabs  are  Ancient  Etruscan, 
fifth  century  bc. 


MALLETT  AND  SON  LIMITED 

40  New  Bond  Street,  wi 
An  early  George  m  carved  giltwood 
overmantel  mirror  in  the  style  of 
Ince  and  Mayhew.  Height:  6.7  cm. ; 
Width :  4.6  cm. 


1" 


how  (of  Edinburgh) 
2-3  Pickering  Place, 
St.  James's  Street,  swi 
Spout  Cup  by  Henry  Mustyn 
of  Plymouth,  c.  1695. 


WALTER  H.  WILLSON  LIMITED 

1 5  King  Street,  St.  James's,  swi 
Oval  tobacco  box  engraved  with 
the  arms  of  Greene,  by  William 
South,  London,  1706. 

Left. 

MAYORCAS  LIMITED 

38  Jenny n  Street,  St.  James's,  swi 
Needlework  picture  of  Esther  and 
Ahasueras,  William  and  Mary 
Period,  c.  1690.  Mounted  on  a 
stretcher  and  framed  in  light  oak. 
Height:  I  foot  8  inches; 
Width :  2  feet. 
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Right. 

ALEXANDER  GALLERY 

45  Sloane  Street,  swi 
John  Frederick  lewis. 
Two  Arnoiit  Guards, 
watercolour,  14$  X  9f  inches. 


MICHAEL  FOSTER 

5  Pond  Place,  SW3 
Satinwood  cabinet  with  fitted 
secretaire  drawer,  English,  c.  1790. 


MAUREEN  THOMPSON 

34  Kensington  Church  Street,  w8 
Marriage  Goblet  engraved  with  the 
arms  of  William  of  Orange  and 
Anne,  daughter  of  George  n. 


N.  BLOOM  AND  SON  LIMITED 

40/41  Conduit  Street,  wi 
Silver  plated  Box  with  enamelled 
plaque  on  lid,  'ropework'  borders, 
c.  191 5.  Signed  'Omar  Ramsden' 
on  base  underside. 


KEITH  BANHAM 

21  Conduit  Street,  wi 
A  grande-sonnerie  striking  carriage 
clock  with  chronometer  escapement 
and  calendar,  by  Bourdin,  Paris, 
mid-nineteenth  century. 


ANNE  BLOOM  ANTIQUES 

4  Grosvenor  Street,  wi 
Pair  of  Victorian  diamond 
drop  earrings,  c.  1840. 


JOHN  SPARKS  LIMITED 

128  Mount  Street,  wi 
Chinese  porcelain  bowl, 
enamelled  over  the  glaze. 
Six-character  mark  of  the 
Emperor  Cheng-Te,  1 506-1 521  ad, 
on  the  base  in  underglaze  blue, 
and  of  the  Period,  Ming  Dynasty, 
1 368-1 644  ad.  Diameter:  20  cm. ; 
Height:  8.8  cm. 


S.  MARCHANT  AND  SON 

120  Kensington  Church  Street,  w8 
A  Chinese  Export  Porcelain 
'Jesuit'  Plate  painted  en  grisaille 
and  gilt,  Ch'ien  Lung. 
Diameter:  9  inches. 


mm. 


DELOMOSNE  AND  SON  LIMITED 

4  Campden  Hill  Road, 
Kensington  High  Street,  w8 
One  of  a  pair  of 
Chelsea  Groups  of  musicians 
in  arbours,  c.  1765, 
factory  marks  in  gold. 
Height:  33.5  cm. 


STAIR  AND  COMPANY  LIMITED 

1 20  Mount  Street,  wi 

Octagonal  mahogany  Rent  Table,  with 

a  well  in  centre  of  the  revolving  top; 

eight  drawers  marked  with  letters  of 

the  alphabet;  cupboard  in  the  square  base; 

original  leather  top.  English,  c.  1780. 

Height:  32$  inches;  Width  :  42  inches. 
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ASPREY  AND  COMPANY 

New  Bond  Street,  wi 
One  of  a  set  of  twelve 
George  m  mahogany  dining 
chairs  of  Strawberry  Hill  Gothic 
influence,  English,  c.  1780. 
Max.  width  of  seat:  22  inches. 

Below. 

THE  MARK  GALLERY 

9  Porchester  Place,  W2 
Virgin  of  the  Passion, 
Russian  icon,  Ushakov  School, 
seventeenth  century, 
12J  X  11  inches. 


S.  J.  PHILLIPS  LIMITED 

139  New  Bond  Street,  wi 
Louis  xv  enamelled  gold  note  case, 
Paris  1758.  Length:  3.875  inches: 
Width:  2.25  inches. 


OLIVER-SUTTON  ANTIQUES 

34c  Kensington  Church  Street,  w8 
Ellen  Bright  (The  Lion  Queen), 
Staffordshire,  by  Sampson  Smith 
of  Loughton,  dated  c.  1850. 


Right. 

PHILLIPS  OF  HITCHIN  (ANTIQUES)  LIMI1ED 

The  Manor  House,  Hitchin,  Hertfordshire 
A  kingwood  and  satinwood  bonheur  du  jour 
of  the  Sheraton  period,  c.  1790,  with  quartered 
kingwood  veneers  on  the  drawer  front. 
Height :  3  feet  9  J  inches ; 
Width:  2  feet  8 J  inches; 
Depth :  1  foot  inches. 


*5% 


DOUGLAS  J.  K.  WRIGHT  LIMITED 

34  Curzon  Street,  wi 
Bottle  vase,  painted  in  'Minai' 
polychromes,  Rhages, 
thirteenth  century. 
Height:  8J  inches. 


WILLIAM  JOB  LIMITED 

84-86  Pimlico  Road,  swi 
One  of  a  pair  of  fireplace  bricks, 
Netherlandish,  c.  1520. 
Height:  16  inches; 
Width :  I2|  inches. 


RICHARD  GREEN  (FINE  PAINTING) 

36  Dover  Street,  wi 

Eglon  Hendrik  vandbr  Neer. 
Portrait  of  a  young  Lady, 
signed  and  dated  1665, 

37  X  28  cm. 
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VICTORIAN  COLOURS 

Exterior  Decoration 

A  Treatise  on  the  Artistic  Use  of  Colour 
in  the  Ornamentation  of  Buildings 
New  introduction  by  Samuel  J.  Domsife 
The  Athenaeum  Library  of 
Nineteenth  Century  America  scries 

THE  ATHENAEUM  OF  PHILADELPHIA,  I976 

$35-00 


M 


OST  of  our  readers  live  in  Victorian 
houses.  In  America  and  in  Britain 
the  scale  of  building  between  1837 
and  1 901  was  such  that  in  Britain 
one  household  in  five  is  reckoned  to  live  in  a 
dwelling  built  during  that  time,  and  in  America 
perhaps  one  in  thirty.  Architects  and  builders 
experimented  freely  with  every  kind  of  historical 
precedent,  producing  Renaissance,  Queen  Anne. 
Gothic,  Italianate,  and  other  architectural  blends 
in  their  confident  assertion  of  material  progress 
and  delight  in  cheap  building  techniques  and 
a  confection  of  ornament.  It  may  be  difficult  for 
many  people  to  enjoy  Victorian  architecture, 
but  it  is  impossible  not  to  admire  its  versatility 
and  scale. 

Because  of  the  growing  acceptance  of  the  once 
ridiculed  notion  that  Victorian  standards  of 
design  and  techniques  of  manufacture  are  just  as 
interesting  and  revealing  as  those  of  earlier 
centuries,  the  approach  by  veteran  Victorians  to 
their  newly  converted  flock  has  changed.  Instead 
of  the  proselytising  fervour  of  ten  years  ago, 
there  is  a  more  temperate,  restrained  approach; 
now  that  most  people  accept  the  claims  of 
Victorian  artefacts,  they  must  be  educated  to  a 
proper  understanding  of  how  these  houses  and 
objects  looked  originally,  and  were  lived  in  by 
our  forbears.  This  view  lies  parallel  to  an 
approach  discussed  in  the  editorial  'Body  and 
Soul'  (The  Connoisseur ,  January  1976),  that  it  is 
important  that  people  should  understand  the 
relationship  between  a  house  and  its  contents, 
and  be  more  sympathetic  to  the  original  appear- 
ance of  both. 

A  new  book  recently  published  in  America 
makes  a  very  important  contribution  to  this 
cause.  Even  if  one  does  not  like  Victorian  styles 
and  colours,  it  is  surely  important  to  know  what 
they  were;  this  book,  entitled  'Exterior 
Decoration:  Victorian  Colors  and  Victorian 
Houses'  is  the  first  in  a  new  series  entitled  'The 
Athenaeum  Library  of  Nineteenth  Century 
America'  whose  purpose  will  be  'to  make 
available  rare  primary  documents  on  nineteenth 
century  architecture  and  decoration'.  This  first 
volume,  edited  and  introduced  by  Samuel 
J.  Dornsife,  deals  with  paint.  Colour  documen- 
tation is  always  a  problem,  and  divides  experts 
sharply.  Here  is  a  well  presented  and  conclusive 
publication  including  paint  cards  which  has 
the  overwhelming  advantage  of  giving  both 
scholarly  information  and  practical  advice;  for 
the  firm  which  produced  'Exterior  Decoration' 
in  1 8  8  5 ,  F.  W.  Devoe,  is  still  in  existence,  and  they 
have  reproduced  and  made  available  the  exact 
paints  listed  in  the  original  edition.  This  marvel- 
lous partnership  between  scholar  and  manu- 
facturer means  that  one  can  not  only  find  out 
how  one's  home  originally  looked,  but  can 


restore  it  to  its  historical  appearance.  Many  of 
these  paints  are  highly  unusual  and  attractive.  An 
enterprise  of  this  kind  is  very  much  to  be  com- 
mended for  the  opportunity  it  offers  for  a  greater 
understanding  of  Victorian  sensibilities;  there  is 
moreover  no  sense  of  compulsion,  of  a  moral 
obligation  to  repaint  one's  house. 


It  is  to  be  hoped  that  there  will  be  a  similar 
initiative  on  this  side  of  the  Atlantic,  and  that  a 
similar  scheme  might  be  possible  for  eighteenth 
century  houses,  perhaps  based  on  what  is  already 
known  about  colours  and  fabrics  of  that  era,  far 
more  robust  than  is  often  supposed. 

William  Allan 


F.  W.  DEVOE  &  COMPANY, 

(Established  1852.) 

Offices:  corner  Fulton  and  William  Streets,  New  York  City, 

Manufacturers  of 

THE  HIGHEST  GRADES  OF  READY  MIXED  PAINTS. 


Attention  is  called  to 
our  sample  page s,  show- 
ing fifty  of  our  more 
desirable  shades. 


THIS  PAINT  IS  MIXED  READY  FOR  THE  BRUSH, AND  REQUIRES 

NO  THINNING.  STW  IT  THOROUGHLY  BEFORE  USINC. 

  MANUFACTURED  BY  ^ 

k  F.W.  DEVOE  &  CO-NEW  YORK.  J 


The  value  of  these 
Paints  has  been  demon- 
strated by  many  years 
of  practical  use. 


Our  Ready  Mixed  Paints  are  made  from  the  best  materials  only,  and  do  not  enter  into  competition  with  low- 
priced  goods.     Send  for  special  Catalogue,  showing  samples  of  shades  and  giving  full  information. 


America 

Joseph  T.  Butler 

THREE  HUNDRED  YEARS 
OF  AMERICAN  ART  IN 
THE  CHRYSLER  MUSEUM 
The  Chrysler  Museum  at  Norfolk  (Virginia) 
contains  a  notable  collection  of  art  which 
embraces  most  important  cultures  and  a  time 
range  of  nearly  five  thousand  years.  In  celebration 
of  America's  Bicentennial,  the  museum  opened  a 
major  exhibition  of  American  painting  and 
sculpture  which  contains  important  works  of 
the  eighteenth  and  nineteenth  centuries  as  well 
as  the  many  contemporary  works.  The  American 
collection  is  displayed  in  a  new  wing  of  the 
museum ;  both  were  opened  on  i  March  and  the 
Bicentennial  exhibition  will  be  on  view  until 
4  July. 

Of  particular  interest  is  the  fact  that  decorative 
arts  are  displayed  in  the  galleries  to  complement 
the  paintings  and  sculpture.  There  is  a  rich 
sampling  of  furniture,  silver,  ceramics  and  glass 
to  show  accomplishments  in  these  areas  during 
the  time  span  of  the  individual  galleries.  The 
Chrysler  Institute  of  Glass,  which  is  housed  in  the 
museum,  contains  a  collection  of  over  seven 
thousand  pieces.  Again,  this  collection  is 
comprehensive,  containing  a  broad  range  from 
ancient  Egyptian  to  contemporary  glass.  The 
collection  is  particularly  rich  in  American  glass 
and  it  was  from  this  that  superlative  examples 
were  chosen  for  the  present  exhibition. 

The  Chrysler  Museum  originally  opened  in 
1933  as  the  Norfolk  Museum  of  Arts  and 
Sciences.  In  1971  this  institution  received  the 
collection  and  library  of  the  Chrysler  Museum 
at  Provincetown  (Massachusetts).  Walter  P. 
Chrysler,  Jr.,  son  of  the  automobile  magnate, 
had  established  this  institution  in  Provincetown, 
in  an  old  church,  to  exhibit  on  a  rotating  basis 
selections  from  his  vast  private  collection.  Many 
of  the  objects  on  display  in  Norfolk  today  still 
belong  to  Mr.  Chrysler  and  are  labelled  as  such. 
Mr.  Chrysler  gives  a  certain  number  of  the 
promised  objects  to  the  museum  each  year.  It  is 
quite  rare  in  a  period  of  specialisation  in 
collecting,  to  find  an  individual  whose  range  of 
interest  and  connoisseurship  cover  such  a 
broad  spectrum  of  interest.  Indeed,  an  individual 
taste  for  the  special,  off-beat  and  unusual  can  be 
observed  in  most  of  the  collection,  Mr.  Chrysler 
is  the  acting  director  of  the  museum,  as  well  as 
the  chairman  of  the  board,  so  his  taste  is  naturally 
pervasive  in  the  forming  of  the  collection.  This 
is  refreshing  in  a  time  when  museum  acquisitions 
are  often  made  by  committee  decision. 

This  highly  personal  taste  can  be  observed  in 
connection  with  the  American  show.  The 
entrance  is  through  a  corridor  which  is  hung 
with  large  scale  paintings  of  historical 
significance.  Eagles  are  an  important  symbol 
featured  in  the  decorative  objects  shown  here. 
Eagles  are  carved  on  the  furniture  and  French 
gilt  clocks  of  the  early  nineteenth  century  are 
ornamented  with  eagles  and  figures  of  George 
Washington.  Of  particular  interest  is  a  mahogany 
card  table  with  full  eagle  base  support  which  is 
attributed  to  the  New  York  workshop  of 
Duncan  Phyfe  (c.  1815);  it  is  quite  similar  to  one 
in  the  Garvan  Collection  at  Yale  University. 


The  next  gallery  features  American  Naive  or 
folk  paintings.  Mr.  Chrysler's  sister  and 
brother-in-law  Colonel  Edgar  William  and 
Bernice  Chrysler  Garbisch  are  well  known  for 
their  superb  and  extensive  collection  of  American 
folk  art.  Important  groups  of  paintings  from  their 
collection  have  been  given  to  The  National 
Gallery  of  Art  in  Washington  and  The 
Metropolitan  Museum  of  Art.  Forty-eight 
paintings  from  their  collection  have  been  given 
to  the  Chrysler  Museum  and  this  original  gift 
was  augmented  by  a  group  of  miniatures  by 
naive  artists.  In  recognition  of  the  importance  of 
the  current  show,  the  Garbisches  have  placed  an 
additional  twelve  paintings  on  loan  with  intent 
to  give,  including  two  by  the  well-known 
Pennsylvania  artist,  Edward  Hicks.  The  earliest 
of  the  naive  paintings  date  from  the  middle  of 
the  eighteenth  century.  Two  are  by  Joseph 
Badger  who  is  famous  for  his  portraits  of  children 
-  Young  Man  of  the  Teuke  Family  holding  a  Cat 
(1745)  and  Baby  with  a  Rattle  (1750).  Other  folk 
artists  represented  are  Ralph  E.  W.  Earl,  Pieter 
Vanderlyn,  John  Brewster,  Erastus  Salisbury 


1.  View  of  the  new  wing  of  the  Chrysler 
Museum  at  Norfolk,  completed  in  1976. 


Field,  Ami  Phillips  and  Joshua  Johnston.  The 
latter  was  an  itinerant  black  artist  active  from  c. 
1796  until  c.  1 8 10  and  his  Mrs.  Abraham  White 
and  Daughter  Rose  (18 10)  is  surely  one  of  the 
masterworks  in  the  Naive  section  (No.  2).  The 
Edward  Hicks  paintings  mentioned  earlier  are 
the  Declaration  of  Independence  (1840)  and 
Washington  at  the  Delaware  (1849).  In  all,  the 
naive  paintings  provide  a  clear  statement, 
particularly  in  portraiture,  and  introduction  to 
the  more  sophisticated  American  paintings  which 
follow. 

By  the  middle  of  the  eighteenth  century  two 
young  American  painters  were  bringing  a  new 
life  and  vitality  to  native  painting.  They  were 
Benjamin  West  in  Philadelphia  and  John 
Singleton  Copley  in  Boston.  Both  West 
(1738-1820)  and  Copley  (1738-1815)  are  each 
represented  by  two  fine  paintings  in  the  present 
show.  The  two  portraits  by  Copley  are  Mrs. 
Mary  Livingston  Mallet  of  1771  and  Letitia  F. 
Balfour  of  1782  (No.  3).  The  first  of  these  was 
painted  in  the  United  States  and  the  latter  in 
England.  Because  the  Revolutionary  War  was 


threatening  his  financial  security,  Copley  left  for  1 
England  in  1774  where  he  was  to  stay  for  the 
remainder  of  his  life.  His  portrait  of  Letitia 
Balfour  was  painted  one  year  before  he  was 
elected  a  full  member  of  the  Royal  Academy.  It 
is  interesting  to  note  that  even  though  he  is 
generally  considered  an  American  painter,  mo# 
than  half  of  his  career  was  spent  in  London. 

The  particular  strength  of  this  exhibition  is, 
however,  in  the  nineteenth  and  twentieth 
century  areas.  Furniture,  silver  and  glass  continue 
to  be  used  as  decorative  adjuncts  in  these  galleries. 
The  early  nineteenth  century  is  introduced  by  a 
superb  sofa  carved  with  eagles  and  dolphins 
which  was  probably  made  in  New  York  c.  181 5- 
c.  1825.  Furniture  of  this  type  begins  to  show  the 
influence  of  the  fully  developed  Empire  or 
archaeological  classical  style  as  it  was  interpreted 
in  this  country.  Also  of  special  note  is  a  small 
work-table  in  the  same  gallery  which  bears  the 
label  of  the  New  York  cabinetmaker  Michael 
Allison.  The  show  contains  some  fine  late 
eighteenth  and  early  nineteenth  century 
portraiture  including  more  than  ten  of  George 
Washington  by  such  leading  names  as  Gilbert 
Stuart,  Jane  Stuart,  Charles  Willson  Peale, 
Rembrandt  Peale,  Charles  Peale  Polk  and  Albert 
Gallatin  Hort. 

A  particular  strength  lies  in  the  area  of  the 
Hudson  River  School  of  painting.  A  painting  of 
great  importance  in  this  group  is  Asher  B. 
Durand's  God's  Judgement  Upon  Gog  of  c.  1850 
(No.  4).  Durand  (1796-1886)  first  exhibited  this 
canvas  at  the  National  Academy  of  Design  in 
1852.  The  picture  was  commissioned  by  Jonathan 
Sturges  who  was  an  important  patron  of 
American  art  at  the  mid-century.  The  painting 
was  eventually  given  to  The  Metropolitan 
Museum  which  deaccessioned  it  some  time  after 
1922  when  American  paintings  were  no  longer 
in  fashion.  Until  recently  thought  lost,  the 
painting  recently  reappeared  on  the  art  market 
and  was  purchased  by  Mr.  Chrysler.  Other 
important  Hudson  River  painters  represented 
are  Thomas  Cole,  Frederic  Church,  Sandford 
Gifford  and  John  F.  Kensett.  Taste  of  the  mid- 
century  is  well  represented  by  a  superb  table 
made  by  the  German-born  cabinetmaker  John 
Henry  Belter  who  became  New  York's  most 
fashionable  furniture  source  in  the  years  prior  to 
the  Civil  War  (No.  6).  Belter  incorporated  the 
technological  innovation  of  laminated  wood 
into  his  furniture  construction.  This  allowed 
carving  of  great  intricacy  in  the  fully  developed 
Rococo  revival  style  as  well  as  giving  the 
furniture  great  strength. 

Albert  Bierstadt  (1830-1902)  was  also  born  in 
Germany.  After  coming  to  America,  he  became 
a  member  of  the  Hudson  River  School.  Another 
of  the  nineteenth-century  masterpieces  in  the 
Chrysler  collection  is  Bierstadt's  Tlie  Emerald 
Pool,  1870.  In  1869,  the  artist  made  no  less  than 
two  hundred  studies  for  this  work  while  staying 
in  the  White  Mountains.  It  was  considered  to  be 
one  of  Bierstadt's  most  important  works  by  his 
contemporary  artist  friends.  While  not  a  member 
of  the  Hudson  River  School,  George  Caleb 
Bingham  (1811-1879)  was  important  for  his 
western  genre  scenes.  His  Washington  Crossing 
the  Delaware  of  1872  was  painted  at  Columbus, 
Missouri  and  probably  completed  at  the  artist's 
studios  in  Independence  and  Kansas  City, 
Missouri  (No.  5).  The  training  that  Bingham  had 
received  at  the  Diisseldorf  Academy  can  be  seen 
in  the  rendering  of  this  important  canvas. 
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2.  Joshua  Johnston. 

Mrs.  Abraham  White  and  Daughter  Rose,  c.  1810. 

Chrysler  Museum  at  Norfolk,  gift  of 

Edgar  William  and  Bernice  Chrysler  Garbisch. 


3.  John  Singleton  Copley. 

Letitia  F.  Balfour,  1782.  Chrysler  Museum 

at  Norfolk,  gift  of  Walter  P.  Chrysler,  Jr. 


Above.    4.  Asher  B.  Durand.  God's  Judgement  Upon  Gog, 

c.  1850.  Chrysler  Museum  at  Norfolk,  gift  of  Walter  P.  Chrysler,  Jr. 


Below.    5.  George  Caleb  Bingham. 
Washington  Crossing  the  Delaware,  1872. 
Chrysler  Museum  at  Norfolk,  on  loan  from 
the  collection  of  Walter  P.  Chrysler,  Jr. 


6.  Centre  table,  John  Henry  Belter,  rosewood, 
c.  1855.  Chrysler  Museum  at  Norfolk, 
gift  of  Walter  P.  Chrysler,  Jr. 
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George  Hunzinger  was  a  German  cabinetmaker 
who  migrated  to  New  York  and  began  to  patent 
furniture  in  1869.  His  furniture  reflects  a  new 
interest  in  Renaissance  ornamentation  and  the 
new  taste  for  Orientalism.  A  settee  in  the 
Chrysler  collection  is  part  of  a  set  of  furniture 
which  is  stamped  by  Hunzinger  (No.  7). 

•The  American  expression  of  Impressionism 
was  well  established  by  the  mid-1880's.  Most  of 
the    important    names    associated    with  this 


7.  Settee,  George  Hunzinger,  turned  wood, 
c.  1879.  Chrysler  Museum  at  Norfolk,  on  loan 
from  the  collection  of  Walter  P.  Chrysler,  Jr. 


8.  Mary  Cassatt.  La  Famille,  1887. 
Chrysler  Museum  at  Norfolk, 
gift  of  Walter  P.  Chrysler,  Jr. 


movement  are  represented  in  the  show  and 
generally  by  great  examples.  Frederick  Childe 
Hassam,  Frederick  Carl  Frieseke,  William 
Merritt  Chase,  Frank  Weston  Benson,  Ernest 
Lawson,  John  Singer  Sargent  and  John  Henry 
Twachtman. 

Perhaps,  however,  one  of  the  major 
impressionist  works  in  the  Chrysler  show  is 
Mary  Cassatt's  La  Famille  of  1887  (No.  8). 
She  met  Degas  nine  years  before  she  painted 


9.  William  J.  Glackens.  The  Shoppers,  1907. 
Chrysler  Museum  at  Norfolk, 
gift  of  Walter  P.  Chrysler,  Jr. 


this  canvas  and  it  is  representative  of  her 
mature  style.  Another  major  Impressionist 
work  is  Hassam's  Chez  La  Fleuriste  (1 889-1 890). 
Hassam's  several  trips  to  Europe  exposed  him  to 
Impressionisms  and  the  present  canvas  was 
executed  after  he  had  studied  at  the  Academic 
Julien.  In  his  entire  oeuvre,  this  survives  as  one  of* 
his  very  important  canvases.  While  the  Art 
Nouvcau  movement  in  this  country  was  never 
as  highly  developed  as  in  Europe,  its  influence  on 
the  decorative  arts,  especially  silver  and  glass, 
could  be  seen  by  the  end  of  the  century.  A 
perfect  summary  of  this  period  can  be  seen  in  the 
placement,  in  one  of  the  galleries,  of  a  great 
silver  centrepiece  which  was  made  by  the 
Gorham  Manufacturing  Company  of  Providence, 
Rhode  Island,  c.  1900,  with  the  Sargent  portrait  of 
The  Countess  of  Lathom  which  was  painted  in 
1904. 

In  1907,  the  National  Academy  Annual 
Exhibition  jury  reacted  against  the  strong  works 
which  had  been  submitted  by  George  Luks,  John 
Sloan,  and  William  Glackens.  These  works  were 
a  reaction  to  the  pallid  form  of  Impressionism 
which  was  popular  at  the  time.  The  rejected 
artists,  led  by  their  teacher  Robert  Henri, 
accepted  the  invitation  of  a  New  York  gallery 
owner,  William  Macbeth,  to  exhibit  at  his 
gallery.  Other  artists  invited  to  join  the  exhibition 
were  Arthur  B.  Davies,  Everett  Shinn,  Ernest 
Lawson  and  Maurice  Prendergast.  Thus,  a  group 
which  was  known  as  'The  Eight'  was  formed. 
Conservative  critics  reacted  with  horror 
at  what  they  called  the  'Ash  Can  School'  or 
'Revolutionary  Black  Gang' because  of  the  subject 
matter  the  painters  chose.  Several  of  the  group 
depicted  social  ugliness  or  at  least  life  as  it  really 
existed.  Each  of  'The  Eight'  is  represented  in  the 
Chrysler  exhibition  and  generally  be  a  landmark 
example.  Generally  regarded  as  Glackens' 
masterwork  is  The  Shoppers  (1907)  which 
pictures,  from  the  left,  Mrs.  L.  E.  Travis,  Edith 
Glackens  (wife  of  the  artist)  and  Florence  Scorel 
Shinn  (No.  9).  Maurice  B.  Prendergast's  Figures 
in  a  Park  (1914)  is  a  large  version  of  a  theme  which 
he  painted  repeatedly. 

In  1913,  Glackens  served  as  chairman  of  the 
selection  committee  for  American  art  for  the 
Armory  Show.  This  exhibition  which  was  held 
at  the  Sixty-Ninth  Regiment  Armory  in  New 
York  City,  was  to  introduce  America  to 
European  Modernism  and  American  artists  who 
had  been  influenced  by  it.  At  the  time,  the  new 
avante-garde  was  severely  attacked  by  critics  who 
did  not  understand  it.  In  the  Chrysler  show  are 
important  works  by  Georgia  O'Keeffe,  Walt 
Kuhn,  Stuart  Davis,  Charles  Burchfield  and 
Reginald  Marsh  which  are  representative  of  the 
era  following  the  Armory  Show.  Matches  by 
Stuart  Davis  ( 1 894-1964)  was  painted  in  1927 
(No.  11).  It  is  a  geometric  abstraction  which  is 
typical  of  this  time.  The  sculpture  of  Elie 
Nadelman  (1 882-1946),  who  was  bom  in  Poland 
and  moved  to  New  York,  has  been  the  subject  of 
a  recent  revival  of  interest.  His  Dancing  Figure 
(c.  1916-1918)  is  executed  in  marble  and  is 
representative  of  the  period  when  the  artist  was 
deeply  influenced  by  Classicism.  An  imposing 
bronze  sculpture  Man  (1930-1934)  by  Gaston 
Lachaise  (1882-193  5)  stands  outside  the  new 
wing  of  the  Chrysler  Museum.  It  is  indicative  of 
Lachaise's  mature  style  which  developed  after 
1920  around  bulbous  forms. 

Major  emphasis  has  been  placed  on  the 
contemporary  period  in  the  formation  of  the 


American  collection.  It  is  through  Mr.  Chrysler's 
support  and  enthusiasm  for  the  younger  painters 
that  there  are  literally  hundreds  of  examples,  often 
bought  directly  from  the  artists  who  were  friends, 
in  the  collection.  On  view  are  works  by  Jackson 
Pollock,  Hans  Hoffman,  Larry  Rivers  and 
Willem  de  Kooning.  Into  Outer  Space  (1957)  by 
Hans  Hofmann  is  a  pioneering  example  of 
Abstract  Expressionism  (No.  11).  Besides  the 
great  examples  of  the  rare  early  impasto  works  by 
Jules  Olitski,  Journey,  the  most  important 
paintings  of  the  Abstract  Expressionist  group  is 
Zinc  Yellow,  1959  by  Franz  Kline.  The  painted 
steel  sculpture  by  David  Smith  (1906-1965) 
entitled  Gondola  (1961)  is  surely  the  most 
important  work  of  sculpture  of  the  1960's  in  the 
show  (No.  12). 

Pop  art  shares  an  equal  importance  in  the 
contemporary  section.  Along  with  Andy 
Warhol's  outsized  Flower  Series  serigraph  and 
the  three-dimensional  Campbell  Soup  Can,  Mel 
Ramos,  Roy  Lichtenstein,  Ralph  Goings  and  Tom 
Wesselman  have  major  paintings  in  the 
collection.  An  important  sculpture  by  Alexander 
Calder  (born  1898)  Totem,  dominates  the  centre 
of  one  of  the  twentieth-century  galleries. 

Frank  Stella's  Damascus  Gate  is  another  integral 
part  of  the  later  contemporary  collection  and 
is  a  primary  example  of  Stella's  most  important 
interests,  the  protractor  series  (No.  10). 

All  of  the  so-called  Washington  Colour 
School  painters  are  represented:  Thomas 
Downing,  Paul  Reid,  Howard  Mehring,  Gene 
Davis  and  Kenneth  Noland.  The  collection  of 
this  group  was  completed  by  the  recent  addition 
of  a  major  work  by  Morris  Louis,  No.  34  Double 
Strip,  1962,  completed  just  before  his  premature 
death. 

It  is  important  to  note  that  the  over  three 
hundred  works  of  painting  and  sculpture  chosen 
for  this  exhibition  come  from  a  collection  of  more 
than  one  thousand.  Dennis  R.  Anderson,  Curator 
of  American  Art,  chose  the  works  of  art  to  be 
included  and  wrote  the  catalogue  which  accom- 
panies the  show.  The  catalogue  of  two 
hundred  and  seventy  pages  illustrates  every 
piece  of  painting  and  sculpture  in  the  exhibition 
and  provides  valuable  biographical  material  on 
the  artists  as  well  as  a  complete  documentation 
and  provenance.  The  catalogue  serves  as  the 
first  major  publication  documenting  a  specialised 
collection  that  the  Chrysler  Museum  has 
published.  It  is  hoped  that  future  shows  will 
present  in  depth  viewings  of  other  important 
collections. 

The  installation  of  the  exhibition  should  be 
commented  on.  The  lighting  of  the  galleries  in 
the  new  wing  pin-points  the  painting  and 
sculptures  and  often  makes  them  come  to  life. 
The  use  of  decorative  objects  from  the  period  of 
the  paintings  as  well  as  a  profusion  of  plants  and 
flower  arrangements  give  a  sumptuous  dimen- 
sion to  the  whole.  This  is  a  very  important 
exhibition  of  American  art  which  has  generally 
not  been  over-exposed.  It  is  an  unusual  kind  of 
American  Bicentennial  exhibition  because  of 
this.  Many  of  the  exhibitions  being  staged 
around  the  country  are  assemblages  of  master- 
pieces which  have  been  seen  and  reproduced 
and  are  known  to  virtually  everybody.  While 
these  certainly  have  their  value,  it  is  a  breath  of 
fresh  air  to  see  so  comprehensive  a  show  and  to 
discover  so  much  new  material. 


10.  Frank  Stella.  Damascus  Gate,  acrylic  on  unprimcd  canvas,  c.  1 967-1968. 
Chrysler  Museum  at  Norfolk,  gift  of  Walter  P.  Chrysler,  Jr. 


11.  Stuart  Davis.  Matches,  1927. 
Chrysler  Museum  at  Norfolk,  on  loan  from 
the  collection  of  Walter  P.  Chrysler,  Jr. 

12.  David  Smith.  Gondola,  painted  steel,  1961. 
Chrysler  Museum  at  Norfolk.  On  loan  from 

the  collection  of  Walter  P.  Chrysler,  Jr. 


13.  Hans  Hofmann.  Into  Outer  Space,  1957. 
Chrysler  Museum  at  Norfolk,  gift  of 
Walter  P.  Chrysler,  Jr. 
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Europe 


Gerald  Schurr 


Belgium.  Mariemont 

AN  EXEMPLARY 
ARCHAEOLOGICAL  MUSEUM 

Fifty  kilometres  south  of  Brussels,  near  to  La 
Louviere  in  the  heart  of  a  park  of  about  one 
hundred  and  twenty-five  acres  planted  with  rare 
trees,  is  situated  the  Musee  Royal  de  Mariemont 
which  has  been  under  construction  for  some 
months.  It  is  a  large,  plain,  elegant  building  con- 
sisting of  a  number  of  enormous  rooms,  a 
mezzanine  floor  reserved  for  temporary  exhibi- 
tions and  an  excellent  library  of  more  than  sixty 
thousand  volumes.  In  the  basement  are  exhibited 
the  archaeology  and  history  of  the  region  and  the 
finest  examples  of  porcelain  from  Tournai.  On 
the  ground  floor  there  is  a  panorama  of 
Mediterranean  and  Asiatic  civilisations.  The  first 
room  contains  sculptures  from  5000  bc  to 
Grecian  sculpture,  the  second  sculptures  from  the 
Han  dynasty  of  China  and  from  ancient  Egypt. 
Then,  to  emphasise  the  connections  between  East 
and  West,  follow  examples  of  the  art  of  Imperial 
Rome  and  of  the  Chinese  T'ang  and  Sung 
dynasties,  while  the  last  room  shows  master- 
pieces of  world  art  from  the  fourteenth  century 
to  the  present  day.  A  section  devoted  to  regional 
history  demonstrates  through  ceramics,  bronzes, 
jewels  and  arms  the  evolution  of  civilisation  in 
the  province  of  Hainaut.  In  addition  the  museum 
has  arranged  a  programme  of  events  and  it  aims 
to  become  in  the  future  a  meeting  place  for  the 
promulgation  of  the  arts. 


1.  Statuette,  terracotta,  Tang  dynasty. 
Musie  de  Mariemont,  Belgium. 


France.  Paris 

ICONS  FROM  BULGARIA 
Before  the  exhibition  goes  to  Moscow,  the 
Petit-Palais  is  the  first  to  show  a  selection  of 
two  hundred  and  fourteen  very  rare  icons  from 
museums,  churches  and  monasteries  of  Bulgaria. 
The  Slavs  of  Bulgaria  were  converted  to 
Christianity  in  865,  one  hundred  and  eighty-four 
years  after  the  foundation  of  the  Slav-Bulgarian 
state  on  territory  dominated  by  Byzantium.  New 
rites  naturally  brought  hitherto  unknown  forms 
of  art  but,  curiously,  Bulgarian  art  retained  its 
individuality  and  originality  despite  Hellenistic, 
Roman  and  Byzantine  influences  or  even  during 
five  centuries  of  Turkish  occupation.  Religious 
centres  far  from  towns,  in  spite  of  pillaging,  kept 
alive  from  one  generation  to  another  Bulgarian 
and  Byzantine  cultural  traditions  until  liberation 
in  1878.  This  exhibition,  until  13  June,  begins 
with  very  rare  ninth-century  pieces  discovered  in 
1 910  in  the  monastery  of  Patle'ina  near  to  Preslav 
and  marks  the  most  important  stages  in  the 
development  of  the  icon  until  the  nineteenth 
century  when  conventional  religious  tradition 
and  stylisation  were  mingled  with  a  certain 
popular  and  naturalistic  realism.  The  presentation 
of  the  icons  is  enhanced  by  contemporary  objects 
such  as  sculptures,  materials,  altar  crosses  and 
magnificent  reliquaries. 


2.  Deisis,  icon,  seventeenth  century,  Bulgaria. 
Petit-Palais,  Paris. 


PARIS  TO  STRASBURG  VIA  LILLE  - 
THE  FITZWILLIAM  MUSEUM 
The  Francois  Heim  gallery  has  introduced  to 
Parisians  one  hundred  of  the  finest  French 
drawings  belonging  to  the  Fitzwilliam  Museum, 
Cambridge.  They  are  now  on  view  at  the 
museum  of  Lille  until  21  June  before  going  to  the 
Mus£e  des  Beaux-Arts  of  Strasburg  from  3  July 
to  1 5  August.  Accompanied  by  a  catalogue  con- 
taining a  valuable  commentary,  these  hundred 
sheets  -  spontaneous  sketches  or  perfectly 
finished  drawings  -  afford  a  brief  but  significant 
record  of  the  development  of  drawing  in  France 
from  the  sixteenth  to  the  nineteenth  century. 
Caron  represents  the  late  Renaissance  and 
the  school  of  Fontainebleau,  the  seventeenth 
century  is  illustrated  by  Callot,  Silvestre, 
Poussin  and  Claude  Lorrain,  the  eighteenth  by 
Boucher,  Watteau  and  Fragonard  among  others, 
and  finally  the  nineteenth  opens  with  David  and 
Prud'hon  and  closes  with  Cezanne  and  the 
greatest  Impressionist  names  alongside  some 
academic  but  remarkable  drawings  by  pompiers 
such  as  Gerome,  Paul  Delaroche  and  Rosa 
Bonheur. 
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Rennes 

THE  FRENCH  AND  THE  AMERICAN 
WAR  OF  INDEPENDENCE 
As  part  of  the  celebrations  of  the  Bicentenary  of 
the  United  States  the  Musdc  des  Beaux-Arts  of 
Rennes,  20  Quai  Emilc-Zola,  has  assembled 
paintings,  drawings,  sculptures,  arms  and  docu- 
ments -  three  hundred  and  fifty  items  in  all  lent 
by  public  and  private  collections  illustrating  the 
part  played  by  the  French  monarchy  in  the 
struggle  of  the  American  colonies  for  independ- 
ence. There  are  three  sections  to  the  exhibition: 
the  philosophical  ideas  of  the  period  and  the  myth 
of  'le  noble  savage',  the  battles  and  peace  treaty 
of  1783,  and  the  American  influence  on  the 
French  Revolution  through  the  part  played  by 
La  Fayette  and  the  Romantic  influence  of 
Chateaubriand  (until  1  July). 

Vannes 

A  TRIBUTE  TO  MATHURIN  MEHEUT 
One  of  the  most  modern  and  best  designed 
museums  in  France,  the  Palais  des  Arts  at  Vannes 
in  Brittany,  is  devoting  its  summer  exhibition 
(until  5  September)  to  the  paintings,  drawings 
and  illustrated  books  of  Mathurin  Meheut 
(1882-1958).  He  depicted  the  daily  life  of  sailors 
and,  in  a  few  lightning  strokes  accentuated  by 
splashes  of  colour,  the  nobility  and  poetry  of 
ports.  At  first  a  painstaking  realist  he  quickly 
developed  a  more  compact  style  and,  with  the 
minimum  of  detail,  reproduced  the  characteris- 
tics of  a  landscape  or  a  fishing  scene. 

THREE  BOOKS  FOR  COLLECTORS 
For  lovers  of  old  coins  -  numismatics  seen  from  a 
new  angle :  scientific  data  clearly  presented  to  the 
layman,  accompanied  by  attractively  produced 
photographs  and  historical  references  -  Bossac 
and  Delangre  Les  Monnaies  anciennes,  92  avenue 
d'lena,  75 116  Paris. 

For  lovers  of  sculpture:  Andreou,  quarante  ans  de 
sculptures  (Editions  Jauffray,  11  bis  rue  de 
Champigny,  94430,  Chennevieres)  -  172  repro- 
ductions from  1943-1975  showing  the  evolution 
of  this  Greek  sculptor  who  had  settled  in  Paris 
in  1945.  Working  with  welded  brass  sheets  he 
achieved  harmonious  forms  somewhere  between 
symbolism,  archaism  and  lyricism. 
In  Les  Trois  Duchamp  (Bibliotheque  des  Arts, 


r 


3.  Ingres.  Portraits  of  Mr.  and  Mrs.  Woodhead 
and  Mr.  Comber,  Rome  1816. 
Fitzwilliam  Museum,  Cambridge. 
Lille. 


In  the  Paris  Galleries 

Throughout  the  month  of  June  the  Galerie  de 
Causans,  25  rue  de  Seine,  is  devoted  to  the  thirty- 
four  year  old  Spanish  painter  Recondo  -  to  his 
monstrous  obsessed  creatures  in  the  grip  of 
anguished  hallucinations,  ensnared  and  im- 
prisoned by  their  illusions.  The  distorted  forms 
are  treated  with  astonishing  plastic  skill. 
At  L'Imagerie,  9  rue  Dante,  until  20  June,  are 
the  engravings  of  Henri  Riviere  (1864-1951),  a 
painter,  illustrator,  photographer  and  animator 
of  the  Theatre  d'Ombres  at  the  famous  Chat  Noir 
restaurant.  His  style  and  composition  was 
inspired  by  the  Japanese  engravers  of  the  last 
century  and  his  Trente-six  vues  de  la  Tour  Eiffel 
is  a  bold  and  humorous  adaptation  of  the  Thirty- 
six  views  of  Mount  Fuji  by  Okusai. 

4.  Henri  Riviere, 

From  the  towers  of  Notre  Dame. 

Galerie  I'hnagerie,  Paris. 


3  Place  de  l'Oddon,  75006  Paris)  the  art  historian 
and  critic  Pierre  Cabanne  has  produced  a  spirited 
and  learned  account  of  three  important  figures  in 
contemporary  art  -  Marcel  Duchamp  who,  with 
his  ready-mades  abolished  the  frontiers  between 
art  and  life,  and  his  brother  artists  Jacques  Villon, 
who  succeeded  in  blending  Impressionism  and 
Cubism,  and  Raymond  Duchamp- Villon  whose 
Cheval  Majeur  of  1914  opened  up  new  fields  of 
exploration  to  present-day  sculpture. 


5.  Andreou,  Manifestations  of  birth,  welded  brass. 


6.  Photograph  of  Marcel  Duchamp 
by  Victor  Obsatz. 


163 


Books 


The  James  A.  de  Rothschild 
Collection  at  Waddesdon  Manor: 
Furniture,  Clocks  and  Gilt  Bronzes 

Survey  of  London 

Incised  Eftigial  Slabs 

Ancestral  Voices 

Another  Part  of  the  Wood 

The  Sculptures  of  Houdon 

164 


The  James  A.  de  Rothschild 
Collection  at  Waddesdon  Manor: 
Furniture,  Clocks  and  Gilt  Bronzes 

By  Geoffrey  de  Bellaigue 
2  Volumes 

903  pages,  698  illustrations, 
34  diagrams  and  49  colour  plates 
Published  for  the  National  Trust  by 
office  du  livre,  sa,  Fribourg,  Switzerland 

£50-00  f 

Waddesdon  Manor  houses  one  of  the  finest 
collections  of  French  furniture,  clocks  and 
bronzes  d'ameublement  outside  of  France.  Many 
of  the  leading  eighteenth  century  ebnisetes  are 
represented,  several  (such  as  Carlin,  Cressent, 
Latz  and  Riesener)  in  force.  It  has  now  been 
given  a  lavish,  two  volume  catalogue  by 
Geoffrey  de  Bellaigue,  Surveyor  of  the  Queen's 
Works  of  Art,  which  is  beyond  praise :  few  will 
question  the  judgment  that  this  is  one  of  the 
most  important  catalogues  on  the  subject  ever 
written. 

The  introduction  begins  with  a  fascinating 
account  of  the  formation  of  the  collection  by 
Baron  Ferdinand  (183  8-1 898),  his  sister  Miss 
Alice  (1 847-1922)  and  his  first  cousin,  Baron 
Edmond  de  Rothschild  (1845-1934).  Baron 
Ferdinand  set  about  to  evoke  eighteenth-century 
France  by  reproducing  old  rooms  'as  they  had  been 
during  the  reigns  of  the  Louis,  while  at  the  same 
time  adapting  them  to  modern  requirements', 
but  as  the  modern  requirements  included  pouffes, 
buttoned  upholstery,  heavy  velvet  curtains  and 
banks  of  hydrangeas  in  vast  tubs,  the  resulting 
atmosphere  has  struck  many  as  more  nineteenth 
than  eighteenth  century.  However,  the  Ritz 
hotel  air  aside,  Bellaigue  is  basically  correct  in 
saying  that  'within  the  bounds  of  what  was 
known  at  the  time,  Waddesdon  is  a  remarkable 
evocation  of  the  French  eighteenth  century'. 

The  following  three  chapters  concern 
marquetry,  clocks  and  gilt  bronzes.  In  the  first  he 
brings  together  material  previously  published 
in  several  magazine  articles  on  engraved  sources 
of  marquetry  and  injects  new,  valuable  discussions 
on  the  historical  position  of  architecture  and 
ruin  scenes,  the  impact  of  the  Ecole  Royale 
Gratuitc  de  Dessin  on  decorative  artists  and 
Parisian  ebenistes,  and  the  roles  of  mass  production, 
sub-contracting  and  specialization,  with  a  warning 
on  the  danger  of  placing  too  much  store  on 
furniture  makers'  stamps.  Required  reading  for 
collectors. 

The  chapter  on  clocks  is  an  excellent  survey  of 
the  subject,  which  includes  the  rarely  discussed 
problem  of  the  degree  to  which  clockmakers 
designed  clock  cases.  There  is  a  brief  descent 
into  murky  water  with  the  statement  that 
'intellectually  the  average  clockmaker  was  also 
undoubtedly  superior  to  the  average  ebeniste  or 
fondeur-ciseleur' '.  Even  with  supporting  evidence 
in  the  form  of  books  published  by  both  parties 
and  a  few  apres-deces  library  inventories,  when 
we  are  dealing  with  men  of  mathematical  or 
scientific  versus  artistic  bent,  such  a  generalisation 
is  likely  to  lead  to  trouble. 

The  'crowned  c'  is  that  favourite,  almost 
obsessive,  subject  of  conversation  among 
collectors,  curators  and  dealers,  almost  all  of 
whom  get  it  wrong.  The  air  will  hopefully  be 
cleared  now  that  we  have  here  the  most  thorough 
and  concise  discussion  of  the  subject  to  date.  The 
'crowned  c'  does  not  mean  that  every  bronze  so 


stamped  was  made  between  March  1745  and 
February  1749  (the  edict  stated:  put  it  on  all 
bronzes  'vieux  et  neufs')  nor  that  furniture 
mounted  with  such  bronzes  dates,  by  extension, 
from  the  same  period.  Nor  that  unstamped 
bronzes  cohabiting  with  stamped  ones  of  tljg 
same  style  need  necessarily  pre-  or  post-date 
them.  Bellaigue  presents  an  intelligent  account  of 
the  numerous  factors  which  affected  the  striking 
of  this  mark  in  the  eighteenth  century  and  an 
unsettling  reminder  that  it  has  enjoyed  a 
somewhat  more  recent  and  unofficial  period :  the 
1960s  and  '70s.  The  chapter  concludes  with  an 
articulate  explanation  of  the  difficulties  in  dating 
eighteenth  and  nineteenth  century7  bronzes  and 
the  dangers  of  any  simplistic  equation  of  quality 
with  age. 

The  catalogue  proper  is  a  model  of  its  kind.  Each 
object  is  described  briefly,  then  in  detail.  Makers' 
stamps,  the  Guild  monogram,  'crowned  cs', 
Garde  Meuble  inventory'  marks,  stamps  on  the 
backs  of  mounts  and  marks  on  Sevres  plaques  - 
everything  is  transcribed  and  illustrated. 

All  catalogues  are,  of  course,  progress  reports 
in  the  study  of  art  history  and  the  implicit 
acknowledgement  of  that  fact  has  shaped 
Bellaigue's  approach.  These  volumes  are  not 
only  a  complete  record  of  everything  known 
about  the  Waddesdon  pieces,  but  will  become  a 
working  tool  to  further  our  knowledge  of 
French  furniture.  In  several  cases,  details  of 
marquetry  are  reproduced  in  actual  size,  which 
will  allow  comparison  with  identical  patterns  or 
similar  motifs  on  furniture  in  other  collections. 
This  will  certainly  facilitate  the  development  of 
a  more  accurate  picture  of  the  types  and  ranges 
of  marquetry  variations  produced  by  such 
ebenistes  as  Riesener,  Lacroix  and  Nicolas  Petit. 
Illustrations  of  details  of  mounts,  construction 
features,  diagrams  giving  cross-sections  of  legs 
and  moulded  fore-edges  of  marble  tops  -  all  are 
important.  Students  in  this  field  will  be  deeply 
indebted  to  Geoffrey  de  Bellaigue  for  his  decision 
to  include  such  material. 

The  importance  of  this  work  lies  not  only  in 
its  extraordinary  thoroughness,  but  in  the  care 
w  ith  which  objects  are  analysed  and  attributed. 
References  in  eighteenth  century  inventories  are 
quoted  as  possibly  referring  to  particular  bronze 
models,  but  the  proof  must  be  convincing 
before  the  identification  is  made,  and  we  are 
repeatedly,  and  wisely,  left  with:  'The  existing' 
evidence  is  insufficient  tojustify  such  a  conclusion'. 
Previous  attributions  of  both  Waddesdon  and 
related  objects  are  examined  carefully  and  in 
several  cases  rejected.  To  cite  only  two  examples: 
The  French  chest  with  'crossed  lls'  on  both  doors 
(cat.  no.  42).  Champeaux  attributed  it  to  Charles 
Cressent;  Sir  Francis  Watson  -  'in  the  style  of 
Charles  Cressent';  Bellaigue  -  'In  view  of  the 
modifications  which  a  closer  inspection  of  the 
chest  has  revealed,  it  is  impossible  to  make  an 
attribution'.  The  bureau  plat  (cat.  no.  86)  is 
similarly  demoted  from  Cressent  to  anonymous. 

Following  the  example  of  Watson's  Wallace 
and  Wrightsman  catalogues,  the  compiler  lists 
nineteenth-century  replicas,  particularly  those  by 
the  Parisan  manufacturers  Henri  Dasson  and 
A.  E.  L.  Beurdeley.  Two  other  firms  in  Paris 
which  produced  in  the  late  nineteenth-century 
copies  of  French  Royal  furniture  were  Francois 
Linke  and  J.  Allard  et  ses  fils  and  it  is  worth 
recording  two  replicas  of  high  quality  made  of 
the  bureau  plat  delivered  in  1786  to  the  King's 
study  at  Versailles  (cat.  no.  94) :  that  by  Linke  was 


It  would  be  difficult  to  imagine  Lord  Clark  doing 
the  same  thing  for  his  old  friend;  Mr.  Lees-Milne 
confesses  in  his  introduction  that  he  projects  an 
irritating  picture  of  the  'then  priggish  young 
man'  at  times.  His  engaging  confession  is  also  to 
be  set  against  the  tension  of  life  in  London  during 
the  strenuous  war  years. 

Lord  Clark  is  most  vivid  in  his  memories  of  his 
childhood;  the  son  of  a  rich  father  before  the 
First  World  War  should  certainly  have  happy 
memories,  as  his  father's  eccentricities  were  far 
outweighed  by  his  kindness.  The  normal  routine 
of  shooting  parties,  the  south  of  France  and 
yachting  form  a  solid  background  for  Lord 
Clark's  diverse  childhood  interests,  which 
included  friendship  with  the  Empress  Eugenie  in 
the  south  of  France  and  a  growing  love  of 
painting.  Unlike  Mr.  Lees-Milne's  childhood, 
described  in  'Another  Self,  Lord  Clark  grew  up 
with  few  qualms  about  his  future,  which  through 
excellent  arrangements  'happened  to  him'.  The 
slightly  naive  impression  which  he  gives  of  him- 
self is  fully  contradicted  by  his  friendship  with 
such  different  men  as  Sir  Philip  Sassoon  and 
Maurice  Bowra  (not  forgetting  the  cunning 
Berenson)  and  his  handling  of  the  various 
committees.  Also  friendly  with  Lady  Cunard 
and  Sybil  Colefax  (for  a  time  enjoying  the 
position  of  being  'my  young  people')  he  is  also 
clearly  a  natural  politician  and  more  than  a 
diplomatist.  Where  Mr.  Lees-Milne  would 
plunge  into  an  argument  Lord  Clark  was  able  to 
remain  aloof  and  untouched  by  the  animosities 
raging  around  him,  as  Mr.  Lees-Milne  so  well 
describes: 

Tuesday,  2nd  March  (1943) 
Caught  the  9.47  with  Clifford  Smith  and  Kenneth 
Clark  for  Polcsdon  again.  The  former  is  at  his  worst 
on  occasions  such  as  this  when  he  has  to  hold  his  own. 
It  was  quite  obviously  K.  Clark's  day,  but  old  Cliffy 
bundled  me  into  a  carriage  corner,  wedged  me  there 
and  aired  his  views  upon  irrelevant  matters  in 
Christie's  inventory.  K.  retired  disdainfully  to  a 
distant  corner,  declined  to  speak  and  read  Maurice 
Bowra' s  book. 

Polesdon  Lacey  is  the  most  fully  described 
National  Trust  acquisition.  Many  of  the  houses 
are  merely  mentioned  in  passing  as  a  setting  for 
various  social  encounters. 

Neither  autobiography  is  satisfactorily  bal- 
anced. Lord  Clark  is  most  entertaining  and 
interesting  when  describing  his  childhood,  but 
veils  all  but  the  most  exciting  events  of  his  later 
career  such  as  his  friendship  with  Calouste 
Gulbenkian.  Mr.  Lees-Milne  gives  a  detailed,  if 
at  times  rather  fragmented,  social  history  of  the 
world  of  an  invalided  connoisseur  keeping  alive  a 
peace-time  occupation  under  the  strain  of  war- 
time conditions. 

Michael  Pick 


The  Sculptures  of  Houdon 

By  H.  H.  Arnason 

294  pages,  over  3  50  illustrations 

London:  phaidon  press 

£20.00 

How  refreshing  it  is  to  pick  up  a  book  of  this 
weight,  in  both  the  material  and  the  scholarly 
sense,  and  have  at  once  a  sense  of  the  author's 
clear  intentions.  Other  considerations  apart,  this 
is  a  beautifully  written  book,  progressing 
chronologically  with  an  ease  and  certainty  born 


of  a  complete  command  of  the  subject.  Houdon 
is  not  an  easy  sculptor,  still  less  a  man,  to  write 
about.  His  life  was,  for  the  biographer,  dull 
enough  and  his  reputation  as  a  major  artist,  'one 
of  the  outstanding  portrait  sculptors  in  history', 
has  been  secure  for  at  least  a  century.  But,  as 
Professor  Arnason  points  out,  'there  still  remain 
unanswered  a  substantial  number  of  questions 
having  to  do  with  the  identification  and 
authentication  of  sculptures  associated  with  him'. 
Not  a  very  exciting  prospect  for  the  dilettante 
reader,  one  might  assume;  a  wrong  assumption, 
however,  for  the  story  of  Houdon's  early 
successes,  years  of  academic  respectability, 
neglect  and  eventual  restoration  to  the  artistic 
Pantheon  provides  the  occasion  for  an  absorbing 
essay  into  changes  in  taste,  an  account  of 
patronage  of  the  arts  during  a  crucial  periods  of 
history,  and,  in  a  minor  key,  a  study  of  heroes 
and  hero-worship  from  the  Neo-classical/ 
Revolutionary  through  the  Romantic/Restoration 
periods. 

The  permanence  of  Houdon's  reputation,  and 
the  historical  importance  of  many  of  his  subjects, 
pose  special  problems  for  the  historian.  Replicas 
and  forgeries  abound  -  some  of  them  going  back 
to  the  sculptor's  lifetime  -  and  there  has  lately 
sprung  up  a  distressing  habit  of  attributing  any 
worthwhile  portrait  bust  of  the  right  period  to 
Houdon,  because  he  was  so  prolific  and  self 
effacing.  Mr.  Arnason  has  even  seen  contemporary 
replicas  'made  in  all  innocence  for  some 
commemorative  purpose,  and  now  installed  in 
museums  as  original  Houdons'. 

This  book  sets  out  to  establish  what  the  author 
calls  'the  basis  for  a  canon  of  quality  and  authenti- 
city in  the  sculptures  of  Houdon'.  It  is  not  by  any 
means  exhaustive  -  it  is  not  a  catalogue  raisonne  - 
and  it  concentrates  on  the  sculptor's  early  career 
because  Mr.  Arnason  believes  that  Houdon's 
view  of  portraiture,  both  in  the  stylistic  and 
human  sense,  was  formed  early  in  his  career  and 
that  what  he  describes  as  the  'continuing 
questions'  about  him  were  posed  at  the  outset. 
The  organisation  of  the  book  is  excellent; 
starting  out  with  a  brief  summary  of  the  progress 
of  French  sculpture  from  the  sixteenth  to  the 
eighteenth  century,  carefully  illustrated,  Mr. 
Arnason  takes  the  reader  quietly  through 
Houdon's  early  years  to  the  Salon  of  1769.  From 
that  point  onwards,  until  the  section  dealing  with 
the  Salon  of  18 14,  the  pace  is  refreshing  but  not 
exhausting.  It  is  certainly  helpful  to  know  a  good 
deal  about  the  social  and  political  history  of 
France  during  the  period,  and  Mr.  Arnason 
occasionally  presumes  too  much  on  the 
knowledge  of  the  reader.  There  are  also  moments 
of  awkwardness  in  the  writing,  as  though  the 
author  found  it  hard  to  fit  his  style  and 
vocabulary  to  the  perhaps  distasteful  business  of 
describing  the  Marshals  and  Generals  of  the 
Empire.  The  notes,  bibliography  and  index  of 
locations  are  a  source  for  many  books  in 
themselves,  and  contribute  greatly  to  one's 
enjoyment  of  this  one.  It  is  also  interesting  to 
note,  as  Mr.  Arnason  does,  the  fluctuations  in 
Houdon's  reputation.  I  for  one  did  not  realise 
that  Rude's  famous  statue  of  Ney  was  modelled 
directly  on  Houdon's  bust,  or  that  sculptors  as 
varied  in  their  styles  as  Carpeaux  and  Rodin, 
David  d' Angers  and  Brancusi  were  willing  to 
acknowledge  a  debt  to  him. 

Although  Houdon's  life  was  not  very  dramatic, 
one  takes  from  this  book  a  sense  of  a  happy  man, 
devoted  to  his  three  daughters,  successfully 


pursuing  a  difficult  career  during  a  time  of 
astonishing  turbulence  and  excitement.  As  Mr. 
Arnason  writes,  'he  simply  worked  prodigiously, 
creating  remarkable  sculptures  and  interpreting 
the  great  figures  of  his  age  in  a  way  rarely  if  ever 
equalled  by  any  other  sculptor*.  Sculptures 
lend  themselves  very  well  to  photography; 
occasionally  the  skill  of  the  photographer 
triumphs  over  that  of  the  sculptor,  a  danger  of 
which  Mr.  Arnason  is  well  aware.  But  in  this 
case  the  photographs  provide  a  wonderfully 
dramatic  element,  enabling  the  reader  to  under- 
stand more  fully  the  author's  enthusiasm  for, 
and  verdict  on,  his  subject. 

William  Allan 


Books  Received 

English  Art  1714-1800 

The  Oxford  History  of  English  Art  series 

By  Joseph  Burke 

425  pages,  120  pages  illustrations 
London:  clarendon  press/ 

OXFORD  UNIVERSITY  PRESS 
£12.50 

Landscape  into  Art 

By  Kenneth  Clark 

248  pages,  124  illustrations 

and  8  colour 

London:  john  Murray 

£9.50 

Sculptures  from  the 
Samuel  H.  Kress  Collection 

European  Schools,  xrv-xrx  Century 

By  Ulrich  Middeldorf 

306  pages,  219  illustrations 

London:  phaidon  press 

for  the  Samuel  H.  Kress  Foundation 

£10.00 

English  Silver  at  Williamsburg 

Williamsburg  Decorative  Arts  Series 

By  John  D.  Davis 

254  pages,  numerous  illustrations 

Virginia:  university  press  of  Virginia 

for  The  Colonial  Williamsburg  Foundation 

$15.00 

Treasures  at  Eton 

Edited  by  James  McConnell 
180  pages,  139  illustrations 
and  32  colour  plates 
London:  chatto  and  windus 
£8-50 

Georges  Rouault 

The  Graphic  Work 
By  Alan  Wofsy 
104 pages,  353  illustrations 
with  colour 

London:  secker  and  warburg 
£1500 

Decorative  Plasterwork 
in  Great  Britain 

By  Geoffrey  Beard 

262  pages,  157  illustrations 

and  1  colour 

London:  phaldon  press 

£8.50 
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Sale 


rooms 


European  Pictures 

'  On  24  March  Sotheby's  held  a  sale  of  Old  Master 
'  paintings  which  included  some  important 
Venetian  pictures.  A  world  auction  record  was 
made  by  the  .£100,000  paid  for  Giovanni 
Domenico  Tiepolo's  unfinished  portrait  of  his 
mother,  brothers  and  sisters,  and  £80,000  was 
paid  for  the  same  artist's  Coronation  o  f  the  Virgin, 
an  oval  modelletto  for  a  fresco  on  the  ceiling  of  the 
Pieta  Church  in  Venice,  painted  by  his  father, 
Giovanni  Battista  Tiepolo,  1754/5.  Portrait  of  a 
Gentleman  catalogued  by  Sotheby's  as  by  Titian, 
not  an  impressive  work,  fetched  £72,000.  A 
pair  of  portraits  of  Jacob  de  Witte  and  Maria  de 
Witte,  painted  by  Van  Dyck,  probably  in  1618/9, 
fetched  £38,000  and  Swans  and  other  birds  in  a 
park,  by  the  Dutch  bird  painter  Melchior 
d'Hondecoeter,  signed  and  dated  1675,  fetched 
£26,000.  The  total  for  the  sale  was  £866,850. 

On  6  April  seven  important  twentieth-century 
pictures  from  the  collection  of  Mr.  Gustav 
Zumsteg  of  Zurich  were  for  sale.  Only  three 
were  sold  at  the  auction,  the  highest  price  being 
£100,000  paid  by  Waddington  for  Fernand 
Leger's  Nature  Morte  a  la  Chope  of  1921.  After 
the  sale  Monet's  Les  Nympheas,  Paysage  d'Ean, 
signed  and  dated  1908,  was  sold  for  £130,000 
and  Kandinsky's  Berglandschaft  tnit  Dorf,  also 
signed  and  dated  1908,  for  £120,000.  Matisse's 
Les  Huitres  and  Braque's  La  Table  de  Cuisine  an 
Gril  remained  unsold. 

Briony  Llewellyn 


1.  Giovanni  Domenico  Tiepolo. 
The  Tiepolo  Family,  63.5  X  92.5  cm. 
Sotheby's,  March  1976.  £100,000. 


2.  Laurence  Stephen  Lowry. 
Fun  Fair  at  Daisy  Nook, 
signed  and  dated  1957,  70.5  x  90  cm. 
Sotheby's,  March  1976.  £13,000. 


3.  'Flora  Graeca'  by  J.  Sibthorp, 
J.  E.  Smith  and  J.  Lindlcy, 
ten  volumes,  1806- 1840. 
Sotheby's,  March  1976.  £22,000. 


4.  Richard  Wilson. 

An  extensive  coastal  landscape  at  evening, 

136  x  184  cm. 

Christie's,  March  1976.  £150,000. 


5.  The  Defeat  of  Astyagcs, 

from  the  Cyrus  Tapestries, 

a  set  of  five  panels,  workshops 

of  J.  and  F.  Van  der  Borght,  c.  1736/7. 

Christie's,  April  1976,  £18,500. 


6.  Sir  Edward  Burne-Jones. 

St.  Peter  sinking  into  the  sea  of  Tiberias, 

1857,  design  for  stained  glass,  single  lancet, 

pen  and  black  ink,  grease  crayon 

and  coloured  washes,  108  X  35.5  cms. 

Sotheby's  Belgravia,  March  1976.  £2,100. 


7.  William  Alexander. 
Barges  of  the  Embassy  being  raised  from  one  canal 
to  another  on  their  way  from  Han-tchcou-foo  to 
Tchu-sau,  signed  with  initials,  and  inscribed 
and  dated  16  Nov  1793  on  the  mount. 
Sotheby's,  April  1976.  £6,400. 


8.  Circle  of  Gaspard  Dughet. 
A  Classical  Italian  river  landscape  with 
a  distant  view  of  a  town,  122  x  173  cm. 
Bonham's,  March  1976.  £5,500. 
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Galleries 

The  Arts  of  Islam 

Carpets  of  Central  Persia 

Chinese  Jades  from  a  private  collection 

Netsukc  and  Inro  from  private  collections 

Annual  Exhibition  of  Old  Masters 

The  Art  Press 

L.  S.  Lowry  (1887-1976) 

Chiar'oscuro  in  Nature 

Master  Paintings 

First  Exhibition  ot  fine- 
Old  and  Modern  Paintings 

C.  F.  Tunnicliffe,  ra 

Old  Master  Drawings 

from  the  David  Laing  Bequest 

Atkinson  Grimshaw 


A  Baluchi  rug  with  floral  design  (Minakhani), 
mid-nineteenth  century, 
7  feet  1 1  inches  x  3  feet  9  inches. 
From  an  exhibition  of  nomadic  weaving, 
'The  Wandering  Baluchi'  to  be  held  at  David 
Black  Oriental  Carpets,  96  Portland  Road, 
London  wi  1 ,  from  1  June  for  one  month. 
There  will  be  forty  rugs  made  by  these 
nomadic  people  from  Pakistan.  A 
comprehensive  catalogue  is  being  published 
to  coincide  with  the  exhibition, 
edited  by  Dr.  J.  M.  A.  Thompson. 


The  Arts  ot  Islam 

9  April-4  July  1976 

Hayward  Gallery,  South  Hank,  SI  1 

Reviewed  by  Ann  Louise  Riley 

It  is  a  great  feat  to  have  assembled  such  a  compre- 
hensive display  of  Islamic  art  and  this  exhibition 
is  a  valiant  attempt  to  represent  the  art  of  a 
civilisation  dating  from  the  seventh  to  the 
nineteenth  century,  stretching  from  Spain  and 
Morocco  in  the  west  to  Central  Asia  and  the 
Indian  sub-continent  in  the  east.  Nothing  re- 
motely comparable  to  this  exhibition  has  been 
seen  since  the  Islamic  exhibition  in  Munich  in 
1 910.  The  six  hundred  and  sixty-nine  objects 
have  been  assembled  from  all  over  the  world, 
many  unearthed  from  the  vaults  of  museums  or 
borrowed  from  private  collectors  and  many  have 
rarely  been  seen  before.  The  treasures  of  the 
Topkapi  Palace  in  Istanbul  are  conspicuously 
absent  owing  to  Turkey's  law  against  loaning 
works  of  art  for  exhibitions,  but  within  their 
powers  the  selection  committee  have  chosen  the 
cream  of  all  the  objects  available  for  loan. 


Dish  painted  in  blue  under 

a  transparent  glaze,  1 490-1 500. 

Turkey,  Iznik,  'Abraham  of  Kutahya'  type. 

Ottoman  period.  Diameter:  44.5  cm. 

Gemeentemuseum,  The  Hague. 

Hayward  Gallery. 

Mr.  Basil  Gray,  who  has  written  the  introduc- 
tion to  the  catalogue,  hopes  the  exhibition  will 
bring  out  the  essence  of  Islamic  art.  During  a  long 
period  of  time  and  throughout  many  countries, 
which  seem  to  have  little  overall  resemblance,  this 
would  be  an  almost  impossible  task  if  it  were  not 
for  the  very  strong  bond  that  the  Muslim  religion 
gives  to  the  arts.  Religion  and  art  are  inextricably 
bound  -  a  unity  which  means  that  styles  and 
decorations  used  in  one  medium  of  art  can  easily 
be  passed  on  to  another.  The  focal  point  of  the 
exhibition,  in  the  downstairs  gallery,  demon- 
strates this  by  singling  out  four  recurring  motifs 
in  textiles,  ivory,  glass,  metalwork,  ceramics, 
wood,  marble  and  stucco  and  the  arts  of  the  book. 
These  are  calligraphy,  the  arabesque,  the  figure 
and  geometry.  As  many  pieces  have  a  combina- 
tion of  these  four  designs  the  objects  are  placed  in 
the  sections  according  to  their  most  dominant 
feature,  but  as  the  mixture  of  these  designs,  such 
as  arabesques  inside  a  geometrical  pattern  or  kufic 
entwined  in  foliation  are  the  very  beauty  and 
essence  of  Islamic  art  it  is  sometimes  inappropriate 
to  separate  the  objects  in  this  way.  In  some  cases 
the  border  line  between  two  is  so  close  that  a  piece 
which  is  categorised  as  having  a  geometric  design 


may  well  have  a  stylised  floral  pattern  instead.  This 
is  an  over-specialised  way  of  display  for  when  two 
objects  from  different  ends  of  the  Islamic  world 
and  different  centuries  are  placed  side  by  side  and 
the  only  apparent  unifying  feature  is,  for  example 
the  arabesque,  what  does  this  mean  to  someone 
who  docs  not  have  a  thorough  knowledge  of  the 
civilisation  and  dynasties  of  so  many  countries? 
To  some  extent  this  point  has  been  rectified  on 
the  exhibition  floor  upstairs  where  the  objects  are 
placed  in  date  order  and  the  pottery,  metalwork 
and  other  arts  have  been  kept  separate,  but 
still  it  is  treated  as  if  this  were  a  small  part  of  the 
world  and  there  were  no  boundaries.  If,  for 
instance,  the  display  had  been  more  conventional 
in  placing  the  objects  according  to  their  dates  and 
countries  of  origin  with  historical  charts  like  the 
one  in  the  catalogue,  and  with  more  explanation 
of  glazes,  weaves  and  other  techniques,  then  it 
would  have  been  easier  to  follow  the  influence 
and  development  of  the  arts  and  to  relate  one 
object  to  another. 

However,  this  constant  placing  of  objects  from 
all  over  the  Islamic  world  together  does  empha- 
sise the  strong  forces  of  unity  -  how  Islam  created 
a  way  of  life  which  became  universally  accepted 
and  a  deep  faith  in  the  message  of  the  Qur'an, 
hence  the  importance  of  calligraphy,  just  as  vital 
for  its  decorative  qualities  as  for  conveying  the 
divine  word  delivered  in  Arabic.  This  unity  is 
shown  too,  in  the  legacy  of  the  Classical  world 
which  left  its  mark  upon  many  Islamic  countries 
and  also  the  mobility  of  the  population  in  spread- 
ing its  artistic  ideas. 

Finally,  it  is  difficult  to  embark  upon  men- 
tioning specific  works  of  art  in  a  restricted 
number  of  lines  but  if  one  was  undertaking  a 
study  of  Islamic  art  in  any  medium  there  would 
be  an  example  of  more  or  less  every  style.  To 
illustrate  this  with  textiles,  there  are  some  of  the 
earliest  mediaeval  carpets,  silk  fragments,  velvets 
and  kilims  in  existence  and  a  representative 
collection  of  carpets  from  Ottoman  Turkey, 
Safavid  Persia  and  Mughal  India. 


A  Mamluk  bronze  candlestick  decorated  with 
thulth  calligraphy  around  the  body,  with 
traces  of  silver  inlay,  Egypt,  mid-fourteenth 
century.  Height:  22  cm. 
From  an  exhibition  at  Ahuan,  Islamic  Art 
Services  Ltd.,  71  Pavilion  Road,  swi,  of  Islamic 
pottery,  metalwork,  glass  and  textiles,  including 
a  Timurid  bronze  masque. 
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Carpets  of  Central  Persia 

io  April-19  May  1976 
Mappin  Art  Gallery,  Sheffield 
4june-n  July  1976 

City  Museum  and  Art  Gallery,  Birmingham 
Reviewed  fey  J  ack  Franses 

Nobody  who  is  interested  in  Islamic  art  in  any  of 
its  varied  and  beautiful  aspects  should  under- 
estimate, or  fail  to  see,  the  superb  exhibition 
which  has  been  brought  together  by  Dr.  May 
Beattie.  Dr.  Beattie  has  brought  together  carpets 
from  as  far  afield  as  Bagdhad  and  the  United 
States  of  America  for  the  purpose  of  study  and 
comparison,  and  there  are  sixty-two  separate 
exhibits  of  carpets  and  carpet  fragments,  a  truly 
remarkable  feat  of  organisation. 

The  main  purpose  of  this  exhibition  is  'to  show 
as  many  designs  as  possible  of  rugs  woven  in  the 
"vase"  technique'.  When  I  viewed  the  exhibition 
in  Sheffield,  only  fifty  pieces  were  available.  They 
were  not  always  laid  out  in  chronological  order, 
but  loosely  grouped  by  similarity  of  design  and 
origin.  For  example,  numbers  three  and  four 
were  next  to  each  other.  Number  three  is  a 
seventeenth-century  Kashan  fragment,  and  num- 
ber four  is  a  section  of  a  central  medallion, 
copied  from  a  similar  carpet  by  a  weaver  in  the 
Ziegler  Carpet  Company  in  the  late  nineteenth 
century.  As  one  studies  the  carpets,  relationships 
in  colour,  pattern,  texture  and  character  emerge, 
enabling  one  to  make  comparisons  which  other- 
wise would  scarcely  be  possible.  The  best  photo- 
graphs in  the  world  are  no  substitute  for  putting 
article  next  to  article,  particularly  when  texture 
is  the  essence  of  this  exercise,  and  for  this  aspect 
alone  the  exhibition  has  fully  justified  itself. 

One  of  the  exciting  things  in  the  exhibition  is 
the  apparent  emergence  of  a  group  of  carpets  of 
the  Kirman  type,  with  sickle-leaves  predominant 
in  the  design,  which  I  attribute  to  Yazd. 
Although  the  motifs  are  in  some  cases  similar  to 


'The  Yazd  Throne  Rug', 

woollen,  Shah  Abbas  period  (1 588-1629). 

Corcoran  Gallery  of  Art,  USA. 

Mappin  Art  Gallery. 


Kirman,  the  colours  are  certainly  not.  The  Yazd 
carpets  of  the  eighteenth  and  nineteenth  centuries 
are  distinct  from  the  Kirmans  on  the  following 
points:  bolder  design;  sickle  leaf  design;  spiked 
palmettes;  snail-like  motif;  strong  yellows, 
greens,  pinks  and  plums. 

In  early  carpet  literature  it  was  often  sufficient 
for  the  purposes  of  the  nineteenth  and  early 
twentieth-century  writers  to  place  carpets  under 
headings  as  vague  as  'Asia  Minor'  and  'The 
Levant'.  Geography,  too,  was  a  much  simpler 
subject  in  those  days.  Then,  in  the  'twenties,  car- 
pet collecting  began  to  grow  in  popularity.  Aca- 
demics and  dealers  alike  wanted  to  attach  a  certain 
prestige  to  carpets,  and  sought  to  achieve  this  by 
attaching  the  name  of  a  collector  or  collection. 
I  was  disappointed  to  find  that  Dr.  Beattie  con- 
tinues this  tradition  in  the  very  attractive  and 
well  illustrated  catalogue  to  the  exhibition.  Each 
piece  of  information  is  important,  and  each  must 
have  its  place  and  relevance.  For  example,  cata- 
logue numbers  six  and  eight,  are  both  silk  kilims, 
woven  in  Kashan  in  the  late  sixteenth/early 
seventeenth  century.  There  is  documentary 
evidence  to  verify  much  of  their  histories,  and 
each  carpet  has  a  different  important  provenance. 
Number  six  is  catalogued  as  'The  Doisteau 
Kilim',  number  eight  is  catalogued  'The  Figdor 
Kilim'.  They  both  remain  Kashan  kilims,  but  the 
'Doisteau  Kilim'  is  no  longer  in  the  Doisteau 
collection,  and  the  'Figdor  Kilim'  is  no  longer  in 
the  Figdor  collection. 

When  studying  the  exhibition  it  is  helpful  to 
keep  in  mind  that  we  have  very  little  knowledge 
of  the  sixteenth  and  seventeenth-century  carpets 
and  their  weavers,  but  we  do  know  that  weavers 
from  Herat,  the  Caucasus  and  Tabriz  worked  in 
Isfahan,  Joshagan,  Kirman  and  Yazd  and  that 
Persian  weavers  worked  in  Turkey  and  India. 


Chinese  Jades 

from  a  private  collection 

9junc-9july  1976 

Eskcnazi  Limited,  Foxglove  House, 

166  Piccadilly,  wi 

Reviewed  by  Edmund  Capon 

This  exhibition  conforms  to  the  pattern  of 
selective  high  quality  exhibitions  that  have 
become  something  of  a  hallmark  of  these 
galleries.  Small  it  may  be  but  the  exhibition  does 
cover  the  principal  periods,  or  at  least  known 
periods,  of  activity  in  this  field. 

The  earliest  piece  on  show  is  a  late  Shang  or 
early  Chou  pi  disc,  traditionally  held  to  be  the 
symbol  of  the  sun,  of  impressively  massive  form 
and  carved  from  a  mottled  brown/green  jade. 
The  simplicity  of  the  form  allows  the  qualities  of 
the  stone  full  rein.  A  particularly  elegant  piece 
of  stone  is  a  yuan  disc  of  rich  pale  green  jade 
with  slight  brown  markings.  Although  the 
precise  function  of  these  astronomical  burial  discs 
is  not  known,  the  various  types  are  recorded  in 
an  early  Chou  text,  the  Erh-ya,  which  defines  the 
type  according  to  the  size  of  the  hole  relative  to 
the  width  of  the  body.  Other  archaic  jade  in  the 
show  include  a  pair  of  small  slit  discs,  or  ear 
ornaments,  and  a  good  typical  fifth  to  fourth 
centuries  bc  granulation  pattern  pi  disc.  Because 
of  its  extreme  hardness,  beauty  and  subtle 
colourings,  jade  acquired  an  exalted,  almost 


Jade  recumbent  buffalo, 
T'ang/Sung  Dynasty. 
Length;  8.9  cm. 
Eskenazi. 

legendary  position  in  China  and  came  to 
symbolise  the  qualities  of  nobility  and  purity.  As 
such  it  became  a  logical  and  widely  used  material 
for  burial  accoutrements,  particularly  in  the 
earlier  periods  of  Chinese  archaeology  up  to  the 
T'ang  dynasty.  All  these  early  examples  are, 
therefore,  burial  objects  with  ritual  significance. 

The  star  pieces  of  the  exhibition  are,  however, 
concentrated  in  the  post-archaic  periods, 
principally  the  T'ang  and  Sung  dynasties. 
Owing  to  the  paucity  of  excavated  material  a 
large  question  mark  still  hangs  over  jade  carvings 
in  the  T'ang  period.  As  the  introduction  to  the 
catalogue  states  the  whole  development  of 
post-archaic  jade  carving  in  China  is  still  open  to 
debate.  But  the  pieces  in  this  exhibition  are 
sensibly  and  convincingly  dated,  ample  leference 
having  been  made  to  recent  scholarship  on  the 
subject.  In  particular  the  catalogue  of  last  year's 
exhibition  entitled  'Chinese  Jade  Throughout  the 
Ages'  (a  joint  Oriental  Ceramic  Society  and  Arts 
Council  exhibition  at  the  Victoria  and  Albert 
Museum)  and  Max  Loehr's  catalogue  of  the  vast 
and  comprehensive  collection  of  archaic  Chinese 
jades  from  the  Grenville  Winthrop  Collection 
now  in  the  Fogg  Art  Museum  at  Harvard. 
Indeed  some  of  the  pieces  in  the  Eskenazi 
exhibition  were  also  included  in  the  exhibition 
at  the  Victoria  and  Albert  Museum.  Among 
them  is  the  magnificent  Six  Dynasties  (fourth- 
sixth  centuries  ad)  carving  of  a  snarling  lion  or 
chimera,  the  latent  strength  of  the  beast  confined 
within  the  superbly  tentative  crouching  pose.  In 
considering  the  detail  carving  of  such  examples 
it  is  sometimes  easy  to  overlook  the  attention 
which  must  have  been  given  to  the  use  and 
application  of  the  particular  piece  of  stone.  The 
pale  grey-green  jade  of  this  example  has  brown 
markings  which  have  been  subtly  employed  to 
complement  and  amplify  the  strength  of  the 
composition.  The  alert  head,  bulging  chest  and 
crouched  hind  legs  also  add  strength  to  the  taut 
line  of  the  spine  which  dominates  the  animal. 

Similar  qualities  are  evident  in  the  highly 
sophisticated  carving  of  a  recumbent  buffalo,  of 
late  T'ang  or  early  Sung  date.  The  proportions, 
relative  volumes  and  weight  of  the  beast  have 
been  perfectly  understood  and  translated  in  this 
miniature  carving  in  pale  green  jade.  The  concept 
of  the  monumental  is  a  very  real  quality  in  such 
early  small  scale  carvings  of  animals.  This 
magnificant  example  of  the  Chinese  jade 
craftsman's  art  measures  a  mere  nine  centimetres 
in  length  but  loses  none  of  its  scale  through  such 
diminution.  Characteristically  the  composition 
is  dominated  by  the  simple  but  uncompromising 
line  of  the  spine. 

Of  particular  interest  and  rarity  is  a  small 
carving  of  a  human  figure  (also  included  in  the 
Victoria  and  Albert  exhibition)  dated  to  the 


172 


T'ang  dynasty.  Although  a  simple  volume  with 
uncluttered  outlines,  the  delicate  carving  of  the 
drapery  folds  provide  the  figure,  only  six 
centimetres  high,  with  great  fluency  and 
credibility.  Many  of  these  early  naturalistic- 
carvings,  such  as  those  of  lions,  chimeras  and 
even  the  buffalo  discussed  above,  are  finished 
with  surprisingly  flat,  almost  cut-off,  faces  or 
muzzles.  Strangely  that  same  quality  is  evident 
in  this  human  figure;  the  curiously  flat  face  is 
quite  unlike  the  well-rounded  faces  and  heads  on 
later  Ming  dynasty  figures.  The  large  cars 
ornamented  with  large  circular  earrings  on  this 
T'ang  figure  have  strong  Buddhist  connotations 
and  suggest  that  he  may  represent  a  Lohan. 

At  no  time  is  the  archaising  tendency  of  the 
Chinese  craftsman,  or  his  patron,  more  evident 
than  in  the  Sung  period  when  antiquarianism  in 
China  really  began.  Countless  jades  are  ascribed 
a  Sung  date  on  the  basis  of  an  archaistic  style  in 
both  form  and  decoration.  Many  such 
attributions  must  be  spurious.  However  the  Sung 
date  ascribed  to  a  handled  cup  (also  included  in 
the  Victoria  and  Albert  exhibition)  may  be 
accepted  without  any  such  misgivings.  The  form 
dates  back  to  Han  and  pre-Han  bronzes  and 
lacquers.  The  later  jade  counterpart  is  set  on  three 
small  feet  and  carved  with  ornate  archaistic 
birds  on  a  spiral  granulation  pattern  background. 
This  unashamedly  archaistic  but  very  fine  jade  is 
paralleled  by  examples  in  the  Asian  Art  Museum 
in  San  Francisco,  the  Royal  Ontario  Museum, 
Toronto  and  another  in  the  collection  of  Sir 
Harry  and  Lady  Garner.  A  selection  of  Ming  and 
Ch'ing  jades  complete  the  exhibition  thus  giving 
a  relatively  complete  picture  although  these  later 
examples  are  but  supplementary  to  the  main  body 
of  earlier  material.  However,  of  them  a 
composition  comprising  a  pair  of  mandarin  ducks 
dated  to  the  sixteenth  to  seventeenth  centuries,  a 
charming  and  homely  recumbent  bear  and  an 
unusual  spherical  waterpot  with  sinuous  dragons  in 
shallow  relief  are  all  worthy  of  mention.  Finally, 
as  with  all  Eskenazi  exhibitions  there  is  an 
accurate  and  well  produced  accompanying 
catalogue. 


Georges-Pierre  Seurat. 
Bathers,  Asnieres,  detail,  signed. 
The  National  Gallery,  London. 
The  subject  of  the  sixth  'Painting  in  Focus' 
exhibition,  until  27  June.  It  was  the  first  of 
Seurat's  large-scale  works,  and  was  painted  in 
the  1 880s,  a  critical  decade  for  Impressionism. 
Reproductions  of  surviving  studies  for  the 
painting  will  be  on  display. 


Nctsukc  and  Inro 
from  private  collections 

22  June-yjuly  1976 
Eskenazi  Limited, 

Foxglove  House,  166  Piccadilly,  wi 
Reviewed  by  Mary  Hillier 

The  London  Netsuke  Convention  is  being  held 
in  June:  it  will  provide  lectures,  soirees  and  out- 
side events  tor  collectors  and  enthusiasts,  includ- 
ing a  special  exhibition  ol  sonic  tour  hundred 
pieces  from  the  comprehensive  British  Museum 
collections.  To  this  feast  of  entertainment, 
Eskenazi's,  are  contributing  an  appetiser  with  a 
specialist  collection  of  twenty  netsuke  and  five 
inro.  Though  limited  in  number,  they  are  of 
premier  quality  and  mostly  possess  the  valuable 
pedigree  of  having  passed  from  some  famous 
collection,  such  as  Mark  Hindson,  Julius  Katchen 
or  Mrs.  Sharpe.  Several  were  illustrated  by  the 
famous  expert  Frederick  Meincrtzhagen  in  his 
'index'. 


Recumbent  horse  by  Kaigyoku  Masatsugu, 
ivory,  nineteenth  century.  Eskenazi. 

This  exhibition  demonstrates  the  interesting 
contrast  between  the  strong  carving  of  early 
netsuke  artists  and  the  delicate,  almost  fastidious, 
style  of  the  later  masters.  It  ranges  from  early 
Kyoto  work  (including  three  pieces  signed 
Tomotada)  in  ivory,  through  examples  of  early 
nineteenth-century  carving  in  wood  (Tomokazu, 
Toyomasa)  down  to  the  versatile  Kaigyoku 
Masatsugu,  represented  by  five  very  typical 
signed  netsuke,  including  an  outstanding  model  of 
a  recumbent  horse:  a  marvel  of  perfection  with 
a  frond  of  bamboo  worked  in  tortoiseshell  trail- 
ing across  the  smooth  patina  of  the  body. 

Reflecting  the  current  popularity  of  animal 
netsuke  only  two  carvings  depict  some  other 
subject:  a  curious  ebony  sashi  model  of  an 
aubergine  by  Kaigyoku  and  an  intricate  wooden 
basket  with  simulated  weave  and  lacquer  details 
by  Tokoku.  The  work  of  the  famous  provincial 
Iwami  artists  is  represented  by  a  beautiful  carving 
from  antelope  horn,  signed  Kamman:  a  famous 
netsuke,  it  shows  a  crab  on  a  log  of  driftwood  and 
has  a  lapidary  texture  of  Faberge-Iike  quality. 

The  five  inro  illustrate  both  the  artistry  and 
variety  of  subject  achieved  in  this  miniature 
lacquer  art  of  Japan.  The  earliest  is  a  two-case 
piece  by  Yamada  Jokasai  with  a  design  of 
monkeys  and  persimmon  based  on  a  painting  by 
Mori  Sosen.  An  inro  signed  Shunsho  borrows  a 
Ukiyo-e  design  of  children  celebrating  an  Inari 
Festival,  beautifully  depicted  in  togidashi  on  a  rare 
green  lacquer  ground.  Finally  the  elegance  of  the 
nineteenth-century  lacquer  artist  Zeshin  is 
exhibited  in  a  three-case  inro  with  exquisite 
botanical  detail. 

The  well-illustrated  catalogue  includes  the 
scientific  findings  of  Dr.  S.J.  Fleming  (author  of 
'Authenticity  in  Art')  who  seeks  to  date  inro  by 
an  analysis  of  the  gold  or  mineral  content  of  their 
lacquer  decoration  using  new  techniques  of 
x-ray  fluorescence. 


Annual  Exhibition  of  Old  Masters 

May-June  1976 
Richard  Green, 
44  Dover  Street,  wi 

About  twenty  fine  paintings  by  Dutch,  Flemish 
and  Italian  artists  of  the  seventeenth  and 
eighteenth  centuries  are  on  view.  There  are  three 
fantastic  landscapes  of  the  type  popular  in 
Flanders  in  the  early  seventeenth  century :  a 
fine  river  landscape  by  Jan  Brueghel  the  Elder, 
with  the  stamp  of  the  Antwerp  panel  maker 
Peeter  Stas  and  the  mark  of  the  Antwerp  Guild  on 
the  reverse"  of  the  copper;  a  large  mountainous 
landscape  byjoos  de  Momper  with  figures  by  Jan 
Breughel;  and  a  tiny,  jewel-like  painting  on 
copper,  Duck  Shooting,  by  Anton  Mirou.  Several 
flower  pieces  show  the  skill  and  love  of  realism 
typical  of  artists  in  the  Low  Countries  at  the  time: 
most  interesting  are  the  two  panels  by  Osias  Beert 
the  Elder,  painted  in  the  early  years  of  the  seven- 
teenth century,  which  show  his  accuracy  in 
depicting  textures  and  his  feeling  for  colour  and 
composition;  a  much  later  flower  piece  by  Jan 
van  Os  shows  extreme  virtuosity,  particularly  in 
the  rendering  of  the  bloom  on  the  fruit. 
Hieronymous  Janssens'  series  depicting  the  story 
of  the  Prodigal  Son  are  colourful  and  light- 
hearted  in  contrast  to  the  bloodthirsty  Boar  Hunt 
by  Abraham  Hondius,  an  unusually  large  and 
well-painted  picture  for  the  artist.  From  the 
Italian  masters  there  are  a  pair  of  landscapes  by 
Francesco  Zuccarelli  and  a  lively  view  of  the 
Piazzetta  in  Venice  by  Luca  Carlevarijs. 


Osias  Beert  the  Elder. 

A  Still  Life  of  tulips,  roses  and  other  flowers  in  a  vase, 
panel,  73.7  x  51.5  cm.  Richard  Green. 


Andrew  Wyld  has  recently  opened  a  gallery 
at  3  Cork  Street,  wi  next  to  Anthony  Reed 
(Manning  Gallery)  who  has  moved  from 
71  New  Bond  Street.  This  month  the  two 
galleries  are  combining  to  present  an  exhibition 
of  about  seventy  to  eighty  miscellaneous 
English  watercolours,  most  of  them  in  the 
cheaper  price  range. 
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The  Art  Press 

S  April-26  September  1976 
Victoria  and  Albert  Museum 
South  Kensington,  SW7 
Reviewed  by  Julian  Nangle 

Jt  is  perhaps  a  time  for  reappraisal.  Painting  and 
ks  practitioners  have  long  claimed  to  be  repre- 
sentative or  even  prophets  of  their  times. 

The  artist's  outlet,  apart  from  his  exhibitions 
when  lucky  enough  to  find  a  friendly  gallery,  has 
been  the  magazines  devoted  to  his  craft.  The 
exhibition  of  such  magazines  this  summer  will 
doubtless  attract  the  tourists  its  timing  suggests 
it  wants  to  attract.  But  what  of  the  exhibition 
itself?  It  is  well  designed  and  most  thoughtfully 
laid  out,  if  a  little  maze-like,  providing  even  a 
reading  area  at  the  end  of  one's  saunter  through 
the  ages  of  published  art.  The  exhibition  is 
divided  into  three  sections:  The  Evolution  of  Art 
Magazines,  Scholarship  in  Art  Magazines  and 
Magazines  of  Modern  Art  Movements.  The 
visitor  can  view  these  sections  on  large  screens 
patterned  with  reproductions  of  every  kind  of 
art  periodical  from  the  earliest  in  the  exhibition, 
Die  reisende  und  corrcspondircnde  Pallas,  Augsburg, 
1755,  to  the  well  known  Yellow  Book.  But  why 
could  we  not  have  an  original  example  of  this 
relatively  common  art  magazine,  indeed  an 
original  example  of  any  of  the  1890s  material? 

The  role  of  the  original  article;  the  actual,  live, 
sensuous,  wrappercd  periodical  is  a  secondary  one 
in  this  exhibition,  which  is  a  pity.  There  are 
plenty  of  glass  exhibition  cases  full  of  fascinating 
original  material  such  as  a  copy  of  a  volume  of 
Annals  of  the  Fine  Arts  (1816-1820)  which,  be- 
sides publishing  much  art  criticism,  published 
two  of  John  Keats'  odes,  Ode  to  a  Nightingale  and 
Ode  to  a  Grecian  Urn ;  but  the  overall  effect  of  the 
photographic  display-boards  overshadows,  to  a 
considerable  extent,  the  meat  of  the  exhibition. 

The  very  nature  of  the  art  magazines  which 
this  exhibition,  for  so  long  needed,  is  heralding, 
appears  to  be  lost  apart  from  the  late  nineteenth 
and  early  twentieth-century  posters  displayed 
along  one  wall.  The  feelings  of  uncertainty,  of 
editorial  conflict  and  urgency  which  were  the 
life-blood  of  so  many  of  the  magazines  on  display 
is  lost  behind  the  formal  veneer  of  professional- 
ism significantly  and  amply  illustrated  in  the 
form  of  complete  (sometimes  double)  display 
boards  devoted  to  such  journals  as  The  Studio, 
The  Burlington  Magazine  and  The  Connoisseur,  all 
enormously  important  to  the  history  of  art  but 
not  exclusively  so.  This  returns  me  to  my  first 
point:  that  art  and  artists  represent  contemporary 
life.  These  now  'establishment'  journals  reflect 
this  representation  but  do  not  and  did  not 
necessarily  instigate  it.  It  is  the  'Little  Magazine' 
the  Vorticist,  Dada,  Surrealist  and  other  break- 
away groups'  outlets  that  did  this. 

I  would  challenge  the  notion  that  this 
exhibition  shows  sympathy  to  this  claim  as  I 
would  challenge  those  who  denied  that  it  was 
and  is  the  'Little  Magazine',  without  the  estab- 
lishment's thumb-print,  which  is  the  back-bone 
to  any  'new'  art  just  as  it  should  be  the  back-bone 
to  any  exhibition  of  art  magazines. 


An  exhibition  of  paintings,  prints,  drawings 
and  watcrcolours  refused  by  the  selectors 
for  the  Royal  Academy's  1976  Summer 
Exhibition  is  being  held  at  the  Chcnil  Galleries, 
Kings  Road,  in  aid  of  the  Greater  London  Fund 
for  the  Blind.  It  runs  from  14  to  26  June. 


L.  S.  Lowry  (i  887-1976) 

A  Memorial  Exhibition 

20  May-3oJuly  1976 

Lefevre  Gallery,  30  Bruton  Street,  wi 

Reviewed  by  Louise  Collis 

Lowry  has  been  a  first  rate  example  of  the 
misunderstood  genius.  Well  into  middle  age 
before  he  had  a  London  exhibition,  this  sophisti- 
cated painter  was  called  a  primitive,  a  man  who 
drew  the  way  he  did  because  he  knew  no  better. 
The  legend  persisted  surprisingly:  one  of  his  most 
striking  characteristics  is  the  extreme  intricacy 
and  delicacy  of  his  construction,  the  subtlety  and 
harmony  of  his  palette,  accented  by  a  touch  of 
dark  red  here,  of  ochre  there,  like  a  musical 
notation. 

Music  was  essential  to  him.  He  would  sit  alone 
for  hours  in  his  house,  filling  the  rooms  with 
sound  and  meditation.  His  was  a  passionate 


L.  S.  Lowry. 
Northleach  Church, 
1947,  24  X  18  inches. 
Lefevre  Gallery. 


nature,  now  vibrating  to  chords  of  melancholy 
and  despair,  now  breaking,  as  it  were,  into 
arpeggio,  a  hundred  little  notes  in  human  form 
running  over  the  canvas,  ridiculous,  ironical  and, 
by  their  very  activity,  emphasising  the  void.  The 
streets  of  Manchester  were  transformed  into  the 
statement  of  a  bleak  and  powerful  philosophy. 
People  who  met  Lowry  were  struck  by  his 
strangeness,  remoteness,  the  profound  secrecy  of 
his  nature,  notwithstanding  an  affable  and 
individual  flow  of  conversation. 

The  present  exhibition  contains  pictures  from 
all  periods,  but  mainly  the  forties  and  fifties,  a 
time  when  his  art  was  still  evolving  and  age  had 
not  yet  begun  to  undermine  him.  It  is  instructive 
to  compare  A  Courtyard  (1927)  with  its  sombre 
colours,  detailed  figures  and  quiet,  though  by  no 
means  tranquil,  mood  and  Going  to  the  Match 
(!953)  where  hundreds  of  people  hasten  across  a 
desolate  townscape  towards  Bolton  Wanderers 
football  club,  standing  like  a  huge  dilapidated 
temple,  the  Mecca  and  Medina  of  the  insect 
crowd.  Both  these  pictures  are  superbly  painted 
and  composed. 

No  one  has  delineated  the  industrial  scene  as 


Lowry  has  done:  the  glare  of  hidden  furnaces,  the 
chimneys  filling  the  air  with  smoke,  the  poisoned 
river,  the  blighted  earth.  People  are  very  incon- 
spicuous in  these  imaginings.  This  is  the  world  of 
the  dead.  Another  aspect  of  the  same  idea  is  seen 
in  Northleach  Church  (1947).  The  church  stands  \» 
the  background  huge,  black  and  threatening, 
while  the  congregation,  in  the  form  of  tomb- 
stones, clusters  attentively  at  its  foot.  And  who 
more  than  Lowry  has  conveyed  the  terrifying 
emptiness  and  flatness  of  a  cold  calm  sea  on  a 
grey  day? 


Chiar'oscuro  in  Nature 

4-20  June  1976 
Fry  Gallery 
Aldeburgh,  Suffolk 
Reviewed  by  Felicity  Owen 

John  Constable  would  have  been  delighted,  in  his 
bicentennial  year,  to  see  this  display,  in  his  own 
county,  of  his  mezzotints  Subjects  of  Landscape, 
engraved  by  David  Lucas  and  published  between 
1830  and  1832,  the  full  set  now  on  view  having 
been  assembled  by  the  master  himself.  For 
Constable  attached  great  importance  to  this 
record  of  his  best  known  compositions,  having 
devoted  long  (and  sadly  unremunerative)  hours 
to  its  perfection.  His  aim,  stated  clearly  in  the 
introduction  to  the  series,  was  'to  mark  the 
influence  of  light  and  shadow  upon  Landscape', 
to  capture  the  'Chiar'oscuro  in  Nature'. 

Just  how  admirably  he  succeeded  can  be  seen, 
for  example,  in  Spring,  a  flat  East  Anglian  land- 
scape with  ploughman  and  windmill  under  a 
racing  sky.  Light  and  shadow  might  be  taken  as 
the  theme  of  this  Aldeburgh  exhibition  which  is 
refreshingly  cheerful  in  mood.  Constable's  own 
small  watercolour  sketch  Off  Harivich  records  a 
fleeting  moment  of  a  breezy  seaside  day.  How 
effortless  it  is,  and  how  interesting  to  compare  it 
with  the  watercolour  of  a  similar  subject  by  the 
Victorian,  John  Mogford. 

There  is  a  group  of  colourful  sketches  on  blue 
paper  of  boats  and  boatmen  by  that  versatile 
artist,  Fred  J.  Tayler  who,  after  sharing  a  studio 
with  R.  P.  Bonington  in  Paris,  lived  on  to  serve 
as  President  of  the  Water-Colour  Society  from 
1858-1871.  These  contrast  well  with  Lady 
Mordaunt's  small  scale  beach  scenes. 

Lady  Mordaunt  was  a  younger  member  of  the 
Beaumont-Oldfield  Bowles  circle  and  Sir  George 
himself  is  well  represented  with  pencil  and  wash 
drawings  of  scenes  from  the  Stour  Valley  and 
north  and  east  Suffolk.  This  is  fitting  for  he  was 
East  Anglian  born  and  bred  like  George  Frost, 
another  of  Constable's  early  mentors. 
Beaumont's  interest  in  light  and  shade  was  rather 
academic  but  his  sketches  have  charm  and  it  is 
interesting  to  see  how  little  Framlingham  Castle 
has  changed  since  1796. 

For  prolificity  he  was  matched  by  Frost,  who 
cannot  have  found  life  as  an  Ipswich  coach  office 
clerk  so  very  taxing.  Frost's  influence  on 
Constable's  draughtsmanship  is  now  fully 
recognised  and  among  the  examples  of  his  work 
from  the  Esdaile  Collection  is  a  typical  chalk  and 
stump  drawing  of  a  cottage  amidst  trees,  with 
the  chiaroscuro  strongly  marked.  Long  hailed  as 
the  poor  man's  Gainsborough,  Frost  now  serves 
as  the  poor  man's  Constable  too.  And  very  well 
he  does  it. 
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Master  Paintings 

1 8  May-i8June 1976 
Thomas  Agnew  and  Sons, 
43  Old  Bond  Street,  wi 

Many  fine  Old  Master  pictures.  Those  by  well- 
known  artists  include  a  high  quality  early 
landscape  by  Jan  Brueghel ;  a  study  for  the  head 
of  Joseph  of  Arimathea  from  Rubens'  Antwerp 
deposition ;  the  Seven  Acts  of  Mercy,  a  signed  work 
on  copper  by  David  Teniers  the  Younger; 
Tlie  Finding  of  Moses,  a  little-known  but  import- 
ant picture  by  Salvator  Rosa;  a  Sleeping  Shep- 
herdess by  Nicolas  Lancret;  five  small  landscapes 
by  John  Constable  and  a  conversation  piece  by 
William  Hogarth.  There  is  also  a  splendid 
Venetian  Renaissance  portrait,  dated  1533,  by 
Bernardino  Licinio,  a  pair  of  paintings  of  Old 
Testament  subjects  by  Giacinto  Gimignani  and 
H.  van  Swanevelt,  showing  Gimignani  at  his 
most  Poussinesque,  and  a  very  interesting  Sienese 
Quattrocento  predella  panel  -  A  Miracle  of  Saint 
Bernardino  by  Sano  di  Pietro. 


First  Exhibition  of  fine 
Old  and  Modern  Paintings 

3  Junc-i6July  1976 
Robert  Noortman  Gallery, 
8  Bury  Street,  St.  James's,  swi 

Robert  Noortman,  who  has  been  dealing  in 
Hulsberg,  Holland  for  many  years,  opened  his 
gallery  in  London  on  1  March  this  year.  His  first 
exhibition  is  a  general  one  of  French  and  Dutch 
nineteenth-century  paintings  as  well  as  Old 
Masters;  later  exhibitions  which  will  be  held 
twice  a  year  will  be  more  specialised.  Among  the 
Old  Masters  there  is  a  fine  still  life  with  fruit  by 
Balthasar  van  der  Ast,  a  very  high  quality  flower 
still  life  by  Jan  van  Huysum,  a  representation  of  a 
choppy  sea  by  Beyeren  and  of  the  flower  market 
in  Amsterdam  by  Berkheyde  and  a  small 
fantastic  landscape  with  animals  by  van  Kessel. 
There  is  also  a  rare  landscape  by  a  little-known 
artist,  Jan  de  Momper,  who  worked  in  Antwerp 
around  the  middle  of  the  seventeenth  century 
and  was  in  Rome  between  1661  and  1665.  The 
painting,  illustrated  here,  shows  both  Italianate 
and  Flemish  influences. 


C.  F.  Tunnicliffe,  ka 

9-30june  1976 
Moorland  Gallery, 
23  Cork  Street,  wi 

Twenty-two  finished  watercolour  paintings  by 
Britain's  best-known  living  wildlife  artist  are  on 
view.  The  compositions,  many  with  a  Japanese 
flavour,  are  startling  and  unusual  and  show  a 
strong  feeling  for  colour.  At  the  same  time  the 
bird's  plumage  is  accurately  depicted,  with  the 
result  that  artistry  and  truth  to  nature  are 
harmoniously  combined.  Six  of  the  most  striking, 
including  the  Pintails  illustrated,  have  been  made 
into  limited  edition  prints,  selling  for  £18  each. 

C.  F.  Tunnicliffe. 
Pintails,  watercolour, 
I7i  X  23^  inches. 
Moorland  Gallery. 


Old  Master  Drawings 

from  the  David  Laing  Bequest 

14  June-24july  1976 

National  Gallery  of  Scotland,  Edinburgh 

Reviewed  by  Richard  Calvocoressi 

David  Laing  was  an  important  figure  in  the  liter- 
ary world  of  nineteenth-century  Edinburgh.  An 
eminent  antiquarian,  he  was  Honorary  Professor 
of  Ancient  History  at  the  Royal  Scottish 
Academy,  which  this  year  celebrates  its  one 
hundred  and  fiftieth  anniversary,  and  his  very 
fine  collection  of  drawings  was  left  to  the 
Academy  on  his  death  in  1878. 

A  number  of  the  present  selection  (some  ninety 
drawings)  has  not  been  seen  before,  either  in 
reproduction  or  exhibition.  As  recently  as  1974  a 
parcel  of  drawings  was  unearthed  in  the 
Academy's  storeroom.  Amongst  these  was  the 
Interior  of  the  Marienkerk ,  Utrecht  by  Saenredam  - 
one  of  the  exhibition's  rarest  pieces.  Other  artists 
on  show  include  Lorenzo  di  Credi,  Annibale 
Carracci,  Elsheimer,  Guercino,  Pontormo,  Guido 
Reni,  Rubens  and  Rembrandt.  Laing  was 
interested  in  early  Scottish  history  and  literature, 
possibly  under  the  influence  of  his  friend  Sir 
Walter  Scott,  and  it  is  fitting  that  there  should 
also  be  on  view  the  work  of  such  good  Scottish 
artists  as  Allan  Ramsay,  Alexander  Runciman  and 
John  Brown. 

But  it  is  the  European  Masters  who  steal  the 
show.  An  ink  and  wash  drawing  on  black  chalk 
by  Tiepolo,  probably  connected  with  a  Passion 
series,  is  remarkably  deft  in  handling,  but  the 
virtuosity  of  technique  does  not  detract  from  the 
poignancy  of  the  image.  The  National  Gallery  is 


Jan  de  Momper.  Landscape,  59  x  73.5  cm.  Robert  Noortman. 


lucky  enough  to  be  able  to  display  a  drawing 
from  one  of  Pisanello's  pattern-books  -  a  study, 
drawn  from  a  living  model,  for  one  of  the 
hanged  men  in  St.  George  Liberating  the  King's 
Daughter  in  Verona.  A  chalk  and  wash  study  by 
Claude  (formerly  attributed  to  Alexander 
Runciman's  brother,  John)  for  the  central  part  of 
the  Pastoral  Landscape  with  the  Arch  of  Constantine 
"(Westminster  Collection);  an  unusually  finished 
drawing  by  Barocci  -  possibly  a  small  cartoon 
for  the  altarpiece  in  the  Chiesa  Nuova,  Rome; 
and  a  preparatory  study  for  one  of  the  etchings  in 
Piranesi's  1750  series  on  Antique  Architecture  are 
just  three  more  examples  of  the  wealth  of  variety 
in  this  exhibition  and  the  high  standard  of 
Laing's  taste.  Perhaps  the  National  Gallery  will 
see  fit  to  reveal  to  our  greedy  eyes  further 
masterpieces  from  this  extensive  collection. 


Atkinson  Grimshaw 

18  May-3  June  1976 

Alexander  Gallery, 

45  Sloane  Street,  swi 

Reviewed  by  Phii.jp  Cons tantinidi 

Atkinson  Grimshaw  is  by  no  means  sunk  111 
obscurity  nowadays,  although  he  did  surfer  years 
of  neglect  soon  after  his  death  in  1893.  On  the 
other  hand,  he  is  probably  under-appreciated  - 
or,  rather,  remembered  particularly  for  one  type 
of  image:  the  twilight  or  moonlit  urban  scene 
with  buildings  or  ships  silhouetted  in  darker 
relief  against  the  general  gloom.  He  undoubtedly 
did  paint  many  pictures  like  this,  some  of  which 
are  in  the  present  exhibition  -  the  view  of 
Salthousc  Docks,  Liverpool,  for  instance,  of  1885, 
which  brings  warmth  and  a  certain  mystery  to  a 
prosaic  enough  location.  However,  since  he  does 
not  fit  easily  into  any  of  the  well-defined  streams 
of  Victorian  painting,  it  is  a  temptation  to  label 
him  as  the  recorder  of  the  urban  landscape  at 
night,  and  leave  it  at  that.  The  present  exhibition 
of  about  forty  paintings  shows  that  this  is  not 
the  whole  case. 

Grimshaw  was  self-taught,  though  by  no 
means  a  naive;  he  was  very  susceptible  to  current 
artistic  fashions.  His  paintings  of  the  early  1860s 
and  later  show  that  he  was  receptive  to  Pre- 
Raphaelite  and  Ruskinian  ideas  in  the  depiction 


Atkinson  Grimshaw. 

Waterloo  Lake,  Roundhay  Park,  Leeds, 

signed  and  dated  5 1 72  (for  5  January  1 872), 

8 J  X  I3i  inche:. 

Alexander  Gallery. 


of  nature.  Plants  and  leaves  are  painted  with  great 
minuteness  and  are  individually  highlighted  to 
stress  their  characteristic  shape  while,  in  daylight 
scenes,  his  colours  can  be  extremely  fresh  and 
vivid.  He  was  skilful  enough  to  assimilate  such 
influences  in  forming  a  style  of  his  own,  rather 
than  allow  his  paintings  to  be  overwhelmed  by 
them.  The  Japonism  which  had  such  an  impact 
on  the  Western  visual  arts  from  the  1860s  also 
made  a  powerful  impression  on  Grimshaw  -  in 
Waterloo  Lake,  Roundhay  Park,  Leeds,  for 
example,  with  the  twisted  branches' standing  out 
against  the  plain  sky,  the  simplified  perspective, 
and  the  arbitrary  cutting-off  of  the  sloping  fence. 
The  portrait  of  Mrs.  Grimshaw  seated  in  her 
conservatory,  77  Penseroso,  makes  play  with 
oriental  accoutrements  to  enhance  the  exotic 
effect.  Surprising  contrast  as  this  is  to  Grimshaw's 
moonlit  northern  streets,  The  Spirit  of  Autumn  is 
even  more  so. 

Grimshaw's  development  did  not  occur  in 
rigorously  defined  phases.  He  had  a  great  feeling 
tor  detail  even  in  the  later  pictures,  and  the 
earlier  ones  already  sec  him  experimenting  with 
contrasts  of  light  and  dark  and  the  varying  effects 
of  different  light-sources.  However,  the  older  he 
grew  the  more  he  seemed  to  become  increasingly 
confident  in  his  own  originality,  as  in  the  late 
pictures  of  ships  outlined  simply  against  an  over- 
all grey /blue  sea  and  sky.  His  range  and  original- 
ity are  admirably  demonstrated  in  this  exhibition. 


The  Baynton- Williams  Gallery  at  18  Lowndes 
Street,  swi  is  marking  its  fiftieth  anniversary 
by  holding  a  series  of  exhibitions  designed  to 
demonstrate  the  versatility  of  the  antique  prints 
market.  Displays  featuring  English  maps  and 
foreign  maps  of  Britain  are  preceded  by  an 
exhibition  culled  from  the  best  of  the  gallery's 
stock.  This  will  include  the  hitherto 
unrecorded  variant  of  John  Speed's  map  of 
the  world  shown  above.  The  exhibition  runs 
from  3~3oJune. 


John  Griffier  the  Elder,  1645-1718. 
A  View  of  Potrel  mar  Dragey  in  Normandy, 
inscribed,  96  X  125  cm. 
Roy  Miles,  6  Duke  Street,  St.  James's,  swi. 
A  fine  painting  by  this  artist  who  was  born  in 
Amsterdam  and  who  soon  after  1666  came  to 
work  111  England,  where  his  work  was  much 
admired.  The  picture  depicts  the  retreat  of 
Sir  George  Carteret  and  his  family  during 
the  exile  of  Charles  n. 


An  exhibition  of  Victor  Newsome's 
drawings  is  at  the  Anthony  d'Oftay  gallery, 
9  Dering  Street,  New  Bond  Street,  wi, 
from  19  May  to  18  June. 
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MEMBERS  OF  THE  BRITISH 
ANTIQUE  DEALERS'  ASSOCIATION  LTD 


HOLMES 


DEALERS  IN  ANTIQUE 
SILVER  AND  FINE  JEWELLERY 


A  Selection  of  Victorian  Tea-Sets 


Centre 

Antique  Victorian  three  piece  silver  tea-set.  Hallmarked  London  1870.  Made  by  Martin 
Hall  &  Co.  Wt.  41  ozs.  3  dwt. 


Left 

An  early  Victorian  antique  silver  four  piece  tea-set.  Hallmarked  London  1840/1.  Made  by 
Edward,  Edward  Jr.,  John  &  William  Barnard.  Wt.  79  ozs.  15  dwt. 

Right 

An  unusual  five  piece  tea-set  in  the  Art  Nouveau  style.  Hallmarked  in  London  at  the  turn 
of  the  century.  Made  by  the  Goldsmiths  and  Silversmiths  Association.  Wt.  1 14  ozs. 


HOLMES  LTD.  29  OLD  BOND  STREET,  LONDON,  W.l 

Telephone  01-493  1396 


SHOWCASE 


William  III  salver  on  foot.  The  centre 
engraved  with  the  arms  of  Thomas  of 
Tregolls.  Cornwall. 

London  1699  by  John  Cory. 

Diam  12  ins.  Weight  22j  ozs. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMBE  ST..  BELGRAVE  SQ. 
LONDON  S.W.I  01-2352978 


Russian  Icons 

I6ih-I9th  Centnrj 


Christ  Pantocrator,  Russian  Icon,  Moscow  School. 
C.1800 

\hirk  Gallery 

9  Porchester  PI  Marble  Arch  W2 
01-262  4906 

Mon-Fri  10-1,  2-6,  Sat  10-1 
Also  at  Grosvenor  House  Stand  No.  85 


FIREARMS  £3.50 


From  all  good  booksellers  or  from 

THE  CONNOISSEUR  BOOK  DIVISION, 

CHESTERGATE  HOUSE, 

VAUXHALL  BRIDGE  ROAD,  SW 1 V  1  H  F 


Pair  of  Small  Oval  Sauccboats 
with  Scroll  Handles  and  Feet 
George  II  1755. 
Weight  approx  25  oz. 
Maker:  Thos.  Heming. 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth  24289 


SPECIALISING  IN 
RESTORATION  —  REPAIR 

ENGLISH  AND 
CONTINENTAL 
PORCELAIN 

de  GRANDCOURT, 

The  Little  House.  Paved  Court, 
The  Green,  Richmond,  Surrey. 
TW9  1LZ  (01-940  7815) 


A  DICTIONARY  OF  MARKS 

Price  £1.50 

From  all  good  booksellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISION, 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,SWIV  1HF 


Heffernan 
&  Jones 

Antique  and  Modern  Silver. 
22  Crown  Passage,  St.  James's 
London  SW1  P  6PP    01-930  6003 


A  coffee  pot  by  Thomas  Whipham,  London 
1753.  Weight  28  oz.  7  dwts. 
Engraved  with  the  arms  of  Crawhall. 

An  illustrated  catalogue  is  available  on 
request. 


S.  and  K.  Morris 

Six  Bells,  Pathlow, 
Stratford-upon-Avon 
(on  the  A  3  4) 
Tel:  Stratford  4350 

A  good  selection  of  choice  19th 
century  decorative  paintings,  water- 
colours  and  drawings,  many  under 
£50,  including  S.  H.  Baker,  Tom 
Baker,  Birtles,  Burne-Jones,  Gere, 
F.  Goodall,  Holiday,  Walter  Langley, 
H.  A.  Payne,  Southall, 
E.  A.  Chadwick. 
New  list  now  available  -  S AE  please. 


The  Connoisseur 


Register  Advertisements 


WAMTED 

Faberge,  Russian  and  small  works  of  art.  Exchange  rate  favours  UK 
purchases.  Experienced  private  collector  will  advise  others.  Box  No. 
8743. 

Switzerland,  Germany  Hungary,  Austria,  Netherlands;  buying  all 
engraved  topographical  views,  aquarells,  maps  and  old  illustrated  books. 
Dr.  Deer,  D  61  -  Darmstadt-Arheilgen,  Kornweg  2. 

Wanted  -  Paintings  by  artists  of  Australian  origin  or  interest.  Bronzes  by 
B.  Macke  nnal.  Write  Hughes,  45  Moore  Park  Rd.,  London  S.W.6. 

Antique  Watches  .  .  .  Ancient,  original,  singly  or  collection,  keenly 
sought  privately  (preferably)  by  collector.  Box  No.  8740. 

Wanted  -  Complete  set  of  Connoisseur  magazines.  Offers  please  to 
Box  No.  8744. 

MISCELLANEOUS 


Antique  Chinese  Art  -  heir  to  large  U.S.  collection  needs  income, 
seeks  alternatives  to  cash  sale.  Proposals  invited  from  qualified  parties  - 
tax  free  exchange,  lease,  etc. . .  Level  and  security  of  income  are  essential. 
Reply  Box  8745. 


Renaissance  Polish*  Versatile  translucent  wax  that  gently  lifts  the 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  and 
touch.  Made  with  the  consent  of  the  British  Museum  and  supplied 
to  professional  restorers  everywhere.  Renaissance  is  now  available 
privately  by  mail  order  readers  of  The  Connoisseur,  at  Chestergate 
House,  Vauxhall  Bridge  Road,  London,  SW1V  1HF.  Price  per  can, 
including  postage  and  packing,  and  (in  UK  only)  VAT;  US  S7-50  (air) 
S6.00  surface  mail,  Canada  S8.40  (air),  S6.00  surface  mail.  Price  per 
can  UK  £1.95,  Europe  £2.50,  Australia  (4.60  air),  £2.50  surface  mail. 
1  0%  discount  overall  discount  of  six  or  more  cans. 
'('Exceptional  .  .  .  unique  wax  polish'  -  The  Connoisseur,  Oct.  1970). 


Register  advertisements  are  20p  per  word  minimum  €3.00  for  15  words 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager, 
THE  CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON,  SW1V  1HF  (01-834  2331).  Addresses  or  Box 
Numbers  must  be  inserted  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
no  responsibility  for  any  sales  affected. 


MAIL  ORDER  PROTECTION  SCHEME.  Members  of  the  Periodical  Publishers  Association  have  given  to  the  Director  General  of  Fair  Trading  an  undertaking  to  refund 
monies  sent  by  readers  in  ;  osponse  to  mail  order  advertisements  (except  for  classified  advertisements)  placed  by  mail  order  traders  who  fail  to  supply  goods  or  refund 
the  monies  owing  to  liquidation  or  bankruptcy.  This  arrangement  does  not  apply  to  any  failure  to  supply  goods  advertised  in  a  catalogue  or  in  a  direct  mail  solicitation. 
Publishers  in  membership  of  the  Periodical  Publishers  Association  are  making  these  refunds  voluntarily  and  readers'  claims  can  only  be  entertained  in  cases  where  the 
mail  order  advertiser  is  the  subject  of  liquidation  or  bankruptcy,  where  proof  of  payment  can  be  established  and  if  lodged  within  three  months  of  the  date  on  which 
advertisement  appeared.  Any  claims  received  after  the  three  month  period  will  be  considered  at  the  discretion  of  the  publisher. 

For  the  purpose  of  this  scheme,  mail  order  advertising  is  defined  as:-  Direct  response  advertisement,  display  or  postal  bargains  where  cash  had  to  be  sent  in  advance 
of  goods  being  delivered'.  Classified  and  catalogue  mail  order  advertising  are  excluded. 


The  300 Best  Hotels  in  the  world- 


How  many  do  you  know? 


Even  if  it's  only  half  a  dozen,  this  book  is  marvellous 
reading  ...  and  who  but  HARPERS  &  QUEEN  and  Thomas 
Cook  would  have  had  the  style  (or  gall?)  to  commission  it 
and  publish  it  ?  And  why  ? 

Because  Rene  Lecler,  HARPERS  &  QUEEN'S  Travel  Editor, 
has  been  to  them  (and  hundreds  more)  and  written  and 
reproduced  this  fascinating  and  very  unusual  book  about 
what  he  quite  simply  calls  the  300  best  hotels  in  the  world. 


To:  Joyce  Newbold, 

Harpers  &  Queen  Hotels  Book  Offer, 
Chestergate  House, 
Vauxhall  Bridge  Road. 
London  SW1. 

Please  send  me  copy(ies)  of  the  300  Best  Hotels  in  the  World 

I  enclose  cheque/postal  order  for  £  made  payable  to 

HARPERS  &  QUEEN 


The  guide  does  not  classify  or  grade  hotels.  As  the  author 
explains :  'All  we  say  is,  if  you  are  in  Tokyo  or  Salamanca 
or  Acapulco,  this  hotel  is  the  best  we  know.'  He  defines 
the  great  hotel  as  having  a  certain  plus  quality,  a  kind  of 
sixth  sense  aiming  at  perfection,  something  which  appears 
effortless  but  of  course  is  not. 

Here  are  300  hotels,  in  58  countries,  personally  selected 
with  full  details  of  the  facilities  and  with  concise  descriptions 
of  their  special  qualities  just  what  makes  them  the  best 
and  different  from  the  rest. 

This  is  a  new  kind  of  book  for  the  discerning  traveller 
(and  the  armchair  one  as  well).  It  is  an  elegant  paperback. 
It  comes  to  you  post  free  from  HARPERS  &  QUEEN  for 
£2.50  if  you  fill  in  the  coupon.  (USA  airmail,  $7.20). 


Name  . 
Address 


U.K.  price :  £2  50  USA :  $7  20  inc.  postage. 
REGISTRATION  NO:  1U95S 


: 
: 

o 


Norman  Adams  Ltd. 

8-10  Hans  Road,  Knightsbridgc,  London  SW3 
Tel:  01-589  5266 

Fine  18th  Century  English  furniture  and 
Works  of  Art 

Thos.  Agnew  &  Sons  Ltd. 

4.3  Old  Bond  Street,  London  w  1 
Tel:  01-6296176 

Paintings,  Watercohurs,  Drawings  and 
Engravings  oj  all  Schools 

Maria  Andipa's  Icon  Gallery 

162  Walton  Street,  London  SW3 
Tel:  01-589  2371 

Byzantine,  Greek,  Russian,  Ethiopian  &  Syrian 
Icons  1  jth  to  1  gth  Century 

Algernon  Asprey  Ltd. 

27  Bruton  Street,  London  wix  8ha 
Tel:  01-629  2608,  Telex:  21 142 

Fine  antique  furniture,  docks  and  silver; 
specially  designed  modern  jewellery  and 
presentation  items;  interior  furnishing 

Bentley  &  Co. 

65  New  Bond  Street,  London  wiy  9DF 
Tel :  o  1  -629  065 1 0/  3  2  5 

Antique  Jewels,  Antique  watches ,  Jewelled objects 
of  Art,  Russian  enamels 

Bluett  &  Sons  Ltd. 

48  Davics  Street,  London  w  1 
Tel:  01-6294018/3397 

Oriental  Ceramics  and  Works  oj  Art 
Brod  Gallery 

24  St.  James's  Street,  London  swi 
Tel:  01-839  3871 

Fine  Paintings  and  Drawings 

W.  G.  T.  Burne 

11  Elystan  Street,  London  sv/3 
Tel:  01-589  6074 

English  and  Irish  glass  chandeliers,  candelabra,  etc. 
Carrington 

130  Regent  Street,  London  wi 
Tel:  01-734  3727 

Antique  and  Modern  Silver,  Military  Silver  and 
badge  brooches 

Clarges  Fine  Art 

5th  flooi,  1  Hanover  Street,  London  wi 
Tel:  01-437  0986 

Watercohurs,  Drawings,  Oil  Paintings, 
British  School  19th  and  20th  centuries 
BY  APPOINTMENT 

Colnaghi 

14  Old  Bond  Street,  London  wi 
Tel:  01-491  7408 

Fine  old  master  paintings,  drawings  and  prints 


Crane  Arts 

321  Kings  Road,  London  SW3,  Tel :  01-352  5857 

English  and  American  Primitive  paintings , 
Modern  naives 

Crane  Kalman  Gallery 

178  Brompton  Road,  London  SW3 
Tel:  01-584  7566 

20th  century  master  painters  oj  merit  ( but 
neglected)  younger  British  artists 

Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  51 16 

British  Art  of  the  18th  to  20th  centuries, 
Paintings,  Watercohurs,  Drawings  and 
Sculpture 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  swi 
Tel:  01-839  3942 

20th  century  masters  and  contemporary  paintings 
and  drawings 

S.  Franses 

71  Knightsbridgc,  London  swi 
Tel:  01-235  1888 

Oriental  and  European  carpets,  tapestries  and 
works  of  art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 
Tel:  01-629  2457 

1 8th- 1  gth  century  English  and  Dutch  Paintings, 
Contemporary  English  and  Modem  French 
Paintings 

Fry  Gallery 

58Jermyn  Street,  St.  James's,  London  swi 
Tel:  01-493  44<X>.  Cables:  Fryart,  London 
English  Watercohurs  and  Drawings  of  the 
18th  and  igth  centuries 

Christopher  Gibbs  Ltd. 

1 18  New  Bond  Street,  London  wiy  9AB 
Tel:  01-629  2008/9 

Works  of  Art  and  Fine  Paintings 

Richard  Green  (Fine  Paintings) 

44  Dover  Street,  London  wi,  Tel:  01-493  7997 

18th  and  1  gth  Century  English  Paintings. 
17th  and  18th  Century  Dutch,  Flemish  and 
Italian. 

17th  to  igth  Century  European  Paintings 

Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 
London,  wiy  i aa 

18th  and  early  igth  Century  English  enamels. 
Sole  U.K.  stockists  oj  modem 
Bilston  Enamel  Boxes,  having 
revived  the  craft  in  1970. 


Hazlitt  Gallery  Ltd. 

4  Ryder  Street,  St.  James's,  London  swi 
Tel:  01-930  6821 

Italian  17th  and  18th  Century  Paintings, 

French  Paintings  of  the  Barbizon  School  * 

Heim  Gallery 

59jermyn  Street,  St.  James's,  London  swi 
Tel:  01-493  0688 

Old  Master  Paintings  and  Sculptures 

Hennell,  Frazer  &  Haws  Ltd. 

1  Davies  Street,  Berkeley  Square, 
London  wiy  2NY.  Tel:  01-499  301 1 

Antique  and  modem  jewellery  and  silver,  domestic 
silver  by  the  Hennells  from  1737 

Edwin  H.  Herzog 

49  Brook  Street,  London  wi 
Tel:  01-629  5460 

Fine  18th  Century  English  furniture 
and  Works  of  Art 

Hollingshead  &  Co. 

783  Fulham  Road,  sw6 
Tel:  01-385  8519 

Marble  and  Wood  Fireplaces  and  Grates,  Largest 
selection  in  London.  Marble  Slips  and  Hearths. 
Renovation  works  undertaken 

Holmes 

29  Old  Bond  Street,  London  w  1 
Tel:  01-493  1394 

Jewellery,  Antique,  Victorian  and  fine  modern 
silver 

George  Horan  (Oriental  Antiques)  Ltd. 

28  St.  Christopher's  Place,  Wigmore  Street, 
London  wi,  Tel:  01-935  7359  (01-622  5968 
after  7  p.m.) 

By  Appointment  Suppliers  to  the  Corps 
Diplomatique. 

Oriental  ceramics,  bronzes,  jade,  paintings, 
carvings,  etc. 

Alan  Jacobs 

1 5  Motcomb  Street,  Belgravc  Square, 
London  swi,  Tel:  01-235  5944 

Specialising  in  1 7th  Century  Dutch  and  Flemish 
Old  Master  Paintings  and  Drawings 

William  Job 

84-86  Pimlico  Road,  London  swi 
Tel:  01-730  7374 

Works  of  Art,  English  Oak,  cottage 
furniture,  trcen 

Oscar  &  Peter  Johnson 

Lowndes  Lodge  Gallery,  27  Lowndes  Street, 

London  swi,  Tel:  01-235  °464 

Specialists  in  English  Paintings  of  the  18th  and  igth 

centuries 


H.  W.  Keil 

27  Mount  Street,  Mayfair,  London  w  1 
Tel:  01-629  6448 

Specialists  in  Fine  Oak  and  Walnut  Furniture 

E.  &  C.  T.  Koopman  &  Son  Ltd. 

53-65  Chancery  Lane,  London  WC2 

Tel:  01-242  7624 

and  at  John  Dalton  House 

4  John  Dalton  Street,  Manchester  m:  6ji» 
Tel:  061-834  2420  and  061-832  9036 

Buyers  and  exporters  of  antique  silver,  silver  plate 
and  jewellery 

R.  A.  Lee 

1-9  Bruton  Place,  London  wi 
Tel :  01-629  5600  and  499  6266 

Specialists  in  antique  clocks 

Important  stock  oj  early  works  oj  art,  paintings, 

furniture,  silver  and  other  items 

Lefevre  Gallery 

30  Bruton  Street,  London  wi, 
Tel:  01-629  2250 

Specialists  in  Fine  igth  and  20th 
Century  Paintings,  Drawings  and  Bronzes 

Little  Gallery 

5  Kensington  Church  Walk,  London  w8 
Tel:  01-937  8332 

Tuesday  to  Saturday  1 1  a.m.  to  6  p.m. 
or  by  appointment. 

18th  to  20t\i  Century  Watcrcolours  and  Drawings 

J.  S.Maas&Co.  Ltd. 

15a  Clifford  Street,  New  Bond  Street, 
London  wi,  Tel:  01-734  2302 
English  Paintings,  drawings  and 
watcrcolours  1782-1 920 

D.  M.  &  P.  Manheim 
(Peter  Manheim) 

69  Upper  Berkeley  Street, 
Portman  Square,  London  wi 
Tel:  01-723  6595 
Member  ofB.A.D.A. 

Specialist  in  Fine  English  antique  Porcelain, 
Pottery,  Delftware  and  Enamels 

Marlborough  Fine  Art 

6  Albemarle  Street,  London  wi x  3  hf 
Tel:  01-629  5161,  Cables:  Bondartos 

Fine  Impressionists  and  20th  Century  Paintings, 
drawings  and  sculpture 

Marlborough  Graphics  Ltd. 

17-18  Old  Bond  Street,  London  wi 
Tel:  01-629  5161,  Cables:  Bondartos 

Contemporary  Graphics  and  Multiples 

John  Mitchell  &  Sons 

8  New  Bond  Street,  London  w  1 
Tel:  01-493  7567 

Old  Master  Paintings 


Gerald  M.  Norman  Gallery 

8  Duke  Street,  St.  James's,  London  swi 
Tel:  01-839  7595 

18th,  igth  and  20th  Century  English  and  French 
watercolours  and  drawings 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St. James's,  London  swiy  6dj 
Tel:  01-930  3353 

Specialists  in  Ancient  Jewellery ,  Jewellers  and 
Silversmiths  jor  four  generations.  Also  at  Harrogate 

Omell  Galleries 

22  Bury  Street,  St.  James's,  swi 
Tel:  01-839  4274 

Fine  igth  Century  paintings  at  realistic  prices 

40  Albemarle  Street,  Piccadilly,  London  wi 
Tel:  01-499  3685 

20th  Century  British  and  European  Paintings 
and  Marine  Paintings  at  realistic  prices 

Parker  Gallery  (Estb.  1750) 

2  Albemarle  Street,  London  w  1  x  3  hf 
Tel:  01-499  59°6 

Marine,  Military,  Topographical  and  Sporting 
Paintings,  Prints  and  Watercolours,  Old  Maps, 
Ship  Models  and  Curios 

David  Peel  &  Co.  Ltd. 

2  Carlos  Place,  Mount  Street,  London  wi 
European  works  oj  art 

David  Pettifer 

269  King's  Road,  London  SW3  5EN 
Tel:  01-352  3088 

18th  and  early  igth  century  English  furniture 
Phillips  &  Harris 

54  Kensington  Church  Street,  London  w8 
Tel:  01-937  3133 

Selected  European,  Oriental  furniture  and 
works  of  art. 

Piccadilly  Gallery 

1 6a  Cork  Street,  London  wi 
Tel :  01-629  2875  and  01-499  4632 

British  Figurative  Painters,  International 
Symbolist,  Jugenstil  Works.  Museum  quality 
British  and  Continental  Drawings 

H.  W.  Poulter  &  Son 

279  Fulham  Road,  London  swio 
Tel:  01-352  7268 

18th  Century  Chimney  Pieces,  Grates,  Fenders  and 
Chandeliers 

Howard  Ricketts 

180  New  Bond  Street,  London  wiy  9PD 
Tel:  01-409  1971 

Fine  European  Anns  and  Armour 
Islamic  Arms  and  works  of  Art, 
Early  Photographic  Material 

Roland  Browse  &  Delbanco 

29  Cork  Street,  London  wi,  Tel:  01-734  7984 

igth  and  20th  Century  European  Paintings, 
Drawitigs  and  Sculpture 


Rumens  Antiques 

1  Market  Street,  Woodstock,  Oxford  0x7  isu 
Tel:  8 1 161 8 

1  jih-igth  century  Dutch  and  English  paintings 
and  watcrcolours.  Early  English  porcelain,  small 
furniture  and  barometers 

Frank  T.  Sabin  Ltd. 

4  New  Bond  Street,  London  w  1 
Tel:  01-499  5553 

English  Paintings,  Watcrcolours  and  Fine 
Antiquarian  Prints 

The  Sladmore  Gallery 

32  Bruton  Place,  London  wi 
Tel:  01-499  0365 

igth  Century  Impressionists  and  Contemporary 
animal  sculpture.  Wildlife  and  sporting  paintings 

Spink  &  Son  Ltd. 

5-7  King  Street,  St.  James's,  London  swi 
Tel:  01-930  7888,  Cables:  Spink  London  swi 

Coins,  Medals  and  Orders,  Oriental  Art, 
English  Furniture,  Paintings,  Drawitigs, 
and  Silver 

Stair  &  Company  Ltd. 

120  Mount  Street,  London  wiy  5  h b 
Tel:  01-499  1 784/1785 
Fine  English  Furniture  and  ivorks  of  art  of  the 
1  jth  and  1 8th  Centuries 

Robin  Symes 

3  Osmond  Yard,  Duke  of  York  Street, 
London  swi,  Tel:  01-930  9856/7 

Ancient  Art 

Alan  Tilman  (Antiques)  Ltd. 

9  Halkin  Arcade,  Motcomb  St.,  London  swi 
Tel:  01-235  8235,  Telex:  916151 

Antique  Paperweights  also  glass Jrom 

17th- igth  Centuries,  including  English  and  French 

Cameoglass 

Trevor 

24-25  Mount  Street,  London  w  1 
Tel:  01-499  8228 

Important  stock  18th  and  early  igth  Century 
Furniture  and  Works  of  Art 

Tryon 

41-42  Dover  Street,  London  w  1 
Tel:  01-493  5!6i 
Sporting  and  Natural  History 
Pictures,  Prints  and  Bronzes 

Earle  D.  Vandekar 

138  Brompton  Road,  London  SW3 
Tel:  01-589  841 1/3398 

Members  ofB.A.D.A.  and  C.I.N.O.A. 
Large  stock  of  Fine  Chinese,  Continental  and 
English  Porcelain  and  Pottery 


Weston  Gallery 

Weston  Longville,  Norwich,  Norfolk 
Tel:  Gt.  Witchingham  572 

Dutch  and  English  paintings  from 
ljth-igth  Century.  Norwich  School  and 
Dutch  Romantic  Masters 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  London  wi 

Tel:  01-629  0602,  Cables:  Navild,  London 

Old  Master  and  Impressionist  Paintings 
and  Drawings 

Williams  &  Son 

2  Grafton  Street,  London  wix  3 lb 
Tel:  01-493  575 1 

Fine  Traditional  paintings  from  the  igth  &  20th 
Centuries  always  on  view. 

Temple  Williams  Ltd. 

Haunch  of  Venison  Yard,  Brook  Street, 
London  wiy  iaf,  Tel:  01-629  i486 

Fine  Regency  Furniture,  Works  oj  Art, 
Valuations 


W.  H.  Willson  Ltd. 

15  King  Street,  St.  James's,  London  swiy  6qu 
Tel:  01-930  6463 

Fine  Stock  of  Antique  Silver 

Harriet  Wynter 

352  Kings  Road,  London  SW3 
Tel:  01-352  6494 

Antique  Scientific  Instruments  and  new 
and  old  books  on  the  subject 


One  of  a  unique  pair  of  mir- 
rors and  consoles  by  John 
Linnell  which  we  recently 
packed  and  shipped. 


"Happy  and  kumfy  I  shall  be 
Gander  and  White  him  pack/  me." 

ANTIQUES 
FURNITURE 
&  WORKS  OF  ART 
PACKED  &  SHIPPED 
to  all  parts  of  the  world 
• 

OVERSEAS  HOUSEHOLD 
REMOVALS 
• 

CONTAINER  GROUPAGE 

SERVICE 
to  East  &  West  Coast  USA 


GANDER  &  WHITE  LTD. 

EMPRESS  PLACE,  LILLIE  ROAD,  LONDON  SW6  1 
01  -381  081 1  /2/3    Telex  91 7434 


Detailed  Editorial  Indexes 

for  The  Connoisseur  are  published 
three  times  a  year  at  £4.50  each 

From 

The  Circulation  Dept., 
The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  SW18  iHA 


vi    The  Connoisseur,  June,  1976 


A  completely  new  colour  edition  of  the  unrivalled 

The  Connoisseur 
Complete 

Encyclopedia 


of  Antiques 


The  range  and  comprehensiveness  of  the 
information  in  this  Encyclopedia  is  unrivalled 
in  any  other  single  volume.  The  Connoisseur 
Complete  Encyclopedia  of  Antiques  has  been 
completelv  redesigned  and  brought  up-to- 
date  to  meet  the  needs  of  collectors  today. 
The  text,  written  by  highly  qualified  experts 
and  revised  to  take  account  of  new 
discoveries,  is  divided  into  a  number  of 
major  chapters  enabling  each  subject  to  be 
dealt  with  in  an  authoritative  and  rounded 
way.  There  are  approximately  500  colour 
illustrations,  500  black  and  white 
photographs  and  360  line  drawings. 

The  great  range  of  subjects  includes 
furniture,  silver,  pottery  and  porcelain, 
glass,  clocks  and  watches,  jewelry, 
needlework  and  embroidery,  metalwork, 
prints,  carpets  and  rugs,  arms  and  armour, 
coins  and  medals  and  scientific  instruments. 
New  interests  included  are:  antiquities  and 
ethnographica,  oriental  antiques,  art 
nouveau,  art  deco  and  the  arts  and  crafts 
movement. 


From  good  bookshops  or  in  case  of  difficulty  direct  from  the 
publishers:  The  Connoisseur,  Books  Division,  Chestergate 
House,  Vauxhall  Bridge  Road,  London  SWlV  IHF. 
(Please  send  £13.50  to  cover  post  and  packing.) 
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condition  or  in  any  unauthorized  cover  by  way  of  Trade;  or  affixed  to  or  as  part  of  any  publication  or  advertising,  literary  or  pictorial  matter  whatsoever. 


The  Antique  Porcelain  Company  I 

The  Antique  Company  of  New  York,  Inc. 

-  I 


Mennecy  Pair  of  Figures  of  Callot  Dwarf  and  Magot  on  Louis  XV  Ormolu 
Date:  circa  1745,  Overall  Height:  22  cm. 

Chantilly  Inkstand  with  Ormolu  Mounts  Date:  circa  1750,  Width:  20  cm. 


he  Antique  Porcelain  Co.,  Ltd. 

49  New  Bond  St.,  London  W1Y  OHY 

el:  01-629  1254 


48  East  57th  Street. 
New  York  N.Y.  10022 
Tel:  212-758  2363 


The  Antique  Porcelain  Co.  AG 
Central  2,  Postfach  8021  Zurich 
Tel:  (01)  34  13  44 


RARE  FAMILLE  ROSE  PORCELAIN  FIGURE 
OF  A  HORSE, 

Circa:  XVIII  Century. 
Height:  4|  inches. 


RALPH  M.  CHAIT 

Galleries  Inc. 

ESTABLISHED  1 91 0  WORKS  OF  ART  -  CHINESE  ART 

12  EAST  56th  STREET,  NEW  YORK,  N.Y  10022,  U.S.A. 
Telephone  Plaza  8  0937  Cables  "Ralima"  New  York. 


MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA,  INC. 


8440  Melrose  Avenue 

Los  Angeles.  California  90069 


tel.  (213)  852-0081 
Open  12  noon  -  4  p.m. 
and  by  appointment 
(213)  223-8638 


Specializing  in  museum  quality  Paintings,  Sculptures  and  French  furniture 


A  very  important  Boulle  desk.  One  of  a  pair  made  by  John  Webb  between  1855  and  1857  for  the  4th  Marquis  of  Hertford.  The  mate  is  in  the  Wallace 
Collection,  London.  Copied  after  the  desk  made  by  Charles  Boulle  in  1715  for  Max  Emmanuel,  Elector  of  Bavaria,  which  is  presently  in  the  Louvre. 

This  incredibly  luxurious  and  perfect  work  is  dominated  by  a  clock.  An  effect  of  double  perspective  is  achieved  due  to  the  inlaid  brass  on  the  shelf 
joining  the  six  arched  legs,  and  on  the  floor  of  the  recess  below  the  clock  which  contains  two  secret  compartments.  The  7  drawers  in  front  and  the 
entire  back  is  inlaid  with  monkeys  chasing  birds  within  borders  of  ornamental  foliage.  The  desk  is  in  beautiful  condition  with  the  original  gold  plate 

still  preserved.  Height  including  clock:  6'  3.*  Width  5'  3".  Depth  2'  7". 
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ffi&re  &uj£ufv  and  Continentai  c/l^iM^r,  cfyliniatmyte. 


We  wish  to  purchase  collections  or 
single  pieces  of  the  following :  - 

Continental  silver, 
renaissance  jewels,  gold  mounted 
crystals,  fine  coloured  stones  and 
fine  antique  jewellery . 


(A) 


°Xl/fNOR  ^  Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.l" 


The  Foremost 

DISTINGUISHED  AMERICAN  IMPRESSIONIST 


Sold  exclusively  by  his  Art  Representative,  Bambi  Ellis. 
La  Hacienda  dc  San  Sabastian,  P.O.  Box  4062,  Santa  Fe,  New  Mexico,  USA  87501 

Telephone  (505)  9N2-500S 


SPRING  PLOWING  IN  CHIMAYO 

33"  x  27" 
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A  SPRAY  OF  BUTTERCUPS  BY  CARL  FABERGE 

Modelled  in  gold  and  finely  chased  with  buds  and  flower-heads  set  with  diamonds  superbly 
enamelled  translucent  pale  yellow  both  front  and  back,  the  sprig  rests  in  a  rock-crystal  vase 
cleverly  carved  to  give  the  impression  of  a  pot  of  water. 
Photographed  actual  size:  Height  6h  inches. 
The  latest  edition  of  "The  Art  of  Carl  Faberge"  by  A.  Kenneth  Snowman  (Faber  £17.50) 
has  been  reprinted  and  is  now  available  in  Book  Shops  and  at  14,  Grafton  Street. 


i 

I 


In  Bruton  Street 

Algernon 
Asprey 


A  fine  set  of  'Chinese  Chippendale' 
mahogany  wall  shelves.  Circa  1760. 

Height  31  \" 
Width  24\" 

Similar  to  a  set  of  shelves  illustrated  in 
plate  280  of 'Chippendale  Furniture'  by 
Anthony  Coleridge. 


ALGERNON  ASPREY,  27  BRUTON  STREET,  LONDON  W1X  8HA.  TEL :  01  -629  2608.  CABLES :  ALGYASPREY  LDN  TELEX :  21 142 


From  our  New  York  Collection 

A  rare  set  of  four  travelling  Chamber  Sticks 
One  pair  shown  closed.  All  parts 
are  hallmarked.  London  1800. 
Arms:  I  st  Marquis  of  Bute 
Maker:  Hannam  and  Crouch 


dia.  5-. 


wt.  32ozs 


S.  |.  SHRUBSO 

LONDON:  43  MUSEUM  STREET  ■  LONDON  WC1A 1LY  TEL  01-405  2712  NEW  YORK  104  EAST  5 
Member  of  the  British  Antique  Dealers  Association  and  the  National  Antique.and  An  Dealers  Assoc 


■  NEW  YORK  10022  TEL  0101-212-75-38920 
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14.  Lxcwmatv 

1  1870-T976 


M.  NEWMAN  LTD.  43A  DUKE  STREET,  ST.  JAMES'S  AND  1/5  RYDER  STREET,  LONDON,  S.W.I. 

Telephone:  01-930  6068  Cab|es:  Newpic,  London,  S.W.I. 

Member  of  the  British  Antique  Dealers'  Association  Ltd.  and  the  Society  of  London  Art  Dealers 


This  elegant  box  in  gilt,  beige,  black  and  white  is  a  worthy 
celebration  of  the  publication  of  the  first  number  of  Connoisseur 
Magazine  75  years  ago. 

Hand  coloured  and  enamelled  on  copper,  with  a  creamy  mellow 
glaze,  by  the  techniques  inherited  from  Bilston  and  Battersea 
of  the  1 8th  Century,  this  Box  is  considered  by  Halcyon  Days  as 
one  of  the  most  beautiful  they  have  ever  produced. 

The  Box  -  reproduced  with  designs  from  that  first  copy  of  the 
magazine  -  has  engravings  on  eight  sides,  including  the  colour 
cover  on  its  hinged  lid.  It  is  2|  inches  long  by  2  inches  wide  and 
1  inch  deep. 

The  box  is  offered  to  readers  of  Connoisseur  at  a  price  of  only  £65 
($130)  plus  postage  and  packing,  each  of  a  Limited  Edition 
of  250.  The  Box,  or  Boxes,  that  you  buy  will  be  individually 
numbered.  After  the  Edition  is  subscribed  the  templates  are 
then  broken.  This  objet  d'art  will  become  an  antique  of  the 
future,  gaining  in  value  over  the  years.  It  comes  to  you  with  a 
Certificate  of  Authentication  in  an  especially  designed  buff 
coloured  outer  box. 

The  links  between  the  home  land  of  Connoisseur  and  the 
United  States  of  America  have  always  been  very  strong. 


What  better  commemorative  gift 
to  give  yourself  and  to  your  friends 
in  this  particular  year?  But  there 
are  only  250.  So  write  a  cheque 
(made  out  to  The  Connoisseur) 
and  fill  in  the  coupon  now. 


Despatch  by  tst  class  registered  mail  will  commence  within  2/j  days  of  receipt  0)  ordc 


r 


1 


To:  Connoisseur  Box  Offer. 

^    Chestergate  House,  Yauxhall  Bridge  Road,  London  SW1V  1HF 

I   Please  send  me  box/es  at  £65  ($130)  each.  Plus  P  &  P,  U.K. 

and  Europe  £\  extra.  U.S.A.  and  elsewhere  $5  extra. 

I 

I  enclose  £  

Name   


I_ 


Address   

Registered  Number  I22g55  England. 


CM2 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  WiY  OBS.  TELEPHONE:  01-499  7411  (5  lines) 
TELEX  25692  CABLES:  MALLETSON  LONDON  WiY  OBS  and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iLJ 

Also  in  NEW  YORK:  MALLETT  of  LONDON,  25  EAST  69th  STREET,  New  York  N.Y.  10021.  Telephone:  (212)  249  901S/6 


A  very  fine  mid  19th  century  terra  cotta  head  of  Apollo. 
English,  circa  1850 
Height:  33",  Width  21  J" 


PLAZZOTTA 
AT  STOWE 

23  May  -  28  August  1976 
10  am  -  6  pm  daily 


'Lola'  1974  Bronze,  Lifesize,  54". 

EXHIBITION  OF  BRONZE 
SCULPTURES  BY 
ENZO  PLAZZOTTA 
AT  STOWE  SCHOOL, 
BUCKINGHAM 


c&ln  Invitation 

...to  spend  some  time  each 
month  among  the  TciiBst  most 
exquisite  tiBasuiBs  qf the 
ancient  and  modern  wdrld! 

"The  most  beautiful  magazine  printed  in  the 
English  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on:  r  n\  \  nri.  t  ^i  . . 
Paintings 
Prints 
Tapestries 
Antiques 
Silver 
Jewellery 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 
Arms  &  Armour 

Plus,  definitive  news  on  exhibitions,  sales 
and  events  worth  noting  in  European  and 
American  galleries,  museums,  auction  rooms 
and  private  collections. 

CONNOISSEUR  £1.25  a  copy. 


To:  The  Subscription  Department,  The 
National  Magazine  Company  Limited,  22 
Armoury  Way,  London  SW18  1HA. 

Please  enter  my  subscription  to  The 
Connoisseur  to  begin  with  the  next  issue. 
I  enclose  my  remittance  of  £16  for  12  issues, 
postage  paid  (£  23.00  overseas). 

DATE 
NAME 

block  capitals  please 

ADDRESS 


Cheques  and  postal  orders  should  be  made 
payable  to  The  National  Magazine  Co.  Ltd. 
and  crossed  '  &  Co.' 
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A  good  Regency  Games  Table  in  finely  figured  rosewood  banded  in  partridgewood  and  with 
narrow  bands  of  satinwood  with  ebonised  and  boxwood  stringing  lines.  English,  circa  1820. 

Length:  4ft  6|ins    Depth:  2ft    Height:  2ft  5ins 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1  Y  OAR.  TEL:  01-493  6767 

alternative  entrance  at  22  Albemarle  Street,  London  W1 

Telegrams:  Culleus  London  Asprey  S.A.  Geneva,  40  rue  du  Rhone.  Geneva.  Telex:  251 10 

Telephone:  28-72-77 


Drawing  by  Andrea  Mantegna 
(£55.000) 


Mackintosh 
chair;  researched 
by  Sotheby's,  it 
reaiysed  almost 
ten  times  the 
owner's  valuation 
(£9,200) 


French  table  with  portrait  bust  of 
Louts  XIV,  c.  i860  (£3.000) 


■ 
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C/ainsborou^K  drawing, 
dentt/ied  by 
Sotheby's 
(£4,800) 


Chinese  plaque.  eari>  iQth  century  (£1,000) 


Per  sian 
ter>  bowl, 
yfri- 1  oth  century 
(£3,400) 


One  0/  a  />atr  0/ 
mid- IQth  century  vases  f£6oo) 


Vlaminck.  brought  to  Sotheby's  as  an  'unknown'  work  (£60.1 


Capitalise 
on  our 
expertise 

Sotheby's  consistently  obtain  the 
highest  prices  for  sellers  of  works  of 
art.  How  do  we  achieve  this?  Simply, 
by  our  expertise. 
The  accurate  identification  of  a 
work  of  art  is  one  of  the  most 
important  of  the  many  services  we 
provide,  for  it  ensures  that  your 
object  will  realise  its  true  value.  Just 
two  examples  will  illustrate  how 
vital  this  is.  A  'machine'  sold  by 
auction  in  London  for  £38  was 
brought  to  Sotheby's,  correctly 
identified  as  an  early  tinfoil 
phonograph,  and  sold  for  £2,000. 
A  Japanese  vase  was  sold  at  Sotheby's 
for  £3,000  more  than  it  had  realised 
elsewhere  (described  as  Chinese). 
It  is  not  difficult  to  see  why  Sotheby's 
are  asked  to  sell  more  works  of  art 
than  any  other  auction  house  -  and 
why  we  hold  more  world  auction 
records,  from  Canalettos  to 
corkscrews. 
If  you  are  selling, 
and  you  want  the 
best  price,  consult 
the  experts  -  our 
experts.  They  cover 
every  field. 
Your  assurance  is  our  expertise  -  why 
not  capitalise  on  it? 

Sotheby's 

FOUNDED  1744 

34/35NewBondStreet,LondonWlA2AA 
Telephone:  01-493  8080. 


FRANK  CARO 
GALLERY 

41  EAST  57tii  ST.,  NEW  YORK,  N.  Y.  10022 
(212)  PL  3-2166 


TAPESTRIES 

by 

Contemporary 
HUNGARIAN  ARTISTS 


Gizella  Solti 
(Astronauts) 
'Asztronautak" 


on  EXHIBITION  at 

THE  VIGO  STERNBERG  GALLERIES 

37  South  Audley  Street 
LONDON  W.1.  TEL:  01-493  1228 

from 

July  19  to  30,  1976 
Monday  to  Friday  11  a.m.  to  6  p.m. 

Catalogue  with  21  colour  and 
31  b/w  illustrations  -  £1.50  p.p. 


The  Connoisseur,  July,  1976 


H.W.KEIL  LTD 

BROADWAY 
WORCESTERSHIRE 

Tel:  038-681  2408 

1 7  th  &  18th  Century  Furniture .  Works  of  Art 

Established  for  50  years 


To  be  seen  in  our  Mount  Street  showrooms  a  very  interesting  late  17th 
century  oak  enclosed  dresser,  fitted  five  drawers,  flanked  by  two 
interestingly  inlaid  doors  enclosing  cupboards;  in  original  condition  and 
fine  faded  colour. 


Length:  5ft.  4  ins. 
Depth:  1ft.  8  ins. 
Height:  2ft.  7  ins. 


LONDON  SHOWROOMS:  27  MOUNT  STREET,  W.l 

Tel:  01-629  6448 


Specialists  in  Finp  F.nrlv  fink  nnrl  Wnlmit  nf  Cnllrrtm-v'  Interact 


BROD 


r 


FINE  PAINTINGS 
AND  DRAWINGS 
BY  OLD  MASTERS 


AMBROSIUS  BRUEGHEL. 

Antwerp  1617-1675 

Rowers  in  a  Faience  Bowl 

Panel:  18$  x  25 i  inches 
46.2  x  65  cms. 

Provenance:  From  the  collection  of  Mrs.  M.  Q.  Morris. 

Literature:    Catalogue  of  the  Morris  Loan  Collection 
by  Hans  Schubart,  March  1959;  No.  12. 

Exhibited :     Plymouth  &  Bristol  1959,  the  Morris 
Loan  Collection 


BROFmLLERY 

24  St.  James  Street, London  SW1 A  1HA Telephone:  01-839  3871  Cables :  Restaff,  London  SW1 


JULIUS  BOHLER 


A  Fine  Ivory  Casket  on  animals'  feet  and  mounts  in  gilt  copper,  the  handle 
and  the  lock  adorned  with  fine  lion  heads.  English  or  French,  around  1300. 
From  the  Kofler-Truniger  collection.  Height  6,7  cm,  width  16,6  cm,  depth 

6,5  cm. 


BRIENNER  STRASSE  25 
D— 8  MUNICH  2 
Tel.  (089)  55  52  29  Telegrams:  Paintings 


T.  G.  BAYNE  LTD. 

THE  OAK  AND  WALNUT  SHOP 


A  Good  Late  17th  Century  Oak  Trestle  Table,  Circa  1690.  H.  2' 6"  L.  9  0"  D.  3  0%  shown  with  six  Queen  Anne  Period  Chairs  from  a 
matched  set  of  ten.  Circa  1710. 

Sold  Prior  to  publication,  but  other  tables  and  chairs  similar  in  stock. 


A  Queen  Anne  Period  Oak  D  :<f  outstanding  quality,  having  four  long  drawers  with  walnut  crossbanding,  and  two  spice  drawers 
of  excellent  golden  colour  an  ~,od  patina.  Circa  1710. 

H.  2'7i*  L.  9  0"  D.  1'8J* 


98  CRAWFORD  STREET,  I      )ON,  W1H  IAN  Tel :  01-723  6466    Cables :  OAKWAL,  LONDON  Wl 


CHRISTOPHER   GIBBS  LTD. 

118  NEW  BOND  STREET,  LONDON,  W1Y9AB 
TELEPHONE:  01-629  2008/9 


Sir  Lawrence  Alma-Tadema,  R.A. 

1836-1912 

The  Oleander 

Panel  36h"  (67.7  cms)  x  251"  (65.5  cms) 
Opus  No.  CCXLV 
Painted  in  1882 
Exhibited  R.A.  1883 

Manchester  1887 

R.A.  1913 

Leeuwarden  1974 

Art  Gallery  of  New  South  Wales  1975 
The  Art  Journal  1883  p.  78  remarks, 
'In  all  the  range  of  Mr.  Alma-Tadema's  work,  he  has  never  gone  farther  in  his  almost 
magical  rendering  of  marble,  bronze,  and  other  accessories  of  Roman  life'. 


ARTHUR  BRETT 
&  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd 
ESTABLISHED  1870 


Fine  George  III  Mahogany 
Serpentine  Chest  with  plinth 
base  and  canted  corners. 

,    C.  1785. 

Height  34"    Width  38"    Depth  23" 


42  SAINT  GILES, 
NORWICH  NOR  16E,  ENGLAND 
Telephone:  0603  28171 

Saturday  by  appointment 


"Still  life,  Flowers"  Dietz  Edzard 

1893-1963 
Canvas  size  -  24"  x  20"  (60cm  x  50cm) 
Outside  frame  -  32"  x  28"  (80cm  x  70cm) 


"In  Toronto" 
Fine  Paintings  by 
recorded  artists 


including  works  by: 

W.  Anderson,  H.  Andrews,  Berne  Bellecour,  F.A.,  Bridgman, 
Arnesby  Brown,  R.A.,  J.  B.  Burgess,  A.  de  Breanski,  Philip  H. 
Calderon  D.  Y.  Cameron,  Ivan  Choultse,  H.  C.  Delpy,  E.  Detaille, 
P.  C.  Dommersen,  Jules  Dupre,  Dietz  Edzard,  Suzanne  Eisendieck, 
R.  Ernst,  Th.  Frere,  Frederick  Goodall,  R.A.,  Paul  Grolleron,  Leon  L. 
I'Hermitte,  J.  J.  Henner.  Joseph  Highmore,  W.  Lee  Hankey,  Chas. 
Jacque,  Dame  Laura  Knight.  Ridgeway  Knight,  Carl  Kronberger, 
Sir  Edwin  Landseer,  L.  Lassalle,  B.  W.  Leader,  Franz  von  Lenbach, 
A.  A.  Lesrel,  Jonas  Lie,  T.  M.  F.  Lybaert,  Constantin  Makovsky, 
Han  van  Meegeren,  Franz  Moormans,  Wm.  J.  Muller,  H.  H.  Parker, 
Ch.  Pecrus,  Sidney  Percy,  B.  Pothast,  Allan  Ramsay,  Sir  Henry 
Raeburn,  Antonio  Reyna,  Lucio  Rossi,  Ferdinand  Roybet,  W.  Dendy 
Sadler,  Eisman  Seminowsky,  H.  Schafer,  Charles  Towne,  F.  W.  Watte, 
Felix  Ziem  and  others. 


FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  M5S  1TB,  Canada 

Telephone:  921-3522 
Area  Code:  416 
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BY  APPOINTMENT  TO  Hh  R  MAJESTY  THE  QUEEN 
GOLDSMITHS  &  CROWN  JEWELLERS,  GARRARD  &  CO  LTD,  LONDON 

GAR  RAR  D 

The  Crown  Jewellers 


112  REGENT  STREET  •  LONDON  WIA2JJ  •  TELEPHONE:  01-734  7020 


An  excellent  18th  Century 
Koula  "Memorial"  Rug. 
Size:  5'  9"  x  4'  0" 
175  x  122  cm. 


Member  of  The 
British  Antique  Dealers 
Association  Ltd. 


70  South  Audley  Street, 
Mayfair,  London,  W1Y  OFE. 
01-493  5288 


tighteenlh-century  slant-front  desk  on  a  cabriole  leg  stand. 
England,  circa  1 780. 

Height  forty  inches.  Width  forty-eight  inches. 
Depth  twenty-six  inches  (closed). 

Wakefield-Scearce 
Galleries 

HISTORIC  SCIENCE  HILL 
SHELBYVILLE,  KENTUCKY  40065 
Telephone  502  633-4382 
Member  of 

the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Direct  Importers  of  British  Antique  Furniture, 
Silver,  Old  Sheffield  and  Decorative  Accessories 

Write  for  our  new  illustrated  catalogue,  $2.50 
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Phillips 

The  Auction  People 


Archibald  Thorburn 

'Mallards  Rising  Among  Reeds' 

signed  and  dated  1886,  45  x  35  cm. 

ILLUSTRATED  CATALOGUE £1 


Robert  W.  Wright 
'The  Billet  Doux' 

signed  and  dated  1889,  70  x  90  cm. 


These  pictures  will  be  included  in  a  special  sale  on  July  26 
comprising  the  Crook  collection  of  paintings  and  watercolours 
formed  around  the  turn  of  the  century. 
For  further  details  please  contact  David  Dallas. 


'Soullern  Pond'  by  Paul  Nash  and  'Monkey'  by  Graham 
Sutherland  to  be  included  in  a  sale  of  Impressionist  and 
Modern  Pictures  and  Sculpture  on  July  19th  at  2 p.m. 


Illustrated  Catalogue  50p 


The  sale  also  includes  pictures  by :  Bevan,  Bomberg,  Brangwyn,  East,  Epstein,  Flint,  Gore,  Gaunt  Heron, 
Hitton,  John,  Lavery,  Le  Bas,  Munnings,  Nevinson,  Rosoman,  Sickert,  Spencerlayh,  Wilcox,  Zinkeisen, 
Allcot,  Bilibin,  Bores,  Dali,  Gronvold,  Harpigny,  Hartley,  Jungman,  MaUlol,  Matthieu,  Mednyansky,  Rivera, 
Streeton,  Vlaminck,  Vollon,  Wolfsfeld;  and  bronzes  by  Bugatti,  Epstein,  Perlmutter  and  Righetti. 

Phillips  the  Auction  People  since  1796. 
7  Blenheim  Street, New  Bond  Street.  London. W1Y  OAS. Telephone:  01-629  6602 
Also  at  Edinburgh,  Knowle  in  West  Midlands,  Leeds,  Dublin,  Geneva  &  Montreal. 

Members  of  the  Society  of  Fine  Art  Auctioneers 


Berry-Hill  Galleries 

743  FIFTH  AVENUE,  NEW  YORK,  N.  V.  HUM  »  BI2)  753-81311  «  Cables  BEKRYHI1X. NEW  YORK. 


MANHATTAN 
ART  &>  ANTIQUES 
 CENTER  


89  GALLERIES  OF 
PERIOD  FURNITURE,  FINE  ART, 
SILVER,  COLLECTIBLES,  JEWELRY, 
ORIENTAL  ART  AND  MUCH  MORE. 


Wholesale,  Decorator,  and 
Private  Trade  invited. 


1050  Second  Ave ; 
(212)  355-4400 
Free  Admission 


\  56th  Street  New  York,  N.Y  10022 
en  Daily  10:30  to  6:30,  Sun.  12  to  6 
fully  Air  Conditioned 


OLD  HALL  GALLERY  LTD. 

IDEN,  RYE,  SUSSEX 
Telephone:-  079-78  304 

FINE  ENGLISH  PAINTINGS 


THOMAS  SULLY 
1783-1872. 

Captain  Thomas 
Jefferson  Leslie, 
head  &  shoulders. 
Panel  18  x 14  inches 
Signed  TS  and 
dated  1829. 


A  fully  recorded 
and  authenticated 
work . 


Sample  24-page  Illustrated  Catalogue 
free  (Si  air  mail).  Worldwide 
delivery  by  air  freight. 
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q.  maUna,  iNc. 


ONE  OF  THE  WORLD'S  MOST  SELECTIVE  AND  DISCRIMINATING  COLLECTIONS 
OF  THE  FINEST  IN  ANTIQUE  CHINESE  JADES  AND  PORCELAINS 


In  the  typical  Chinese  taste  of  true  understatement,  a  shallow 
antique,  Chinese  celadon  jade  oval  shaped  bowl  with  two  children 
at  diagonal  edges  peering  into  it. 

Deceptively  simple  in  appearance,  it  is  a  triumph  of  design  and 
intricate,  time  consuming  carving. 

6Vs  inches  (15.6  cm)  long,  49/i6  inches  (11.6  cm)  wide. 

Carved  in  the  Chien  Lung  period,  1736-1795. 

A  recorded  work  of  art,  "fingerprinted"  and  registered 
with  The  International  Art  Registry,  Ltd. 
On  file  with  INTERPOL. 


ORIENTAL  ART  w 


680  Madison  Avenue  (61st-62nd  St.)  New  York,  N.Y.  10021 
Telephone:  (212)  593-0323  or  (201)  852-6490 
We  ship  to  clients  in  all  areas  of  the  world. 


ma 


Export  to  Europe  by  Advertising  in 

GUIDE  EMER  1977-78 

To  appear  April  1  977 
Europe's  Leading  Directory 

Over  70,000  names  and  addresses  listed 
by  countries,  towns,  streets,  and  classifications. 
New  Map  sections. 

For 

Antique  Dealers 

Amateur  Collectors 

Picture  Galleries 

Antiquarian  Booksellers 

Restorers,  Trade  Suppliers, 

Packers,  Transporters,  etc. 

Advertising  Rates  available  from 

G.  Gillingham  4  Credition  Hill  London  NW6  iHP 

Tel.  01-435  5644     Pre-publication  price  £9.50  post  paid  (U.K.  and  Eire) 

Please  send  payment  with  order 

Everybody's  key  to  the  Treasure  Houses  of  Europe. 


BRIAN  L.  KOETSER 
GALLERY 

OLD  MASTER  DRAWINGS 


38  Duke  Street  St.  James's  London  SW1Y  6DF 


Peter  Molyn  (London  1  595-Haerlem  1661) 
Black  chaik  and  grey  wash.  1 20  x  1 90mm 

Telephone:  01-930  6309 


BIGGS 

of 

MAIDENHEAD 
(F.  R.  &  M.  H.  STAMP) 


EST.  1866 
Over  100  years 
of  fine  dealing. 


Very  fine  early  model  of  the  "Cutty  Sark". 
Approximate  measurements,  height  46"  (117  cm), 
overall  length  70"  (17  cm).  Beam  8"  (20  cm). 

Open  Tuesday  to  Saturday.  Closed  Monday 
Hare  Hatch  Grange,  Nr.  Twyford,  Berks. 
Telephone:  Wargrave  (STD  0735  22)  3281 
(Leave  M4  at  Junction  No.  9) 
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Presidents'  Salver 

a  limited  edition  in  sterling  silver  to  mark  the  Bicentenary 
reproducing  the  signatures  of  all  the  Presidents  of  the  United  States 


This  beautifully  fashioned  Salver  is  finely  engraved  with 
authentic  and  actual-size  facsimile  signatures  of  all  the 
Presidents  of  the  United  States  in  chronological  sequence.  It  is 
produced  in  a  strictly  limited  edition  of  two  hundred  only;  each 
one  is  individually  numbered,  with  a  signed  Certificate  of 
Authenticity. 

President  Ford  has  been  pleased  to  accept  Number  1 ,  and 
Number  2  has  been  presented  to  Mrs  Anne  Armstrong,  United 
States  Ambassador  to  Great  Britain. 

The  Salver  measures        inches  across  and  is  supplied 
with  a  handsome  presentation  cabinet.  This  superb 


memento  of  the  United  States'  Bicentenary  will  be  a 
most  precious  possession  —  and  a  sought-after  collectors'  item. 
It  is  available  only  from  Carrington,  Silversmiths  and  Court 
Jewellers  of  Regent  Street. 

The  price  of  the  Presidents'  Salver  is  £825 

(including  insured  delivery  costs  within  the  UK) 

To  order  the  Presidents'  Salver,  complete  the  form  below. 
Orders  will  be  accepted  in  strict  rotation  as  received,  and 
acknowledged  by  return.  Cheques  received  after  the  edition  is 
fully  subscribed  will  be  returned  immediately. 


CARRINGTON  only  at  130  Regent  Street,  London  W1R  6HU.  Telephone:  01-734  3727 

Please  resetre  me  The  Presidents'  Salver. 
I  enclose  £  1 00  deposit .  * 

Please  debit  my  

-  Credit  Card  Account 


Name  _ 
Address 


with  the  sum  of  £100.* 
My  account  number  is  


Signed 


*  delete  or  complete  as  necessary. 


Date 


Christie's 


Wednesday,  July  14th 


African  Art 

from  the  James  Hooper  Collection 

Sold  by  Order  of  the  Executors 


Udo  bronze  head,  16th  century, 
8£  in.  (21  cm.)  high. 


Owo  ivory  bowl  and  cover, 
18th  century  or  earlier, 
8i  in.  (21.5  cm.)  high. 
From  the  collection  of 
Lord  Evelyn  Shirley  (1812-82) 


The  catalogue  contains  extensive  notes, 
including  previously  unpublished  data, 
by  our  consultant  William  B.  Fagg,  C.M.G. 

Catalogue  (39  plates,  including  4  in  colour)  £1.50  post  paid,  $2.50  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Monday,  July  12th 
at  10.30  a.m. 


Fine  Chinese  Jades  and 
Snuff-bottles 


White  jade  small  bowl  and  cover,  carved  with  peony,  18th  century,  Mottled  pale  and  emerald  green  jade  carving  of  a  seated  Immortal, 
3  in.  (7.75  cm.)  diam.  4£  in.  (11.75  cm.)  high. 


Dark  spinach  green  jade  slender  oviform  vase  and  cover,  Large  mottled  pale  apple  green  jade  koro  and  domed  cover, 

10  in.  (25  cm.)  high.  9  in.  (22.5  cm.)  high. 

Catalogue  (43  plates,  including  1  in  colour)  £1.80  post  paid,  $2.50  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Monday,  July  19th 
at  10.30  a.m.  and  2.30  p.m. 


Fine  Japanese  Works  of  Art 

The  Properties  of  the  late  Winnafreda  Countess  of  Portarlington  and  others. 


Lacquer  hasamibako  of  karabitsu  form,  richly  decorated  with  Black  and  gold  lacquer  low  table,  35£  in.  by  19^  in. 
Tokugawa  iron  and  exotic  birds,  19th  century,  (90.25  cm.  by  49.75  cm.). 

30  in.  by  i9£  in.  by  19  in.  (76  cm.  by  49  cm.  by  48  cm.). 
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Christie's 


Monday,  July  19th 
at  10.30  a.m.  and  2.30  p.m. 


Lacquer  kodansu  richly  decorated,  19th  century, 

5  in.  by  4  in.  by  3£  in.  (12.25  cm.  by  10.25  cm.  by  8.75  cm.). 


Large  Chinese  ivory  carving,  the  base  with  a  K'ang  Hsi  six 
character  mark,  but  19th  century, 
22  in.  (56  cm.)  high. 


Silver  filigree  kodansu  inset  with  five  Shibayama-style  panels, 
signed  on  a  mother-of-pearl  seal  Gyokurei,  19th  century, 
6  in.  by  5$  in.  by     in.  (15.75  cm.  by  14  cm.  by  11  cm.). 


Large  Satsuma  oviform  jar  enamelled  with  bamboo  stems  and 
leaves,  signed  on  the  base  Kyoto  Tozan  kore  wo  tsukuru, 
19th  century,  23  in.  (58.5  cm.)  high. 


Catalogue  (33  plates,  including  2  in  colour)  £1.50  post  paid,  %2.50  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Our  representatives  in  America : 

New  York:  Perry  T.  Rathbone,  Christopher  Burge,  David  Hall 
867  Madison  Avenue,  New  York,  N.Y.  10021  Tel:  (212)  744.4017. 
Telex:  New  York  620721.  Cables:  Chris  woods.  N.Y. 


California : 

450  North  Roxbury  Drive,  Beverlv  Hills, 
California  90210. 

Tel:  (213)  273.0550.  Telex:  Beverly  Hills  674858. 


8  King  Street  St.  James's  London  SW1Y  6QT 

Telegrams:  Christian  London  SW1    Telephone:  (01)  839  9060    Telex:  916429 


SIR  LAWRENCE 
ALMA-TADEMA 


Mooring  the  boat 

signed  lower  left 

Related  to  "The  Embarkation" 


From:  Colnaghi  Gallery,  London 
Roland,  Browse  and 
Delbanco,  London. 

Exh.  Auburn  University,  Auburn, 
Alabama. 

April  5-May  3,  1976. 


SCHWEITZER-^ 

958  MADISON  AVENUE,  NEW  YORK 

TEL:  (212)  535-5430  CABLES:  PICTART,  NY 


FINE  ART 
PACKERS  LTD. 

Would  customers  please  note  that  from  May  1st  the 
following  telephone  numbers  and  addresses  will  apply  :- 

ADMINISTRATION  AIR  AND  SEA  FREIGHT 
PACKING  AND  REMOVALS 

8/9  Halkin  Arcade,  Motcomb  Street,  London  SW1 

Phone:  01-235  0877/8/9  or  01-235  1983  Telex:  916151 

STORAGE,  EUROPEAN  ROAD  TRANSPORT 
AND  UK  DELIVERIES 

Orpheus  Street,  Camberwell  SE5 

Phone:  01-703  5213/4 

ACCOUNTS 
Star  Road,  Partridge  Green,  Sussex 
Phone:  0403  710  259  Telex  877461 

With  the  increase  in  staff  and  expansion  of  facilities,  we  w  ill  be 
able  to  offer  a  more  efficient  service  for  the  following: 

AIR  &  SEA  FREIGHT  PACKING;  GROUPAGE  AND 
FULL  CONTAINERS;  "SAME  DAY  PACKING  SERVICE" ; 
UK     AND     EUROPEAN     TRANSPORT;  STORAGE; 
REMOVALS;  EXHIBITIONS. 


Mayorcas  Ltd. 

Member  of  the  BADA  Ltd. 


FRENCH  Beauvais  Tapestry  panel,  of  the  third  quarter 
of  the  eighteenth  century,  circa  1760  of  'Le  Billet 
Doux'  (The  Love  Letter)  by  Francois  BOUCHER; 
woven  in  naturalistic  colours  in  silks  and  wools,  set 
against  a  coral  background,  and  bordered  with  en- 
twined flower-heads;  mounted  in  giltwood  frame 
with  "tongue"  pattern;  in  excellent  condition,  measur- 
ing 2r  3"  x  3'  5"  (69  cm  x  1 04  cm). 

38  Jermyn  Street,  St.  James's 

London  S.W.i.       Telephone:  01-629  4IQ5 
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HEIM 

ITALIAN  PAINTINGS  AND  SCULPTURES  OF  THE 

17th  and  18th  CENTURIES 

TENTH  SUMMER  EXHIBITION  1976 
26th  May  -  27th  August,  1976. 

Monday  to  Friday:  10.00  a.m. -5.30  p.m. 
Entrance  free 


"Dancing  Faun"  by  Massimiliano  Soldani-Benzi  (1656-1740). 
Bronze.  H.  30  cm.  Ex.  Liechtenstein  Coll. 


Tel-  01  493  0688  59'  Jermyn  Street'  St-  James's»  Cables:  Heimgal 

London,  SW1Y  6LX  London 
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AGNEW 

JAMES 

McNeill 
whistler 

The  Graphic  Work 

A  Loan  Exhibition 
to  celebrate  the 
American  Bicentennial 
Year 

Illustrated  catalogue  on  request 
£1-25  (incl.  U.K.  postage) 

6-30  July 

43  Old  Bond  Street, 
London  W.l. 

Tel:  01-629  6176 
Mon-Fri  9.30-5.30. 
Thurs  until  7.00  p.m. 


"Nocturne"  Etching  K  184.  Undescribed  state  between  fourth  and  filth  state 


Walker  Art  Gallery 

Liverpool 
20  August  -  26  September 


City  Art  Gallery 
Glasgow 

7  October  -  1 1  November 


BEIMN 

BLUE 
GUIDE 


ROME 
NORTHERN  ITALY 

SICILY 
YUGOSLAVIA 
GREECE 
CRETE  • 
SPAIN  v-v 
PARIS 
LONDON 
WALES 
SCOTLAND 
ENGLAND 


"The  best  informed  of  all  such  modern  series 
in  the  English  language"  Daily  Telegraph. 
Available  at  bookshops  or  direct  from  EmeSt  Bcnn 
Sovereign  Way,  Tonbridge,  Kent  TN9  1RW. 
USA:  Rand  McNally.  PO  Box  7600,  Chicago  Illinois  60680. 


Manchester  Polytechnic 

A  newcourse,commencing  in 
September  1976 

BAand  BA  Hons 

History  of 
Design 

This  is  the  first  degree  course  to  be  devoted  to  a 
full-time  study  of  the  History  of  Design. 

It  is  a  three  year  course  of  academic  and  practical 
studies  using  Polytechnic  facilities  and  taking 
advantage  of  the  close  association  with  local  galleries 
and  museums.  The  course  leads  from  a  common  first 
year  to  specialist  design  history  studies  in  either  Three- 
Dimensional  and  Industrial  Design,  Communication 
Arts  and  Design,  or  Fashion/Textile  Design. 

For  further  information  write  to 
The  Secretary,  Ormond  Building,  All  Saints, 
Manchester  M15  6BX. 
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A  good  pair  of  Chinese  carved  ivory  equestrian  figures, 
BV2"  high.  20th  century. 

To  be  sold  011  Friday  2nd  July. 


One  of  a  pair  of 
turquoise  ground 
Chinese  Canton 


'famine-rose'  vases. 
36"  high. 
Mid-19th  century. 

Tobe  sold  Friday  2nd  |ul\ 


Meissen  lilac  ground 
part  service  decorated 
with  the  Kakiemon 
quail  pattern, 
circa  1745. 

'I'o  he  sold  on  Friday  23rd  |ul\. 


Bonhams  are  pleased  to  announee  the  opening  of  their  North  Midlands  Offiee  this  month. 
Langwith  Mill  House,  Nether  Langwith,  Nr.  Mansfield,  Notts,  telephone:  Shirebrook  3639. 


July  Sales 
at  the 

Montpelier 
Galleries 


1st.  English  and  Continental 
Furniture. 

1st.  Selected  European 
Paintings. 

2nd.  Good  Oriental  Porcelain 
and  Works  of  Art. 

6th.  Silver  and  Plate. 

7th.  Watercolours  and  Drawings. 

8th.  English  and  Continental 
Furniture. 

8th.  17th,  18th  and  19th  Century 
European  Paintings. 

9th.  Porcelai  n  and  Works  ot  Art. 

13th.  Wine.  Claret,  Burgundy  and 
Vintage  Port. 

14th.  Bygones,  Anus  and  Textiles. 

15th.  English  and  Continental 
Furniture. 

15th.  17th,  18th  and  19th  Century- 
European  Paintings. 

16th.  Porcel  ain  and  Works  of  Art. 

20th.  Silver  and  Plate. 

21st.  Prints. 

22nd.  English  and  Continental 
Furniture. 

22nd.  17th,  18th  and  19th  Century 
European  Paintings. 

23rd.  English  and  Continental 
Porcelain  and  Works  of  Art. 

29th.  English  and  Continental 
Furniture. 

29th.  17th,  18th  and  19th  Century 
European  Paintings. 

30th.  Porcelain  and  Works  of"  Art. 

All  sales  stall  at  11  am. 

I  iejping  tiro  days  prior  to  sale. 


\\ .  \  F.  C.  BONHAM  AND 
SONS  LIMITED, 
Montpelier  Street,  Knightsbridge 
l.ondonSW71HH. 
Telephone  01-584  9161. 

8  Atholl  Crescent,  Perth. 
Telephone  Perth  (0738)  32302/3 
Rue  Pedro  -Meylan  1,  Geneva. 
Switzerland.  Telephone  36  60  92 


A  Sassanian  glass  beaker ,  fifth j 'sixth  century,  ig  cm. 
sold  on  12th  April,  igj6for  £18,000 


Autumn 

Islamic  Sales 
at 

Sotheby's 

The  closing  date  for  consignment  of  property  to  the 
next  specialised  series  of  Islamic  Sales  is 
1st  September,  1976. 

These  sales  will  include  Islamic  antiquities,  metalwork, 

ceramics,  enamels,  arms  and  armour,  Oriental 
manuscripts,  miniatures,  carpets,  textiles,  lacquer  and 
European  paintings,  drawings,  prints,  photographs  and 
books  on  Islamic  subjects. 

Sotheby's  Islamic  Week  of  five  sales  from 
12th  to  14th  April,  totalled  more  than  £1,300,000 

Sotheby  Parke  Bernet  &  Co.,  34-35  New  Bond  Street, 
London  WiA  2AA    Telephone:  01-493  8080 
Telegrams:  Abinitio,  London    Telex:  24454 


RENAISSANCE 

'An  exceptional  wax  polish'  sold  in  association  with 

the  Connoisseur  Magazine 

Renaissance  is  a  professional  blend  of  refined  fossil-origin  waxes 
with  unique  cleaning  and  protective  qualities.  It  is  already  used 
in  many  parts  of  the  world  by  discriminating  experts.  This 
superlative  wax  polish  revives  and  protects  all  surfaces,  gently 
lifting  the  grime  of  antiquity  and  leaving  a  finish  delightful  to  see 
and  touch.  The  surface  glows  with  repeated  applications. 
With  the  consent  of  the  British  Museum,  acknowledged  leader 
in  conservation  research,  the  polish  is  now  being  made  available 
to  the  public. 

Price  per  can,  including  packing, 
postage  and  (in  U.K.  only)  VAT 
U.S.A.    -Air  Mail:  $7.50 

-Surface  Mail:  $6.00 
Canada   -Air  Mail:  $8.40 

-  Surface  Mail:  $6.00 
U.K.  Only  £1.95 
Europe  £2.50 
Australia  - Air  Mail:  £4.60 
Surface  Mail:  £2.50 

For  quantities  of  six  or  more  deduct  10%  overall. 

Order  Form:  To  The  Connoisseur,  Chestergate  House,  Vauvhall  Bridge  Road 
London,  SW1V  IHF.  (Reg.  Office.  Reg.  No.  112955  England). 

Please  send  me  by  airmail/surface  mail:   cans  of 

Renaissance  Wax  Polish  at  each,  less  10%  overall  deduction 

on  six  or  more  cans.  I  enclose  total  payment  of:   

Mr/Mrs/Miss   

Address  

Cheques/money  orders  should  be  made  payable  to  THE  CONNOISSEUR 


Antique  Silver 
Sheffield  Plate 


Antique  Jewellery 


CLEANERS,  CONSERVATORS,  VALUERS 

OF 

Historic  Tapestries,  Aubussons,  Needleworks  Kelims  and 
Oriental  Rugs  for  three  generations. 

Fragile  immovable  pieces  attended  at  their 
location,  otherwise  transport  is  available 
from  Nth.  America,  U.K.  and  Europe  to  our 
London  workshops. 

1  International  textile  conser- 

vators and  cleaning 
consultants. 
The  Alban  Building 
St.  Albans  Place 
Upper  Street  :  London  Ni  ONX 
Tel:  01-226  0144 


enar 
rofex 
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Sotheby's 

Wednesday,  14th  July,  at  11  am 


IMPORTANT  SEVENTEENTH,  EIGHTEENTH  AND  NINETEENTH 

CENTURY  BRITISH  PAINTINGS 


the  property  of 
the  Rt.  Hon.  Viscount  Cobham, 
K.G.,  G.C.M.G.,  G.C.V.O.,  T.D., 

the  Earl  of  Harrowby, 
G.  N.  Le  G.  Horton-Fawkes,  Esq., 
and  other  owners 


Jacques  Laurent  Agasse,  Portrait  of  two  Leopards,  1808,  108.5  by  127  cm. 


1 


Sir  Joshua  Reynolds,  P.R.A. 
Portrait  of  John,  1st  Earl  oj  Ligonier,  127  by  102  cm. 


Guy  Head,  Portrait  of  Lord  Nelson,  after  the  Battle  of  the  Nile  1  jgS,  224  by  165  cm. 


Sotheby's 

Thursday,  15th  July,  at  2.30  pm 


IMPORTANT  EIGHTEENTH  AND  NINETEENTH  CENTURY 
ENGLISH  DRAWINGS  AND  WATERCOLOURS 

the  property  of  Sir  Sachcvcrell  Sitwcll,  the  Earl  of  Harrowby, 
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A\  hos  Heritage? 


'The  British  Museum  will  have  to  close  down':  this 
thoroughly    alarming    pronouncement    was  made 
recently  by  Dr.  de  Silva,  director  of  the  national 
museums  of  Sri  Lanka.  His  remark  was  prefaced,  so 
reports  ran,  with  a  chuckle,  hopefully  an  indication  of 
good  humour.  Unfortunately  the  issue  which  gave 
rise  to  Dr.  de  Silva's  pronouncement  is  anything  but 
good  humoured;  a  proposal  is  to  be  put  to  the  con- 
ference of  non-aligned  states  to  be  held  in  Colombo 
later  in  the  summer  which  if  resolved  upon  will  cause 
acute  distress  and  embarrassment  and  if  acted  upon  an 
impossible  tangle  of  accusations,  frustration  and  anger. 
The  proposal  is  that  former  colonial  powers,  Britain, 
France,  Germany  and  Holland  especially,  should  return 
objects  of  art  to  the  third  world  countries  whence  they 
came.  This  suggestion  raises  two  important  and  sensi- 
tive questions;  what  is  the  function  of  a  museum,  to 
show  your  own  or  someone  else's  art,  and  at  what 
point  do  you  cry  'Hold,  enough!'  to  history.  The  old 
established  view  of  museums  is  that  their  prime 
function  is  to  introduce  a  responsive  public  to  the 
ingenuity,  imagination  and  expertise  of  the  great 
civilisations  of  the  world,  one's  own  included.  It  is  a 
thoroughly  modern  and  nationalistic  notion  that  a 
museum  is  there  to  display  to  an  admiring  world  the 
virtues  of  one's  land  alone,  and  the  supremacy  of  one's 
native  art.  Pursuing  the  logic  of  the  argument  it  would 
be  a  terrible  loss  if  the  French  furniture  housed  in 
British  collections,  much  of  it  acquired  as  a  result  of 
the  great  Revolution,  had  to  be  returned  merely  be- 
cause it  is  French,  the  rightful  property  of  Counts  and 
Marquises  who  went  either  to  Ghent  or  the  Guillotine, 
and  whose  property,  evidence  of  a  proscribed  style  of 
life,  was  declared  forfeit.  Despite  Dr.  de  Silva's  moder- 
ation and  good  sense  -  he  admits  that  in  Sri  Lanka's 
case  many  objects  were  bought  or  freely  given  -  there 
is  every  likelihood  that  some  ex-colonial  countries  arc 
likely  not  to  see  the  absurdity  and  impracticability  of 
this  proposal,  involving  as  it  would  a  universal  up- 
heaval. Dr.  de  Silva  suggests  that  countries  should 
prepare  a  'short  list'  of  those  objects  of  special  historical 
and  sentimental  importance  which  might  be  the  sub- 
ject of  a  negotiated  transfer.  Much  will  depend  on  the 
maintenance  of  courtesy  and  objectivity;  there  are 
items  in  We:  em  collections  which  bear  witness  to 
notable  episode    n  the  history  of  both  plunderer  and 
plundered,  and  there  is  every  prospect  of  bruised  sensi- 
bilities all  round.  A  good  example  is  the  treasure  of 
the  Ashanti  kings,  brought  home  by  Sir  Garnet  Wol- 


seley  after  his  superbly  organised  and  economical 
campaign  in  1874.  The  Ashantis  were  bloodthirsty  and 
vengeful,  given  to  blood  rites  of  a  character  which 
appalled  and  nauseated  Wolseley's  troops  and  the 
journalists  who  accompanied  them.  It  seemed  entirely 
right  that  their  sinister  regalia  and  trophies  should 
be  carried  to  London,  evidence  of  the  civilising 
mission  of  the  British  and  the  barbaric  splendour  of 
their  foes.  Now  the  King  of  Ashanti  wants  the  trea- 
sures of  his  ancestors  returned ;  it  seems  unlikely  that 
there  will  be  a  revival  of  the  excesses  of  the  past,  and 
the  decorative  quality  of  many  of  these  objects  is  in- 
contestable. It  therefore  seems  reasonable  that  they 
should  be  returned  to  the  land  from  which  they  came. 
But  this  could  be  the  thin  end  of  a  huge  wedge:  if  all 
the  third  world  countries  were  to  make  as  convincing 
a  claim  for  the  restoration  of  their  art  objects  as  King 
Opoku  Ware  of  Ashanti  then  Dr.  de  Silva's  remark 
about  the  British  Museum  would  come  true.  There 
arc  of  course  some  who  would  be  only  too  pleased  to 
sec  the  masks  and  mummies  of  the  Museum  of  Man- 
kind sent  to  the  four  corners  of  the  world.  It  is  true 
that  enthusiasts  for  what  is  conventionally  called  'prim- 
itive art'  tend  to  adopt  a  displeasing  air  of  moral 
superiority  (no  hint  of  capitalist  exploitation  in  that 
bundle  of  feathers  or  carved  canoe)  and  there  is  a 
resultant  enmity  between  those  who  believe  in  prim- 
itive art  and  those  who  do  not;  but  this  is  a  different 
issue,  although  one  worth  commenting  on.  But  over- 
all most  people  who  are  interested  in  such  things 
would  surely  subscribe  to  the  oldest  fashioned  view 
that  it  is  important  to  understand  as  much  as  we  can 
about  other  cultures,  religions  and  societies.  Much  of 
the  cultural  exchange  which  is  such  a  feature  of  con- 
temporary diplomacy  is  based  on  that  assumption. 
Therefore  the  intimation  that  we  should  be  content  to 
stand  by  our  own  runs  counter  to  one  of  the  main 
strands  in  relations  between  nations.  Hitherto  culture 
has  been  the  dummy  gun  in  the  political  game;  re- 
criminations over  grain  treaties,  military  might  and 
spying  have  belonged  to  a  different  world.  Now  there 
is  a  clear  danger  that  art  will  acquire  barrel,  sights  and 
bullet.  A  recent  newspaper  headline,  'the  third  world 
wants  its  art  back  from  the  rich  first  world'  reveals 
the  emotions  with  which  this  difficult  issue  is  coloured. 
We  hope  that  there  can  be  an  end  to  the  colourful  and 
alarmist  speculation  which  surrounds  the  activities  of 
the  unesco  Secretariat  in  Paris,  the  planned  conference 
in  Colombo,  and  the  pronouncements  of  Dr.  de  Silva. 
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THE  KUNSTMUSEUM  IN  BERN 

Italian  painting  from  the  thirteenth  to  sixteenth  centuries 
Hugo  Wagner 


Adolf  von  Sturler  (i  802-1881)  bequeathed  his  remarkable  collection  of  Italian  primitives  to 
the  Bern  museum,  where  they  were  finally  housed  in  1902.  A  pupil  of  Gros  and  Ingres,  Sttirler 
was  profoundly  affected  by  his  experience  of  Rome  and  especially  Florence.  Without  system 
or  scholarship,  he  brought  together  an  assembly  of  paintings  from  what  he  described  as  the 
'ccoles  primitives  Florentines'. 


I^he  origin  ot  the  Bern  art  collection  is  a  large 
number  of  plaster  casts  of  classical  statues 
which  the  town  had  made  in  Paris  in  1806.  In 
1 8 10  these  casts  were  used  to  open  a  Classical  gallery 
in  Bern  in  imitation  ot  the  Galerie  des  Antiques  in 
the  Musee  Napoleon  in  Paris.  Shortly  afterwards  the 
Bernese  Arts  Society  was  founded  and  this  endeav- 
oured to  lay  the  foundations  of  an  art  collection  in  the 
decades  which  followed.  The  Kunstmuseum  was 
opened  in  1879  and  was  presented  with  works  of  art 
by  the  town  and  canton  of  Bern,  consisting  above  all 
ot  relics  from  Bernese  churches  and  the  guildhall.  The 
section  devoted  to  Old  Masters  in  the  Kunstmuseum 
was  swelled  by  the  addition  of  some  important 
paintings,  but  then  as  now  remained  almost  exclusively 
devoted  to  Bernese  and  Swiss  art. 

The  small  collection  of  Italian  painting  from  the 
thirteenth  to  the  sixteenth  centuries,  which  seems 
almost  incongruous  in  this  context,  passed  to  the 
museum  in  1902  as  the  bequest  of  the  Bernese  painter 
Adolf  von  Sturler  (1802-1881).  Born  and  brought  up 
in  Paris,  Sturler  was  a  pupil  first  of  Baron  A.  J.  Gros 
and  then,  around  1825,  ofJ.-A.-D.  Ingres,  with  whom 
he  was  to  maintain  a  lifelong  friendship.  The  Sturler 
bequest  also  includes  ten  drawings  by  Ingres,  five  of 
which  carry  a  dedication  from  the  painter  to  the 
Bernese  artist,  among  them  portrait  drawings  of 
Sturler  and  his  wife,  an  English  woman  by  the  name  of 
Matilda Jarman,  whom  he  had  married  in  1853. 

From  1829  to  1853,  Stiirlcr  lived  in  Florence.  He 
took  part  in  the  annual  exhibitions  of  the  Florence 
Academy,  and  contributed  regularly  to  the  Paris  Salon. 
Together  with  the  painter  Luigi  Mussini,  eleven  years 
younger  than  himself,  he  ran  a  private  school  in  the 
Via  Sant'  Apollonia  until  1846,  when  he  was  appointed 
Protessorc  di  prima  classc  at  the  Accademia  del  Disegno. 
He  was  a  friend  of  the  sculptor  Lorenzo  Bartolini 
(1777-1850),  who  carved  his  bust  in  marble  and  pre- 
sented him  with  a  valuable  early  work,  a  plaster 
medallion  showing  the  young  Ingres  in  profile.  From 


1853  until  his  death  Sturler  lived  in  Versailles.  In  1859 
he  exhibited  his  most  ambitious  painting  at  the  Paris 
Salon,  the  Conveying  of  the  Ciinabue  Madonna  to 
Santa  Maria  Novella;  it  was  bought  by  the  French 
government  and  given  to  the  Musee  Ingres  in 
Montauban.  Sturler  regarded  as  his  life  work  his 
illustrations  to  Dante's  Divina  Connnedia,  consisting  ot 
a  hundred  and  eleven  drawings,  which  his  widow 
published  in  a  large  format  edition  in  1884.  These  and 
other  drawings  as  well  as  a  large  number  of  his  paint- 
ings were  also  bequeathed  by  Stiirlcr  to  the  Bern 
museum.  Stiirler's  collection  ot  Italian  painting  com- 
prises a  total  of  twenty-three  works,  one  of  which 
belongs  to  the  end  of  the  thirteenth  century,  eleven  to 
the  fourteenth,  ten  to  the  fifteenth  and  one  to  the  six- 
teenth. He  showed  a  preference  for  acquiring  domestic 
or  travelling  altars,  or  parts  of  these. 

In  isolated  instance,  the  collecting  ot  Italian  prim- 
itives -  works  from  the  Trecento  and  Quattrocento  - 
had  already  started  in  Italy  in  the  eighteenth  century.  A 
'Gabinetto  di  antichi  quadri'  was  set  up  in  the  Ufhzi 
in  1770.  Amongst  non-Italians  it  was  above  all  the 
English  who  began  to  collect  early  Italian  painting, 
men  such  as  Henry  Hugford  (1703-1778),  Thomas 
Patch  (1725-1782)  or  William  Young  Ottlcy  (1771- 
1836).  Adolf  von  Stiirlcr  docs  not  seem  to  have  shared 
Ingres'  veneration  tor  Raphael,  or  at  least  not  to  have 
felt  it  to  the  same  extent.  He  never  stayed  in  Rome  for 
any  length  of  time,  preferring  Florence,  which  was  and 
still  is  chiefly  characterised  by  the  art  ot  the  fourteenth 
and  fifteenth  centuries.  Stiirlcr  collected  works  of  the 
'ecoles  primitives  Florentines'  as  he  described  them  in  a 
handwritten  catalogue  of  twenty  of  the  works  in  his 
small  collection.  They  were  a  form  ot  art  which  he 
both  admired  and  attempted  to  emulate  in  his  paint- 
ing. From  Florence  he  made  contact  with  Friedrich 
Overbeck,  the  head  ot  the  German  Nazarcnes,  and  sent 
him  a  copy  of  what  is  assumed  to  be  a  self-portrait  by 
Filippino  Lippi,  then  attributed  to  Masaccio.  In  a  series 
of  watcrcolours  Sturler  copied  several  of  the  frescoes 
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which  the  German  Nazarenes  executed  in  the  Villa 
Massimo  in  Rome. 

Sturler  left  no  indication  of  when  and  where  he 
found  the  individual  works  ot  his  collection  ot  Italian 
paintings,  but  it  can  be  assumed  that  he  acquired  most 
ot  them  during  his  stay  in  Florence.  Only  one  work  can 
be  traced  back  to  the  nineteenth  century,  and  this  is  the 
picture  of  a  Dominican  saint  and  St.  Paul  combined 
into  a  single  panel,  which  in  1852  still  formed  part  of  a 
triptych  ascribed  to  Bernardo  Daddi,  with  a  central 
panel  representing  the  Madonna.  Sturler  was  unable  to 
attribute  any  ot  his  Italian  pictures  to  their  true  authors. 
His  catalogue  does  not  include  the  names  ot  Duccio  or 
Fra  Angelico,  or  Bernardo  Daddi  or  facopo  del 
Casentino. 

The  oldest  in  Stiirler's  collection  is  what  is  now 
generally  agreed  to  be  an  early  work  of  Duccio  di 
Buoninsegna,  who  painted  the  high  altar  of  Siena 
Cathedral  -  the  famous  Maesta  -  between  1308  and 
1311.  The  small  panel  (colour),  served  as  a  domestic 
and  travelling  altar,  probably  in  its  present  form  and 
not  as  part  of  a  diptych  or  triptych  as  has  often  been 
suggested.  There  are  no  marks  on  the  frame  to  suggest 
that  it  once  had  hinges  attached  to  it.  The  Madonna, 
completely  wrapped  in  her  blue  cloak,  sits  on  a 
cosmati-work  throne  holding  the  Child,  who  is  step- 
ping out  over  her  thigh,  but  has  laid  his  right  arm 
around  her  neck.  Angels  hold  up  a  red  brocade  in 
front  ot  the  throne's  backrest.  Stylistically,  the  little 
altar  comes  between  the  Madonna  Rncellai  of  1385  in 
the  Uffizi  and  the  Maesta  in  Siena.  It  is  quite  close  to  the 
similar  picture  which  was  acquired  a  few  years  ago  by 
the  National  Gallery  in  London.  The  depth  and  rich- 
ness of  colour  are  still  rooted  in  the  Byzantine  tradi- 
tion; the  intimate  relationship  between  mother  and 
child  and  the  tenderness  of  forms  and  rhythms  are 
characteristic  of  Siena.  The  small  panel  was  carefullv 
restored  in  1963  by  Paolo  and  Laura  Mora  at  the 
Istituto  Centrale  di  Rcstauro  in  Rome. 

Turning  from  Siena  we  come  to  Guelphic  Florence, 
that  great  and  powerful  city  on  the  Arno,  the  long- 
standing rival  of  Siena.  Taddeo  Gaddi,  Giotto's  sod- 
child,  was  the  latter  s  pupil  and  collaborator  on  panel 
paintings  and  frescoes  for  twenty-four  years.  He  died 
in  1366.  The  Enthroned  Madonna  and  Child,  four  angels 
and  eight  saints  (No.  1),  which  is  damaged  in  many 
places,  is  also  in  its  old  frame,  which  is  trefoil-shaped  at 
the  top.  Here  again  there  are  no  traces  of  hinges  to 
suggest  that  the  small  panel  was  once  part  of  a  dip- 
tych or  triptych.  Gaddi  is  known  chiefly  for  being  the 
first  to  introduce  unusual  scenic  effects,  particularly 
accompanying  visions  of  angels,  in  his  great  cycle  of 
paintings  of  the  Virgin  111  the  Cappella  Baroncelh  111 
Santa  Croce  in  Florence,  painted  around  1330.  The 
domestic  altar  in  Bern  must  have  been  produced  about 
the  same  period,  resembling  it  in  style  as  it  does  the 
triptych  in  Berlin  which  is  dated  1334.  Generally 
speaking  the  Florentine  forms  are  more  powcrfullv 


built  than  the  Siennesc  ones:  also  the  Madonnas  which 
are  represented  on  many  altars  in  Florence  are  more 
austere  than  in  Siena  and  carry  their  heads  more  up- 
right. Taddeo  Gaddi  developed  a  particular  type  of 
Madonna,  recognisable  by  its  longish,  oval  face  with 
large  cheeks. 

Another  pupil  of  Giotto's  was  Bernardo  Daddi.  He 
was  also  a  painter  of  frescoes  and  altar  works,  but  dis- 
tinguished himself  in  particular  by  producing  a  large 
number  of  domestic  and  travelling  altars.  In  1339,  with 
Jacopo  del  Casentino  and  other  painters,  he  founded 
the  Compagnia  di  San  Luca,  the  oldest  association  of 
painters.  There  are  three  works  by  Bernardo  Daddi  in 
the  Sturler  collection.  The  Dominican  saint  and  St.  Paul 
with  raised  sword  (No.  2),  which  were  united  in  a  single 
panel  in  the  nineteenth  century,  appeared  in  the 
Galleria  Rinuccini  in  Florence  in  1845  and  1852, 
certified  as  the  side-panels  ot  a  triptych,  which  was 
convincingly  reconstructed  by  Richard  Offner  in  1934 
(No.  3).  The  middle  section,  cut  down  at  top  and 
bottom,  has  been  in  the  Pinacoteca  of  the  Vatican  since 
1907.  As  on  Daddi's  surprisinglv  similar  altar  piece  of 
1335  in  the  cathedral  museum  in  Florence,  which 
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A  representation  of  Christ  on  the  Cross  with  Mary, 
Mary  Magdalene  and  John  was  possibly  the  right-hand 
panel  of  a  diptych,  the  left-hand  side  of  which  re- 
presented the  Virgin  and  Child.  The  panel,  which 
measures  35.5  x  21.5  cm.,  is  dated  around  1350.  Some 
researchers  arc  of  the  opinion  that  the  work  is  not 
entirely  by  Daddi's  own  hand.  All  arc  agreed  however 
on  the  high  quality  of  a  small  altar  triptych  which 
shows  in  the  middle  Christ  on  the  Cross  with  various 
saints,  on  the  left  panel  the  apostles  Paul  and  Peter  and 
the  angel  of  the  Annunciation,  and  on  the  right-hand 
panel  the  Virgin  with  the  Child  in  the  cradle  and  the 
Virgin  of  the  Annunciation  (No.  4).  None  of  the 
pictures  in  the  Stiirler  collection  is  signed,  and  the 
attribution  to  Daddi,  like  the  others,  is  based  on 
stylistic  comparisons.  The  most  closely  related  work 
in  the  case  is  the  triptych  of  1338  in  the  collection  of 
Count  Seilern  in  London.  The  light  and  delicate 
colours    indicate    the    increasing    influence  which 


3.  Reconstruction  by  Richard  Offner 
of  the  Bernardo  Daddi  triptych  (No.  2). 


Colour. 

Duccio  DI 

BUONINSEGNA. 

Madonna  and  Child, 
31.5  X  23.3  cm. 
(including  original 
frame). 
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Siamese  painting  had  on  Daddi.  It  is  unusual  for  the 
Madonna  and  Child  to  appear  on  the  side-panel  of  a 
triptych.  None  of  the  six  figures  kneeling  before  the 
crib  has  a  halo,  and  they  must  therefore  be  identified 
as  the  donors  of  the  altar. 

Jacopo  del  Casentino  came  from  the  upper  Arno 
valley.  According  to  the  Italian  art  historian  Giorgio 
Vasari,  he  was  the  pupil  and  assistant  of  Taddeo  Gaddi. 
As  has  already  been  noted,  he  was  a  co-founder  of  the 
Compagnia  di  San  Luca  in  Florence.  No  frescoes  by 
him  are  known,  but  he  did  leave  a  series  of  small 
domestic  and  travelling  altars.  The  middle  section 
usually  shows  the  Madonna  -  in  our  example  she  is 
being  crowned  by  Christ  -  and  the  right-hand  panel 
Christ  on  the  cross,  while  the  left-hand  panel  varies, 
often  including  two  scenes,  in  this  case  St.  Martin  and 
the  beggar  and  the  communion  of  St.  Mary 
Aegyptiaca  (No.  5).  The  gold  background  in  the  works 
of  Jacopo  del  Casentino  is  seldom  stamp-embossed. 


A  similar  characteristic  appears  in  the  work  of 
Allegretto  Nuzi.  In  the  triptych  in  the  Southampton 
Art  Gallery  and  other  works,  we  find  the  area  between 
the  pointed  arches  of  the  side-panels  and  the  trefoils  or 
quatrefoils  of  their  spandrels  embossed  with  a  leaf 
pattern  of  light  on  dark.  Allegretto  Nuzi  came  from 
the  Marche  region,  probably  from  Fabriano,  where 
much  of  his  work  exists.  In  1346  he  was  a  member  of 
the  Compagnia  di  San  Luca  in  Florence.  There  are 
dated  works  by  him  up  to  1372.  The  side  panels  of  the 
Bern  triptych  (No.  6)  show  on  the  left  St.  Francis  and 
St.  James,  and  on  the  right  St.  Bartholomew  and 
St.  Helen.  On  the  central  panel  a  Dominican  saint 
commends  the  unknown  donor  both  of  them  kneeling 
with  Mary  Magdalene  at  the  foot  of  the  cross.  The  altar 
piece  was  probably  painted  around  1350. 

Of  particular  interest  for  researchers  in  the  history 
of  art  are  the  two  small  predella  pictures  which  show 
John  the  Baptist  as  a  boy  in  the  Wilderness  (No.  7)  and 


5.  Jacopo  del  Casentino. 
Tiie  Coronation  of  the  Virgin, 
triptych. 
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8.  ANONYMOUS, 

Arezzo  school. 
Joliu  the  Baptist 
preaching,  c.  1 3  50, 
predella  panel. 


John  ///c  Baptist  preaching  (No.  8).  Wc  do  not  know  any 
further  parts  of  the  altar  to  which  they  belonged,  nor 
where  the  latter  was  made.  The  author  likewise  re- 
mains unknown,  although  various  attempts  have  been 
made  to  give  him  a  name  or  sobriquet,  or  at  least 
attribute  him  to  a  particular  school:  Romagnan, 
Spinello  Arcntino,  Maso  di  Banco,  Maestro  del 
Vescovado,  Maestro  della  Nativita.  One  thing  which 
now  appears  certain  is  that  the  two  predellas  were 
painted  around  1350  in  Arezzo.  Apart  from  their 
artistic  quality  their  subject  matter  is  of  particular 
interest:  the  motif  of  John  the  Baptist  as  a  youth  being 


led  by  Uriel  into  the  wilderness,  where  another  angel 
has  a  hairshirt  ready  for  him.  can  be  traced  to  a  passage 
in  the  'Vita  di  San  Giovanni  Battista'  by  Fra  Domcnico 
Cavalca,  which  was  widely  circulated  at  the  time.  The 
second  picture  follows  word  for  word  St.  John  1,  29: 
'Behold  the  Lamb  of  God,  which  taketh  away  the  sin 
of  the  world',  Christ  is  shown  unusually  as  a  lamb  with 
the  banner  of  the  Cross;  elsewhere  he  is  usually  shown 
in  human  form. 

Two  other  panels  belonged  to  a  triptych,  the  middle 
part  of  which  is  missing  and  the  place  of  origin  un- 
known. On  the  left-hand  side  arc  St.  Lawrence,  St. 
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Nicholas  of  Bari  and  St.  Julian  (No.  10),  on  the  right- 
hand  Christ  on  the  cross  with  Mary,  Mary  Magdalene 
and  John  the  Evangelist  (No.  n).  During  a  recent 
restoration  two  sets  of  arms  were  discovered  on  the 
outside  in  the  form  of  a  medallion  occupying  the 
centre  of  a  quatrefoil  window.  There  were  the  arms 
of  Dini  -  argent  a  tree  vert,  the  chief  gules  inscribed 
with  the  word  Libertas  -  and  those  of  Gori  -  azure  two 
crossed  keys  or,  their  rings  joined  by  a  chain  (No.  9). 
The  Dini  are  a  Florentine  family  who  were  members 
of  the  guild  of  grocers  or  spice  merchants.  The  papal 
keys  on  the  other  arms  signify  that  in  the  thirteenth 
century,  when  Florence  was  divided  between  the 
Guelphs  and  Ghibellincs,  the  Gori  were  Guclphs. 
They  came  from  Careggi,  where  they  are  known  to 
have  been  feudal  lords  as  far  back  as  the  eleventh 
century,  and  possessed  a  palace  on  the  Canto  di  via 


dell'  Ariento,  which  they  called  the  Canto  dei  Gori. 
Nothing  is  known  about  the  alliance  indicated  by  the 
arms.  Both  panels  are  cut  at  the  top.  In  the  spandrels, 
the  Angel  and  Virgin  of  the  Annunciation  were 
probably  represented  facing  one  another,  and  the 
central  panel  depicted  the  Madonna  and  Child. 
Iconographically,  the  triptych  represents  a  type  which 
was  very  common  at  the  time,  despite  the  different 
proportions  of  the  groups  of  saints  on  one  side  and  the 
crucifixion  on  the  other.  The  author  of  the  triptych  is 
most  probably  Lorenzo  di  Niccolo,  who  is  thought  to 
have  been  a  collaborator  of  Niccolo  di  Pietro  Gerini 
towards  the  end  of  the  fourteenth  century.  In  1402  he 
painted  the  main  altar  for  San  Marco  in  Florence,  but 
in  1438  his  work  had  to  give  way  to  a  new  altarpiece 
by  Fra  Angelico  and  was  presented  by  Cosimo  Medici 
to  the  church  of  San  Domcnico  in  Cortona.  Our 


Left. 

10.  Lorenzo  di 
Niccolo. 

St.  Lawrence, 
St.  Nicholas 
and  St.  Julian, 
left-hand  side 
of  a  triptych. 

Right. 

11.  Lorenzo  ni 
Niccolo. 

The  Crucifixion 
oj  Christ, 
right-hand  side 
of  a  triptych. 
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triptych  probably  already  belongs  to  the  fifteenth 
century.  It  stands  at  the  end  of  a  period  w  hose  art  bore 
the  stamp  of  Giotto  throughout,  finally  becoming 
rigid  until  Masaccio  introduced  a  new  era  shortly 
afterwards. 

The  panel  of  a  Madonna  and  (^liiLI  which  is  attributed 
to  Fra  Angelico  must  have  been  painted  around  1440 
(No.  12).  Himself  a  Dominican,  he  decorated  the  cells 
of  the  monastery  of  San  Marco  with  frescoes,  and  also 
carried  out  commissions  for  wall-paintings  in  Orvieto 
and  Rome  and  a  series  of  very  fine  altar  pictures.  The 
small  devotional  picture,  which  Sir  John  Pope- 
Hennessey  attributes  to  a  follower  or  imitator  of  Fra 
Angelico,  nevertheless  shows  unusual  delicacy  in  the 
drawing,  the  colour,  and  above  all  in  the  rhythm  of  the 
movements.  The  representation  of  Mary  as  a  half 
figure  is  unusual  in  the  work  of  Fra  Angelico.  As  all 
four  sides  of  the  picture  arc  uncut,  however,  this  is  not 
merely  a  fragment  but  was  conceived  by  the  artist  in 
its  present-day  form.  In  no  other  work  of  Angelico's 
does  the  Virgin  appear  so  childish.  The  blue  of  her 
cloak,  which  is  specific  to  Angelico,  and  the  delicate 
red  of  her  clothing,  which  is  echoed  in  the  cloth 
enveloping  the  boy,  have  an  inner  correspondence 
which  matches  that  of  the  mother  and  her  child. 

The  Saint  in  Cardinal's  clothing  was  painted  some 
twenty-five  to  thirty  years  later;  a  closer  date  cannot 
be  established  (No.  13).  It  is  a  fragment  of  an  altar 
panel  which  represented  a  Madonna  floating  in  the  air 
between  two  saints,  in  a  blue  cloak,  the  tip  of  which 
is  still  visible  above  the  figure  of  the  cardinal.  Nothing 
has  remained  of  the  corresponding  saint  on  the  left- 
hand  side  of  the  picture.  The  powerful  drawing  of  the 
cardinal,  the  broad  sweep  of  his  robe,  the  almost 
portrait-like  expressiveness  of  the  face  and  the  disc- 
shaped halo  are  very  much  in  the  style  of  the  new  era, 
which  was  established  by  artists  such  as  Masaccio, 
Uccello  and  Donatello.  The  altarpiece  can  only  have 
been  painted  by  a  collaborator  of  Fra  Filippo  Lippi, 
who  assisted  the  latter  in  the  painted  decoration  of  the 
choir  rotunda  in  Spoleto  Cathedral,  and  whose  hand 
can  definitely  be  seen  in  the  fresco,  The  death  of  Mary. 

Adolf  von  Stiirler's  ancestral  town  of  Bern  did  not  at 
first  treat  the  paintings  he  bequeathed  to  it  with  the 
same  attention  as  had  the  painter  himself.  It  was  not 
until  1930  that  they  were  taken  out  of  storage  and 
exhibited.  Pietro  Tosca,  in  an  article  in  the  magazine 
L'Arte  in  1930,  was  the  first  to  point  out  the  signi- 
ficance of  the  small  collection.  Adolf  von  Stiirler's 
reputation  as  a  painter  barely  survived  the  nineteenth 
century.  He  is  most  convincing  in  a  number  of 
portraits  which  are  characterised  by  clear  and  accurate 
drawing.  Reproduced  here  is  the  Self  portrait  which  he 
painted  at  the  age  of  twenty-eight,  shortly  after 
settling  in  Florence  (No.  14).  It  clearly  shows  his  kin- 
ship to  his  friend  and  teacher  Ingres. 

Dr.  Hugo  Wagner  is  Director 
of  the  Kunstmuseum  Bern. 


Above. 

13.  collaborator 
of  Fra  Filippo  Lippi 

Saint  in  Cardinal's 
clothing,  c.  1470. 

Left. 

14.  Adolf 
von  St'urler. 
Self  portrait,  1830. 


FURNISHINGS  OF 
A  BAROQUE  PALACE 

Marta  Osterstrom  Render 


The  Baroque  palace  complex  at  Bruchsal  composed  of  fifty  individual  buildings  is  restored 
today  to  its  former  splendour.  A  visitor  may  see  the  main  rooms  and  stairway  of  the  palace 
reconstructed  in  their  eighteenth-century  magnificence.  The  gilded  stucco,  polished  marble 
and  wall  and  ceiling  paintings  form  an  imposing  ensemble.  The  remaining  rooms  of  the 
palace,  a  branch  of  the  Badisches  Landesmuseum  in  Karlsruhe,  display  the  surviving 
Baroque  furnishings  of  the  original  palace  as  well  as  porcelain,  glass,  gold  objects  and 
furniture  from  the  museum  collection. 


Illustrations:  1-6 
courtesy  oj  the 
Staatliches  amtjtir 
Denkniapjiege, 
Karlsruhe;  7-10  and 
colour  courtesy  of  the 
Badishes 
Landesmuseum, 
Karlsruhe. 


Situated  north  of  Karlsruhe,  the  castle  at 
.Bruchsal  was  built  for  the  Prince  Bishops  of 
Spcyer,  who  had  it  constructed  in  the 
eighteenth  century  as  residence  and  administrative 
centre  for  their  territories  (No.  1).  During  the 
secularisation  of  church  property  at  the  beginning  of 
the  nineteenth  century,  its  residents  were  banished 
and  it  stood  empty  until  after  the  First  World  War 
when  it  came  under  the  administration  of  the  state  of 
Baden.  After  extensive  damage  during  the  Second 
World  War,  the  castle  and  its  decoration  were  re- 
constructed and  it  was  opened  to  the  public.  Begun  for 
the  Prince  Bishop  Cardinal  Damian  Hugo  von 
Schonborn  in  1721,  with  plans  drawn  up  by 
Maximilian  von  Welsch,  it  was  completed  in  1756 
under     Schonhorn's     successor,    Freiherrn  Franz 


1.  Bruchsal  Castle,  north-west  corner  of  the  Court  of  Honour, 
Corps  de  Logis  with  northern  connecting  building  and 
garden  entrance  and  Chamber  Wing  to  the  right. 

Christoph  von  Hutten  zu  Stolzenfels.  The  location  of 
the  building  at  this  site  south  and  east  of  Speyer  was 
determined  after  a  long  history  of  struggles  between 
the  Protestant  town  of  Speyer  and  the  wealthy 
administrators  of  its  cathedral.  In  Bruchsal  the  Prince 
Bishop  had  more  space  for  his  residence  and  church, 
and  could  place  the  buildings  necessary  for  his  property 
administration  and  functions  as  landlord  without 
restrictions  on  space  or  on  his  authority  (No.  2). 
Acquiring    the    number   ot    skilled    workers  and 

Colour. 

Musicians  with  Guitar  and  Flute,  tapestry,  Bcauvais,  c.  1700. 
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construction  help  needed  for  this  project  was  a 
problem  for  the  Cardinal,  and  when  an  appeal 
throughout  the  country  tailed  to  produce  sufficient 
numbers  ot  labourers  he  turned  to  an  unusual,  but 
often  used  method  of  the  time  to  recruit  them.  The 
military  rounded  up  the  vagrants  and  gipsys  of  the 
diocese  and  brought  them  to  Bruchsal  tor  the  building 
construction.  In  addition,  various  offences  were 
punished  by  required  periods  ot  work  on  the  building, 
and  the  general  population  ordered,  when  travelling 
north  from  Bruchsal  with  an  empty  wagon,  to  take  a 
load  of  excavated  dirt  to  a  specified  place  along  the 
road  where  it  could  be  dumped. 

During  the  period  of  time  necessary  to  complete 
this  complex  ot  buildings,  many  changes  in  the 
construction  and  decoration  ot  the  residence  were 
made  under  different  architects.  Thus  the  style  of  the 
outer  building  is  that  of  the  early  Baroque,  while  much 
of  the  inner  decoration  reflects  the  lighter  taste  ot  late 
German  Baroque  and  the  final  garden  plans  and 
sculpture  were  done  under  French  Rococo  influence.  It 
is  for  the  work  of  the  later  periods  that  the  castle  is 
famous. 

The  first  stage  ot  the  building  was  ended  in  1732 
when  the  French  occupied  Bruchsal  and  the  Cardinal 
fled.  Upon  his  return,  building  was  resumed  and  in 
1738  the  second  building  phase  was  placed  in  the  hands 
of  Balthasar  Neumann.  Already  famous  for  his  work 
on  the  Residenz  in  Wurzburg,  Neumann  created  in 
the  Bruchsal  residence  another  treppenhaus  (central 
stairwell  with  adjoining  rooms)  which  ranks  with  the 
best  of  his  work.  Seemingly  inspired  by  the  need  to 
begin  from  the  unfinished  plans  ot  his  predecessor, 
Neumann  created  a  union  ot  the  ascending  stairs  with 
gradually  opening  space  and  light  that  ranks  among 
the  best  of  this  art  and  time.  The  original  stairs  and 
balustrade  have  survived,  and  the  surrounding  walls 
and  windows  have  been  rebuilt.  The  upper  rooms 
adjoining  it,  intended  for  assemblies,  reflect  in  their 
proportions  and  decoration  the  splendour  of  late 
German  Baroque.  The  two  most  important  of  these 
rooms,  the  Prince's  Room  and  Marble  Room  (No.  3), 
along  with  the  cupola  above  the  stairwell,  have  been 
reconstructed  as  closely  as  possible  to  the  original. 

Equally  important  with  the  architect  were  his 
collaborators  in  the  decoration  of  these  rooms.  The 
total  effect  ot  each  room  results  from  a  combination  of 
stucco  work  with  architecture  and  painting.  The 
stucco  work  was  the  product  of  Johann  Michael 
Feuchtmayer,  a  member  of  the  famous  family  from 
Wessobrunn  who  were  active  in  south  Germany  as 
sculptors  and  stucco  workers.  The  gilded  stucco  of  the 
Marble  Room  forms  the  capitals  on  the  attached 
columns,  frames  the  paintings  set  into  the  wall,  and 
ascends  from  the  windows  to  the  ceiling  fresco  as  a 
decorative  border  which  is  echoed  in  the  plant  forms 
painted  there.  This  was  the  last  one  ot  the  main  rooms 
to  be  finished  and  it  displays  the  greatest  skill  in  the 


3 .  The  Marble  Room  before  1945.  Paintings  by  Johannes  Zick ; 
stucco  work  by  Johann  Michael  Feuchnneyer. 

4.  Cardinal  Schdnbont  orders  the  beginning  of  the  castle  building 
in  Bruchsal,  ceiling  fresco  in  the  cupola  above  the  treppenhaus, 
detail.  Reconstruction  by  Karl  Manniger,  1967. 
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unifying  ot  the  various  arts.  It  is  of  interest  to  note  that 
real  marble  was  used  in  this  room  only  for  the  floor  and 
the  lower  section  of  the  walls.  The  attached  columns 
and  upper  areas  which  appear  to  be  marble  as  well  as 
the  door  frames,  are  plaster  polished  to  a  high  degree 
and  painted  to  imitate  marble.  Original  work  from 
Feuchtmayer  is  still  preserved  on  the  outside  of  the 
residence.  The  gable  at  the  front  of  the  castle, 
containing  the  coat-of-arms  of  Cardinal  Schonborn, 
was  his  creation. 

The  task  of  painting  the  frescoes  and  many  of  the 
decorative  wall  paintings  in  the  residence  was  given 
to  Johannes  Zick  and  his  son,  Januarius,  whom 
Neumann  called  from  Munich  in  1 75 1 .  He,  too, 
found  here  the  inspiration  to  create  some  of  the  finest 
works  of  his  career.  In  the  reconstructed  fresco  of  the 
cupola  above  the  treppenhaus  (No.  4),  the  painted 
architecture  repeats  that  of  the  space  below.  Its 
subject,  the  glorification  of  Cardinal  Schonborn, 
follows  a  complicated  allegorical  and  mythological 
scheme  known  today  through  Zick's  written  explana- 
tions. The  section  illustrated  here  shows  the  Cardinal 
standing  upon  a  pedestal  pointing  to  the  plan  of 
the  castle.  Before  him  kneel  workers  with  their 
measuring  instruments,  and  above,  the  heavens  open 
and  their  descending  figures  allcgorically  represent  the 
earlier  history  of  the  diocese  of  Speycr.  Although  three 
of  Zick's  ceiling  frescoes  are  reconstructed  in  the 
residence,  the  well-known  'Wattcau  Cabinet'  of  his 
son  Januarius,  a  room  whose  wall  panels  were  painted 
with  pastoral  scenes,  as  well  as  the  church  frescoes  by 
Cosmas  Damian  Assam,  were  not  attempted. 

The  painting  in  the  Bruchsal  castle  was  not  all 
confined  to  the  interior.  In  1732  Giovanni  Francesco 
Marchini  was  summoned  from  Rome  to  elaborate 
upon  the  rather  plain  facades  of  the  buildings.  The 
cut  stone  was  painted  a  marbled  brick-red,  the  illu- 
sionistic  window  frames  and  cornices  were  done  in 
varying  grays,  and  the  background  areas  between  the 
windows  were  yellow  with  white  points.  The  hanging 
and  draped  ornaments  were  red  on  a  bright  blue 
ground.  The  changing  tastes  of  this  century  arc  clearly 
indicated  thirty  years  later  when  Marchini's  frescoes  had 
faded,  they  were  painted  over  in  white  and  silver  gray. 
In  1900  a  restoration  of  the  original  painting  was  made 
based  upon  the  slight  remains  still  visible  and  this  later 
restoration  forms  the  basis  for  the  present  one  (No.  5). 
The  frescoes  Marchini  painted  in  the  vestibule  and 
grotto  on  the  ground  floor  of  the  castle  are  also  partly 
preserved  and  the  remnants  were  used  as  the  basis  for 
a  new  reconstruction  there. 

The  gardens  of  the  castle,  already  laid  out  in  1724  by 
Johann  Franz  Schcer,  were  changed  to  a  French  style 
in  1746  after  plans  by  Neumann.  The  sculptures  set 
along  the  path  of  the  long  axis  come  from  the  hand  or 
from  the  workshop  of  Johann  Jaochim  Giinther. 
Four  Halberdiers,  The  Four  Fleinents  and  The  Four 
Seasons  line  the  way  leading  to  the  castle;  today  all 
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5.  Side  view  of  the  Chamber  Wing  with  outside  fresco  painting. 

6.  Summer  from  the  Four  Seasons,  by  the  workshop  of 
Johann  Joachim  Giinther,  garden  sculpture.  Original  now 
in  the  Fogg  Museum,  Cambridge,  Massachusetts. 
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these  figures  are  replaced  by  copies.  The  originals, 
when  still  preserved  at  Bruchsal  are  placed  in  one 
of  the  rooms  of  the  castle  reserved  for  museum  display 
to  preserve  them  from  further  damage.  The  originals 
of  The  Four  Seasons  (No.  6),  important  examples  of 
Rococo  garden  sculpture,  were  sold  in  the  early 
twentieth  century  and  are  now  in  the  Fogg  Museum 
Cambridge,  Massachusetts.  Their  graceful  forms  are 
the  sculptural  expression  of  the  late  period  of  furnish- 
ing and  of  the  life  that  flourished  there  in  the  late 
eighteenth  century  when  Bruchsal  became  a  centre  of 
musical  life  in  Germany.  On  12  June  1763,  Mozart 


7.  David  presents  himself  to  Nabal  in  preparation  for  battle 
Brussels,  Martin  Reymbouts,  c.  1600,  wool  and  silk. 
One  of  six  tapestries  with  Old  Testament  scenes. 


performed  in  Bruchsal  on  his  way  to  Paris  when  the 
court  was  at  the  height  of  its  glory. 

Since  the  restoration  ot  the  castle,  the  remaining 
furnishings  known  to  have  belonged  to  its  earlier  days, 
as  well  as  additional  pieces  trom  the  Badisches  Landes- 
nuiseum  in  Karlsruhe  have  been  brought  together  to 
form  a  Baroque  museum. 
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8.  Armchair  with 
Savonneric  covers, 
Paris  or  Germany, 
c.  1 73  0-1740, 
walnut  painted 
white  and  gold. 

9.  Writing  cabinet  by 
Johann  Wolfgang 
Elias  Weinspach, 
Bruchsal,  c.  1750, 
walnut  with 
various  woods,  ivory 
and  mother-of-pearl. 


Far  right. 

10.  Detail  of  No.  y,  intarsia  work 


Perhaps  the  most  famous  collection  belonging  to 
the  castle  was  one  of  tapestries,  the  greatest  part  of 
which  seems  to  have  been  collected  under  Schonborn. 
At  least  a  part  of  it  was  in  existence  in  1721  when  the^, 
Cardinal  went  to  Rome  for  the  election  of  the  Pope. 
At  this  time  it  is  recorded  that  he  travelled  with  his 
tapestries  packed  in  a  crate  covered  with  calfskin  to 
protect  them  from  dampness.  Upon  completion  of  the 
castle,  the  tapestries  were  used  as  wall-hangings  in 
various  rooms.  Sixty-eight  of  them  have  been  spared 
and  are  again  on  display.  The  collection  spans  almost 
two  hundred  years  of  this  art  after  the  Middle  Ages 
and  includes  a  history  of  David  and  Abigail,  thought 
to  come  from  the  Brussels  workshop  of  Martin 
Reymbouts,  c.  1600.  These  especially  beautiful  and 
well-preserved  examples  of  the  art  are  characterised 
by  deep  landscapes  filled  with  small  scenes  set  close 
together  (No.  7).  The  panel  showing  David  reporting 
tor  battle  has  background  scenes  of  the  soldiers 
preparing  for  battle  which  stretch  into  the  far  distance. 
The  humanistic  interest  of  the  time  is  indicated  in  the 
borders  where  antique  gods  are  portrayed. 

A  later  series  of  different  character  comes  from 
Beauvais  about  1700  when  the  French  tapestry  work 
was  the  leading  one  in  Europe.  From  the  workshop  of 
Philipp  Behagle,  following  designs  from  Jean  Berain, 
the  series  of  six  tapestries  has  scenes  from  the  Italian 
comedy  (colour).  The  main  scene  shows  a  drapery- 
hung  stage  architecture  occupied  by  two  musicians 
playing  guitar  and  flute  and  a  strong  interest  in  the 
distant  and  exotic  is  evident  in  the  borders  with  their 
Chinese  and  grotesque  figures. 

From  what  survives  ot  the  furniture  of  Bruchsal  in 
the  eighteenth  century,  it  is  apparent  that  the 
furnishing  of  this  castle  involved  not  only  purchases  of 
pieces  from  many  centres,  but  also  the  employment  of 
many  skilled  craftsmen  in  the  town  itself.  The  armchair 
with  Savonnerie  cover  in  knotted  tapestry  work 
(No.  8)  and  writing  cabinet  with  intarsia  inlay  by 
Johann  Wolfgang  Weinspach  (Nos.  9  and  10)  are  two 
of  the  most  interesting  pieces.  The  latter  is  inlaid  with 
tortoiscshcll,  ivory,  mother-of-pearl  and  decorated 
with  gold  painting  and  gilded  bronze  fittings.  With 
the  exception  of  the  writing  surface,  all  parts  of  the 
piece  arc  curved.  The  illusionism  of  the  intarsia  work 
shows  three  apparently  receding  aisles  leading  to  a 
street  scene  with  sharply  receding  buildings. 

The  glory  of  Bruchsal  was  brought  to  an  abrupt 
end  with  its  occupation  during  the  French  Revolution 
in  1789.  In  the  secularisation  of  1803  the  property  was 
taken  from  the  church  and  attached  to  the  ruling  house 
of  Baden.  After  the  First  World  War,  Bruchsal,  along 
with  other  castles  in  the  region,  was  turned  over  to 
the  state  administration  which  has  had  it  restored  and 
opened  to  the  public. 
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AMERICAN  PAINTINGS 

in  the  Diplomatic  Reception  Rooms  of  the  Department  of  State 
Maria  Naylor 


The  collection  ot  American  paintings  housed  in  the  Department  of  State  reflects  the  develop- 
ment of  American  art  from  eighteenth-century  portraiture  to  scenes  of  the  Old  West.  Brought 
together  by  the  shrewd  and  zestful  operations  of  the  Fine  Arts  Committee,  this  display  reveals 
what  Dr.  Henry  Kissinger  has  described  as  'the  true  excellence  of  America'. 


1.  Edward  Hicks. 
William  Pain's  Treaty 
with  the  Indian's  1681, 
25  X  30  inches. 

The  Department 
o  f  State. 

Lent  by  Mr.  and  Mrs. 
Robert  Carlen. 

2.  After 

Benjamin  West. 
The  American 
Commissioners  or 
Signing  of  the 
Treaty  of  Peace, 
Paris,  1782, 
28  X  36  inches. 
The  Department 
of  State. 

Gift  of  Mr.  Cass 
Canfeld,  Sr.,  and 
Mr.  Cass  Canfeld,  Jr. 


IF  one  reason  behind  the  efforts  of  the  Department 
of  State's  programme  to  obtain  outstanding 
examples  of  American  art  for  its  Diplomatic 
Reception  Rooms  is  the  concern  of  the  Chairman  of 
its  Fine  Arts  Committee,  Clement  E.  Conger,  that 
'kings  and  queens  and  prime  ministers  should  see 
something  else  beside  planes  and  airports  when  they 
come  to  Washington',1  certainly  the  visitors  to  this 
portion  of  the  State  Department's  building  in 
Washington  are  in  no  way  limited  to  so  confined  a 
circle.  Last  year  more  than  one  hundred  and  twenty- 
five  thousand  visitors  saw  the  paintings  and  other 
works  of  art  displayed  not  in  museum-like  galleries, 
but  in  'rooms  to  be  seen  and  used,  enjoyed  and 
admired'.  There  is  every  expectation  that  this 
Bicentennial  year  will  see  an  even  larger  number 
visit  the  collection.  Awaiting  them  will  be  a  variety 
of  paintings  and  sculptures,  from  portraits  by  Gilbert 
Stuart  to  scenes  of  the  Old  West  by  Charles  M.  Russell 
and  Frederic  Remington,  although  understandably  the 
collection  has  a  twofold  emphasis  on  portraits  of 
figures  connected  in  some  way  with  the  Department 
ot  State,  and  works  in  any  genre  by  the  leading  names 
in  American  painting. 

One  recent  acquisition  by  the  Fine  Arts  Commission 
is  a  depiction  ot  The  Landing  of  the  Pilgrim  Jatfiers  at 
Plymouth  Rock  in  December  1620,  a  delightful  work 
(colour  a),  although  highly  suspect  as  to  any  claim  to 
historical  accuracy,  from  the  hand  of  Michel  Felice 
Corne  (1 752-1 845).  Corne  was  born  in  Naples,  and 
came  to  America  under  the  patronage  of  Elias  Hasket 
Derby  of  Salem,  Massachusetts,  a  shipowner  and 
merchant  who  is  often  called  the  first  American 
millionaire.  From  his  arrival  in  1799  until  1806,  Corne 
worked  in  Salem  where  he  completed  this  painting 
dated  1803.  The  landing  on  Plymouth  Rock  was 
one  of  the  first  American  legends  to  take  hold  of 
the  imagination  of  the  American  people.  In  174.1, 
Deacon  Thomas  Faunce  of  the  Plymouth  church,  then 
in  his  ninety-fifth  year,  was  brought  to  the  waterfront 
of  his  native  town,  and  there  pointed  out  the  rock 


which  his  father  had  told  him  had  received  the 
footsteps  of  the  Pilgrim  Fathers.2  This  event  provided 
the  source  for  the  present  designation  of  Plymouth 
Rock.  Corne,  still  comparatively  new  to  America, 
provided  many  little  touches  for  his  picture  not  found 
in  any  historical  source,  such  as  the  presence  of  British 
naval  officers  in  the  landing  party,  or  of  Indians 
lurking  on  the  shore.  Corne's  extremely  attractive 
rendering  of  the  scene  more  than  compensates  for  any 
deviations  from  strict  historicity. 

Another  engaging  version  of  an  historical  event  is 
William  Perm's  Treaty  with  the  Indian's,  1681,  by 
Edward  Hicks  (1780-1849)  (No.  1),  probably  the 
most  celebrated  of  American  Naive  painters  of  the 
past.  Trained  as  a  coach,  sign,  and  ornamental  painter, 
Hicks  was  also  celebrated  as  a  Quaker  preacher; 
indeed,  his  'Memoirs'  scant  his  artistic  activities 
entirely  to  devote  attention  to  his  religious  activities.3 
The  source  for  this  painting  was  the  print  after 
Benjamin  West's  painting,  but  Hicks  contributed 
vivid  colouring,  decorative  treatment  of  such  items  as 
the  Indians'  dress  and  feathers,  and  such  individual 
touches  as  the  high  buttoned  shoes  worn  by  the  Indian 
woman  at  the  extreme  left.  In  addition  to  a  number  of 
versions  of  this  scene  treated  separately,  Hicks  also 
frequently  incorporated  a  group  of  figures  representing 
Penn  and  the  Indians  in  his  famous  Peaceable  Kingdoms. 
As  Hicks  himself  on  occasion  noted  on  the  lettered 
borders  he  often  supplied  his  paintings,  Perm's  treaty 
was  never  sworn  to,  following  Quaker  custom,  and 
never  broken.  It  is  unquestionably  a  very  appealing 
work,  and  one  very  fitting  for  display  in  the  collection 
of  a  department  of  state. 

Another  work  after  Benjamin  West,  and  one  of 
particular  interest  to  a  department  of  state  is  The 
American  Commissioners  (No.  2),  the  delegation  sent  to 
negotiate  a  definitive  peace  treaty  with  Great  Britain 
at  the  close  of  the  American  Revolution.  Benjamin 
West,  American  expatriate  artist  who  was  a  favourite 
with  George  nt,  painted  the  three  American 
commissioners,  Benjamin  Franklin,  John  Jay  and  John 
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3.  Jean  Baptism-:  Greuze. 
Benjamin  Franklin,  pastel, 
oval,  31^  X  25 \  inches. 
The  Department  of  State. 
Gift  of  The  Franklin  Mint, 
Philadelphia. 


4.  Gilbert  Stuart. 
John  Jay,  50J  x  41^  inches. 
The  Department  of  Sta'e. 
Lent  by  Mr.  John  Jay  Iselin. 


Adams,  plus  Henry  Laurens,  and  Temple  Franklin, 
grandson  of  Benjamin  and  Secretary  of  die  American 
Commission,  at  the  time  of  the  signing  of  the  Treaty 
of  Paris.  It  was  his  intention  to  add  portraits  of  the 
English  Commisioners,  Mr.  Richard  Oswald  and 
Mr.  Fitzherbert,  later  Lord  St.  Helens,  and  the 
English  secretary,  Caleb  Whitefoord,  but  the  English 
party  never  kept  their  appointments  to  sit  for  their 
portraits.  The  version  that  now  forms  the  overmantel 
in  the  John  Quincy  Adams  State  Drawing  Room  was 
undoubtedly  one  of  several  made  in  the  course  of  the 
nineteenth  century  when  the  original  sketch,  now  in 
the  Henry  Francis  duPont  Winterthur  Museum, 
Winterthur,  Delaware,  was  in  the  possession  of  the 
Strutt  family  of  England.4  The  Department  of  State 
can  boast  of  four  other  portraits  of  Benjamin  Franklin, 
the  first  American  to  acquire  an  international 
reputation  as  a  savant  and  as  a  diplomat.  The  earliest 
in  date  is  an  oil  by  the  English  artist  Benjamin  Wilson 
(1721-1788)  painted  from  life  in  London  in  1758,  with 
a  background  illustrating  Franklin's  celebrated 
experiment  demonstrating  the  identity  of  electricity 
and  lightening.  Nearly  two  decades  later  in  date  is  the 
pastel  by  Jean  Baptiste  Greuze  (No.  3),  drawn  from 
life  in  1777  when  Franklin  was  attempting  to  negotiate 
a  treaty  with  the  French  crown.  In  this  portrait 
Franklin  is  shown  wearing  a  blue  coat  lined  with  fur 
and  a  white  satin  waistcoat,  a  departure  from  his  usual 
extremely  plain  dress,  although  he  keeps  to  his  usual 
habit  of  wearing  his  own  hair  plain  and  unpowdered. 
Another  portrait  in  the  State  Department  is  a  terra- 
cotta bust  by  Jean  Antoine  Houdon  (1741-1828); 
modelled  when  Franklin  was  minister  plenipotentiary 
to  France  from  then  still  embattled  colonies,  this  bust 
remained  in  the  possession  of  the  descendants  of  the 
sculptor  from  1778  to  1936. 

Another  member  of  the  American  Peace  Commission 
whose  portrait  hangs  on  the  walls  of  the  Diplomatic 
Reception  Rooms  is  John  Jay  (No.  4),  a  notable 
example  of  a  member  of  the  well-to-do  and  privileged 
classes  who  contrary  to  logical  expectations  sided  with 
the  rebels  in  the  struggle  for  independence.  Jay's 
importance  to  the  Department  of  State  is  undeniable, 
for  he  was  drafted  as  Secretary  of  Foreign  Affairs  by 
Congress  in  1784,  and  served  as  Secretary  ad  interim 
until  Jefferson  assumed  the  office  in  March  1790.  The 
Jay  portrait  would  be  an  impressive  item  in  any 
collection.  One  of  four  portraits  of  the  lawyer  and 
statesman  entirely  completed  by  Gilbert  Stuart,  this 
likeness  was  painted  in  1794.  Regarded  by  his  family 
as  the  best  portrait  ever  painted  of  Jay,  this  painting 
descended  in  the  Jay  family  until  the  present  day;  it  is 
at  present  loaned  to  the  State  Department  by  the 
sitter's  direct  descendants. 

When  he  assumed  the  duties  that  Jay  had  filled  for 
a  number  of  years  in  the  spring  of  1790,  Thomas 
Jefferson  became  the  first  American  Secretary  of  State 
to  bear  the  title  as  such.  At  the  time,  Jefferson  was 
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6.  William 

McLeod. 

A  Glimpse  of  the 

Capitol,  Washington, 

2i|  X  29J  inches. 

The  Department 

of  State. 

Gift  of  Mrs.  Nancy 
S.  Reynolds. 


s.  Joseph  Boze. 
Manha  Jefferson,  1789, 
miniature  on  ivory. 
The  Department  of 
State,  courtesy  of  the 
American  Embassy, 
Paris. 


fresh  from  a  number  ot  years'  service  as  minister  to 
France,  an  experience  that  left  him  with  an  abiding 
predeliction  for  all  things  French.  Throughout  the 
rest  of  his  public  and  private  careers,  this  lasting 
francophilia  was  to  make  him  the  opponent  of  those 
ot  his  countrymen  who  he  felt  were  too  inclined  to 
tavour  alliance  with  Great  Britain,  as  well  as  leavingan 
indelible  imprint  on  his  preferences  in  art,  literature 
and  cuisine.  One  souvenir  of  his  service  in  Paris  that 
Jefferson  left  behind  him  in  France  at  the  American^ 
Ministry  was  a  miniature  of  his  older  daughter, 
Martha,  his  beloved  'Patsy'.  Painted  in  1789  by 
Joseph  Boze  (1 744-1 826),  the  miniature  shows  Miss 
Jefferson  at  the  age  of  seventeen,  with  her  father's 
sandy  hair  and  a  good  deal  of  her  mother's  reputed 
beauty  (No.  5).  This  miniature  remained  in  the 
American  Ministry  in  Paris  until  1966  when  it  was 
given  to  the  Department  ot  State  for  its  newly  built 
Diplomatic  Reception  Rooms.  Jefferson  is  represented 
in  the  State  Department's  collection  by  two  portraits: 
a  likeness  of  the  third  president  at  an  advanced  age  by 
Bass  Otis  (1784-1861)  and  a  copy  of  Gilbert  Stuart's 
portrait  painted  by  his  daughter,  Jane  Stuart  (1812- 
1888),  who  made  a  regular  practice  of  copying  her 
father's  celebrated  works.  It  can  truthtullv  be  said  that 
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7.  Francis  Guy. 
f  'iew  of  Mount  I  'ernon 
and  the  Potomac  River, 
22  X  35  inches. 
The  Department 
o  f  State. 
Lent  by  the 
Dietrich  Brothers 
Americana  Corporation. 


Jefferson  is  also  represented  everywhere  in  the 
Reception  Rooms,  tor  it  was  Ins  interest  in  Classical 
architecture  that  sparked  the  period  of  the  Classical 
revival  in  America,  a  period  richly  reflected  in  the 
rooms'  architecture  and  furnishings. 

fefferson  s  mark  is  visible  in  main  places  in  the 
Washington  of  today,  for  he  contributed  to  the 
planning  ot  the  city,  and  appointed  Benjamin  Henry 
Latrobe  surveyor  ot  public  buildings.  Latrobe  was 
also  the  original  architect  ot  the  Capitol  building,  a 
project  which  he  abandoned  in  1817,  terming  the 
work  an  'enormous  piece  ot  patchwork".  The  building 
in  its  original  form,  with  the  rotunda  designed  by 
Charles  Bullfinch,  is  shown  in  one  of  the  most  treasured 
possessions  of  the  State  Department.  A  Glimpse  of  the 
Capitol,  Washington,  by  William  McLeod  (or 
MacLeod)  (No.  6)  a  landscape  painter  who  lived  in 
New  York  during  the  late  1840s  and  1850s  and  exhibited 
works  at  various  artistic  organisations  in  the  citv 
which  reveal  that  he  had  worked  in  Washington, 
DC,  and  along  the  Hudson  and  Delaware  rivers. 
In  [857,  he  moved  to  Washington.  The  State 
Department's  painting  is  one  of  two  of  the  same  subject 
by  the  same  artist  with  differing  foreground  details, 
extant  today.  In  place  of  the  stately  avenues  and 
pleasant  vistas  obliging  supplied  by  many  printmakers 
who  portrayed  the  same  scene  at  about  the  same 
period,  McLeod  provides  unabashedly  realistic  views 
of  dusty  rural  roads,  log  fences  and  log  shanties,  even 
two  cows  resting  under  a  shady  tree  in  the  right 
foreground.  The  painting  is  dated  1844  and  show  s  the 
Capitol  as  it  appeared  before  the  extensive  alterations 


undertaken  in  the  iSsos.  Appropriately,  Jefferson  who 
had  done  so  much  for  the  planning  ot  Washington 
was  the  first  United  States  president  to  be  inaugurated 
in  the  new  federal  city. 

A  tew  miles  up  the  Potomac  River,  near  Alexandria, 
Virginia,  is  located  Mount  Vernon,  for  more  than 
halt  a  century  the  home  ot  the  country's  first  president 
Ccorge  Washington,  the  namesake  of  its  capital  city. 
Even  during  Washington's  lifetime,  his  dwelling 
place  was  a  sort  of  national  shrine,  and  the  visits 
continued  throughout  the  nineteenth  century,  even 
w  hen  the  building  itself  had  fallen  into  dangerous 
disrepair.  Both  the  main  building  and  the  tomb  which 
held  the  remains  of  George  and  Martha  Washington 
were  popular  subjects  of  paintings  and  prints  in  the 
past  century.  At  the  State  Department  today  visitors 
can  see  Mount  Vernon  as  it  was  at  the  end  of  the 
eighteenth  century,  both  the  tamilar  river  view  and  the 
less  well-known  carriage  drive  in  a  pair  of  paintings 
by  Francis  Guy  (c.  1 760-1 820),  an  Englishman  whose 
original  profession,  both  in  his  native  lanci  and 
immediately  after  his  emigration  to  America  was  that 
of  silk  dyer.  Guy  moved  c.  1798  to  Baltimore  where 
he  set  up  as  a  landscape  painter  specialising  in  the 
painting  of  'gentlemen's  seats'.  Given  the  closeness  of 
Baltimore  to  Mount  Vernon,  it  is  only  logical  that 
one  of  the  places  Guy  chose  to  paint  would  be  the 
seat  of  the  first  gentleman  of  the  land.  Several  paintings 
of  Mount  Vernon  by  Guy  are  known  to  be  in 
existence  today,  and  it  is  only  probable  that 
Washington's  home  was  one  ot  his  most  popular 
subjects  during  his  lifetime  (No.  7).  A  visitor  to  Mount 
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8.  Thomas  Sully. 
James  Monroe,  1 820. 
The  Department 
of  State. 
Lent  by  Mrs. 
Lyttleton  Purnell. 


Vernon  in  this  Bicentennial  year  will  see  essentially 
the  same  scene  that  Guy  painted  minus  the  sheep  on 
the  lawn  and  the  farm  cart,  for  after  its  acquisition  by 
the  Mount  Vernon  Ladies'  Association  the  building 
was  restored  following  Washington's  notes.  As 
might  be  well  imagined,  the  State  Department  is 
particularly  rich  in  portraits  of  the  nation's  first 
president,  including  a  miniature  by  Charles  Willson 
Peale,  a  portrait  in  uniform  attributed  to  Charles 
Wilhon's  brother  fames,  and  portraits  of  George  and 
Martha  Washington  by  Rembrandt  Peale,  second  son 
of  Charles  Willson  Peale.  In  addition  the  Department 
owns  portraits  by  Gilbert  Stuart  and  Robert  Edge- 
Pine;  important  portraits  of  George  Washington 
still  rank  high  on  its  most  wanted  list. 

Three  of  the  rooms  in  the  suite  of  reception  rooms 
on  the  eighth  floor  of  the  State  Department  building 
are  named  for  men  who  served  their  country  both  as 
secretary  of  state  and  as  president:  the  John  Quincy 
Adams  State  Drawing  Room,  the  James  Monroe 
Reception  Room,  and  the  James  Madison  Dining 
Room.  The  State  Department  is  particularly  fortunate 
in  possessing  handsome  portraits  of  each  of  these 
three  men  to  ornament  their  reception  rooms.  One, 
indeed,  a  half  round  bust  carved  in  albaster  mounted 
on  marble  by  Italian  sculptor  Giuseppe  Ceracchi,  is 
officially  listed  as  one  of  the  most  treasured  possessions 
of  the  State  Department.  Madison's  likeness  was 
modelled  in  1793  when  Ceracchi  visited  the  then 
capital  city  of  Philadelphia.7  Acquired  by  the 
Department  during  the  secretariat  of  Thomas  F. 
Bayard  in  1866,  the  bust  is  presumed  to  owe  its 
existence  to  the  forethought  of  Dolly  Madison  who 
saved  many  a  White  House  treasure  when  the 
president's  home  was  burned  during  the  capture  of 
Washington  DC  by  the  British  in  18 14.  Madison  was 
Secretary  or  State  under  Jefferson  from  1801  to  1809, 
and  president  from  1809  to  1817.  During  his 
presidential  administration  the  War  of  18 12,  the  final 
open  conflict  between  the  United  States  and  Great 
Britain,  was  fought. 

Madison's  successor  both  as  Secretary  of  State  and 
as  President  was  James  Monroe  whose  portrait  by 
Thomas  Sully  (1783-1872)  now  hangs  in  the  John 
Quincy  Adams  Drawing  Room,  named  for  the  man 
who  followed  Monroe  as  both  Secretary  of  State  and 
President  (No.  8). 8  In  1823,  the  President  and  his 
Secretary  of  State  collaborated  on  the  declaration  of 
the  United  States'  attitude  toward  the  former  Spanish 
colonies  in  South  America,  now  known  as  the 
'Monroe  Doctrine',  a  pioneer  American  venture  into 
the  realm  of  world  politics.  It  has  been  said  of  John 
Quincy  Adams'  appointment  as  Secretary  of  State 
that  'no  choice  for  that  great  office  has  ever  been  a 
happier  one';9  certainly  he  brought  to  the  office  a 
vast  experience  in  foreign  diplomacy  covering  more 
than  two  decades.  He  served  his  country  on 
diplomatic  missions  to  The  Hague,  London,  Berlin, 


St.  Petersburg  and  Paris.  The  State  Department  owns 
two  handsome  pairs  of  portraits  of  John  Quincy 
Adams  and  his  wife,  Louisa  Catherine  Johnson  Adams. 
The  two  are  shown  as  a  young,  recently  betrothed 
couple  in  miniatures  by  an  English  artist  named 
Parker  (John  Quincy  Adams)  and  by  Samuel  Shelley 
(1 750-1 808)  (Louisa  Catherine  Johnson).  They  were 
painted  again  some  twenty  years  later  when  Adams 
was  American  minister  to  Great  Britain  by  Charles 
Robert  Leslie  (colour  c  and  d),  an  artist  born  in 
London  of  American  parents  who  spent  virtually  his 
entire  working  life  in  England.10  This  second  pair  of 
portraits  remained  in  the  possession  of  direct 
descendants  of  the  Adams  family  until  recent  years, 
when  they  were  given  to  the  State  Department  as  a 
gift  in  memory  of  Robert  Homans. 

•During  the  terms  of  Madison,  Monroe  and  Adams, 
both  as  Secretaries  of  State  and  as  President,  their 
efforts  were  almost  continually  employed  in 
promoting  the  freedom  and  welfare  of  the  American 
mercantile  navy.  The  period  of  the  middle  of  the 
century  when  the  American  sailing  ship,  daringly 
sailed  by  hard  driving  Yankee  captains,  were  to  be 
found  in  almost  all  the  known  ports  of  the  world,  is 
captured  in  two  impressive  views  of  the  leading 
American  ports  of  the  time,  New  York  Harbour  by 
Thomas  Birch  (1799-185 1),  and  Boston  Harbour  by 
Fitz  Hugh  Lane  (No.  9),  lithographer  and  marine 
artist  who  may  have  compensated  for  the  restricted 
life  that  his  paralysed  legs  forced  upon  him  by  painting 
the  far  ranging  ships  he  saw  off  the  north-east  coast.11 
Another  area  that  occupied  the  attention  of  Thomas 
Jefferson,  James  Madison  and  James  Monroe  was  the 
expansion  of  United  States  territory  west  to  the 
Mississippi  River  and  beyond.  Madison  was  Secretary 
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9.  Fitz  Hugh  Lane. 
View  of  Boston 
Harbour, 

signed  and  dated : 
F.  H.  Lane  1852, 
22i  X  34j  inches. 
Hie  Department 
of  State. 
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10.  George  Catlin. 
Indian  Meeting, 
25  x  32  inches. 
The  Department 
of  State. 

Lent  by  The  Dietrich 
Brothers  Americana 
Corporation. 


of  State,  Jefferson  President,  and  Monroe  a  member 
of  the  commission  sent  to  France  to  negotiate  with 
the  Napoleonic  government,  when  the  Louisiana 
Purchase  was  secured  for  the  young  United  States. 
The  Fine  Arts  Committee  of  the  State  Department 
has  made  continued  efforts  to  obtain  fine  works 
relating  to  the  western  regions  of  the  country  by  the 
best-known  artists  who  worked  along  the  frontier. 
The  collection  at  the  present  time  contains  some  very 
impressive  examples.  A  pair  of  portraits  by  Gilbert 
Stuart  (1755-1828)  depict  Winthrop  Sargent,  and  his 
second  wife  Mary  (Mcintosh)  William  Sargent 
(colour  E  and  f).  Sargent  was  active  in  the  administration 


of  the  Ohio  and  the  Mississippi  territories  at  the  close 
of  the  eighteenth  century,  lands  settled  by  settlers  from 
the  original  thirteen  colonies  pushing  westward  over 
the  Appalachians  after  the  ending  of  the  Revolution. 
Sargent  thought  sufficiently  highly  of  this  pair  of 
portraits,  painted  in  Washington  DC,  c.  1805,  to 
mention  them  specifically  in  Ins  will  as  'the  portraits 
of  myself  and  wife  by  Stewart  amongst  the  best 
paintings  of  that  most  excellent  Artist',  and  to  express 
the  wish  that  they  be  left  to  one  of  his  sons,  to  the 
eldest  if  they  both  proved  equally  deserving,  or  to  the 
more  worthy  in  case  they  did  not.  The  portrait  of 
Mrs.  Sargent  was  given  to  her  son  by  herhrst  marriage, 
but  the  pair  were  eventually  reunited  in  the  possession 
of  direct  descendants  of  Winthrop  Sargent.12 

Prominent  among  the  works  relating  to  the 
American  West  is  a  painting  by  George  Catlin 
(1796-1872),  artist-reporter  of  Indian  lite  in  the  1830s, 
showing  a  probable  convocation  of  a  warrior  society 
(No.  10),  gathered  in  front  of  a  group  of  tepee 
decorated  with  quillwork  and  pictographs,  among 
either  the  Assiniboine  or  some  tribe  of  the  Sioux.  In 
the  centre  of  the  circle  are  seen  a  lance  and  a  'flag',  as 
the  tall  pole  decorated  with  red  cloth  and  alternating 
black  and  white  feathers  was  called,  quivers  filled 
with  arrows,  war  shield,  and  drum,  probably 
belonging  to  the  society's  regalia.  The  figure  standing 
at  the  right  inside  the  circle  is  delivering  an  oration,  a 
favourite  indoor  and  outdoor  sport  with  most  tribes. 
Catlin  wrote  admiringly  of  the  Assiniboine:  'Nothing 
in  the  world,  of  its  kind,  can  possibly  surpass  in  beauty 
and  grace  some  of  their  games  and  amusements  -  their 
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gambols  and  parades'.13  Police  societies  among  the 
Sioux  were  noted  by  the  early  French  explorer 
Father  Hennepin  in  1680,  and  William  Clark  noted 
in  the  'Journal'  kept  during  the  expedition  mapping 
the  Louisiana  Purchase  in  1 804-1 806  a  warrior  society 
among  the  same  people :  'Those  who  become  Members 
ot  this  Society  must  be  active  young  men  who  take  a 
Vow  never  to  give  back  let  the  danger  be  what  it  may, 
in  War  Parties  they  always  go  forward  with  screening 
themselves  behind  trees  or  anything  else  to  this  Vow 
they  Strictly  Adhier  dureing  their  Lives'.14  A  painting 
by  John  Mix  Stanley  (1814-1872)  who  followed  in  the 
footsteps  of  Lewis  and  Clark  toward  the  middle  of 
the  nineteenth  century  shows  an  Indian  diplomatic 
mission  that  played  an  important  part  in  the  lives  of 
many,  Bartering  for  a  Bride  (colour  b)  a  venture  that 
concerned  principally  the  suitor  and  the  father  of  his 
chosen  bride.  It  is  not  entirely  clear  from  Stanley's 
painting  which  of  the  young  ladies  looking  on  this 
scene  is  the  intended  bride,  but  it  is  likely  that  all  had 
an  interest,  since  among  many  tribes  the  husband  of 
the  oldest  daughter  had  first  refusal  on  all  her  younger 
sisters.  Stanley  painted  the  Great  Falls  of  the  Montana 
in  the  right  background  of  this  painting.  Also 
following  in  the  footsteps  of  Lewis  and  Clark  up  until 
approximately  the  middle  of  the  nineteenth  century 
were  countless  fur  trappers  and  mountain  men.  Their 
entry  into  the  Plains  and  Rocky  Mountain  regions  was 
bitterly  contested  by  the  tribes  of  the  area,  and,  when 
the  two  groups  met,  battle  frequently  took  place. 
This  lively  period  in  American  history  was  the 
favourite  source  of  subject  matter  for  Frederic 
Remington  (1 861-1909)  represented  presently  in  the 
State  Department's  collection  by  An  Old  Times 
Plains  Fight.  Dating  from  the  last  years  of  Remington's 
life,  this  painting  is  a  depiction  of  frontier  conflict. 

The  current  Secretary  of  State  has  written  of  the 
works  of  art  of  all  kinds  in  the  Reception  Rooms: 
'The  collection  displays  to  our  distinguished  foreign 
visitors  the  true  excellence  of  America.  Even  the  most 
casual  of  visitors  must  be  impressed  with  the  men  and 
the  society  which  produced  such  fine,  imaginative, 
and  durable  works.  More  thoughtful  observers  must 
certainly  reflect  that  the  qualities  embodied  by  the 
collection  were  the  same  ones  which  enabled  a  then 
youthful  America  to  forge  the  ideas  and  the  traditions 
which  make  a  more  mature  America  still  relevant  to 
the  world'.  Meanwhile  the  Fine  Arts  Committee  con- 
tinues its  search,  seeking  original  portraits  of  presi- 
dents, secretaries  of  state,  national  notables  and  their 
wives,  early  American  landscapes,  city  scenes,  marines 
and  historical  paintings,  and  paintings  of  the  early 
American  West. 

Maria  Naylor  is  the  author  of;  'Exhibition  Record  of 
the  National  Academy  of  Design  1 861-1900', 
'Selected  Etchings  of  James  A.  McN.  Whistler'  and 
'Authentic  Indian  Designs'. 
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THE  MEDICI  KUNSTKAMMER 


The  Museo  degli  Argenti  in  Palazzo  Pitti 
Richard  Fremaiitle 


When,  on  the  27  December  1975,  the  Florentine  Mnseo  degli  Argenti  in  Palazzo  Pitti,  was 
re-opened  to  the  public,  an  odyssey  finally  ended.  A  nucleus  of  the  fabulous  Medici  treasury 
of  smaller  objets  d'art,  the  dispersal  of  which  had  begun  in  1743,  had  finally  come  together 
again  in  permanent  surroundings  reminiscent  not  only  of  the  Medici  world,  but  also  of  the 
rooms  in  which  their  collection  of  treasures  had  once  been  stored. 


The  museum  entrance  consists  of  four  large 
state  rooms  in  Palazzo  Pitti,  used  once  by  the 
Medici  for  the  reception  of  dignitaries.  These 
were  magnificently  decorated  in  the  mid-seventeenth 
century  with  frescoes  eulogising  the  Medici.  The 
rooms  are  now  as  they  were  originally,  almost  unfurn- 
ished, the  decoration  sparkling  and  newly  lit.  The 
objets  are  arranged  in  six  smaller  downstairs  rooms, 
adjoining  these  rooms  of  state,  and  eight  rooms  in  the 
mezzanine  above. 

When  the  last  Medici,  Anna  Maria  Luisa,  dowager 
Electress  Palatine,  died  in  1743,  all  the  Medici  titles  and 
land  were  entailed  upon  the  Dukes  of  Lorraine.  This 
family  had  become,  through  the  marriage  of  Francis 
Stephen  of  Lorraine  with  Maria  Theresia  of  Austria, 
Habsburgs.  The  Lorraine-Habsburgs  also  inherited  - 
at  least  nominally  -  Anna  Maria  Luisa's  personal  pos- 
sessions, which  included  all  the  vast  Medici  works  of 
art.  But  the  lady  very  clearly  stipulated  that  these 
family  treasures  were  never  to  leave  Florence,  and 
were  to  be  for  the  common  benefit  of  the  people  of  all 
nations.1 

Through  tins  arrangement  the  town  of  Florence 
became  the  permanent  guardian  of  almost  all  the  im- 
mense Medici  treasures.  It  has  sometimes  been  said  that 
Anna  Maria  Luisa  stipulated  her  will  in  this  way  to 
spite  her  own  family  as  well  as  those  of  her  heirs. 
Whether  true  or  not,  her  decision  has  meant  that 
throughout  the  vicissitudes  of  two  hundred  and  fifty 
years  of  turbulent  European  history,  the  Medici 
treasures  are  still  more  or  less  intact  and  still  usually 
available  to  the  public  of  all  lands. 

Besides  the  more  famous  collections  of  painting  and 
sculpture,  these  treasures  included  an  enormous  amount 
of  small  objets  d'art,  which  the  various  extraordinarily 
accumulative  Medici  had  steadily  gathered  together 
for  t  ne  three  hundred  years  before  the  death  of  Anna 
Maria  Luisa.  The  Medici  collected  anything  and  every- 
thing, making,  in  their  selection,  little  of  the  modern 
separations  of  so-called  major  or  minor  arts.  Neither 


did  they  normally  divide  their  vast  assemblage  into  the 
sort  of  scientific  nineteenth-century  categories  winch 
the  Victorians  loved.  Jewellery,  coins,  medals,  ivories, 
miniatures,  cameos,  emaux,  works  in  stone-inlay,  semi- 
precious and  precious  stones  of  all  sorts,  bronzes, 
ceramics  and  porcelain,  jugs  in  crystal,  precious  cloths 
and  tapestries,  enormous  cabinets  of  inlaid  woods, 
ivory  and  precious  metals,  ancient  and  modern 
marbles,  tableware  in  gold  and  silver,  glass,  arms  and 
armour,  antique  busts,  manuscripts,  codices,  scientific 
instruments  -  especially  telescopes  and  maps,  paintings 
and  sculptures  -  nothing  was  beyond  their  interest.  In 
the  Boboli  gardens,  for  example,  there  is  an  Egyptian 
obelisk  standing  just  near  an  enormous  ancient  mono- 
lithic bath,  both  taken  fromRome.  They  also  collected 
natural  objects  such  as  shells,  minerals  and  plants. 

All  these  things  were  kept  for  most  of  Medicean 
history,  either  in  the  Guardaroba  in  Palazzo  Vecchio,  a 
series  of  rooms  set  aside  as  a  treasury,  or  in  the  Uftizi, 
particularly  in  the  so-called  Tribima.  An  idea  of  the 
state  of  this  last  room  is  given  by  John  Evelyn,  a 
hundred  years  before  Anna  Maria  Luisa's  death : 

They  then  led  us  into  a  large  square  roome  in  the  middle  of 
which  stood  a  Cabinet  of  an  octangular  jorme,  so  adorn 'd 
and  furnish' d  with  christals,  achat,  sculptures,  &c.  as 
exceeds  any  description.  This  Cabinet  is  called  the  Tribuna, 
and  in  it  is  a  pcarle  as  big  as  a  hazale  nut.  The  cabinet  is  of 
cbonie,  lazuli,  and  jasper;  over  the  door  is  a  round  of 
M.  Angelo ;  in  the  cabinet,  Leo  the  Tenth,  with  other 
paintings  of  Raphael,  del  Sarto,  Perugino,  and  Correggio, 
viz.  a  St.  John,  a  Virgin,  a  Boy,  2  Apostles,  2  Heads  of 
Durer  rarely  carved.  Over  this  cabinet  is  a  Globe  of  ivory, 
excellently  carved;  the  Labours  of  Hercules  in  massy 
silver,  and  many  incomparable  pictures  in  small.  There 
is  another,  which  had  about  it  8  oriental  columns  of 
alabaster,  on  each  whereof  was  placed  a  head  of  a  Caesar, 
cover' d  with  a  canopy  so  richly  set  with  precious  stones  that 
they  resembled  a  firmament  of  Starrs.  Within  it  was  our 
Saviour's  Passion  and  12  Apostles  in  amber.  This  cabinet 
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was  valued  at  two  hundred  thousand  crownes.  In  another, 
with  Calcidon  pillars,  was  a  scries  of  golden  medaills. 
Here  is  also  another  rich  ebony  Cabinet  cupola' d  with  a 
tortoiseshell  and  containing  a  collection  of  gold  medaills 
esteem'd  worth  30,000  crownes;  a  wreathed  pillar  of 
oriental  alabaster,  divers  paintings  of  Da  I  'inci,  Pontormo, 
del  Sarto,  an  Ecce  Homo  oj  Titian,  a  Boy  oj  Bronzini, 
&c.  They  shew'd  us  a  branch  of  corall  fixed  on  the  rock 
which  they  affirme  dos  still  grow  .  ,  .  ? 

The  Tribuna  was  exactly  what  Germans  call  a 
kunstkammer:  partly  treasury,  partly  curiosities,  partly 
history,  partly  art  -  all  very  personal  to  the  owners' 
taste,  everything  of  fine  craftsmanship,  whether 
nature's  or  man's.  The  kunstkammer  was  a  room  to  be 
visited  and  consulted,  a  sort  of  library  of  objects.  In 
some  places  the  kunstkammer  even  came  to  represent 
the  world,  in  all  its  aspects.  The  store  rooms  in 
Palazzo  Vccchio,  known  as  the  Guardaroba,  were  really 
a  kunstkammer  too,  but  more  private  and  more  of  a  de- 
pository -  although  John  Evelyn  also  describes  visit- 
ing them.3 

At  the  time  of  Anna  Maria  Luisa's  death  in  1743,  the 
continuity  of  the  Medici  collections  had  already  been 
seriously  broken  once.  It  was  to  be  broken  again  under 
the  Lorraines.  There  still  remain  today  however,  objects 
amassed  by  most  of  the  various  Medici  rulers.  The 
first  break  was  in  1494.  Florence  had  been  occupied  by 
French  troops  and  Palazzo  Medici  sacked. 

Cosimi  1  (15 19-1574)  started  to  collect  again  soon 
afterwards,  and  seems  even  to  have  been  able  to  buy 
back  objects  which  had  been  stolen  in  the  pillaging  of 
1494.  Certainly  the  fine  classical  and  Mediaeval  vases 
now  in  the  Museo  degli  Argenti,  incised  lavr  med, 
seem  to  have  belonged  to  Lorenzo  il  Magnifico 
(1449-1492),  although  it  is  hard  to  accept  that  such  a 
fine  humanistic  figure  as  he  would  have  defaced  them 
in  this  outrageously  egotistical  manner.4 

The  collections  suffered  again  in  1799  when  Napo- 
leonic troops  carried  off  first  all  the  silver  and  gold  to 
be  melted  down  and  later,  larger  objects. 

In  partial  compensation  for  those  two  depredations 
there  has  been  one  important  addition,  dating  from 
post-Medicean  days:  the  treasures  of  the  bishoprics  of 
Salzburg  andWiirzburg  were  brought  into  the  Grand 
Ducal  collections  in  1815,  when  Ferdinando  in, 
younger  brother  of  the  Austrian  Emperor,  returned  to 
Florence.  During  the  French  occupation  of  Italy  he  had 
perforce  lived  elsewhere;  the  Austrian  Emperor, 
having  dispossessed  the  former  bishop-princes  of 
Salzburg,  presented  him  with  their  titles  and  honours. 
Ferdinando  in  immediately  siezed  the  fine  treasury, 
sold  some  pieces  and  kept  others.  In  1805  Napoleon 
presented  him  with  another  former  bishopric: 
Wiirzburg.  The  Grand  Duke  also  removed  this 
treasury.  In  1815  he  returned  to  Florence  with  what- 
ever he  had  not  by  then  sold.  Although  in  no  sense  can 
these  marvellous  things  be  considered  part  of  the 


Medici  collections,  they  do  today  help  to  fill  the  gaps, 
left  by  the  French  in  1494  and  1799.  And  anyway,  even 
if  not  Medici,  they  can  be  considered  Grand  Ducal. 

Seventy-two  pieces  of  marvellous  jewellery  (of  an 
original  eight  hundred)  -  the  remains  of  the  personal 
collection  of  Anna  Maria  Luisa  -  were  returned  to 
Florence  from  Vienna  in  19 19,  and  are  now  one  of  the 
highlights  of  the  Museo  degli  Argenti.  Neither  are 
these  exactly  an  addition  to  the  Medici  collections. 
They  originally  were  part  of  the  Dowager  Electress's 
own  estate,  carried  off  to  Vienna  by  her  heirs.5 

After  the  Lorraine-Habsburgs  became  Grand  Dukes 
of  Tuscany  in  1743,  new  inventories  of  the  Guardaroba, 
of  the  UfTizi,  and  of  the  Tribuna  were  made.  Many 
things  were  brought  out  to  be  displayed.  Other  things 
were  put  to  store.  A  gem-room,  today  used  for  minia- 
ture paintings,  was  opened  in  the  Uffizi,  for  cameos 
and  precious  stones.  The  silver  was  either  put  away,  in 
the  Guardaroba,  or  -  and  this  is  the  origin  of  the  term 
Museo  'degli  Argenti'  -  stored  in  the  large  stanzone  of 
Giovanni  di  San  Giovanni  in  Palazzo  Pitti,  which  thus 
came  to  be  known  as  the  Camera  degli  Argenti. 

After  the  unification  of  Northern  Italy  in  1859,  it 
was  decided  by  the  Governo  Provvisorio  Toscano  to 
exhibit  everything  -  except  the  silver,  which  remained 
in  Palazzo  Pitti  -  in  the  Bargello,  the  former  Grand 
Ducal  prison.  This  became  the  first  Italian  national 
museum  of  sculpture  and  minor  arts.  Finally,  after 
World  War  1,  a  further  decision  was  taken  to  create  a 
new  museum  in  Palazzo  Pitti,  using  the  state  rooms  of 
Giovanni  da  San  Giovanni  and  his  colleagues,  and 
those  rooms  in  the  mezzanine  above.  This  new 
arrangement  eventually  brought  back  together  many  - 
but  certainly  not  all  -  of  the  minor-art  treasures  which 
had  formerly  been  in  the  Guardaroba,  and  in  the  Uffizi. 
Coins  and  medals,  however,  and  much  of  the  pottery 
were  left  in  the  Bargello,  while  numerous  other  objects 
remained  in  the  Opificio  delle  Pietre  Dure,  in  the 
Museo  Ethnologico,  in  the  Museo  Archeologico,  as 
well  as  in  other  places. 

This  attempt  to  reconstruct  a  sort  of  public  kunst- 
kammer was  really  the  child  of  necessity.  The  Tribuna 
and  the  Guardaroba  were  no  longer  available.  Besides, 
both  from  questions  of  public  display  and  ones  of 
security,  the  Medici  objets  d'art  were  incompatible  with 
large  paintings  and  sculpture.  Although  the  Bargello 
was  a  satisfactory  showcase  for  a  time,  it  became  too 
small.  With  the  passage  of  years  other  collections  also 
found  their  way  there.  On  the  other  hand,  space  in 
Palazzo  Pitti  was  then  still  abundant.  Also,  after 
Florence  ceased  to  be  the  capital  of  Italy,  in  1869,  the 
necessity  of  such  a  vast  Florentine  royal  palace  dimin- 
ished. The  salone  of  Giovanni  was  anyway,  if  not  a 
kunstkammer,  already  at  least  a  silberkammer,  while  the 
Kings  of  Italy  still  used  the  Palace  as  a  residence. 
Ironically  when  they  moved  their  court  to  Rome,  they 
seem  to  have  taken  all  the  silver  with  them,  leaving 
anachronistic  the  name  for  the  new  museum. 
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For  Haifa  century  the  Musco  dcgli  Argenti,  was  a 
moderate  success.  But  the  use  of  the  lovely  frescoed 
state  rooms  for  the  display  of  small  objects  in  bulky 
cabinets  never  seemed  quite  correct.  Both  the  delicacy 
ot  the  objects  and  the  grandeur  of  the  rooms  suffered. 
Thus,  the  present  arrangement  aims  at  a  permanent 
display  of  Grand  Ducal  treasures,  in  surroundings  that 
are  both  secure  and  adapted  to  the  scale  of  small  objects 
of  fine  craftsmanship.  By  the  extension  of  the  museum 
to  adjacent  rooms  in  Palazzo  Pitti,  the  vast  frescoed 
rooms  by  Giovanni  da  San  Giovanni  and  his  con- 
temporaries have  been  returned  to  their  former 
splendour  at  the  time  of  the  Medici.  There  has,  in  this 
sense,  been  an  essential  addition  to  the  kunstkammer: 
not  only  are  many  of  the  Medici  objects  reunited  as 
they  once  were  in  the  past,  but  their  locale  has  been,  as 
it  were,  infused  with  Medici  elegance.  The  visitor  now, 
as  he  approaches  such  treasures  as,  for  example,  the 
Electrcss  Palatine's  fabulous  jewels,  passes  through 
almost  the  only  seventeenth-century  Mcdiccan  private 
rooms  in  Florence  which  have  remained  unaltered 
since  their  decoration.  No  one  knows  today  what 
furnished  these  rooms,  but  that  there  was  little  of  it  is 
undeniable;  the  allegorical  significance  and  the  trompe 
d'oeil  effect  of  the  paintings  is  not  complete  without 
seeing  the  decorations  right  to  tl.  loor. 

These  four  state  rooms  were  fi  <ocd  just  after  the 
marriage  of  Vittoria  della  Rovere  ot  Urbino,  daughter 
of  the  last  Duke,  with  Ferdinando  n  do'  Medici,  in 
1634.  Vittoria  della  Rovere  was  the  last  of  her  line.  She 
brought  to  Florence,  after  the  death  of  her  t.uhcr  in 


1635,  many  wonderful  paintings  including  a  number 
of  Titians  and  Raphaels,  as  well  as  the  stupendous 
portraits  of  the  Duke  and  Duchess  of  Urbino,  by  Piero 
della  Franccsca,  now  in  the  Ufhzi. 

Giovanni  Mannozzi,  called  Giovanni  da  San 
Giovanni  (1592-1636),  who  painted  the  splendid 
ceilings  (No.  t)  of  the  first  and  largest  salone  in  1635- 

1636,  as  well  as  one  of  the  walls,  died  soon  after  he 
began  work.  Harold  Acton,  in  'The  Last  Medici', 
describes  him  thus: 

.  .  .  like  the  Grand  Duke,  his  patron,  he  suffered  from 
gout  and  could  only  use  his  legs  with  difficulty,  he  was 
accustomed  to  paint  from  a  tub  which,  drawn  upwards  by 
means  of  two  ropes  passed  through  holes  in  the  ceiling, 
served  him  for  a  scaffold.  Giovanni  lived  through  only 
thirty-six  years  of  the  Seicento,  but  his  gay  allegorical 
frescoes  on  cupolas  and  facades  .  .  .  define  much  of  the 
aesthetic  spirit  of  these  years.6 

The  room  was  finished  by  Cecco  Bravo  (Francesco 
Montelatici,  d.  1661),  Ottavio  Vannini  (1585-1643), 
and  Francesco  Furini  (c.  1600-f.  1646).  Not  only  is  the 
grandiose  architecture  and  rich  scenery  depicting 
Medici  feats  a  fitting  basis  for  Florentine  Baroque, 
which  in  a  sense  begins  in  this  room,  but  much  of  the 
architectural  decoration  is  already  Neo-classical,  over  a 
hundred  and  fifty  years  before  that  style  became 
general.  Some  of  the  female  figures,  too,  by  Cecco 
Bravo,  especially  those  in  the  corner  (No.  2)  arc  of 
high  quality.7 


1.  Giovanni 
da  san  Giovanni. 
The  Alarriage  between 
Ferdinando  n  de'  Medici 
and  I  'ittoria  della  ^ 
Rovere,  ceiling 
fresco,  163  5-1636. 
Photograph : 
Nicholas  Sapieha. 


Right. 

2.  Cecco  Bravo. 

Lorenzo  il  Magnifico 

welcomes  Apollo,  the 

Muses  and  the  I  'irtnes, 

detail,  fresco, 

c.  1640,  south  w  all. 

Photograph : 

Sop.  Gal.  Fir.  to 7050. 
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3.  Giovanni 

da  san  Giovanni. 

Medici  Ball  surrounded 

by  Oak  Leaves 

of  the  delta  Rovere 

Family,  fresco, 

163 5-1640,  west  wall. 

Photograph : 

Nicholas  Sapicha. 


Giovanni  da  san  Giovanni's  room  is  followed  by 
three  others,  decorated  in  breathtaking  architectural 
fantasies  which  seem  to  tumble  upwards  to  blue  skies 
above.  These  three  rooms  were  painted  by  two 
Bolognese,  Angelo  Michelc  Colonna  (1600-c.  1687) 
and  Agostino  Mitclli  (1609-1660)  (front  cover).  Little 
is  displayed  in  them:  a  number  of  classic  busts,  an 
elaborate  reliquary,  some  fine  tables  of  stone-inlay,  as 
well  as  two  of  the  most  extraordinary  Medici  stipi. 
These  last  arc  magnificent  cabinets  of  exotic  woods, 
ivories,  precious  and  semi-precious  stones,  and  precious 


4.  Bust  of 

Lorenzo  il  Magnifico, 
cameo  set  in  gold, 
42  X  30  mm. 
Photograph : 
Sop.  Gal.  Fir.  204136. 


metals.  The  two  cabinets  arc  the  Stipo  d'Alemagna, 
given  in  1628  by  Archduke  Leopold  of  the  Tyrol  to 
Ferdinando  11,  and  the  early  eighteenth-century  Stipo 
dell'Electrice  Palatine,  of  Florence  workmanship,  with  a» 
portrait  statuette  of  Anna  Maria  Luise's  husband. 

There  are  six  further  rooms  downstairs,  the  most 
interesting  of  which  contains  the  vases  of  Lorenzo  il 
Magnifico,  together  with  further  objects  from  the  pre- 
Ducal  Medici  collections.  The  other  rooms  are  dedi- 
cated to,  respectively,  the  cinque-,  sei-,  and  settecento.8 

From  the  plan  terreno  one  climbs  a  small  'secret' 
staircase  to  eight  mezzanine  rooms  adapted  to  a  secure 
display  of  the  rest  of  the  collection.9  On  the  right  arc 
two  strong-rooms  of  the  smallest  objects  -  cameos, 
semi-precious  stones,  jewellery  and  other  ohjets  of  the 
Electrcss  Palatine's  personal  collection.  Some  of  the 
cut-stone  miniature  busts  are  ancient;  otherwise  these 
things  are  from  the  Renaissance.  Typical  is  a  lovely 
small  bust  of  a  black  lady  with  enamelled  tunic,  gold 
hair,  gemmed  hair-piece,  wearing  a  jewelled  pendant, 
the  whole  standing  on  an  enamelled  base,  all  only 
about  three  inches  high.  This  piece  is  part  of  a  collec- 
tion of  eighty-three  objects,  small  busts,  jars,  and  small 
open  bowls  of  semi-precious  stones,  mostly  resting  on 
miniature  wooden  consoles  which  come  from  the 
eighteenth-century  arrangement  in  the  Uffizi  gem- 
room.  Amongst  a  collection  of  exquisite  cameos  and 
cut  stones  arranged  by  subject,  in  the  first  room,  are 
also  fine  portraits  of  various  Medici,  including  a 
minute  one  of  perhaps  the  greatest  Medici  of  all, 
Cosimo  Pater  Patriae.  There  is,  also,  a  fine  cameo 
portrait  of  his  famous  grandson,  Lorenzo  il  Magnifico 
(No.  4),  as  well  as  an  extraordinary  large  group  port- 
rait of  Cosimo  1,  first  Grand  Duke,  his  wife  Eleanor 
of  Toledo,  and  their  children  (No.  5). 

In  the  second  strong  room  besides  the  seventy-two 
pieces  of  Anna  Maria  Luisa's  personal  jewels  (No.  6), 
returned  by  Vienna  after  the  First  World  War,  arc 
many  transparent  cut-stones,  cameos,  and  a  collection 
of  over  two  hundred  stones  made  into  finger  rings. 

The  first  two  rooms  to  the  left  of  the  'secret'  stair 
contain  most  of  the  objects  brought  to  Florence  in  1 815 
from  Salzburg  and  Wiirzburg  by  the  avaricious 
Ferdinand  m  (No.  7).  These  consist  of  a  variety  of  gold, 
and  silver  objects,  for  both  religious  and  lay  use. 
Particularly  unusual  is  the  group  of  fine  northern 
European  cups  -  some  from  the  fourteenth  and  fif- 
teenth centuries,  in  various  exotic  materials  -  such  as 
ostrich  egg,  coconut,  rhinocerous  horn,  and  briar,  set 
mostly  in  gold  and  silver.  There  is  also  a  particularly 
grand  set  of  fifty-six  sixteenth-century  table  bowls  in 
gold-plated  silver,  and  another  set  of  twelve  fine  silver 
statuettes  of  Roman  emperors. 

The  third  room,  reached  through  a  beautiful  early 
seventeenth-century  hall  decorated  with  grotesques 
and  a  painted  menagerie  (No.  8),  contains  more  of 
Ferdinand  Hi's  collections,  plus  a  host  of  curiosities  - 
figurines  made  of  various  materials,  lovely  nautilii 
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9.  II  Casino  del 
Cavaliere  (Museo 
dclle  Porcellanc) 
Florence,  Boboli 
Gardens.  Author's 
photograph. 


Far  left. 

10.  Cup  made  from  a 
large  nautilus,  set  in 
silver  and  gilded 
bronze,  German, 

c.  1600. 

Height:  33.5  cm. 
Author's  photograph. 

Left. 

11.  Grotesque  figurine 
made  from  sea  shells. 
Author's  photograph. 


12.  Interior  of  the 
Museo  dclle 
Porcellane. 
Photograph :  Sop.  Gal. 
Fir.  215071. 


beautifully  mounted  in  silver  and  gold  as  well  as  some 
oriental,  and  some  Mexican  things. 

The  last  three  rooms  contain  most  of  the  Grand 
Ducal  collection  of  oriental  porcelain,  as  well  as  a  group 
of  Medici  plaster  plate-casts  dating  from  the  fifteenth 
century.10  The  extensive  collection  of  European  porce- 
lain which  formerly  was  also  displayed  in  Palazzo  Pitti, 
has  been  installed  in  the  so-called  Casino  del  Cavaliere, 
at  the  top  of  the  Boboli  gardens,  behind  the  palace. 1 1 

Originally  built  by  Cosimo  in  (1642-1713)  this 
lovely  pavilion  (No.  9)  is  Neo-classic  in  style,  with  a 
formal  garden  before  it,  and  wonderful  views  towards 
Galileo's  villa  at  Arcctri  and  the  surrounding  Tuscan 
countryside.  The  museum  consists  of  three  large  light- 
filled  rooms,  in  which  the  china  is  displayed  to  perfec- 
tion (No.  12).  It  has,  since  1973  when  it  was  opened  to 
the  public,  been  given  the  autonomous  title  of  Museo 
delle  Porcellane. 

There  are  almost  eleven  hundred  pieces  of  French, 
Italian,  Austrian  and  German  manufacture,  dating 
from  the  early  eighteenth  century  onwards.  There  are 
also  a  few  pieces  from  other  continental  sources,  as  well 
as  some  from  Wedgwood  and  Worcester. 

Richard  Fremantle  is  author  of  'Florentine  Painting 
in  the  Uffizf  (Olschki,  1971)  and  'Florentine  Gothic 
Painters  from  Giotto  to  Masaccio'  (Seeker  and 
Warburg,  1975). 


NOTES 

1 .  This  was  the  famous  'Patto  di  Famiglia',  of 
3 1  October  1737. 

2.  Bray,  W.  (ed.),  'The  Diary  of  John  Evelyn,  Esq.,  frs, 
London  1818,  pp.  80-81.  See  on  the  Tribuna,  O.  Millar, 
'Zolfnay  and  his  Tribune',  London,  1966. 

3.  Ibid.,  (n.  3,)  pp.  152-153,  and  Aschengreen  Piacenti,  O,  ('II 
Museo  dcgli  Argenti  a  Fircnze',  Milan,  1968,  pp.  6-7  and 
11-36. 

4.  A  certain  number  of  things  also  went  to  Naples  by 
way  of  the  Farnese  family :  see  Piacenti,  p.  13. 

5.  The  jewels  were  for  her  heirs,  to  be  used  in  Tuscany : 

see,  Lewis,  W.  S.  (ed.),  'Horace  Walpole's  Correspondence 
with  Sir  Horace  Mann',  Volume  11,  New  Haven  1954, 
p.  170,  n.  24.  referring  to  her  codicil  of  26  February  1743. 

6.  Acton,  H.,  'The  Last  Medici',  London  1958,  pp.  34-35. 

7.  The  Salone  was  not  a  success;  see  M.  Campbell  Art 
Bulletin,  xvm,  2,  1966,  pp.  133-146. 

8.  At  the  time  of  writing,  these  rooms  are  not  yet 
all  open  to  the  public. 

9.  'Secret'  in  the  sense  that  it  was  private,  and  avoided 
the  main  staircases. 

10.  These  arc  to  be  published  shortly  by  K.  A.  Piacenti 
in  the  'Acts'  of  the  Symposium  on  the  exhibition, 
'Gli  Ultimi  Medici'. 

11.  The  opening  of  the  Museo  degli  Argenti  and  the  Museo 
dclle  Porcellane  is  on  alternate  days;  the  Museo  dcgli 
Argenti,  when  closed  to  the  the  public,  is  open 

to  school  groups. 
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The  Petit  Palais,  Geneva 
( )scar  Ghez 


The  Petit  Palais  in  Geneva  houses  one  of  the  most  remarkable  collections  of  Impressionist  and 
Post-Impressionist  paintings  in  the  world.  Oscar  Ghez  guides  the  reader  through  the  galleries 
where  hang  the  paintings  which  he  has  collected  over  many  years. 


i.  Pierre  Augusts 
Renoir. 
Alice  Valliere 
Merzbach,  191 3, 
92  X  73  cm. 
The  Petit  Palais, 
Geneva. 


In  the  international  city  of  Geneva,  two  minutes 
from  the  centre  of  the  old  town,  lies  the  'Tran- 
chees'  district,  a  residential  area  where  houses  of 
the  last  century  surrounded  by  greenery  hide  several 
museums.  Among  them,  dominating  the  Terrasse 
Saint  Victor,  is  a  Second  Empire  private  house,  now 
transformed  into  the  Petit  Palais.  This  museum  con- 
tains a  collection  of  French  and  European  paintings 
dating  from  1880  to  1930.  This  rich  collection  consists 


of  paintings  by  Impressionists,  Post-Impressionists, 
Neo-Impressionists,  Nabis,  Fauves,  artists  from  the 
Montmartre  School,  Expressionists,  Surrealists  and 
Primitives. 

The  exhibition  begins  on  the  ground  floor  with  the 
Impressionist  hall.  A  small  landscape  reminds  us  that 
Boudin  was  a  forerunner  of  the  movement  in  which 
Renoir  and  Claude  Monet  took  part.  Several  paintings 
by  Renoir  are  presented  here  and  bring  to  mind  the 
period  of  his  life,  when,  towards  the  end  of  the  cen- 
tury, he  engaged  a  maid  whose  name  he  immortalised 
-  Gabrielle.  She  became  his  favourite  model  and  pro- 
vided inspiration  for  a  number  of  paintings  as  well  as 
for  a  sculpture.  The  portrait  of  Gabrielle  in  the  collec- 
tion was  painted  in  1910.  The  portrait  of  the  poetess 
Alice  Valliere  Merzbach  (No.  1),  painted  in  191 3,  is  in  a 
different  spirit.  Judging  from  the  majestic  attitude  of 
the  pose  it  may  be  assumed  that  the  portrait  had  been 
commissioned,  but  at  the  same  time  it  is  obvious  that 
the  artist  made  no  other  concession  to  this  fact.  This 
Hall  also  contains  another  nude  and  a  view  of  the  Seine 
at  Argenteuil  which  reminds  us  that  Renoir  was  also  a 
sensitive  landscape  artist. 

Renoir  was  fond  of  painting  family  scenes,  often 
inspired  by  his  close  friends,  for  example  Caillebottc's 
children.  There  is  a  valuable  painting  by  Gustave 
Caillebotte  in  which  he  depicts  Claude  Monet  taking  a 
nap.  Financially  secure,  Caillebotte  was  a  collector  as 
well  as  a  painter.  Concerned  primarily  with  promoting 
the  success  of  his  friends  rather  than  himself,  he  re- 
mained in  the  background  for  a  long  time.  Today  his 
talent  is  no  longer  ignored.  This  museum  contains  two 
paintings  which  bear  eloquent  testimony  to  this  talent. 
The  first  is  to  be  found  in  the  upper  section  of  the 
entrance  hall.  It  depicts  the  Pont  de  l'Enrope  and  is 
remarkable  for  the  spontaneity  of  the  lines  and  colour 
harmonies,  in  which  the  artist  plays  with  greys  and 
black  with  a  refinement  reminiscent  of  Manet.  Painted 
in  1876  this  picture  falls  between  two  periods,  the 
Classical  and  the  Modern.  Claude  Monet  taking  a  nap, 
painted  in  1884,  reveals  the  artist's  evolution  in  the 
course  ot  eight  years. 
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Armand  Guillaumin  (1841-1927),  another  great 
Impressionist  painter,  now  occupies  a  prominent 
position  among  the  artists  of  his  time  (No.  2).  Like 
Claude  Monet,  he  was  a  true  Impressionist  by  tempera- 
ment and  followed  his  inspiration  without  worrying 
about  doctrines.  He  stands  out  for  the  sincerity  of  his 
emotions  and  for  the  vigorous  brush  work  which 
towards  the  end  or  his  life  led  to  his  being  linked  with 
the  Fauvcs.  Among  his  works  gathered  here  is  Le  Quai 
de  Bercy,  painted  in  1881  in  a  manner  that  foreshadows 
the  Pointillist  style.  Dusk  at  Damiettc,  1887,  is  one  ot  the 
artist's  greatest  works.  Snow  at  Crozant,  1898,  and  the 
Ravine  of  Madness  are  two  other  beautiful  landscapes 
belonging  to  the  Creusc  period. 

The  next  hall  is  devoted  to  the  Nabis,  the  birth  of 
which  occurred  about  1888.  Closely  linked  to  the 
Symbolist  poets,  they  were  open  to  new  ideas  and 
their  various  styles  owed  as  much  to  Gauguin  as  to 
Puvis  de  Chavannes,  to  Japanese  prints  as  to  popular 
art.  The  Nabis  were  drawn  together  by  their  ideas  and 
their  manner  of  thinking  ahead  into  the  future  rather 
than  by  their  technique,  for  their  styles  differed  widely 
according  to  their  various  temperaments.  This  is 
evident  when  we  compare  the  landscapes  ot  Maxime 
Maufra,  Henri  Moret  and  Gustave  Loiseau  and  Albert 


Andre's  The  Resting  Model,  all  of  which  are  clearly 
Post-Impressionistic  in  style,  with  the  sharply  concen- 
trated and  the  vigorous  style  ot  Vallotton  in  The 
Spring  and  in  the  portrait  of  Tliade'e  Nathanson,  the 
intimism  of  Roussel,  the  light  and  joytul  palette  of 
Maurice  Denis  and  the  orthodox  synthetism  of  Scrusicr. 

The  next  hall  constitutes  a  tribute  to  Louis  Valtat, 
whose  works  (No.  3)  have  been  displayed  with  those  of 
a  number  of  his  friends.  Valtat  possessed  an  overflow- 
ing and  varied  imagination  and  a  solid  technical 
background.  His  career,  which  unfolded  at  the  turn  of 
the  century,  brought  him  into  contact  with  the  many 
artistic  styles  of  that  period,  and  he  was  one  of  the  first 
to  construct  his  paintings  with  pure  colours  instead  of 
lines  and,  consequently,  was  a  direct  forerunner  of  the 
Fauves.  Through  his  friends  he  was  also  linked  with  the 
Neo-Impressionists  and  the  Nabis.  His  works  were 
displayed  along  with  those  of  Matisse,  Marquet, 
Vlaminck  and  Manguin  at  the  1905  Salon  d'Automne. 
In  this  hall  are  to  be  found  several  paintings  which  are 
characteristic  of  this  master,  whose  experimental  in- 
clinations and  independence  of  mind  was  outstanding. 
Beside's  Valtat's  works  may  be  seen  paintings  by 
Camoin  (No.  4),  Raoul  Dufy  and  Vlaminck. 

The  first  basement  is  devoted  to  one  of  the  most 


2.  Armand 

Guillaumin. 

The  Gravel-pit ,  1893, 

pastel,  58.5X79.5  cm. 

The  Petit  Palais, 

Geneva. 


217 


Impressionism  and  after 


famous  strands  ot  modern  art,  that  of  Paris.  The 
artists  frequented  two  areas  on  either  side  of  the 
Seine.  Delacroix,  Gericault  and  Gavarni  had  all  lived  in 
Montmartre  before  Degas  who  remained  in  that  neigh- 
bourhood throughout  his  life.  Many  others  spent  some 
time  there  before  going  on  to  Montparnasse.  The  most 
faithful  and  typically  'Montmartre'  of  these  artists  are 
represented  here.  The  place  of  honour  is  occupied  by 
Alphonse  Quizet  (1885— 1955)  who  was  the  first  ot  the 
artists  to  bestow  fame  upon  the  Montmartre  group. 
Quizet  was  the  true  discoverer  of  the  bitter-sweet 
poetry  ot  the  streets  ot  Montmartre  which  lent  a 
particular  charm  to  the  district  by  presenting  a  curious 
blend  of  the  city  and  the  country.  The  style  which 
Quizet  ingeniously  originated  formed  the  basis  of  the 
School  and  was  to  find  its  most  famous  expression  in 
the  works  of  Maurice  Utrillo  (No.  5),  whom  Quizet 
himself  initiated  into  the  art  of  painting.  His  Boulevard 
Serrurier,  1903,  is  a  logical  introduction  to  the  paintings 
which  followed  and  which  brings  to  mind  the 
'Trinity',  Utrillo- Valadon-Utter,  whose  escapades  and 
dealings  were  so  often  in  the  news.  Suzanne  Valadon 
had  posed  for  Degas  who  encouraged  her  to  paint;  her 
son  followed  in  her  footsteps.  Utter  became  Utrillo's 
stepfather  by  marrying  Valadon  and  all  three  lived  at 
T2,  rue  Cortot. 

Most  of  the  different  artistic  movements  of  the  early 
part  of  the  century  were  centred  in  Paris.  In  the  Petit 
Palais  Cubism  is  represented  by  Andre  Lhote  who  was 
one  of  the  first  Cubists  and  always  defended  the 
principles  of  the  movement  in  his  paintings  as  well 
as  in  his  writings.  These  Cubist  imperatives  hardly 
differ  in  the  Seated  Nude  by  Albert  Gleizes,  who  was 
also,  along  with  Metzinger,  one  of  the  principal 


Above. 

3.  Louis  Valtat. 
Chez  Maxim's, 
1895,  81  X  60  cm. 
The  Petit  Palais, 
Geneva. 

Right. 

4.  Charles  Camoin. 
I  'illage  by  the  Sea, 

54  X  65  cm. 
The  Petit  Palais, 
Geneva. 


Impressionism  and  alter 


Above. 

5.  Maurice 
Utrillo. 
Notre  Dame, 
1917,  80  X  60  cm. 
Modern  Art 
Foundation,  Geneva. 

Right. 

6.  M.  KlSLING. 

Kiki  of  Montpamasse 
in  a  red  dress,  1933, 
92  X  65  cm. 
The  Petit  Palais, 
Geneva. 


theorists  ot  Cubism. 

Andre  Derain's  name  is  more  likely  to  bring  to  mind 
the  Fauve  movement  of  which  he  was  one  of  the 
originators,  but  the  large  Nude  in  the  collection, 
painted  in  1936,  reveals  a  later  aspect  of  his  art.  His 
forms  are  ample,  firm  and  solidly  constructed  beneath 
the  flexible  articulation  of  the  composition.  Next,  with 
Kisling  (No.  6),  Foujita  (No.  7),  Chagall  and  Mane- 
Katz,  we  come  to  the  numerous  foreign  contributors 
who  made  Montparnasse  the  crossroads  of  the  artistic 
world.  With  the  exception  of  Foujita,  all  these  artists 
came,  just  before  the  First  World  War,  from  Eastern 
Europe.  Kisling  (1 891—1953)  arrived  from  Poland  in 
1 9 10.  Brilliantly  talented,  he  rapidly  gained  success 
with  his  fluid  and  polished  painting  in  which  he  skil- 
fully played  with  forms  and  colours  while  remaining 
faithful  to  the  model.  He  feelingly  depicted  women 
and  painted  a  number  of  very  moving  portraits  of 
children  and  Kiki  de  Montparnasse,  the  most  famous 
model  of  that  period,  1925,  Nude  on  a  red  sofa,  191 8. 

Pascin  came  to  Paris  from  Bulgaria  in  1905.  His 
paintings  bring  to  life  a  feminine  universe  which  he 
depicts  with  sincere  pleasure  and  he  combines  a  great 
fluidity  of  line  with  transparent  colouring  obtained 
with  diluted  paint. 

Foujita  (1 886-1968)  was  already  established  as  a 
fashionable  painter  in  his  own  country  when  he  left 
Japan  to  come  to  Paris  in  191 3.  There  he  became  one  of 
the  most  famous  painters  of  the  period  between  the  two 
World  Wars.  His  art  is  a  result  of  a  curious  synthesis  of 
the  Japanese  tradition  and  the  western  mind.  He  paint- 
ed a  great  number  of  portraits,  cold  erotic  females,  im- 
passive cats  and  thoughtful  little  girls,  using  a  delicate 
and  precious  texture  resembling  lacquer  overrun  with 
extremely  fine  lines. 

Of  all  the  exiles  who  came  to  try  their  luck  in  Paris, 
Soutinc  was  one  of  the  unhappicst.  Arriving  from 
Lithuania  in  191 1,  he  experienced  a  number  ot  difficult 
years  which  marked  him  for  life,  although  after  1925 
his  success  as  a  painter  assured  him  of  a  comfortable 
existence.  His  destiny  is  reflected  in  his  violently 
Expressionist  style.  The  Flayed  Ox,  1923,  is  inspired  by 
a  theme  which  he  resumed  several  times  and  which 
became  symbolic  of  his  art.  By  Marc  Chagall,  it  is 
worth  noting  the  Wandering  Jew  1924-1925  (No.  8),  a 
painting  from  a  period  when  the  artist's  mind  was 
deeply  imprinted  with  fresh  memories  of  his  childhood 
in  the  Jewish  quarters  of  Vitebsk. 

Leaving  this  hall  for  the  second  basement,  we  pass 
compositions  by  W.  Gimmi,  M.  Barraud.  Metzinger's 
Sphynx,  a  monumental  and  emphatic  work,  gives  an 
interesting  example  of  the  influence  of  Cubist  ideas 
on  plastic  figuration,  and,  finally,  Michel  Larionov's 
Imaginary  Landscape  which  reminds  us  of  one  ot  the 
numerous  artistic  adventures  undertaken  at  the  turn 
of  the  century.  Rayonism  is  considered  today  as  one 
of  the  first  manifestations  of  non-figurative  art  and  its 
doctrine  was  published  in  Moscow  in  1912.  The  second 
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7.  Foujita. 
Brothel  at 
Montparnasse, 
1928,  1 10  X  176  cm. 
The  Petit  Palais, 
Geneva. 


Right. 

8.  Marc  Chagall. 
The  Wandering  Jew, 
1 924- 1 92  5, 
72  X  57  cm. 
The  Petit  Palais, 
Geneva. 


basement,  the  Salic  des  Remparts,  has  been  reserved 
for  temporary  exhibitions. 

The  permanent  exhibition  continues  with  the  works 
of  the  twentieth  century,  Primitive  or  Naive  artists, 
which  are  to  be  found  in  the  crypt,  where  the  archi- 
tecture and  heavy  old  stones  are  particularly  suited  to 
this  form  of  expression.  These  artists,  who  are  self 
taught  and  free  from  prejudices  and  conventionalisms, 
paint  what  they  feci,  striving  to  adapt  their  means  to 
the  subject  which  they  express.  The  resulting  creations 
display  a  touching  accent  of  truth  and  a  constant 
originality  as  well  as  .1  variety  of  expression,  depending 
on  individual  taste,  which  produces  an  agreeable 
diversity.  This  is  true  of  Ferdinand  Dcsnes,  a  crucified 
poet,  a  misfit  who  found  relief  from  his  torments  solely 
in  painting,  as  it  is  of  Hector  Trotin,  a  city  dweller 
whose  personal  mythology  includes  the  streets  of  Paris, 
the  aeroplanes  and  the  dirigible  balloons  of  his  child- 
hood and  many  others,  Andre  Bauchant,  Germain 
Vandcrsteen,  Dominique  Lagru,  Madeleine  Luka 
Moualla,  Jean  Fous,  all  well  known  to  amateur 
collectors. 

Last,  but  not  least,  the  first  floor  shelters  two  import- 
ant sections  of  the  museum:  The  Nco-Impressionist 
and  Fauve  halls.  It  is  worth  recalling  that  the  Nco- 
Impressionist  movement  was  closely  linked  with  the 
creation  of  the  Salon  des  Independents  in  1884,  since 
the  works  of  Seurat,  its  founder,  were  exhibited  along 
with  those  of  Paul  Signac,  Henri-Edmond  Cross, 
Charles  Angrand  and  Albert  Dubois  Pillet,  many  of 


whom  are  represented  in  this  hall  where  we  are  first 
greeted  by  a  large  work  by  Henri  Martin  entitled  the 
Joy  of  Lije.  Close  by  is  a  masterpiece  by  Charles 
Angrand,  Seine  at  Dawn,  extraordinarily  refined  in 
expression  and  consisting  entirely  of  delicate  and  trans- 
parent tones  in  which  the  gradual  range  of  light  blues 
and  soft  greens  create  an  atmosphere  of  intensely 
suggestive  power.  Cross  is  undeniably  a  brilliant  repre- 
sentative of  this  movement.  He  was  a  gifted  and 
temperamental  painter  with  a  rich  imagination  who 
produced  a  number  of  important  works.  It  is  worth 
observing  the  play  of  the  colour  pigmentation  in 
L 'enfant  a  la  ponpee,  but  especially  the  stern  grandeur  of 
the  Marine  aux  Cypres  (No.  9),  painted  entirely  within 
the  same  tonal  range  and  which,  after  Impressionism, 
eloquently  emphasises  the  return  to  classical  composi- 
tion. The  part  played  by  Theo  Van  Ryssclberghe  in  the 
history  of  Neo-Impressionism  is  an  important  one. 
This  Belgian  artist,  a  painter  endowed  with  rich  talent, 
was  an  ardent  propagandist  of  the  new  school.  He 
established  a  veritable  bridge  between  Paris  and  the 
rest  of  Europe.  The  portrait  of  his  Uncle  reveals  a 
beautiful  simplicity  and  concentration  of  expression. 
Dubois  Pillet  Lcs  Chalands,  Hippolytc  Petitjean  Nude, 
Marevna,  Mengarini  are  other  noted  artists  of  the  Neo- 
Impressionist  school  of  which  the  Petit  Palais  offers  a 
wide  variety. 

It  is  for  a  specific  reason  that  we  go  from  the  Neo- 
Impressionist  hall  to  the  Fauve  one.  Although  the 
Fauves  were  indebted  to  Van  Gogh  they  also  owed  a 
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great  deal  to  Pointillism  to  which  many  amongst  them 
adhered  in  the  early  stages  of  their  career.  Pointillism, 
an  optical  mixture  of  dots  of  colour,  leads  to  divided 
strokes  of  pure  colour.  Wc  arc  greeted  with  Camoin's 
Le  Port  de  Toulon  1910,  a  work  which  was  rapidly 
painted  so  as  to  retain  the  freshness  of  the  first  impres- 
sion and,  several  other  works  of  different  periods  by 
Valtat.  Manguin's  Provencal  Landscape  and  his  Still  Life 
with  Oysters  reveal  in  different  ways  Cezanne's  in- 
fluence on  this  period,  whereas  other  paintings  such  as 
Friesz's  Sunflower,  Portugal,  reveals  an  underlying 
tendency  towards  Classicism,  in  spite  of  the  Fauvist 
style. 

Auguste  Chabaud  is  little  known  to  the  general 
public.  He  regularly  exhibited  his  works  in  the  Paris 
Salons  from  1906  onwards  but  isolated  in  his  province 
he  took  no  part  in  any  movement.  Therefore,  it  was  as 
an  independent  painter  that  he  created  works  of  an 
extraordinarily  powerful  and  emotional  expression,  in 
which  pure  Fauvism  is  curiously  blended  with  Expres- 
sionism, as  may  be  seen  in  a  picture  Au  Salon,  1905. 
On  the  other  hand  Kccs  Van  Dongen  was  celebrated 
for  his  vigorous  painting  and  several  of  his  works  are 
exhibited  in  this  hall.  Among  them  The  Village 
Square  1905,  the  sad  portrait  of  the  Old  Clown  painted 
the  same  year  (No.  11)  and  a  portrait  of  the  celebrated 
dealer  Kahnweiler  1906.  Last,  but  not  least  it  is  worth 
noting  other  works  of  a  Fauve  artist,  an  old  friend  of 
Henri  Matisse,  Jean  Puy. 

The  Petit  Palais  contains  remarkable  works  of  the 
principle  artistic  movements  of  the  dawn  of  the 
twentieth  century.  Besides  the  accepted  names,  there 
are  artists  for  whom  there  has  been  little  publicity  but 
because  of  their  active  participation  and  the  value  of 
their  works  they  have  brought  an  essential  contribu- 
tion to  modern  art.  This  Geneva  museum  is  perhaps 
unique  in  its  field  as  it  caters  for  concerts,  conferences 
and  films  as  well  as  for  the  fine  arts,  and  it  provides  an 
important  role  in  the  international  cultural  movement. 


Top  left. 

9.  Henri-Edmond  Cross. 
Marine  aux  Cypres,  1 896, 
65  X  92  cm. 

Tlie  Petit  Palais,  Geneva. 

Left. 

10.  Pablo  Picasso. 
L'Aubade,  1965, 

130  X  195  cm. 

The  Petit  Palais,  Genera. 


Above. 

11.  Kees  Van  Dongen. 
The  Old  Clown, 
1906, 130  X  97  cm. 
The  Petit  Palais,  Geneva. 


Oscar  Ghez  is  Founding  President  of 
die  Petit  Palais,  Geneva. 
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AMERICAN  INDIAN  DECORATION 


Hans  Huth  and  Richard  H.  Randall,  Jr. 


As  has  been  recently  pointed  out  in  the  exhibition  'The  European  Vision  of  America',  held  at 
the  National  Gallery  of  Art,  Washington,  and  the  Grand  Palais,  Paris,  the  European  concept  of 
an  American  Indian  in  the  sixteenth  and  seventeenth  century  was  generally  a  composite 
romanticised  image.1  Such  figures  usually  contained  a  decorative  touch  of  chinoiseric,  and  were 
used,  as  were  Moors  and  Tartars,  to  decorate  enframements,  frontispieces,  and  maps.  The 
reason  was  not  far  to  be  sought,  since  few  illustrations  based  on  actual  drawings  made  in 
America  had  been  printed  in  Europe. 


The  principal  exceptions  were  two  volumes  of 
Theodore  de  Bry's  'Grands  et  pctits  voyages' 
on  Virginia  and  Florida,  in  which  engravings 
were  based  on  the  only  two  sets  of  seventeenth-century 
illustrations  known  to  have  been  drawn  from  observa- 
tion on  the  North  American  mainland.2  The  first 
volume  on  Virginia,  published  in  1590,  was  based  on 
the  drawings  of  the  colonist  John  White,  and  the  sec- 
ond volume  on  Florida,  published  in  1591,  used  the 
paintings  ofjacqucs  Lc  Moync  as  their  source.  De  Bry's 
publication,  which  eventually  ran  to  fifty-seven  vol- 
umes, was  begun  in  1590  and  continued  to  be  issued  by 
his  sons  and  followers  until  1634.  The  volumes  were 
chiefly  in  Latin  but  various  ones  appeared  also  in 
French,  German,  and  the  Virginia  volume  in  English. 

De  Bry  had  obtained  both  sets  of  illustrations  in 
London  in  1588.  Those  of  Florida  were  acquired  from 
the  widow  of  the  French  artist  Jacques  Le  Moync  de 
Morgues.  Le  Moyne  had  sailed  for  Florida  in  1564  with 
a  group  of  Frenchmen  seeking  to  establish  a  Huguenot 
colony  on  the  coast.  Le  Moync  is,  therefore,  the  first 
artist  known  to  have  been  sent  to  America  specifically 
to  record  the  people  and  their  customs,  and  to  draw  a 
map  of  the  Florida  region.  The  colony  was  a  threat  to 
the  Spaniards,  who  had  claimed  the  land  since  its  dis- 
covery earlier  in  the  sixteenth  century  by  de  Soto,  and 
they  sent  an  expedition  to  destroy  the  new  Huguenot 
colony.  Le  Moyne  was  among  the  very  few  who  were 
able  to  escape,  and  he  was  picked  up  by  a  ship  return- 
ing to  France.  The  boat  was  driven,  however,  by  con- 
trary winds  to  England,  so  Lc  Moync  went  to  London 
to  attempt  to  make  his  living  there.  He  had  with  him 
or  created  from  his  sketches  a  series  of  paintings  on 
parchment  of  what  he  had  seen  in  Florida,  most  likely 
with  the  intent  of  publishing  them.  With  his  premature 
death,  they  passed  into  the  hands  of  de  Bry,  who  was 
eager  to  obtain  such  material  for  his  intended  publica- 
tions. Only  one  of  the  original  paintings  has  possibly 


survived,  though  it  is  unclear  if  it  is  an  original  or  a 
copy  after  the  de  Bry  engraving. 

On  the  same  trip  to  London  in  1588,  de  Bry  was  able 
to  acquire  the  notebook  of  John  White,  compiled  only 
a  few  years  before  in  15 85-1 5 86  on  the  voyage  to 
establish  Sir  Walter  Raleigh's  first  Virginia  colony. 
White  was  known  to  many  men  concerned  with  the 
colonisation  of  America,  and  returned  to  England  with 
Sir  Francis  Drake  in  1586.  It  was  his  contemporary  and 
friend,  Sir  Richard  Hakluyt,  who  advised  de  Bry  to 
acquire  White's  notebook  of  watcrcolours,  and  fur- 
ther encouraged  their  publication  before  the  earlier 
Indian  drawings  of  Le  Moyne  because  of  the  immense 
interest  in  Virginia  then  current  in  England. 

White  had  not  only  spent  a  year  in  the  Virginia 
colony,  but  he  was  the  grandfather  of  Virginia  Dare, 
the  first  child  of  English  parents  born  in  America.  He 
returned  to  the  colony  in  1590  only  to  find  that  the 
settlers  had  mysteriously  disappeared  without  a  trace, 
and  his  further  attempts  to  return  to  search  for  the  lost 
colony  were  in  vain.  He  retired  to  Raleigh's  estates  in 
Ireland,  and  the  last  record  of  John  White  is  a  letter 
written  to  Sir  Richard  Hakluyt  in  1593,  which  was 
later  published  in  'Hakluyt's  Voyages'.3 

De  Bry's  engravings  from  both  sets  of  illustrations 
were  very  finely  executed.  They  naturally  show  a 
rather  uniform  style,  and  are  slightly  polished  and  en- 
riched as  illustrations  tor  the  volumes  of  the  'Grands  et 
pctits  voyages'.  The  survival  of  White's  drawings, 
now  in  the  British  Museum,  shows  that  the  engravings 
were  both  factually  and  artistically  quite  true  to  the 
originals. 

In  spite  of  the  success  of  de  Bry's  volumes,  the  illus- 
trations seem  to  have  had  little  serious  influence  on 
Europeans  who  sought  to  represent  American  Indians. 
It  is  a  surprise  then  to  discover  a  japanned'  chest  on 
frame,  more  than  a  century  later  in  date  with  the  de 
Bry  illustrations  used  as  a  source  of  its  decoration.  The 
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cabinet,  a  recent  Bicentennial  gift  to  the  Walters  Art 
Gallery  by  the  Barra  Foundation,  illustrates  both 
Florida  and  Virginia  Indians  among  the  motifs  of  its 
external  decoration  (No.  i).  The  remaining  motifs,  as 
wc  shall  see,  come  from  a  scries  of  sources,  which 
literally  mix  cliitioiserie  subjects  with  those  borrowed 
from  dc  Bry  and  so  carefully  represented  on  the  ex- 
terior surfaces. 

On  the  end  panels  ot  the  cabinet,  the  japanner  has 
taken  from  dc  Bry  a  single  scene  of  the  sports  of 
Florida  Indians  after  Le  Moyne,  and  divided  it  into 
two  separate  scenes  (No.  2).  On  the  right  end  are  nude 
warriors  shooting  with  their  bows  and  arrows  at 
exotic  birds  perched  atop  a  bare  tree.  The  tree  is  an 
adaptation  of  the  game  pole  in  Le  Moyne' s  illustration. 
The  figures,  however,  are  reduced  to  two,  and  al- 
though not  as  sinuous  as  those  in  the  engraving,  show 
considerable  attention  to  the  modelling  of  the  undulat- 
ing gilt  figures  on  the  flat  black  surface.  The  left  end  ot 
the  cabinet  shows  three  of  the  Indian  youths  playing 
basketball  with  similar  attention  to  the  modelling  of 
the  torsos  (No.  3),  so  that  the  relief  of  the  gesso  is  used  to 
model  the  figures,  rather  than  the  painted  detail. 

The  front  of  the  cabinet  is  less  consistent  in  its  ap- 
proach, as  the  American  Indians  are  reduced  to  a  series 
of  six  small  figures  before  two  imposing  pagodas  on 
the  left  door,  while  the  right  door  shows  a  garden  with 
Chinese  ladies  disporting  themselves  (Nos.  1  and  4). 
The  Indians  are  largely  modelled  on  White's  illustra- 
tions of  Virginia  Indians,  and  show  from  left  to  right, 
'A  Chief  of  Roanoke',  'A  Weroans,  or  Chieftain,  ot 
Virginia'  (No.  5),  'One  of  the  Priests  of  Sccota',  a 
composite  view,  after  Le  Moyne,  of  the  Florida  chief 
'Athore',  and  at  the  right,  'A  Noblewoman  ot 
Pomciock'  and  her  daughter.  In  comparing  the  last  two 
hgurcs  with  the  de  Bry  engraving,  one  can  see  that  the 
japanner  has  followed  the  postures  and  costumes  ot  the 
figures  closely,  but  in  the  small  scale  ot  the  work  has 
lost  much  of  the  detail  that  was  possible  in  the  larger 
sporting  figures  on  the  end  panels. 

The  noblewoman  and  child  also  give  definite  evid- 
ence that  it  was  de  Bry's  engraving  that  was  used  as  the 
source,  not  John  White's  drawing,  since  de  Bry  him- 
self took  certain  liberties  with  the  original  watcrcolour. 
The  artist,  moreover,  was  quite  familiar  with  the 
Florida  volume  by  de  Bry,  as  he  added  to  the  figure  of 
Chief  Athore  his  left  arm  with  the  typical  hardwood 
war  club  of  the  Florida  Indians,  shown  in  other  plates 
of  the  volume. 

It  is  difficult  to  know  if  the  use  of  the  American 
Indians  was  a  special  commission  from  a  client  inter- 
ested in  the  subject,  or  merely  the  whim  of  the  japan- 
ner. For  when  one  turns  to  the  inner  portions  ot  the 
cabinet,  one  finds  the  typical  decoration  usual  to 
lacquered  furniture,  a  pair  of  florally  ornamented  doors 
with  the  plants  at  a  large  scale,  and  a  series  of  small 
storage  drawers  with  landscape  scenes  ot  chinoiserie 
(No.  6). 


For  the  chinoiserie  scenes  the  master  oi  the  lacquer 
shop  must  have  felt  more  at  home,  for  there  existed  an 
ample  supply  of  patterns  specifically  made  for  use  on 
japanned  furniture.  Two  motifs,  that  of  the  trio  with 
parasol  on  the  upper  right  drawer  (No.  7)  and  a  scene 
with  a  donkey  on  the  drawer,  two  below  (No.  8), 
are  both  taken  from  an  engraving  by  Paul  Decker 
(1677-17 1 3),  who  published  in  Berlin  about  1710  a 
series  of  patterns  specifically  labelled  'vor  Lackirer' 
(No.  9).  The  entire  front  of  the  upper  middle  drawer 
at  the  bottom  is  taken  from  a  second  print  by  Paul 
Decker,  labelled  as  a  design  for  lacquer  workers  or 
embroiderers.  A  second  source  is  to  be  found  for  the 
second  drawer  from  the  top  right,  where  the  houses 
and  figures  with  a  parasol  arc  rather  directly  copied 
from  an  engraving  by  Peter  Schenk,  Senior 
(1660-1718/ 19)  of  Amsterdam.  The  other  scenes  have 
not  been  specifically  identified,  but  undoubtedly  come 


1 .  Cabinet-on-stand, 
black  and  gold  lacquer 
011  silvered  base, 
English  or  Dutch, 
1710-1720. 
The  Walters  Art 
Galley,  gift  of  the 
Barra  Foundation. 
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from  similar  sources,  of  which  many  existed  such  as 
Stalker  and  Parker's  'Treatise  on  Japanning'  of  1688. 

A  late  date  of  about  17 10- 1720  for  the  cabinct-on- 
stand  is  fixed  by  the  use  of  the  engravings  of  Paul 
Decker  and  Peter  Schenk,  though  the  base  is  of  a  type 
that  was  common  at  the  end  of  the  seventeenth  cen- 
tury. The  Walters  Art  Gallery  cabinet  has  lost  its  panels 
of  carved  openwork  ornament  that  were  suspended 
from  the  frame  at  the  front  and  sides  between  the  legs. 
These  would  have  given  it  a  richer  appearance,  and 
might  have  helped  identify  the  country  of  origin.  The 
sources  of  the  printed  designs  in  Frankfurt,  Berlin,  and 
Amsterdam  do  not  help  to  indicate  the  place  of  origin, 
since  the  prints  were  all,  especially  those  of  de  Pry, 
widely  circulated  at  the  time. 

The  closest  parallels  to  the  flaring  and  divided  legs  of 
the  cabinet  occur  in  England,  though  they  arc  known 
in  France,  Holland,  and  Germany.  An  example  in  the 
Victoria  and  Albert  Museum  of  an  English  japanned 
cabinet-on-stand  is  much  more  elaborate,  but  shows  a 
nearly  identical  detail  of  the  use  of  the  Ionic  capital  as 
the  central  motif  ot  the  leg.4  A  second  example  ot  the 
type,  more  similar  in  scale  as  well  as  detail,  carries  a 
yellow  lacquered  cabinet,  and  is  also  considered 
English.  Both  examples  have  in  common  with  the 
j  Walters  stand  the  silvered  rather  than  gilded  surface. 
The  close  parallels  at  that  time  between  Dutch  and 
English  furniture  make  it  difficult  to  say  for  certain  on 
which  side  of  the  North  Sea  the  cabinet  originated.  A 
cabinetmaker  in  the  Hague,  for  instance,  was  at  that 
>,  time  supposed  to  produce  for  his  masterpiece  an 
'English  cabinet'. 


3.  Indians  playing 
basketball,  end  panel 
of  japanned  cabinet, 
English  or  Dutch, 
1710-1720. 
The  Wallers 
An  Gallery. 
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4.  Left  door  of 
cabinet  with  Indians 
and  pagodas, 
English  or  Dutch, 
1710-1720. 
TheW 'alters 
Art  Gallery. 


5.  A  Weroans,  or 
Chieftain,  of  Virginia, 
engraving  from 
Theodore  de  Bry, 
'Virginia',  1590, 
after  John  White. 


American  luditui  Decoration 


9.  Paul  Decker,  engraving  for  lacquer  ornament,  about  1710. 

It  is  unusual,  if  not  extraordinary,  that  Europeans 
working  in  the  decorative  arts  had  ignored  de  Bry's 
factual  Indians  and  turned  to  more  exotic  ones  for  their 
many  decorations  on  porcelain,  tapestry,  silver,  and 
furniture.  It  is  perhaps  because  of  the  early  date  of  the 
engravings  that  they  might  have  been  considered  'old 
fashioned',  or  that  their  scale  made  them  difficult  to 
adopt.  In  any  case,  no  other  examples  are  known  for 
which  they  were  the  source.  The  japanner  of  the 
cabinet  in  the  Walters  Art  Gallery  appears  unique  in 
understanding  their  appeal,  or  he  had  a  patron  who 
understood  their  real  relation  to  the  American  scene. 


NOTES 
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A  house  in  the  rue  dAiijou 


In  common  with  London  and  the  great  cities 
of  the  United  States,  Paris  has  its  share  of 
Bicentennial  exhibitions.  One  of  the  smallest 
and  most  evocative  was  at  8  rue  d' Anjou ;  this 
rather  shabby  house,  not  far  from  the  Elysee 
Palace,  was  once  the  home  of  the  Marquis 
de  Lafayette.  He  died  there,  a  somewhat 
forlorn,  even  forgotten  hero  in  1834,  whose 
brief  reappearance  on  the  political  stage  in 
1830  served  as  a  reminder  of  the  hopes  and 
ideals  of  an  earlier  generation.  His  house  is  now 
the  showroom  of  one  of  the  most  interesting  of 
the  Parisian  antique  dealers,  Madame  Catan. 
Specialising  in  fine  carpets,  mostly  French,  she 
has  on  display  a  remarkable  collection  of  carpets 
dating  from  the  seventeenth  and  eighteenth 
centuries,  many  with  historic  associations. 


1.  Lafayette's  house  at  8  rue  d' Anjou. 
Above. 

2.  Aubusson  carpet,  eighteenth  century,  7  X  5.50  metres.  Catan. 
Left. 

3.  Savonncric  carpet,  mid-eighteenth  century,  5.55  X  5.10  metres.  Catan. 
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With  the  publication  of  this  book  Dr.  Fehervari 
has  scored  an  impressive  double.  He  has  now 
done  for  Islamic  metalwork  what  he  did  for 
Islamic  pottery  three  years  ago :  he  has  produced 
an  eminently  usable  single-volume  handbook  of 
one  of  the  major  'minor'  arts  of  Islam.  His  task 
was  difficult,  for  Lane's  pioneer  general  work  on 
Islamic  pottery  has  had  no  counterpart  in  metal- 
work. Significantly,  both  of  Dr.  Fehervari's 
comprehensive  books  are  based  on  private 
collections  -  a  tribute  to  the  energy  and  discrimi- 
nation of  Sir  Alan  Barlow  and  Mr.  Edmund  de 
Unger.  Moreover,  Mr.  de  Unger's  collection  - 
largely  built  up  within  the  last  ten  years  and 
comprising  one  hundred  and  seventy  three  objects 
-  somehow  gives  a  truer  impression  of  Islamic 
metalwork  than  do  the  assemblies  of  choice 
pieces  in  the  great  national  museums.  The  range 
of  functions  performed  by  these  objects  is  quite 
remarkable.  Alongside  the  predictable  ewers, 
aquamaniles,  candlesticks  and  dishes  is  a  motley 
array  of  hammerheads,  lanterns,  padlocks,  oil- 
lamps,  pommels,  dippers,  cymbals  and  belt- 
buckles.  Such  everyday  objects  are  distinguished 
from  their  Western  counterparts  by  their  lavish 
detail,  which  rivals  that  of  the  huge  dishes  made 
for  princely  patrons.  This  was  not  exclusively  a 
luxury  craft. 

Browsing  through  the  illustrations  it  is  a 
delight  to  note  the  subtle  and  varied  relationships 
between  decorated,  inscribed  and  blank  areas  in 
the  finer  pieces.  The  artists'  assured  mastery  of 
technique  allowed  them  to  experiment  end- 
lessly in  the  placing  of  decoration  and  one  is  only 
gradually  aware  of  their  voluntarily  restricted 
range  of  ornamental  themes.  That  said,  it  is  also 
important  to  note  the  cross-references  to  other 
media  -  the  roundels  (cirewnrotatae)  of  woven 
silks  apparently  inspired  the  decoration  of  certain 
buckets,  while  the  designs  on  some  of  the  oil- 
lamps  recall  marquetry  work. 

The  book  is  subdivided  both  chronologically 
and  geographically,  which  makes  it  easy  to  use. 
A  most  helpful  introductory  chapter  describes  the 
techniques  known  to  Islamic  metalworkers  and 
the  various  alloys  employed.  Thereafter,  each 
section  comprises  a  brief  historical  summary,  a 
general  treatment  of  the  salient  features  of  the 
relevant  metalwork  school  and  a  catalogue  of  the 
pieces.  For  each  item  a  technical  description, 
including  measurements,  is  given;  decoration  is 
described  and  specific  parallels  adduced,  with 
ample  documentation  in  the  footnotes;  inscrip- 
tions are  transcribed  and  translated;  and  each 
piece  is  photographed,  twelve  of  them  in  colour. 
The  index  and  the  numbering  system  followed 
make  it  easy  to  refer  to  any  piece.  Lastly,  a  full 
range  of  comparative  material  is  cited:  the  author 
conscientiously  examines  the  Classical,  Byzantine, 
Sasanian,  Coptic  and  even  Pharaonic  traditions 
in  his  search  for  relevant  analogues,  whether  in 
shape,  technique  or  iconography.  In  so  doing  he 


reveals  tli.it  lie  is  no  blinkered  specialist.  Thus  the 
discussion  ol  individual  pieces  is  always  firmly 
keyed  into  the  wider  historical  and  artistic 
perspective. 

Dr.  Fehervari  also  distinguishes  in  general 
terms  between  the  major  schools  of  medieval 
Islamic  metalwork,  apparently  something  not 
attempted  before  in  this  extended  and  inclusive 
way.  The  range  of  the  Keir  collection  faithfully 
reflects  the  vagaries  of  production  in  the  Islamic 
world.  Most  of  the  pieces  come  from  the  main 
metalwork  centres  -  Egypt,  Syria  and  especially 
Iran  (though  Iraq  is  under-represented).  On  the 
debit  side,  very  few  pieces  are  identified  as 
originating  from  Islam  west  of  Egypt  -  surely  a 
most  tantalising  lacuna  -  or  from  Anatolia, 
India  or  Central  Asia.  Incidentally,  the  collection 
has  no  pieces  from  the  Yemen,  a  fairly  significant 
gap.  The  uneven  geographical  distribution  of 
metalwork  centres  has  yet  to  be  satisfactorily 
explained.  The  apparently  sparse  production  of 
Islamic  metalwork  until  the  eleventh  century  is 
also  something  of  a  puzzle,  especially  in  view  of 
the  vigorous  Sasanian  tradition  of  metalware  and 
the  lavish  production  of  pottery  in  the  early 
Islamic  period.  Perhaps  Sauvaget's  hints  that 
much  Islamic  metalwork  of  this  period  suffers 
from  mistaken  attributions  require  further  study. 
Other  questions  also  come  to  mind.  What 
caused  the  sudden  popularity  of  brass  after  the 
thirteenth  century,  or  the  lack  of  tinning  in 
early  Islamic  metalwork  even  though  the  techni- 
que had  long  been  known?  Did  Islam  really 
discourage  the  use  of  precious  metals?  Why  were 
aquamaniles  so  often  made  in  the  shapes  of  birds 
andlions?The  scope  of  the  book  did  not  allow  the 
author  to  pursue  these  lines  of  enquiry,  but  one 
must  be  grateful  to  him  for  indicating  some  of 
the  directions  future  research  should  take. 

The  early  medieval  Egyptian  material  in  the 
collection  is  of  particular  interest,  not  only  be- 
cause such  metalwork  is  relatively  less  well 
known  than  Iranian  work  of  the  same  period, 
but  because  of  the  subject  matter  of  the  pieces 
themselves.  In  the  predilection  for  depicting 
animals  it  is  perhaps  possible  to  see  the  tenacious 
Coptic  tradition  of  vividly  characterised  animals 
asserting  itself,  though  this  is  shot  through  with 
other  influences.  The  heraldic  eagle  with  out- 
spread wings  is  of  course  commonly  encountered 
on  Byzantine  silks,  while  the  parrot  was  a  fea- 
ture not  only  of  Pharaonic  but  also  of  royal 
Sasanian  and  thence  Byzantine  iconography. 

In  some  ways  the  works  from  the  pre-Saljuq 
period  are  the  most  instructive,  for  in  them  one 
senses  those  processes  of  trial  and  error  which 
prepared  the  way  for  the  later  masterpieces. 
Even  at  this  early  stage  a  marked  fascination  for 
form  makes  itself  felt.  No  two  of  the  dozen  early 
jugs  and  ewers  in  the  Keir  collection  are  of  the 
same  shape.  The  pervasive  decoration  of  later 
pieces  is  absent;  some  pieces  lack  ornament  and 
inscriptions  altogether  and  make  their  effect  by 
purely  formal  means.  A  recent  Oxford  thesis  by 
Dr.  J.  W.  Allan  has  investigated  this  hitherto 
neglected  aspect  of  Iranian  metalwork.  The 
precise  function  of  much  of  medieval  Islamic 
metalwork  is  still  doubtful  and  therefore  this  too 
is  a  fruitful  subject  for  future  research.  Why,  for 
example,  should  brass  buckets  and  mortars  be 
given  decoration  of  such  imperial  splendour? 
With  questions  like  these  still  incompletely 
answered,  the  social  context  of  this  ambitious 
metalwork  industry  must  remain  nebulous. 

As  with  all  such  pioneer  efforts,  not  all  aspects 
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of  Dr.  Fehervari's  study  could  be  given  equal 
weight.  A  fuller  discussion  of  the  inscriptions 
would  have  been  useful;  why,  for  instance,  do  so 
many  of  the  benedictory  inscriptions  begin  by 
wishing  the  owner  glory  rather  than  long  life, 
happiness,  divine  blessings  and  the  like?  Different 
readings  could  also  be  proposed  in  some  cases. 
But  the  main  point  to  stress  in  this  connection  is 
that  the  author  has  provided  a  very  considerable 
body  of  hitherto  unpublished  inscriptions,  and 
for  this  heavy  labour  he  deserves  the  warmest 
congratulations.  The  sheer  range  of  modes  in 
these  inscriptions  is  itself  cause  for  wonder. 

Altogether,  Dr.  Fehervari  has  significantly 
broadened  the  base  of  all  future  studies  in  this 
field  by  presenting  a  whole  new  corpus  of 
material  systematically  described  and  analysed. 
At  the  same  time  he  has  been  mindful  of  a  less 
specialised  public  and  has  unobstrusively  catered 
for  its  needs.  His  book  is  therefore  a  doubly 
valuable  contribution  to  the  subject,  and  it 
provides  a  much-needed  pendant  for  his  earlier 
work  on  Islamic  pottery. 

Robert  Hillenbrand 

Capability  Brown 

By  Dorothy  Stroud 
with  an  introduction 
by  Christopher  Hussey 
262  pages,  64  illustrations 
and  2  colour  plates 

London:  FABER  AND  IABER 

02-50 

The  appearance  in  1950  of  Dorothy  Stroud's 
dcfiniti  k  study  of  Lancelot  Brown  was  not  only 
a  major  landmark  in  the  literature  of  English 
landscape  but  an  important  work  of  scholarship 
which  influenced  a  whole  generation  of  land- 
scape designers,  architects,  and  historians.  The 
latest  edition  is  not  just  an  updating.  Miss  Stroud 
has  virtually  re-written  her  book,  but,  even  if  she 
had  not  done  so,  enough  time  has  elapsed  and 
enough  changes  have  occurred  in  public  taste  to 
make  this  virtually  a  new  work,  or  at  any  rate,  a 
work  with  a  new  impact.  Separated  by  a  genera- 
tion from  the  original,  the  intervening  period  has 
seen  not  only  an  enormous  increase  in  the  public 
appetite  for  historic  architecture  (and  particu- 
larly for  country  houses  and  their  settings),  but 
also  a  marked  growth  of  interest  in  ecology  and 
conservation,  in  the  provision  of  better  facilities 
for  and  easier  access  to  the  countryside,  and  a 
disenchantment  with  the  urban  environment  in 
general  and  modern  buildings  in  particular.  It 
may  be  an  accident  that  the  work  re-appeared  in 
European  Architectural  Heritage  Year;  but,  like 
many  accidents  it  is  not  without  significance. 

Capability  Brown  had  to  wait  a  long  time  for 
such  a  devoted  biographer.  Not  only  has  Miss 
Stroud  done  him  full  justice  and  given  pleasure 
to  another  generation  of  readers ;  the  passage  of 
time  has  given  her  the  opportunity  of  incorporat- 
ing new  material  as  well,  thereby  adding  to  an 
experience  which  an  earlier  generation  must  have 
thought  hardly  capable  of  improvement,  even 
more  richness  and  variety.  In  the  period  which 
has  elapsed  between  the  two  editions,  a  quarter  of 
a  century  has  been  added  to  the  lifespan  of 
Brown's  own  work.  A  warning  note  is  sounded 
in  the  late  Christopher  Husscy's  introduction,  'the 
last  of  the  great  English  eighteenth-century 
artists  to  be  accorded  his  due  because  only  now, 
when  they  tacc  extinction,  are  his  works  esteemed 
at  their  true  worth'.  This  introduction,  written 


for  the  first  edition  in  1950,  goes  on  to  raise 
questions  about  how  such  work  is  to  be  main- 
tained. These  arc  issues  which  loom  even  larger 
with  the  passage  of  time,  and  the  economic 
changes  which  have  brought  so  many  problems 
for  the  owners  of  stately  homes  and  their 
estates. 

The  social  and  economic  climate  into  which 
Brown  made  his  entrance  was  very  different.  It  is 
no  detraction  from  his  undeniable  professional 
skill  to  say  that  conditions  in  the  mid-eighteenth 
century  could  not  have  been  more  propitious. 
What  he  is  reputed  to  have  said  about  the  sites  he 
surveyed,  and  which  gave  him  his  curious  nick- 
name, might  also  have  been  said  about  the  period 
itself.  New  prospects  opened  on  every  side,  and 
optimism  abounded.  Everything  seemed  to  com- 
bine to  offer  the  capability  of  improvement. 

Brown  had  his  origin  in  Northumberland, 
where  he  was  born,  of  yeoman  farmer  stock,  in 
1720,  far  removed  from  those  centres  of  taste 
from  which  most  of  his  future  clients  were  to  be 
drawn.  However,  he  must  have  grown  up  in  a 
region  of  great  natural  beauty,  and  not  far  from 
the  site  on  which  only  ten  years  before  his  birth, 
Sir  John  Vanbrugh  had  created  Castle  Howard 
for  Lord  Carlisle.  'The  top  Seat  and  Garden  of 
England',  as  Vanbrugh  himself  described  it,  and 
(as  Miss  Stroud  puts  it)  adding  modestly,  'Of  the 
house  I  say  nothing;  The  other  (the  grounds)  I 
may  commend  because  Nature  made  them;  I 
pretend  to  no  more  Merrit  in  them  than  a  Mid- 
wife, who  helps  to  bring  a  fine  child  into  the 
World,  out  of  bushes,  Boggs  and  Bryars'. 

Destiny  seemed  to  direct  Brown  to  the  role  of 
Estate  Gardener.  He  entered  it  at  an  early  age, 
moving  southwards  to  Oxfordshire  in  his  early 
twenties,  and  within  a  year  taking  up  his  duties  as 
Head  Gardener  to  Lord  Cobham  at  Stowc.  His 
practice  came  into  being  partly  as  a  result  of  Lord 
Cobham  lending  him  to  friends  who  wished  to 
undertake  similar  improvements  to  their  estate, 
and  by  the  time  of  Lord  Cobham's  death  in  1749 
Brown  had  a  wide  range  of  clients  and  was  able 
to  embark  independently  on  a  prolific  career  as 
Landscape  Designer,  Architect  and  Civil  Servant. 

How  he  achieved  this,  both  in  range  and 
quantity,  can  only  be  explained  by  a  combination 
of  natural  talent  with  an  ability  to  learn  from 
experience.  He  appears  to  have  had  little  formal 
training  and  yet  to  have  mastered  both  the 
principles  and  practice  of  design  and  execution  at 
several  different  levels.  It  was  a  characteristic 
which  caused  irritation  to  some  of  his  profes- 
sionally-conscious contemporaries,  notably  Sir 
William  Chambers  whose  intemperate  criticisms 
only  succeeded  in  making  himself  look  ridiculous, 
and  James  Paine  who,  writing  in  1783  in  the 
introduction  to  his  'Plans  of  Noblemen's  and 
Gentlemen's  Houses'  descended  to  a  dismal  level 
of  embittered  elitism: 

What  surprizing  genius's  then  must  those  he  who 
are  horn  architects  ?  how  much  above  every  other 
order  of  men  ?  but,  as  nothing  is  impossible  with  the 
great  Author  oj  nature,  so  we  have  seen  agenius  of 
this  hind,  who,  after  having  been  from  his  youth 
con  fined  against  his  nature,  to  the  serpentine  walks 
oj  horticulture,  emerge,  at  once,  a  compleat 
architect,  and  produce  such  things,  as  none  but  those 
who  were  born  with  such  amazing  capability,  could 
possibly  have  done. 

This  was  the  kind  of  abuse  against  which 
Brown's  reputation  was,  by  then,  virtually 
immune.  However,  it  did  serve  at  least  one 


useful  purpose  in  prompting  one  ot  the  most 
elegant  examples  of  professional  advocacy  in 
architectural  literature.  The  older  Robert  Smirke, 
writing  under  a  pseudonym  about  Paine's 
introduction,  neatly  turned  the  tables: 

At  times  he  endeavours  to  be  witty,  and  would 
ridicule  the  architectural  Abilities  of  Mr.  Brown, 
because  he  has  presumed  to  build  without  serving  an 
Apprenticeship.  It  perhaps  may  be  impossible  to 
receive  from  our  mothers  the  knowledge  necessary 
for  a  practical  Architect ;  but  Mr.  Paine  himself  is 
the  best  example  that  can  be  produced  to  prove  that, 
without  natural  Abilities,  architectural  Breeding  is 
oj  little  avail. 

For  the  most  part  Brown  seems  to  have  made 
remarkably  few  enemies,  and  these  were  almost 
all  motivated  either  by  a  concern  to  preserve  the 
earlier  tradition  of  formal  landscape  which  he 
seemed  to  be  bent  on  destroying,  or  by  envy  of 
his  achievements,  all  of  which  are  chronicled 
faithfully  by  Miss  Stroud,  in  a  way  which  com- 
bines narrative,  gazetteer  and  biography.  The 
biographical  side  is  treated  with  as  much  scholar- 
ship as  the  rest.  This  is  no  speculative  life  story 
with  embroidered  details  of  a  kind  which  often 
bring  biography  near  to  the  boundaries  of  the 
historical  novel.  Nevertheless,  a  distinct  and 
sharply  focused  personality  emerges.  Brown 
appears  as  a  hardworking  professional,  correct 
and  often,  especially  with  titled  clients,  deferen- 
tial, endowed  with  great  skill  and  confidence  and 
seldom  allowing  either  a  professional  or  a 
personal  situation  to  get  out  of  control.  His  style 
is  dry  but  not  without  its  own  kind  of  elegance. 
He  was  clearly  over-worked,  and  obliged  to 
spend  long  periods  away  from  his  family,  a  fact 
that  he  bemoans  frequently  in  his  letters,  which 
also  contain  regular  references  to  the  poor  state  of 
his  health.  In  the  trying  details  of  relationships 
with  a  few  difficult  clients,  he  is  almost  invariably 
cool  and  dignified.  Miss  Stroud  quotes  a  letter  of 
1765  to  Lord  Bruce  whose  home  at  Tottenham 
Park  was  receiving  Brown's  attentions  probably, 
since  Lord  Bruce  was  Lord  of  the  Bedchamber, 
as  a  result  of  Brown's  appointment  in  1764  as 
Royal  Gardener  at  Hampton  Court.  Lord  Bruce 
appears  to  have  been  unusually  fussy  about 
approving  the  details  of  Brown's  charges,  and  his 
reply  suggests  that  this  is  an  undignified  attitude 
for  a  titled  gentleman  to  adopt,  and  that  Brown 
himself  was  so  busy  that  he  would  normally 
leave  such  matters  to  his  staff.  'Of  one  thing  I  can 
assure  your  Lordship  that  if  I  can  be  of  use  to  your 
Lordship  I  shall  be  very  happy  and  as  to  money 
matters  your  Lordship  will  satisfy  me  when  your 
Lordship  is  pleas'd  .  .  .'.  On  two  other  occasions 
he  appears  to  have  been  less  cool  -  one  involved 
Sir  John  Griffin  Griffin  at  Audley  End  with  whom 
the  relationship  ended  by  Brown  stating  that:  'he 
had  been  not  honourably  treated'  and  that  'he 
would  labour  no  more  to  convince  Sir  John  as  he 
knows  there  is  none  so  blind  as  him  that  will  not 
see'.  The  other  occasion,  which  seems  to  have  led 
to  an  even  more  open  quarrel,  concerned  Mr. 
Ambrose  Dickens  and  the  work  at  Branches.  The 
saga  has  a  familiar  ring,  Dickens  had  ordered 
extra  work  but  apparently  refused  to  pay  for  it, 
and  in  the  end  Brown  'tore  the  account  before 
Mr.  Dickcn's  face  and  recorded  the  event  in  his 
account  book'.  Even  when  his  feelings  got  the 
better  of  him  he  was  punctilious  about  keeping 
the  record  straight. 

It  is  from  Brown's  account  books  that  Miss 
Stroud  has  been  able  to  draw  a  great  deal  of  her 


232 


material,  and  this,  with  the  surviving  letters,  are 
probably  representative  of  what  Brown  com- 
mitted to  paper.  What  is  fairly  certain  is  that  he 
never  published  any  work  expounding  the  theory 
underlying  his  work.  Yet  it  would  be  quite 
untrue  to  suggest  that  he  was  no  more  than  a 
large  scale  gardener,  and  that  his  work  did  not 
stem  from  a  genuine  understanding  oi  the 
principles  of  landscape  design. 

Christopher  Hussey  draws  a  comparison 
between  his  achievements  and  1  [ogarth's  'Analy- 
sis of  Beauty'  (1753)  and  Burke's  'Inquiry  into  the 
origin  of  our  Ideas  of  the  Sublime  and  Beautiful' 
(1756).  Miss  Stroud  also  brings  into  the  dis- 
cussion the  edict  of  Alexander  Pope  that 'All  the 
rules  of  gardening  are  reducible  to  three  heads: 
the  contrast,  the  management  of  surprises  and  the 
concealment  of  bounds ...  He  gains  all  ends,  who 
pleasingly  confounds  Surprises,  varies  and  con- 
ceals the  bounds'.  The  literary  analogy  is  taken 
further  in  a  quotation  from  a  letter  by  Hannah 
More,  who,  staying  at  Hampton  Court  with  Mrs. 
Garrick,  met  Brown  in  the  Palace  grounds  one 
day  and  took  a  lesson  in  the  art  of  landscaping: 

He  illustrates  everything  lie  says  about  gardening  by 
some  literary  or  grammatical  allusion.  He  told  me  he 
compared  his  art  to  literary  composition.  'Now  there' , 
said  he,  pointing  his  finger,  '1  make  a  comma,  and 
there' ,  pointing  to  another  spot ,  'where  a  more 
decided  turn  is  proper,  1  make  a  colon ;  at  another 
part,  where  an  interruption  is  desirable  to  break  the 
view,  a  parenthesis ;  nou>  a  full  stop,  and  then  I 
begin  another  subject'. 

Almost  the  only  other  evidence  of  the  way 
Brown  went  about  his  work  is  in  a  letter  written 
in  1775  to  the  Reverend  Thomas  Dyer  of 
Marylcbone,  writing  on  behalf  of  a  French  triend 
who  wanted  to  lay  out  his  garden  in  the  English 
style: 

///  France  they  do  not  exactly  comprehend  our  ideas  on 
Gardening  and  Place-making  which  when  rightly 
understood  will  supply  all  the  elegance  and  all  the 
comforts  which  Mankind  wants  in  the  Country.  To 
produce  these  effects  there  wants  a  good  plan,  good 
execution,  a  perfect  knowledge  of  the  country  and  the 
objects  in  it,  whether  natural  or  artificial,  and 
infinite  delicacy  in  the  planting  etc.,  so  much  Beauty 
depending  on  the  size  of  the  trees  and  the  colour  oj 
their  leaves  to  produce  the  effect  of  light  and  shade  so 
very  essential  to  the  perfecting  a  good  plan  ;  as  also  the 
hideing  what  is  disagreeable  and  shewing  what  is 
beautifull,  getting  shade  from  the  large  trees  and 
sweets  from  the  smaller  sorts  oj  shrubbs  etc.  I  hope 
they  will  in  time  find  out  in  France  that  Place-making, 
and  a  good  English  Garden,  depend  intirely  upon 
Principle  and  have  very  little  to  do  with  Fashion. 

Adherence  to  principle  characterised  Lancelot 
Brown  to  the  end.  When  it  came  it  was  sudden 
and  uncharacteristically  dramatic  -  almost 
certainly  from  a  heart  attack,  returning  home 
from  a  professional  call  in  Piccadilly.  His  affairs 
were  left  in  impeccable  order  and  though  his 
son-in-law  Henry  Holland  continued  to  practice 
as  an  architect,  Brown's  own  practice  died  with 
him.  He  was  sixty-seven  and  his  obituary  not 
only  summed  up  the  man  but  also  discerned  the 
paradox  inherent  in  his  life's  work : 

His  great  and  fine  genius  stood  unrivalled,  and  it  was 
the  peculiar  felicity  of  it  that  it  was  allowed  by  all 
ranks  and  degrees  oj  society  in  this  country  and  by 
many  noble  and  great  personages  in  other  countries. 
Those  who  knew  him  best,  or  practised  near  him, 
were  not  able  to  determine  whether  the  quickness  oj 


his  eye,  or  its  correctness,  were  most  to  be  admired. 
It  was  comprehensive  and  elegant,  ami  perhaps  it  may 
be  said  never  to  have  tailed  him.  Such ,  however,  ivas 
the  effect  of  his  genius  that  when  he  was  the  happiest 
man,  he  will  be  least  remembered ;  so  closely  did  he 
copy  naturi  that  his  works  will  be  mistaken.  I  lis 
truth,  his  integrity,  and  his  good  humour,  were  very 
effectual,  and  will  hold  a  place  in  the  memory  oj  his 
friends,  more  likely  to  continue ,  though  not  less  to  be 
esteemed. 

Brown  was  equally  popular  with  most  of  his 
clients  and  his  employees.  If  they  had  reservations 
it  was  perhaps  because  of  his  slightly  autocratic 
air,  not  unknown  among  professionals  who 
genuinely  believe  that  what  they  undertake  will 
be  an  improvement  on  what  is  already  there.  It  is 
not  altogether  inconsistent  with  what  we  know 
about  the  rest  of  his  work,  and  his  own  opinion 
of  it,  that,  in  refusing  the  Duke  of  Leinstcr's 
invitation  to  go  and  work  for  him  in  Ireland,  he 
should  say  that  'he  had  not  yet  finished  England'. 
On  a  more  famous  occasion  after  completing  the 
works  at  Blenheim  he  adopted  an  equally  lofty 
tone  with  'Thames,  will  you  ever  forgive  me'. 

Blenheim  gets  its  full  share  from  Miss  Stroud, 
but  it  is  only  one  of  the  subjects  which  receive  her 
scholarly  attention.  The  book  is  ingeniously 
organised  so  that  the  story  unfolds  chronolo- 
gically in  such  a  way  that  each  of  the  works  can 
be  examined  separately,  with  cross  references 
both  to  the  illustrations  (which  crop  up  as  near  to 
the  appropriate  text  as  one  can  expect  in  a 
modern  publication),  and  to  the  detailed  list  of 
works  and  map,  to  which  regular  reference  is 
made,  showing  Brown  landscapes  in  England  in 
existence,  and  others  partly  surviving  or  attri- 
buted. They  reach  an  astonishing  total  of  two 
hundred  and  eleven. 

Miss  Stroud's  own  style  is  not  unlike  that  of  her 
subject,  conscientious,  highly  professional,  on  the 
whole  detached  and  unsentimental.  Occasionally 
it  is  shot  through  by  touches  of  personal  colour, 
not  only  about  Brown  himself  and  his  family, 
but  about  those  who  worked  with  him,  such  as 
the  charming  vignette,  composed  from  the 
correspondence  of  Michael  Milliken  who  came 
down  from  Scotland  to  work  as  his  agent  at 
Richmond.  But  it  is  on  a  broader,  and  with  a 
more  ambitious  theme,  that  the  full  picture 
emerges.  Christopher  Hussey  sums  it  up  in  the 
last  paragraphs  of  his  introduction,  'In  no  way 
perhaps,  can  this  requisite  largeness  and  length  of 
vision,  this  responsibility  of  ours  to  posterity,  be 
better  cultivated  than  by  appreciating  the  extent 
of  what  we  owe  in  this  respect  to  Capability 
Brown'.  For  helping  many  grateful  readers  to 
cultivate  such  an  appreciation,  Miss  Stroud  has 
put  us  all  in  her  debt  as  well. 

Denys  Hinion 
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Horse-racing  and  art  history  arc  not  unsimilar; 
the  concern  of  both  is  often  to  back  the  winner 
and  in  the  pre-1914  period  the  art-historical 
winner  is  he  who  arrives  first  at  abstract  art.  This 


spirit  ot  competitive  urgency  dominates  Richard 
Cork's  first  volume  on  the  origins  and  develop- 
ment of  Vorticism,  as  he  pits  his  rebel  artists 
first  against  the  Sladc  and  New  English  Art  Club, 
and  then  against  the  Omega  and  Bloomsbury. 
The  excitement  of  the  race  increases  when 
Britain's  'splendid  isolation'  ends  with  the  advent 
of  Post-Impressionism  in  1910,  and  the  reader  is 
plunged  into  those  frenzied  years  of  accelerated 
change  that  collapsed  with  the  onset  of  war.  The 
Vorticists,  full  of  confidence  and  elan,  appraised 
Cubism  and  Futurism  and  then  sought  to  create 
a  critical  alternative;  abandoning  the  Cubists' 
concern  with  still  life  and  the  Futurists  representa- 
tion of  speed,  they  sought  inspiration  in  the 
machine  and  the  still  centre  of  energy  in  the 
vortex.  This  awareness  of  contemporary  Europ- 
ean avant-garde  ideas  and  the  attempt  to  improve 
upon  them,  put  an  end,  concludes  the  author,  to 
artistic  provincialism  in  England.  'London', 
Blast  No.  1  declared,  'is  not  a  provincial  town'. 

What  constitutes  Vorticism  is  however  diffi- 
cult to  define.  The  term  Vorticism  did  not  come 
into  use  until  July  1914  and  if  applied  too  gener- 
ally it  becomes  a  misnomer.  William  Roberts, 
whose  book  'Some  Abstract  and  Cubist  Work 
191 3-1920'  emphatically  denied  that  either  he  or 
Bomberg  were  ever  Vorticists,  preferred  the 
title  English  Cubist.  Lewis  himself,  in  the  cata- 
logue to  his  1956  Late  Gallery  exhibition  claimed 
that  only  his  work  and  nothing  else  was  Vorti- 
cism. The  first  copy  of  Blast  which  contained  the 
Vorticist  Manifesto,  was  not  signed  by  four  of 
the  leading  figures  discussed  in  this  book 
Bomberg,  Etchells,  Epstein  and  Hulmc.  Never- 
theless one  has  to  agree  with  the  author  that 
Lewis'  determination  to  establish  a  hegemony 
over  this  group  of  avante-garde  artists  and  writers 
did  result  in  a  group  ambience,  if  not  a  single 
group  activity  to  which  all  adherred.  The  title  of 
the  book  has  been  carefully  chosen  to  include 
disparate  material,  not  all  ot  which  can  be  labelled 
Vorticist. 

Further  problems  are  created  by  the  loss  ot 
certain  major  works  and  interior  decoration 
schemes,  such  as  Lewis'  Kermesse  and  his  three 
abstract  panels  for  the  Eiffel  Tower  restaurant.  To 
surmount  this  problem  Cork  has  scoured  the 
magazines  and  newspapers  of  the  period  for  re- 
views and  reproductions  of  lost  works  and  con- 
siderable reconstruction  has  been  done.  The 
comprehensive  nature  of  this  book  is  further 
demonstrated  by  the  detailed  attention  given  to 
the  work  of  such  lesser  known  artists  as  Jessica 
Dismorr,  Helen  Saunders,  Frederick  Etchells  and 
Dorothy  Shakespear  (later  Pound).  The  contribu- 
tion to  this  period  of  Etchells,  one  of  the  few 
English  artists  represented  in  the  Second  Post- 
Impressionist  exhibition  and  how  later  left  the 
Omega  with  Lewis,  receives  due  recognition  for 
the  first  time.  Cork  frequently  refers  to  conversa- 
tions held  with  this  artist,  whose  recent  death 
unfortunately  occured  at  a  time  when  interest 
in  his  work  was  just  beginning  to  reawaken. 
Equally  fascinating  are  the  anectodotes  told  to 
the  author  by  Kate  Lcchmcrc,  which  enliven  the 
text  and  throwr  light  on  the  characters  of  the 
main  protagonists.  Writing  some  sixty  wars  after 
the  events,  the  author  is  able  to  combine  these 
records  of  first  hand  experience  with  the  histo- 
rical perspective  time  now  allows. 

The  contents  of  several  exhibitions  have  here 
been  reconstructed,  but  unfortunately  not  that 
of  the  Post-Impressionist  exhibition  of  1910.  As  a 
result  Cork  arrives  at  the  wrong  conclusion  that 
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Cubism  was  not  represented  and  that  Picasso's 
work  was  limited  to  the  blue  and  rose  periods. 
This  ignores  the  fact  that  Picasso's  Portrait  of 
Clovis  Sagot  (Kunsthalle,  Hamburg)  was  included, 
which  although  remarkably  unCubist  for  1909, 
did  arouse  comment  in  the  press  due  to  the 
Cubist  treatment  of  the  sitter's  sleeves.  Another 
mis-statement  of  fact  is  the  ascribing  of  Design 
Representing  a  Couple  Dancing  to  Grant  when  a 
letter  from  Vanessa  Bell  to  Roger  Fry  (18  Sept- 
ember 1913)  at  King's  College.  Cambridge, 
includes  a  drawing  for  this  design  and  proves  that 
Bell  and  not  Grant  is  the  artist.  One  final  mis- 
demeanour towards  Bloomsbury  is  the  compari- 
son of  Roger  Fry's  SHU  Life  with  Eggs  to  the  fabric 
design  it  inspired,  Amenophis,  to  prove  Fry's 
willingness  to  use  total  abstraction  in  his  designs 
but  not  in  his  paintings.  The  argument  is  unfair 
as  the  painting  is  in  fact  dated  1911,  and  is  there- 
fore two  or  three  years  earlier  than  the  design. 

Such  minor  points  detract  but  little  from  the 
essential  value  of  the  book  as  a  whole.  It  is  written 
with  enthusiasm  and  a  sense  of  drama  that  Lewis 
himself  would  have  admired,  and  the  attention 
to  detail  does  not  mar  the  fluent  and  compelling 
style.  The  presentation  of  the  book  is  excellent 
and  the  placement  of  the  illustrations  perfectly 
accords  with  the  text.  The  major  achievement 
that  it  represents  is  enhanced  by  the  author's 
rigorous  and  often  brilliant  formal  analyses  of 
certain  key-works.  His  discussion  of  Bomberg's 
The  Mud  Bath  leads  him  to  conclude  that  it  is  'the 
most  outstanding  English  painting  of  its  period'. 
No  future  history  of  twentieth  century  art  can 
now  afford  to  summarily  dismiss  the  English 
contribution  to  this  period,  as  Vorticism  has 
surprisingly  found  its  Rewald.  This  scholarly  pub- 
lication clarifies  and  demands  reassessment  of  a 
previously  undervalued  period  in  British  art.  Its 
achievement  will  be  consolidated  by  a  second 
volume  on  the  synthesis  and  decline  of  Vorticism, 
to  be  published  next  year. 

Frances  Spalding 
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This  book  suffered  various  set  backs  before 
publication,  and  the  deaths  of  both  Mr. 
Hammelmann  and  Dr.  Boase  have  meant  that 
the  volume  has  been  worked  up  from  the  material 
collected  by  the  former,  rather  than  being  entirely 
his  own  work.  Dr.  Boase  assembled  the  notes 
which  had  been  left,  made  additions  here  and  there, 
and  wrote  an  essay  on  'Book  Illustration  in  the 
Eighteenth  Century'.  The  volume  contains  this,  a 
series  of  biographical  entries  on  the  illustrators 
with  notes  of  the  editions  upon  which  they 
worked,  and  some  forty-five  plates. 

The  subject  of  book  illustration  is  a  fascinating 
one.  Anyone  at  all  familiar  with  eighteenth- 
century  literature  will  know  how  often  the  image 
accompanied  the  word;  to  the  extent  that  any- 
one hoping  to  define  an  iconography  for  this 
period  could  do  worse  than  to  begin  by  studying 
illustrated  books.  Dr.  Boase's  essay  notes  the 
importance  of  the  subject,  although  it  fails  to 
point  out  that  often  artists  of  the  highest  quality 


worked  for  the  publishers.  It  ought  to  provide  an 
impetus  for  future  work,  insofar  as  its  contents 
are  extremely  concentrated  and  many  of  its 
points  demand  amplification.  It  provides  a  useful 
introduction  to  the  body  of  the  book,  the  entries 
on  individuals. 

These  contain  biographical  information,  a 
short  stylistic  analysis  of  the  works  of  each  artist, 
and  a  chronological  list  of  the  books  for  which 
they  provided  illustrations.  Some  of  the  com- 
ments are  acidly  succinct.  Edward  Burney  is 
summarised  as  a  'contemporary  of  Stothard, 
Fuseli,  and  Rowlandson,  he  had  some  of  the 
qualities  of  each  without  possessing  enough  of  any 
of  them'.  Although  plenty  of  little-known  names 
are  featured  the  variety  in  the  lengths  of  entries 
is  not  wholly  explained  as  being  directly  pro- 
portional to  the  importance  of  the  artist  discussed, 
and  the  fuller  ones  tend  to  be  on  the  individuals 
upon  whom  Mr.  Hammelmann  published  arti- 
cles. This  is  only  to  be  expected,  but  it  does  lead 
to  a  patchy  book.  On  the  other  hand  there  is 
now  more  useful  information  than  had  previously 
been  available  in  any  one  place  on  men  such  as 
Hayman,  Vanderbank,  and  Gravelot. 

The  book  is  not  encyclopaedic.  Farington's 
Lake  District  illustrations  are  not  mentioned, 
and  R.  Green's  plates  to  Dodsely's  1770  edition 
of  Dyer's  'Poems'  have  escaped  notice,  tor  instance. 
There  must  be  other  ommissions.  Because  a  book 
of  this  kind  is  such  a  worthwhile  venture  it  is 
to  be  hoped  that  a  revised  edition  will  appear  one 
day.  The  plates  are  muddy  and  it  would  have 
been  better  had  there  been  a  wider  spread  of 
artists  reproduced  as  certain  receive  more  than 
adequate  coverage.  Yet  since  there  is  a  photo- 
graph of  one  of  William  Hamilton's  plates  to 
Du  Roveray's  1802  edition  of  Thomson's 
'Season's'  (which  edition  appears  to  be  extremely 
rare)  this  is  another  case  of  clouds  and  silver 
linings. 

Thus  despite  its  shortcomings  -  and  these  seem 
to  have  been  unavoidable  given  the  circumstances 
under  which  the  book  was  produced  -  this  is  a  valu- 
able volume.  It  will  prove  useful  to  both  the  biblio- 
phile and  the  art  historian.  It  is  also  the  kind  of 
work  which  is  essential  if  serious  study  is  at  last  to 
be  paid  to  eighteenth-century  England. 

M.  Rosenthal 


Villages  of  Vision 

By  Gillian  Darley 

152  pages,  numerous  illustrations 

London:  The  Architectural  Press 

£7-95 

This  original  book  is  a  well  illustrated  study  of 
the  Englishman's  dream  of  living  in  a  country 
village,  a  sort  of  collective  folk  myth  that  has  been 
realised,  with  varying  degrees  of  success,  by 
lordly  property-owners  and  their  modern  succes- 
sors, the  town  planners  and  housing  committees. 
This  myth  is  so  deep-rooted  that  people  who  live 
in  anonymous  suburbs  still  talk  about  the  local 
high  street  as  'the  village'.  They  find  nothing 
incongruous  in  the  mile  upon  mile  of  gabled  and 
mock-Tudor  semi-detached  dwellings  that 
stretch  out  from  the  population  centres  in  endless 
ribbons,  eventually  joining  up  with  'real'  villages 
where  all  the  genuine  gabled  and  Tudor-beamed 
cottages  fell  down  years  ago. 

Model  villages,  as  Miss  Darley  points  out, 
were  originally  the  creation  of  the  landowning 


classes:  usually  they  were  'closed'  communities, 
like  private  estates.  The  home-made  hovels  in 
which  the  peasantry  lived  were  knocked  down  by 
the  squire,  and  the  occupants  re-housed  in  deli- 
berately picturesque  (though  not  necessarilv 
more  hygienic  or  comfortable)  quarters  which 
fitted  into  the  environment  as  gracefully  as  the 
well-sited  lakes  and  bridges,  arches,  ruins  and 
clumps  of  trees.  These  sites  might  not  have  been 
the  most  convenient  from  their  occupants'  point 
of  view;  but  that  was  not  the  one  that  mattered. 

When  the  Victorians  turned  their  awakened 
social  conscience  to  welfare  housing,  and  more 
recently  the  Garden  City  movement,  the 
Picturesque  style  persisted,  for  no  better  reason 
than  that  it  seemed  to  be  indigenous.  Miss 
Darley  remarks  that  our  tendency  to  adopt 
irrelevant  building  styles  is  a  reflection  of  escap- 
ist tendencies;  'all  are  evasions  of  reality, 
conformity  and  rationality  which  express  the 
same  tendencies  as  the  creation  of  fake  villages 
and  the  recreation  of  rural  life  out  of  context'. 
Their  importance  lies  in  the  symbolism  and 
associative  qualities  implied  in  them.  'If  the 
sense  of  community  can  be  induced  as  readily  as 
the  authentic  touch  of  age,  the  model  village 
builders  will  have  succeeded  in  their  aims.' 

Well,  there  is  no  harm  in  trying;  and  there 
have  been  some  brave  attempts.  When  the  archi- 
tects had  been  let  in,  rather  than  just  the  local 
builder,  the  quality  of  village  buildings  improved, 
though  not  its  congruity:  the  Lowthers'  new 
model  village  in  Westmoreland  re-grouped 
workers'  cottages  into  a  circus,  a  crescent  and  a 
square.  Under  the  influence  of  the  gentlemanly 
propagandists  for  the  Picturesque  (Gilpin, 
Uvedale  Price  and  their  kind),  nineteenth- 
century  rustic  architecture  stuck  close  to  the 
Romantic  prototypes  recommended  by  travel 
writers  and  lovingly  celebrated  by  English  paint- 
ers. Blaise  Hamlet,  built  in  1802,  is  a  conspicuous 
example :  bringing  together  the  qualities  of  cliche, 
nostalgia  and  escapism,  as  Miss  Darley  puts  it. 

It  took  the  later  Victorian  reformers  to  strip 
away  the  creeper  and  collapsing  thatch  to  reveal 
the  squalor  underneath.  George  Eliot  puts  into  the 
mouth  of  Dorothea  in  Middlemarch  the  thought 
that  she  and  her  kind  'deserve  to  be  beaten  out  of 
our  beautiful  houses  with  a  scourge  of  small 
cords  -  all  of  us  who  let  tenants  live  in  such  sites 
as  we  see  around  us.  Life  in  cottages  might  be 
happier  than  ours,  if  they  were  real  houses  fit  for 
human  beings .  . .'.  Quakers  and  well-intentioned 
heiresses  did  their  best  to  re-house  the  rustic  slum 
dwellers  in  plain,  decently  sited  cottages.  William 
Hesketh  Lever,  the  soap  baron,  built  Port 
Sunlight  to  disguise  working-class  homes  as  a 
middle-class  estate.  And  perhaps  that  example, 
as  much  as  any  other,  was  in  the  developers' 
minds  when  buying  a  house  at  last  became 
possible  for  the  masses. 

Miss  Darley  finds  a  heroine  in  Dame  Henrietta 
Barnett,  whose  vision  of  'a  mutually  rewarding' 
community  in  places  like  Hampstead  Garden 
Suburb  is  still  to  be  realised.  Indeed,  the  failure 
of  model  villages  over  the  past  two  centuries  to 
put  down  social  roots  seems  to  lie  in  the  con- 
tradiction between  the  passion  for  order,  tidiness, 
and  cohesion  and  the  realities  of  a  truly  living 
community,  which  thrives  on  improvisation, 
mess  and  roughage.  Planners  of  model  villages 
will  never  understand  that  a  happy  place  to  live 
is  not  necessarily  one  that  makes  a  passer-by 
stop  his  car  and  take  a  photograph. 

Denis  Thomas 
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America 

Joseph  T.  Butler 

As  4  July  is  Independence  Day  in  the  I  'nhed 
Slates,  and  since  numerous  exhibitions  hare 
opened  as  a  Bicentennial  tribute,  this  month's 
column  will  be  derated  exclusively  to  some  of 
these.  It  would  be  difficult  to  write,  at  this 
moment,  about  exhibitions  which  do  not  have 
some  slant  in  the  direction  of  the  Bicentennial 
celebration. 


AMERICAN  ART:  1750-1800 
TOWARDS  INDEPENDENCE 
This  exhibition  is  one  of  the  most  interesting  in 
concept  as  it  is  a  joint  venture  of  the  Victoria  and 
Albert  Museum  and  the  Yale  University  Art 
Gallery.  It  was  seen  in  New  Haven  (Connecticut) 
from  3  April  until  23  May  and  can  be  seen  in 
London  at  the  Victoria  and  Albert  from  the  six- 
teenth of  this  month  until  26  September.  The 
idea  originated  with  the  Pilgrims,  a  British 
society  dedicated  to  fostering  Anglo-American 
friendship  and  understanding.  John  Walker, 
former  director  of  our  National  Gallery,  acted 
as  emissary  and  Yale  was  selected  because  of  its 
distinguished  faculty  and  curatorial  staff  as  well 
as  the  excellence  of  its  American  collections. 

In  essence  the  paintings,  drawings,  prints  and 
decorative  objects  chosen  show  changes  in  style 
from  the  Rococo  feeling  at  mid-century  to  a 
severe  Neo-classicism  at  the  end  of  the  century. 
Of  particular  importance  in  the  selection  of  these 
objects  is  a  sense  of  highly  refined  connoisseur- 
ship.  While  not  all  of  them  are  of  the  highest 
st\  le,  they  are  generally  the  best  of  their  type.  For 
instance,  while  Windsor  chairs  are  generally  not 
considered  a  high-style  form,  the  Windsors 
chosen  for  this  show  are  the  best.  The  exhibition 
clearly  shows,  through  its  juxtapositions,  the  con- 
trast between  objects  which  were  made  in  the  city 
following  sophisticated  prototypes  and  those 
made  by  more  rural  hands.  Through  a  careful  use 
of  background  colour,  the  visitor  senses  the 
changes  in  style  and  appearance  of  the  objects 
before  he  actually  analyses  the  objects  themselves. 

Two  hundred  and  forty  objects  were  selected 
to  illustrate  the  range  and  diversity  of  eighteenth- 
century  American  culture  and  the  transformation 
of  European  ideas  in  the  new  nation.  A  particu- 
larly interesting  juxtaposition  is  composed  of  five 
side  chairs  and  a  large  photograph  of  a  chair 
design  from  Thomas  Chippendale's  'The  Gentle- 
man and  Cabinet-Makers'  Director'  (London 
1754),  as  it  shows  how  American  chairmakers  in 
Philadelphia,  Boston,  Connecticut,  and  rural 
New  Hampshire  differed  in  their  interpretation 
of  a  high-style  English  design.  The  objects 
themselves  have  been  supplemented  by  two  other 
methods  of  picturing  America  during  this  period. 
A  five-screen  slide  show,  'The  Look  of  American 
Arts:  1750-1800',  produced  by  William  Howze 
and  Charles  Belson,  highlights  special  qualities 
in  American  objects  and  shows  their  relationship 
to  English  art.  A  thirty-minute  film  by  Charles 
and  Ray  Eames,  'The  Look  of  America:  1750- 
1800',  conveys  a  sense  of  the  American  environ- 
ment, geographically  and  architecturally,  in  the 
second  half  of  the  eighteenth  century. 

The  exhibition  was  made  possible  through  the 
financial  support  of  several  individual  sponsors 
and  through  the  generosity  of  sixty-seven  private 
collectors  and  public  institutions  who  have  lent 
their  works  of  art.  Two  federal  agencies,  the 
National  Endowment  for  the  Arts  and  the 
National  Endowment  for  the  Humanities,  have 
contributed  substantial  grant  support  for  the 
exhibition  in  New  Haven  and  for  the  comple- 
mentary film. 

Charles  F.  Montgomery,  Curator  of  the 
Garvan  and  Related  Collections  of  American 
Art  and  Patricia  E.  Kane,  Associate  Curator  of 
American  Art  at  the  Yale  Art  Gallery  are 
responsible  for  the  organisation  of  the  exhibition. 
They  have  edited  a  fully  illustrated  catalogue, 
'American  Art,  1 750-1 800:  Towards  Indepen- 
dence' which  includes  essays  by  distinguished 


1.  Gilbert  Stuart. 

The  Skater  (portrait  of  William  Grant),  1782. 

National  Gallery  of  Art. 

Andrew  W.  Mellon  Collection,  1950. 

scholars  on  American  arts  of  the  period. 

It  will  be  very  interesting  to  observe  English 
reaction  to  the  exhibition.  In  an  era  when  such 
large  and  expensive  loan  shows  will  be  more  and 
more  difficult  to  mount,  it  seems  particularly 
important  to  me  that  this  distinguished  exhibition 
should  be  America's  contribution  to  the  English 
public.  It  was  Mr.  Montgomery  and  Ms.  Kane 
whose  inspiration  lead  to  the  selection  of  this 
material  as  well  as  the  organisation  of  the  cata- 
logue. In  no  manner  would  this  writer  have  made 
substitutions  or  changes,  for  the  exhibition  seems 
perfect  as  it  stands. 


2.  Bed  Hangings  by  Mary  Bulman, 
crewel  embroidery  on  linen,  c.  1745. 
Old  Gaol  Museum,  York  (Maine). 
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THE  EUROPEAN  VISION 
OF  AMERICA 

This  important  exhibition  was  conceived  nearly 
three  years  ago  when  the  Cleveland  Museum  of 
Art  (Ohio)  began  work  on  a  Bicentennial  exhibi- 
tion with  an  unusual  point  of  view,  focusing  on 
America  as  others  have  perceived  it.  The  result  of 
this  provocative  concept  is  a  collection  of  nearly 
three  hundred  and  fifty  works  of  art  gathered 
from  important  public  and  private  collections  in 
more  than  a  dozen  European  countries  as  well  as 
Canada  and  the  United  States. 

The  exhibition,  which  premiered  at  the  National 
Gallery  of  Art  in  Washington  in  December,  is 
currently  on  view  at  the  Cleveland  Museum  and 
remains  there  through  8  August.  From  Cleveland 
the  show  travels  to  its  final  destination,  the  Grand 
Palais  in  Paris,  where  it  will  be  on  view  from 
17  September  through  3  January  1977.  Not  one 
of  the  works  included  was  done  by  an  American 
artist.  Rather,  the  image  of  the  two  continents 
known  as  America  is  refracted  through  European 
eyes,  weaving  a  detailed  and  vivid  narrative 
which  evokes  both  the  myth  and  the  reality  of 
the  new  golden  land  from  the  time  of  Columbus' 
landfall  to  the  closing  years  of  the  nineteenth 
century. 


Above. 

3,  Windsor  Armchair,  Massachusetts, 
painted  woods,  1780- 1800. 

Yale  University  Art  Gallery. 
Mabel  Brady  Garvan  Collection. 

Below. 

4.  Teapot  by  Paul  Revere,  Boston,  silver, 
c.  1796.  Museum  oj  Fine  Arts,  Boston. 
Pauline  Revere  Thayer  Collection. 


The  exhibition  has  been  organised  by  the 
Cleveland  Museum  with  the  co-operation  of  the 
National  Gallery  in  Washington  and  the  Reunion 
des  Musees  Nationaux  de  France,  and  is  supported 
by  grants  from  the  National  Endowments  for 
the  Humanities  and  the  Arts.  A  further  gift  from 
the  Central  National  Bank  of  Cleveland  makes 
possible  admission-free  showing  in  Cleveland. 

Hugh  Honour,  the  English  scholar  and  writer, 
is  guest  curator  and  has  prepared  the  exhibition 
catalogue,  'The  European  Vision  of  America'. 
He  has  also  published  a  book  'The  New  Golden 
Land'  which  is  published  by  Pantheon  Books 
(reviewed  in  The  Connoisseur,  May  1976);  it 
expresses  in  a  more  pictorial  manner  the  material 
of  the  show.  To  illustrate  the  sweep  of  the 
European  vision,  Honour  has  brought  together  a 
stunning  array  of  objects:  paintings,  drawings, 
prints,  sculpture,  furniture,  tapestries,  silver, 
porcelain  and  etched  glass  as  well  as  rare  early 
maps  and  books.  Like  the  shifting  images  of  a 
kaleidoscope,  these  varied  works  record  fact  and 
fantasy,  conjecture  and  observation  as  the  artists 
of  Europe,  reflecting  the  temper  of  their  times, 
attempted  to  come  to  terms  with  a  world  markedly 
different  from  their  own. 

The  need  to  render  the  unknown  in  familiar 
terms  can  be  seen  in  the  earliest  work  in  the 
exhibition:  a  1493  woodcut  depicting  the  landing 
of  Christopher  Columbus.  Highly  stylised,  as  if  it 
were  illustrating  an  episode  in  Renaissance  chival- 
ric  literature,  it  shows  King  Ferdinand  of  Spain 
on  his  throne  watching  three  little  ships  crossing  a 
narrow  stream  of  water;  on  the  far  shore,  a  group 
of  classically  proportioned  Indians  stroll,  oblivi- 
ous of  the  imminent  landing. 

Perhaps  the  brightest  and  sharpest  visions  of 
early  America  arc  those  of  the  sixteenth-century 
cartographers.  The  exhibition  includes  several 
rare  maps,  among  them  one  showing  the  new 
world  territories  of  Spain  and  Portugal  in  1558 
from  an  atlas  believed  to  have  been  made  for 
England's  Mary  Tudor  at  the  time  of  her  marriage 
to  Philip  11  of  Spain. 

There  are  ten  magnificent  watcrcolours  by 
John  White,  Sir  Walter  Raleigh's  cartographer 
and  draughtsman  on  the  Roanoke  expedition, 
which  record  with  sensitivity  and  accuracy  the 
Indians,  fish,  birds  and  flowers  White  observed. 


5.  John  White. 

An  Indian  Painted  for  the  Hunt,  watercolour 
and  black  lead,  touched  with  white,  c.  1585. 
The  British  Museum. 

Below. 

6.  Frans  Jansz. 

Sao  Francisco  River  and  Fort  Maurice,  1638. 
Mu  h'c  du  Louvre. 
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Others  who  captured  the  American  scene  with 
great  precision  were  the  early  naturalists  and 
botanists,  and  one  section  of  the  exhibition  is 
devoted  to  their  beautiful,  meticulous  drawings. 
But  while  New  World  plants  -  maize,  tobacco, 
the  potato  and  cotton  -  were  to  play  an  enormous 
role  in  the  life  of  Europe,  it  was  the  inhabitants 
of  the  Americas  who  provided  the  most  compel- 
ling and  enduring  image. 

The  feather-bedecked  Indian  made  a  prompt 
appearance  in  European  works  ot  art,  and  by  the 
late  sixteenth  century  a  robust  female  figure  in 
feather  skirt  and  headdress  had  come  to  symbolise 
the  New  World.  She  appears  in  paintings  and 
sculpture,  and  as  a  motif  on  ceramics,  glass,  play- 
ing cards,  silver  and  wallpaper. 

One  of  the  most  spectacular  of  these  allegorical 
images  is  the  jewel-encrusted  silver  sculpture, 
America,  created  by  Lorenzo  Vaccaro  in  1692.  The 
work  depicts  a  young  woman  sitting  majestically 
atop  an  engraved  globe  illustrating  the  two 
American  continents.  Lent  by  the  Cathedral 
Treasury  in  Toledo,  Spain,  the  sculpture  has 
never  before  been  exhibited  outside  the  Cathedral. 

It  was  not  until  almost  a  hundred  years  later,  in 
the  last  quarter  of  the  eighteenth  century,  that 
European  interest  shifted  from  the  exotic  and 
fanciful  to  the  dramatic  realities  of  colonial  dissent. 
The  events  and  personalities  ot  the  American 
Revolution  quickly  found  their  way  into  works 
of  art  including  political  cartoons  as  well  as 
grandiose  allegories. 

European  interest  in  the  leaders  of  the 
American  Revolution  was  intense,  and  their 
portraits  were  reproduced  in  paintings,  drawings, 
sculpture,  medallions  -  even  on  tea  cups.  The 
great  French  portrait  sculptor  Jean-Antoinc 
Houdon  made  several  busts  of  Benjamin  Franklin, 
including  the  superb  marble  of  1780  included  in 
the  exhibition.  Also  on  view  are  the  Houdon 
busts  of  George  Washington,  naval  hero  John 
Paul  Jones  and  Robert  Fulton,  inventor  of  the 
steam  engine. 

In  the  years  following  the  Revolution,  the 
Indian  again  emerged  as  a  popular  subject  for 
European  artists,  but  now  visualised  as  the  Noble 
Savage.  The  exhibition  includes  a  number  of 
paintings  from  this  period,  among  them  two 
superb  canvases:  Joseph  Wright's  Indian  Widow 
(1785)  and  Eugene  Delacroix's  Les  Natchez 
(1824-1835).  Unlike  the  Indian,  black  Americans 
did  not  begin  to  engage  the  European  imagina- 
tion until  the  late  eighteenth  century.  A  French 
watercolour  of  1770  shows  a  black  slave  happily 
cutting  sugar  cane;  but  a  very  different  picture  of 
the  lot  of  black  people  is  presented  by  A.  F. 
Biard's  1835  painting,  The  Slave  Trade.  The  re- 
lentless commitment  to  the  cause  of  black  free- 
dom found  numerous  advocates  among  Europe's 
artists,  including  the  brilliant  J.  M.  W.  Turner 
whose  1840  oil,  The  Slave  Ship,  is  one  of  the  most 
haunting  and  powerful  visualisations  of  the 
tragedy  of  slavery. 

As  the  United  States  moved  toward  its  first 
centennial  in  the  post-civil  war  years,  it  was  a 
country  in  the  throes  of  momentous  social  and 
economic  transition. 

No  artist  captured  this  texture  of  American 
life  so  well  as  the  Swiss-born  Frank  Buchser. 
Abandoning  nearly  all  the  accepted  European 
images  of  America,  he  simply  painted  what  he 
saw:  America's  black  population  freed  from 
slavery  but  barely  emerging  from  destitution; 
the  American  Indian  way  of  life  quickly  drawing 
to  a  close  with  the  coming  of  the  railroad. 


ADIRONDACK  RUSTIC: 
FURNITURE  AND  THE 
WOODLAND  HOME 

A  fascinating  group  of  about  one  hundred  and 
fifty  objects  which  relate  to  the  rustic  American 
home  can  be  seen  through  15  October  at  The 
Adirondack  Museum,  Blue  Mountain  Lake, 
New  York.  Most  of  the  material  is  furniture 
made  in  the  Adirondacks  from  1875  to  1925  and 
collected  from  scattered  camps  throughout  the 
region  but  including  a  number  of  objects  which 
will  call  attention  to  the  forerunners  of  the 
Adirondack  rustic  work.  Among  this  latter  group 
are  two  rustic  chairs  from  England  -  one  of  a  set 
of  rustic  becchwood  chairs  of  the  Chippendale 
taste  from  the  Victoria  and  Albert  Museum  and  a 
yew  armchair    from   Thrope   and  Foster  in 


7.  America,  Meissen  (Germany), 
porcelain  on  gilt  bronze  base,  c.  1745. 
Wadsworth  Atheneum,  Hartford,  Connecticut, 
gift  of  J.  P.  Morgan. 


8.  Corner  Cabinet,  Camp  Cedars, 

mosaic  twig  decoration  often  different  woods. 

Adirondack:  Museum,  gift  of 

Frederick  Clark  Durant,Jr. 


Dorking,  Surrey.  Iron,  glass,  ceramics  and 
wallpapers  have  been  borrowed  from  museums 
in  the  United  States. 

William  Kent  was  early  in  the  development  of 
a  rustic  taste  in  England.  Elements  of  rustic, 
defined  as  any  unfinished  or  unhewn  wood, 
with  or  without  bark  and  in  wood  or  some  other 
material,  may  be  found  in  Roman  sculpture  and, 
beginning  in  the  Renaissance,  in  decorative 
objects  made  on  the  Continent,  particularly 
silver  and  silver  gilt  objects.  It  is  likely  that  the 
Chinese  were  the  first  to  make  rustic  furniture, 
apparently  for  the  garden,  and  it  is  quite  likely 
that  much  of  the  impetus  in  England  for  rustic 
furniture  came  from  Chinese  examples  dating 
back  much  earlier  than  the  eighteenth  century. 
Of  course,  rustic  denotes  less  a  style  than  a  taste, 
since  it  was  mingled  with  a  number  of  other 
decorative  motifs,  such  as  Chinese,  Gothic  and 
French,  in  what  is  often  lumped  together  under 
the  heading  of  the  Chippendale  style.  About  a 
half  dozen  design  books  published  in  England  in 
the  eighteenth  century  carried  designs  for  rustic 
furniture.  All  of  the  designs  were  for  furniture 
that  would  be  used  outdoors  in  a  garden  setting 
or  perhaps  in  a  conservatory. 

In  the  United  States  there  is  little  or  no 
evidence  of  rustic  work  before  about  1840.  In 
the  Adirondack  furniture  there  is  apparently  no 
direct  connection  with  the  early  English  work. 
A  few  cedar  chairs  and  benches  may  have  been 
shipped  to  the  Adirondacks  trom  manufacturers 
in  New  York  City  and  Westchester  County, 
New  York,  but  most  was  made  locally  by  men 
who  combined  several  money-making  activities, 
such  as  guiding  sportsmen,  caretaking  summer 
homes,  working  as  carpenters  or  labourers  or 
cooks,  which  was  necessary  to  support  themselves 
and  their  families  during  the  year.  Their  'patrons' 
were,  in  many  cases,  wealthy  city  people  who 
bought  land  and  built  camps,  some  very  large 
and  elaborate,  for  speculation  and  use  in  the 
summertime.  That  was  a  trend  that  started  about 
1875  and  continued  into  the  1930s.  The  corner 
cabinet  and  the  interior  view  at  Camp  Cedars 
shows  the  rather  original  and  novel  adaptation  of 
rustic  work  to  the  inside  of  the  Adirondack 
camp.  The  cedar  bed  and  pedestal  mosaic  work 
table  are  representative,  as  is  the  use  of  birch 
bark  with  cedar  trim  on  the  fireplace  and 
chimney  breast.  The  corner  cabinet  is  essentially 
a  pine  case  to  which  hundreds  of  split  twigs  of 
various  woods  (ten)  have  been  applied  with 
small  nails  in  geometric  patterns.  The  cabinet  is 
attributed  to  Seth  Pierce,  a  Civil  War  veteran 
who  was  a  guide  and  carpenter  in  the 
Adirondacks  in  Raquette  Lake,  ny,  not  far 
from  Forked  Lake  where  he  worked  for  a  while. 

The  Nichols  chair  is  one  of  thirty-six  pieces 
made  after  1926  in  Ossining,  ny.  These  pieces 
arc  unlike  anything  made  or  used  in  the 
Adirondacks  though  they  are  of  interest  for  their 
sheer  inventive  conception  and  the  only  thing 
that  seems  to  approach  the  fantastic  designs  for 
furniture  found  in  European  design  books  of  the 
last  half  of  the  eighteenth  century. 

The  material  included  here  is  extracted  from 
notes  supplied  by  Craig  Gilborn,  Director  of  the 
Adirondack  Museum.  Mr.  Gilborn  hopes  that 
the  exhibition  will  bring  to  light  new  evidence 
concerning  this  type  of  furniture  and  interiors. 
Hopefully  a  book  will  result  from  the  show  and 
resultant  findings.  Mr.  Gilborn  would  be  happy 
to  hear  from  anyone  who  has  information  on 
this  subject. 
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9.  Mourning  Picture,  Elizabeth  Robeson 
Hamilton,  silk  embroidery  on  silk,  c.  1825. 
The  Newark  Museum,  New  Jersey. 


MOURNING  BECOMES  AMERICA 
A  fascinating  show  exploring  objects  associated 
with  mourning  was  sponsored  by  the  Pennsylvania 
Historical  and  Museum  Commission  and  seen  at 
the  William  Pcnn  Memorial  Museum,  Harrisburg 
through  the  end  of  May.  It  can  currently  be  seen 
at  the  Albany  Institute  of  History  and  Art, 
Albany,  ny,  through  15  July. 

The  earliest  examples  included  are  mourning 
pictures  depicting  George  Washington.  Tracing 
the  acceptance  of  this  art  form  by  a  wider  and 
wider  public,  the  exhibition  concludes  with 
examples  of  the  naive  expression  in  watercolour, 
paper,  and  silhouette  of  the  mid-nineteenth 
century.  Through  all  of  this,  a  unique  blend  of 

10.  Charles  Fevret  de  Saint-Memin. 
Thomas  Jefferson,  black  chalk  on  paper,  c.  1800. 
Worcester  Art  Museum. 


patriotic  history,  religious  tradition,  and  familial 
concerns  is  explained  and  illustrated.  In  addition, 
the  remarkable  role  of  women,  both  professional 
and  amateur  artists,  working  in  this  art  form  is 
highlighted.  The  show  includes  objects  from 
twenty-eight  museums  and  other  institutions. 

An  eighty-eight  page  catalogue,  researched 
and  prepared  by  Pennsylvania  Historical  and 
Museum  Commissioner  Anita  Schorsch,  traces 
the  origin  and  development  of  mourning  art  in 
America.  Mrs.  Schorsch  organised  the  exhibition 
as  a  Bicentennial  event.  It  represents  a  three-year 
effort  on  her  part  and  twelve  years  of  interest  in 
the  highly  specialised  form  of  art  and  collecting. 


THE  EARLY  REPUBLIC 
The  second  of  the  three  major  Bicentennial 
exhibitions  at  the  Worcester  Art  Museum, 
Massachusetts,  'The  Early  Republic:  Consoli- 
dation of  Revolutionary  Goals',  was  seen 
through  the  end  of  June.  It  was  supported 
by  a  gift  from  the  Wyman-Gordon  Company, 
Worcester.  It  covers  a  dramatic  half  century  in 
the  nation's  history  from  the  signing  of  the 
Declaration  of  Independence  on  4  July  1776  to 
the  date  exactly  fifty  years  later,  4  July  1826, 
that  saw  the  deaths  of  both  Thomas  Jefferson 
and  his  longtime  rival  John  Adams,  signers  of 
the  Declaration  and  early  Presidents  of  the 
United  States. 

Scenes  of  important  political  and  military 
events  are  represented  in  the  exhibition.  Portraits 
in  various  media  of  the  country's  first  six 
Presidents  are  shown,  as  well  as  other  national 
heroes  like  John  Hancock,  Samuel  Adams, 
General  Lafayette,  and  Benjamin  Franklin 
modelled  on  a  commemorative  medal  with  the 
motto  in  Latin  'He  snatched  the  lightning  from 
the  sky  and  the  sceptre  from  the  tyrant'. 

The  show  was  drawn  from  the  Museum's  own 
rich  holdings  together  with  a  few  long-term 
loans  as  was  the  first  Bicentennial  celebration 
entitled  'The  Colonial  Epoch  in  America'. 
More  sophisticated  than  the  colonial  period,  the 
Federal  era  documents  the  emergence  of  a  distinct 
American  art  tradition  and  an  increasing  refine- 
ment and  elegance  of  taste.  The  second  exhibition 
included  thirty-two  paintings,  twenty-nine  prints, 
a  series  of  rare  coins  and  medals  with  three 
Liberty  head  gold  pieces  and  a  rare  nineteenth- 
century  George  Washington  Mourning  Medal, 
Chinese  export  porcelain,  pewter  and  silver,  furn- 
iture and  other  examples  of  the  decorative  arts. 

A  fully  illustrated  catalogue  has  been  published 
by  the  museum  written  by  the  Registrar  Stephen 
B.  Jareckie,  organiser  of  the  show. 

The  show  opened  with  a  transitional  figure, 
Winthrop  Chandler,  still  working  in  the 
simplistic  tradition  of  the  colonial  limner.  It 
included  two  notable  Worcester  County  artists: 
Ralph  Earl  painted  charming  portraits  of  the 
young  William  Carpenter  and  his  sister  Mary 
Ann  while  studying  in  England,  and  later  one  of 
the  first  American  landscapes  in  a  scene  near 
Worcester,  Looking  East  from  Denny  Hill,  while 
Edward  Savage  was  a  self-taught  artist  and 
entrepreneur  who  created  the  best-known 
likenesses  of  the  first  President.  The  expatriate 
Benjamin  West  worked  in  London,  and  conveyed 
European  styles  to  many  Americans  who  studied 
with  him,  among  them  Washington  Allston, 
Gilbert  Stuart,  Charles  Willson,  Peale,  Thomas 
Sully,  John  Trumbull,  and  James  Earl,  brother 
of  Ralph,  all  represented  in  the  exhibition. 


NEW  ENGLAND 
PROVINCIAL  PAINTERS 


From  22  July  through  17  October,  an  exhibition 
prepared  by  the  distinguished  scholar  of  New  i 
England  antiquities,  Mrs.  Nina  Fletcher  Little,  : 
can  be  seen  at  the  Museum  of  Fine  Arts,  Boston. 

The  American  'masters'  abroad  in  the  late  , 
eighteenth  century  -  Copley,  Stuart,  and  West  - 
emulated  the  grandeur  of  European  painting.  In 
the  United  States  a  simple,  purely  American 
artistic  style  was  growing  with  the  new  nation.  1 1 
The  present  exhibition  focuses  on  this  uniquely 
American   painting   that   flowered   after   the  ■ 
Revolution. 

Approximately   eighty   portraits   and  some  I 
landscapes    are    included    to    illuminate    this  jl' 
relatively  unstudied  chapter  of  American  paint-  jl 
ing.  While  these  works  reflect  a  life  that  ranged  k 
from  extreme  simplicity  to  an  approximation  of  [ 
the  English  ideal  of  the  'good  life',  over  all  they  j 
project  an  intense  pride  in  everything  American.  I 
Such  painters  as  William  Jennys,  John  Brewster,  j 
William  Johnston,  and  John  Trumbull  -  active  . 
from  approximately  1 770-1 805  -  have  provided  ! 
paintings    that    document    eighteenth-century  fc 
America  with  a  journalistic  directness.  Their  por-  ; 
traits  and  some  landscapes  convey  an  intensity  of 
purpose  and  a  hungry  eye  that  collected  and  1 
recorded  more  details  than  the  viewer  ever  need 
know. 

The  patriotic  painters  who  generally  lived  out-  . 
side  the  major  centres  were  important  portraitists 
within  their  provincial  spheres.  Often  a  promi-  I 
ment  citizen,  proud  of  his  image,  was  eager  to 
have  his  character  preserved  on  canvas. 

The  alert,  sober,  if  not  shrewd  character  of  the 
doctors,   governors,   lawyers,   and  merchants 
portrayed  is  carefully  rendered  with  precise  1 
delineation.    A    paradoxical    goal    of   exact  I 
representation   combined    with    an  imperfect 
sense  of  perspective  and  proportion  -  and  awk- 
wardness and  naivete  of  style  -  contributes  to  the  j 
charm  of  these  paintings.  Mrs.  Little  has  written  | 
the  definitive  catalogue  of  the  exhibition. 

ART  LIBRARIES  SOCIETY/ 

NEW  YORK  ANNOUNCES  AWARDS 

The    Art    Libraries    Society/New    York   has  I 

announced  its  five  annual  awards  for  outstanding 

publications  documenting  art  exhibitions  by 

museums  and  galleries  in  the  New  York  area. 

First  place  award  to  a  museum  went  to  the 
Metropolitan  Museum  of  Art,  for  'The  Great  ■ 
Wave,  the  influence  of  Japanese  wood-cuts  on 
French  prints'  by  Colta  Feller  Ives. 

Others  who  received  awards  were:  Brooke^ 
Alexander,  Inc.  for  'Robert  Motherwell :  Selected 
Prints  1961-1974';  Finch  College  Museum  for! 
'American  Art  Deco  Architecture';  Whitney 
Museum  of  American   Art   for  the  general 1 
excellence  and  the  Lefebre  Gallery  for  its  many  ki 
fine  small  catalogues. 
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The  Arts  in  Europe 


The  1776  Exhibition 

14  April-2  October  1976 

National  Maritime  Museum,  Greenwich,  sf.io 

The  North  Americans  are  unique  among  the 
great  nations  of  the  world  in  that  they  have 
almost  no  history.  Whereas  other  peoples  have 
evolved  their  characteristic  appearance  and  way 
of  life,  have  accumulated  wealth  and  political 
power  for  at  least  a  thousand  years,  any  emig- 
rant crossing  the  Atlantic  seems  to  become  an 
instant  American,  no  matter  what  his  previous 
background  may  have  been. 

This  remarkable  race  was  invented  in  1607, 
when  one  hundred  and  twenty  English  colonists 
arrived  in  Virginia  and  founded  Jamestown.  The 
land  was  fruitful  and  pleasant  to  the  eye.  The  new 
inhabitants  had  great  hopes  of  discovering  gold 
and  other  precious  metals,  as  the  Spaniards  had 
done  in  Mexico  and  Peru.  These  rich  dreams  in- 
clined them  to  neglect  agriculture  and  life  was 
consequently  hard.  Nevertheless,  by  the  next 
century  some  owned  plantations,  slaves  and  very 
handsome  mansions. 

The  second  colony  was  New  England,  far  to 
the  north,  with  a  hard  climate  and  poor  soil.  The 
settlers  hoped,  of  course,  to  better  themselves,  but 
wished  also  to  build  a  Christian  commonwealth, 
a  kind  of  puritan  paradise,  if  such  a  thing  can  be 
imagined.  These  were  the  famous  Pilgrim  Fathers 
who  embarked  on  the  Mayflower  in  1620  at 
Plymouth.  They  eventually  made  their  fortunes 
in  manufacture  and  trade. 

The  idea  of  a  colony  growing  up  into  an  inde- 
pendent nation  never  entered  a  seventeenth- 
century  head.  People  were  sent  to  America,  often 
as  a  punishment,  purely  that  they  might  produce 
raw  materials  necessary  to  the  mother  country; 
and  with  the  money  thus  earned  buy  manufac- 
tured goods.  Trade  and  home  production  of  all 
kinds  were  closely  regulated  to  this  end.  With  the 
help  of  a  good  deal  of  smuggling,  the  arrange- 
ment worked  well  enough  until  the  later 
eighteenth  century.  The  colonies,  now  thirteen  in 
number,  had  become  sufficiently  prosperous  to 
resent  laws,  and  especially  taxes,  imposed  by  a 
distant  government  in  its  own  interest.  These 
feelings  were  exacerbated  after  the  Seven  Years 
War  (1756-1763):  now  the  French  had  been 
totally  defeated  in  America  and  Canada  and  the 
bill  for  the  blessed  new  era  of  peace  and  security 
began  to  come  in.  Not  only  had  the  debts  of  war 
to  be  paid,  but  also  the  defence  and  administra- 
tion of  the  newly  acquired  French  colonies.  The 
first  important  step  was  the  passing  of  the  Stamp 
Act  in  1765. 

This  had  an  extraordinary  effect.  The  idea  of  a 
tax  on  documents  of  whatever  nature  seemed 
such  an  intrusion  on  everyday  life  that  it  concen- 
trated all  dissatisfaction  into  one  furious  rage  with 
England.  'Do  not  you  think  the  people  of  I 


A  \'r»  M.  Hi..,l  of  MllllIIIM    IIVMM.    1    1  f..l  ..•  IIOSTOStk 


A  New  Method  of  Macaroiiy  Making, 
as  practised  at  Boston, 
London,  12  October  1774, 
mezzotint,  35.5  X  25.4  cm. 
b.m.  5232. 

National  Maritime  Museum. 


America  would  submit  to  pay  the  stamp  duty  if 
it  was  moderated?'  Benjamin  FrankJin  was  asked 
in  1766.  'No,  never,'  he  replied,  'unless  compelled 
by  force  of  arms'.  'What  was  the  temper  of 
America  towards  Great  Britain  before  the  year 
1763?'  he  was  asked  again.  'The  best  in  the 
world',  he  declared.  'And  what  is  their  temper 
now?'  'O,  very  much  altered',  he  said. 

The  obnoxious  act  was  repealed,  but  other 
duties  took  its  place.  The  colonial  government 
had  to  be  financed  somehow.  People  began 
yelling:  'No  taxation  without  representation!'  at 
the  slightest  provocation.  In  1773  a  Tea  Act  per- 
mitted the  East  India  Company  to  undersell 
competitors  and  allowed  only  certain  merchants 
to  handle  tea.  The  result  was  the  Boston  Tea 
Party  when  three  hundred  and  forty-two  chests 
of  tea  were  thrown  into  the  harbour  and  many 
people  swore  never  to  touch  another  cup  of  the 
stuff.  The  government  thereupon  closed  the  port 
of  Boston  as  a  lesson. 

In  1774  a  congress  was  held,  twelve  of  the 
thirteen  colonies  participating.  It  became,  in 
effect,  a  national  government,  raising  an  army 
and  appointing  Washington  to  lead  it.  The 
inevitable  first  shots  were  fired  in  1775  and  on 
4  July  1776  the  Declaration  of  Independence  was 
promulgated.  The  war  continued  until  1783. 


The  1776  exhibition  is  chiefly  concerned  with 
the  minutiae  of  this  war.  The  organisers  drove 
thirteen  thousand  miles,  they  say,  and  'many  an 
American  director  confessed  his  wish  to  have 
assembled  the  exhibits  we  have  collected  and  to 
have  told  such  a  story  as  we  have  attempted  to 
do'.  Well,  what  have  they  done?  On  entering, 
one  sees  a  fine  Reynolds  of  Sir  Banastre  Tarleton, 
a  dashing  young  English  cavalryman,  flanked  by 
a  wooden  figure  of  General  Wolfe  who  died  at 
the  capture  of  Quebec  in  1759  and  now  stands 
pointing  like  a  policeman  towards  the  exhibition 
with  all  the  naive  charm  of  a  ship's  figurehead. 
Then  we  have  a  wall  of  contemporary  photo- 
graphs of  persons  symbolising  'the  bonds  which 
attract  Britain  and  America  to  each  other'. 
Charlie  Chaplin  is  blown  up  extra  large.  At  this 
point  we  become  aware  of  taped  musket  fire. 

The  winding  path  through  the  twenty-three 
galleries  is  punctuated  by  reconstructions  of  a 
tavern,  a  coffee  house,  an  admiral's  cabin,  rooms, 
battlefields.  Some  contain  life-size  waxworks 
who  may  be  signing  the  Declaration  of  Inde- 
pendence, or,  rather  more  savage,  tarring, 
feathering  and  otherwise  maltreating  an  un- 
fortunate loyalist.  Where  no  waxworks  are 
present,  traces  remain  of  their  having  left  in  a 
hurry:  the  half-eaten  bowl  of  nuts;  the  open 
book ;  the  uncorked  bottle ;  the  unfolded  map. 

The  portraits  of  eighteenth-century  worthies 
range  from  Reynolds  and  Gainsborough,  often  of 
good  quality,  to  crude  representations  by  persons 
not  much  known  to  history.  There  is  a  large  sup- 
porting cast  of  genuine  guns,  uniforms,  pistols, 
powder  horns,  prints,  views,  cartoons,  hats,  an 
inn  sign,  swords,  a  stove,  a  footwarmer,  helmets, 
documents,  badges,  medals.  The  last  rooms  are 
devoted  to  twentieth-century  relics  illustrating 
the  renewed  closeness  of  Great  Britain  and 
America,  now  firm  allies. 

The  exhibition  is  not  intended  for  the  scholar, 
the  artist,  the  historian,  the  purist.  But  these,  after 
all,  are  a  small  section  of  the  public  which  will,  no 
doubt,  arrive  by  the  busload. 

Louise  Collis 


Between  21  June  and  8  August  the  Ashmolean 
Museum  in  Oxford  is  displaying  some  of  their 
collection  of  Claude  Lorraine's  drawings  and 
etchings.  Most  of  the  examples  are  part  of  the  gift 
Chambers  Hall  made  to  the  museum  in  1855  and 
are  of  high  quality.  They  include  some  of  his  late 
drawings  and  etchings,  centred  round  the  finished 
study  for  the  Ashmolean's  Landscape  with 
Ascanius  shooting  the  Stag  of  Sylvia,  of  1682. 
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Italian  Paintings  15  50-1 780 

26  May-2  July  1976 
P.  and  D.  Colnaghi, 
14  Old  Bond  Street,  wi 

Through  all  Italian  painting  of  the  period  covered 
by  this  outstanding  exhibition  there  runs  a  strong 
vein  of  narcissism,  perhaps  best  summed  up  in  the 
seventeenth-century  Florentine  art  historian, 
Filippo  Baldinucci's  phrase  -  Teccedente  bellezza' 
-  an  almost  excessive  beauty.  Pellegrino  Tibaldi's 
Annunciation  of  the  mid-15  50s,  with  its  irresistible 
provenance  from  the  fabled  Vincenzo  Giustiniani 
collection  in  Rome  and  its  mouth-watering  citrus 
colours,  perfectly  reflects  the  self-absorbed  quest 
for  emotive  elegance  which  replaced  the  more 
respectably  solid  values  of  the  High  Renaissance. 


Surprised  at  her  devotions  by  a  flurry  of  enamel- 
led putti,  the  Virgin  has  precisely  that  combina- 
tion of  theatricality  with  aristocratic  restraint 
which  appears  in  a  much  later  picture  at  Colnaghi's, 
Corrado  Giaquinto's  The  Marriage  of  the  Virgin. 
As  dependent  on  the  subtlest  colour  harmonies  as 
the  Tibaldi,  if  more  muted,  this  large  altarpiece 
may  date  from  after  Giaquinto's  return  to  Naples 
from  Spain  in  1762,  and  is  one  of  a  set  of  four 
showing  the  Life  of  the  Virgin  possibly  painted  for 
S.  Luigi  di  Palazzo  at  Naples.  The  similarity  of 
Goya's  early  style  to  Giaquinto's  as  seen  in  this 

Ubaldo  Gandolfi. 

Mercury  about  to  decapitate  Argus, 

218  X  137  cm. 

Colnaghi. 


painting  cannot  be  fortuitous,  and  the  limited  j 
number  of  figures  together  with  a  certain  deliber-  . 
ation  in  their  placing  recalls  exactly  contempor- 
ary work  by  Joseph-Marie  Vien  in  a  proto-Neo-  1 
classical   mood.   Among   the   other   religious  I 
themes,  three  widely  differing  Guercinos  -  the  : 
large  Agony  in  the  Garden  of  1 640-1 645  from 
Chatsworth  and  two  smaller  companion  saints,  > 
Peter  and  Paul  of  a  decade  later  -  present  fascinat- 
ing problems  of  comioisseurship :  while  the  St. 
Peter  is  more  immediately  forceful  in  compo-  | 
sition,  with  a  typically  Guercinesque  arrested 
gesture,  the  St.  Paul  provides  a  much  more  1 
satisfyingly  resolved   composition.   Guercino's  - 
Florentine  contemporary,  Carlo  Dolci,  is  repre-  ! 
sented  by  The  I  'irgin  Annunciate,  in  which  Dolci's  J 
limpid    handling    of    carefully  differentiated 
textures  accentuates  the  subject's  receptive  pas-  I 
sivity.  The  year  of  Dolci's  birth,  1616,  saw  the 
death  of  Orazio  Borgianni  at  Rome:   from  \ 
Borgianni's  fust  Spanish  period  of  around  1598-  It 
1602  comes  a  virtuoso  St.  Christopher,  the  daylit  jj 
counterpart  to  the  Borgianni  in  the  National 
Gallery   of  Scotland,   bristling  with   Gothick  1 
mountains  and  arches   of  rock  from  which  I 
emerges  a  sinister  Mercederian  monk. 

In  unifying  the  apparent  dichotomy  between  : 
sacred  and  profane,  the  Baroque  excelled,  and  1 
nowhere  more  than  in  the  painting  of  Luca  I 
Giordano,  two  of  whose  not  excessively  perturbed 
rape  victims,  Dejaneira  and  Proserpina  appear  in  | 
canvases  which  may  have  hung  in  Lord  Burling- 
ton's Chiswick  Villa.   Nearby  at  Colnaghi's,  j 
Lucrctia  suffers  the  same  fate  in  a  less  undressed  ;l 
version  by  Pellegrini,  while  Mattia  Preti  reverses  I 
the  roles  in  Joseph  and  Potiphar's  Wife.  Of  far 
higher  quality  than  either  of  these,  Ludovico  'j 
Carracci's  Alexander  and  Thais  shows  another  * 
temptress  working  her  wiles  by  more  insidious 
means  than  Potiphar's  wife,  namely  through  the  'j 
persuasive  effects  of  wine.  This  painting  is  an  J 
excellent  example  of  the  type  of  picture  through  ; 
which  Ludovico  exerted  so  strong  an  influence 
on  his  Bologncse  pupils,  its  slightly  hard,  decora-  1 
tive  qualities  being  more  readily  imitablc  than 
Annibale's  elusive  eclecticism. 

This  exhibition  includes  a  particularly  fine 
group  of  landscapes,  dominated  by  two  mature  I 
Salvator  Rosa  works  of  the  mid  or  late  1650s,  I 
complete  with  crystalline  skies,  ragged  distant 
mountains  and  brilliantly  constructed  feathery 
foliage  and  rocks.  Their  unquestioned  sublimity 
contrasts    with    Rosa's    early    Landscape  with 
Travellers  asking  the  Way  of  the  late  1630s,  which  I 
is  saturated  with  a  greeny-yellow  light  and  lacks  i 
the  immense  breadth  of  vision  found  in  the  later  j 
paintings.  Ippolito  Scarsellino's  Martyrdom  takes 
place  under  a  vibrant  pink  sky,  while  a  delightful 
Mola  of  Mercury  and  a  Nymph  is  set  in  what  is  0 
probably    the   exhibition's    most  atmospheric 
landscape  background.  Giuseppe  Maria  Crespi's  )fc 
Cybele  entrusting  the  Infant  Jupiter  to  the  Cory- 
bantes  to  be  fed,  commissioned  by  Stefano  Conti  of  I 
Lucca  in  1728,  is  one  of  his  largest  and  most  I 
important  paintings,  and  despite  its  condition 
encapsulates  Crespi's  particularly  poetic  inter- 
pretation of  the  Rococo  with  its  relaxed  frieze  ot 
figures  and  its  carpet  of  flowers.  Chronologically,  , 
the  exhibition  closes  with  two  of  its  finest  \ 
pictures,  by  Ubaldo  Gandolfi:  Mercury  lulling 
Argus  to  sleep  and  Mercury  about  to  decapitate  Argus. 
Works  by  Cesare  d'Arpino,  Vasari,  Castiglionc, 
Cecco  Bravo,  Francesco  de  Mura  (a  breathtaking 
quadretto  for  a  destroyed  fresco  in  S.  Giuseppe 
Maggiorc  at  Naples),  Maratta,  Trcvisani  arc  also  I 
included.  Charles  McCorquodale  j 


The  'Wild  Beasts' 

Fauvisni  and  its  Affinities 

26  March- 1  June  1976 

Museum  of  Modem  Art,  New  York 

This  exhibition  is  organised  and  hung  with  lucid 
intelligence:  every  aspect  of  it  tells,  or  proves  a 
historical  or  stylistic  point.  Nor  does  it  arrogantly 
assume  that  the  general  public  should  immediate- 
ly pick  up  the  visual  clues,  but  at  times  inter- 
sperses between  the  pictures  short  written 
summaries  of  the  points  being  made.  The 
exhibition  is  reinforced  by  the  concurrent  publi- 
cation of  a  book  of  the  same  subject  by  John 
Elderfield,  Curator  of  the  Department  of 
Painting  and  Sculpture  at  the  Museum  of  Modern 
Art,  New  York,  who  has  also  directed  the 
exhibition.  This  scholarly  and  mature  work  will 
remain  for  some  time  the  most  informative  book 
on  the  subject;  it  is  a  rigorous  piece  of  art 
historicism  presenting  a  tightly  structured 
chronology  and  argument  out  of  complex- 
factors,  giving  meticulous  recognition  to  every 
fact  or  idea  taken  from  previous  sources.  The 
book  and  exhibition  together  mark  a  landmark 
in  our  appreciation  of  Fauvism,  a  movement 
which  previously  appeared  an  ill-sorted  mass  of 
conflicting  facts,  has  now,  like  a  grandmother's 
bag  of  coloured  wools,  been  sorted  into  clearly 
defined  areas  of  brilliant  colours. 

On  entering  the  exhibition  the  viewer  is 
presented  with  Derain's  The  Turning  Road, 
L'Estaque,  representing  the  climax  of  Fauvism, 
luscious  and  rich,  layer  after  layer  of  blazing 
primary  colours  rising  up  and  across  the  pano- 
ramic view.  Unhesitatingly  bold,  its  debt  to 
Gauguin  is  immediately  evident.  Nearby, 
Matisse's  Luxe,  calme  et  uolupte,  representing  the 
beginning  of  the  Fauvist  movement,  points  to 
Neo-Impressionism  as  being  the  other  chief 
source.  Compared  to  the  broad  orchestration  of 
the  Derain,  the  Matisse  appears  thin  and  tight  in 
its  depiction  of  form  and  raises  a  central  problem 
behind  the  movement,  that  of  the  relationship 
between  Matisse  and  Derain.  Elderfield  states  in 
his  concluding  chapter:  'The  Matisse-Derain 
association  became  the  linchpin  of  Fauvism,  and 
when  it  broke  after  the  Independants  of  1907, 
Fauvism  soon  declined'. 

Comparison  of  two  portraits  hung  together, 
Derain's  Self-Portrait  with  Soft  Hat  and  Matisse's 
Portrait  of  Marquet,  reveals  the  different  qualities 
each  artist  brought  to  their  art.  Matisse's  colour  is 
the  finer  and  more  sensitive  in  feeling,  but  in  the 
Cezannesque  modelling  the  patches  of  colour 
still  follow  the  planes  of  the  face.  The  Derain 
portrait  is  'solid,  skilled,  powerful',  qualities 
Vlaminck  noticed  in  his  work  as  early  as  1900.  In 
places  such  as  the  shadow  on  the  neck,  the  dark 
orange  makes  no  attempt  to  follow  around  the 
shape  of  the  neck  but  in  itself  creates  form.  The 
rendering  of  light  and  form  by  contrasts  of  hue 
and  not  tone  is  also  found  in  Matisse's  Portrait  oj 
Derain  which  stylistically  must  post  date  the 
portrait  of  Marquet  although  the  dating  in  the 
exhibition  implies  otherwise. 

Given  the  individual  qualities  of  each  artist  it  is 
still  expected  that  Matisse  will  drive  the  central 
line  through  the  show,  from  which  other  artists 
depart  but  to  which  our  attention  must  inevitably 
return,  as  Elderfield  implies  when  he  states:  'The 
history  of  Fauvism  is  largely  the  history  of  this 
essentially  private  artist's  single  sustained  period 
of  co-operation  with  the  Parisian  avant  garde 
Yet  the  pictures  included  in  the  exhibition  do  not 


One  of  a  pair  of  baluster  vases  and  covers, 
the  white  ground  decorated  in  rich fainille  rose, 
blue  and  orange  enamels,  with  shaped  panels 
and  bouquets  within  classical  urns ;  the  waisted 
necks  painted  with  a  coat  of  arms,  probably 
of  one  of  the  Mexican  states  or  towns. 
Chinese,  Ch'ien-lung,  1736-1795. 
Height:  50  inches. 

Considered  to  have  been  in  the  possession  of 
Don  Joachim  de  Montserrat,  Marques  de  Cruillas, 
Lieutenant  General  of  the  Spanish  Armies  and 
Viceroy  of  Mexico  in  1762,  and  probably  made 
in  China  at  his  request.  Sold  by  Spink  and  Son. 


prove  this  point  but  on  the  other  hand  reveal 
Derain  as  the  great  master  of  the  period  1905- 
1906.  The  summer  of  1905  which  the  two  artists 
spent  together  at  Collioure  is  represented  on 
Matisse's  part  by  a  number  of  small,  sketch-like 
oils  that  culminate  in  The  Open  Window,  a  cool, 
calculated  work  despite  the  destruction  of  mass  by 
the  brilliant  use  of  vermilion.  One  regrets  the 
absence  of  Matisse's  more  solid  Fauve  paintings 
of  1905-1907  such  as  the  Blue  Still-Life  (Barnes 
Foundation)  and  The  Green  Line  (Copenhagen). 
The  masterpiece  that  is  included,  Girl  with  Green 
Eyes  (1908),  unfortunately  falls  outside  the  true 
Fauvist  period.  Hung  beside  Vlaminck's  coquet- 
tish Portrait  oj  a  Woman  (1905)  which  also  makes 
use  of  a  brilliant  red  robe  as  the  main  colour  note, 
the  Matisse  surprises  one  with  its  serenity,  a 
quality  the  shocked  London  public  failed  to  see  at 
the  First  Post-Impressionist  Exhibition  of  1910  in 
their  horror  at  its  rejection  of  traditionalism. 


The  room  devoted  to  Matisse  left  the  impres- 
sion that  during  the  period  1905-1906  he  created 
1  faltering  beauty,  flickering  like  his  colour  over 
the  surface  of  the  picture.  Derain,  on  the  other 
hand,  was  at  the  height  of  his  powers,  articulating 
areas  of  intense  colour  across  the  canvas  with  ease 
and  confidence,  finding  the  exact  size  of  brush- 
stroke to  suit  the  format,  spreading  the  energy 
and  vigour  to  the  edges  of  the  design,  as  seen  in 
The  River  Seine  at  Chatou  (1905),  which  despite 
its  Fauvism  is  surprisingly  atmospheric. 

Concentrating  chiefly  on  the  period  1905- 
1907,  the  other  artists  next  well  represented  were 
Vlaminck,  Braque  and  Dufy.  Vlaminck's 
assertive  use  of  the  three  primary  colours  and 
viridian  green  is  most  truly  Fauvist.  In  Braque's 
paintings  the  sense  of  construction  is  dominant  and 
often  the  bulging  curves  are  suggestive  of 
growth.  In  Dufy's  scenes  of  the  coast  around 
Le  Havre,  Fauvism  is  mixed  with  naturalism  with 
often  charming  effect.  Considerable  attention  is 
paid  in  Elderfield's  book  to  trace  the  emergence 
of  proto-Fauvism  and  certain  key  works  are 
exhibited  in  relation  to  this.  Also  of  interest  is  the 
inclusion  of  a  Monet  view  of  the  Houses  of 
Parliament  next  to  a  similar  scene  by  Derain,  and 
the  opportunity  to  compare  the  German  Expres- 
sionists use  of  brilliant  colour  to  that  of  the  French 
artists. 

The  exhibition  is  in  San  Francisco  until  29 
August  and  in  Fort  Worth  from  27  November 
until  1  November  1976. 

Frances  Spalding 

John  Moores 
Liverpool  Exhibition  to 

6  May-8  August  1976 

The  Walker  Art  Gallery,  Liverpool 

John  Moores  is  Britain's  only  major  prize  bien- 
nale  for  painters.  This  year,  two  thousand  entries 
were  submitted,  from  which  seventy-nine 
exhibits  were  chosen;  thirteen  prizes,  totalling 
£10,000  were  distributed,  the  £4,000  first  prize 
going  to  John  Walker  for  his  large,  abstract 
painting  Juggernaut  with  Plume  -  for  P.  Neruda.  As 
an  institution,  John  Moores  has  often  been  justly 
criticised;  the  patron,  himself,  made  his  con- 
siderable fortune  out  of  pools  promotion  and 
department  stores,  and  many,  myself  included, 
feel  that  the  biennale  is  too  permeated  with  the 
values  of  the  lottery  agent,  and  the  shop-window 
dresser.  When  they  have  only  four  days  to  com- 
plete their  selections,  with  the  best  will  in  the 
world,  the  judges  can  do  little  better  than  check 
most  of  the  entries. 

On  the  occasion  of  the  last  John  Moores,  I 
indicated  the  way  in  which,  given  its  existing 
structure,  the  prize  would  almost  inevitably  be 
awarded  to  a  mediocre,  'safe'  contribution  (see 
Editorial,  The  Connoisseur,  September  1974). 
Unfortunately,  this  year  is  no  different:  the 
winning  painting  towers  above  the  others  only 
in  size;  it  exhibits  the  kind  of  amorphous  pro- 
fessional competence  which  it  is  difficult  to 
respond  to  with  anything  other  than  resignation. 
Since  John  Walker  won  the  second  prize  of 
£2,000  last  time  out  with  a  similar  painting 
called  Juggernaut  II,  the  motto  now  seems  to  be, 
when  in  doubt,  wheel  another  Walker  jugger- 
naut out:  at  least,  no  one  is  likely  to  get  knocked 
out  by  it. 

Despite  its  manifest  limitations,  however,  John 
Moores,  in  the  absence  of  anything  else,  does 
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provide  an  opportunity  to  get  an  overview  of 
what  is  happening  in  British  painting.  This  is 
something  which  cannot  easily  be  discerned  from 
either  the  plethora  of  one-man  shows  offered 
throughout  the  year  by  London's  commercial 
»  galleries,  or  from  the  specialised  retrospectives 
»  and  exhibitions  of  contemporary  art  in  the 
museums.  Although  this  is  certainly  a  useful 
function,  it  is  difficult  to  take  an  optimistic  view 
of  the  condition  of  painting  on  the  evidence  of 
that  which  is  presented  here.  Most  painters  now 
seem  to  be  taking  painting  as  both  the  content 
and  the  subject  matter  of  their  paintings :  thus, 
broadly  speaking,  the  works  in  this  exhibition  fall 
into  two  categories.  Firstly,  there  were  those 
which  were  preoccupied  with  the  physical  con- 
ventions of  painting,  such  as  the  canvas,  the  sur- 
face, the  way  the  paint  is  laid  down,  or  the 
framing  edge  -  and  with  nothing  else.  Secondly, 
there  were  those  which  pillaged  the  history  of 
painting  for  images  and  references:  one  way,  or 
the  other,  painting  could  be  seen  to  be  feeding  off 
itself,  and  failing  to  reach  beyond  itself  towards 
the  world.  The  reason  for  this  incestuous  canni- 
balism is  well  understood.  The  camera,  film,  and 
photography  now  represent  the  main  stream  of 
the  visual  tradition:  they  can  penetrate  reality 
more  deeply,  and  more  thoroughly,  than  the 
painter  with  his  brush,  pigment  and  canvas.  Thus 
painting  is  left  with  nothing  but  itself  to  look 
upon;  but  looking  upon  itself,  it  loses  its  raison 
d'etre. 

Two  years  ago  there  was  a  short-lived  reversal 
to  'photo-realism',  a  crude  attempt  to  re-annex 
the  possibilities  of  the  lens  for  painting;  but  it  was 
doomed  to  be  futile.  Whereas  the  image  taken  by 
the  camera  could  be  fixed  contemporaneously 
with  that  which  it  depicted,  the  painter  -  especi- 
ally the  meticulous  photo-realist  painter  -  was 
inevitably  distanced  from  his  image  through 
time.  The  'photo-realist'  artist  could  do  no  more 
than  lie  where  the  camera  revealed.  Predictably, 
whereas  there  was  a  whole  room  of  photo-  and 
hyper-realist  painting  in  the  1974  John  Moores, 
there  was  not  one  such  work  this  time. 

Is  there,  then,  any  way  through  for  painting? 
Although  the  dispiriting  emphasis  on  large, 
flaccid,  ill-conceived  abstracts  at  this  year's 
exhibition  might  be  enough  to  dampen  anyone's 
belief  in  painting's  prospects  -  there  were  indica- 
tions that  some  painters  were  finding  ways  of 
breaking  through  painting's  magic  circle,  and 
offering  distinct  kinds  of  visual  experience  with 
which  the  camera  could  not  compete,  and  which 
did  not  solely  refer  back  to  painting  itself.  It  is  on 
the  further  development  of  such  tendencies  that 
not  just  this  exhibition's  future,  but  also  that  of 
painting  itself  as  a  relevant  medium  depends. 

Peter  Fuller 


A  large  exhibition  'The  World  of  the  Fan'  is  at 
the  Harris  Museum  and  Art  Gallery,  Preston 
until  31  July,  organised  by  the  Art  Gallery  and 
the  Fan  Circle.  It  includes  fans  of  the  eighteenth 
and  nineteenth  centuries  and  some  modern  and 
oriental  fans,  as  well  as  fashion  plates,  scent 
bottles,  costume  accessories  and  paintings. 


At  the  Wakefield  Art  Gallery,  Wakefield, 
Yorkshire  until  8  August  there  is  a  exhibition  of 
Henry  Moore's  graphic  work.  It  includes 
preparatory  states  and  progressive  proofs  of  his 
etchings  and  lithographs.  It  was  shown  first  at  the 
Tate  Gallery  in  1975  and  this  is  its  only  showing 
outside  London. 
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Pop  Art  in  England 

7February-2i  March  1976 
Kunstverein  in  Hamburg 
3  April-16  May  1976 

Stadtische  Galerie-im-Lenbachhaus,  Muiichen 
29  May-1 1  July  1976 
York  City  Art  Gallery 


David  Hockney. 
Demonstration  of  Versatility  - 
Swiss  landscape  in  a  scenic  style, 
51  X  61  cm. 
Private  Collection. 
York  City  Art  Gallery. 


It  is  only  triennially  that  York  becomes  an  art 
centre  of  more  than  provincial  interest:  however, 
when  the  York  Festival  is  on  (11  Junc-4  July), 
artists  converge  from  various  points  of  the  com- 
pass and  turn  up  in  surprising  locations  -  disused 
churches  and  chapels,  a  mediaeval  gatehouse,  and 
a  thirteenth-century  ruined  hospital  (for  earth 
art).  If  the  groping  expressionist  sculptures  by 
Jimmy  Boyle  of  Barlinnie  Prison  Special  Unit 
(St.  Martin-cum-Gregory  Micklegate)  or  the  cool 
conceptual  activities  of  Richard  Long,  Gilbert  and 
George,  David  Tremlett  and  Hamish  Fulton 
(Chapel  Gallery,  College  of  Ripon  and  York  St. 
John)  do  not  appeal  to  the  tourists  flooding  the 
city,  they  can  at  least  notch  up  the  venues  on  their 
itineraries. 

Combinations  of  mediaeval  and  modern  are 
inevitable  in  York  and  seem  to  have  been 
deliberately  emphasised  this  Festival,  for  the 
traditional  Mystery  plays  are  coupled  this  year 
with  an  important  and  comprehensive  exhibition 
devoted  to  British  Pop  Art  from  1947-1963.  The 
exhibition  is  really  a  tribute  from  Germany, 
organised  by  Uwe  Schneede  to  allow  Germans  a 
chance  to  reassess  the  Movement,  and  subse- 
quently brought  to  York's  lively  but  impecuni- 
ous gallery  by  the  Arts  Council.  Its  welcome 
appearance  in  this  country  emphasises  several 
aspects  of  English  Pop  that  we  sometimes  forget  - 
how  early  it  began,  how  entertaining  and  varied 
it  was,  and  how  completely  it  belongs  within 
the  European  tradition  despite  its  temporary 
infatuation  with  the  American  Dream.  The  love 
affair  with  Marilyn  Monroe  was  never  com- 
pletely whole-hearted,  for  Pop's  real  mistress  in 
England  was  Mere  Ubu.  Yet  if  English  Pop  never 
quite  achieved  the  uncompromising  impact  of  a 
Lichenstein  or  a  Warhol  it  has  its  own  unique 
compensations. 

The  York  exhibition  is  divided  into  two  main 
areas;  the  first  shows  the  pioneers  -  Paolozzi, 
Hamilton,  Tilson  and  Blake  in  sequence  -  and  the 


second  a  large  mixed  display  of  works  by 
Hockney,  Kitaj,  Boshier,  Richard  Smith,  Allen 
Jones  and  Peter  Phillips.  The  first  group  is  usually 
small  in  scale  and  complex  in  form  and  imagery, 
while  the  younger  artists  are  more  strident,  and 
aware  of  American  art  rather  than  American 
popular  images.  Both  groups  -  as  Uwe  Schneede 
points  out  in  the  catalogue  -  are  characterised  by 
their  involvement  in  formal  problems  about  what 
a  picture  is.  These  works  are  both  subject  pic- 
tures and  clever  propositions  about  picture- 
making  which  affirm  (Hockney),  deny  (Smith), 
and  complicate  (Blake  and  Hamilton)  the  picture 
surface. 

That  sort  of  deliberate  complexity  is  also  com- 
pounded by  the  fact  that  the  imagery  has  now 
become  nostalgic  rather  than  harsh  or  brash,  so 
the  Romanticism  inherent  in  British  Pop  from 
the  first  can  sometimes  appear  anaemic  when 
divorced  from  the  original  shock  of  subject. 
Nevertheless  this  retrospective  view  is  more  than 
a  trip  down  Memory  Lane.  It  confirms  that 
British  Pop  was  of  more  than  national  import- 
ance, and  is  evidence  of  its  present  reputation  in  a 
European  context.  Schwitters'  Merzbau  rather 
than  St.  Mary's  Abbey  would  be  more  appro- 
priately sited  just  around  the  corner. 

Joan  Kerr 


From  i2-i6July,  Charles  Ede  Limited,  37 
Brook  Street,  wi  are  exhibiting  'Small  Sculpture 
from  Ancient  Egypt'.  As  well  as  bronze  figures, 
such  as  the  one  of  Imhotcp  from  the 
twenty-sixth  dynasty,  illustrated  above,  there 
are  examples  in  stone,  wood  and  faience. 


An  exhibition  of  the  sculpture  and  drawings  oik 
Robert  Wlerick  at  the  Birmingham  City  Mu-f 
seums  and  Art  Gallery  from  1  July  to  8  August, 
was  organised  by  the  Bruton  Gallery  and  was  aJ 
their  premises  in  Somerset  during  June.  The! 
pieces  consist  mainly  of  bronze  portrait  busts  in  ^ 
style  influenced  by  Rodin,  who  greatly  adniirec 
them. 


Jeremy  Moon 

3  April-25  April  1976 

Serpentine  Gallery,  Kensington  Gardens,  W2 

11 May-6junc 1976 

City  Art  Gallery,  Manchester 

1 8  June- 1 2  July  1976 

Kettles  Yard  Gallery,  Cambridge 

Jeremv  Moon,  born  in  1934,  first  studied  Law  at 
Cambridge,  but  later  became  one  of  Britain's 
best  known  'hard-edge'  painters,  exhibiting 
regularly  at  the  Rowan  Gallery  throughout  the 
'sixties  and  early  'seventies,  and  teaching  in  the 
painting  schools  at  Chelsea  and  St.  Martin's.  In 
1973,  he  was  killed  in  a  motorcycle  accident.  This 
touring  Arts  Council  exhibition  traces  Moon's 
development  throughout  the  relatively  short 
period  in  which  he  practised  as  a  professional 
painter,  from  1962  until  his  death. 

Like  much  British  painting  in  the  'sixties, 
Moon's  work  had  close  parallels  across  the 
Atlantic.  There  was  a  sense  in  which,  until  1970 
at  least,  he  was  working  in  the  shadow  of  New 
York's  'post-painterly'  giants,  such  as  Elsworth 
Kelly  and  Frank  Stella.  Moon  put  his  paint  down, 
almost  exclusively,  in  flat,  bright  areas  of  un- 
modulated colour;  these  were  juxtaposed  across 
the  canvas  surface  according  to  a  preconceived 
design.  He  showed  a  marked  preference  for  bril- 
liant yellows.  Characteristically,  he  developed  an 
interest  in  the  possibilities  of  the  shaped  canvas. 

Despite  his  formal  abstraction,  his  rejection  of 
both  'painterliness'  and  representation,  there  were 
significant  differences  between  his  work  and  that 
of  his  American  contemporaries.  Moon  does  not 
appear  to  have  made  the  mistake  of  identifying 
the  'marks  on  the  canvas'  with  the  painting  as 
painting ;  he  seems  to  have  realised  that  the  latter 
is  not  a  thing  in  the  world,  but  the  image  of  a 
thing  as  realised  in  perception.  Thus  he  retained 
an  interest  in  illusion  -  something  frowned  upon 
by  New  York's  'purist'  formalists.  He  was 
interested  in  working  within  the  space  created  by 
the  difference  between  the  given  and  the  per- 
ceived. 

Take  just  one  simple  example:  an  early 
painting  in  this  exhibition  is  called  Trellis,  it 
consists  of  nothing  but  a  white  grid  on  a  yellow 
background,  with  black  circles  positioned  at  the 
intersections  of  the  grid.  But  there  is  a  constant 
'movement'  over  the  painted  surface ;  the  yellow 
squares  can  be  read  sometimes  as  moving  for- 
wards, sometimes  as  receding  backwards;  the 
grid  itself  is  sometimes  in  front,  and  sometimes 
recessive,  in  relation  to  the  yellow  background, 
jt  Moon's  later  devices  were  often  more  subtle:  he 
used  composition  to  challenge  the  given  shape  of 
the  canvas,  and  apparently  overlapping  irregular 
rectangles  of  colour  to  suggest  'surfaces'  which 
did  not,  in  fact,  exist. 

Towards  the  end  of  his  life,  Moon  seemed  to 
"  1  move  even  further  away  from  'formalist'  con- 
ventions. In  later  years,  his  backgrounds  often 
deliberately  suggested  an  infinite  receding  dark- 
ness, across  the  surface  of  which  he  arranged  a 
number  of  conventional,  iconographic  devices  - 
-    crosses,  fragmented  grids,  distorted  squares,  and 
a    so  on.  Taken  together  with  the  fact  that  Moon 
..    was  destroying  much  of  the  work  he  produced  at 
this  time,  these  paintings  seem  to  indicate  despair 
at  the  limitations  of  the  conventions  within  which 
he  had  been  working.  This  is  perhaps  not  sur- 
prising: in  the  final  analysis,  it  is  difficult  to 
regard  images  of  this  kind  as  being  more  than 
decorative.  The  meanings  to  which  they  give 


rise  are  playful,  pretty,  amusing  -  but  that  is  all. 
Improbably,  Norbcrt  Lynton  tries  to  make  out 
much  more  for  Moon's  work,  in  his  miscon- 
ceived catalogue  commentary.  For  example,  he 
vi\  s  >>t  the  paintings,  'their  values  are  democratic 
in  that  no  special  skills  are  demanded  by  them'. 
He  further  maintains  that  by  'sharpening  our 
visual  faculties',  they  help  and  encourage  men  to 
know  and  claim  their  social  rights.  But  the  way 
in  which  Moon's  paintings  sharpen  perception  is 
limited  (as  Moon  himself  seemed  to  realise  in  the 
three  years  before  he  died):  one  might  as  well 
argue  that  the  fairground,  or  the  mirrors  at 
Madame  Tussauds  are  potentially  revolutionary. 

Peter  Fuller 


Stephen  Tennant 
Cecil  Collins 

24june-23  July  1976 

Anthony  d'Offay,  9  Dering  Street,  wi 

Stephen  Tennant  is  seventy  this  year,  and  the 
exhibition  is  a  celebration.  He  belongs  to  a 
charmed  circle  of  friends,  Cecil  Beaton,  Lord 
Aberconway,  the  Sitwells  and  William  Walton 
amongst  them,  and  much  of  his  life  has  been 
spent  writing  and  painting  at  leisure.  The  two 
pursuits  are  linked :  most  of  his  watercolour,  pen 
and  ink  drawings  are  cover  illustrations  for  his 
unpublished  book,  called  'Lascar,  a  story  of  the 
maritime  boulevard'.  The  setting  is  Marseilles, 
and  in  his  detailed  observation  of  the  people  and 
the  place,  Tennant  idealises  adventure.  As  in  his 
other  compositions  (posters  for  lovepoems,  Venice, 
Coward  plays  and  Encounter,  as  well  as  still  lifes 
and  Beardsleyesque  Arthurian/classical  themes) 
Tennant  creates  a  stage  for  his  figures:  curtains 
are  drawn  back,  and,  in  the  Lascar  covers,  blousy 
ladies,  jaunty  matelots,  gendarmes  and  twinkle- 
eyed  barmen  fill  the  foreground,  while  a  post- 
card view  of  Marseilles,  with  clippers  and  ocean 
liners  form  the  scenery,  all  bordered  with  roses 
and  a  mass  of  spidery  writing,  signs  of  the  zodiac, 
tarot,  postal  messages  and  ban  mots,  like  Gautier's 
'La  vie  est  mechante,  ma  petite'.  Everything  con- 
spires to  create  an  air  of  mystery  and  romance. 
The  vitality  and  caprice  of  the  compositions  is 
emphasised  by  the  garish  colours  and  inky  flow- 
ing outlines,  reminiscent  of  Cocteau's  decorative 
style.  There  is  an  air  oifin  de  siecle,  a  time  past  and 
desirable,  but  now  irrevocably  out  of  reach. 

Equally  personal  are  the  cycle  of  small  pencil 
drawings  by  Cecil  Collins.  They  are  bewitching 
in  their  delicacy  of  line,  and  subject:  fools  and 
angels,  which,  says  the  artist,  are  'archetypes  of 
primal  innocence  and  purity  of  consciousness  and 
freedom'.  Innocence  is  fundamental  to  Collins's 
self-expression.  But  the  tension  (and  this  is  the 
fascination)  of  his  drawings  is  in  his  attempt  to 
reconcile  his  innocent  vision  of  the  world  and  life 
with  his  worldly  intelligence  and  rational 
thought.  The  figures  look  like  puppets;  they  are 
created  by  lines  and  dots,  all  purposefully 
arranged  in  rhythmic  harmony,  as  in  music,  one 
of  the  artist's  passions,  and  apart  from  the  waif- 
like figures,  only  one  or  two  lumpish  trees  fill  the 
paper.  Collins  is  concerned  with  solutions  to 
personal  and  philosophical  problems  rather  than 
artistic  ones.  The  drawings  appear  almost  as  an 
exercise  in  consciousness-raising,  to  recapture 
and  express  the  innocence  of  childhood,  and  this 
explains  their  appeal. 

Martina  Margetts 


Cecil  Collins. 
Fools  Dancing, 
signed  and  dated  1976, 
pencil,  iof  X  8|  inches. 
Anthony  d'Offay. 


National  Gallery,  London 

On  22  March  the  National  Gallery  opened  a  new 
room  for  the  reserve  collection  in  the  basement 
of  the  Orange  Street  extension.  It  is  a  fine  large 
room  with  screens  arranged  to  emphasise  the 
feeling  of  spaciousness.  The  carpet  is  restful.  Also 
the  walls.  A  remarkably  graceful  spiral  staircase 
connects  with  the  upper  galleries. 

Previously,  the  collection  lived  in  slum  condi- 
tions, herded  together  from  floor  to  ceiling, 
without  room  to  breathe,  let  alone  assert  indi- 
viduality. It  was  not  displayed  but  plastered  end- 
lessly on  the  walls  so  as  to  resemble  some 
monstrous  book  of  stamps.  Yet  the  old  style 
lighting  did  not  glare  upon  varnish  or  glass  as  the 
new  is  inclined  to  do,  especially  in  the  upper 
registers. 

Now,  for  the  first  time,  we  are  able  to  enjoy  a 
perambulation  through,  as  opposed  to  a  study  of, 
the  less  important  half  of  the  two  thousand,  one 
hundred  pictures  we  own.  What  sort  of  art  have 
generations  of  benefactors  and  directors  be- 
queathed to  us,  apart  from  the  masterworks  that 
must  remain  upstairs  in  their  accustomed  splen- 
dour? They  favoured  the  Italians  above  every- 
one; and  next  to  them  the  Dutch.  The  room  is 
full  of  quiet  beauties  and  unexpected  recogni- 
tions: Mabuse's  Elderly  Couple,  Ghirlandaio's 
Procession  to  Calvary.  There  is  Perugino,  Crivelli, 
Credi,  Lippi,  Breughel,  Cuyp,  Hobbema,  van  de 
Velde,  Ruisdael,  supported  by  a  host  of  fol- 
lowers, friends,  admirers,  none  of  whom  was  a 
bad  painter.  One  is  given  a  perspective  of  the 
centuries  which  one  does  not  get  from  looking 
only  at  the  famous  and  superb.  The  place  is 
peaceful  and  favours  meditation  undistracted  by 
the  infernal  noise  of  crowds  trampling  past 
Velasquez,  Titian,  Cezanne,  Tintoretto.  Art 
takes  on  new  dimensions. 

Louise  Colljs 
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Silver  brooch  set  with  ivory  and  agate, 
by  Marilyn  Nicholson.  From  'Loot',  an 
exhibition  of  new  jewellery  and  silver 
by  designers  working  in  Britain,  at  the 
Goldsmith's  Hall,  Foster  Lane,  EC2, 
from  9  to  3 1  July.  Many  of  the  designs  are 
weird  or  exotic  and  use  a  wide  variety  of 
materials  -  acrylic  and  shells  as  well  as  gold 
and  silver;  nothing  costs  more  than  £100- 


William  Beckford  Exhibition 

23  April-15  May  1976 
Salisbury  Public  Library 
28  May-i2june  1976 
Victoria  Art  Gallery,  Bath 

There  must  be  a  secret  regret  among  Bcckfordites 
that  his  cult  is  no  longer  as  rarificd  as  it  was  in  the 
1930s  when  J.  W.  Oliver  published  his  'Life  of 
William  Beckford'  and  Guy  Chapman  his 
'William  Beckford'.  His  fiction  masterpiece, 
'Vathek',  is  now  available  in  paperback,  and 
Landsdown  Tower  in  Bath  is  no  longer  the 
delightfully  morbid  ghost  perched  untended 
among  its  desert  of  tombs.  Myriad  neophytes  are 
alert  to  the  pleasure  of  culling  antique  and  book- 
shops for  Beckfordiana,  and  recently  what  can 
only  be  described  as  a  novelette  appeared  devoted 
to  the  chatty  revelation  of  the  ins-and-outs  of 
Beckford's  inversion.  As  British  writers  have  turn- 
ed to  Continental  eccentrics  such  as  Ludwig  11  of 
Bavaria,  so  Beckford  has  become  the  subject 
of  considerable  foreign  interest,  notably  among 
the  French:  Andre  Parreaux  and  Marc 
Chadourne  have  both  followed  hot  on  the  heels 
of  F.  M.  Mahmoud's  'William  Beckford  Bicen- 
tenary Essays'  published  symbolically  in  Cairo  in 
i960,  with  their  biographies  of  i960  and  1967. 
The  latter,  'Eblis,  ou  l'enfer  dc  William  Beckford' 
(the  title  is  a  sign  of  the  times)  somehow  links 
Beckford  with  a  Genet-like  projection  of  per- 
sonal experience  on  to  literary  form.  But  despite 
all  this,  Beckford  remains  historically  aloof  and  is 
still  as  strong  a  source  of  fascination  as  ever, 
ultimately  retaining  the  mystery  of  that  genius 
which  he  poured  into  both  life  and  art. 

It  is  perhaps  indicative  of  Beckford's  continu- 
ing elitism  that  such  a  figure  of  importance  in  the 
world  ot  patronage,  building,  collecting  and 
writing  had  nonetheless  to  rely  on  this  small 
exhibition  for  a  more  public  rehabilitation.  The 
work  of  a  small  group  of  dedicated  Beckford 
admirers,  the  excellence  of  the  exhibition  served 


to  underline  how  memorable  a  really  grandiose 
assemblage  of  Beckfordiana  would  have  been. 
All  of  Beckford's  conceptions  were  distinguished 
in  the  first  instance  by  their  generous  scale:  in  the 
tiny  exhibition  space  at  Salisbury  a  microcosmic 
concentration  of  paintings,  engravings,  drawings, 
letters,  furniture,  decorative  objects,  books,  maps 
and  sculpture  evoked  the  splendairs  et  miseres  of 
his  life.  True  to  type,  his  tastes  and  creations  veered 
between  the  greatest  refinement  and  the  extreme- 
ly tawdry,  from  the  carefully  calculated  vistas 
and  outstanding  collections  of  Fonthill  to  the 
large  areas  of  distempered  walls  and  the  statues  in 
cement,  from  the  soaring  descriptions  of  Portugal 
and  Eblis  to  the  smut  of  some  of  the  lesser 
writings.  On  show  was  a  'pictorial  relief  of 
Fonthill  Abbey  in  cardboard,  glass  and  water- 
colour,  which  the  catalogue  suggested  may  have 
been  commissioned  by  Beckford  himself.  If  this 
was  so,  it  showed  more  clearly  than  anything  else 
that  his  interest  in  such  things  resulted  more  from 
real  lapses  of  his  fine  discriminations  than  a 
broadening  of  the  spectrum  of  his  taste.  It  is  all 
the  more  surprising  from  a  patron  of  Turner  and 
John  Martin. 

The  evolution  of  Fonthill  Abbey,  Beckford's 
most  important  building,  is  not  always  easy  to 
follow  but  the  chapter  on  its  genesis  in  the  cata- 
logue used  in  conjunction  with  exhibited  plans, 
elevations,  views  and  the  papier-mache  model 
attributed  to  Wyatt  clarified  five  distinct  phases 
between  1796  (when  Beckford  returned  from 
Portugal)  and  181 8.  Whatever  the  architect 
James  Wyatt's  faults  had  been  in  relation  to  the 
Abbey's  structure  and  to  his  continual  absence 
from  the  site  (a  delightfully  sarcastic  letter  from 
Beckford  on  the  subject  was  included),  his  achieve- 
ment in  creating  such  an  architectural  bastard, 
half  domestic,  half  ecclesiastical,  was  immense.  A 
group  of  Wyatt  drawings  for  the  building  showed 
not  only  his  success  in  the  romantic  grouping  of 
masses  which  firmly  distinguished  Fonthill  from 
its  'Gothick'  predecessors  such  as  Strawberry  Hill, 
but  also  the  greatest  sensitivity  in  the  handling  of 
pencil,  with  or  without  washes.  That  the  Abbey 
was  in  Beckford's  mind  what  Bramante's  St. 
Peter's  was  to  Julius  11  is  illustrated  by  Beckford's 


John  Hoppner. 
William  Beckford  about  forty, 
143  X  120  cm. 


Salford  Art  Gallery. 


desire  to  place  his  own  tomb  in  the  Gallery  'as 
having  been  an  encourager  of  Art',  an  idea  also 
linked  with  the  funerary  chapel  of  King  Emanuel 
in  Batalha. 

Beckford's  emotional  development  (such  as^it 
was)  is  clearly  charted  by  his  artistic  ideas,  starting 
with  the  infamous  178 1  party  decorated  by  de 
Loutherbourg  at  Fonthill  Splendens,  the  plans 
for  which  are  mentioned  by  Louisa  Beckford  in 
her  letter  opening  'William  -  my  lovely 
infernal  -' :  however  hard  the  visitor  to  this  exhi- 
bition tried,  it  was  tantalisingly  impossible  to 
decipher  what  Louisa  scored  out  further  on  in  the 
letter.  An  innocuous  View  of  Greenwich  repre- 
sented Alexander  Cozens,  the  Cozens  who  intro- 
duced the  young  Beckford  to  Oriental  art  and 
mores,  while  William  Courtenay,  whose  love  affair 
with  Beckford  occasioned  the  later  seclusion 
at  Fonthill  was  shown  in  a  miniature  by  Henry 
Burch:  in  a  larger  exhibition  it  might  have  been 
possible  to  include  the  full-length  by  Cosway 
from  Powderham  which  shows  'Kitty'  in  his  true 
colours.  Of  the  portraits  of  Beckford,  Hoppner's 
three-quarter  length  from  Salford  is  the  most 
attractive,  and  together  with  the  cameo  engrav- 
ing after  Sauvage  of  1791-1792  and  an  interesting 
modern  bust  reconstruction  of  his  appearance 
from  existing  sources,  it  formed  the  focus  of  the 
exhibition.  Beckford's  own  drawing  style  was 
represented  by  an  accomplished  copy  after 
Vernet  and  a  design  for  a  table,  but  his  passions 
as  a  collector  were  sadly,  and  necessarily,  only 
hinted  at  by  the  inclusion  of  a  few  of  his  paintings 
such  as  Teniers'  Temptation  of  St.  Anthony  and 
Elsheimer's  Tobias  and  the  Angel  -  both  subjects 
pertinent  to  Beckford's  particular  inclinations. 
Porcelain,  lacquer,  and  a  silver-gilt  Persian  per- 
fume burner  which  is  known  to  have  been  at 
Landsdown  Tower,  together  with  much  other 
memorabilia  hint  at  the  luxury  of  his  interiors.  Of 
particular  art-historical  interest  was  a  painting 
attributed  to  Benjamin  West  of  Emma  Hamilton 
as  Agrippina,  which  seems  closer  to  Gavin 
Hamilton's  other  portraits  of  this  sitter  who 
delighted  the  Fonthill  guests  at  the  Nelson  jj 
Banquet  with  her  'attitudes'.  Satiated  with 
Beckfordiana,  the  visitor  left  this  exhibition  to  the 
taped  sound  of  music  composed  by  him. 

Charles  McCorquodale  1 


Oriental  Rugs  and  Carpets 

The  Anglo-Persian  Carpet  Company,   South  I 
Kensington  Arcade,  SW7,  are  exhibiting  a  large! 
number  of  oriental  rugs  and  carpets  until  the  endl 
of  August,  in  conjunction  with  the  World  of 
Islam  Festival.  There  are  two  hundred  and  fifty | 
rugs  and  carpets  on  sale  and  these  arc  divided  intoj 
nine  sections:  Caucasian  rugs,  tribal  rugs  of  South! 
Persia,  rugs  of  the  Baluchi,  rugs  and  carpets  of  thel 
Persian  villages,  town  carpets  of  Persia,  silk  rugsl 
of  Persia,  Turkish  rugs,  rugs  and  weavings  of  the! 
Turkoman  and  Uzbek  tribes  and  Chinese  carpets 
and  rugs.  An  excellent  catalogue  has  been  pro 
duced  with  an  introduction  to  each  of  these  seci 
tions  and  whole  page  black  and  white  photo-l 
graphs  of  most  of  the  carpets. 

The  aim  of  this  exhibition  is  not  to  show  man) 
carpets  of  a  great  age,  although  there  is  a  beautiful] 
Kuba  dated  1750  and  a  medallion  Ushak  datedf 
1650,  because  these  are  now  of  increasing  rarity' 
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Kazak  carpet,  c.  1900 
205  X  146  cm. 

Anglo-Persian  Carpels  Company. 

and  usually  extensively  repaired.  Instead,  there 
is  a  display  of  nineteenth-  and  early  twentieth- 
century  carpets  in  good  condition  which  are 
more  accessible  to  the  collector. 

Emphasis  is  laid  upon  the  selection  of  rugs 
from  the  Caucasus  with  their  bold  geometrical 
designs.  This  is  because  the  eighteenth  and  nine- 
teenth centuries  were  a  peak  period  for  the 
making  of  rugs  in  that  area  which  remained  fairly 
immune  to  outside  influence  until  the  end  of  the 
nineteenth  century.  The  rug  illustrated  is  from 
the  south-west  of  the  Caucasus,  the  Kazak  district 
which  is  one  of  the  most  mountainous  and  this 
explains  the  tribes'  need  for  long  loosely-knotted 
pile.  The  attraction  of  a  Kazak  rug  lies  in  their 
comparatively  simple,  yet  vigorous  designs  and 
rich  dyes. 

Ann  Louise  Riley 


Covent  Garden  Gallery 

fins  month  William  Drummond  is  opening  a 
gallery  at  20  Russell  Street,  Covent  Garden,  just 
oflTnigo  (ones'  pia;;a,  now  being  restored  to  its 
former  elegance.  He  will  be  dealing  in  English 
and  Continental  pictures  -  drawings  and  water- 
colours  with  a  few  pastels  and  oils  -  and  his 
opening  exhibition  consists  of  a  selection  of  his 
large  and  fine  collection.  Amongst  the  English 
landscapes  is  an  impressive  view  in  the  Lake 
District  by  John  Glover,  a  very  early  Gains- 
borough drawing,  a  group  of  drawings  by  three 
members  of  the  Fielding  family  -  Thales,  Copley 
and  Newton,  three  small  seascapes  by  Charles 
Bentley,  Fishing  boats  in  a  calm  at  Honflenr  and  a 
view  of  a  country  road  by  E.  W.  Cooke,  two 
unusually  delicate  lake  scenes  by  John  Varley, 
and  an  oil  of  a  dead  tree  in  a  wood  bv  Linnell.  Of 


the  portraits,  a  girl  of  I  larlech  by  Joshua  Crist. ill. 
a  sensitive  drawing  of  a  pretty  young  woman  by 
Thomas  Rowlandson,  and  a  pastel  of  George 
Washington  in  profile  by  James  Sharpies,  stand 
out.  There  arc  three  of  Paul  Sandby's  picturesque 
Cries  of  London  series  and,  by  contrast,  a  Neo- 
classical pencil  drawing  by  John  Flaxman,  Ulysses 
addressing  Nansicaa.  Some  pictures  of  animals  in- 
clude a  watercolour  of  horses  by  James  Ward  and 
a  study  by  Landseer  for  a  picture  of  a  deer  hunt. 
In  the  future  Mr.  Drummond  hopes  to  hold 
specialist  exhibitions  of  the  work  of  little-known 
and  under-rated  artists. 


E.  W.  Cooke. 

Fishing  boats  in  a  calm  at  Honflenr, 
watercolour,  signed  and  inscribed  verso. 
William  Drummond,  Covent  Garden  Gallery. 


Left. 

Gabriell a  Hajnal. 
Peter  and  the  Wolf 
tapestry  weave, 

wool  woven  on  a  vertical  loom, 
1959.  350  X  200  mi. 

One  of  the  many  tapestries  on  view  at  the 
Vigo-Stcrnberg  Galleries,  London,  in  an 
exhibition  of  Contemporary  Hungarian 
Tapestries  from  19  to  30 July.  The  exhibition 
will  consist  of  forty-six  tapestries,  the  work  of 
twenty-five  artists.  The  influence  oftradition.il 
folk  art  is  predominant  in  these  works  combined 
with  techniques  of  modern  European  weaving 
such  as  embroidery,  stumpwork  and  quilting. 
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France 

THE  MUSEE  DES  ARTS  DECORATIFS 
Imaginary  and  idiosyncratic  machines  are  on 
show  at  the  exhibition  'Les  Machines  Ccliba- 
taires'.  With  sociological  and  sexual  overtones 
the  striking  and  absurd  creations  of  Kafka,  Jarry 
and  Lautreamont  can  be  compared  with  con- 
temporary inventions  by  Marcel  Duchamp, 
Picabia,  Lindner  or  Tinguely  (until  6  July). 
Until  2  August  in  other  rooms  is  a  more  sober 
exhibition  -  the  late  nineteenth-century  ceramics 
of  Ernest  Chaplet.  He  was  one  of  the  first  to  start 
a  renewal  of  forms  which  reflected  the  influence 
both  of  the  Impressionists  and  of  Japanese 
potters.  Then  he  established  a  workshop  with 
which  Gauguin  collaborated  in  1886.  In  the 
following  year  he  set  up  kilns  at  Choisy-le-Roi 
and  rediscovered  the  secret  of  the  copper  red  of 
the  famous  sang-de-boeuf.  He  went  blind  and 
committed  suicide  in  1909.  This  is  the  first  exhi- 
bition of  his  work  since  1910. 


Machine  for  measuring  distances 
designed  by  Leonardo  da  Vinci. 
Musee  des  Arts  Decor atifs,  Paris. 

THE  NEW  VASARELY  FOUNDATION 
In  1970  Vasarely  opened  his  own  museum  at 
Ciordes.  Now  his  Foundation  has  been  constructed 
near  to  Jas-de-Bouffon  in  Aix-cn-Provcncc,  the 
home  of  Cezanne.  It  is  of  unusual  form  consisting 
of  six  hexagonal  buildings,  eighty-seven  metres 
long.  Seven  huge  rooms  eight  metres  high,  which 
have  been  designed  by  this  enthusiast  for  kinetic 
art,  arc  covered  with  polychrome  geometrical 
shapes  -  square,  circular,  triangular  and  diamond- 
shaped.  Their  different  facets  arc  to  be  used  as 
aeropaysages,  integrating  the  interior  with  the  ex- 
terior and  for  multicoloured  architectural  projects 
which  aim  to  exert  a  humanising  influence  over 
this  grand  conception  and,  optimistically,  to 
create  a  'polychrome  city  of  delight'. 


Germany 

FROM  MUNICH  TO  COPENHAGEN 
Kasimir  Malevich,  who  was  born  at  Kiev  in  1878 
and  died  in  193  5,  was  a  pioneer  of  abstract  art  and 
an  important  avant-garde  figure  in  Russia.  He 
was  dogged  by  misfortune  and  saw  very  many  of 
his  works  destroyed  by  war.  One  hundred  and 
twenty-five  of  his  pictures  arc  preserved  by 
Soviet  museums  but  are  not  on  view  to  the 
public:  abstract  art  and  socialist  realism  do  not 
mix  well.  This  increases  the  importance  of  the 
exhibition  of  his  lithographs  which  date  from 


1913  to  1930  -  from  Primitivism  to  Cubism  and 
from  Futurism  to  Suprematism.  These  have  left 
the  Musee  de  Paris,  where  they  were  on  view 
until  16  May,  to  go  to  the  Stadtische  Galerie-in- 
Lenbachaus  at  Munich  and  later  to  the  Louisiana 
Museum,  Copenhagen. 

HILDESHEIM 

After  Munich  and  Berlin  the  exhibition 
'Nefertiti-Akhnaton'  has  travelled  to  Hildesheim. 
From  15  July  to  20  September  ninety  master- 
pieces representative  of  the  art  of  El- A  mama 
under  the  eighteenth  dynasty  of  the  Pharaohs  are 
on  view  at  the  Pelizaus  Museum.  Most  of  them 
are  lent  by  the  museums  of  Cairo  and  Luxor  and 
cover  the  period  during  which  Nefertiti  and  her 
husband  Amcnophis  iv,  who  had  taken  the  name 
Akhnaton,  brought  revolution  to  the  very  heart 
of  the  religion  of  his  domain  by  introducing 
monotheism  and  appointing  the  sun,  Atar,  as  the 
only  god  and,  in  his  honour,  building  the  magni- 
ficent town  of  Akhetaton  on  the  site  of  Tel-El- 


A  royal  scribe  and  his  assistant, 
limestone  relief  from  Tel  El-Amarna, 
27.5  X  22.5  cm. 
Egyptian  Museum,  Cairo. 


Queen  Teje,  ebony  bust. 
Height:  9.5  cm. 
Egyptian  Museum,  Berlin. 


Amarna.  The  famous  bust  of  Nefertiti  from 
Berlin  and  that  of  her  husband  Akhnaton  from 
Cairo,  brought  together  in  Berlin  for  the  first 
time,  form  the  focus  of  the  exhibition.  An  idea  of 
the  tremendous  flowering  of  the  arts  which  took 
place  during  their  reign  is  given  by  the  exhibits. 
These  include  statuettes,  reliefs,  such  as  the  altar- 
piece  from  Berlin  which  shows  Akhnaton  and 
Nefertiti  with  three  of  their  children  sitting  be- 
neath the  sun's  rays,  furniture  and  household 
objects,  other  busts  of  Akhnaton  and  Nefertiti 
and  their  immediate  family,  such  as  their 
daughter  Meritaton  and  Akhnaton's  mother  Teje, 
and  objects  from  the  grave  of  Tutankhamun 
such  as  the  small  gold  coffin  in  which  his  in- 
testines were  placed  for  burial. 

Gerald  Schurr 


Holland 

RESTORATION  NIGHT  WATCH 
Most  of  the  restoration  of  Rembrandt's  Night 
Watch  at  the  Amsterdam  Rijksmuseum  has  been 
successfully  completed:  mending  the  cuts  caused 
by  the  attacker's  knife,  replacing  the  second 
lining  (of  1947)  with  a  new  one,  cleaning  the 
painting  which  included  removing  former 
restorations,  covering  the  entire  painting  with  a 
thin  coat  of  varnish;  and  now  the  last  phase, 
stippling  in  the  lost  particles  of  paint,  has  been 
reached.  As  in  many  other  cases,  the  cleaning 
brought  to  light  the  original  colours  as  well  as 
various  details  nobody  now  alive  had  ever  seen, 
such  as  parts  of  a  delicately  painted  costume  in 
palest  pink  and  mauve,  worn  by  a  small  man  with 
bent  knees  to  the  right  and  in  front  of  the  girl,  the 
latter  now  resplendent  in  radiant  and  shimmering 
shades  of  silver  and  gold. 

Dr.  Levie,  the  Rijksmuseum's  Director, 
explained  that  he  would  prefer  to  call  the  last 
phase  stippling  in,  rather  than  painting  in,  the  lost 
particles  of  paint  over  all  the  cuts  and  in  various 
places  where  previous  restorations  need  replacing. 
The  present  method  of  applying  this  new  paint 
on  the  varnish  means  that  the  original  layer  of 
paint  is  not  touched  at  all  and  that  future  genera- 
tions with,  possibly,  more  sophisticated  restora- 
tion techniques,  can  easily  remove  what  has  now 
been  added.  Modern,  manufactured  colours  are 
used.  Mr.  Kuiper,  head  of  the  Rijksmuseum's 
Restoration  Department,  added  that  the  paint  is 
squeezed  from  the  tube  on  to  a  piece  of  blotting 
paper  which  at  once  absorbs  practically  all  of  the 
oil  so  that  the  paint  applied  to  the  varnish  is  not 
likely  to  darken  perceptibility.  Nevertheless,  he 
will  select  shades  just  a  fraction  lighter  than  those 
of  the  original  painting.  It  is  expected  that  this 
work  will  be  completed  by  the  end  of  March, 
when  the  second  coat  of  varnish  will  be  applied. 

Because  the  Rijksmuseum  expects  a  large 
number  of  visitors  this  spring  and  summer,  and 
because  the  breath  exhaled  by  tens  of  thousands  of 
people  would  damage  the  new  varnish,  for  the 
time  being  the  painting  will  be  shown  behind  a 
screen  with  a  glass  window  large  enough  for 
visitors  to  see  the  entire  canvas.  It  may  be 
necessary  to  protect  the  varnish  in  this  manner 
for  about  a  year.  The  arrangement  by  which 
visitors  can  watch  the  progress  of  the  restoration 
at  regular  hours  every  day  has  been  a  great 
success.  Equally  successful  is  the  display  of  all 
kinds  of  information  on  the  Night  Watch;  this 
will,  therefore,  be  continued  at  least  for  another 
year.  e.s. 
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Salerooms 


n  Geneva  on  27  April,  Christie's  held  an  excep- 
ional  sale  of  silver,  which  achieved  a  world 
record  total  of  Sw.  Frs.  7.253.33°  (£1,611,851), 
icarlv  doubling  the  previous  record  for  a  silver 
mction  of  Sw.  Frs.  4,602,260  (£836,774) 
tchieved  by  Christie's  last  November  in  Geneva, 
t  is  possible  here  to  pick  out  only  a  few  of  the 
nanv  pieces  that  there  were  of  outstanding 
merest  and  quality. 

The  most  expensive  lot  was  a  pair  of  soup- 
ureens  by  Thomas  Germain  which  tost  Sw.  Frs. 
,800,000  (£400,000).  Germain  (1673-1784)  was 
ightly  considered  the  greatest  French  gold  and 
itvexsmith  of  his  day  and  in  1706  was  appointed 
goldsmith  and  sculptor  to  Louis  xiv.  The  quality 
if  his  work  is  superb  and  it  is  made  all  the  more 
•aluablc  because  many  of  his  pieces  have  dis- 
appeared. Last  November  in  Geneva  Christie's 
old  two  Louis  xv  jardinieres  and  stands  by 
Sfcrmain  for  Sw.  Frs.  2,000,000  (£363,636),  and 
he  two  prices  have  put  silver  into  the  top  price 
eague.  It  is  exceptional  that  the  two  lots  should 
lave  come  on  to  the  market  within  such  a  short 
pace  of  time. 

Of  the  German  pieces  in  the  April  sale  there 
vas  a  rare  figure  of  a  Buttenmann,  111  mint  con- 
lition,  and  is  a  good  example  of  the  quality  of 
he  metalwork  produced  in  Augsburg  in  the  six- 
eenth  century;  it  fetched  Sw.  Frs.  150,000 
£33,330).  The  Hamburg  Baker's  Cup,  a  large 
ilver-gilt  standing  cup  and  cover,  made  by  Fricd- 
■rich  Friederichs  in  Hamburg,  c.  1660,  was  sold 
o  the  Hamburg  museum  for  Sw.  Frs.  55,000 
£12,220).  A  Spanish  silver-gilt  mounted  Sey- 
hellc-nut  fountain  fetched  Sw.  Frs.  42,000.  At 
he  time  when  it  was  made,  during  the  six- 
eenth  century,  these  nuts  were  highly  prized, 
>ften  costing  more  than  the  mount.  Another 
'ery  good  sixteenth-century  Spanish  piece  was  a 
ilver-gilt  circular  dish  from  Avila  with  eight 
)lue  enamel  plaques  applied  to  the  border,  which 
etched  Sw.  Frs.  50,000. 

The  previous  day  in  Geneva  Christie's  held  a 
ale  of  clocks  and  watches  which  made  a  total  of 
5w.  Frs.  969,090  (£215,353).  The  highest  price 
vas  Sw.  Frs.  48,000  (£10,660)  paid  for  a  lovely 
lutomaton  snuff-box  in  the  form  of  a  butterfly, 
nade  by  Piguet  and  Meylan,  of  Geneva.  Made  of 
r.old  it  is  decorated  with  brightly-coloured 
mamcls,  pearls,  diamonds  and  other  precious 
tones.  The  three  sales  of  jewellery  were  also  very 
uccessful,  the  top  price  being  Sw.  Frs.  1,330,000 
£295.555)  paid  for  an  antique  emerald  and  dia- 
nond  parure,  sold  in  two  lots. 

On  28  April  in  London  and  on  3  May  in 
Amsterdam  the  Gathornc-Hardy  collection  of 
)ld  master  drawings  was  sold  by  Sotheby's.  It 
vas  widely  known  as  one  of  the  greatest  private 
ollections  to  survive  in  Britain,  and  the  sale 
herefore  witnessed  some  highly  competitive  bidd- 
ng,  resulting  in  many  auction  record  prices.  In  the 
session  of  Italian  and  French  drawings  in  London, 
he  top  price  was  £55,000  paid  by  Colnaghi's  for 
in  extremely  rare  drawing  by  Andrea  Mantegna 
if  A  bird  on  a  branch  picking  at  some  cherries,  prob- 
ibly  an  early  work  by  the  artist.  A  black  chalk 


drawing  by  Michelangelo,  Male  Nude,  fetched 
£42,000  and  a  fine  but  damaged  sheet  of  studies 
on  both  recto  and  verso  by  Parmigianino,  fetched 
£38,000.  Perhaps  the  finest  drawing  in  the  sale 
however  was  .1  bearded  man  with  liis  right  arm 
raised  by  Giuseppe  Porta,  called  II  Salviati,  a  study 
in  coloured  chalks  for  the  fresco  of  The  Reconcilia- 
tion between  Alessandro  III  and  Federico  Barbarossa 
in  the  Sala  Rcgia  in  the  Vatican,  c.  1564.  It  was 
bought  by  Agnew's  for  £29,000.  A  drawing  by 
Andrea  Meldolla,  called  Lo  Schiavonc,  Doge 
Franccso  Donato  attending  the  Mystic  Marriage  of 
St.  Catherine,  was  sold  for  £25,000,  a  remarkable 


«  '  \ 

1.  Andrea  Mantegna. 

A  bird  on  a  branch  pecking  at  some  cherries, 
pen  and  brown  ink,  104  ■  115  cm. 
From  the  Gathorne-Hardy  collection. 
Sotheby's,  April  1976. 
£55,ooo. 

Right. 

2.  Sir  Peter  Paul  Rubens. 
Christ  on  the  Cross, 

pen  and  brown  ink  and  wash  over  black  chalk, 
heightened  with  white,  387  X  202  cm. 
Sotheby's,  Mak  van  Waay,  Amsterdam, 
May  1976. 
£18,145- 


3.  George  Stubbs. 

The  Duke  of  Grafton's  Stallion,  Mares  and  Foals,  signed,  198  X  274  cm. 
From  the  Dick  collection.  Sotheby's,  April  1976.  £170,000. 


price  for  the  artist.  There  were  also  four  drawings 
by  Claude  Lorraine,  none  of  oustanding  quality, 
one  of  which  was  bought  in  at  £10,000.  The 
session  of  Dutch,  Flemish  and  German  drawings 
at  Mak  van  Waay  in  Amsterdam  saw  less 
remarkable  prices,  the  top  price  being  £29,323 
for  Diirer's  The  Holy  Family  beneath  a  tree.  A 
drawing  by  Rembrandt,  Manoah's  Offering,  was 
bought  in  at  £10,111  and  two  others,  A  group  of 
musicians  listening  to  a  lute  player,  and  Tobias  and 
Sarah  guided  by  the  Angel  on  their  way  to  Nineveh 
were  withdrawn  before  the  sale. 

Briony  Llewellyn 
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4.  One  of  a  pair  of  Louis  xv 
soup-tureens  and  stands 
by  Thomas  Germain,  Paris, 
1 744-1750,  silver. 
Diameter:  46  cm. 
Christie's  Geneva,  April  1976. 
£400,000. 


5.  One  of  a  pair 
of 'Marine' 
barometers, 
late  Louis  xiv, 
attributed  to 
Andre-Charles 
Boulle, 

richly  mounted 
in  ormolu. 
Height:  152  cm. 
Sotheby's,  April 
1976.  £46.000. 


Right. 
8.  Imperial  pink 
ground  bowl, 
K'ang  Hsi. 
Depth: 
2\  inches. 
Sotheby's 
Hong  Kong, 
May  1976. 
£27,000. 


6.  The  Macready  Testimonial. 
Benjamin  Smith  11  silver  centrepiece, 
designed  by  Charles  Grant, 
London,  1841.  Height:  77.5  cm. 
Sotheby's  Bclgravia,  April  1976. 
£9,000;  auction  record  for  Victorian  silver. 


7.  Flora,  tapestry  woven  at  Merton  Abbey 

c.  1900,  designed  by 

Sir  Edward  Coley  Burne-Jones 

with  background  by  J.  H.  Dearie, 

164.5  X  96  cm. 

Sotheby's  Bclgravia,  May  1976. 
£3,000. 


*  ■ 


9.  Lalique  pectoral  with  two  insect-women 
in  pate-de-verre  and  enamels,  mounted 
on  diamond-encrusted  gold  openwork. 
Pescheteau,  Hotel  Drouot,  Orsay,  Paris, 
May  1976. 
Fr.  190,000. 


10.  Swiss  gold  and  enamel  automaton  snurf  box, 

containing  a  watch  and  musical  box, 

made  by  Piguet  and  Meylan,  c.  1810. 

Width:  85  mm. 

Christie's  Geneva,  April  1976. 

£10,666. 


1 1 .  Biittaimann,  by  Christopher  Zorcr, 

Augsburg,  c.  1  580,  silver-gilt. 

Height:  23.5  cm. 

Christie's  Geneva.  April  1976. 

£33,330. 
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2.  Cue  ofa  p.ur  ofFrench  ormolu  chandeliers 
lid-nineteenth  century.  Height:  153  cm. 
otheby's  Belgravia,  April  1976. 
,"18,000. 

'.ight. 

j.  Statuette  of  Kouan-ti, 
oneware,  enamelled  with  turquoise  blue, 
ellow  and  aubergine,  Ming  Dynasty, 
[eight:  47  cm. 

oudmcr  Poulain,  Hotel  Meurice, 
aris,  April  1976. 
r.  27,500. 


14.  Lord  Leighton. 

Wy//,  104  X  212  cm.  Christie's,  May  1976. 

£14,000;  auction  record  for  the  artist. 


15.  Part  ofa  first  period  Worcester  tea, 
coffee  and  chocolate  service,  by  the 
Spotted  Fruit  Painter.  Phillips,  April  1976. 
Sold  in  sixteen  lots  for  £5,800. 

Left. 

16.  Double-sided  bronze  pole  finial, 
Shang/early  Western  Chou  Dynasty. 
Height:  5^  inches. 

Sotheby's,  April  1976.  £80,000. 


1 7.  fapanese  lacquer  and  enamel 
silver  box  and  cover 
111  the  form  ofa  samp. 111. 
Length:  6  inches. 
Bonham's,  April  1976. 
£480. 


lll|!lUllli!lllilllltllillllllllll!ll||| 


18.  Longcase  regulator  clock, 

by  Arnold  and  Dent,  Strand,  London, 

early  nineteenth  century. 

Phillips,  May  1976. 

£2,700. 


Fine  Porcelain 


We  have  decided  to  include  in  the 
editorial  pages  a  series  of  occasional 
features  highlighting  one  or  other 
of  the  major  fields  of  collecting.  In 
April  we  carried  a  special  article  on 
rugs  and  carpets,  and  in  this  issue 
we  are  illustrating  some  oj  the  more 
ititerestitig  and  noteworthy  examples 
off  He  porcelain  on  sale  in  Europe. 


I.  H.  MlSCHELL 

Komodienstrasse  44 

Kohi  1,  West  Germany. 

Meissen  mirror  frame  c.  1750, 

richly  ornamented  with  Rocaille  work. 

Height:  55  cm;  Width:  39  cm. 


2.  H.  MlSCHELL 
Komodienstrasse  44 
Koln  1,  West  Germany. 
Trembleuse  decorated  in 
the  Kakiemon  style, 
Meissen,  c.  1730. 


3.  DAVID  B.  NEWBON 

56  Beauchamp  Place,  SW3  • 

A  rare  eighteenth-century  Meissen  group 

by  Kandler  with  Louis  xv  ormolu  mounts, 

c.  1755.  Height:  9A  inches. 

Formerly  in  the  Fribourg  collection. 


4.  A.  Aronson 
Nwe.  Spiegelstraat  39 
Amsterdam-c,  The  Netherlands. 
One  of  a  pair  of  polychrome 
butter  dishes,  Delft, 
early  eighteenth  century. 


5.  KUNSTSALON  H.  SAAL 

Friedrichswall  13 
3  Hannover,  West  Germany. 
Meissen  salver  from  the 
Christie-Miller  service,  c.  1740. 
1  )iameter:  26  cm. 
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8.  Tresors  du  Passe 
3  rue  des  Saussaies 
75008  Paris. 

Chinese  porcelain  flower  pot  cover 
K'ang-Hsi,  early  seventeenth  century. 
Height :  17  cm. 


Below. 

9.  KUNST-ANTIQUITATEN-G ALLERIE 
SCHLOSS  RlCKLINGEN 

3051  Schloss  Ricklingen/Wunstorf 

Bavaria,  West  Germany. 

Louis  xv  clock  set  in  a 

Meissen  porcelain  decoration,  c.  1750, 

signed  'Balthasar  Martinot,  Paris'. 


.  Galerie  Fischer 
laldenstrasse  19 
uzern,  Switzerland, 
leissen  tea  and  coffee  service, 
1745— 1755  in  original  leather  case 
taring  the  arms  of  the 
iardinal  Duke  of  Orleans. 


KtJNST-ANTIQUITATEN-GALERIE 
CHLOSS  RlCKLINGEN 

)5i  Schloss  Ricklingen/Wunstorf 
avaria,  West  Germany, 
lantel  clock  signed  'Etienne  Le  Noir' 
ithin  a  Meissen  group  with  Turkish 
Jrseman  modelled  by  J.  J.  Kandler, 
I750-I755- 


io.  The  Antique  Porcelain 

COMPANY  LIMITED 

149  New  Bond  Street,  wi. 

An  exceptionally  rare  set  of  five 

Meissen  vases,  made  before  1730  for 

King  Augustus  the  Strong  and  marked  'ar'. 

The  chinoiserie  scenes  by  C.  F.  Heroldt. 

Height  of  large  vase:  14^  inches. 


11.  Beauchamp  Galleries 
8  Beauchamp  Place,  SW3. 
A  Meissen  figure  of  a  shepherdes'- 
modcllcd  by  J.  J.  Kandler,  c.  1760. 
Mark:  blue  crossed  swords; 
Height:  14  cm. 


12.  Nijstad  Antiquairs  Lochem  b.v. 
Rokin  86,  Amsterdam,  The  Netherlands. 
One  of  a  set  of  six  Dutch  porcelain  plates, 
The  Hague,  eighteenth  century. 
Marked  with  a  stork  in  underglazc  blue 
and  a  'z'.  Diameter:  23.5  cm. 


13.  Winifred  Williams 
3  Bury  Street,  St.  James's,  swi. 
Early  Meissen  butter  dish  and  cover 
painted  with  animals  in  colours,  c.  1740. 


14.  Earle  D.  Vandekar 

13S  Brompton  Road,  SW3. 

A  rare  Meissen  sugar  caster,  the 

chinoiserie  figures  decorated  in  polychrome 

and  gliding,  c.  1723.  Height:  20  cm. 
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I  15.  D.  M.  AND  P.  Manheim 
69  Upper  Berkeley  Street,  wi . 
A  fine  pair  of  Chelsea  parfume  vases 
and  covers,  c.  1765.  Height:  46  cm. 


16.  Kate  Foster  limited 
17  Ryder  Street,  St.  James's,  swi. 
An  early  Meissen  chinoiserie  tazza 
painted  by  Johann  Gregor  Horoldt, 

1725-1728.  Mark:  blue  crossed 
swords;  Diameter:  20  cm. 


Right. 

17.  Eymery  et  cie 

372  rue  Saint-Honore,  75001  Paris. 

Kwan-nin,  Chinese, 

white  biscuit  glaze, 

K'.ing-Hsi  (1662-1722). 


18.  Chez  Nicolier 

7  Quai  Voltaire,  75007  Paris. 

An  exceptional  Frankenthal  porcelain 

group,  decorated  in  polychrome  and 

modelled  by  Johan  Friedrich  Luck, 

c.  1760.  Mark:  lion;  Height:  32.5  cm. 


SHOWCASE 


Silver  Tankard 
George  II  175 1 
Maker:  J.  Bertholet 
Approx  21  ozs. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth 


14289 


Distressed  by  hotel 
prices  in  London? 

The  Sloane  Club,  whose  origins  go  back  to 
1922,  is  now  able  to  accept  a  limited  number 
of  applications  for  membership. 

Members  are  provided  with  a  bedroom 
and  Continental  breakfast  for  £6.48. 
Lunch  and  Dinner:  £1.75. 

In  addition  The  Sloane  Room,  Bar, 
Library,  quiet  rooms  and  24  hours  porterage 
are  all  that  vou  would  expect  from  a  London 
club. 

Details  of  membership 
for  both  Ladies  and 
Gentlemen  can  be  obtained 
by  writing  to  the  Club 
Secretary , 
quoting  reference: 


52  Lower  Sloane  Street, London  SWlW  8BS 


/ 


An  unusually  attractive  silver  cup  and  cover  of 
rare  design.  London  1697  by  Robert  Cooper. 
Weight  255  ozs.  Height  7"  ins.  The  original 
arms  are  those  of  RUSHOUT. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMBE  ST.. 
LONDON  S.W.I. 


BELGRAVE  SQ. 

01-235  297S 


A  Rare  Pair  of  17th  Century  Irish 
Provincial  Sugar  Casters  by  Robert 
Goble  of  Cork.  Engraved  with 
contemporary  armorials 
(Sarsfield/Fitzgerald).  Height  1\  in. 
Box  8747 


The  Connoisseur 


Register  Advertisements 


WANTED 


Connoisseur  Magazines  for  sale,  commencing  September  1901 
complete  to  December  1903.  Offers  please  to  Box  No.  8731. 


Antique  Watches  .  .  .  Ancient,  original,  singly  or  collection,  keenly 
sought  privately  (preferably)  by  collector.  Box  No.  8740. 


MISCELLANEOUS 


Switzerland,  Germany,  Hungary,  Austria,  Netherlands;  buying  all 
engraved  topographical  views,  aquarells,  maps  and  old  illustrated  books. 
Dr.  Deer,  D  61  -  Darmstadt-Arheilgen,  Kornweg  2. 


Wanted  -  Complete  set  of  Connoisseur  magazines.  Offers  please  to 
Box  No.  8744. 


Brighton  Antiques  Fair,  Corn  Exchange,  Pavilion  Gardens.  Brighton. 
July  1  6th  to  24th.  1 1  a.m.  to  8  p.m.  Daily  (except  Sunday). 


Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  £4.50  each  (plus  8^  postage).  From  The  Circulation 
Dept.  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London 
S.W.18. 


Renaissance  Polish*  Versatile  nanslucent  wax  that  gently  lifts  the 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  and 
touch.  Made  with  the  consent  of  the  British  Museum  and  supplied 

FOR  SALE  ,0  professional  restorers  everywhere.  Renaissance  is  now  available 

~" ™*  privately  by  mail  order  readers  of  The  Connoisseur,  at  Chestergate 

House,  Vauxhall  Bridge  Road,  London,  SW1V  1HF.  Price  per  can, 
including  postage  and  packing,  and  (in  UK  only)  VAT;  US  $7.50  (air) 

Collection  of  72  high-class  pieces  of  English  studio  pottery  for  sale     $6  00  surface  mail,  Canada  $8.40  (air),  $6.00  surface  mail.  Price  per 

fully  representative  of  the  period  1870-1920.  Catalogue  from   Arthur,     can  UK  £1.95,  Europe  £2.50,  Australia  (£4.60  air),  £2.50  surface  mail. 

Jones,  Llanhennock,  Newport,  Gwent  NP6  1  LT.  10%  discount  overall  discount  of  six  or  more  cans. 

'('Exceptional  .  .  .  unique  wax  polish'  -  The  Connoisseur,  Oct.  1970). 


Connoisseur  1966-1973  inclusive  and  complete.  Offers  please.  Register  advertisements  are  20p  per  word  minimum  £3.00  for  1 5  words 
Box  No.  8746.  which  must  be  prepaid  and  sent  to  the  Advertisement  Manager. 

THE  CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON,  SW1V  1HF  (01-834  2331).  Addresses  or  Box 
Numbers  must  be  inserted  and  replies  to  the  latter  should  be  clearly 
Circular  dining  table  with  pedestal  base.  Victorian.  Offers  please     marked  with  the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
Box  No.  8748.  no  responsibility  for  any  sales  affected 


MAIL  ORDER  PROTECTION  SC  -  EME  Members  of  the  Periodical  Publishers  Association  have  given  to  the  Director  General  of  Fair  Trading  an  undertaking  to  refund 
monies  sent  by  readers  in  response  to  mail  order  advertisements  (except  for  classified  advertisements)  placed  by  mail  order  traders  who  fail  to  supply  goods  or  refund 
the  monies  owing  to  liquidation  or  bankruptcy.  This  arrangement  does  not  apply  to  any  failure  to  supply  goods  advertised  in  a  catalogue  or  in  a  direct  mail  solicitation 
Publishers  in  membership  of  the  Periodical  Publishers  Association  are  making  these  refunds  voluntarily  and  readers'  claims  can  only  be  entertained  in  cases  where  the 
mail  order  advertiser  is  the  subject  of  liquidation  or  bankruptcy,  where  proof  of  payment  can  be  established  and  if  lodged  within  three  months  of  the  date  on  which 
advertisement  appeared  Any  claims  received  after  the  three  month  period  will  be  considered  at  the  discretion  of  the  publisher 

For  the  purpose  of  this  scheme,  mail  order  advertising  is  defined  as  -  Direct  response  advertisement,  display  or  postal  bargains  where  cash  had  to  be  sent  in  advance 
of  goods  being  delivered'.  Classified  and  catalogue  mail  order  advertising  are  excluded 


THE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 

^  LTD. 


20  RUTLAND  GATE 
LONDON  SW7  iBD 
01  589  4128, 2102 


The  Association  whose 
comparatively  small  numbers 
indicate  rigorously  controlled 
standards. 


Sell  to  a  member  and  avoid  auctioneers'  increased  charges. 

A  list  ot  members  will  be  sent  free  on  receipt  ot  a  stamped  and  addressed  envelope. 


M 


STANHOPE 
S  ft  ELTON 
PICTURES 


i 


OLD  MASTER 
DRA  WINGS  (and 
English  watercolours) 

Write  for  current  lists  to 
Stanhope  Shelton,  Cobbolds 
Mill,  Monks  Eleigh,  Suffolk 
1P7  7JB,  England 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


GEORGIAN,  VICTORIAN 

and  EDWARDIAN  FURNITURE 


Showrooms  and  Container  Depot. 

NEW  RD.  INDUSTRIAL  ESTATE 

NEWHAVEN,  SUSSEX 
TEL.  NEWHAVEN  5561 

BRITISH  ANTIQUE 
EXPORTERS  LIMITED 


c 

.flamed  a  ^ffiace,           Jjww«*  0.  S&ndZ** 

9 


If  you  don't  wear  it  -  spend  it 

We  pay  good  prices  for  unwanted  jev  .  )iy,  gold  and  silver. 

■  0 

CARRINGTON 

130  Regent  Street,  London,  W1R  6HU.  Tel:  01-734  3727 


CHINESE  j    33X^Hj  GALLERY 

ORIGINAL  CHINESE  PAINTINGS 

by  known  artists  of  the  last  100  years 

Antique  and  Modern  Chinese  arts,  hand-made 
folk-craft  toys 

40  Great  Russell  Street,  London,  W.C.1 . 

(01 -580  7538) 


Even  if  it's  only  half  a  dozen,  this  book  is  marvellous  reading  , 
and  who  but  HARPERS  &  QUEEN  and  Thomas  Cook  would  hav 
had  the  style  (or  gall?)  to  commission  it  and  publish  it?  An 
why? 

Because  Rene  Lecler,  HARPERS  &  QUEEN's  Travel  Editoi 
has  been  to  them  (and  hundreds  more)  and  written  and  reproduce 
this  fascinating  and  very  unusual  book  about  what  he  quit 
simply  calls  the  300  best  hotels  in  the  world. 

The  guide  does  not  classify  or  grade  hotels.  As  the  author  e? 
plains:  'AH  we  say  is,  if  you  are  in  Tokyo  or  Salamanca  • 
Acapulco,  this  hotel  is  the  best  we  know.'  He  defines  the  gre! 
hotel  as  having  a  certain  plus  quality,  a  kind  of  sixth  sen; 
aiming  at  perfection,  something  which  appears  effortless  but  ■ 
course  is  not. 

Here  are  300  hotels,  in  58  countries,  personally  selected  wi< 
full  details  of  the  facilities  and  with  concise  descriptions  of  the 
special  qualities  -  just  what  makes  them  the  best  and  differe 
from  the  rest. 

This  is  a  new  kind  of  book  for  the  discerning  traveller  (and  tl 
armchair  one  as  well).  It  is  an  elegant  paperback.  It  com 
to  you  post  free  from  HARPERS  &  QUEEN  for  £2-50  if  you  fill 
the  coupon.  If  you  live  overseas,  the  price  is  £3. 
«••••••••••••••••••••••••••••••••••••••••••€•* 

To :  Harpers  &  Queen  Hotels  Book  Offer, 
Chestergate  House, 
Vauxha II  Bridge  Road, 
London  SW1. 


Please  send  me  copy(ies)  of  the  300  Best  Hotels  in  the  Wor. 

I  enclose  cheque/postal  order  for  £  made  payable  1 

HARPERS  &  QUEEN 


Name 


Address 


i 


U.K.  price:  £2  50  Overseas:  £3.  U.S.  $7  20  including  postage. 
REGISTRATION  No:  112955. 


JADE  TREASURES  inc. 

The  Chinese  Collection 
of  Fine  Antique  Jade 

635  Riverside  Dr.  New  York  N.Y.  10031.  U.S.A. 
Tel.  21 2  286-5041    Shown  by  Appointment. 


HA*Z* 
opens  the  door  to 
Germany. 


First  steps  into  Germany  are  most  effectively  made 
through  Frankfurter  Allgemeine  Zeitung  because  - 

F.A.Z.  is  the  national  quality  daily  newspaper 
which  publishes  most  information  on  the  art  market. 

F.A.Z.  carries  more  antiques  advertising  than  any 
other  German  national  daily  paper  (8018  advertisements 
in  1974). 

F.A.Z.  is  the  daily  paper  which  is  read  by  dealers 
and  collectors. 


For  more  information  contact  John 
Daniels  or  Vera  Uhlmann  at  Frankfurter 
Allgemeine  Zeitung,  37  Brompton  Road, 
London  SW3  IDE,  or  phone  us  on 
01-235  7982  or  01-581  2326  ext.  7. 

Alternatively  please  apply  direct  to 
Frankfurter  Allgemeine  Zeitung,  P.O.  Box 
2901,  6  Frankfurt  I  Main  1,  West  Germany. 
Phone  7  5911. 


fronffurterjlllgemeine 

ZEITUNG  FOR  DEUTSCHLAND 


Norman  Adams  Ltd. 

8-10  Hans  Road.  Knightsbridge,  London  s  w  3 
Tel: 01-589  5266 

Fine  iSrh  Century  Etiglish  furniture  and 
Works  of  Art 

Thos.  Agnew  &  Sons  Ltd. 

43  Old  Bond  Street,  London  w  1 
Tel:  01-629  6176 

Paintings,  Watercolours,  Drawings  and 
Engravings  of  ail  Schools 

Maria  Andipa's  Icon  Gallery 

162  Walton  Street,  London  SW3 
Tel:  01-589  2371 

Byzantine,  Greek,  Russian,  Ethiopian  &  Syrian 
Icons  14th  to  igth  Century 

Algernon  Asprey  Ltd. 

27  Bruton  Street,  London  wix  8ha 
Tel :  o  1  -629  2608 ,  Telex :  2 1 1 42 

Fine  antique  furniture,  clocks  and  silver; 
specially  designed  modern  jewellery  and 
presentation  items;  interior  furnishing 

Bentley  &  Co. 

65  New  Bond  Street,  London  wiy  9DF 
Tel :  01-629  065 1/0325 

Antique  Jewels,  Antique  watches,  Jewelled  objects 
oj  Art,  Russian  enamels 

Raymond  Bernadout  Gallery 

5  William  Street,  Knightsbridge, 

London  SWIX9HL,  Tel:  01-235  3360 (24  hours). 

Antique  and  decorative  Rugs  and  Tapestries. 
Open  Monday  to  Friday  to  a.m.  -  6  p.m. 
Saturdays  till  1  p.m. 

Bluett  &  Sons  Ltd. 

48  Davies  Street,  London  w  1 
Tel:  01-629  4018/3397 

Oriental  Ceramics  and  Works  oj  Art 
Brod  Gallery 

24  St.  James's  Street,  London  sw  1 
Tel:  01-839  3871 

line  Paintings  and  Drawings 

W.  G.  T.  Burne 

11  Elystan  Street,  London  SW3 
Tel :  01-589  6074 

English  and  Irish  glass  chandeliers,  candelabra,  etc. 
Carrington 

130  Regent  Street,  London  wi 
Tel:  01-734  3727 

Antique  and  Modern  Silver,  Military  Silver  and 
badge  brooches 

Clarges  Fine  Art 

5th  floor,  1  Hanover  Street,  London  \v  1 
Tel :  01-437  0986 

Watercolours,  Drawings,  Oil  Paintings, 
British  School  igth  and  20th  centuries 
BY  APPOINTMENT 


Colnaghi 

14  Old  Bond  Street,  London  wi 
Tel:  01-491  7408 

line  old  master  paintings,  drawings  and  prints 
Crane  Arts 

321  Kings  Road,  London  sw3,Tel:  01-352  5857 

English  and  American  Primitive  paintings, 
Modern  naives 

Crane  Kalman  Gallery 

178  Brompton  Road,  London  SW3 
Tel:  01-584  7566 

20th  century  master  painters  of  merit  (but 
neglected)  younger  British  artists 

Albrecht  C.  Durfeldt, 

Oddcrnskamp  15,  2000  Hamburg  54, 
Germany 

Herbert  Ernst  &  Co. 

1  Berlin  31,  Ballcnstedtcr  Str.  16, 
Germany 

Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  5 1 16 

British  Art  of  the  18th  to  20th  centuries, 
Paintings,  Watercolours,  Drawings  and 
Sculpture 

Fiscber  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  swi 
Tel:  01-839  3942 

20th  century  masters  and  contemporary  paintings 
and  drawings 

S.  Franses 

71  Knightsbridge,  London  swi 
Tel: 01-235 

Oriental  and  European  carpets,  tapestries  and 
works  of  art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 
Tel:  01-629  2457 

] 8th- igth  century  English  and  Dutch  Paintings, 
Contemporary  English  and  Modern  French 
Paintings 

Fry  Gallery 

58jermyn  Street,  St. James's,  London  swi 
Tel:  01-493  4496,  Cables:  Fryart,  London 

English  Watercolours  and  Drawings  of  the 
18th  and  igth  centuries 

Dr.  Hans  Geiger 

7800  Freiburg  im  Brcisgau 

Schwarzwaldstrasse  169, 

Germany 

Tel:  (76i)-39676 

All  Works  of  Art 

Galerie  Alexander 

S022  Zurich,  Schiptc  1,  Switzerland 


Christopher  Gibbs  Ltd. 

118  New  Bond  Street,  London  wiy  qa  b 
Tel:  01-629  2008/9 

Works  of  Art  and  Fine  Paintings 

Richard  Green  (Fine  Paintings) 

44  Dover  Street,  London  wi,  Tel:  01-493  7997 

18th  and  igth  Century  English  Paintings, 
ljth  and  18th  Century  Dutch,  Flemish  and 
Italian. 

1  jth  to  igth  Century  European  Paintings 

Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 
London,  wiy  iaa 

18th  and  early  igth  Century  English  enamels. 
Sole  U.K.  stockists  of  modern 
Bilston  Enamel  Boxes,  having 
revived  the  craft  in  1970. 

Hazlitt  Gallery  Ltd. 

4  Ryder  Street,  St.  James's,  London  swi 
Tel:  01-930  6821 

Italian  17th  and  18th  Century  Paintings, 
French  Paintings  of  the  Barbizou  School 

Heim  Gallery 

'  59jermyn  Street,  St. James's,  London  swi 
Tel:  01-493  0688 

Old  Master  Paintings  and  Sculptures 

Hennell,  Frazer  &  Haws  Ltd. 

1  Davies  Street,  Berkeley  Square, 
London  wiy  2ny,  Tel:  01-499  301 1 

Antique  and  modern  jewellery  and  silver ,  domestic 
silver  by  the  Henuells  from  1737 

Edwin  H.  Herzog 

49  Brook  Street,  London  wi 
Tel:  01-629  5460 

Fine  18th  Century  English  furniture 
and  Works  of  Art 

Hollingshead  &  Co. 

783  Fulham  Road,  sw6 
Tel:  01-385  85 19 

Marble  and  Wood  Fireplaces  and  Crates,  larger 
selection  in  London.  Marble  Slips  and  Hearths. 
Renovation  works  undertaken 

Holmes 

29  Old  Bond  Street,  London  w  1 
Tel:  01-493  1394 

Jewellery,  Antique,  Victorian  and  fine  modern 
silver 

George  Horan  (Oriental  Antiques)  Ltd. 

28  St.  Christopher's  Place,  Wigmore  Street, 
London  wi,  Tel:  01-935  7359(01-622  5968 
after  7  p.m.) 

By  Appointment  Suppliers  to  the  Corps 
Diplomatique. 

Oriental  ceramics,  bronze*,  jade,  paintings, 
carvings,  etc. 


Margot  Inauen 

iooo  Berlin  37,  Riemeisterstrasse  34, 
Germany 

Alan  Jacobs 

15  Motcomb  Street,  Belgrave  Square, 
London  swi,  Tel:  01-235  5944 
Specialising  in  1 7th  Century  Dutch  and  Flemish 
Old  Master  Paintings  and  Drawings 

William  Job 

84-86  Pimlico  Road,  London  swi 
Tel:  01-730  7374 
Works  of  Art,  English  Oak,  cottage 
furniture,  treat 

Oscar  &  Peter  Johnson 

Lowndes  Lodge  Gallery,  27  Lowndes  Street, 
London  swi,  Tel:  01-235  6464 

Specialists  in  English  Paintings  oj  the  18th  and  igth 
centuries 

H.  W.  Keil 

27  Mount  Street,  Mayfair,  London  w  1 
Tel :  0 1  -629  6448 

Specialists  in  Fine  Oak  and  I  \  'alnut  Furniture 

E.  &  C.  T.  Koopman  &  Son  Ltd. 

53—65  Chancery  Lane,  London  WC2 

Tel:  01-242  7624 

and  at  |ohn  Dalton  House 

4 John  Dalton  Street,  Manchester  M2  6jp 

Tel :  061-834  2420  and  061-832  9036 

Buyers  and  exporters  of  antique  silver,  silver  plate 
and  jewellery 

Kunst-u.  Auktionshaus, 
D.  M.  Klinger, 

85  Ntirnbcrg,  Miihlgasse  1,  Germany 

R.  A.  Lee 

1-9  Bruton  Place,  London  wi 
Tel :  0 1  -629  5600  and  499  6266 

Specialists  in  antique  clocks 

Important  stock  of  early  works  of  art,  paintings, 

furniture,  silver  and  other  items 

Lefevre  Gallery 

30  Bruton  Street,  London  wi, 
Tel :  01-629  2250 

Specialists  in  Fine  igth  and  20th 
Century  Paintings,  Drawings  and  Bronzes 

Little  Gallery 

5  Kensington  Church  Walk,  London  w8 
Tel:  01-937  8332 

Tuesday  to  Saturday  1 1  a.m.  to  6  p.m. 
or  by  appointment. 

18th  to  20th  Century  Watercolours  and  Drawings 

J.S.Maas&Co.  Ltd. 

15a  Clifford  Street,  New  Bond  Street, 
London  wi,  Tel:  01-734  2302 

English  Paintings,  drawings  and 
watercolours  1782-IQ20 


D.  M.  &  P.  Manheim 
(Peter  Manheim) 

69  Upper  Berkeley  Street, 
Portman  Square,  London  wi 
Tel: 01-723  6595 
MemberofB.A.D.A. 

Specialist  in  Fine  English  antique  Porcelain, 
Pottery,  Del  ft  ware  and  Enamels 

Marlborough  Fine  Art 

6  Albemarle  Street,  London  wix  3m 
Tel:  01-629  5161,  Cables:  Bondartos 

Fine  Impressionists  and  20th  Century  Paintings , 
drawings  and  sculpture 

Marlborough  Graphics  Ltd. 

17-18  Old  Bond  Street,  London  wi 
Tel:  01-629  5 161,  Cables:  Bondartos 

Contemporary  Graphics  and  Multiples 

John  Mitchell  &  Sons 

8  New  Bond  Street,  London  w  1 
Tel:  01-493  7567 
Old  Master  Paintings 

Gerald  M.  Norman  Gallery 

8  Duke  Street,  St.  James's,  London  swi 
Tel:  01-839  7595 

18th,  igth  and  20th  Century  English  and  French 
watercolours  and  drawings 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St. James's,  London  swiy  6dj 
Tel:  01-930  3353 

Specialists  in  Ancient  Jewellery  Jewellers  and 
Silversmiths  for  four  generations.  Also  at  Harrogate 

Omell  Galleries 

22  Bury  Street,  St. James's,  swi 
Tel:  01-839  4274 

Fine  igth  Century  paintings  at  realistic  prices 

40  Albemarle  Street,  Piccadilly,  London  w  1 
Tel:  01-499  3685 

20th  Century  British  and  European  Paintings 
and  Marine  Paintings  at  realistic  prices 

Parker  (Gallery  Estb.  1750) 

2  Albemarle  Street,  London  wix  3m 
Tel:  01-499  5906 

Marine,  Military,  Topographical  and  Sporting 
Paintings,  Prints  and  Watercolours,  Old  Maps, 
Ship  Models  and  Curios 

David  Peel  &  Co.  Ltd. 

2  Carlos  Place,  Mount  Street,  London  \v  1 
European  works  of  art 

David  Pettifer 

269  King's  Road,  London  SW3  5 en 
Tel:  01-352  3088 

18th  and  early  igth  century  English  furniture 


Phillips  &  Harris 

54  Kensington  Church  Street,  London  w8 
Tel:  01-937  3133 

Selected  European,  Oriental  furniture  and 
works  of  art. 

Piccadilly  Gallery 

1 6a  Cork  Street,  London  wi 
Tel:  01-6292875  and 01-499 4632 

British  Figurative  Painters,  International 
Symbolist,  Jugenstil  Works.  Museum  quality 
British  and  Continental  Drawings 

H.  W.  Poulter  &  Son 

279  Fulham  Road,  London  swio 
Tel:  01-352  7268 

18th  Century  Chimney  Pieces,  Grates,  Fenders  and 
Chandeliers 

Howard  Ricketts 

180  New  Bond  Street,  London  WIY9PD 
Tel:  01-409  1971 

Fine  European  Arms  and  Armour 
Islamic  Arms  and  works  oj  Art, 
Early  Photographic  Material 

Roland  Browse  &  Delbanco 

29  Cork  Street,  London  wi,  Tel:  01-734  7984 

igth  and  20th  Century  European  Paintings, 
Drawings  and  Sculpture 

Rumens  Antiques 

1  Market  Street,  Woodstock,  Oxford  0x7  isr 
Tel:  811618 

17th- igth  century  Dutch  and  English  paintings 
and  watercolours.  Early  English  porcelain,  small 
furniture  and  barometers 

Frank  T.  Sabin  Ltd. 

4  New  Bond  Street,  London  w  1 
Tel:  01-499  5553 

English  Paintings,  Watercolours  and  Fine 
Antiquarian  Prints 

The  Sladmore  Gallery 

32  Bruton  Place,  London  w  1 
Tel:  01-499  0365 

igth  Century  Impressionists  and  Contemporary 
animal  sculpture.  Wildlife  and  sporting  paintings 

Spink  &  Son  Ltd. 

5-7  King  Street,  St.  James's,  London  SVl  1 
Tel:  01-930  7888,  Cables:  Spmk  London  s\v  1 

Coins,  Medals  and  Orders,  Oriental  Art , 
English  Furniture,  Paintings,  Drawings, 
and  Silver 

Stair  &  Company  Ltd. 

120  Mount  Street,  London  wiv  511B 
Tel  :  01-499  1784/ 1785 

Fine  English  Furniture  and  works  of  art  of  the 
1 7th  and  18th  Centuries 


Robin  Symes 

3  Osmond  Yard,  Duke  ot  York  Street, 
London  swi,  Tel:  01-930  9856/7 

Ancient  Art 

Alan  Tilman  (Antiques)  Ltd. 

9  Halkin  Arcade,  Motcomb  St.,  London  siw 
Tel:  01-235  8235,  Telex:  916151 

Antique  Paperweights  also  glass  from 

lyth-igth  Centuries,  including  English  and  French 

Cameo  glass 

Trevor 

24-25  Mount  Street,  London  wi 
Tel:  01-499  8228 

Important  stock  18th  and  early  lQtli  Century 
Furniture  and  Works  of  Art 

Tryon 

41-42  Dover  Street,  London  wi 
Tel:  01-493  5 161 

Sporting  and  Natural  History 
Pictures,  Prints  and  Bronzes 


Earle  D.  Vandekar 

138  Brompton  Road,  London  SW3 
Tel:  01-589  841 1/3398 

Members  o/B.A.D.A.  and  C.I.N.O.A. 
Large  stock  of  Fine  Chinese,  Continental  and 
English  Porcelain  and  Pottery 

Weston  Gallery 

Weston  Longville,  Norwich,  Norfolk 
Tel:  Gt.  Witchingham  572 

Dutch  and  English  paintings  from 
ljth-igth  Century.  Norwich  School  and 
Dutch  Romantic  Masters 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  London  w  1 

Tel:  01-629  0602,  Cables:  Navild,  London 

Old  Master  and  Impressionist  Paintings 
and  Drawings 

Williams  &  Son 

2  Grafton  Street,  London  wix  3 lb 
Tel:  or-493  575i 

Fine  Traditional  paintings  from  the  1  gth  &  20th 
Centuries  always  on  view. 


Temple  Williams  Ltd. 

Haunch  of  Venison  Yard,  Brook  Street, 
London  wiy  iaf,  Tel:  01-629  i486 

Fine  Regency  Furniture,  Works  of  Art, 
Valuations 

W.  H.  Willson  Ltd. 

15  King  Street,  St.  James's,  London  swiy  6qu 
Tel:  01-930  6463 

Fine  Stock  of  Antique  Silver 

Harriet  Wynter 

352  Kings  Road,  London  SW3 
Tel:  01-352  6494 

Antique  Scientific  Instruments  and  new 
and  old  books  on  the  subject 
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Italian  Carrara  marble  well  head  with  extremely 
fine  carvings  of  Cherubs  in  a  Bacchanalian  Feast  signed 
A.  Petrilli.  36"  across,  34"  high,  8'2"  overall. 


CORINTHIAN  STUDIOS 

521  SUTTER  ST. /SAN  FRANCISCO  /CA  94102  /  (415)  362-071 7  .20506  SARATOGA-LOS  GATOS  BO  J  SARATOGA  CA  95070  ,'(408)  867^1630 
SEND  FOR  INFORMATION  REGARDING  OUR  EXTENSIVE  COLLECTION  OF  ORNAMENTAL  GARDEN  PIECES  WE  PURCHASE  INDIVIDUAL  ITEMS  OR  ENTIRE  ESTATES  WORLD  WIDE 
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Fine  San  Ts'ai  Three  Color 
Biscuit  Porcelain  Teapot 
>f  the  K'ang  Hsi  period.  1662-1722  A.D 
Height:  5  inches. 
(Illustrated  in  actual  size) 


RALPH  M.  (MIT 


Galleries  Inc. 


ESTABLISHED  1910 


WORKS  OF  ART-CHINESE  ART 


12  EAST  56th  STREET,  NEW  YORK,  N.Y  10022,  U.S.A. 
Telephone  Plaza  8-0937  Cables  "Ralima  '  New  York. 

MEMBER  OF  THE  NATIONAL  ANTIQUE  ANO  ART  DEALERS'  ASSOCIATION  OF  AMERICA.  INC. 


Bonhams  at  Balmanno  Castl 

Perth,  Scotland.  September  14th  and  15th. 
Auction  Sale  on  instruction  from  the  Hon.  J.M.E.  Bruce 
and  other  private  owners  in  Scotland. 

Important  two  day  auction  of  English  and  Continental  furniture.  English,  Scottish  and  Continental  paintings 
prints;  silver;  clocks  and  bronzes.  Oriental  carpets  and  rugs.  Arms  and  armour;  sporting  guns;  trophies; 
works  of  art;  objects;  miscellanea;  books;  wines  and  spirits. 
On  View:  11th,  12th  and  13th  September  10am-  5pm  Sale  starts  each  day:  10am 
No  Buyer's  Premium  will  apply  at  this  sale.  Illustrated  Catalogue  price  £2  50  (£3  including  postage  and  packin 
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Melchior  de  Hondecoeter.  'To  the  Rescue'  Oil  on  board. 


Walnut  and  oak  George  I  tallboy. 


One  of  a  pair  of  Italian 
giltwood  prie  dieus, 
Circa  1740. 


Set  of  four  meat  skewers,  George  Fenwick,  Edinburgh,  1820. 


8  Atholl  Crescent,  Perth,  Scotland. 
Telephone  Perth  (0738)  32302. 


August  Sales  at  the  Montpelier  Galleries 


3rd.  Silver  and  Plate. 

4th.  Watercolours  anil  Drawings 

5th.  English  and  ( Continental 

Furniture. 

5th.  Selected  European  Paintings, 
nth.  Porcelain  and  Works  o I  \n 


All  sales  start  at  11am. 
Viewing  two  days  prior  to  sale. 


12th.  English  and  Continental 
Furniture. 

12th.  r7th,18th&  19th Century 

European  Paintings. 

13th.  Porcelain  and  Works  oi  An 


17th.  Silver  and  Plate. 

18th.  Watercolours  and  Drawings 

19th.  English  and  ( Continental 

Furniture. 

19th.  17th,18th&  19th  Genturj 

European  Paintings. 

20th.  Porcelain  and  Works  of  Art 


26th.  English  and  Continental 
Furniture. 

26th.  17th,18th&  19th  Century 
European  Paintings. 
27th.  Porcelain  and  Works  of  Art. 
27th.  C  locks  and  Watches. 


W.&F.CBONHAM 
AND  SONS  LIMITED, 
Montpelier  Street,  Knightshndge 
London  SW7  1HH.  01-584  9161. 
Rue  Pedro- Mcylan  1, Geneva. 
Switzerland. Telephone  366092 
I.angwith  Mill  House, 
Nether  Langwith,  Mansfield, 
Nottinghamshire. 
Telephone  Shirebrook  3639. 


•  V  -  tB&HS?  &  -  7*  iff'..  •:-  ¥  ^  i^wrf   'V»  < 

G.  MALINA,  inc. 

ONE  OF  THE  WORLD'S  MOST  SELECTIVE  AND  DISCRIMINATING  COLLECTIONS 
OF  THE  FINEST  IN  ANTIQUE  CHINESE  JADES  AND  PORCELAINS 


al  taste  of  the  Chinese  connoisseur-collector,  a  solid  mutton-fat  jade  boulder 
sset  markings  on  the  back.  It  is  carved  with  the  legend  of  the  monkey  reaching 
k  holding  the  peaches  of  immortality,  hanging  on  the  limb  of  a  pine  tree, 
f  the  boulder  is  inscribed  with  calligraphy  which  translates  "Scholars  respect 
Jge  of  the  ancient  people  and  wish  to  retain  their  sentiments  for  10,000  years." 
jade  carving  was  obviously  an  inspirational  piece  on  a  scholar's  desk. 
S'A"  (13.3  cm)  high,  4Ve"  (10.5  cm)  wide,  2V2"  (6.3  cm)  deep. 
Carved  in  the  K'ang  Hsi  period,  1662-1722  A.D. 

A  recorded  work  of  art,  "fingerprinted"  and  registered, 
complete  with  valuation,  with  the  International  Art  Registry,  Ltd. 
On  file  with  INTERPOL,  St.  Cloud,  France. 

680  Madison  Avenue  (61st-62nd  St.)  New  York,  N.Y.  10021 
Telephone:  (212)  593-0323  or  (201)  852-6490 

We  ship  to  clients  in  all  areas  of  the  world. 

1 


G.  MAliNA,  inc. 

■  ORIENTAL  ART  f 


WILLIAM  WALTER  ANTIQUES  LIMITED 


Antique  Silver  Bead  Pattern  Table  Service 
for  12  persons  with  reproduction  knives 


Service  date  1833-40 — Made  by 
Mary  Chawner  of  London. 

Antique  Silver  Fiddle  Thread  Pattern  Table  Service 
for  12  persons  with  reproduction  knives 

Service  dale  1821 — Made  by  William  Eley 
and  William  Fearn  of  London.  Forks  crested 
on  reverse  in  traditional  manner. 


SEVERAL  OTHER  FINE  SERVICES 
IN  STOCK 


LONDON  SILVER  VAULTS   ■   CHANCERY  LANE  ■  LONDON  ■   WC2A  IQS 

Telephone  01  -242  3248/9    Telegrams  WALTER  STRONGROOMS  London  WC2A  1  QS 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  Till 

QUEEN  MOTHF.D 


BV  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


c%zre  &uj&&fv  and  Continental  cJiSi^r.  c7Pliniatmyc&. 


We  have  sold  nearly  all  our  fine  XV III  th  century 
gold,  enamelled  gold,  and  gold  and  stone  snuff  boxes 
and  automats;  we  are  most  anxious  to  buy 
as  many  as  possible. 


Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.V 


c?An  Invitation 

...to  spend  some  time  each 
month  among  the  fa&st,  most 
exquisite  trBasuiBs  gf the 
ancient  and  modern  wdrld! 

"The  most  beautiful  magazine  printed  in  the 
English  language,"  THE  CONNOISSEUR 
contains  full-colour  plates,  illustrations  and  au- 
thoritative articles  on:R :]( ) \  \ ( )| <s^p i  i>~ 
Paintings 
Prints 
Tapestries 
Antiques 
Silver 
Jewelry 
Porcelain 
Glass 
Sculpture 
Architecture 
Furniture 
Arms  &  Armour 

Plus,  definitive  news  on  the  showings,  sales 
and  events  worth  noting  in  American  and  Eu- 
ropean galleries,  museums,  auction  rooms  and 
private  collections. 

60NNOISSEUR  $5.00  a  copy. 

1  year  $48.00  (You  save  $12.00  from  the  single- 
copy  cost) . 

2  years  $85.00  (You  save  $35.00  from  the  single- 
copy  cost) . 

For  these  substantial  savings,  just  fill  in  and 
clip  out  the  Subscription  Order  Form  below 
and  mail  it  today. 

Your  first  copy  will  be  on  its  way  to  you  in  six 
to  twelve  weeks.  Watch  for  it! 


eONTYOISSEUR 

250  West  55th  Street,  N.Y.,  N.Y.  10019 

°Yes!  Please  send  me  6 ONNOISSEUR 

□  One  year  ( 12  months)  for  $48.00 

(saves  me  $12.00  from  the  single-copy  cost) 

□  Two  years  (24  months)  for  $85.00 
(saves  me  $35.00  from  the  single-copy  cost) 

□  Payment  is  enclosed    □  Bill  me- 


Initial  here 


Name. 


please  print 


Address, 


City. 


.State. 


_Zip_ 


THE  CONNOISSEUR,  $5.00  a  copy. 
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MORTONS 


)l  \'e\v  Orleans 


HE 


Unusual  and  interesting  Papier  Mache  Cylinder  desk 
with  Mother  of  Pearl  inlay.    Circa  1840. 

Height  40"  Width  23^"  Depth  24" 

MORTON'S 
Antiques  and  Fine  Arts 

133  West  Franklin  Street 
Chapel  Hill,  N.C.  27514 

Monday-Saturday  9.30  -  5.30  919-967-5089 
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Silver  by  Robert  Garrard 


A  pair  of  figure  Salts 
Height  7&ins. 
Date  Victoria,  1859. 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN 
GOLDSMITHS  A  CROWN  JEWELLERS.  GARRARD  A  CO  LTD.  LONDON 

GARRARD 

The  Crown  Jewellers 


112  REGENT  STREET    LONDON  W1A2JJ    TELEPHONE:  01-734  7020 


HEIM 

ITALIAN  PAINTINGS  AND  SCULPTURES 
OF  THE  17th  and  18th  CENTURIES 

TENTH  SUMMER  EXHIBITION  1976 
26th  May  -  27th  August  1976 

Monday  to  Friday  10.00  a.m.  -  5.30  p.m. 
Entrance  Free 

Tel:  01-493  0688  59,  Jermyn  Street,  St.  James's,  Cables:  Heimgal 

London,  SW1Y  6LX  London 


FAN  AND  THIMBLE 
COLLECTORS 

These  two  authoritative  and  beautifully  illustrated  books  provide 
expert  advice  for  collectors  and  would-be  collectors. 


TfIC  f An 

/^rydo/telow 


Both  are  heavily  illustrated 
with  full  colour  and  black 
&     white  photographs. 

Many  of  the  items 
illustrated  have  never 
been  photographed 
before. 

THE  FAN  by  Mary 
Gostelow  and  THIMBLES 
by  Edwin  F.  Holmes  are 
available  from  all  major 
bookshops  price  £13  each. 


Tiii/nett/ 

FcLn  F.  Holme/ 


WW 


Gill  and  Macmillan, 

BOOK  PUBLISHERS 
15  -  17  Eden  Quov.  Dublin  1 
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A  pair  of  George  III  candelabra  and  a  pair  of 
candlesticks  made  by  John  Schofield,  1798. 

Height  of  candelabra,  21  inches. 
Height  of  candlesticks,  1 2 1  inches. 
Total  weight  194  ounces. 

The  engraved  arms  are  those  of  Pole  impaling  Buller. 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1Y  OAR.  TEL:  01  -493  6767 

alternative  entrance  at  22  Albemarle  Street.  London  W1 
Telegrams:  Culleus  London  Asprey  s.a.  Geneva.  40  rue  du  Rhone.  Geneva  Telex:  25110 

Telephone  28-72-77 


Othon  Friesz 

(1879-1949) 

Ghemin  sur  la  Cote 
de  Grasse 


Oil  on  canvas,  23%  x  29  inches. 
Signed  and  dated  (lower  ri^lit): 
E.  Othon  Friesz  11)37 


Berry-Hill  Galleries 


Cables  BERRYHILL  NEW  YORK 
743  Fifth  Avenue,  New  York,  N.  Y.  1002-2  •  (212)  753-8130 


FRANK  CARO 
GALLERY 


Glazed  terracotta 
statuette  of  a  camel 

T'ang  dynasty 
Height:  21%  inches 


41  EAST  57th  ST..  NEW  YORK.  IV.  Y.  10022 
(212)  PL  3-2166 
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Christie's 


in  conjunction  with  Hamilton  and  Hamilton 
Monday,  September  20th  at  11  a.m.  and  2.30  p.m.  and  the  following  two  days. 


Newtown  Park  House,  Blackrock, 
Co.  Dublin 

Sale  on  the  premises 

Pictures,  Furniture,  Porcelain, 
Silver  and  Works  of  Art 

The  Property  of 

Mr.  and  Mrs.  E.  A.  McGuire 


Illustrated  catalogue  (79  plates,  including  1  in  colour)  £3.50  (§6.30)  post  paid, 

(plain)  £2.50  (§4.80)  post  paid.  Entry  by  catalogue  only. 

AH  sales  subject  to  the  conditions  printed  in  the  catalogues. 

On  view  Thursday,  Friday  and  Saturday  preceding. 


Our  representatives  in  America:  California: 

New  York :  Perry  T.  Rathbone,  Christopher  Burge,  David  Hall  450  North  Roxbury  Drive,  Beverly  Hills, 

867  Madison  Avenue,  New  York,  N.Y.  10021  Tel:  (212)  744.4017.  Calijornia  90210. 

Telex:  New  York  620721.  Cables:  Chriswoods.  N.  Y.  T«l-  (213)  273-0550.  Telex:  Beverly  Hills  674858- 

8  King  Street  St.  James's  London  SW1Y  6QT 

Telegrams:  Christiart  London  SWi    Telephone :  (01)  839  9060    Telex:  916429 
Hamilton  and  Hamilton  Ltd.,  15  Molesworth  Street,  Dublin  2.  Tel:  Dublin  765501 


DELOMOSNE 
AND  SON  LIMITED 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


An  unusual  set  of  four 
white  wine  Decanters  each  with  a 
container  beneath  for  ice.  The  containers 
are  closed  by  threaded  metal  covers. 
English,  circa  1  840. 


4  CAMPDEN  HILL  ROAD 
KENSINGTON 
LONDON  W.8 

TELEPHONE  01-937  1804 
CABLEGRAMS: 
DELOMOSNE  LONDON  W.8 


A  Russian  Icon  of 
The  Fxtended 
Deisis.  Christ  is 
shown  seated  on  a 
throne  with  the 
book  of  The 
Gospels  with  The 
Mother  of  God  and 
St.  John  the  Baptist 
on  either  side  with 
the  Archangels 
Michael  and 
Gabriel,  the 
Apostles  and  Early 
Church  Fathers  in 
the  background. 
Egg  tempera  and 
wooden  panel. 
Fourteen  inches  by 
twelve  inches. 
Eighteenth  century. 
Silvered  riza. 

Catalogue  available 
upon  request. 


pull  anii  pear 

Antiques; 


406  Linden  Avenue 
Wilmette,  Illinois  60091 
Telephone  (312)  256-6626 


OLD  HALL  GALLERY  LTD. 

IDEN,  RYE,  SUSSEX 
Telephone :-  079-78  304 

FINE  ENGLISH  PAINTINGS 


JOHN  HOPPNER 
R.A.  1754-1810. 

27 1Q.  Harriet  Seale 
as  'Bo-Peep':  full 
length  wearing  a 
ong  white  dress  with 

pink  sash  in  a 
wooded  landscape. 

Canvas  50x40 
inches. 


A  fully  recorded 
and  authenticated 
work. 


Sample  24-page  Illustrated  Catalogue 
free  ($1  air  mail).  Worldwide 
delivery  by  air  freight. 
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The  300 Best  Hotels  in  the  world- 
How  many  do  you  know? 


ven  if  it's  only  half  a  dozen,  this  book  is  marvellous 
jading  ...  and  who  but  HARPERS  &  QUEEN  and  Thomas 
ook  would  have  had  the  style  (or  gall?)  to  commission  it 
nd  publish  it  ?  And  why  ? 

iecause  Rene  Lecler,  HARPERS  &  QUEEN'S  Travel  Editor, 
,;as  been  to  them  (and  hundreds  more)  and  written  and 
eproduced  this  fascinating  and  very  unusual  book  about 
'hat  he  quite  simply  calls  the  300  best  hotels  in  the  world. 

i  »•••••••••••••••••••••••••••••••••••••••••••• 

<>:  Joyce  Newbold,  • 

Harpers  &  Queen  Hotels  Book  Offer,  * 

Chestergate  House,  • 

Vauxhall  Bridge  Road,  2 

London  SW1.  • 

j  lease  send  me  copy(ies)  of  the  300  Best  Hotels  in  the  World.  • 

i    enclose  cheque/postal  order  for  £  made  payable  to  • 

CARPERS  &  QUEEN  • 


The  guide  does  not  classify  or  grade  hotels.  As  the  author 
explains :  'All  we  say  is,  if  you  are  in  Tokyo  or  Salamanca 
or  Acapulco,  this  hotel  is  the  best  we  know.'  He  demies 
the  great  hotel  as  having  a  certain  plus  quality,  a  kind  of 
sixth  sense  aiming  at  perfection,  something  which  appears 
effortless  but  of  course  is  not. 

Here  are  300  hotels,  in  58  countries,  personally  selected 
with  full  details  of  the  facilities  and  with  concise  descriptions 
of  their  special  qualities  -  just  what  makes  them  the  best 
and  different  from  the  rest. 

This  is  a  new  kind  of  book  for  the  discerning  traveller 
(and  the  armchair  one  as  well).  It  is  an  elegant  paperback. 
It  comes  to  you  post  free  from  HARPERS  &  QUEEN  for 
£2.50  if  you  fill  in  the  coupon.  (USA  airmail,  $7.20).  Over- 
seas £3.00. 


lame  . 
iddress 


J.K.  price:  £2-50  USA:  $7  20  including  postage.  Overseas:  £3.00. 
IEGISTRATION  NO:  112955 


Suite:  Pair  of  Georgian  mahogany  sideboard  urns  (Width  21"  Height  70"  Depth  21")  and  an  exceptional  serving  board  (Width  98^" 
Height  3 5  A "  Deptli  33").  Attributed  to  Richard  and  Robert  Cillow.  Refer  to:  The  London  Furniture  Makers  by  Sir  Ambrose  Heal 
Dover  Publications,  Inc.  NY.  Rages  257  fig  43  and  page  258  fig  44.  Fourth  quarter  of  the  18th  Century.  $24,000.00 


ESTABLISHED 
1918 


Max  Webber 


CO.  INC 


ANTIQUES 

EAST  STREET 
MIDDLETON,  MASSACHUSETTS  01949 


TELEPHONE 
617-774-1785 


BRIAN  L.  KOETSER 
GALLERY 

OLD  MASTER  DRAWINGS 
38  Duke  Street  St.  James's  London  SW1Y  6DF 


Pieter  Jansz  Quast  (1 606  Amsterdam  1 647) 
"The  Happy  Alchemist" 
Black  Chalk  on  Vellum  206  x  1 89  mm 
signed  with  monogram 

Telephone:  01-930  6309 


The  Tenth  (Autumn) 


THE  PICCADILLY  HOTEL, 
Piccadilly,  W.I. 

Tuesday  -  Saturday 
AUGUST  31st  -  September  4th 

11  a.m.  -  8  p.m.  daily 

(Open  2.30  p.m.  first  day) 
Furniture  pre- 1830,  other  antiques  pre- 1870 
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BRITISH  ANTIQUE  DEALERS' ASSOCIATION 

^  LTD 


20  RUTLAND  GATE 
LONDON  SW7  iBD 
01  589  4128, 2102 


For  the  past  with  a  future  trust 
the  B.  A.D.  A. 


Sell  to  a  member  and  avoid  auctioneers  increased  charges. 

A  list  of  members  will  be  sent  free  on  receipt  of  a  stamped  and  addressed  envelope. 


Sotheby's 

at  Gleneagles  Hotel,  Scotland 

Sale  by  auction,  Monday,  23rd  August,  at  9  pm 

Scottish  and  English  Silver,  Furniture,  Bronzes,  Porcelain,  Objects  of  Vertu, 

Sporting  Guns  and  a  Stand  of  Bagpipes 

Tuesday,  24th  August,  at  6  pm 

The  Haylor  Collection  of  Signed  Drypoints 

by  Sir  William  Russell  Flint,  r.a.,  p.r.w.s.,  r.s.w. 
and  at  9  pm 

Scottish  and  Sporting  Paintings,  Drawings  and  Watercolours 


David  Octavius  Hill,  R.S.A.,  Feu  dejoie  at 
Taymonth,  33  by  44.5  cm. 
Exhibited:  Scottish  Arts  Council,  David  Octavius 
Hill  Centenary  Exhibition,  1970-1971,  No.  62. 


George  Edward  Lodge,  Pheasant;  Black  Game,  a  pair 
both  signed,  grisaille,  each  33.5  by  51  cm. 


Barbara  Mackay,  Self  Portrait  with  Still  Life, 
signed  and  dated  '90,  untrained,  96.5  by  130  cm. 


;nry  G.  Gastineau,  R.W.S.,  A  Sketch  of  Edinburgh 
Castle  from  the  Grass  Market,  signed,  inscribed       Francis  Campbell  Boileau  Cadcll,  R.S.A.,  R.S.W. 
and  dated  1821,  32  by  44.5  cm.  The  Embroidered  Cloak,  signed,  inscribed  on 

the  reverse,  74.5  by  61.5  cm. 


John  Reid-Murray,  Evening  Tending  a  Goat, 
signed,  unframed,  64  by  76  cm. 


Sir  William  Russell  Flint,  R.  A.,  P.R.W.S., 
R.S.W.  Summer  Sprawl,  coloured  chalks, 
signed,  20  by  34  cm. 


Samuel  John  Peploe,  R.S.A.,  Apples  and  Oranges,       Margaret  Nasmyth,  A  Distant  view  of  London  from 
signed,  59.5  by  82.5  cm.  Twickenham,  signed  and  dated  1856,  44  by  58.5  cm. 


On  view  at  Sotheby's  Bclgravia,  19  Motcomb  Street,  London  SWiX  8LB    Telephone:  01-235  431 1  from  Monday,  9th  to 
Monday,  16th  August,  9.30  am-4.30  pm  (excluding  Saturday) 
On  view  at  Gleneagles  Hotel,  Perthshire    Telephone:  Auchtcrarder  (07646)  2231    Saturday,  21st  and  Sunday,  22nd  August,  10  am-7  pm 
Monday,  23rd  August,  10  am-3.30  pm       Tuesday,  24th  August,  10  am-2  pm 
The  Sporting  Guns  may  be  viewed  at  Gleneagles  Hotel  on  the  above  dates  but  requests  to  view  in  London  should  be  made  to  the  Arms 

Department  at  34-35  New  Bond  Street 

Sotheby  Parke  Bcrnet  &  Co.,  34-35  New  Bond  Street,  London  WiA  2AA    Telephone:  01-493  S0S0    Telegrams:  Abinitio,  London     Telex:  London  24454 
Representative  in  Scotland:  John  Robertson,  19  Castle  Street,  Edinburgh  EH2  3 AH    Telephone:  031-226  5438    Telegrams:  Abinitio,  Edinburgh 


Sotheby  Parke  Bernet  losangeles 

7660  Beverly  Boulevard,  Los  Angeles,  California  90036    Telephone:  (213)  937  5130    Telegrams:  Abinitio  Los  Angeles    Telex:  Los  Angeles  677120 

Monday,  20th  September  and  following  day,  at  cS  pm 


NINETEENTH 
AND  TWENTIETH  CENTURY 
PRINTS  AND  PAINTINGS 

prints  by  Bellows,  Braque,  Chagall,  Ensor,  Hockney, 
Munch,  Picasso,  Pissarro  and  other  artists 

paintings  by  Ballande,  Bonnard,  Bouguereau,  Canu, 
Cezanne,  Degas,  Derain,  Dufy,  Edzard,  Epstein, 
D'Espagnat,  Fave,  Ferneley,  Foujita,  Gorky, 
Guillaumin,  Harpignies,  Lebasque,  Lemmen,  Loiseau, 
Maclet,  Marevna,  Marquet,  Millais,  Millet,  Ottman, 
Pechstein,  Pissarro,  Puy,  Renoir,  Rivera,  Rouanlt, 
Schnffeneckcr,  Serusier,  Signac,  Utrillo,  Valadon, 
Valtat,  Vogt  and  other  artists 

and  works  of  the  Ecole  de  Paris 


Jean  Metzingcr, 
Femme  au  Collier, 
signed,  54  by  73  cm. 


On  view  from  Friday,  17th 
to  Sunday,  19th  September,  noon  to  5  pm 


Pablo  Picasso,  Minotaure  carcssant  tine 
Dormeuse,  (Blcch  201),  drypoint,  from 
the  I  'ollard  Suite,  signed,  from  the 
edition  of  300,  29.9  by  36.8  cm. 


Illustrated  catalogue  S12  by  mail,  order  by  sale  no.  195  and  enclose  cheque,  bank  draft  or  money  order  denominated  in  U.S.  dollars  only  to  Department  CON 
Catalogue  available  from  Sotheby  Parke  Bernet  Inc.,  980  Madison  Avenue,  New  York,  N.Y.  10021,  Sotheby  Parke  Bernet  Inc.,  232  Clarendon  Street, 
Boston,  Mass.  021 16,  Sotheby  Parke  Bernet  Inc.,  3196  Galleria  Post  Oak,  5015  Westheimcr  Road,  Houston,  Texas  77027  and  Sotheby  Parke  Bernet  &  Co., 

34-35  New  Bond  Street,  London  WiA  2AA 


It' 


at 


'T  I 


Si 

I 


A  superb  pair  of  old  Sheffield  five-light 
candelabra  by  Matthew  Boulton,  Birmingham. 
Height  30V2  inches,  extreme  width  (between  arms,  ^V^' 
19  inches.  '  J** 


■  a 


Wakefield-Scearce 
Galleries 

HISTORIC  SCIENCE  HILL. 
SHELBYV1LLE.  KENTUCKY. 40065 
Telephone:  502  633-4382 
DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE 
FURNITURE,  SILVER,  OLD  SHEFFIELD,  AND 
DECORATIVE  ACCESSORIES 
Member  of  the  Art  and 
Antique  Dealers  League  of  America,  Inc.  v» 
Write  for  our  new  illustrated  catalogue,  $2.50 


•  —  -* 


JOHN  D.  WOOD 


MONTPELIER  ROW  -  TWICKENHAM 
Close  to  the  River  and  overlooking  Marble  Hill 
Central  London  10  miles. 

A  BEAUTIFUL  EARLY  GEORGIAN  HOUSE 
SCHEDULED  AS  OF  ARCHITECTURAL 
AND  HISTORIC  INTEREST. 

COMPLETELY  RESTORED  AND 
MODERNISED. 

Staircase  and  Reception  Hall,  Sitting  Room, 
Dining  Room,  33  Drawing  Room,  Modern 
Domestic  Offices,  5  Bedrooms,  2  Bathrooms, 
Full  Central  Heating,  Self  Contained  Flat, 
Lovely  Walled  Garden. 

Detached  Studio  house  with  Drawing  Room, 
Kitchen/Dining  Room,  2  Bedrooms  and 
Bathroom. 

FREEHOLD  FOR  SALE 

Ref:  DCM 

23  BERKELEY  SQUARE,  LONDON  W1X  6AL 
01-629  9050 
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F.A.Z. 
opens  the  door  to 
Germany. 


First  steps  into  Germany  are  most  effectively  made 
through  Frankfurter  Allgemeine  Zeitung  because  - 

F.A.Z.  is  the  national  quality  daily  newspaper 
which  publishes  most  information  on  the  art  market. 

F.A.Z.  carries  more  antiques  advertising  than  any 
other  German  national  daily  paper  (8018  advertisements 
in  1974). 

F.A.Z.  is  the  daily  paper  which  is  read  by  dealers 
and  collectors. 


For  more  information  contact  John 
Daniels  or  Vera  Uhlmann  at  Frankfurter 
Allgemeine  Zeitung,  37  Brompton  Road, 
London  SW3  IDE,  or  phone  us  on 
01-235  7982  or  01-581  2326  ext.  7. 

Alternatively  please  apply  direct  to 
Frankfurter  Allgemeine  Zeitung,  P.O.  Box 
2901,  6  Frankfurt  I  Main  1,  West  Germany. 
Phone  7  5911. 


ranffurter  Allgemeine 


ZEITUNG  FOR  DF.UTSCHLAND 


"Retour  des  Carabiniers  de  la  Charge,  1814" 
Edouard  Detaille  1848-1912 
Canvas  size  -  36"  x  30"  (90cm  x  75cm) 
Outside  frame-47"x41 "  (1 17cm  x  102cm) 


"In  Toronto" 
Fine  Paintings  by 
recorded  artists 


including  works  by: 

W.  Anderson,  H.  Andrews,  Berne  Bellecour,  F.  A.,  Bridgman, 
Arnesby  Brown,  R.A.,  J.  B.  Burgess,  A.  de  Breanski,  Philip  H. 
Calderon,  D.  Y.  Cameron,  Ivan  Choulste,  F.  C.  Compte,  H.  C.  Delpy, 
E.  Detaille,  P.  C.  Dommersen,  Jules  Dupre,  Dietz  Edzard,  Augustus 
Egg,  Suzanne  Eisendieck,  R.  Ernst,  Th.  Frere,  Frederick  Goodall,  R.A., 
Paul  Grolleron,  Leon  L.  I'Hermitte,  J.  J.  Henner,  Joseph  Highmore, 
W.  Lee  Hankey,  Chas.  Jacque,  Dame  Laura  Knight,  Ridgway  Knight, 
Carl  Kronberger,  Sir  Edwin  Landseer,  L.  Lassalle,  B.  W.  Leader, 
Franz  von  Lenbach,  A.  A.  Lesrel,  Jonas  Lie,  T.  M.  F.  Lybaert, 
Constantin  Makovsky,  Han  van  Meegeren,  Franz  Moormans,  Adrien 
Moreau,  Wm.  J.  Muller,  H.  H.  Parker,  Ch.  Pecrus,  Sidney  Percy, 
B.  Pothast,  Allan  Ramsey,  Sir  Henry  Raeburn,  Antonio  Reyna,  Lucio 
Rossi,  Ferdinand  Roybet,  W.  Dendy  Sadler,  Eisman  Seminowsky, 
Charles  Towne,  F.  W.  Watts,  Felix  Ziem  and  others. 


FREDERICK  THOU  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  M5S  1TB,  Canada 

Telephone:  921-3522 
Area  Code:  416 


The  Oxford  History  of 
English  Art  

English  Art  171  4-1  800 

Joseph  Burke  

The  art  of  this  interesting  period  is  presented  through  the 
eyes  of  contemporaries  by  extensive  quotation  from  literary 
sources  and  the  writings  of  artists.  The  central  theme  is  the 
interaction  of  classical  and  romantic  movements  of  taste 
between  the  Palladian  Revival  under  the  Earl  of  Burlington 
and  the  revolutionary  Neoclassicism  of  the  age  of  Adam. 
Illustrated  £12.50  

Dante  Gabriel  Rossetti  and 
Jane  Morris 


Their  Correspondence 


Edited  by  John  Bryson 
and  Janet  Camp  Troxell 


Here,  printed  in  full  for  the  first  time,  are  I  14  letters  from 
Rossetti  to  Jane  Morris,  one  to  William  Morris,  one  sent 
with  a  present  of  dormice  to  his  daughters,  and  thirty-nine 
letters  from  Janey  to  Rossetti.  They  provide  an  intimate 
record  of  their  friendship,  and  tell  us  much  about  Rossetti's 
painting  and  writing  during  the  latter  part  of  his  career. 
Illustrated  £7.50 


Oxford  University  Press 


American  Art 
1750-1800: 
Towards 
Independence 

Paintings,  Furniture, 
Textiles,  Glass,  Pewter, 
Silver  Ceramics,  Prints 


Sponsored  by  The  Pilgrims 
Co-organisers: 

The  Yale  University  Art  Gallery, 
The  Arts  Council  of  Great  Britain, 
and  the  V&A 


Victoria  and  Albert  Museum 


15  July  to  26  September  1976.  Admission  50p 
Weekdays  10.00-17.50  Sundays  14.30-17.50 
Nearest  underground :  South  Kensington 
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BUTTERFIELD  &  BUTTERFIELD 

AUCTIONEERS  AND  APPRAISERS  SINCE  1865 

XVIII  CENTURY 
ENGLISH  AND  FRENCH 
FURNITURE  &  FURNISHINGS, 

TAPESTRIES,  SILVER, 
PORCELAIN  &  OBJETS  D'ART 

REMOVED  FROM 
THE  PASADENA  RESIDENCE 
OF  THE  LATE 
EMILY  VAN  NUYS 


Also  important  property  of  other  owners 

AUCTIONS 
SEPTEMBER  27,  28  and  29 

Catalogue  ($4.00  U.S. ,  $5  Overseas)  will  be  sent  by  airmail 

1244  Sutter  Street,  San  Francisco,  California  94109 
Telephone  (415)  673-1362 

BUTTERFIELD  &  BUTTERflELD 


In  Bruton  Struct 

Algernon  Asprey 


An  exceptionally  rare  late  18th  century 
multiple  tube  barometer. 
The  mahogany  case  of  domed  shape  with  brass 
finials  and  with  a  holly  scale  signed  'Torre  Fecit' 
English,  George  III  Circa  1790  Height  22" 

y 


ALGERNON  ASPREY,  27  BRUTON  STREET,  LONDON  W1X8HA. 
TEL :  01  -629  2608.  CABLES  :  ALGYASPREY  LDN  TELEX :  21 142 
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A  long  case  clock  by  Jabez  Stock  of  London, 
the  case  decorated  in  black  and  gold. 

English  circa  1700. 

Height  7'  iV'  Depth  9"  Width  1'  8". 


Spink  &  Son  Ltd  A  King  Street,  St  James's,  London  SWi , 
Telephone  o  1  -930  7888  (24  hours).  Telex  9 1 67 1 1 . 
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I  learts  of  oak 


'.  .  .  to  promote  the  permanent  preservation  for  the  benefit  of  the  public 
of  lands  and  buildings  of  beauty  or  historic  interest'. 

The  aims  of  the  Royal  Oak  Foundation,  launched  in  April  this  year,  are  two-fold; 
to  foster  a  greater  awareness  of  what  Britain  and  America  have  in  common  as  far  as 
'cultural  heritage'  is  concerned,  and  to  attract  dollars  to  the  aid  of  expensive 
conservation  projects  in  Britain.  In  the  words  of  the  official  handout,  'Its  emergence 
aptly  coincides  with  a  period  when  we  arc  particularly  aware  of  the  background  and 
institutions  shared  by  Britain  and  America'.  This  looks  at  first  sight  like  just  another 
fund-raising  gimmick,  albeit  an  unusually  sophisticated  one.  But  it  is  far  more  than 
that,  for  it  represents  the  first  workable  plan  for  pooling  skills  and  techniques  in 
conservation  and  restoration  in  the  face  of  what  Lawrence  Rich  has  aptly  described 
as  'the  indivisibility  of  Western  civilisation'.  The  Royal  Oak  Foundation  allows 
individual  Americans  not  only  to  contribute  money  from  a  distance  or  to  walk 
about  our  historic  sites  when  they  arc  in  Britain,  but  also  to  stay  and  learn  how 
these  great  houses  arc  maintained  and  run.  The  idea  is  that  familiarity  breeds  content, 
that  a  knowledge  of  the  special  problems  faced  by  the  National  Trust  in  looking 
after  so  many  notable  houses  will  make  people  keener  to  send  money,  for  they  will 
know  how  it  will  be  used,  and  where.  Many  of  these  houses  have  strong  American 
associations;  Elihu  Yale's  home  at  Erdigg  in  North  Wales,  Henry  James's  house  in 
Rye,  and  Washington  Old  Hall  are  obvious  examples.  But  Royal  Oak  emphasises 
that  these  familiar  stopping  places  for  American  tourists  are  just  the  tips  of  a  huge 
cultural  iceberg.  Nearly  every  English  village  contains  houses  and  churches  which 
were  built  long  before  America  declared  herself  independent,  and  Royal  Oak  wants 
to  remind  Americans  that  these  are  not  something  rich  and  strange,  but  the  most 
telling  and  evocative  common  denominator  any  two  nations  could  have.  To  bring 
home  this  message,  Royal  Oak  plans  to  invite  young  Americans  to  come  to  Britain, 
stay  in  historic  houses  and  castles  and  participate  in  the  work  of  running  them. 
They  will  learn  something  of  the  techniques  of  looking  after  masonry  and 
woodwork  many  hundreds  of  years  old,  and  be  able  to  explain  to  their  friends  back 
home  just  why  it  is  so  costly  to  maintain  those  places  in  which  tourists  of  all  nations, 
including  our  own,  delight  year  after  year.  Royal  Oak  will  also  organise  symposia, 
lectures  and  study  tours  on  both  sides  of  the  Atlantic,  making  Americans  aware 
that  they  can,  through  the  National  Trust  and  Royal  Oak,  spend  part  of  the  year 
studying  textile  conservation  at  Knolc,  man  and  the  environment  on  Exmoor, 
running  the  ancient  deer  park  at  Charlccote  -  where  Shakespeare  went  poaching  - 
studying  twentieth-century  architecture  at  Castle  Drogo,  or  life  in  a  Mediaeval 
manor  at  Cotehclc.  It  would  be  hard  to  think  of  a  more  intelligent  or  practical  way 
of  demonstrating  a  community  of  culture  and  the  need  for  funds  to  sustain  it.  The 
National  Trust  already  has  over  three  thousand  members  in  the  United  States,  so 
Royal  Oak,  the  Trust's  American  acorn,  has  every  prospect  of  growing  into  the 
size  implied  in  its  name.  It  deserves  to.  The  Royal  Oak  Foundation's  address  is 
41  East  72nd  Street,  New  York  ny  10021 ;  it  was  incorporated  as  a  non 
profit-making  corporation  in  1973,  and  recognised  as  a  public  charity  in  1974. 
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TIT]  VN'S  PORTR  Mil  RE 

Alistair  Smith 


'The  lii'ino  is  not  more  alive' 

This  year,  the  four-hundredth  anniversary  of  Titian's  death,  provides  a  convenient  opportunity 
tor  the  celebration  of  his  life.  In  various  parts  of  the  world,  tributes  are  being  paid  to  his  varied 
achievements.  This  essay  has  been  particularly  provoked  by  one  such  commemoration,  the 
small  but  choice  exhibition  of  his  portraits  at  the  National  Gallery.1 


Y"  I  1ITIAN'S  fame  is  now  so  widespread  that  he  is 
one  of  the  few  artists  (in  any  medium)  to  be 
accorded  the  ultimate  honour  ot  having  his 
very  name  translated  into  different  languages.  As  if  to 
claim  his  achievement  as  its  own,  each  country  has 
chosen  to  change  the  correct  Tiziano  Vccellio  to  a 
more  nationalistic  form  -  in  German-speaking  coun- 
tries he  becomes  Tizian,in  France  Le  Titicn.  As  early  as 
the  seventeenth  century,  his  repute  in  Britain  produced 
the  variant,  Titian. 

This  far-reaching  posthumous  fame  has  scarcely  in- 
creased the  reputation  which  he  held  during  his  life- 
time. Intensely  admired,  avidly  sought  after  and  richly 
rewarded,  Titian  led  a  life  which  his  contemporary, 
Giorgio  Vasari,  Italy's  most  conscientious  artistic  bio- 
grapher, found  remarkable  for  its  felicity: 

Titian  has  always  been  as  fortunate  as  any  man  of  his  kind 
has  ever  been;  from  heaven  he  has  received  only  favours 
and  blessings  .  .  .  He  has  had  some  rivals  in  Venice  . . .  has 
easily  surpassed  them  through  the  excellence  of  his  work 
and  his  ability  to  mix  with  and  win  the  friendship  of  men 
of  quality.  He  has  earned  a  great  deal  of  money  because  bis 
paintings  have  always  commanded  high  prices.2 

While  only  in  middle  age,  he  had  been  accorded 
near  legendary  qualities  by  his  admirers,  had  been 
praised  by  them  for  surpassing  the  perfections  of  the 
ancients  and  extolled  as  the  inventor  of  a  quality  previ- 
ously unattaincd  by  any  artist  whomsoever: 

To  Titian  alone  is  due  the  glory  for  perfect  colouring  -  a 
quality  which  not  one  artist  possessed  in  ancient  times.  Or 
perhaps  one  ancient  did  have  it  -  but  in  any  case  it  is 
wanting  in  all  the  moderns? 

Throughout  contemporary  assessments  of  Titian's 
work,  the  essential  themes  differ  only  in  emphasis.  All 
commentators,  whether  pro  or  con,  see  in  him  two 
essential  qualities.  First,  they  insist,  Titian  developed  a 
new  kind  of  painting,  whose  aims  were  at  total  vari- 
ance with  those  exemplified  by  the  Central  Italians  (to 
Vasari,  who  upheld  the  Central  Italian  principles  per- 
sonified by  Michelangelo,  this  was,  of  course,  heresy). 


The  new  procedure  was  variously  described  -  colore, 
pittura  -  but,  in  essence,  meant  a  lack  of  emphasis  on 
what  had  been,  to  that  date,  the  governing  principle  of 
Italian  Renaissance  painting  and  sculpture  -  disegno. 

The  word  disegno  described  two  interdependent 
procedures.  It  meant,  first,  the  skill  ot  draughtsman- 
ship with  all  the  processes  of  visualisation  which  it  en- 
tails. Second,  and  perhaps  foremost,  it  included  a 
practice  more  like  that  expressed  by  the  modern  word 
design,  a  process  which  involved  much  forward  plan- 
ning, measurement  (ot,  for  example,  perspective  or  the 
proportions  of  a  figure)  and  the  making  of,  perhaps, 
one  or  two  hundred  detailed  sketches  for  any  one 
painting.  Both  elements  involved  a  certain  amount  of 
study  of  antique  sculpture;  both  processes  led,  by  their 
very  nature,  to  a  precise,  linear  style,  with  much  em- 
phasis on  sharp  contour,  either  of  figures  or  buildings. 

In  short,  disegno  was  a  practice  which  Titian  ignored. 
Vasari  informs  us  ot  Michelangelo's  opinion  of  Titian's 
work : 

.  .  .  The  truth  was,  he  said,  that  if  Titian  had  been 
assisted  by  art  and  design  ( disegno )  .  .  .  especially  in 
reproducing  living  subjects,  then  no  one  could  achieve  more 
or  better  work,  for  he  had  a  fine  spirit  and  a  lively  and 
entrancing  style.  To  be  sure,  what  Michelangelo  said  was 
nothing  but  the  truth  ;  for  if  an  artist  has  not  drawn  a  great 
deal  and  studied  carefully  selected  ancient  and  modem 
works,  he  cannot  by  himself  work  well  from  memory  or 
enhance  what  be  copies  from  life,  and  so  give  his  work  the 
grace  and  perfection  of  art.4 

Vasari's  account  is  correct  in  detail,  if  prejudiced  in 
tone.  This  is  attested,  not  only  by  the  almost  total  lack 
of  drawings  attributable  to  the  master  but  also  by  a 
description  ot  the  method  which  Titian  used  late  in  his 
career.  He  would  prepare  his  picture  with  a  solid  stra- 
tum of  pigment  and 

give  the  promise  of  a  figure  in  four  strokes.  After  faying 
this  foundation  lie  would  turn  the  picture  to  the  wall,  and 
leave  it  there  perhaps  for  months,  turning  it  round  again 
after  a  time  to  look  at  it  carefully,  and  scan  tfie  parts  as  he 
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would  the  face  of  his  greatest  enemy . . .  he  would  set  to 
work  . .  .  reduce  the  whole  to  a  certain  symmetry,  put  it 
aside,  and  return  again  a  third  or  mort  times,  till  the  first 
quintessence  had  bet  11  coin  red  with  its  padding  of  flesh.  It 
was  contrary  to  his  habit  to  finish  at  one  painting,  and  he 
used  to  say  that  a  poet  who  improvises  cannot  hope  to  form 
pure  verses  .  .  .  when  finishing,  he  painted  much  more 
with  his  fingersthan  with  his  brush.5  Titian  himself 
talked  (>/  his  habit  oj  creating  paintings  with  his  fingers 
as  being  'like  Cod  when  he  created  Man'.6 

Curiously,  although  Titian  is  said  to  have  censured 
improvisation,  this  method  is  far  more  improvisatory 
than  that  of  Raphael,  Michelangelo  or  any  of  the  ex- 
ponents ot  disegno  from  further  south.  In  addition,  and 
w  hat  is  perhaps  more  significant,  his  practice  allows  a 
place  to  what  one  might  describe  as  inspiration  -  one 
c  an  easily  imagine  him  choosing  which  canvas  to  work 
on,  according  to  his  mood  of  the  day.  Finally,  and  most 
important  of  all,  there  is  the  part  played  by  a  soft, 
tender  finish: 

...('/  last  retouches  he  was  particularly  fond.  Now  and 
then  he  would  model  the  light  into  half  tint  with  a  rub  of 
his  finger;  or  with  a  touch  of  his  thumb  he  would  dab  a  spot 
of  dark  pigment  into  some  corner  to  strengthen  it.7 

This  last  account  does  little  more  than  hint  at  the 
range  of  the  master  s  technique:  at  times  he  used  no 
brush  at  all,  at  others  he  employed  some  'as  large  as 
broomsticks'.  The  length  of  time  spent  in  pondering 
seems  to  have  been  in  inverse  proportion  to  the  actual 
time  spent  with  brush  to  canvas,  for  certain  passages 
display  the  appearance  of  having  been  painted  with 
consummate  speed;  Titian  combined  within  his  pro- 
cedure the  advantages  of  both  Renaissance  foresight 
and  Baroque  fa  presto. 

To  this  point,  even  had  no  paintings  by  Titian  been 
preserved  for  modern  eyes,  we  would  be  able  to 
assemble  some  image  of  his  art  from  the  above  ac- 
counts. One  would  know  that  he  emphasised  colour  at 
the  expense  of  accurate  anatomy  copied  from  antique 
sculpture;  that  he  preferred  a  brooding,  cumulative 
execution  in  which  he  invented,  and  changed,  as  he 
proceeded  towards  completion;  that  the  final  auto- 
graph quality  of  his  work  was  of  great  importance 
to  him. 

Yet  none  of  these  attributes  are  that  which  was  the 
central  characteristic  of  every  picture  that  he  ever 
painted.  To  me  this  is  the  fact  of  their  litelike  quality  - 
an  ability  too  often  underestimated  in  these  days  when 
it  is  readily  accepted  that  art  lies  essentially  in  typing  a 
cryptic  message  about  art. 

But  Titian's  contemporaries  were  aware  of  the  im- 
portance of  this  particular  form  of  mastery : 

Titian  is  Nature's  companion  -  his  every  figure  is  alive  and 
moving,  and  its  ffesfi  trembles  .  .  .  he  has  demonstrated 
Nature's  softness  and  tenderness :  and  in  his  works  the 
lights  and  darks  always  counterpoint  and  play  one  against 


the  other;  they  Jade  and  die  away  in  exactly  the  way 
Nature  herself  arranges  it. 8 

Despite  Michelangelo's  criticism  that  he  lacked  skill 
in  'reproducing  living  things',  Titian  succeeded  in 
opening  many  eyes  to  his  particular  kind  of  realism. 
Clearly,  Michelangelo  and  he  differed  not  only  in  their 
perception  of  realism  in  art,  but,  as  a  necessary  corol- 
lary, in  their  perception  of  life  itself.  Realism  plays,  of 
course,  a  particularly  important  role  in  the  field  of 
portraiture  for  the  finished  portrait  can  always  be 
compared  with  the  sitter.  Dolce  did  exactly  that: 

It  would  be  a  lengthy  business  to  speak  of  the  portraits  he 
has  done,  which  are  of  such  great  excellence  that  the  living 
is  not  more  alive.9 

Many  others  also  found  Titian's  brand  of  realism 
seductive: 

. . .  all  his  portraits  are  oj  Kings,  Emperors,  Popes, 
Princes  or  other  men  of  stature.  Nor  was  there  ever  a 
cardinal  or  other  important  person  in  Venice  who  did  not 
make  a  point  of  going  to  Titian's  house  to  see  his  things, 
and  to  have  his  portrait  made. 1 0 

Titian's  astonishing  naturalism  not  only  brought 
him  commissions,  but  it  formed  the  basis  of  his  whole 
art.  There  is  not  one  picture  winch  he  painted,  which 
does  not  rely  on  this  essential  trait  -  that  the  situation 
represented  effectively  persuades  the  spectator  that  he 
is  seeing  a  certain  form  of  life,  life  heightened  and 
transformed,  to  be  sure,  life  made  satisfyingly  signi- 
ficant. To  paraphrase  a  sentence  from  one  of  this  cen- 
tury's greatest  expositors  of  the  artistic  process  -  in 
these  realistic  pictures,  these  'mirror  images  the  specta- 
tor could  possess  the  world  purified  and  made  eternal'. 1 1 

Nowhere  are  all  Titian's  qualities  more  evident  than  in 
Ins  portraits.  An  early  work,  for  example  (No.  1), 
demonstrates  all  the  attributes  to  which  the  commen- 
tators referred.  One  need  hardly  enumerate  them  once 
more  -  soft,  tender,  autograph  finish ;  perfect  colour- 
ing; an  extended  execution  embodying  several 
changes;  naturalism  so  effective  that  'the  living  is  not 
more  alive'. 

The  first  attribute  -  tenderness  ot  texture  -  is  made 
particularly  evident  here  for  Titian  has  chosen  to  em- 
phasise the  very  softness  of  his  sitter's  plum-coloured 
dress  by  the  inclusion  of  its  opposite  -  a  stone  relief, 
hard  and  monochrome.  The  colourful  vision  of  the 
lady  is  immediately  enhanced,  heightened  by  the 
contrast. 

One  realises,  too,  that  the  phrase  'perfect  colouring' 
means  more  than  just  bright  or  accurate  tints:  it  refers 
to  the  whole  process  by  which  Titian  'created'  reality. 
'Colour'  means,  in  this  context,  'not  having  lines'.  The 
figure  of  Titian's  lady  displays  no  passage  of  linear  des- 
cription. Her  ample  proportions,  the  tumbling  white 
gashes  of  her  chemise,  the  delicate  lights  of  her  head- 
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after  cleaning, 
before  restoration. 
The  National  Gallery, 
London. 
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gear  and  her  marvellously  open,  optimistic  personality 
-  all  these  are  made  without  recourse  to  the  line  that 
was  so  important  to  disegno.  Titian  creates  in  tone,  in 
varying  intensities  of  colour,  and  thus  approximates 
more  closely  than  any  linear  artist  to  visual  reality. 


Compare  his  portrait  to  any  photograph  which  yo 
may  have  by  you.  In  the  photograph,  which  is  uni 
versally  accepted  as  giving  a  true  impression  of  lift 
you  will  find  no  line,  only  tone.  The  image  is  fqrme< 
by  darks  and  lights  which  'fade  and  die  away  h 
exactly  the  way  Nature  herself  arranges  it'.  The  imag 
is,  as  the  word  photograph  suggests  'written  in  light 
Line  is  an  artistic  convention  which  does  not  exist  ii 
the  real  world,  a  convention  shunned  by  Titian.  It  i 
because  Titian's  method  has  a  basic  similarity  to  th 
photographic  image  (which  we  accept  as  'real')  tha 
we  today  consider  his  portraits  to  be  touchstones  o 
naturalism. 

But  this  is  to  labour  one  point  at  the  expense  o(. 
others.  Although  Titian's  contemporaries  were  dub 
astonished  by  his  ability  to  demonstrate  to  them  a  nevj 
realism  of  image,  by  his  very  'naturalness',  thej 
realised  how  the  naturalness  belied  intense  study  ant 
effort: 

Titian's  works  seem  to  have  been  created  without  much 
effort,  this  is  far  from  the  truth  and  those  who  think  so  are 
deceiving  themselves.12 

We  gain  an  insight  into  his  methods  by  examining 
the  x-radiograph  of  this  early  portrait  (No.  2) 
Originally,  a  circular  window  filled  the  upper  corner 
disclosing  what  may  have  been  clouds  settling  over  ; 
calm  sea  (perhaps  some  kind  of  meteorological  refer- 
ence to  the  sitter's  temperament).  This,  Titian  expun- 
ged, to  produce  a  barer,  more  concentrated  portrai 
from  which  all  unnecessary  details  are  omitted.  Th( 
focus  is  firmly  on  the  sitter. 

This  major  change  in  the  composition  bears  ou 
Palma  Giovane's  account  of  Titian's  method,  whereir 
he  pondered  and  altered,  added  and  subtracted.  A: 
does  another  major  alteration.  Originally,  the  parape 
had  extended  right  along  the  bottom  of  the  painting 
its  raised  portion  being  the  result  of  second  thoughts 
This  afterthought  serves  to  obscure  some  of  the  lady': 
considerable  girth,  the  left  edge  of  the  canvas  having 
been,  also  for  kindness'  sake,  trimmed.  One  can  gues: 
that  the  sitter  must  have  been  much  satisfied  as  she 
slimmed  with  each  stage  of  the  execution. 

These  alterations  make  us  aware  not  only  of  Titian': 
unrehearsed  attitude  to  composition,  but  also  of  the 
spontaneity  of  his  reaction  to  the  physique  anc 
character  of  his  sitter.  This  human  insight  is  the  fina 
deciding  factor  of  his  genius.  It  is  tins,  which,  in  addi- 
tion to  all  his  technical  gifts,  makes  him  the  greatest 
portraitist  of  the  Renaissance. 

The  early  female  portrait  in  the  National  Gallery  i; 
one  of  his  great  achievements  in  the  realm  of  character- 
isation, the  impression  of  the  lady's  buoyant  tempera^ 
ment  being  all  the  more  vivid  because  of  the  relative 
plainness  of  her  attire.  At  times,  however,  Titian  could 
indulge  Ins  taste  for  high,  animated  colour  and 
'finishing  touches'  in  sumptuous  drapery.  In  his  paint- 
ing of  Laura  dei  Dianti  (colour)  with  her  attentive 
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negro  page,  he  turns  masses  of  colour  into  a  sensuous 
display.  Curiously,  the  more  lavishly  adorned  the 
sitter,  the  less  attractive  the  character.  Laura's  head  is 
curiously  vapid;  she  is  displayed  (as  her  clothes  and 
companion  suggest)  as  some  conventional  (if  Eastern) 
beauty,  perhaps  playing  the  part  of  Cleopatra. 

Titian,  who  portrayed  himself  soberly  clad  (cover) 
seems  to  have  had  somewhat  less  patience  with  male 
sitters  who  had  a  taste  for  dressing  up.  While  a  serious 
man  would  be  painted  with  loving  sympathy  for  the 
fragility  of  his  introspection  (No.  3),  a  sitter  with  an 
eye  for  his  own  magnificence  was  less  attractive  to  the 
master.  Fcdcrigo  11  Gonzaga  (No.  4)  clearly  wanted  to 
go  down  to  posterity  in  his  best  clothes,  smartly  posed 


in  a  quasi  military  manner.  His  blue  doublet  piped  with 
gold,  red  breeches  and  shimmering  red  codpiece  arc 
given  the  full  Titian  treatment.  Yet  Titian  denies  him 
the  note  of  severity  which  dignity  demands,  and  lends 
him  instead  a  particularly  absurd  companion,  mewling 
and  scrabbling  for  attention.  Surely  no  real  leader  of 
men  could  love  such  a  creature? 

Nevertheless,  however  close  we  may  feel  the  port- 
rait comes  to  lampooning  its  sitter,  it  was  satisfactory 
to  him,  a  fact  which  stresses  the  balance  that  Titian 
achieved.  Both  sitter  and  spectator  can  see  in  it  what 
they  will.  But  it  is  difficult  to  shake  off  the  feeling  that 
the  artist  has  prompted  the  spectator's  response  while 
disguising  his  true  feelings  from  his  patron. 


Titian's  Portraiture 


There  can  be  few  artists  who  could  hit  so  fine  a 
balance,  teeter  on  an  edge  from  which  the  fall  could, 
conceivably,  have  been  fatal.  Few, perhaps,  would  care 
to  suggest  the  truth;  most  would  opt  for  simple 
flattery.  It  is  clear,  however,  that  Titian  had  a  very 
particular  attitude  to  the  process  of  making  portraits. 
The  facc-to-face  confrontation  clearly  thrilled  him, 
began  a  whole  relationship.  He  could  not  be  pro- 
grammed into  producing  what  his  patron  desired.  For 
all  those  who  may  have  asked  him  to  make  a  marriage 
pair  of  portraits,  he  produced  only  one,  and  that  under 
peculiar  circumstances.  It  seems  that  his  psychology 
committed  him  to  one  sitter  to  the  extent  that  it 


denied  him  the  ability  to  run  up  whole  scries  of  family 
portraits. 

The  only  pair  of  portraits  by  him  (Nos.  5  and  6) 
stress,  for  example,  the  individuality  of  each  sitter,  as 
much  as  their  union.  By  the  time  these  were  painted  in 
the  late  1530s,  it  had  become  a  commonplace  device  to 
show  a  married  couple  in  a  pair  of  portraits  which 
would  hang  side-by-side,  unified  by  a  landscape  back- 
ground or  architectural  setting  common  to  both. 
Titian's  Duke  and  Duchess  of  Urbino  have  no  element 
in  common,  each  being  accorded  their  own  particu- 
larly characteristic  environment.  The  Duke,  Francesco 
Maria  della  Rovcre,  stands  in  full  armour,  holding  his 


4.  Titian. 
Federigo  11  Gonzagjm 
Duke  of  Mantua, 
inscribed  'titianvsi 
panel,  125  >  ytftm. 
Prado  Museum, 
Madrid. 


260 


Titian's  Portraiture 


.  Titian.  Francesco  Maria  I  delta  Rovere,  Duke  of  I  kbino,  6.  Titian.  Eleonora  Gonzaga  delta  Rovere,  Duchess  oj  Urbino, 

iscribed  'titianvs  p.',  1536-1538,  114.3  X  100  cm.  Uffizi  Gallery ,  Florence.  1 536—1 538,  114  X  122  cm.  Uffizi  Gallery ,  Florence. 


.  Ti  1  ian.  Eleonora  Gonzaga  as  I  'enus  ('  2  he  I  'enus  of  I  'rhino' ),  1 538,  1 19.5  x  165  cm.  Uffizi  Gallery,  Florence. 
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general's  staff  (symbol  of  power  in  war)  at  an  erect, 
aggressive  angle.  He  is  masculinity  itself,  independent, 
decisive,  dominant  (and,  unlike  Federico  n  Gonzaga, 
convincingly  so).  His  wife,  Eleonora  Gonzaga,  is  his 
opposite.  Although  the  form  of  her  portrait  seems  un- 
connected to  that  of  her  husband,  her  character  forms 
his  perfect  complement,  for  she  has  all  the  feminine 
virtues.  Placid  and  yet  delightful,  she  sits  decorously 
and  decoratively  at  ease.  By  her,  a  little  dog  conveys 
something  of  the  same  qualities  as  the  Duchess.  Her 
relaxed,  petite  charm  and  wide,  honest  eyes  must  have 
brought  to  the  Duke  the  very  sense  of  a  long,  quiet 
summer's  day  pictured  through  the  background 
window. 

No  personality  is  static.  The  Duke  would  have 
known  her  in  many  guises,  and  Titian  painted  her  in 
another  of  these  (No.  7).  The  same  centre  parting, 
earring,  the  same  long  delicate  eyebrows,  small, 
tapering  hands  and  the  very  same  pet  dog  prove  that 
this  famous  picture  is  equally  a  portrait  of  the  Duchess, 
and  the  picture  was  certainly  painted  for  her  husband. 

Yet  it  is  not  just  a  portrait,  for  it  extends  its  meaning 
beyond  the  particular  to  make  a  general  statement  on 
womanhood  and  the  nature  of  beauty  itself.  Known 
for  long  as  the  Venus  of  Urbino,  the  painting  does, 
indeed,  show  the  Duchess  in  an  attitude  typical  of  the 


goddess,  and  the  myrtle  bush  on  the  window-sill  (one 
of  Venus'  attributes)  confirms  that  this  identification 
is  correct.  Nevertheless,  just  as  Eleonora  Gonzaga  is 
shown  as  Venus,  so  Venus  is  as  much  transformed^nto 
Eleonora.  The  myrtle  bush  itself  is  an  indication  of  the 
nature  of  the  change:  it  has  been  potted  and  brought 
indoors  just  as  Venus  herself  has  been  tamed  and 
domesticated.  She  is  no  longer  lent  the  wild,  unin- 
hibited freedom  of  a  hillside  but  dozes  instead  in  a 
palace,  withdrawn  to  a  private  niche  for  the  sake  of 
modesty  as  much  as  coolness.  The  goddess  of  love  is 
here  also  endowed  with  a  becoming  modesty,  her 
hands  gently  shielding  the  nodal  point  of  her  erotic 
reputation. 

Titian's  achievement  here  is  the  synthesis  of  three 
genres  of  art  (the  portrait,  the  mythological  nude  and 
the  interior)  into  one  unified  painting  which  becomes 1 
a  symbol  of  art  in  itself.  The  meaning  of  the  painting  is 1 
deepened  even  further  by  the  situation  in  which  it 
would  have  been  seen.  It  was  clearly  made  for  the! 
private  contemplation  of  Duke  Francesco  Maria.  Like 
each  present-day  spectator,  he  would  have  been 
stunned  by  the  reality  of  the  image,  the  sense  that 
a  particular  event  was  taking  place  at  a  particular 
moment  in  time.  In  the  late  afternoon,  the  servants 
prepare  clothing  for  the  Duchess  after  her  siesta:  as 


8.  Titian. 

.Xymph  and  Shepherd, 
c.  1570-1575, 
149.6  X  187  cm. 
Kunsthistorisches 
Museum,  Vienna. 
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he  stirs,  a  rose  falls  from  her  bouquet,  too  lightly  to 
listurb  her  sleeping  companion.  The  flowers  them- 
elvcs  refer,  of  course,  to  the  passing  of  time;  they  fall 
s  they  pass  their  peak.  And  they  remind  one  that  the 
)uchess'  beauty  is  subject  to  the  ravages  of  time.  In 
iter  life,  she  and  her  husband  must  have  relived  the 
tnincdiacyof  her  now  faded  beauty,  made  permanent 
>y  Titian's  brush.  As  much  as  commemorating  the 
)uchcss,  Titian's  painting  demonstrates  the  power  of 
lis  art. 

This  penchant  for  self-display  was  always  a  part  of 
Titian's  art.  Each  portrait  reveals  not  only  his  skill  but 
lso  his  psychology,  his  attitude  to  the  sitter.  Gradually 
he  foundation  of  the  paintings  upon  the  artist's 
i  >ersonality  becomes  more  and  more  obvious.  To  his 
i  'ery  last  works,  of  which  the  Nymph  and  Shepherd  at 
|  /ienna  is  a  beautiful  example  (No.  8),  Titian  accorded 
j  he  same  atmosphere  as  he  did  his  late  Self-Portrait 
front  cover).  His  handling  has,  by  this  time,  become 
recdom  itself.  Vasari  described  it : 

These  last  works  are  executed  with  bold  sweeping  strokes, 
md  in  patches  of  colour,  with  the  result  that  they  cannot 
'•  >e  viewed  from  nearby,  but  appear  perfect from  a  distance^2 

Of  course,  Titian  carefully  gauged  which  areas 
;hould  be  in  close  focus,  and  which  should  display 
ieparate  brush-strokes.  In  his  Berlin  Self-portrait,  the 
bold,  sweeping  strokes'  on  the  sleeve  create  the  illu- 
iion  of  shimmering  movement.  The  background  pas- 

J  ;ages  of  the  Vienna  picture  are  wild  and  untamed  in 
order  to  create  a  world  of  that  type.  In  both  paintings, 
the  human  body  seems  about  to  dissolve  into  its  sur- 

!  roundings,  as  if  to  become  part  of  the  changing  flow  of 
time  and  matter.  Titian's  personality  floods  through- 
out his  work. 

Titian's  latest  works  virtually  created  the  archetype 
of  a  great  artist's  late  style,  that  time  'in  which  he  out- 
grows the  tradition  established  by  himself  and  thus 
attains  a  sphere  no  longer  accessible  to  others'.  In  them 
his  vision  tends  to  monochrome  rather  than  bright 
colour;  their  content  conveys  a  sense  of  tragic  con- 
templation, rather  than  exciting  action.  They  are  the 
jj  works  of  a  man  who  had  analysed  the  nature  of  human 
physique  and  personality  and  who  had  understood 
their  relationship  with  time.  The  place  of  imagination 
is  more  obvious  within  them,  than  in  the  earlier  works. 
Titian  ends  by  revealing  his  dreams  where,  in  his  early 
portraits,  he  had  unveiled  reality : 

Er  hat  uns  aujgeweckt  aus  halber  Nacht 
Und  unsre  Seelen  licht  und  reichgemacht. 
Und  uns gewiesen ,  jedes  Tages  Flieszen 
Und  Fluten  als  ein  Schauspiel  zugenieszen, 
Die  Schonheit  aller  Formen  zu  verstehen 
Und  unsrem  eignen  Leben  zu  zusehen.14 


NOTES 

1.  Sec  p.  3 16  of  this  issue. 

2.  G.  Vasari,  'Lc  Vitc',  1 568.  For  convenience,  I  quote  from 
George  Bull's  translation,  Giorgio  Vasari,  'The  Lives  of 
the  Artists',  Harmondsworth  196s,  p.  462. 

3.  L.  Dolce,  'Dialogo  della  Pittura',  1557. 

An  English  edition  is  available  in  M.  Roskill,  'Dolce's 
"Arctino"  and  Venetian  art  theory  of  the  Cinquecento', 
New  York  1968. 1  have  diverged  from  Roskill's  translation 
where  I  believe  it  necessary. 

4.  Vasari,  ibid.,  p.  455. 

5.  M.  Boschini,  'Le  Mincre  della  pittura  . . .  di  Venczia', 
1664.  Boschini's  information  came  from  Palma  Giovane, 
a  pupil  of  Titian.  English  translation  in  J.  A.  Crowe  and 
G.  B.  Cavalcasclle,  'Titian:  His  Life  and  Times',  first 
edition,  London  1877,  vol.  I.  pp.  218  ff. 

6.  Boschini,  ibid.  Not  translated  by  Crowe  and  Cavalcaselle 
but  sec  E.  Panofsky,  'Problems  in  Titian',  New  York  1969, 
p.  16. 

7.  Crowe  and  Cavalcaselle,  ibid. 

8.  Dolce,  ibid. 

9.  Dolce,  ibid. 

10.  Dolce,  ibid. 

11.  H.  Hesse,  'Marchen',  1919. 1  quote  from  the  beautiful 
translation  by  Denver  Lindley  of  one  of  these,  'The  Poet', 
published  in  the  volume  'Strange  News  from  Another 
Star',  1973. 

12.  Vasari,  ibid. 

13.  Vasari,  ibid. 

14.  Hugo  von  Hofmannsthal,  'Der  Tod  des  Tizian',  1892.  The 
first  performance  was  given  in  1901  as  a  commemoration 
for  the  death  of  Arnold  Bocklin. 


Alistair  Smith  is  Head  of  Education  and  a 
Deputy  Keeper  at  the  National  Gallery,  London. 
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LIN  ERPOOL  ENGR  \\  ERS 
WDTIIEIR  SOI  RGES 


Norman  Stretton 


Drawing  books  were  the  conventional  source  for  many  early  printers  on  ceramics,  and  in  this  article  Mr.  Stretton 
examines  the  connection  between  books  published  by  John  Bowles  in  the  late  1750s  and  the  work  of  a  well- 
known  exponent  of  transfer  printed  decoration,  John  Sadler. 


T 


he  sources  of  many  engravings  used  by 
early  printers  on  ceramics  may  be  traced 
to  Drawing  Books  published  in  the  early 
1 760s  by  Robert  Sayer;  'The  Ladies' 
Amusement'  being  a  typical  example.  The  first 
edition  of  this  work  was  presumably  published  in 
1759  or  1760  as  it  was  among  the  titles  of  new 
books  listed  in  the  Gentleman's  Magazine  for 
February  1760.  No  copy  of  the  first  edition  ap- 
pears to  have  survived  but  the  Library  of  the 
Victoria  and  Albert  Museum  contains  a  copy  of 
the  second  edition  which  is  likely  to  have  been 
published  in  1762.  The  title  page  reads  as  follows: 
'The  Ladies'  Amusement:  or,  Whole  Art  of 
Japanning  made  easy.  Illustrated  in  upwards  of 


Fifteen-hundred  different  Designs,  on  Two 
Hundred  Copper  Plates;  consisting,  of  Flowers, 
Shells,  Figures,  Birds,  Insects,  Landscapes,  Ship- 
ping, Beasts,  Vases,  Borders,  &c.  All  adapted  in 
the  best  Manner  for  joining  111  Croupes,  or  being 
placed  in  Single  Objects.  Drawn  by  Pillement 
and  other  Masters,  and  excellently  Engraved.  To 
which  is  added,  in  Letter-Press,  The  most 
approved  Methods  of  Japanning;  from  the  pre- 
paration of  the  Subject  to  be  decorated,  to  its 
being  finished;  With  Directions  for  the  due 
Choice  of  Composition,  Colours,  &c.  Sec.  The 
Second  Edition,  n.b.  The  above  work  will  be 
found  extremely  useful  to  the  Porcelainc,  and 
other    Manufactures    depending    on  Design. 


London.  Printed  for  Robert  Saver,  Map  an 
Printseller,  at  the  Golden-Buck,  opposite  Fetter- 
Lane,  Fleet  Street'. 

Among  other  Drawing  Books  of  a  similaij 
nature  published  by  Robert  Sayer  at  the  same 
period  were  'The  Complete  Drawing  Book' 
'The  Artist's  Vade-Mecum',  and  'The  Draughts-, 
man's  Assistant'.  These  Drawing  Books  contai 
the  source  of  many  transfer  prints  found  o 
Worcester  and  other  porcelains  and  on  tin-glaze 
tiles  and  creamwarc  printed  by  John  Sadler 
Liverpool.  It  appears  that  Sadler  and  his  en 
gravers  also  drew  inspiration  from  an  carlie 
Drawing  Book  published  by  John  Bowles  pro 
ably  in  1757  or  1758.  Three  complete  pages  and 


1.  Page  37  of  a  Drawing  Book  printed  for  John  Bowles  and  Son 
'  .  1 


1 
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'cw  scraps  of  this  Drawing  Hook  arc  known  but, 
SO  far,  no  complete  copy  of  the  book  has  been 
I  identified.  A  number  of  the  engravings  on  these 
three  pages  were  used  by  John  Sadler  for  transfer 
i  printed  decoration  on  Liverpool  delft  tiles  and 
also  on  the  crcamware  he  decorated  for  Josiah 
:  Wedgwood.  It  will  be  remembered  that  in  1756 
i  after  experimenting  for  seven  years  Sadler  and  his 
I  colleague,  Guy  Green,  gave  a  demonstration  of 
I  tile  printing  which  is  described  in  an  affidavit  how 
I  thev  'without  the  aid  or  assistance  of  any  other 
!  person  or  persons,  did,  within  the  space  of  six 
I  hours,  to  wit  betwixt  the  hours  of  nine  in  the 
I  morning  and  three  in  the  afternoon  of  the  same 
,.'   day,  print  upwards  of  twelve  hundred  earthen- 
I  ware  tiles  of  different  patterns  at  Livcrpoole 
!;  aforesaid,  and  which,  as  these  deponents  have 
,i  heard  and  believe,  were  more  in  number,  and 
better,  and  neater,  than  one  hundred  skilful  pot 
'  painters  could  have  painted  in  the  like  space  of 
;    time,  in  the  common  and  usual  way  of  painting 
'    with  a  pencil . . .  '.! 

No.  1  shows  page  thirty-seven  of  a  Drawing 
Book  'published  according  to  Act  of  Parliam1  24 
\\  Novr  1756.  Printed  for  Jn°  Bowles  &  Sons  at  the 
,  Black  Horse  in  Comhill'.  Four  of  the  six  subjects 
1  on  this  page  were  used  by  the  Liverpool  coppcr- 
1  plate  engravers.  An  early  Wedgwood  crcamware 
[I  plate  of  about  1765  (No.  2)  printed  by  Sadler 
[I  follows  the  Bowles  engraving  of  the  Fortune 
Telling  scene  shown  on  the  top  left  of  the  page 
R  very  closely,  merely  omitting  the  lady  with  the 
I  rake  on  the  extreme  right.  No.  3  shows  a  Liver- 
pool delft  tile  printed  by  Sadler  and  Green  with 
the  subject  clearly  adapted  from  the  same  source, 
but  in  this  instance  the  scene  has  been  reversed. 

The  centre  scene  in  the  upper  line  of  designs  on 
page  thirty-seven  of  the  Drawing  Book  is  known 
j  as  The  Singing  Lesson  and  the  subject  was  used  on 
a  fine  creamware  coffee  pot  in  the  Newark 
Museum,  New  Jersey  (No.  4).  Thomas  Rothwell, 
an  engraver  who  was  working  in  Liverpool  dur- 
ing the  early  part  of  his  career,  was  the  engraver 
of  the  copper-plate  and  his  signature  'Rothwell 
:  Sculpt'  may  be  seen  on  the  lower  right  of  the 
print.  The  design  of  The  Singing  Lesson  is  also 
found  on  early  Bow  and  Worcester  porcelain. 
The  Tea  Party  is  probably  one  of  the  best 
!  known  designs  on  transfer  printed  ceramics  being 
used  by  many  factories  over  a  long  period. 
Sadler's  engravers  are  likely  to  have  used  the 
Bowles  Drawing  Book  as  their  source  (No.  1, 
centre  of  lower  line)  as  the  design  in  reverse 
appears  on  the  Wedgwood  teapot  (No.  5). 
Sadler  mentions  this  print,  which  he  calls  the 
I  Tea  Drinkers,  in  a  letter  written  to  Wedgwood  on 
8  July  1763  complaining  that  he  was  having  diffi- 
culties with  his  engravers:  'The  Tea  Drinkers 
Large  Tea  Pot  you'll  see  are  very  pale,  tho'  quite 
a  new  plate;  but  the  Engraver  sent  it  down  not 
half  finished  -  he  left  it  just  as  it  was  etch'd,  with- 
out ever  touching  it  with  the  Graver,  and  the 
Harlequin  is  not  much  better.  We  are  sadly 
plagu'd  with  'em  at  present,  but  we  shall  mend 
that  Matter  very  soon  I  hope'.  The  Harlequin 
mentioned  in  this  letter  is  featured  on  the  lower 
right  of  No.  1,  and  Sadler  used  this  subject  both 
on  tiles  and  crcamware.  No.  6  shows  a  Wedg- 
wood teapot  and  it  will  be  seen  that  Sadler's 
engraver  followed  the  source  print  carefully  but 
omitted  the  screen  thus  enabling  the  Harlequin 
and  Columbine  to  show  more  clearly  against  the 
creamware  background  of  the  teapot.  This  sub- 
ject too,  was  featured  by  Sadler  on  a  Liverpool 
i  tile. 


5.  Wedgwood  crcamware  teapot,  The  Tea  Party. 
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6.  Wedgwood  creamware  teapot,  Harlequin  and  Columbine. 


Liverpool  Engravers  and  their  Sources 


7.  Bowles  Drawing  Book,  The  Minuet. 


Two  of  the  six  subjects  appearing  on  pagin 
thirty-nine  of  the  Bowles  Drawing  Book  werfl 
used  by  Sadler.  One,  The  Minuet  (No.  7),  ii| 
printed  in  red  on  an  early  Wedgwood  creamwarc 
teapot  (No.  8)  of  globular  body,  leaf  moulded 
spout,  scroll  handle,  and  pierced  ball  knob  tc 
the  cover,  features  which  are  typical  of  Wedg 
wood  teapots  from  about  1762  and  for  thill 
following  ten  years.  The  other  design  on  this  page 
shows  a  charming  little  scene  Children  Blowing 
Bubbles  (No.  9)  also  used  by  Sadler  to  decorate 
tin-glazed  tiles,  though  the  subject  is  one  of  the) 
less  commonly  found  transfer  prints. 

Another  page  also  published  on  24  NovembeiJ 
1756  and  'printed  for  Jn°  Bowles  at  No.  13 
Cornhill'  is  illustrated  in  No.  10;  this  page  is  un-j 
coloured  and  four  of  the  designs  were  used  z(\ 
Liverpool  for  tile  decoration.  The  Haymakers 
beside  Haystack  on  the  right  of  the  upper  line  isa 
painted  in  polychrome  on  a  tile  in  the  Liverpool 
Museum:2  on  the  left  of  the  lower  line  the  design!  1 
showing  a  Nursemaid  with  Children  was  used  byj 
Sadler  on  one  of  his  earlier  printed  tiles,  the  en-i 
graver  of  the  copper  plate  following  the  source! 
print  very  closely:  the  central  subject  in  the  lower 


8.  Wedgwood  creamwarc  teapot,  The  Minuet. 


9.  Bowls  Drawing  Book,  Children  Blowing  Bubbles. 


Liverpool  Engravers  and  their  Sources 


[I.  Bowles  Drawing  Book, 
Milkmaid  with  Chum. 


Bottom. 

10.  Page  from  a  Bowles 
Drawing  Book. 


line  is  copied  almost  exactly  on  a  printed  tile  in 
the  Birmingham  Museum,  while  the  Shepherd 
Piping  to  a  Shepherdess  on  the  right  of  the  lower 
line  is  found  reversed  on  an  attractive  tile  with  a 
fine  Rococo  scroll  border,  examples  of  which 
sometimes  bear  the  signature  'J-  Sadler  Liverpl'.3 

Other  scraps  apparently  from  the  same  Draw- 
ing Book,  show  further  designs  used  at  Liverpool. 
The  Milkmaid  with  Churn  (No.  n)  is  accurately 
rendered  by  the  engraver  of  the  copper  plate  for 
the  tile  illustrated  in  No.  13.  The  subject  was  also 
used  for  a  blue  painted  Liverpool  tile  (No.  14)  and 
when  consideration  is  given  to  the  time  required 
to  paint  such  a  tile  it  is  clear  how  Sadler's  process 
of  transfer  printing  on  tiles  was  very  much 
speedier  than  'the  common  and  usual  way  of 
painting  with  a  pencil',  an  advantage  to  which  he 
drew  attention  in  his  affidavit  already  referred  to. 

No.  12  shows  A  Rustic  Couple  with  Baby  and 
Cradle  which  appears  to  come  from  page  forty- 
five  of  the  Bowles  Drawing  Book.  This  design 
was  copied  carefully  by  the  engraver  of  the 
copper  plate  used  by  Sadler  and  Green  to  decorate 
a  tile  with  the  standard  border  adopted  about 
1765  and  used  on  tiles  thereafter  (No.  15). 


1  f^i 


12.  Bowles  Drawing  Book,  Rustic  Couple  with  Baby  and  Cradle 


13.  Sadler  printed  tile,  Milkmaid  with  Chum. 


14.  Blue  painted  Liverpool  tile,  Milkmaid  with  Churn. 


15.  Tile  printed  by  Sadler  and  Green, 
Rustic  Couple  with  Baby  and  Cradle. 


I Two  prints  from  another  page  of  the  Drawing 
3ook  bearing  the  date  2  July  1757  arc  a  version  of 
the  Tea  Party  (No.  16)  and  Lady  and  Cattleman 
in  Scat  (No.  17).  Both  of  the  subjects  were  used 
)0  printed  tiles  and  No.  [9  shows  the  Tea  Party 
'  in  a  rare  tile  which  has  been  printed  in  black 
rom  a  copper  plate  and  then  enamelled  in 
olours.  These  tiles,  which  have  no  borders,  are 
•cry  uncommon,  the  majority  being  found  in 
ireplaces  in  and  around  Boston,  Massachusetts: 
hey  may  perhaps  have  been  experimental  or 
nade  to  special  order.  The  second  subject  011  this 
)age  Lady  and  Gentleman  on  Seat  is  also  found  on  a 
jrintcd  tile  in  the  Liverpool  Museum. 
As  already  mentioned,  some  of  the  Howies 
j  lesigns  may  be  found  painted  in  colours  on 
1  Jverpool  delft  tiles.  A  version  of  the  Singing 
^csson  (No.  1,  top  centre)  is  on  a  tile  in  the  Bristol 
!  Vhiscum  who  also  have  a  painted  tile  depicting 
f  Gardener  and  Companion  (No.  18)  which  also 
lppears  to  come  from  the  Bowles  Drawing  Book. 
The  same  Museum  has  a  coloured  tile  which 
[J  follows  the  subject  of  The  Bird's  Nest  (No.  20) 
quite  closely.  Sadler  used  this  subject  on  an  early 
'  printed  tile  (No.  21)  but  his  engraver  has  rendered 
'  the  Bowles  print  rather  freely,  or  perhaps  gone  to 
j  another  source  as  the  subject  comes  originally 
from  a  painting  by  Boucher. 
The  Gallant  and  Lady  (No.  22)  on  another 
I  scrap  of  paper  which  is  also  likely  to  come  from 
j  the  Bowles  Drawing  Book  was  used  by  painters 
at  Liverpool  as  evidenced  by  a  tile  decorated  with 
1  this  subject  which  is  in  the  Liverpool  Museum, 
j  Another  design  which  appears  on  the  same  page 
shows  A  Lady  and  Gentleman  out  Walking  (No.  23) 
occurring  on  a  painted  tile  in  the  Victoria  and 
Albert  Museum  (No.  24). 

It  thus  appears  that  the  Drawing  Book  pub- 
lished by  John  Bowles  probably  in  1757  was  well 
known  to  the  Liverpool  decorators  and  especially 
to  the  copper  plate  engravers  who  worked  for 
John  Sadler.  Wc  arc  aware  of  this  book  of  source 
engravings  only  through  the  few  pages  and 
scraps  illustrated  in  this  article:  unfortunately  its 
title  is  not  known  which  makes  the  search  for  a 
copy  somewhat  difficult.  If  a  complete  copy 
could  be  found  it  is  likely  that  it  would  prove  a 
valuable  source  for  the  identification  of  further 
1  designs  used  by  ceramic  engravers  and  decorators 
at  Liverpool  and  elsewhere  in  the  latter  half  of  the 
eighteenth  century. 

j  NOTES 

j  1.  Joseph  Meyer  'The  Art  of  Pottery :  with  a 
L      History  of  Its  Progress  in  Liverpool',  1 873 , 
pp.  56/57- 

1  2.  For  an  illustration  sec  'Liverpool  Pottery' 
by  Alan  Smith,  page  21  left.  (A  City  of 
Liverpool  Museum  Publication). 

j  3-  For  an  illustration  see  'John  Sadler'  by 
E.S.  Price,  Plate  7,  No.  2. 
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22.  Bowles  Drawing  liook.  Gallant  and  Lady. 


23.  Bowles  Drawing  Book,  Lady  and  Gentleman  out  Walking. 


24.  Polychrome  tin-glazed  tile,  Lady  and  Gentleman  out  Walking. 
I  'ictoria  and  Albert  Museum. 


\  ENETIAN  RENAISSANCE  GLASS 

The  problems  of  dating  vetro  a  filigrana 


Ada  Polak 


Venetian  glass,  one  of  the  'most  original  utterances'  of  Renaissance  Italy,  has  been  widely 
copied  and  continuously  influential  in  northern  Europe.  In  this  article  Dr.  Polak  points  out 
those  characteristics  and  points  of  style  which  help  in  the  dating  of  this  highly  elaborate  and 
inventive  glassware. 


1.  Vetro  a  reticello, 
detail  of  the  side 
of  a  bowl,  acquired 
in  Venice  in  1709 
by  the  King  of 
Denmark-Norway. 
Castle  of  Rosenborg, 
Copenhagen. 

2.  Vetro  a  retortoli, 
detail  of  the  edge 
of  a  dish,  acquired 
in  Venice  in  1709 
by  the  King  of 
Denmark-Norway. 
Castle  of  Rosenborg, 
Copenhagen. 


The  Venetian  art  of  glass  is  one  of  the  great  and 
most  original  utterances  of  the  Italian  Renais- 
sance, and,  within  its  own  field,  it  also  became 
one  of  the  most  widely  influential.  Glassmaking  had 
been  indigenous  in  the  lands  and  islands  of  the  lagoon 
from  the  birth  of  Venice  and  before.  During  the 
fifteenth  century,  the  glassmakers  of  Murano  (where 
Venetian  glass  had  been  made  since  the  thirteenth 
century)  not  only  made  vases,  goblets  and  ewers  in 
elegant,  well-balanced  Renaissance  shapes,  many  of 
which  hark  back  to  Classical  times,  but  also,  for  reasons 
which  we  as  yet  understand  only  partly,  the  Renais- 
sance inspired  Venetian  glassmakers  to  a  series  of 
wonderfully  imaginative  technical  inventions,  and  it 
was  these  that  became  the  bases  for  the  most  fascinating 
of  the  new  developments.  Like  all  revolutions  in  the 
decorative  arts,  that  in  the  glassmaking  world  of 
Renaissance  Venice  had  its  roots  in  technical  innovation. 

Between  c.  1450  and  c.  1550  the  glassmakers  of 
Murano  improved  significantly  on  the  clarity  and 
purity  of  their  colourless  glass.  At  the  same  time  they 
became  able  to  make  any  number  of  colours  and  to 
combine  them  skilfully  into  calcedonio  (marbled  glass) 
and  niillefiori  and  mosaic  patterns,  to  make  filigree 
glass,  iced  glass  and,  by  manipulation  of  the  hot  glass, 
to  create  fine  and  capricious  detail,  the  like  of  which 
the  world  had  never  seen.  If  one  looks  for  some  kind 
of  background  to  tins  sudden  burst  of  inventiveness  in 
the  making  of  furnace- worked  glass  vessels,  it  is  useful 
to  remember  that  there  was  in  Venice  a  long  tradition 
for  the  production  of  tesserae  for  mosaics  in  many 
colours  and  combinations  of  colours,  and  for  the 
making  of  beads  in  complex  colour-patterns. 

Between  c.  1470  and  c.  1530,  there  was  also  a  most 
interesting  production  of  enamelled  glass  vessels,  with 
figures  and  ornaments  in  Renaissance  styles,  or  with 
heraldic  emblems.  By  c.  1530,  the  Venetians  had 
transformed  glass  vessels  from  mainly  utilitarian  things 
for  daily  use,  into  precious,  fashionable  and  expensive 
objects,  very  beautiful  to  look  at  and  intriguingly 
cleverly  made.  The  impact  on  the  rest  of  Europe  was 
enormous.  From  the  early  sixteenth  century,  Venetian 


glass  was  sought  after  by  the  rich  and  the  powerful, 
its  production  was  transplanted  to  other  countries  and 
it  was  copied  and  imitated  all  over  northern  Europe. 
Eventually  its  basic  ideas  were  further  developed  in 
countries  far  away,  particularly  in  Bohemia  and  in 
Britain,  along  new  and  original  lines.  Whatever  one 
looks  at  in  European,  and  for  that  matter  in  American 
glassmaking,  Renaissance  Venice  can  usually  be  seen 
somewhere  in  the  background,  as  an  admired  model 
to  be  copied  or  emulated,  as  something  stimulatingly 
competitive  to  be  outdone,  or  as  a  tradition  so  ancient 
and  firmly  established,  that  only  the  historian  is  still 
conscious  of  its  origins.  The  Venetians  themselves 
have  continued  to  build  on  their  Renaissance  inven- 
tions to  this  day. 

Considering  the  immense  importance  of  Venetian 
Renaissance  glassmaking,  and  the  considerable  quanti- 
ties of  glass  in  Venetian  Renaissance  styles  which  still 
exist,  it  is  amazing  to  realise  that,  apart  from  a  few 
enamelled  pieces  which  can  be  dated,  at  least  approxi- 
mately, from  their  subject  matter  or  from  their 
heraldry,  hardly  any  extant  glasses  can  be  attributed 
with  any  certainty  to  a  definite  date  or  place  -  for  we 
can  never  be  certain  that  a  glass  in  Venetian  Renaissance 
style  was  made  in  Murano  and  not  elsewhere  in  Italy  or 
in  northern  Europe.  Catalogues  of  Venetian  glass 
abound  in  vague  datings  to  beginnings  and  ends  of 
centuries,  and  when  it  comes  to  origin,  the  word  'pro- 
bably' recurs  with  monotony.  And  what  else  can 
the  poor  cataloguer  do,  for  he  has  hardly  ever  any- 
thing to  go  by  except  hunches  and  flairs  for  period 
style. 

Let  us  take  one  group  of  Venetian  Renaissance  glass, 
those  with  inlaid  patterns  of  white,  or  occasionally 
coloured  threads,  and  see  what  is  known  about  them, 
consider  what  are  our  aids  when  trying  to  determine 
each  piece  and  what  are  the  pitfalls  that  threaten  us. 

Here,  as  always  when  it  comes  to  Venetian  glass 
history,  we  must  lean  heavily  on  the  researches  of 
Luigi  Zccchin,  a  son  of  Murano,  with  a  first-hand 
knowledge  of  the  present-day  running  of  its  glass 
industry,  also  an  historical  scholar  of  unfailing  inte- 
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grity.  For  twenty  years  or  more  he  has  hauled  out  of 
the  archives  of  Venice  and  of  Murano  original  and 
significant  documentary  material;  this  he  has  presented 
in  bi-monthly  articles,  which  throw  ever  new  light 
on  the  old  srlassmakinq;  world  of  Murano.1 

In  1968,  Zecchin  wrote  an  article,  which  at  the  time 
seemed  rather  abstruse.2  He  demonstrated  that  the 
word  latticino  (latticinio),  used  by  most  scholars  in 
recent  years  to  describe  glasses  with  fdigrcc-likc  inlays 
of  white  threads  was,  when  it  can  first  be  traced,  in 
1564,  used  to  describe  opaque  white  glass,  not  filigree 
glass.  From  usage  in  sixteenth-century  Venetian  docu- 
ments he  could  demonstrate  that  criss-cross  work 
with  a  tiny  air-bubble  at  each  crossing  of  the  threads, 
then  was  called  vetro  a  reticelio  (rete  —  net,  reticello  — 
little  net)  (No.  1),  and  glass  with  more  complicated 
patterns  of  twisted  threads  was  called  vetro  a  retortoli 
(=  twisted  nets)  (No.  2).  Zecchin  proposed  that  the 
whole  group  be  described  as  hligree  glass,  as  he  could 
show  that  vetro  a  Jiligrana  was  pure  and  authentic 
sixteenth  century  usage.  Finally  he  pointed  out  that 
the  expression  vetro  di  trina  (lace  glass)  was  a  creation 
of  the  nineteenth  century.  Zecchin  traced  it  back  to 
Nesbitt's  book  on  the  Sladc  collection  of  glass  in  the 
British  Museum  of  187 1  -  it  was  actually  used  as  early 
as  1849  by  Apsley  Pcllatt  in  his  'Curiosities  of  Glass- 
making',  to  describe  what,  according  to  Zecchin's  new 
findings,  should  be  called  vetro  a  reticello. 

In  1 971  another  article  showed  that  this  discussion  of 
linguistic  terms  was  more  than  an  exercise  in  philology, 
that  it  had  direct  bearings  on  the  understanding  of 
existing  glass.3  In  the  papers  of  the  Podestd  of  Murano 
he  discovered  that  the  two  brothers  Filippo  and 
Bernardino  Catanei  at  the  sign  of  the  Sirena  glasshouse 
(their  family  name  was  Serena),  applied  for  a  twenty- 
five  years  privilege  to  make  glass  according  to  the  new 
technique  they  had  just  invented,  'ajacete  con  retortoli  a 
Jil\  and  that  the  Council  of  Ten,  on  the  19  October 
1527,  granted  them  the  sole  rights  to  make  this  kind  of 
glass,  for  ten,  not  twenty-five  years.  By  1540,  vetro  a 
reticello  and  a  retortoli  appear  quite  frequently  in 
Venetian  and  Murancsc  documents,  for  tazze,  ampoulle 
pifari,  catelanc  and  other  shapes,  and  made  by  glass- 
makers  other  than  the  brothers  Serena.  In  1549  vetro  a 
retortoli  appears  in  the  Mariegola,  the  guild  document 
which  guided  the  profession  in  all  matters.  On  7 
September  of  that  year,  a  decree  imposed  upon  the 
glassmakers  of  Murano  to  make  'stems  and  feet  of 
redesello  and  retortoli  (No.  3),  instead  of  'bubbles  for 
roundels  and  other  plain  work'.  In  1588  'Misscr  Liberal 
Tcstagrossa,  patron  dc  fornasa  all'insegna  della  Testa 
d'Oro'  is  reproached  because  he  makes  feet  and  stems 
'plain  and  not  de  redesello'. 

Here  we  have  firm  evidence  of  when  this  major 
group  within  Venetian  glassmaking  was  actually  in- 
vented and  of  how,  within  a  couple  of  decades,  it  had 
become  part  of  the  general  repertoire  in  Murano.  It  is 
fascinating  to  sec  how  the  authorities  seem  actively  to 


3.  Tazza,  with  milky  white  cane-work"on  stem  and  foot, 
and  two  bands  of  milky  white  glass  laid  round  the  inside  of 
the  bowl.  Diameter:  14.8  cm.  Sold  at  Sotheby's,  London, 
23  February  1976,  and  there  dated  to  the  sixteenth  century. 

have  encouraged  this  new  invention  which  made  glass 
vessels  more  elaborate,  attractive  and  expensive.  By 
granting  sole  rights  to  the  inventors  for  ten  years  in- 
stead of  the  twenty-five  applied  for,  they  assured  the 
brothers  Serena  a  short  run  of  their  own  with  this  pro- 
duct -  perhaps  to  give  them  sufficient  time  to  work  out 
the  technique  completely  -  but  after  the  ten  years  ex- 
pired they  were  keen  to  see  the  technique  taken  up  by 
the  larger  circle  of  glassmakers  and  become  a  com- 
mercial product,  which  could  spread  the  fame  and  fill 
the  coffers  of  the  Republic.  By  1549  the  profession  it- 
self, through  the  Alariegola,  actively  encouraged  the 
use  of  filigree  inlays  in  at  least  part  of  vessels,  while 
discouraging  plain  work  like  roundels  for  windows. 

One  existing  example  of  a  glass  with  retortoli  work 
seems  to  antedate  the  Serena  invention.4  It  is  a  goblet 
of  impressive  dimensions  in  the  National  Museum  of 
Budapest  (No.  4).  The  foot  is  broken  and  replaced  by 
one  in  silver  gilt  with  a  long  engraved  inscription.  This 
relates  that  the  glass  originally  belonged  to  King 
Matthias  Corvinus,  that  after  his  death  it  passed  into 
the  possession  of  the  noble  family  of  Batthyany  and 
that  the  foot  was  broken  during  the  sixteenth  or 
seventeenth  century.  Matthias  Corvinus  died  in  1490, 
thirty-seven  years  before  the  privilege  of  the  Serenas  in 
Murano.  Whether  the  Corvinus  goblet  really  precedes 
the  Serena  privilege,  or  whether  the  story  on  the  foot 
should  be  reinterpreted,  this  author  is  not  in  a  position 
to  determine,  as  it  would  need  detailed  new  research 
into  the  goblet's  history  and  reconsideration  of  the 
inscription.  It  is  however  tempting  to  assume  that  it  is 
a  very  early  example  of  sixteenth-century  Murano 

4.  Goblet  with  ornamentation  a  retortoli  on  the  stem,  the 
foot  made  of  silver  gilt,  with  an  inscription  which  narrates 
that  the  goblet  was  given  to  the  King  of  Hungary, 
Matthias  Corvinus  (d.  1490),  by  Venetians,  and  that  the 
foot  was  broken  and  replaced  with  the  silver  one  during  the 
sixteenth  or  seventeenth  century.  Height:  41.5  cm. 

The  Hungarian  National  Museum,  Budapest. 
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<.  Ewer,  foot  and  handle  lost,  made  with  a  fine  alternation 
of  stripes  made  a  retortoli  and  in  pure  milky  white.  The 
ewer  must  have  been  made  in  two  halves,  joined  together 
horizontally  -  a  real  tour  deforce.  Height:  34  cm. 
7  //c  I  'ictoria  and  Albert  Museum,  Loudon. 

work,  perhaps  even  a  work  by  the  Serena  glasshouse, 
and  that  it  was  its  novelty  which  made  the  glass  such  a 
sensation. 

One  useful  source  tor  dating  Venetian  glass  is  the 
depiction  in  realistic  paintings  of  recognisable  vessels. 
It  has  been  extensively  exploited,  not  only  by  Zecchin, 
but  also  by  two  other  major  Venetian  scholars,  Astonc 
Gaparetto  and  Giovanni  Mariacher.  On  page  ninety- 
seven  of  his  book  'Vetri  Italiani  del  Rinascimento', 
Mariacher  shows  a  picture  in  the  Galleria  dell' Accademia 
in  Venice,  painted  by  Bonifacio  de'Pitati,  showing  a 
beggar  holding  a  bowl,  which  Dr.  Mariacher  interprets 
as  a  piece  of  filigree  glass.  The  picture  is  dated  1533 
and  would  therefore  just  fit  into  the  Zecchin-Sercna 
chronology.  But,  admittedly  without  having  seen  the 
actual  picture,  this  author  feels  some  doubt  whether 
this  is  actually  a  piece  of  filigree  glass.  It  looks  more 
like  a  piece  of  pottery,  and  it  also  seems  unlikely  that 
such  an  expensive  piece  of  glass  as  a  filigree  bowl 
should  be  used  for  such  a  purpose  at  this  early  date. 
Paul  Perrot  has  spotted  a  covered  jar  in  filigree  glass  in 
a  painting  dated  1537  by  Peter  Gaertner  in  the  Walters 
Art  Gallery  in  Baltimore,5  and  Robert  Schmidt  has 
interpreted  a  vase  in  a  sixteenth-century  Venetian 
portrait  in  the  National  Gallery  in  London  as  a  piece 
of  'Fadenglass',  as  the  Germans  call  it.6  Both  fall 
easily  within  the  Zecchin  dates  for  the  genre. 

Zecchin's  finds  have  given  us  a  firm  terminus  ante 
quern  for  the  making  of  filigree  glass  -  but  alas,  it  does 
not  help  us  to  date  any  of  the  hundreds  of  fine  examples 
still  in  existence  except  on  stylistic  grounds.  For  uetro  a 
filigrana  has  been  made  in  innumerable  examples,  in  a 
great  many  varieties  (No.  5). 

Let  us  first  look  at  one  or  two  examples  for  which 
we  have  some  basis  for  chronological  definition.  A  few 
pieces  can  be  dated  approximately  from  the  marks  on 
their  silver  mounts.  The  lovely  vase  with  its  threefoil 
opening  in  the  Toledo  Museum  of  Art,  Toledo,  Ohio 
(No.  6), 7  bears  enamelled  and  jewelled  mounts, 
marked  by  the  goldsmith  Heinrich  Straub,  active  in 
Nuremburg  1608-1636.  Then  there  is  the  Parr  Pot  in 
the  London  Museum  and  its  twin  in  the  British 
Museum,8  with  silver  gilt  mounts,  bearing  London 
hallmarks  of  1546  and  1549  respectively;  they  arc, 
however,  generally  thought  to  have  been  made  by 
Venetian  glass-makers  in  the  Netherlands  and  anyway, 
they  are  not  'real'  filigree  glass,  being  ornamented  only 
with  plain  stripes  of  milky  white  glass. 

6.  Vase  with  vertical  stripes  a  reticello  and  with  handle, 
collar  and  footrim  in  silver  gilt  set  with  jewels  and 
enamels  by  the  Nuremberg  goldsmith  Heinrich  Straub, 
active  1608-1636.  Height:  29.5  cm. 
The  Toledo  Museum  of  Art,  Toledo,  Ohio. 
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7.  Epergne,  with  foot  and  bowls  made  a  reticello  and  set 
with  flowers  in  many  colours.  Acquired  in  Venice  in  1709 
by  the  King  of  Denmark-Norway.  Height:  51. 5  cm. 
Castle  of  Rosenborg,  Copenhagen. 

Below: 

8.  Two-handled  bowl  in  vetro  a  rctortoli  and  with  milky  white 
cane-work  in  the  handles.  Originally  one  of  five.  Acquired  in 
Venice  in  1709  by  the  King  of  Denmark-Norway. 

Height:  5.5  cm. 

Castle  qj  Rosenborg,  Copenhagen. 


One  firmly  dateable  group  of  Venetian  glass  is  the  j 
collection  of  two  hundred  and  thirty-five  pieces,  which  i 
King  Frederick  iv  of  Denmark-Norway  brought  home 
from  his  visit  to  Venice  in  1 708-1 709  and  which  is  rfow  | 
displayed  at  the  Castle  of  Rosenborg  in  Copenhagen,  j 
It  has  been  published  in  its  entirety  and  with  impecc-  1 
able  scholarship  by  the  Director  of  the  Rosenborg  J 
collection,  Gudmund  Boesen.  It  is  interesting  to  see 
that  as  early  as  i960  he  distinguishes  clearly  between 
vetri  a  reticella  and  a  retortoli  in  exactly  the  same  way  J 
as  does  Zecchin,  on  the  basis  of  his  own  findings  I 
in  Venetian  documentary  sources.9  The  Rosenborg 
collection  contains  over  thirty  different  types  of  filigree  | 
glass  vessels.  Some  of  them  are  easily  recognised  as 
eighteenth-century    products,    showing    an    almost  j 
exaggerated  complexity  and  richness  of  decoration, 
others  having  a  grace  and  prettiness,  which  seems  to 
indicate  an  eighteenth-century  origin.  But  quite  a 
number  of  them  are  so  simple,  balanced  and  classical 
in  form  and  execution,  that  one  would  have  been 
tempted  to  suggest  a  Rennaissance  date  for  them,  if 
one  did  not  know  their  well-documented  history 
(Nos.  7,  8  and  9).  Few  things  demonstrate  so  clearly 
the  uncertainties  of  dating  as  these  Renaissance  style 
versions  of  filigree  glass,  patently  dating  from  the 
early  eighteenth  century. 


9.  Stemmed  glass  in  vetro  a  reticello,  one  of  a  pair. 
Acquired  in  Venice  in  1709  by  the 
King  of  Denmark-Norway.  Height:  17  cm. 
Castle  of  Rosenborg,  Copenhagen. 
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ioa-c.  Three  versions  or"  the  same  model  of  a  vase  in 
vetro  a  retortoli,  sixteenth  or  seventeenth  century.2 

a.  The  Netherlands?  Height:  14.8  cm. 
The  Victoria  and  Albert  Museum,  London. 

b.  Murano.2  Height:  14  cm. 

Gambicr-Parry  Bequest,  the  Courtauld  Institute  Galleries. 


c.  The  Netherlands?  Height :  15  cm. 
Kunstgewerbemuseum  der  Stadt,  Koln. 

We  do  not  know  with  any  certainty  to  what  extent 
filigree  glass  was  produced  by  Italians  working  a  la 
jacon  de  Venise  in  northern  Europe  during  the  sixteenth 
to  eighteenth  centuries.  The  technique  was  undoubt- 
edly among  the  more  complex  ones  invented  in 
Murano,  and  from  our  present-day  knowledge  of 
extant  material,  it  does  not  seem  to  have  been  prac- 
tised in  Innsbruck,  England,  France  or  in  Sweden.10 
But  it  was  made  in  Bohemia,1 1  and  in  the  great  centre 
of  glassmaking  a  la  fagon  de  Venise,  the  southern 
Netherlands,  there  is  reason  to  believe  that  filigree 
glass  was  produced  quite  extensively,  for  there  is  a 
rich  material  extant  in  these  countries,  of  shapes 
slightly  more  heavy  and  fanciful  than  what  we  imagine 
to  be  real  Venetian  glass.12  Some  shapes  appear  in 
identical  form  in  several  versions.  We  choose,  as  one 
example,  the  beaker  on  foot  with  a  flared  lip  and  spiral 
pattern  on  the  foot,  in  complex  retortoli  technique  and 
with  a  relief  pattern,  perhaps  mould  blown,  or  perhaps 
made  by  a  pinching  technique  reminiscent  of  nipped 
diamond  waies',  in  the  lower  ranges  of  the  bowl. 
This  is  known  in  a  number  of  versions  (Nos.  10a,  band 
c) ;  Robert  Charleston  has  listed  no  fewer  than  seven 
examples.13  A  complex  piece  of  glass  like  this  must 
have  been  made  according  to  fixed  working  sequences 
within  the  glassmakers'  team,  each  man  knowing 
exactly  what  to  do  at  which  stage. 
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An  interesting  pointer  to  how  filigree  glass  was 
made,  once  it  had  become  a  matter  of  routine,  is 
provided  by  a  set  of  four  canes  (No.  1 1  with  inlaid 
white  threads  a  retortoli  and  a  reticella  in  different 
varieties,  now  in  the  Kunstgewerbemuseum  der  Stadt, 
Koln.14  They  were  found  in  the  Bischofsgartcns- 
trasse  in  1894,  and  they  provide  the  only  tangible 
pieces  of  evidence  of  production  of  glass  a  la  jacon  de 
Venise  in  Koln,  a  city  whose  ground  has  been  more 
churned  up  than  most.  There  is,  however,  documentary 
evidence  to  the  effect  that  an  Italian-style  glasshouse 
was  founded  there  in  1607,  but  by  161 1  it  had  been 
burnt  down.  If  we  may  associate  the  find  in  Bischofs- 
gartenstrasse  with  this  enterprise,  the  canes  can  be  quite 
accurately  dated.  What  is  even  more  interesting  is 
that  they  seem  to  show  that  canes  of  this  kind  could  be 
produced  separately  by  specialists,  easily  transported, 
to  be  finally  embedded  into  glass  vessels  by  men  of 
simpler  skills. 

With  the  fall  of  the  Republic  in  1798  and  the  dissolu- 
tion of  the  glassmakers  guild  in  1806,  no  vessels 
appear  to  have  been  produced  in  Venice,  until  the 
tentative  revival  c.  1830  began  of  the  old  skills  and 
techniques.  The  first  evidence  we  have  of  the  produc- 
tion of  filigree  glass  in  nineteenth-century  Murano 
dates  from  the  1830s,  with  Domenico  Bussolin  and 
later  Pietro  Bigaglia,  of  paperweight  fame,  as  the 
pioneers.15  Soon  the  technique  was  taken  up  by  glass- 
makers  all  over  northern  Europe:  in  1839  Georges 
Bontemps  made  filigree  glass  at  Choisy-Lc-Roi  near 
Paris,16  and  in  the  same  year  the  Josephinenhutte  in 
Silesia  won  a  prize  for  its  filigree  glass.17  Apsley 
Pellatt  was  clearly  familar  with  the  technique,  when  in 
his  'Curiosities  of  Glassmaking',  published  in  1849,  he 
gave  meticulous  descriptions  of  how  several  varieties 
of  filigree  glass  were  made.18  At  the  Great  Exhibition 
in  London  in  1 851,  filigree  glass,  surely  the  products  of 
Val-Saint-Lambcrt,  was  shown  by  the  Brussels  firm  of 
glass  dealers  and  decorators  G.  Cappellcmans. 1 9  In 
1857  a  French  glassmaker  introduced  the  technique  to 
distant  Finland,  where  it  was  practised  with  great  skill 
at  the  factory  of  Nuutajarvii:20  by  now  it  was  clearly 
a  glassmakers'  skill,  generally  known  and  widely 
practised  over  most  of  northern  Europe.  But  while  in 
northern  Europe  the  making  of  filigree  glass  must  be 
considered  as  one  expression  of  Historicism,  which 
mostly  was  discarded  towards  the  end  of  the  nine- 
teenth century,  in  Murano  the  technique  has  been 
practised  without  a  break  to  modern  times  though 
now,  in  the  hands  of  the  best  glassmakers,  in  styles 
which  nobody  could  mistake  for  Renaissance  glass 
(No.  12). 


Dr.  Ada  Polak  is  Deputy  Curator  in  Britain, 
for  The  Arts  and  Crafts  Museums  of  Norway. 
Her  many  books  include 
'Glass:  its  Makers  and  its  Public' 
(Weidenfeld  and  Nicolson,  1975). 
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11.  Canes  of  clear  glass  with  inlaid  filigree  work,  to  be 
used  for  integrating  into  the  sides  of  vessels.  Found  in  the 
ground  in  Koln  in  1894  and  probably  dating  from 
between  1607  and  161 1 .  Length :  6-1 1  cm. 
Kunstgewerbemuseum  der  Stadt,  Koln. 

12.  Paolo  Vcnini's  famous  'Folded  handkerchief 'model 
was  created  in  Murano  in  1940  and  executed  in 
impeccable  retortoli  technique.  Height:  30  cm. 

The  Victoria  and  Albert  Museum,  London. 


Venetian  Renaissance  Glass 


NOTES 

1.  For  many  years,  very  regularly,  in  the 
bi-monthly  Vetro  e  Silicati  (published  in 
Florence),  and  occasionally  in  Giornale 
Econoinico,  (published  in  Venice).  Recently 
in  Rivista  della  Stazione  Sperimentale  del 
Vetro  (f.  1971).  Since  1964,  articles  by 
Zecchin  have  also  appeared  in  The  Journal 
of  Glass  Studies  (published  by  The  Corning 
Museum  of  Glass,  ny),  with  English 
summaries. 

2.  Luigi  Zecchin,  'Fortuna  d'una  parola 
sbagliata'.  The  Journal  of  Glass  Studies 
(see  note  1),  1968,  pp.  110-113. 

3.  Luigi  Zecchin,  'Une  fornacc  muranese 
all'insegna  della  Sirena'.  Rivista  (see  note  1), 
no.  2, 1 971. 

4.  Bela  Borsos,  'Glassmaking  in  old  Hungary'. 
Budapest  1963,  cat.  and  ill.  no.  5  and  text 

p.  20.  According  to  the  poem  of  thirty-two 
lines  in  Hungarian,  engraved  on  the  foot, 
the  goblet  passed  from  King  Matthias 
Corvinus  to  King  Louis  n(d.  1526).  In  1524, 
he  gave  it  to  his  Grand  Cupbearer  Ferenc 
Batthyany  (d.  1 566).  The  foot  was  broken 
either  during  the  ownership  of  his 
descendent  Boldizsar  (d.  1 590)  or 
Boldizsar's  son  Ferenc  (d.  1625),  and  the 
present  one  in  silver  gilt  substituted. 

5.  Exhibition  catalogue:  'Three  great 
centuries  of  Venetian  glass',  1958,  at  the 
Corning  Museum  of  Glass,  ny,  with  an 
introduction  by  Paul  N.  Perrot,  fig.  2,  p.  20. 

6.  Robert  Schmidt,  'Das  Glas',  2  ed.,  Berlin 
1922,  p.  103.  Schmidt  says  the  picture 
(cat.  no.  173)  is  painted  byjacopo  daPonte 
Bassano  (1 510-1 592),  but  it  is  now  listed  as 
'Venetian  School,  sixteenth  century'.  It 
shows  a  vase  with  a  couple  of  leaves  stuck 
into  it,  which  may  well  be  of  filigree  glass, 
but  today  the  picture  is  too  dark  to  establish 
this  for  certainty. 

7.  Cat.  no.  60.36.  Acquired  from  the 
Goldsmith-Rothschild  Collection  in 
Frankfurt. 

8.  Philippa  Glanville, 'The  Parr  Pot'.  The 
Archeological Journal  1970,  and  Exhibition 
Catalogue  'Masterpieces  of  Glass', 
(introduction  by  Hugh  Tait),  British 
Museum  1968,  cat.  no.  186. 

9.  Gudmund  Boesen,  'Venetian  glass  at 
Rosenborg  Castle'  (with  text  and  catalogue 
also  in  Danish  and  Italian).  Copenhagen 
i960.  Boesen  uses  a  retorti  for  Zecchin's 

a  retort oli. 

10.  No  fdigree  glass  is  illustrated  in  E.  Egg : 
'Die  Glashiitten  zu  Hall  und  Innsbruck  im 
16.  Jahrhundert',  Innsbruck  1962,  in  Thorpe: 
'English  Glass'  3  ed.  1949  or  any  other 
standard  works  on  English  glass,  in  H. 
Seitz:  'Svenska  glas  med  graverad  dekor', 
Stockholm  1936,  or  in  J.  Barrelet:  'La 
verrerie  en  France',  Paris  1953.  One  piece 
of  supposedly  French  fdigree  glass  is 
illustrated  in  Exhibition  Catalogue  'Depuis 
3000  ans,  du  verre',  which  presents  the 
collections  of  Le  Musee  du  Verre  de 
Charleroi.  M.  Raymond  Chambon 
ascribes  cat.  no.  180,  an  ewer  with  blue  and 
white  patterns  a  retortoli  to  the  Orleans 
glasshouse  of  Bernard  Perrot  '1662-1709), 
but  without  giving  specific  reasons  for  the 
attribution. 


11.  In  1957  a  Czech  archeologist  found  near  the 
Cathedral  of  St.  Vitus  in  Prague  a  stemmed 
cup  with  a  cylindrical  bowl,  of  a  shape  used 
as  reliquaries  in  Italy.  On  bowl  and  foot  are 
stripes  in  milky  white  glass  alternating  with 
stripes  a  retortoli,  and  the  bowl  bears  the 
enamelled  arms  of  a  church  dignitary, 
Georg  Breitcnberg,  and  the  date  1595.  Our 
colleagues  in  Czechoslovakia  consider  that 
the  cup  must  be  a  product  of  Bohemia,  in 
spite  of  its  Venetian  style,  as  the  metal  is  too 
thick  and  impure  and  the  workmanship  not 
elegant  enough  to  be  a  sixteenth-century 
Venetian  glass.  Karel  Hettes,  'Venetian 
trends  in  Bohemian  glassmaking  in  the 
sixteenth  and  seventeenth  centuries'.  The 
Journal  of  Glass  Studies  (see  note  1),  1963. 

12.  See  illustrations  in  standard  works  on  glass 
in  the  southern  Netherlands,  like  R. 
Chambon :  'L'histoire  de  la  verrerie  en 
Belgique',  Brussels  1955,  Anne-Marie 
Berry er:  'La  verrerie  ancienne',  Brussels 
1957,  and  Exhibition  catalogue  'Trois 
millenaires  d'art  verrier',  Musee  Curtius, 
Liege  1958. 

13.  Robert  Charleston:  'Glass  in  the 
Gambier-Parry  collection'.  Burlington 
Magazine,  March  1967.  The  best  pieces,  like 
the  one  in  the  Gambier-Parry  collection 
itself,  may  well  have  been  made  in  Venice, 
but  Mr.  Charleston  has  collected  very 
interesting  evidence  to  indicate  that  other 
versions  of  the  type  have  been  produced  in 
northern  Europe. 

14.  Catalogue  'Glas',  Kunstgewerbemuseum 
der  Stadt  Koln  1963 ,  no.  226,  and  Schmidt : 
'Das  Glas'  (see  note  6),  pp.  129-130. 

1 5  •  Exhibition  catalogue : '  Vetri  di  Murano 
1 860—1960',  Verona  i960,  with  an 
introduction  by  Astone  Gasparetto,  cat. 
nos.  1  and  2  and  text  p.  1 1 . 

16.  Barrelet:  'La  verrerie  francaise', 
(see  note  10),  p.  131. 

17-  Schmidt:  'Das  Glas',  (see  note  6),  p.  399. 

18.  Apsley  Pellatt's  descriptions  were  not  the 
first.  In  1843,  Franz  Pohl  made  one  in 
Berliner  Gewerbe-,  Industrie-  und 
Handelsblatt,  and  Bontemps  described  the 
techniques  in  1845.  Schmidt:  'Das  Glas', 
(see  note  6),  p.  108. 

19.  On  the  co-operation  between  Capellemans 
and  the  factory  of  Val-Saint-Lambert,  see 
Joseph  Philippe :  'Le  Val-Saint-Lambert', 
Liege  1974,  p.  73.  Here  filigree  glass  is 
known  to  have  been  made  as  early  as  1 847 
(p.  105)  and  in  the  same  year  at  the  sister 
factory  at  Laeken  (PI.  6c).  At  the  Paris 
Exhibition  in  1889  the  factory  at  Chenee 
near  Liege  showed  fine  fdigree  glass  (PI.  15), 
while  the  chief  designer  in  modern  times, 
Charles  Graffart,  experimented  with  fdigree 
glass  as  late  as  the  1940s  (p.  266). 

20.  Vilho  Annala:  'Notsjo  Glasbruk  1793-1943', 
Helsinki  1943  and  (in  English)  Ada  Polak: 
'Glass,  its  makers  and  its  public',  p.  180. 
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REGENCY  SCROLLS 

John  Ghag 


The  Regency  style,  Mr.  Gloag  maintains,  was  'the  final  expression  of 
confident  taste  in  the  form  and  embellishment  of  furniture'. 


The  late  Georgian  interest  in  Greek  art  and 
architecture  was  fostered  by  the  publication  in 
1762  of  the  first  of  three  volumes  on  'The 
Antiquities  of  Athens',  by  James  'Athenian'  Stuart 
and  Nicholas  Revctt.  The  plates  and  text  illustrated  and 
described  the  extensive  studies  they  had  made  in 
Greece  between  175 1  and  1755.  The  researches  of  the 
two  painters  and  architects  had  been  sponsored  by  the 
Society  of  Dilettanti,  and  the  results  improved  the 
knowledge  of  British  designers  and  their  patrons  by 
revealing  the  purity  and  clarity  of  the  Greek  Doric, 
Ionic  and  Corinthian  orders.  Architects  and  anti- 
quaries had  long  been  aware  that  they  lacked  authentic 
knowledge  of  the  prototypes  of  Classical  architecture, 
and  Robert  Morris  in  his  'Essay  in  Defence  of  Ancient 
Architecture',  published  in  1728,  deplored  that  lack 
when  he  wrote:  'As  no  Footsteps  of  the  Grecian 
Buildings  now  remain,  we  must  of  necessity  have 
recourse  to  the  Antiquities  of  the  Romans,  who  re- 
ceived the  Rules  and  Methods  immediately  from  the 
Grecians'.1  But  many  ancient  Greek  buildings  had  sur- 
vived, often  ruinous,  sometimes  almost  intact,  and  the 
painstaking  work  of  Stuart  and  Revctt  made  those 
great  originals  accessible. 

The  second  volume  of  'The  Antiquities  of  Athens' 
was  published  in  1788-1789,  the  third  in  1795,  with 
later  supplements  in  18 16  and  1830,  issued  several  years 
after  the  death  of  the  authors.  Many  other  lavishly 
illustrated  studies  and  design  copy  books  were  pub- 
lished in  England  and  France,  and  helped  to  increase 
knowledge  of  Greek  art.  Before  the  close  of  the 
eighteenth  century  a  Greek  Revival  in  architecture  was 
established  and  flourishing,  the  Greek  orders  and  Greek 
ornament  became  as  familiar  as  Roman,  though  furni- 
ture design  was  not  conspicuously  affected  by  this 
modish  interest  until  after  1800.  During  the  opening 
decade  of  the  nineteenth  century  the  Greek  Revival 
contributed  many  graces  to  what  is  now  conveniently 
called  the  Regency  style  and  sometimes,  erroneously, 
'English  Empire'.  That  misleading  modern  term  im- 
plies a  close  cultural  relationship  between  English  and 
French  design  which  did  not  exist,  as,  apart  from  the 
uneasy  peace  of  Amiens  (1802-1803),  die  two  countries 


were  at  war  from  1793  to  1815.  Both  French  and 
English  designers  used  and  interpreted  Classical  models 
in  their  own  characteristic  manner;  but  the  imposing 
French  Empire  style  was  very  different  from  the  light 
elegance  of  the  Regency.  While  English  makers  were 
just  as  fond  of  glittering  effects  as  their  French  con- 
temporaries, they  used  gilt  brass  and  bronze  ornament 
and  slender  gold  lines  with  moderation,  though  with- 
out allowing  such  restraint  to  exclude  gaiety. 

All  three  orders  influenced  architectural  design,  but 
the  Greek  Ionic  order  particularly  inspired  furniture- 
makers  and  ornamcntalists.  The  intricate  but  delicate 
spirals  of  the  volutes  on  the  capitals  of  the  fluted  Ionic 
columns  suggested  an  infinity  of  variations  on  the 
scroll  motif;  moreover  that  order  possessed  a  character 
which  Sir  Henry  Wotton  had  described  nearly  two 
hundred  years  earlier  when  he  said:  'The  Ionic  Order 
doth  represent  a  kind  of  Feminine  tenderness  .  .  .'.2  The 
volute  probably  originated  in  Persia ;  the  multi-scrolled 
supports  of  the  double-bull  capitals  on  the  columns  of 
the  Propylaea  of  Xerxes  at  Pcrscpohs,  485-645  bc,  are 
miniature  prototypes  of  the  Greek  Ionic  volute  shown 
in  No.  1,  and  that  model  was  obviously  used  as  the 
terminal  scroll  of  the  sofa  shown  in  No.  2,  with  the 
spiral  glitteringly  delineated  by  thin  gilt  lines.  That 
design  has  lightness  and  grace,  which  Sheraton  failed  to 
achieve  in  his  'Grecian  Squab'  (No.  3),  for  although  the 
general  shape  has  a  certain  elegance,  Sheraton  overdid 
the  ornament,  and  the  paw  feet  disrupt  the  horizontal 
lines  of  the  sofa  and  look  as  if  they  belong  to  something 
else,  whereas  the  opposing  curves  of  the  legs  in  No.  2 
arc  complimentary  to  those  of  the  head  and  end. 
Sheraton's  description  of  his  design  suggests  that  he 
sacrificed  elegance  to  secure  a  longer  upholstered  seat. 
'The  scroles  at  the  end  of  the  couches',  he  wrote,  'are 
formed  by  deal  kept  lower  than  the  carved  work  on 
the  outside,  to  admit  of  some  stufhng,  which  will  bring 
the  work  nearly  level  with  the  moulding'.3 

Regency  scrolls  differed  fundamentally  from  the 
sprightliness  of  Rococo:  so  far  from  being  fragile  ex- 
pressions of  ornamental  exuberance,  they  were 
positive  in  form,  and  occasionally  determined  the  out- 
line of  case  furniture.  The  volute  motif  frequently 
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fit).  2- 


Above. 

1 .  The  Greek  Ionic  capital.  Reproduced  from  plate  xvm  of 
Peter  Nicholson's  'New  Practical  Builder  and  Workman's 
Companion',  one  of  the  many  reliable  guide  books  with 
details  of  the  Greek  and  Roman  orders,  used  in  architects' 
offices  and  the  workshops  of  furniture-makers. 

Left. 

2.  The  scroll  end  of  this  sofa  is  derived  from  the  volute  of  the 
Greek  Ionic  capital.  The  frame  is  black  with  gilt  lines,  the 
upholstery  in  peach-coloured  velvet,  c.  1805.  In  the  South 
Drawing  Room  of  the  Royal  Pavilion,  Brighton.  Sheraton 
illustrates  a  comparable  design  in  'The  Cabinet  Dictionary' 
(sec  No.  3),  less  graceful  in  form,  and  supported  on  paw  feet. 
The  Brighton  Art  Gallery. 

3.  Thomas  Sheraton's  so-called  'Grecian  Squab';  reproduced 
from  plate  50  of 'The  Cabinet  Dictionary'  (1803).  The  basic 
spiral  form  of  the  Ionic  volute  is  preserved  on  the  end  scroll, 
but  suffers  from  the  excess  of  ornament  that  sometimes 
marred  Sheraton's  designs. 
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4.  A  modified  version  of  the  volute  in  an  elongated  scroll, 
forming  the  back  of  a  gilt  chair,  with  turned,  reeded  front 
legs  and  swept  back  legs,  c.  1810.  The  library  table  is  in 
dark  mahogany,  cross-banded  with  thin  lines  of  box,  c.  1800. 
In  the  King's  Bedroom  at  the  Royal  Pavilion,  Brighton, 
and  part  of  the  Pavilion  Collection. 
Tiw  Brighton  Art  Gallery. 

5.  Scroll-ended  Regency  bookcase,  japanned  black  with  gilt 
decoration,  c.  1810-1815.  The  low  seated  chair  is  the  prototype 
of  the  Victorian  ladies'  chair  in  No.  8,  with  the  frame 
japanned  black,  the  continuous  curved  line  of  seat  and  back 
marked  by  a  slender  gilt  brass  gadrooned  moulding,  and  the 
frame  ornamented  by  ten  gilt  brass  patrae.  Seat  and  back  are 
upholstered  in  a  modem  material. 


Regency  Scrolls 


6.  Profile  of  a  low-seated  single  chair,  with  volutes  at  the 
junction  of  front  legs  and  scat  rail  and  terminating  the  scrolled 
back.  Reproduced  from  plate  xi.  of  Thomas  Hope's 
'Household  Furniture  and  Interior  Decoration'  (1807). 
Similar  in  character  to  the  chair  in  No.  5,  and  its  early 
Victorian  version,  with  scat  rail  and  back  1 
continuous  curve  as  in  No.  S. 


Below. 

8.  Early  Victorian  version  of 
the  low-seated  Regency  chair 
in  No.  5.  Reproduced  from 
a  trade  card  issued  by 
an  unknown  maker, 
c.  1840-1850. 


recurs,  variously  modified  but  always  recognisable,  as 
exemplified  in  the  back  of  the  gilt  chair  (No.  4)  and, 
less  emphatically,  in  the  profile  of  the  low-seated  chair 
designed  by  Thomas  Hope  (No.  6)  and  the  black 
japanned  chair  (No.  5).  Such  chairs  with  the  seat  and 
back  forming  a  continuous  line,  were  the  Regency  proto- 
types of  the  Victorian  ladies'  chairs  (No.  8),  which 
R.  W.  Symonds  regarded  as  the  forerunners  of  modern 
deck  chairs.4 

The  dominance  of  the  volute  motif,  gracefully 
elongated,  is  best  illustrated  by  the  design  of  the  small 
bookcase,  japanned  black  with  gilt  decoration  (No.  5) 
and  the  detail  of  the  long-s  scroll  end  (No.  7).  Such 
examples  of  Regency  furniture  suggest  that  the  Greek 
Revival  occurred  at  the  same  time  as  another  curvilin- 
ear revolution  in  design,  comparable  with  that  which 
had  taken  place  a  hundred  years  earlier.  The  Regency 
style,  with  its  origins  in  antique  art,  was  the  final 
expression  of  confident  taste  in  the  form  and  embellish- 
ment of  furniture.  But  as  the  later  work  of  Sheraton 
and  his  contemporaries  was  already  indicating,  obesity 
was  to  find  fuller  and  richer  expression  during  the 
second  quarter  of  the  nineteenth  century,  when  thick 
comfort  got  the  final  decision  over  elegance. 


NOTES 

1.  Robert  Morris  of  Twickenham,  'An  Essay  in  Defence 
of  Ancient  Architecture :  or  a  Parallel  of  the  Ancient 
Buildings  with  the  Modern:  Shewing  The  Beauty  and 
Harmony  of  the  Former,  and  the  Irregularity  of  the 
Latter',  London,  1728,  Chap,  m,  p.  20. 
Henry  Wotton,  Kt.,  'The  Elements  of  Architecture', 
Originally  published,  1624.  Included  in  Reliquiae 
Wottonianae.  Quoted  from  the  third  edition,  1672. 
Part  1,  p.  24. 

T.  Sheraton,  'The  Cabinet  Dictionary',  London,  1803, 
p.  248. 

4.  R.  W.  Symonds  and  B.  B.  Whineray,  'Victorian  Furniture', 
London,  Country  Life,  1962.  Fig.  192,  p.  180. 


7.  Detail  of  the  long  scroll  that  forms  the  side  of  the  bookcase 
in  No.  5.  The  scroll-ends,  resembling  volutes,  are  ornamented 
with  gilt  rosettes,  linked  by  a  thin  gold  line  that  follows  the 
curve  of  the  scroll.  The  upper  part  of  the  back,  corresponding 
in  height  to  the  top  shelf,  is  obviously  intended  to  fit  over  the 
moulded  rail  of  a  dado,  and  the  bookcase  was  probably  one 
of  a  set  that  furnished  a  small  library. 


John  Gloag,  fsa,  is  a  well-known  authority 
on  architecture  and  the  decorative  arts, 
and  a  former  President  of  the  Society  of 
Architectural  Historians  of  Great  Britain. 
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POLIDGRO  AND  ENGLISH  DESIGN 

Timothy  Clifford 


Polidoro  da  Caravaggio  is  now  a  largely  ignored  or  forgotten  figure,  despite  a  reputation 
which  lasted  from  the  early  sixteenth  to  the  late  nineteenth-century.  Yet,  as  Mr.  Clifford 
explains,  his  influence  on  English  art  was  'direct  and  far  reaching',  as  a  noted  mannerist 
artist  and,  especially  in  the  last  century,  as  'a  pure  interpreter  of  the  Antique'. 


Polidoro  .  .  .  was  particularly  fond  of  the  antique 
bas-relief,  and  imitated  it  so  happily  in  many  of  his 
compositions,  that  his  works  in  that  style  are  considered 
as  the  standard  oj  fine  taste  and  true  elegance  .  .  . 
When  he  paints  the  frizes  [sic]  of  ancient  architecture, 
or  when  his  subject  requires  vases,  statues,  urns,  or  the 
apparatus  for  sacrifices,  to  be  introduced  as  ornaments, 
he  designed  them  admirably,  and  always  gave  them 
the  true  air  of  Greek  and  Roman  antiquity. 

So  wrote  the  Reverend  Matthew  Pilkington  in 
the  1770  edition  of 'The  Gcntelman's  and  Con- 
'noisscur's  Dictionary  of  Painters'.'  A  similar 
encomium  followed  in  the  [805  edition  written  by  the 
artist  J.  H.  Fuscli:2 

Polydoro  .  .  .  acquired  a  supreme  celebrity  for  unrivalled 
power  of  imitating  the  antique  bassorelievoes  with  a 
power  little  if  at  all  inferior  to  that  of  the  Ancients 
themselves  .  .  .  He  was  the  inventor  of  a  style  which 
rose  and  perished  with  him.  His  design  was  without 
manner,  compact,  correct.  He  had  the  art  of  transposing 
himself  into  the  times  of  which  he  represented  the 
transactions ,  the  costumes  and  rites,  nothing  modern 
swims  on  his  works. 

Polidoro's  works  were  held  in  equally  high  esteem 
throughout  Europe  from  his  lifetime  until  the  late 
nineteenth  century.  Today  Polidoro's  name  is  one 
that  is  rarely  mentioned,  except  amongst  Cinquccento 
specialists,  and  yet  his  influence  on  English  art  was 
direct  and  far  reaching. 

Polidoro  Caldara  da  Caravaggio  (Caravaggio, 
Lombardy  J49o/t500-?I543  Messina)  began  his 
career  as  one  of  Raphael's  assistants  working  in  the 
Vatican  Logge.  As  an  independent  artist  his  particular 
claim  to  fame  was  his  large  scries  of  Roman  palace 
facade  decorations  in  chiaroscuro,  frescoed  during  the 
1520s  and  terminating  with  the  Sack  of  Rome  in  1527 
and  his  flight  to  Naples.  On  these  facades  he  colla- 
borated with  an  obscure  Florentine,  Maturino  (d. 
1528).  Among  Polidoro's  most  celebrated  facades 
were  the  Palazzo  Ricci,  the  Palazzo  Milesi  in  Via  della 


Maschera  d'Oro  and  the  Casino  del  Bufalo.  They 
were  decorated  in  a  bold  ornamental  style  with  friezes 
of  sturdy  classical  warriors,  Roman  matrons  often  in 
distinctive  tattered  draperies,  trompe  1'oeil  statues  in 
niches,  martial  trophies,  and  elaborate  grotesque  vases. 
The  idea  was  borrowed  from  Peruzzi  but  the  detail 
worked  up  from  the  Antique,  in  particular  the  friezes 
of  Trajan's  column  and  the  Trajanic  and  Aurelian 
reliefs  on  the  attic  of  the  Arch  of  Constantinc.3  These 
fresco  cycles,  most  of  which  are  now  virtually  illegible, 
destroyed,  or  no  longer  in  situ,  provided  much  of 
interest  to  generations  of  artists  for,  not  only  were  they 
readily  accessible  to  any  artist  but  they  supplied,  like 
the  frescoes  of  Mantcgna  and  the  architecture  of 
Bramantc,  what  was  considered  to  be  the  pure  Antique 
style.4  Writing  in  1568  Vasari  observed: 

Their  works  [Polidoro's  and  Maturino's]  are 
continually  copied  by  all  foreign  painters,  so  that,  by  their 
good  style  and  facility,  they  have  done  more  to  benefit 
painting  than  all  the  others  together  from  Cimabue 
onwards.  All  draughtsmen  in  Rome  turn  more  readily 
to  their  works  than  to  any  other  modern  paintings.5 

King  Charles  1  purchased  in  1637  from  William 
Frizell  (or  Froszley),  formerly  painter  in  ordinary  to 
Rudolph  11,  a  group  of  twenty-three  Italian  pictures 
which  included  nine  panels  painted  in  tempera  by 
Polidoro.6  These  panels,  seven  of  which  are  now  at 
Hampton  Court,  originally  formed  part  of  the  internal 
decoration  of  an  Italian  palazzo.  An  example,  Putti 
playing  with  Goats  and  a  Rain,  is  reproduced  here 
(No.  1).  Six  of  the  narrow  panels  showing  nymphs, 
satyrs  and  amorini  were  copied  faithfully  in  oils  on 
canvas  at  Ham,  the  house  in  Surrey  acquired  by  the 
King's  former  'whipping  boy'  William  Murray,  first 
Earl  of  Dysart  in  1637. 7  These  panels  survive  as  over- 
doors  in  the  Marble  Dining  Room.  Large  variants  in 
distemper  on  paper  also  occur  painted  on  the  ceiling 
cove  of  the  Miniature  Room  and  in  the  Great  Closet. 
These  variants  (No.  2),  were  the  work  of  Francis  Clein 
or  Cleyn  (?i582-i657/8),  a  Baltic  German,  denizened 
in  1625  and  appointed  principal  designer  to  the 
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3.  Putti  playing  with 
Goats  and  a  Ram, 
tapestry  woven 
at  Hatton  Garden. 
The  National  Trust, 
Hardwick  Hall, 
Derbyshire. 


Polidoro  and  English  Design 


Mortlake  tapestry  works.8  Cleyn's  figures  correspond 
in  reverse  with  a  set  of  tapestries,  known  from  a 
seventeenth-century  series  woven  by  Francis  Poyntz  at 
Hatton  Garden  and  now  at  Hard  wick  (No.  3).  The 
large  temperas  at  Ham,  which  were  presumably 
Cleyn's  original  tapestry  cartoons,  do  not  correspond 
precisely  with  the  Hardwick  hangings  as  they  were 
almost  certainly  made  up  and  reassembled  to  fit  the 
Ham  interiors.9  The  Hampton  Court  Polidoro  panels 
not  only  provided  two  very  different  sequences  of 
decorative  schemes  for  Ham,  but  fufilled  a  similar 
function  to  the  Raphael  cartoons,  boosting  the  quality 
of  native  tapestry  design. 

The  English  have  a  long-standing  tradition  as 
collectors  and  connoisseurs  of  Italian  drawings.  A 
study  after  Polidoro  of  Benjamin's  Farewell  in  the 
British  Museum  is  inscribed  on  the  verso  'philippus 
Howardus  anno  1543',  presumably  a  record  of  owner- 
ship and  the  earliest  known  in  England  of  an  Italian 

4.  Cherubino  Alberti,  after  Polidoro. 
Vase  with  Dancing  Nymphs,  1582. 
Line  engraving,  27^3  X  18  cm. 
Tfie  Victoria  and  Albert  Museum,  London. 
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5.  John  Riley. 

Portrait  of  Bridget  Holmes,  1686, 

oil  on  canvas,  88 J  x  58J  inches. 

Windsor  Castle.  Reproduced  by  gracious  permission 

of  Her  Majesty  the  Queen. 

drawing.10  Nicholas  Lanier,  Master  of  the  King's 
Music  to  Charles  1  and  Charles  n,  owned  drawings  by 
Polidoro  and  many  splendid  examples  were  in  the 
collection  of  Charles  n's  'chief  painter'  Sir  Peter  Lely, 
including  five  sheets  now  in  the  British  Museum.11 
Such  drawings,  whether  autograph  or  copies,  may 
have  provided  a  useful  quarry  for  contemporary  artists 
but  prints,  above  all,  were  the  stock  in  trade  of  artists 
and  Polidoro's  works,  especially  his  Roman  facade 
decorations,  were  many  times  engraved. 

At  Windsor  there  is  a  full  length  by  John  Riley 
(1646-1691)  of  James  n's  housemaid,  aged  ninety-six, 
Bridget  Holmes  (No.  5).  This  extraordinary  portrait 
with  its  friendly  air  of  parody  has  all  the  trappings  of 
the  grand  Baroque  portrait  including,  upper  left,  a 
vase  of  flowers  with  dolphin  handles  and  a  relief  with 
dancing  nymphs.12  This  vase,  difficult  to  read  in  the 
reproduction,  is  copied  from  an  engraving  after  a 
trompe  I'oeil  vase  frescoed  by  Polidoro  on  the  facade  of 
the  Palazzo  Milesi  in  Via  della  Maschera  d'Oro,  Rome, 
during  the  late  1520s  (No.  4). 13  With  another  equally 
extravagant  vase  it  appeared,  flanking  a  trophy  of  arms, 
above  the  window  on  the  extreme  left  of  the  piano 
nobile  of  the  Palazzo  Milesi  (No.  6).  Eight  similar  vases 
but  each  one  different,  were  situated  in  pairs  above  the 
other  windows  on  this  floor.  Vasari  noted  that  in  his 
day  they  were  already  celebrated: 
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6.  Polidoro  da  Caravaggio. 

Facade  of  the  Palazzo  Milesi,  Via  delta  Alaschera  d'Oro, 
steel  engraving,  Enrico  Maccari  1876. 
The  Victoria  and  Albert  Museum,  London. 

Above  are  other  scenes,  containing  gold  vases  so 
curiously  wrought  that  it  would  be  hard  to  find  anything 
more  beautiful  or  novel,  together  with  Etruscan  helmets 
and  so  many  other  curious  inventions  that  the  brain  reels 
at  the  multiplicity  and  profusion  oj  their  inventions. 
These  works  have  been  imitated  times  without  number.14 

The  vase  with  the  dancing  nymphs  and  its  companion 
were  to  be  commonly  quoted  in  England  during  the 
following  century  but  the  reason  for  this  pair,  rather 
than  any  other,  is  obscure.  In  the  case  of  Riley's 
Bridget  Holmes  the  dancing  nymphs,  it  interpreted  as 


the  Hours,  proved  a  most  appropriate  ornament. 

The  Palazzo  Milesi  vases  were  reproduced  in  num- 
erous engraved  editions.  In  the  sixteenth  century  they 
were  engraved  in  line  and  stipple  independently 
against  a  horizontal  shaded  background  by  an  artist  of 
the  School  of  Fontainebleau  (with  considerable  altera- 
tions; published  again  later  by  C.J.  Visscher),  later  in 
1582,  engraved  by  Chcrubino  Alberti,  dramatically  lit 
from  a  low  viewpoint  against  a  blank  background 
(another  edition,  heirs:  1628)  and  copied  in  reverse 
from  Alberti's  plates  by  Aegidius  Sadcler  (another 
edition  by  Marcus  Sadeler).  Other  suites  during  the 
seventeenth  century  were  etched  by  Giovanni  Battista 
Galestruzzi,  which  included  the  trophies,  in  1657 
(another  edition  1660)  and  further  sets  issued  by  Arnold 


285 


Polidoro  and  English  Design 


van  Wcstcrhout  (c.  1690)  and  PVinccnzo  Hilly. 
Francesco  Aquila  etched  a  scries  against  landscape  back- 
grounds in  1 71 3  (published  by  Domenico  de'  Rossi, 
another  edition  1719).  The  Alberti  scries  were  describ- 
ed as  representations  after  paintings  by  Polidoro 
imitating  the  Antique  but  in  Aquila's  1719  edition  they 
were  described  as  after  Polidoro  'cavato  dall'  Antico' 
(taken  from  the  Antique)  and  in  a  later  undated  edition 
published  by  P.  Mariette  lefils  as'Vazcs  de  J.  Marot'.15 
An  interest  in  Polidoro  was  not  confined  to  painters 
for  in  the  sale  of  the  architect  Nicholas  Hawksmorc 
(1 66 1  -1 736)  appeared  many  engravings  after  Polidoro. 16 
Hawksmorc  sometimes  used  handsome  trophies  in  the 
Antique  taste  but  direct  Polidoro  quotations  have  not 
been  found.  The  Adam  brothers,  who  were  well  aware 
of  Polidoro,  argued  in  the  preface  to  the  1778  edition 
of  'The  Works  in  Architecture'  that  in  the  sixteenth 
century  considerably  more  Roman  interiors  survived 
than  were  standing  in  their  own  day  and  that  these 
masters  had  learnt  their  style  from  such  originals: 

In  the  times  of  Raphael,  Michael  Angela,  Julio  Romano, 
Polidoro,  Gov.  d'Udine,  Vasari,  Zuchero  and  Algardi 
there  is  no  doubt  there  were  much  greater  remains  of  the 
grotte,  than  what  are  now  to  he  seen,  and  in  imitation  of 
them,  were  decorated  the  loggias  oj  the  Vatican,  the  villas 
Madama,  Panifili,  Caprarola,  the  old  palace  at  Florence; 
and  indeed  whatever  else  is  elegant  or  admirable  in  the 
furnishings  of  modern  Italy. 

Adam  does  not  appear  to  have  borrowed  directly 
from  Polidoro  but  the  Mi  1cm  vases,  after  free  adapta- 
tion, were  possibly  the  basis  for  those  in  the  Library  at 


7.  Edward  Rookek  (1711-1774), 
after  Sir  William  Chambers. 

Section  of  the  Gallery  of  Antiques,  Kew  Gardens, 

1763,  line  engraving. 

The  I  'ictoria  and  Albert  Museum,  London. 

8.  G.  B.  GALESTRUZZi(i6i8-fl.i66i),  after  Polidoro. 
Three  Barbarian  Slaves  brought  before  Two  Consuls, 
1658,  etching,  4^  x  5j  inches. 

The  V  ictoria  and  Albert  Museum,  London. 


Syon,  as  engraved  in  the  'Works  on  Architecture',  and 
the  Eating  Room  at  Osterley.  The  Polidoro  vase  type 
was  associated  with  Adam  s  style  by  his  contemporaries 
evidently  for  a  suite  of  vases  described  as 'designs  /  for 

/  VASES  AND  FOLIAGE,  /  COMPOSED/  FROM  THE  ANTIQUE.  / 
BY  ROBERT  ADAM  ESQ.  /  .  .  .  ENGRAVED  BY  PASTORINl', 

published  by  Messrs.  Priestley  and  Weale,  London 
1821,    were   lifted,    excluding   the   trophies,  from 
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Antiques'  built  in  1 757. 1 7  Plate  30  (here  No.  7)  shows  a 
wall  pierced  by  a  central  Palladian  window  beneath 
which  is  a  bas-relief  of  Barbarian  Captives  brought  before 
two  Consuls.  This  relief  is  a  reversed  copy  of  the  scene 
frescoed  by  Polidoro  above  the  piano  nobile  windows 
on  the  right  end  bay  of  the  Palazzo  Milesi  (No.  8). 
The  'Gallery  of  Antiques'  at  Kcw  no  longer  survives, 
nor  do  the  building  accounts,  but  John  Harris  has 
suggested  that  all  the  sculptures  were  probably  carved 
by  the  sculptor  Joseph  Wilton  (1722-1803),  who  at 
this  time  was  much  employed  by  Chambers.18 
Wilton  and  Chambers  were  founder  members  of  the 
Royal  Academy  which  was  presided  over  by  Sir 
Joshua  Reynolds.  The  President  alluded  to  Polidoro  in 
his  fifth  Discourse  to  the  Royal  Academy  students, 
delivered  10  December  1772: 

No  works  oj  any  modern  lias  so  much  oj  the  air  of 
Antique  Painting  as  those  of  Poussin  .  .  .  like  Polidoro  he 
has  studied  the  ancients  so  much,  that  he  acquired  a  habit 
of  thinking  in  their  way,  and  seemed  to  knoiv  perfectly 
the  actions  and  gestures  they  would  use  on  every  occasion.19 

The  many  drawings  by  Polidoro  and  prints  after  him 
that  appeared  in  Reynolds'  sale  seem  to  have  provided 
Reynolds  with  a  useful  quarry.  He  used  the  vase  en- 
gravings as  props,  symbols  of  luxury  and  antique  virtue 
for  female  or  mixed  portraits  from  c.  1758.  Presumably 
depending  on  the  character  and  age  of  the  sitter,  the 
dancing  nymphs,  regularly  recurring  on  the  vases, 
might  be  interpreted  as  naiades,  bacchantes,  vestals  or 
Hours.  The  vase  in  the  portrait  of  The  Hon.  Theresa 
Parker  at  Saltram  (No.  9)  is  a  fairly  accurate  copy  from 
the  Palazzo  Milesi  but  the  vase  in  the  portrait  of 
Elizabeth,  Countess  of  Pembroke  at  Wilton  (No.  10)  is 
modified  with  a  leafy  festoon  replacing  the  frieze  and 
a  lid  added,  formed  like  the  Countess's  coronet. 
Reynolds  in  other  portraits  interprets  the  vases  quite 
freely,  exchanging  ornaments  and,  judging  from  the 
two  variants  of  rim  appearing  on  his  renderings  of  the 
twisted  handled  vase,  quoting  from  more  than  one  of 
the  engraved  sources.20 


9.  Sir  Joshua  Reynolds. 
Portrait  of  the  Hon.  Teresa  Parker, 
later  Lady  Boringdon,  1773, 

oil  on  canvas,  92  X  56  inches 

The  National  Trust,  Saltram,  Devon. 

Right. 

10.  Sir  Joshua  Reynolds. 

Portrait  of  Elizabeth,  Countess  oj  Pembroke, 

1763,  oil  on  canvas,  70^  X  945  inches. 

Wilton  House,  reproduced  by  courtesy  of  the  Earl  oj  Pembroke. 

Galestruzzi's  set  after  Polidoro:  a  curious  example  of 
piracy  bearing  in  mind  that  Benedetto  Pastorini  had 
regularly  engraved  after  Robert  Adam  in  his  lifetime, 
that  William  Adam  was  indeed  still  alive  and  that 
Priestly  and  Weale  were  the  official  publishers  of  the 
third  volume  of  the  'Works'. 

The  architect  Sir  William  Chambers  in  his  folio  on 
Kew  reproduced  two  sections  of  the  'Gallery  of 
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11.  G.  B.  Galestruzzi,  after  Polidoro. 
Two  Vases  and  a  Trophy,  1658, 
etching,  4$  X  7J  inches. 

Victoria  and  Albert  Museum,  London. 

Richard  Cosway  (1740-1821)  followed  Reynolds' 
example  in  using  the  Milesi  vases.  In  his  watercolour  ot 
die  Countess  of  Sejton,  engraved  in  stipple  by  William 
Dickinson  (1746-1823),  appears  the  vase  with  the 
dancing  nymphs.21 

1769  was  not  only  the  year  of  the  foundation  of  the 
Royal  Academy  but  also  coincided  with  what  Josiah 
Wedgwood  referred  to  as  'Vase  madness'.  In  this  year 
and  the  following  decade  Wedgwood  and  his  compe- 
titors in  the  manufacture  of  ornamental  vases,  Matthew 
Boulton  and  William  Duesbury  of  Derby,  could  not 
make  enough  to  satisfy  demand.  Wedgwood  wrote  to 
his  partner  Bcntley : 

Burslem  1  May  1769: 

Mrs.  Byerley  is  just  return 'd  from  London,  and  brings 
a  strange  acc\  of  their  goings  on  in  Newport  Street 
[the  Wedgwood  Saleroom] :  Nogeting  to  the  door  for 
Coaches,  nor  into  the  rooms  Jor  Ladies  &  Gent*}  & 
Vases,  she  says  Vases  was  all  the  cry  !22 

Duesbury  in  1769  acquired  the  Chelsea  porcelain 
works  and  evidently  quickly  set  about  manufacturing  a 
range  of  vases  in  the  smartest  Neo-classical  taste.  From 
Galestruzzi's  etching  (No.  1 1)  he  had  modelled  the  vase 
with  dolphin  handles  omitting  the  dancing  maidens. 
The  example  here  (No.  12)  is  decorated  in  mazarine 
blue  with  a  cailloute  ground  and  burnished  gilt 

12.  Vase  with  Dolphin  Handles, 
porcelain,  Chelsea-Derby  c.  1773/4. 
Height:  16J  inches. 

Formerly  with  Geoffrey  Godden,  Worthing. 
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13.  'Term  Vase',  porcelain,  Chelsea-Derby, 

c.  1780.  Height:  8J  inches. 

The  Victoria  and  Albert  Museum,  London. 

enrichments.  These  vases  were  also  issued  in  a  modified 
form,  without  the  tall  neck  and  dolphin  handles, 
presumably  because  they  were  liable  to  sag  or  be  dis- 
torted in  the  firing.  Manufactured  with  winged  termi- 
nal figures  as  handles  (No.  13),  they  remained  popular 
and  were  still  in  production  well  into  the  nineteenth 
century.  A  particularly  splendid  example  is  in  the 
British  Museum  supported  on  a  base  formed  by 
adorsed  lions.  The  companion  vase  in  the  Galestruzzi 
etching  with  twisted  handles  was  also  manufactured  by 
Duesbury  (No.  14),  again  omitting  the  frieze  but  in 
this  instance  the  gilt  and  white  vase  was  given  a  cover 


that  rests  incongruously  on  the  wavy  rim.23 

Polidoro  often  based  his  style  so  closely  on  Roman 
art  that  it  can  be  difficult  to  tell  whether  subjects  are 
taken  by  artists  directly  from  the  Antique  or  by  way  of 
Polidoro.  To  what  extent,  if  any,  can  it,  for  example, 
be  argued  that  Barry's  Crowning  of  the  Victors  at 
Olympia,  in  the  Royal  Society  of  Arts,  was  inspired  by 
Polidoro's  famous  frieze  on  the  Casa  a  Piazza  Madama 
engraved  by  Chcrubino  Albcrti(i553-i6i5)as both  arc 
later  interpretations  of  Roman  triumphs?24 

In  the  applied  arts  a  similar  situation  occurs.  Charles 
Hcathcotc  Tatham  in  his  'Etchings  of  Ornamental 
Architecture',  London  1798,  reproduced  an  'Antique 
Chimera  in  basso  relievo  of  white  Marble,  a  fragment  at 
Rome'  (No.  15)  and  this  was  copied  in  bronze  and  gilt 
bronze  as  a  candlestick  by  Benjamin  Vulliamy  in  1809 
(No.  16).26  However,  in  the  Stanza  dell'  Incendio  at 
the  Vatican,  a  pair  of  identical  chimera  reappear 

14.  Vase  with  twisted  handles, 
porcelain,  Chelsea-Derby,  c.  1 775-1 780. 
Height:  8^  inches. 
The  British  Museum,  London. 


289 


Poh 


]idoro  and  English  Design 


Right. 

15.  Charles 
Heathcote  Tatham 
(1772-1842). 
Antique  Chimera, 
1798,  etching, 

Tlie  Victoria  and  Albert 
Museum,  Lotidon. 

Far  right. 

16.  Chimera 
candlestick  by 
Benjamin  Vulliamy, 
1809, 

bronze  and  gilt 
bronze. 

Height:  9 J  inches. 
Formerly  with 
Messrs.  Mallett, 
London. 


Right. 

17.  The 

'Jeannest  Ewer', 
modelled  by 
Pierre-Emilc  Jeannest 
and  painted  by 
Thomas  Allen, 
earthenware  with 
majolica  glazes, 
Minton,  1862. 
Height:  27$  inches. 
The  Victoria  and  Albert 
Museum,  London. 

Far  right. 

18.  Raffaello 
Guido  (i540-?i6i3), 
after  Polidoro. 
Apollo  from 

the facade  of  the 
Casa  a  Montccavallo, 
Gabinetto  delle  Stampe, 
Rome. 
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Timothy  Clifford 
is  Assistant  Keeper, 
Department  of 
Ceramics, 
Victoria  and 
Albert  Museum, 
London. 


frescoed  in  the  window  embrasures  apparently  by 
Polidoro.  Presumably  both  Tatham  and  Polidoro  were 
copying  a  common  source. 

Polidoro  during  the  mid-nineteenth  century,  when 
few  mannerist  artists  were  admired,  was  still  respected 
as  a  pure  interpreter  of  the  Antique.  As  late  as  1862 
Messrs.  Minton  of  Stoke-on-Trent  issued  a  large 
earthenware  ewer  and  basin  with  majolica  glazes  by 
the  designer  Pierre-Emilc  Jeannest  (No.  17).  The  gods 
in  niches  decorating  the  ewer  were  copied  from 
Polidoro's  facade  of  the  Casa  a  Montccavallo  engraved 
by  Raffaello  Guidi  (No.  17).27  Polidoro's  broad, 
assured,  manner  with  its  rich  chiaroscuro  and  correct 
Antique  detail  appears  to  have  been  as  ideally  suited  to 
the  Carolcan,  the  Georgian,  and  the  Victorian  patron, 
all  sharing  a  delight  in  Classical  design,  albeit  inter- 
preted by  a  Renaissance  master. 


NOTES 

1.  pp.  475-477- 

2.  pp.  98-99.  Described  as  a  'new  edition  with  considerable 
alterations ...  by  Henry  Fuseli  ra'. 

3.  The  only  monograph  on  Polidoro  is  Alessandro 
Marabottini,  'Polidoro  da  Caravaggio',  Rome  1969. 

It  includes  a  useful  bibliography  but  the  reproductions 
are  poor  and  the  attributions  of  the  drawings  are  often 
unreliable. 

4.  For  the  Roman  facade  decorations  see  Enrico  Maccari, 
'Graffiti  e  Chiaroscuri  esistenti  nell  'csterno  delle  case 
di  Roma',  Rome  (n.d.  but  1876)  and  exhibition 
catalogue:  C.  Pericoli  Ridolfini,  'Le  Case  Romane  con 
facciate  graffiti  e  dipinte',  Rome,  Palazzo  Braschi,  i960. 

5.  Vasari-Milanesi  v.  pp.  141-154.  The  translation  used 
here  is  A.  B.  Hind's  Giorgio  Vasari,  'The  Lives  of  the 
Painters  .  .  .  ',  Everyman's  Library,  1963  ed.  Vol.  n, 
PP-  349-355- 

6.  Oliver  Millar  (ed.)  'Abraham  Van  der  Doort's  Catalogue 
of  the  Collections  of  Charles  1',  Walpole  Society,  i960, 
Vol.  37.  Marabottini,  op.  cit.  pp.  255-257.  These  will 
appear  in  John  Shearman's  forthcoming  'Catalogue  of 
the  earlier  Italian  Paintings  in  the  Royal  Collection'. 

7.  Ralph  Edwards  and  Peter  Ward-Jackson,  'Ham  House, 
A  Guide',  London  1959. 

8.  Edward  Croft-Murray,  'Decorative  Painting  in  England 
1537-1837'  Vol.  1,  p.  39,  197a,  pi.  66. 

9.  Mr.  Maurice  Tomlin,  Department  of  Furniture  and 
Woodwork,  Victoria  and  Albert  Museum,  most  kindly 
put  at  my  disposal  all  his  notes  concerning  Cleyn 

at  Ham. 

10.  Philip  Pouncey  and  J.  A.  Gere,  'Italian  Drawings  .  .  . 
in  the  British  Museum,  Raphael  and  his  circle',  London 
1962,  p.  131,  No.  231. 

11.  Pouncey  and  Gere,  op.  cit.,  Nos.  217,  218  and  etching  in 
the  Victoria  and  Albert  Museum,  e  399-1964. 

12.  Ellis  Waterhouse,  'Painting  in  Britain  1 530-1790', 
London  1962,  pp.  90-91,  pi.  80. 

13.  Marabottini,  op.  cit.  pp.  366-369. 

14.  See  note  5. 

15.  See  D.  Guilmard,  'Les  Maitres  Ornemanistes',  Paris 
1880;  Rudolf  Berliner,  'Ornamentele  Vorlage-Blatter', 
Leipzig  1926;  'Katalog  der  Ornamentstichsammlung 
der  Kunstbibliothek  Berlin',  Berlin  1939. 

16.  Dr.  Terry  Friedman  kindly  drew  this  to  my  attention: 
from  Hawksmore's  sale:  21  April  1740  (books  and  prints) 
'lot  90  Nine  leaves  a  freeze  of  Polidoro  di  Carrauggio', 
23  April  (drawings)  'lot  211  Thirteen  of  Polodore,  &c.'. 
See  D.  J.  Watkin  and  A.  N.  L.  Munby,  'Sale  Catalogues 
of  Libraries  of  Eminent  Persons :  Architects',  London 
1972,  pp.  84,  92. 


17.  William  Chambers,  'Plans,  Elevations,  Sections  and 
Perspective  Views  of  the  Gardens  and  Buildings  at 
Kcw  in  Surrey',  London  1763,  p.  6,  pi.  30. 

18.  John  Harris,  'Sir  William  Chambers',  London  1970, 
p.  38,  pi.  36. 

19.  Sir  Joshua  Reynolds,  'Discourses  on  Art',  edited  by 
Robert  R.  Wark,  Yale  1975,  ed.  p.  87. 

20.  The  rim  of  the  vase  with  twisted  handles  is  straight  in 
most  engraved  examples  but  wavy  in  Galestruzzi's 
etching.  Reynolds  follows  both  types.  Polidoro's  vases  I 
have  discovered  in  the  following  portraits:  (References 
are  to  Ellis  K.  Waterhouse,  'Reynolds',  London  1941.) 

(a)  Mary,  Duchess  of  Richmond  (1758-1760),  Collection: 
Lady  Tessa  Agnew;  Waterhouse,  p.  45. 

(b)  Mary,  Lady  Broughton  (1767-1769),  Guinness  Sale, 
Christie's  10  July  1953;  Waterhouse,  p.  59. 

(c)  Sir  Watkin  Williams  Wynn  and  his  first  Wife 
(1769-1770),  Sir  H.  L.  W.  Williams  Wynn  Williams,  Bt.; 
Waterhouse,  p.  60,  pi.  129. 

(d)  Miss  Theodosia  Magill,  later  Countess  of  Clanwilliam 
(1765),  Collection:  Ulster  Museum,  Belfast; 
Waterhouse,  p.  56. 

(e)  Isabelle  Anne,  Lady  Beauchamp  later  Marchioness  of 
Hertford  (1781)  Collection:  Temple  Newsam,  Leeds; 
Waterhouse,  p.  72. 

(f)  The  Roffey  Family,  (1765-1766),  Collection: 
Major  W.  S.  Gosling. 

(g)  Catherine  Arcdeckne  (^176$),  Collection: 
Baroness  Burton.  Not  in  Waterhouse. 

(h)  Miss  Granville,  afterwards  Mrs.  Crewe  ivith  her 
brother,  as  Hebe  and  Cupid.  Engraved  in  mezzotint, 
not  in  Waterhouse. 

Reynolds  uses  a  vase  by  Jacques  Stella  in  his  Lady  Diane 
Beauclerk  at  Kenwood  (Waterhouse  p.  54)  and  by 
Vico  in  his  Countess  of  Orkney,  Monell  Sale,  New  York 
28  November  1930  (Waterhouse,  p.  64).  This  Vico  vase 
was  also  used  by  Sleter  at  Mereworth  Castle  in  the 
Gallery  and  by  M.  A.  Pergolesi,  as  the  certre  of  an 
engraved  panel  of  ornament. 

21.  Pencil  and  watercolour,  9x6  inches.  Collection: 
Countess  of  Sefton,  London.  W.  Dickinson  engraving 
reproduced,  'Catalogue  of  the  British  Empire  Exhibition', 
1924,  No.  20. 

22.  Lady  K.  E.  Farrer  (ed.),  'The  Letters  of  Josiah 
Wedgwood,  1 762-1 770',  London  1903,  p.  261. 

23.  I  intend  to  publish  shortly  a  detailed  discussion  of 
English  ewers,  vases,  tripods  and  their  sources. 
The  Polidoro  vases  with  yet  other  variants  will  be 
referred  to  in  my  projected  'Catalogue  of  the  Derby 
Figures  and  Vases  in  the  Victoria  and  Albert  Museum'. 

24.  Barry  admired  Polidoro's  facades;  See  James  Barry  ra, 
'An  Inquiry  into  the  Real  and  Imaginary  obstructions  to 
the  Acquisition  of  the  Arts  in  England',  London  1775, 
pp.  38-39. 

25.  Marabottini,  op.  cit.,  pi. 

26.  The  candlestick,  one  of  a  pair,  has  engraved  on  its 
haunches:  London/  Published  as  the  Act  directs.  / 
By  B.  Vulliamy  &  son.  /  Deer.  1.  1809. 

27.  The  gods  on  the  ewer  are  Saturn,  Apollo,  Mercury,  and 
Bacchus.  I  am  grateful  to  Mr.  Paul  Atterbury  for 
providing  me  with  information  about  this  ewer  which  is 
included  in  the  exhibition  'Minton  iyg8-igio',  the 
Victoria  and  Albert  Museum,  August-October  1976 
(Cat.  No.  p.7). 
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Marietta  van  Hall 


Lorenzo  Lotto's  portrait  of  Messer  Marsilio  and  his  Bride  plays  an  important  part  in  the  history 
of  Italian  painting.  Painted  in  Bergamo  in  1523,  it  was  commissioned  by  Messer  Marsilio 
Zannin  Cassotto,  who  is  seen  sitting  next  to  his  betrothed. 


T 


^■^iih  Arnolhni  bridal  portrait  by  Jan  van  Eyck 
(No.  1),  painted  in  1434,  might  be  considered 
the  northern  counterpart  of  the  painting  by 
Lorenzo  Lotto.  'The  Amolfini  Marriage  is  regarded 
as  the  earliest  example  of  a  Renaissance  wedding 
portrait.  The  symbolism,  however,  has  a  distinct 
mediaeval  flavour,  quite  apart  from  a  similarity  in 
composition  to  Gothic  miniature  and  funerary  art.' The 
Arnolfini  painting  stands  on  the  threshold  between  the 
Middle  Ages  and  the  Renaissance,  both  as  a  bridal  and 
as  a  double  portrait.  It  is  a  unique  example  of  both 
types  in  an  era  not  sufficiently  evolved  for  such  innova- 
tions, for  it  was  several  decades  before  a  tradition  of 
double  portraits  of  burghers  blossomed  in  painting, 
sculpture  and  the  graphic  arts. 


i.Jan  van  Eyck. 

Giovanni  Arnolfini  and  his  Bride,  1434, 

panel,  81.8  X  59.7  cm.  National  Gallery,  London. 


Lotto's  Bridal  Portrait  (colour)  was  influenced  by  the 
double  portraits  from  north  of  the  Alps  and  represents 
the  next  Italian  step  in  the  tradition  of  bridal  port- 
raiture. This  phase,  in  its  turn,  was  of  great  importance 
in  the  further  development  in  the  north  of  Allianz 
(married  couples)  portraits,2  a  seventeenth-century 
form,  revived  by  Rubens  and  continued  by  Frans  Hals.3 

The  bridal  portrait  is  described  in  the  bill  which 
Lotto  drew  up  for  the  Cassotti  family  (Cunto  de  li 
quadri .  .  .),  and  was  still  in  Italy  at  the  beginning  of  the 
seventeenth  century.  In  1666  it  appears  in  the  inventory 
of  the  Alcazar  in  Madrid,  from  where  it  was  trans- 
ferred to  the  Prado.4 

From  1 51 3  to  1525  Lotto  lived  almost  continuously 
in  Bergamo,  apart  from  a  few  brief  visits  to  other 
towns,  including  Venice  where  he  would  stay  at  the 
monastery  of  San  Giovanni  e  Paolo.  It  is  very  possible 
that  he  came  in  contact  with  the  group  of  humanists 
which  was  dominated  by  the  Dominican,  Fra  Fran- 
cesco Colonna.  The  young  Piero  Valeriano  was  among 
them,  and  it  is  likely  that  he  got  the  ideas  for  his  book 
'Hieroglyphica  sive  de  Sacris  Aegyptiorum  Aliarum- 
que  Gentium  Literis'  at  this  time  although  it  was  not 
published  until  1556. 

This  humanist  background,  and  the  interest  in 
antiquities  prevalent  during  the  fifteenth  and  sixteenth 
century  in  Italy,  partly  explains  the  total  difference  in 
atmosphere  between  these  two  bridal  portraits  by  van 
Eyck  and  Lotto. 

From  the  end  of  the  fifteenth  century  it  is  evident 
that  a  suitable  compositional  solution  for  the  double 
portrait  was  being  sought.  This  can  be  seen  in  the 
Frcundschaftsbilder  and  the  Amants  portraits,  as  well  as 
in  those  of  couples.5  This  latter  type  of  painting  is 
interesting  in  view  of  Lotto's  great  activity  in  this  field, 
of  which  the  Bridal  Portrait  is  the  earliest  known 
example.  There  are  several  existing  double  portraits 
which  can  be  attributed  to  Lotto,  one  of  which  is  in  the 
Hermitage  in  Leningrad  (No.  2),  and  the  other  was 
formerly  in  the  Jose  Pijoan  Collection  in  Madrid 
(No.  3). 6  In  the  Bridal  Portrait  in  the  Prado,  three 
figures  arc  portrayed.  Marsilio  is  seated  on  the  left,  his 
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bride  on  the  right,  both  shown  three-quarter  length. 
The  groom  is  about  to  put  the  ring  on  the  second  finger 
of  the  left  hand  of  his  bride.  A  tew  indeterminate 
grasses,  and  some  wood  violet  leaves,  can  be  seen  in  the 
left  foreground.  Cupid  is  seen  between  the  couple  and 
the  laurel  sprays  which  form  the  background,  and 
with  his  improbably  long  arms,  he  is  harnessing  them 
with  the  marital  yoke.  It  is  this  third  person,  Cupid, 
who  forms  the  combining  element  in  the  composition. 

This  composition  has  had  a  long  tradition  in  mar- 
riage sarcophagi,  where  Juno  Pronuba  (or  Juno  Jugalis) 
is  shown  joining  the  couple  in  matrimony.  This  basic 
design  continued  through  the  ages  even  when  Juno 
Pronuba  was  replaced  by  either  Christ  or  a  cherub;  in 
many  cases  a  priest  would  be  bestowing  his  blessing 
upon  the  couple  who  plight  their  troth  by  means  of  the 
dextrariuin  iunctio,  a  mutual  clasping  of  right  hands. 

A  more  direct  source  for  bridal  portrait  composition 
may  have  been  a  relief  of  a  man  and  a  woman  holding 
each  other's  right  hand  with  a  youth  behind  them 
found  on  an  Augustinian  tombstone.  During  the 
Renaissance  this  stele  was  misinterpreted  as  a  monu- 
ment to  the  god  Fidius,  the  protector  of  Truth.  This  is 
shown  by  the  words  Honor,  Amor  and  Veritas  which 
were  added  to  the  figures  much  later  on,  as  was  the 
legend  Fidei  Simulacrum. 

In  1478  a  medal  was  cast  bearing  the  same  figures 
and  legend  and  in  1521  the  book  'Epigrammata  Anti- 
quae  Urbis  Romae'  written  by  the  Bergamask  Jacopo 
Mazocchi  was  published,  in  which  there  was  a  print  of 
the  stele  (No.  4).  At  that  time  the  stele  was  in  the 
Crutched  Friars  Church  in  Rome  and  Lotto  may  have 
seen  it  there  when  he  was  in  Rome  from  about  1509 
until  about  15 12. 7  It  is  also  possible  that  the  Fidii 
Simulacrum,  as  the  Renaissance  version  of  the  stele  is 
called,  may  have  come  to  his  attention  in  some  other 
manner. 

In  the  Bridal  Portrait  it  is  not  the  dextrarium  iunctio 
which  is  depicted,  but  another  moment  of  the  cere- 
mony, the  putting  on  of  the  ring.  This  is  extremely 
unusual  in  Italian  portraiture.  In  Germany,  on  the 
other  hand,  the  ring  was  a  more  frequent  feature  of  such 
a  painting  (No.  5).  Lotto  may  have  been  influenced  by 
the  German  colony  in  Venice,  or  by  the  German  prints 
and  paintings  then  in  circulation  in  Northern  Italy.8 

A  more  specific  characteristic  of  the  Northern 
Italian  humanistic  ambiance  in  which  the  Bridal  Portrait 
was  painted  is  the  abundant  use  of  laurel.  The  many 
aspects  of  laurel  symbolism,  which  since  ancient  times 
has  found  expression  in  literature  and  the  arts,  have 
been  dealt  with  sufficiently  in  many  recent  publications. 9 
In  Palma  Vecchio's  Ariosto  (No.  6)  and  Giorgione's 
Lauraxo  a  similar  use  of  laurel  is  found  as  in  the  Lotto 
Bridal  Portrait,  and  all  three  were  conceived  in  the  same 
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4.  Fidii  Simulacrum, 
woodcut  from  Jacopo 
Mazocchi, 
'Epigrammata 
Antiquae  Urbis 
Romae',  1521. 
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period  and  atmosphere.  The  laurel  represents  the  all 
encompassing  concept  of  Virtus.  In  the  Ariosto  it  is  that 
aspect  of  his  function  as  protector  of  the  liberal  arts 
which  is  being  emphasised,  while  the  laurel  in  Gior- 
gione's Laura  is  used  in  its  symbolic  significance  in 
relation  to  matrimony  -  Castitas  en  Virtus  -  generally 


5.  Master  of  the  Landauer  Altar. 
Portrait  of  Lorenz  and  Christian  Tucker, 
1475,  panel,  42  X  46  cm. 
Anhaltische  Gcmdldegalerie,  Dessau. 


3.  Ascribed  to  Lorenzo  Lotto. 
Portrait  of  Husband  and  Wife,  c.  1530. 
Formerly  collection  fose  Pijoan,  Madrid. 
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6.  Palma  Vecchio. 
Portrait  of  a  Poet, 
probably  Ariosto, 
c.  1 51 5,  panel, 
83  X  63  cm. 
National  Gallery, 
London. 


accepted  as  the  basic  principle  for  the  ideal  Christian 
marriage. 

In  addition  to  these  aspects  of  the  laurel  symbolism, 
the  concept  of  eternity  implied  by  the  evergreen  laurel 
is  important  in  the  Bridal  Portrait.  In  the  ancient 
sarcophagi,  where  the  portrait  busts  of  married  couples 
were  surrounded  by  a  laurel  wreath,  we  see  the  close 
relationship  between  love  and  death  and  the  hope  of 
eternal  life  for  love  after  death.  In  Lotto's  own  time, 
Alciati  devotes  one  of  his  emblems  to  tins  motif: 
Amicitia  post  mortem  durans.11 

The  mere  use  of  the  portrait  form  is  a  document  in 
itself,  a  means  of  immortalising  oneself  for  posterity, 
which  is  emphasised  by  the  use  of  the  laurel.  A  more 
specific  use  is  found  in  the  wreath  crowning  the  head 
of  the  triumphant  Cupid,  as  a  symbol  of  his  victory 
over  the  young  pair,  while  the  young  shoots  sprouting 
from  the  yoke  probably  allude  to  their  hopes  for  the 
future  in  the  form  of  progeny  to  assure  the  continuity 
of  the  Cassotti  family.12 

Self-explanatory  as  the  yoke  in  our  portrait  may 
appear  at  first  sight,  in  view  of  its  etymological  kinship 
with  the  Latin  term  for  wedlock  -  coniugium  -  some 
further  clarification  may  still  be  necessary.  Both  in 


ancient  literature  and  in  the  Bible  examples  of  a  sym- 
bolic use  of  the  yoke  are  found ;  in  the  sense  o£  Servitus, 
and  in  connection  with  the  more  specific  form  of 
Servitus,  Matrimonium.  Not  until  the  middle  of  the 
fifteenth  century  do  we  encounter  the  yoke  being  used 
in  the  arts  as  a  sign  of  Servitus,  and  yet  another  century 
was  to  pass  before  it  is  explicitly  depicted  as  a  symbol 
of  marriage.  This  was  initially  found  in  isolated  prints, 
but  soon  became  a  widely  circulated  motif  through  its 
appearance  in  several  books  on  devices  and  emblems.13 

We  are  left  wondering  whether  the  more  frequent 
appearance  of  the  yoke  was  in  any  way  connected  with 
the  much  more  serious  approach  to  matrimony  result- 
ing from  the  stricter  rules  governing  the  contracting 
and  maintenance  of  marriage  which  developed  in  the 
middle  of  the  sixteenth  century.  It  is  all  the  more 
remarkable  that  Lotto  painted  the  yoke  at  least  three 
times.  The  first  was  in  15 16,  the  Madonna  with  Saints, 
now  hanging  in  the  San  Bartolomeo,  Bergamo,  in 
which  the  yoke  is  hanging  with  other  objects,  includ- 
ing a  wreath  bearing  the  word  suave.  The  yoke  in 
combination  with  suave  was  the  device  of  Pope  Leo  x 
(1513-1521)  originating  from  Matthew  xi:  30;  Jugutn 
meum  suave,  ('For  my  yoke  is  easy').  It  may  be  that  Lotto 
made  use  of  the  biblical  verse,  but  more  probable  that 
it  was  the  device  of  Leo  which  served  as  his  inspiration. 

The  second  example  is  the  Bridal  Portrait  in  Madrid 
painted  in  1523  (colour).  His  third  effort,  as  far  as  is 
known,  is  in  one  of  the  coperte  of  the  choir  stalls  of 
Santa  Maria  Maggiore,  Bergamo,  dating  from  the  year 
1527.  The  yoke  hangs  on  the  neck  of  a  statue  of  the 
Artemis  of  Ephesus  with  the  legend  Hen  Fili  Mi.  The 
yoke  in  the  Bridal  Portrait  differs  from  the  other  two 
yokes  because  of  its  unhewn  finish  and  the  sprouting 
laurel  shoots.  It  is  clear  that  the  yoke  which  Cupid  is 
imposing  on  the  couple  refers  to  that  aspect  of  the 
Servitus  which  implies  the  element  of  mutual  helpful- 
ness in  marriage. 

Valeriano  was  one  of  the  first  writers  to  go  into  the 
symbolic  significance  of  the  yoke  in  detail  in  his  book 
'Hieroglyphica'.  Since  this  did  not  appear  until  1556, 
it  could  not  have  influenced  Lotto  in  his  decision  to 
use  the  yoke  in  a  bridal  portrait.  In  his  chapter  on  the 
Subjugatio,  Valeriano  illustrates  the  close  alliance  of 
yoke  symbolism  in  the  sense  of  both  Servitus  and 
Matrimonium.  He  compares  the  Subjugatio  of  the  en- 
slaved peoples  with  the  Subjugatio  of  the  wife  upon  her 
entrance  into  wedlock.  Not  only  the  yoke,  but  also  the 
ring  and  chains  (the  vincla  iugalia)  are  mentioned  as 
symbols  for  both  marriage  and  slavery.14  Valeriano's 
relationship  to  the  humanist  community  in  Venice 
around  1500  has  been  mentioned,  and  this  is  where 
a  plausible  source  for  his  use  of  yoke  symbolism  can 
be  found. 

Francesco  Colonna's  'Hypnerotomachia  Poliphili', 
was  published  in  1499  by  Aldus  Manutius  in  Venice.  In 
this  romantic  story  Colonna  describes  how  Poliphilo 
finds  himself  in  a  cemetery  during  the  course  of  a 
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7.  Woodcut  from 
Francesco  Colonna's 
'Hypnerotomachia 
Poliphili',  q7v,  1499. 


dream  journey.  Here  he  is  struck  by  a  relief  in  the  form 
of  a  rebus  worked  into  the  front  of  a  sarcophagus,  upon 
which  Colonna  then  comments.  In  this  rebus  the  yoke 
appears  as  a  symbol  for  the  word  coniunxit  thereby 
establishing  the  all  important  connection  between  the 
word  jugutn  and  the  illustration  of  the  yoke  as  a 
characteristic  of  marriage.  It  is  generally  agreed  that 
Valeriano  took  his  yoke  hieroglyphic  from  the  'Hyp- 
nerotomachia' (No.  7). 15  This  connection  between 
Lotto  and  the  humanistic  circle  of  Fra  Colonna,  whose 


A. 


ranks  included  young  Valeriano,  is  still  to  be  proved, 
but  it  is  certain  that  his  work  was  influenced  several 
times  by  the  illustrations  in  Colonna's  'Hypneroto- 
machia'.16 

The  portrait  of  Marsilio  and  his  bride  is  quite  clearly 
a  depiction  of  their  wedding,  a  conclusion  supported 
by  the  various  symbolic  motifs.  But  it  is  more  than 
that.  This  is  an  Eheschliessungs  portrait:  a  portrait 
depicting  the  actual  moment  of  the  solemnisation  of 
the  marriage. 1 7  The  concept  of  Servitus  is  symbolised 
both  by  the  active  placing  of  the  ring  and  the  passive 
acceptance  of  Cupid's  laying  on  of  the  yoke.  The 
couple  pledge  mutual  care,  concern  and  service,  even 
should  bad  fortune  come  their  way.  Steadfastly  look- 
ing towards  us  rather  than  at  each  other,  the  bride  and 
groom  clearly  wish  to  share  their  moment  with  us, 
making  the  spectator  a  witness  to  their  marriage.  At  a 
time  when  marital  vows  were  scarcely  heeded  because 
they  lacked  legal  validity  and  at  a  time  when  the  em- 
phasis was  upon  the  love  in  a  relationship,  as  seen  in 
the  many  Amants  portraits;  the  fact  that  this  couple 
openly  accepts  the  better  and  worse  side  of  their 
marriage,  transforms  this  painting  into  a  document  for 
themselves  and  an  example  for  their  descendants. 


NOTES 

1.  For  a  discussion  -  sec  E.  Panofsky,  'Jan  van  Eyck's 
Arnolfini  portrait',  in  The  Burlington  Magazine,  lxtv, 
1934,  PP-  117-127- 

2.  The  term  Allianz  portrait  is  Burckhardt's ; 

see  J.  Burckhardt,  'Beitrage  zur  Kunstgeschichte  in 
Italien',  Basel,  1898,  p.  254. 

3.  For  example,  Rubens'  Self  Portrait  with  his  Wife,  c.  1609, 
now  in  the  Altere  Pinacothek,  Munich,  and  Hals' 
Isaac  Massa  with  his  Wife,  c.  1627  in  the  Rijksmuseum, 
Amsterdam. 

4.  As  early  as  the  sixteenth  century,  Michiel  saw  in  the  house 
of 'M.  Zannin  Cassotto  in  Borgo  de  S.  Antonio'  two 
paintings,  one  of  which  is  believed  to  have  been  the 
'Sposi'.  See  (M.  A.  Michiel)  Anonimo  Morelliano, 
'Notizia  d'opera  di  disegno  nella  prima  meta  del 

secolo  xvi',  Bassano,  1800,  p.  53. 
C.  Campori,  'Raccolta  di  cataloghi  ed  inventari 
inediti ...  del  sec.  xv  al  sec.  xrx',  Modena,  1870,  p.  453. 
'Catalogo  de  las  pinturas'.  Museo  del  Prado,  Madrid, 
1963,  P-  373.  note  240. 

5.  A  Freundschaftsbild  is  a  double  portrait  of  friends,  mostly 
men,  for  example,  Raphael's  Double  Portrait  of  two 
Venetian  Poets,  Navagero  and  Agostino  Beazzano,  Rome, 
Galleria  Doria. 

An  Amants  portrait  is  a  portrait  of  lovers,  for  example 
Girolamo  Romanino's  Lowers,  Dresden,  Gemaldegalerie. 

6.  See  Justus  Miiller  Hofstede,  'Rubens  und  Tizian ;  das 
Bild  Karl  v',  Miinchner Jahrbuch  der  Bildende  Ktmst,  xvm, 
1967,  p.  74,  note  167,  (plate  42). 

See  B.  Berenson,  'Lorenzo  Lotto:  Gemalde  und 
Zeichnungen',  Cologne,  1957,  p.  59. 

7.  Ph.  L.  Williams,  'Two  Roman  reliefs  in  Renaissance 
disguise',  Journal  of  the  Warburg  and  Courtauld  Institutes, 
rv,  1 94 1,  ff.  47-66. 

R.  Weiss,  'A  note  on  the  so-called  'Fidei  Simulacrum', 
Journal  of  the  Warburg  and  Courtauld  Institutes,  xxrv, 
1961,  p.  128. 

8.  'Reallexikon  zur  deutschen  Kunstgeschichte,  begonnen 
von  Otto  Schmitt',  Stuttgart,  1937-1964,  rv,  see  Ehepaar, 
col.  812/813,  with  bibliography. 


9.  See  H.  A.  Noe,  'Messer  Giacomo  en  zijn  "Laura"', 
Nederlands  Kunsthistorisch Jaarboek,  n,  1961,  pp.  1-35. 
Egon  Verheyen,  'Der  Sinngehalt  von  Giorgiones  "Laura"' 
in  Pantheon,  xxvi,  1968,  pp.  220-227. 

10.  Giorgione,  Laura,  1506,  Vienna  Museum  of  Art  History. 

1 1.  A.  Alciati,  'Emblemata  cum  commentariis  Claudii 
Minois  ex  Oficina  Plantinia  Raphelengii',  1608, 
Emblem  cxrx,  Atnicitia  post  mortem  durans. 

12.  D.  R.  Coffin,  'The  Italian  Garden',  First  Dumbarton  Oaks 
colloquium,  Washington,  1972,  p.  22. 

See  also :  G.  de  Tervarent,  'Attributs  et  symboles  dans 
l'Art  profane  1450-1600',  Geneva  (1958)  1964,  see  'tronc 
brise',  col.  389-392. 

1 3 .  Upon  his  return  to  Florence  from  exile  in  Venice,  Cosimo 
dei  Medici  the  Elder  chose  the  yoke  as  impresa  in  order  to 
demonstrate  his  readiness  to  serve  the  people,  according 
to  P.  Giovio,  'Dialogo  dell'  Impresse  militari  et  amorose 
di  Monsignor  Giouio'.  Also  in  a  drawing  attributed  to 
Andrea  Mantegna,  the  yoke  is  used  to  emphasise  the 
Servitus ;  cf  E.  Tietze-Conrat,  'Mantegna',  London, 
1955,  p.  229,  plate  42. 

Among  the  engravings  depicting  the  yoke  in  the  second 
half  of  the  sixteenth  century,  we  see  both  the  Servitus 
(B.xv,  428, 103)  of  Adam  Ghisi  (act.  1566-1580)  and  the 
Matrimonium  (B.xv,  311,  69)  ofEnea  Vico(act.  1 541-1560) 
with  the  yoke  as  the  most  important  feature. 
In  the  books  of  Vincenzo  Cartari,  'Imagini  dei  Dei  degli 
Antichi',  Venice,  1556,  see  Giunone  Giugale,  and  also  P. 
Valeriano,  'Hieroglyphica  .  .  .'  ed.  Basel,  1556,  see  De 
Jugo,  Book  xlvth,  we  find  the  yoke  already  fully 
integrated  in  tradition. 

14.  Valeriano,  op.  cit.,  see  Subiugatio. 

1 5.  Fra  Francesco  Colonna,  'Hypnerotomachia  Poliphili', 
ed.  princ.  Venice,  1499,  (Reprint  Gregg  International, 
I969)q7v. 

16.  L.  Volkmann,  'Bilderschriften  der  Renaissance', 
Leipzig,  1923,  Nieuwekoop,  1962,  38  ff. 

17.  This  term  is  used  by  Berthold  Hinz,  'Studien  zur 
Geschichte  des  Ehepaarbildnisscs',  Marburger  Jahrbuch 
fur  Kunstwissenschaft,  19,  1974,  209,210,  note  103. 
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Dogs  have  provided  occasion  for  poetic  rhapsody  and  die  sculptor's  art  since  the  days  of 
Plutarch.  Mr.  Penny  traces  this  whimsical  art  from  the  monument  to  Frederico  Gonzaga,  the 
Duke  of  Mantua's  favourite  dog  to  those  of  the  seventeenth  and  eighteenth  century  and 
Byron's  monument  to  his  devoted  Boatswain. 


A  letter  written  by  the  young  Alexander  Pope 
/%  to  his  friend  Cromwell  on  19  October  1709 
J_  %  includes  a  discourse,  rather  in  the  manner  of 
Montaigne,  upon  dogs.  The  poet  confesses  to  an 
admiration  for  their  loyalty  and  'dumb  surly  sort  of 
kindness'  and  proceeds,  with  mock  pedantry,  to  ob- 
serve that  the  ancient  Greeks  gave  dogs  funeral 
honours.  He  points  out  that  Plutarch  makes  special 
mention  of  the  howlings  of  the  dogs  abandoned  by  the 
Athenians  in  the  time  of  Thcmistocles,  and  of  the 
tomb  erected  to  the  dog  which  followed  his  master 
across  the  seas  to  Salamis.  'This  Respect  to  a  Dog  from 
the  most  polite  people  of  the  World  is  very  observ- 
able'.1 As  for  the  Romans,  Spartian  informs  us  that  the 
Emperor  Hadrian  built  sepulchres  for  both  his  dogsand 
horses.2  The  Romans'  feeling  for  their  pets  seems  often 
to  have  been  carried  to  curious  extremes  (the  orator 
Hortcnsius  wept  over  the  death  of  a  turbot  which  he 
had  fed  with  his  own  hands  and  the  daughter  of  Drusus 
adorned  one  with  rings  of  gold),3  but  the  simple  stele 
and  urns  which  record  the  Romans'  affection  for  dogs 
are  often  touching  in  a  way  that  Landscer  might  have 
appreciated.  A  case  in  point  is  the  stele  to  Pompeia 
Margaris  in  the  Fitzwilliam  Museum  which  shows  a 
dog  attempting  to  wake  his  dead  mistress  (No.  i).4  The 
portrayal  of  dogs  on  sepulchral  sculpture  occurs  again 
in  the  Middle  Ages  when  lap-dogs  peep  from  below 
the  skirts  of  recumbent  ladies  and  knights  rest  their 
mailed  feet  on  the  backs  of  hounds.  But  the  first 
isolated  monument  to  a  dog  since  antiquity  which  is 
securely  documented  belongs  to  the  Renaissance. 

Frederico  Gonzaga,  Duke  of  Mantua,  who  is 
portrayed  holding  a  dog  in  the  superb  portrait  by 
Titian  of  about  1523  in  the  Prado,  possessed  in  the 
spring  of  1525  no  less  than  a  hundred  and  eleven  dogs. 
One  of  these  must  have  been  a  particular  favourite  for 
when  it  died  in  labour  that  October  he  wrote  to  his 
court  artist,  Giulio  Romano,  ordering  the  drawings  for 
a  marble  tomb  with  an  epitaph : 
e  morta  una  cagnolina  di parto,  la  qual  voressimo 
far  sepelire  in  una  bclla  scpultura  di  marmore  con 
uno  cpitaphio,  perlw  volemo  die  faciati  dui  discgni .  .  .  .5 


N*URGAJUDI| 
FIDSLISSIMAB 
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1.  Grave  stele  of  Pompeia  Margaris, 

luna  marble,  first  or  early  second  century  ad. 

The  Fitzwilliam  Museum,  Cambridge. 

The  splendid  drawing  in  pen  and  bistre  wash  in  the 
Cooper-Hewitt  Museum  of  Decorative  Arts  and 
Design  (No.  2)  which  shows  a  dog  below  a  baldacchino 
of  a  type  quite  common  in  North  Italian  tombs,  and  in 
an  attenuated  reclining  pose  which  mimics  the  latest 
style  for  human  effigies,  is  almost  certainly  one  of  the 
two  designs  Guilio  made  for  this  tomb.6  Nothing  in 
marble  has,  however,  survived.  The  fresco  and  monu- 
ment which  Guilio  had  assisted  Raphael  in  painting  in 
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1516  on  a  facade  of  the  Vatican  tower  to  commemor- 
ate the  elephant  which  the  King  of  Portugal  presented 
to  Leo  x  in  1514  has  also  vanished.7  Visitors  to  the  Pitti 
Palace,  can  however  still  sec  the  monument  to  a  mule 
that  was  employed  in  the  building  of  the  Palace.8  Also 
erected  in  the  second  half  of  the  sixteenth  century,  but 
in  France,  is  Germain  Pilon's  tomb  of  Valentine 
Balbiani  (now  in  the  Louvre)  which  is  also  a  monu- 
ment to  her  pet  dog.  The  animal  is  shown  not  at  his 
mistress's  feet  but  with  one  paw  upon  her  lap.  As 
Michael  Levey  has  reminded  us  the  dog  died  of  grief 
and  was  commemorated  not  only  on  the  tomb  but 
also  in  an  elegy  by  one  of  the  Birague  family.'1 

I  am  principally  concerned  here  with  England  dur- 
ing the  approximate  century  between  Pope  and  Byron, 
but  it  is  important  to  establish  that  the  monuments  to 
dogs  erected  during  this  period  were  not  an  entirely 
new  and  not  an  entirely  English  idea.  The  particular 
form  which  the  sentiment  took  was  however  fre- 
quently very  English  indeed.  This  is  certainly  the  case 
with  the  relief  monument  of  wood  covered  in  stucco 
which  was  set  in  the  outside  wall  of  Hareheld  Church, 
Middlesex  by  William  Ashby.  This  ostensibly  com- 
memorates Ashby's  servant  Robert  Mossend  who  died 
in  1744,  but  it  is  more  concerned  to  commemorate  his 
dog  Tray  (No.  3).  Mossend  and  Tray  are  given  equal 
emphasis  in  the  relief  carving,  but  the  epitaph  praises 
dog  more  than  man : 

His  Spaniel  of  true  English  kind, 
Who's  gratitude  itiflam'd  his  mind 
This  servant  in  an  honest  way 
In  all  his  actions  copy'd  Tray. 

One  notes  the  emphasis  on  the  Englishness  of  the  dog. 
The  fashionable  lap-dogs  of  that  period  were  Italian. 

A  satirical  novel  tracing  the  life  of  one  such  Italian 
lap-dog  was  very  popular  in  the  mid-eighteenth 
century  -  this  was  Frances  Coventry's  'The  History  of 
Pompey  the  Little',  first  published  in  1751.  When  the 
picaresque  dog-hero  dies  his  owner  has  him  lie  in  state 
and  attempts  to  have  him  embalmed : 

However,  tho'  her  ladyship  could  not  he  gratified  in  her 
desires  of  embalming  him,  she  had  him  buried  with  great 
funeral  solemnity,  in  her  garden,  and  erected  over  him  an 
elegant  marble  monument,  which  was  inscribed  with  the 
following  epitaph,  by  one  of  the  greatest  elegiac  poets 
of  the  present  age. 

The  epitaph  is  florid  nonsense  ending  with  the  lines: 

Ye  lillies!  hang  your  drooping  head, 
Ye  myrtles  weep  !jor  Pompey  dead ; 
Light  lie  the  turf  upon  his  breast, 
Peace  to  his  shade,  and  gentle  rest. 

But  the  last  paragraph  ot  the  book  serves  as  a  prose 
epitaph  on  the  dog  in  which  the  author  satirises  the 
style  of  conventional  prose  epitaphs  addressed  to  his 
contemporary  men,  satirises,  indeed,  contemporary 
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2.  Giulio  Romano. 
Design  for  a 
monument 

to  a  dog,  c.  1525, 
pen  and  bistre  wash. 
The  Copper-Hewitt 
Museum  oj  Decorative 
Arts  and  Design. 

Left. 

3.  Wood  and  stucco 
monument  to 
Robert  Mossend, 

c.  1744. 

Harefield  Church, 
Middlesex. 
Author's  photograph. 
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men,  and,  perhaps,  lets  out,  at  the  same  time,  some- 
thing of  his  furtive  fondness  for  the  dog: 

He  would  fawn  likeivise  with  the  greatest  humility,  on 
people  who  treated  him  with  contempt,  and  was  always 
"  particularly  officious  in  his  zeal,  whenever  he  expected 
a  new  collar . . .  Far  be  it from  us  to  deny,  that  in  the 
first  part  of  his  life  he  gave  himself  an  unlimited freedom 
in  his  amours,  and  was  extravagantly  licentious,  not  to 
say  debauched,  in  his  morals;  but  whoever  considers  that 
he  was  born  in  the  house  of  an  Italian  courtesan,  that  he 
made  the  grand  tour  with  a  young  gentleman  of  fortune, 
and  afterwards  lived  near  two  years  with  a  lady  of  quality, 
will  have  more  reason  to  wonder  that  his  morals  were  not 
entirely  corrupted,  than  that  they  were  a  little  tainted 
by  the  ill  effect  of  such  dangerous  examples. 

As  to  religion,  we  must  ingenuously  confess  that  he  had 
none;  in  which  respect  he  had  the  honour  to  bear  an  exact 
resemblance  to  all  well-bred  people  of  the  present  age  

Was  Coventry  satirising  a  probable  occurrence 
when  he  has  Pompey's  owner  raise  a  garden  monu- 
ment in  Ins  honour?  One  of  the  ruins  in  the  Ermitagc 
outside  Bayreuth  is  a  monument  to  a  dog,  and,  at  the 
end  of  the  eighteenth  century  Johann  Gottfried 
Grohmann's  'Recueil  d'Idees  Nouvellcs  pour  la 
Decoration  des  Jardins  ct  des  Pares  dans  le  gout 
Anglais'  shows  several  designs  for  substantial  tombs  for 
'un  cheval  doue  de  mcrveilleuses  qualites'  (No.  4). 10  at 
Shugborough,  Staffordshire,  there  is  an  urn  raised 
upon  a  tall  column  winch  commemorates  Admiral 
Anson's  cat  -  who  appears  curled  round  the  top  of  the 
urn  with  a  fish  in  its  mouth.  The  monument  has  a 
Coade  Stone  plaque  which  suggests  a  date  in  the  last 
quarter  of  the  century.  In  the  park  at  Saint  Paul 
Waldenbury,  Hertfordshire,  the  seat  of  the  Earl  of 
Strathmore,  there  is  a  handsome  urn  to  the  memory  of 
Tirsi  'loveliest  of  a  faithful  Kind'  who  died  aged  four 
in  1768.  Robert  Adam  was  at  work  on  the  house  in 
1767  but  the  heavy  finial  represents  an  earlier  phase  of 
English  taste  and  the  bold  key-pattern  and  the  Vitru- 
vian  scroll  arc  motifs  much  used  by  Kent  and  Ins 
followers.  The  epitaph  ends: 

tirsi,  too  early  lost,  the  Zephirs  sigh, 
The  Morning  weeps,  &  drooping  Flowers  die, 
His  Memory  dear,  his  Mistress  e'er  retains 
And fair  unspotted  Fame  attends  his  Manes. 

Also  by  an  anonymous  carver  is  the  monument  to 
Ringwood  'an  otter-hound  of  extraordinary  sagacity' 
at  Rousham  (No.  5).  A  sarcophagus-shaped  inscription 
which  has  been  clumsily  reworked11  is  framed  by 
elegant  volutes  of  bull-rushes.  It  warns  the  Otter,  the 
'tyrant  of  the  Cherwell's  flood',  that,  although  Ring- 
wood  is  dead,  his  offspring  survive  to  trouble  otters, 
and  concludes : 

Still  the  Master  and  thy  friend 
ringwood  ever  think  on  thee. 


The  Rousham  landscape  was  planned  by  Kent  to  evoke 
the  Elysian  Fields  and  the  arcadia  of  antique  literature. 
It  is  not  clear  at  what  point  it  also  became  a  'happy 
hunting-ground'  for  Ringwood's  shade,  but  the 
attenuation  of  the  frame  does  not  suggest  the  first  half 
of  the  century.  However,  the  dog  cemetery  at  Dunham 
Park,  Cheshire,  certainly  dates  from  the  first  half  of  the 
century  and  so  too  does  the  remarkable  inscription  on 
the  'backside'  of  the  Temple  of  British  Worthies  at 
Stowe,  designed  by  Kent  in  1733.  The  inscription  was 
certainly  there  in  1744  when  Seeley's  'Description  of 
the  Gardens  of  Lord  Viscont  Cobham'  was  published. 

The  Temple  is  dedicated  to  Pope,  Grcsham, 
'Ignatius  Jones',  Milton,  Shakespeare,  Locke,  Newton, 
Bacon,  King  Alfred,  Edward  Prince  of  Wales,  Queen 
Elizabeth,  William  in,  Raleigh,  Drake,  Hampden  and 
Sir  John  Barnard.  But  this  inscription  commemorates 
a  foreigner : 

To  the  Memory 
of 

SIGNOR  FIDO 

an  Italian  of  good  Extraction; 
who  came  into  England, 


ft 
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in  rVarfo***,  9te««hala*lfemaiu*ef 

KTNGVOOD  ^ 

an  Ol  )  B A)  fVWUTZl  of  cxt  1  ■■  Ammi j  Sog*  eiry . 

Tyrant  of  tar  OwmA  Hood 

Cent*  not  n«»r  Hmj  fWrrod  Qoom, 
Nor.wif-h  ray  mMting,  Brood , 
Dor*  pofiurt  arjr  RU*CWOOD'S  Tbrob. 

Wwt-  Hm  Death  has  laid  Mm  W», 

LeMctfce  rorrer  of  »hy  R»tt, 
Couples  taughf  by  him  to  Know, 
Taugfcr  to  for**  thy  lurking  Place. 

MarKkov  STUBBORN'S  airy  Tongue 
Warns  the  time  to  point  the  Spear, 
R  UP  FUN  loud  t»y  Knell  has  rune, 
RULER  eehoea  Death  is  near. 

Ail  the  Skies  in  Concert  rend, 
BUTLER  ehears  with  htoheft  o^ee 
Still  thy  Mafter  and  thy  friend 
HINCWOOO  ever  think  on  thoe 


4.  Design  of  a  tomb 
for  a  horse. 
From  J.  G. 
Grohmann's 
'Recueil  d'Idees 
nouvelles  pour  la 
Decoration  des 
Jardins',  1796. 
Photograph: 
Simoti  Pugh. 


5.  Monument 
to  Ringwood. 
The  Venus  Vale, 
Rousham, 
Oxfordshire. 
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not  to  bite  us,  like  most  of  his  Country  men, 
but  to  gain  an  honest  Lively  hood. 
He  hunted  not  after  Fame, 

yet  acquir'd  it; 
regardless  of  the  Praise  of  his  Friends, 

but  most  sensible  of  their  Love. 

Tho'he  liv'd  amongst  the  Great, 
he  neither  learnt  nor  flatter' d  any  Vice. 

He  was  no  Bigot, 
Tho'  he  doubted  of  none  of  the  39  Articles. 

And,  if  to  follow  Nature, 
and  to  respect  the  laws  of  Society, 

be  Philosophy, 
he  was  a  perfect  Philosopher ; 

a  faithful  Friend, 
an  agreeable  Companion, 

a  loving  husband, 

distinguish' d  by  a  numerous  Offspring, 
all  which  he  liv'd  to  see  take  good  courses. 

In  his  old  Age  he  retir'd 
to  the  House  oj  a  Clergyman  in  the  Country, 

Where  he finish'd  his  earthly  Race, 
and  died  an  Honour  and  an  Example  to  the  whole  Species. 

Reader, 

this  Stone  is  guiltless  of  Flattery; 
for  he  to  whom  it  is  inscrib'd 
was  not  a  Man, 

but  a 
Grey-Hound 

This  is  very  far  indeed  from  the  epitaph  on  Pompey's 
tomb.  But  the  ironic  device  -  and  even  the  dig  at 
Italians  -  is  very  similar  to  Coventry's  closing  para- 
graph. Indeed  there  seems  to  have  been  a  tradition  of 
satirical  epitaphs  of  this  sort.  An  early  English  example 
is  Matthew  Prior's  epitaph  of  1693  on  True,  Queen 
Mary's  dog,  which  involves  comparison  between  this 
dog's  fidelity  to  the  Crown  and  the  pretended  fidelity 
of  fawning  statesmen.  A  debased  example  of  the  genre 
is  the  'humourous  epitaph  written  by  Captain  Garen- 
cieres,  upon  the  Death  of  a  Monkey,  which  he  kept  at 
Scarborough' : 

Here  rests  the  Body  of  her,  who  was  known  by  the  Name 
o/Pug  ap  Java.  She  had  when  alive  those  Qualities, 
which  Females  ought  to  have;  she  was  courteous;  humble 
to  her  Betters;  condescending ;  modest;  sincere  in  her 
Friendship;  neither  proud,  nor  envious;  held  Cards  in  their 
proper  Light,  as  Toys  of  Amusement  only  . . .  she  was  so 
far  from  delighting  in  Scandal,  that  no  one  ever  heard  her 
speak  a  Word  to  the  Disparagement  of  any  Person  .... 12 

and  so  on,  at  great  length.  Here  the  jokes  at  the  pet's 
speechlessness  are  heavy  handed,  and  there  is  no 
effective  exposure  of  the  limits  of  conventional 
eighteenth-century  moral  thought  such  as  the  author 
of  Signor  Fido's  epitaph  manages  with  his  lines  on 
following  Nature.  The  satire  on  man  in  Fido's 
epitaph  was  balanced  by  a  genuine  regard  for  the  dog's 
virtues,  but  this  author  only  used  the  animal's  death  as 


a  pretext  for  a  display  of  his  cleverness. 

The  mock-heroics  of  Signor  Fido's  epitaph  are  so 
deft  that  one  would  be  very  interested  to  discover  the 
author.  It  feels  as  if  it  could  well  have  come,  with  so 
many  other  garden  novelties,  from  the  circle  of 
Alexander  Pope,  whose  interest  in  dogs  has  already 
been  mentioned.  Pope  showed  himself  aware,  in  that 
letter  to  Cromwell  which  was  mentioned  earlier,  of 
the  satirical  potential  of  the  praise  of  dogs,  for  he  cited 
the  way  King  Charles  1  said  that  he  preferred  a  grey- 
hound to  a  spaniel  because  it  fawned  less  as  'a  fine  piece 
of  satire  upon  his  Courtiers'.  That  these  preoccupations 
persisted  in  Pope  we  know  from  his  poem  Bounce  to 
Fop  -  an  Heroick  Epistle  from  a  Dog  at  Twickenham  to  a 
Dog  at  Court,  published  in  1736,  and  from  his  Epigram 
engraved  on  the  Collar  of  a  Dog  which  I  gave  to  his  Royal 
Highness,  published  in  1738. 

It  was  typical  of  the  age  of  Pope  to  amplify  and 
dignify  and  thus  half-conceal  personal  grief  at  the 
death  of  a  friend  or  relative  by  an  edifying  rhetorical 
proclamation  of  his  virtues.  But  it  was  also  typical  of 
that  age  to  half-conceal  grief  at  the  death  of  a  pet  by 
parodying  that  rhetoric.  Towards  the  end  of  the 
eighteenth-century  elegies  to  animals  became  in- 
creasingly common  -  there  are  elegies  to  hares,  gold- 
fish and  robins  by  Cowper,  Gray  and  Rogers,  for 
example  -  but  the  sentiment  tended  to  be  accompanied 
more  by  a  coyness  designed  to  deflect  embarrassment 
than  by  satire.  Something  of  the  honest  heartiness  of 
the  Mossend  monument  and  something  of  the  satire  of 
Signor  Fido's  epitaph  does  however  survive  in  Robert 
Bloomfield's  Farmer's  Boy  of  1800. 13  In  the  section  of 
the  poem  on  Autumn,  after  a  lively  passage  describing 
a  fox-hunt,  the  poet  laments  a  particular  hound,  'Poor 
faithfull  trouncer': 

Beneath  enormous  oaks,  Brittania's  boast, 

In  thick  impenetrable  coverts  lost, 

When  the  warm  pack  in  fault'ring  silence  stood, 

Thine  was  the  note  that  rous'd  the  list'ning  wood .... 

Then,  a  few  lines  later,  Blomfield,  to  justify  Ins 
emotion,  turns  to  satirise  'great  men'  and  their  in- 
sincere elegists : 

Pride  of  thy  race!  with  worth  far  less  than  thine, 
Full  many  human  leaders  daily  shine! 
Less  faith,  less  constancy,  lessgen'rous  zeal! . . . 
Then  no  disgrace  mine  humble  verse  shall feel, 
Where  not  one  lying  line  to  riches  bows, 
Orpoison'd sentiment from  rancour flows; 
An  honest  Dog's  a  nobler  theme  by  far. 

In  contrast  to  pompous  human  epitaphs,  Trouncer's 
epitaph  was  one  brief  line:  'Foxes,  rejoice!  here  buried 
lies  your  foe',  which  reminds  us  of  the  conceit  of 
Ringwood's  inscription.  A  footnote  informs  us  that  the 
epitaph  was  inscribed  on  a  stone  in  Euston  Park  wall. 

The  tradition  of  the  Signor  Fido  epitaph  also  sur- 
vives in  a  pure,  if  unelaborated  form,  in  the  inscription 
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on  the  monument  to  Byron's  dog  at  Newstead  Priory: 

Near  tliis  spot  are  deposited  the  Remains  oj  one  who 
possessed  Beauty  without  Vanity,  Strength  without 
Insolence,  Courage  without  Ferocity,  and  all  the  Virtues 
of  Man  without  his  Vices.  This  Praise,  which  would  he 
unmeaning  flattery  if  inscribed  over  Human  Ashes,  is 
but  a  just  Tribute  to  the  Memory  of  Boatswain,  a  Dog, 
who  was  born  in  Newfoundland  May  1 803  and  died  at 
Newstead  Nov.  18th  1808. 

(Actually  he  died  on  the  10  November.)  The  tomb 
upon  which  this  is  inscribed  is  a  substantial  and  elegant 
piece  of  work  and  apparently  surmounts  a  vault. 
Byron  informed  John  Hanson  on  12  April  1809  that  he 
was  obliged  to  draw  on  him  for  two  hundred  and 
sixty  four  pounds  to  pay  his  Stone  Mason's  bill1 4  -  and 
this  may  well  have  been  the  price  he  paid  for  this 
tomb. 

Much  more  can  be  said  about  this  monument  of 
Byron's.  At  this  date  Byron  was  much  preoccupied 
with  immortality  -  or  rather  the  improbability  of  it. 
Thus  to  his  friend  Hodgson  when  he  was  about  to 
take  orders : 

/  will  have  nothing  to  do  with  your  immortality ;  we  are 
miserable  enough  in  this  life,  without  the  absurdity  of 
speculating  upon  another . . .  .15 

However,  Byron  did  so  speculate  -  as  a  joke  no  doubt, 
but  as  a  joke  we  arc  entitled  to  find  meaningful  -  on  the 
immortality  of  dogs.  In  the  summer  of  1807  his  letters 
are  full  of  news  of  his  dogs:  the  Bulldog  puppy 
Savage  who  ought  to  be  'immortal';  the  'immortal' 
Bran;  Smut  the  thoroughbred  Bulldog  'worthy  to  be 
the  coadjutor  of  the  aforesaid  celestials'.  Eight  days 
after  Boatswain's  death  he  exclaimed  in  a  letter,  'I  have 
lost  everything  except  Old  Murray'  -  old  Murray 
being  the  oldest  family  servant.16  So  we  find  Byron 
here,  like  Ashby  who  erected  the  monument  at  Hare- 
ficld,  thinking  of  his  honest,  simple,  faithful  two- 
legged  companion  in  the  same  terms  as  he  thought  of 
his  four-legged  one.  One  may  be  inclined  to  consider 
this  as  a  figure  of  speech,  but  Byron  specified  in  the 
will  which  he  wrote  in  1809  and  181  r  that  his  body 
should  be  buried,  not  with  the  mail-cover'd  ancestors 
whom  he  invoked  in  his  early  poem  On  leaving 
Newstead  Abbey,  but  with  Boatswain  and  Murray  in 
the  vault  below  Boatswain's  monument.  This  clause 
was  only  dropped  after  he  finally  and  reluctantly 
agreed  to  the  sale  of  Newstead.  It  was,  in  a  way,  a 
radical  and  democratic  idea  -  a  symbolic  levelling  of 
master  and  servant  and  of  man  and  beast.  And  yet  how 
exclusive!  And  how  aristocratic!  One  wonders 
whether  Murray  was  ever  consulted. 

In  addition  to  the  inscription  already  quoted,  Byron 
wrote  an  elegy  in  the  form  of  an  epitaph.  It  begins  with 
a  comparison  between  pompous  monuments  raised  to 
high-born  but  unworthy  men  and  the  unhonoured  end 
of  the  faithful  dog.  So  far  the  satire  is  traditional.  But 


Byron  extends  the  satire  to  ridicule  the  'sole  exclusive 
heaven'  of  Christian  doctrine.  The  satiric  pose  enables 
Byron  not  to  be  embarrassed  in  pitying  his  dog,  but 
unfortunately  at  the  end  of  the  poem  he  spoils  things 
by  pitying  himself: 

Ye!  who  perchance  behold  this  simple  urn, 
Pass  on  -  it  honours  none  you  wish  to  mourn: 
To  mark  a  fiend's  remains  these  stones  arise; 
I  never  kneiv  but  one  -  and  here  he  lies. 

There  is  much  that  is  melodramatic  behind  the 
erection  of  Byron's  handsome  tomb  for  Boatswain  and 
it  is  perhaps  with  relief  that  we  turn  to  the  slightly 
earlier  monument  erected  by  Samuel  Whitbread  in 
1806  in  the  garden  of  Ins  new  house  Southill  in  Bed- 
fordshire to  commemorate  his  dog  Jock.  This  takes  the 
form  of  a  Neo-classical  trough  designed  by  the 
architect  Henry  Holland  and  surmounted  by  a  statue 
of  Jock  executed  in  Coade  Stone  from  a  model  by 
Garrard  (No.  6).  He  is  in  an  attitude  not  unlike  that  of 
Guilio  Romano's  dog,  only  much  more  naturalistic, 
and,  what  is  most  engaging,  he  appears  to  be  slightly 
surprised  by  his  own  eminence.  Part  of  the  mock 
heroic  joke  of  Whitbread's  epitaph  is  the  confidence 
with  which  it  addresses  an  illiterate  public  -  the  sub- 
sequent dogs  who  will  be  Mrs  Whitbread's  pets: 

The  good,  thefaithjul  and  the  just 
Are  honoured  in  the  silent  dust. 
Near  his  beloved  mistress'  seat 
Departed fock  such  honours  meet. 
Ye  dogs  who  in  succession  share 
Your  kindest  lady's  tender  care, 
Drink  at  this  font,  for  see  above 
A  model  of  the  truest  love 
That  ever  warmed  your  faithful  race; 
This  living  form  you  there  may  trace, 
Drink  at  this  font  and  humbly  vie 
With  him  in  matchless  constancy. 

The  only  sculptured  dogs  of  this  quality  created  in 
eighteenth-century  England  are  those  in  Bank's  monu- 
ment to  Major  Halliday  in  Halesowen  Church, 
Worcestershire,  exhibited  at  the  Royal  Academy  in 
1797  and  in  Wilton's  monument  to  Elizabeth  Bacon 
erected  in  Linton  Church,  Cambridgeshire,  in  1782 
which  are  allegories  of  fidelity.  The  amateur  sculptor 
Mrs.  Seymour  Darner  also  executed  portraits  of  dogs 
in  marble  at  the  end  of  the  eighteenth  century.  She 
died  in  1828,  requesting  in  her  will  that  her  mallet, 
chisel,  apron  and  the  ashes  of  her  favourite  dog  should 
be  placed  in  her  coffin.17  Some  of  her  sculptures  of 
dogs  may  have  been  commemorative.  Certainly  the 
terracotta  bibelot  'mausoleum  of  Ninette'  by  Clodion, 
executed  in  the  1780s  and  now  in  the  Musce  Lorrain  at 
Nancy  (No.  7)  was  commemorative,  and  it  is  instruc- 
tive to  consider  it,  it  only  because  it  makes  us  aware  of 
the  perils  of  a  mock-heroic  convention.  Human  grief 
is  parodied  by  caryatid  dog-mourners,  a  joke  made  all 
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6.  Monument  to 
'Jock'.  1806,  by 
Garrard  and  Henry 
Holland,  coade  stone. 
Southill,  Bedfordshire. 
Photograph : 
Courtauld  Institute. 

7.  Mausoleum  of 
'Ninette',  Clodion, 
terracotta,  c.  1785. 
Musce  Lorrain ,  Nancy. 
Photograph : 
Courtauld  Institute. 
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the  more  distasteful  by  the  fact  that  the  dog  above  is  a 
very  naturalistic  corpse.18 

There  is  no  need  to  conclude  this  survey  in  1808  with 
the  example  of  Byron's  monument  to  Boatswain.  The 
early  nineteenth-century  saw  the  growth  of  aristo- 
cratic dog  cemeteries  such  as  those  at  Wrest  Park, 
Bedfordshire  and  at  Oaklands,  Surrey  (founded  by  the 
Marchioness  de  Grey  and  the  Duchess  of  York 
respectively).19  It  was  also  the  period  in  which  the 
dowager  Lady  Penrhyn  left  fabulous  annuities  to  her 
dogs  and  horses  and  in  which  Matthew  Cotes  Wyatt 
sculptured  the  polychrome  marble  portrait  of  Bashaw, 
the  Earl  of  Dudley's  Newfoundland  doe,  now  to  be 
found  in  the  Victoria  and  Albert  Museum.  But  after 
Byron's  monument  there  is  less  variety  and  less  wit  in 
the  Englishman's  monuments  to  favourite  pets. 


NOTES 

1.  'The  Correspondence  of  Alexander  Pope'.  Oxford,  1956, 
5  Vols.,  1,  p.  75. 

2.  'Antiquity  Explained  ...  by  learned  Father  Montfaucon'. 
London,  1722,  5  Vols.,  v,  p.  48. 

3.  Alluded  to  by  Mrs.  Beeton  in  the  412th  paragraph  of  her 
Book  of  Household  Management. 

4.  Luna  marble  of  the  late  first  or  early  second  century  ad. 
gf  54-1850. 

5.  Caroline  Elam  directed  my  attention  to  this  quotation 
from  the  Mantuian  Archives.  It  is  given  in  A.  Luzio : 
'Isabella  d'Este  e  il  sacco  di  Roma',  Archivo  Storico 
Lombardo,  Serie  4,  Vol.  x,  1908,  p.  37n. 

6.  1958-143-14. 1  am  indebted  to  Rupert  Hodge  for  help 
in  locating  this  drawing. 

7.  J.  A.  Crowe  and  G.  B.  Cavalcaselle:  'Raphael :  his  life 
and  Works'.  London,  1885,  2  Vols.,  1,  p.  355.  See  also, 
V.  Golzio:  'RafFaello  nei  Document!  nelle  Testikon- 
ianze  dei  Contemporanei'  etc.  Vatican,  1836,  p.  47. 

8.  Suzy  Butters  has  pointed  out  to  me  that  the  mule  was  a 
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considered  rather  in  that  light. 

9.  Michael  Levey :  'The  High  Renaissance'.  Harmondsworth, 
1975,  p.  128.  The  elegy  is  quoted  in  T.  Babelon: 
'Germain  Pillon'.  Paris,  19,  p.  67. 

10.  My  attention  was  directed  to  these  ideas  by  Simon  Pugh. 
6ieme  Cahier,  Leipzig,  1796,  Plate  x.  See  also  7ieme 
Cahier,  Plate  1. 

11.  I  am  indebted  to  Dr.  Philip  Gaskell  of  Trinity  College 
library  and  to  James  Mosley  of  the  Saint  Bride  library 
for  their  opinion  of  this  inscription. 

12.  Joseph  Mills:  'A  collection  of  Letters  and  Verses  on 
Several  Occasions'.  Spalding,  1771. 

13 .  This  reference  I  owe  to  Michael  Rosenthal. 

14.  Leslie  A.  Marchand  (Editor) :  'In  My  Hot  Youth, 
Byron's  Letters  and  Journals'.  London,  1973,  p.  199. 

15.  Ibid.,  p.  14. 

16.  Ibid.,  p.  120,  p.  132,  p.  176. 

17.  Rupert  Gunnis:  'Dictionary  of  British  Sculpture'. 
Revised  Edition,  London,  1968. 

iS.  M.  Beaulieu:  'Le  Mausolee  de  Ninette  par  Clodion'. 
Le  Pays  Lorrain,  1971,  No.  2,  pp.  81-84. 

19.  The  Cemetery  at  Wrest  Park  is  to  the  East  of  the  walk 
leading  to  the  column  which  commemorates  'Capability 
Brown's  work  in  the  garden.  Most  of  the  graves  are  late 
nineteenth  century  but  the  earliest  belong  to  the  first 
decades  and  they  all  surround  a  central  altar  stone  which 
may  once  have  supported  an  urn.  For  the  lakeside 
cemetery  near  the  site  of  the  great  grotto  at  Oatlands 
see  Barbara  Jones:  'Follies  and  Grottoes'.  New  Edition, 
London,  1974,  p.  159. 
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The  revival  of  sixteenth-  and  seven  tec  nth- century  Italian  earthenwares 


Paul  Atterbury 


What  the  author  describes  as  'the  spectre  of  revivalism'  regularly  accompanies  much  research 
into  Victorian  artefacts.  In  this  case  a  delight  in  the  rich  colours  and  inventive  styles  of 
sixteenth-  and  seventeenth-century  Italian  earthenware  deeply  influenced  the  work  of  Leon 
Arnoux,  who  became  Minton's  Art  Director  in  1849. 


Colour. 

Plaque,  painted  by 
Thomas  Kirkby 
with  a  portrait  of 
Queen  Victoria,  and 
made  for  the  Paris 
exhibition  of  1855, 
based  on  Urbino, 
Deruta  and  Castle 
Durante  models 
which  were  in  the 
Victoria  and  Albert 
Museum  by  1855. 
The  pair  to  this 
plaque,  painted  with 
a  portrait  of  the 
Empress  Eugenie,  is 
now  in  the  Swiss 
Cottage  at  Osborne 
House,  Isle  of  Wight. 
Hie  Victoria  and  Albert 
Museum,  London. 


he  exhibition  of  Minton  Pottery  and  Porce- 
\i  lain  1798-1910  now  on  show  in  London  offers  a 
£  valuable  chance  to  reconsider  established  re- 
actions to  Victorian  art  and  design.  Inevitably,  the 
conventional  spectre  of  revivalism  haunts  the  exhibi- 
tion, reflected  by  copies  of  eighteenth-century 
European  ornamental  porcelains,  mediaeval-type  en- 
caustic tiles,  the  powerful  influences  of  Islamic,  Chinese 
and  Japanese  art,  the  Rococo  sources  for  the  majolica 
glazed  earthenwares  and  the  Nco-classicism  of  Solon's 
pate  stir  pate  wares.  However,  the  exhibition  reveals 
just  how  inventive  and  exciting  Victorian  revivalism 
could  be.  Frequently  new  colours,  new  techniques  and 
materials  were  combined  together  with  a  free  use  of 
the  styles  of  the  past  by  decorators  confident  in  their 
skills  and. in  the  value  of  their  work  to  produce  pieces 
that  were  totally  original,  and  essentially  Victorian. 
The  haphazard  mixtures  of  source  and  style  that 
resulted  reveal  both  the  inventiveness  of  the  designers, 
and  how  little  they  were  influenced  by  traditional  con- 
cepts of  historicism. 

Leon  Arnoux,  the  French  potter  who  became 
Minton's  Art  Director  in  1849,  was  largely  instrument- 
al in  turning  the  minds  of  his  Stoke-on-Trent  col- 
leagues towards  the  Renaissance,  which  proved  to  be  a 
particularly  rich  source  of  ideas.  Under  his  guidance 
Minton  reproduced  Palissy  earthenwares,  Limoges 
enamels,  German  stoneware,  St.  Porchairc  inlaid 
earthenwares  and,  of  course,  Italian  maiolica.  Arnoux's 
greatest  contribution  to  Victorian  ceramics  as  a  whole 
was  the  range  of  so-called  majolica  coloured  glazes 
that  were  introduced  at  the  1851  Exhibition.  However, 
majolica  glazes,  applied  frequently  to  elaborately 
modelled  shapes,  rapidly  became  synonymous  with  all 
brightly  coloured  Victorian  earthenwares,  having  little 
to  do  with  their  apparent  Italian  source.  Despite  this, 
Arnoux,  and  thus  Minton,  was  deeply  influenced  by 
Italian  maiolica,  and  many  attempts  were  made  be- 
tween about  1855  and  1880  to  reproduce  the  styles  of 
Italian  earthenwares  of  the  sixteenth  and  seventeenth 
century. 


Minton's  were  aided  in  their  endeavours  by  the 
friendship  between  Sir  Henry  Cole  and  Herbert 
Minton,  which  enabled  Minton  to  borrow  pieces  from 
the  Collections  at  South  Kensington  for  his  painters  in 
Stoke  to  study  and  copy.  In  addition,  Arnoux  was 
already  familiar  with  the  collections  of  maiolica  at 
Sevres  and  in  the  Louvre.  Two  major  private  collec- 
tions served  to  increase  this  familiarity.  In  March  1855 
the  Ralph  Bernal  Collection  was  sold  by  Christie's,  and 
elements  of  this,  including  maiolica,  came  to  South 
Kensington.  Secondly,  a  public  subscription  (to  which 
Herbert  Minton  donated  one  thousand  pounds) 
enabled  the  Jacques  Soulages  Collection,  which  had 
been  on  display  at  Marlborough  House,  to  be  acquired 
by  the  Museum  in  1856;  diis  included  one  hundred 
and  fifteen  examples  of  maiolica.  Interest  in  maiolica 
was  also  reflected  by  the  publication  of  several  impor- 
tant descriptive  catalogues.  These  included:  A. 
Darcel's  'Notice  des  Fayences  Peintcs  Italiennes',  pub- 
lished in  1864,  C.  Dclange's  'Recueil  de  Faiences 
Italiennes  des  xve,  xvie  et  xvne  Siecles',  published 
1 867-1 869  and  C.  D.  E.  Fortnum's  'Descriptive  Cata- 
logue of  the  Maiolica,  Hispano-Moresque,  Persian, 
Damascus  and  Rhodian  Wares  in  the  South 
Kensington  Museum',  published  in  1873. 

Minton's  interest  in  maiolica  lead  both  to  close 
copies  of  actual  pieces,  and  to  a  catholic  use  of  maiolica 
styles  of  decoration.  As  an  example  of  the  former,  the 
well-known  Cafaggiolo  plate  diat  shows  a  maiolica 
painter  at  work,  acquired  by  the  South  Kensington 
Museum  in  1855,  was  reproduced  by  Minton  and  in- 
cluded in  the  1862  Exhibition;  the  Minton  copies  sold 
for  twelve  guineas.  The  illustrations  that  accompany 
this  article  are  examples  of  the  latter. 

One  of  the  earliest  examples  of  Minton  Maiolica  is  a 
larce  seven  foot  flower  stand,  made  for  the  Paris 
Exhibition  of  1855,  and  now  on  view  for  the  first  time 
since  the  1920s.  This  richly  modelled  and  decorated 
structure  was  painted  with  bands  of  grotesques  in  the 
style  of  the  Duke  of  Urbino  service  decorated  by 
Orazio  Fontana  in  c.  1565  (No.  1).  Similar  designs  were 


305 


Minton  Maiolica 


2b 


/s-f- 


1.  Design  for  a  decorative  border  used  on  a  flower  stand, 
made  by  Minton's  for  the  Paris  Exhibition  of  1855, 
based  on  Urbino  maiolica  painted  by  Orazio  Fontana, 
and  the  grotesques  in  the  Vatican  Loggie  by  Raphael. 
Royal  Doulton  Tableware  Limited. 

2.  Jardiniere,  1854,  green  tinted  parian  porcelain, 
decorated  with  grotesques  in  white  relief  in  the  style 
of  Urbino  maiolica ;  the  moulded  Deruta  wares  may 
also  have  influenced  Minton. 

The  Victoria  and  Albert  Museum,  London. 


moulded  in  relief  on  die  parian  jardiniere,  made  in 
1854  (No.  2).  Later  in  die  1850s  it  becomes  possible  to 
identify  some  of  the  Minton  maiolica  painters.  The 
design  shown  in  No.  3  and  the  plaque  (colour)  were 
painted  by  Thomas  Kirkby,  a  locally  born  decorator 
who  joined  Minton's  in  1841,  specialising  in  Watteau- 
style  cherub  painting  on  porcelain  as  well  as  maiolica. 
The  decoration  of  the  eighteenth-century  style  porce- 
lain vase  was  designed  by  Silas  Rice,  who  was  trained 
at  the  Marlborough  House  School  of  Design,  and 
shows  well  the  Minton  habit  of  mixing  quite  disparate 
styles  with  little  regard  for  historical  accuracy  (No.  4). 
Other  early  maiolica  painters  included  Thomas  Allen, 
also  trained  at  Marlborough  House,  and  Christian 
Henk,  who  both  joined  Minton's  in  the  late  1840s. 

The  plaque  in  the  Castelli  style  (No.  5)  is  a  very  rare 
signed  example  of  Arnoux's  work;  it  reveals  his 
interests  in  both  the  styles  and  the  techniques  of 
maiolica,  for  it  is  made  of  an  historically  accurate 
crude  tin-glazed  earthenware,  quite  distinct  from  the 
refined,  highly  controlled  bodies  generally  used  by 
Minton.  The  central  panel  may  be  from  a  design  by 
Alfred  Stevens,  for  a  similar  panel  representing  one  of 
the  seasons  occurs  on  a  plate  designed  by  Stevens  and 
made  in  1862  (No.  6).  Stevens'  involvement  with 
Minton  may  therefore  have  started  in  1859,  two  years 
earlier  than  commonly  accepted.  Stevens  appears  to 
have  designed  a  variety  of  vases,  plates,  tiles  and  even  a 
teapot  in  maiolica  styles  for  Minton,  some  of  which 
were  produced  in  limited  numbers;  the  design  of  snake- 
handled  vases  is  usually  attributed  to  him,  but,  as 
these  can  be  found  in  the  Minton  shape  books  of  the 
early  1850s  it  is  likely  that  he  was  responsible  only  for 
the  designs  for  the  decoration,  and  not  for  the  shapes. 
Besides,  this  shape  was  in  common  use;  a  very  similar 
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A  Huron  Maiolica 


Right. 

3.  Design  for  a  plate  by  Thomas  Kirkby, 
in  the  style  of  Facnza  maiolica  off.  1535. 
Plates  which  may  have  served  as  a  general  source  were  in  the 
Sevres  Museum  by  1853,  and  the  Victoria  and  Albert  Museum 
by  1855.  The  design  is  not  dated  and  so  the  claims  in  the 
manuscript  note  above  the  design  cannot  be  substantiated. 
No  Minton  plate  decorated  with  this  design  is  known. 
Royal  Doulton  Tableware  Limited. 


4.  Vase  in  eighteenth-century  style,  bone  china, 
painted  with  grotesques  by  Thomas  Allen  from  designs  by 
Silas  Rice  based  on  Faenza  maiolica  of  c.  1530,  made  c.  1856. 
The  Victoria  and  Albert  Museum ,  London. 

5.  Plate  painted  by  Leon  Arnoux,  signed  on  verso  and 
dated  1859,  in  the  style  of  Castelli  maiolica  painted  by 
Carlo  Antonio  Grue  (1655-1723) ;  the  painting  of  fruit  may 
be  based  on  Venetian  maiolica  off.  1550.  The  central  panel 
is  similar  to  a  design  attributed  to  Alfred  Stevens. 
Geoffrey  Godden. 
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Mint  on  Maiolica 


8.  Plate,  painted  by  Emile  Lcssore  with  a  detail  from  Raphael's 
Battle  of  the  Milvian  Bridge,  and  made  c.  i860.  A  Pesaro 
maiolica  plate,  acquired  by  the  Victoria  and  Albert  Museum 
in  1855,  is  painted  with  the  Battle  of  Cannae,  and  includes 
figures  taken  from  Bonasone's  engraving  of  the 
Battle  oj  the  Milvian  Bridge.  Two  Urbino  plates  in  the  Louvre, 
painted  by  Fontana  c.  1545,  one  with  Horatius,  the  other  with 
the  Rape  of  Helen  after  Raphael,  are  also  very  similar  to  the 
Lessore  design.  Tlie  Victoria  and  Albert  Museum,  London. 


Left. 

6.  Design  attributed  to  Alfred  Stevens  for  a  plate  made  by 

Minton's  c.  1862,  the  four  panels  representing  the  seasons. 

The  design  is  loosely  based  on  Deruta  maiolica  off.  1500; 

a  relevant  example  was  acquired  by  the  Victoria  and  Albert  ^ 

Museum  in  i860. 

Royal  Doiilton  Tableware  Limited. 


7.  Snake-handled  vase,  painted  by  William  Wise  in  1878. 
The  shape  is  taken  from  an  Urbino  maiolica  vase  of  c.  1 580, 
acquired  by  the  Victoria  and  Albert  Museum  in  1872. 
Thomas  Goode  and  Company  Limited. 

example  in  porcelain  was  made  in  Berlin  and  included 
in  the  1862  exhibition.  No.  7  shows  a  more  complex 
snake-handled  vase,  painted  by  William  Wise  and 
made  for  the  1878  Exhibition;  the  shape  was  copied 
closely  from  an  Urbino  vase  of  c.  1570. 

Emilc  Lcssore,  better  known  tor  his  tree,  Barbizon- 
influenced  painting  on  Wedgwood  earthenware, 
worked  tor  Minton  as  a  maiolica  painter  from  1858  to 
1862,  and  the  large  plaque  decorated  attcr  Raphael  in 
Urbino  style  is  typical  of  his  work  at  this  time  (No.  8). 

Perhaps  Minton's  greatest  debt  to  Italy  is  the  Old 
Refreshment  Room  in  the  Victoria  and  Albert 
Museum,  richly  decorated  in  maiolica  style  with  tiles 
designed  by  Godfrey  Sykes  and  James  Gamble,  both 
pupils  of  Altrcd  Stevens.  Dating  from  1865-1870,  this 
is  probably  the  most  striking  Victorian  decorative 
scheme  to  have  survived,  and  so  it  is  fitting  that  this 
room,  in  company  with  the  Old  Grill  Room  decorated 
with  tiles  painted  by  students  of  the  South  Kensington 
Schools  from  designs  by  E.  J.  Poyntcr,  has  been 
restored  and  reopened  to  the  public  to  coincide  with 
the  Minton  Exhibition. 


The  exhibition  is  at  the  Victoria  and  Albert  Museum, 
London,  and  at  Thomas  Goode  and  Company, 
19  South  Audley  Street,  wi  from  12  August  to 
10  October  1976. 
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Conversations  with  Sylvia 

Sylvia  Gosse  -  Painter  1881-1968 
By  Kathleen  Fisher 
152  pages,  illustrations 
London:  Charles  Skilton 
P-75 

The  Sylvia  of  the  title  is  Sylvia  Gossc,  painter  and 
etcher,  daughter  of  Edmund  Gosse  the  litterateur. 
The  author  was  a  close  friend,  whose  admiration 
has  prompted  this  affectionate  and  discursive 
account  of  her  life,  including  reminiscences  and 
anecdotes  of  some  of  the  prominent  figures 
who  were  part  of  her  background  and  develop- 
ment, notably  Walter  Sickert.  It  was  he  who 
insisted  that  she  take  up  etching,  and  he  eventu- 
ally invited  her  to  be  co-principal  of  his  art 
school.  He  evidently  had  a  short  way  with 
young  ladies  who  enrolled  simply  for  the  cachet: 
'You  have  no  talent  at  all !'  he  would  roar  at  them. 
'Go  home!'  A  selection  of  Sylvia  Gossc's  own 
work  illustrates  her  talents  and  range  of  subject 
matter,  and  there  is  a  list  of  her  works  in  public 
and  private  collections,  dating  from  1912  (her 
first  exhibit  at  the  Royal  Academy)  to  her  last 
painting,  Pemes  les  Haux,  in  1961. 

Denis  Thomas 


Neopolitan  Baroque 
and  Rococo  Architecture 

By  Anthony  Blunt 

221  pages,  300  illustrations 

London :  ZWEMMER 

/jo.oo 

'You  make  love  in  Milan,  you  admire  in 
Florence,  you  die  in  Rome,  but  you  live  in 
Naples.'  The  English  have  never  found  Italy  as 
easy  to  manage  as  Stendhal  did;  and  they  have 
always  found  Naples  peculiarly  perplexing,  not 
to  say  terrifying,  in  its  exuberance.  'Eustace's 
Classical  Tour'  of  1815,  after  the  obligatory  tight- 
lipped  allusions  to  the  wilder  shores  of  Neapolitan 
vice,  loftily  observes  that  'as  for  architectural 
magnificence,  Naples  possesses  a  very  small 
share;  the  prevailing  taste,  if  a  scries  of  absurd 
fashions  deserve  that  appellation,  has  always  been 
bad'.  The  modern  reader,  appetite  whetted  by 
sporadic  monographs  and  courage  daunted  by 
mountains  of  archival  scholarship,  has  had  very 
little  opportunity  of  assessing  for  himself  that 
'series  of  absurd  fashions'. 

Anthony  Blunt's  'Neapolitan  Baroque  and 
Rococo  Architecture'  is  the  first  general  treat- 
ment of  the  subject  since  the  war.  Through  three 
hundred  photographs  he  presents  the  major 
buildings  of  the  period,  while  in  the  text  he  col- 
lates and  reshapes  the  largely  Neapolitan  erudi- 
tion of  the  last  eighty  years  into  coherent  narra- 
tive. 

The  fifteenth  and  sixteenth  centuries,  fairly 
rapidly  dealt  with,  are  a  period  during  which 
Naples  largely  imported  its  artists  and  its  inspira- 
tion, adapting  Northern  Italian  elements  to  local 
materials  and  local  taste.  For  me,  the  book  takes 
off  with  Cavagna's  Monte  di  Pieta  of  1597:  not 
that  the  shape  is  particularly  exciting,  but  the 
scale  is  prodigious,  the  intentions  stagey  and  the 
effect  overwhelming.  From  now  on  there  ap- 
pears to  be  a  coherent  aesthetic:  the  huge  en- 
trances, the  proliferation  of  cloisters  (you  entered 
the  fourth  at  Monteoliveto  on  the  upper  storey), 
the  magniloquent  staircases,  the  picturesque 
Palazzo  di  Dona'  Anna  (literally  picturesque  with 
its  Claude-ian  resonances)  and  the  superabundant 
decoration  make  an  immediate,  characteristic  and 
profound  impact. 

The  sculptural  patterns  and  fantasies  of 
Fanzago,  the  Rococo  a-tectonic  charm  of  Vaccaro 
and  the  inventive  spatial  virtuosity  of  Sanfelice 
are  seen  as  the  main  stages  in  a  specifically 
Neapolitan  development,  until  the  dry,  Frenchi- 
fied correctness  of  Fuga  and  Vanvitelli  ends  the 
story  with  a  well-disciplined  whimper  in  the 
1770s.  The  feeling  of  heroes  and  villians  is  sur- 
prisingly strong :  the  final  decline,  from  the  luxuri- 
ant human  response  to  the  'pompa  della  prodiga 
natura'  into  genteel  timidity  is  seen  almost  as  a 
betrayal  of  the  great  tradition.  And  as  for  what 
came  later,  well .... 

As  one  might  expect,  the  scholarship  which 
this  architecture  has  previously  inspired  is 
plethoric  and  contradictory.  Now,  for  the  first 
time,  it  will  be  possible  easily  to  follow  up  a 
particular  architect  or  building,  while  returning 
to  this  book  for  a  critical  evaluation  of  the  evid- 
ence. In  the  two  Appendices,  Professor  Blunt 
identifies  Sanfelice's  buildings  from  the  imprecise 
guide  book  references,  on  which  we  are  still 
largely  dependent,  and  purges  from  Fanzago's 
oeuvre  a  large  number  of  wrong  or  doubtful 
attributions.  Chief  among  these  is  the  church  of 
S.  Maria  Egiziaca  a  Pizzofalcone,  described  by 


Wittkowcr  in  1973  as  Fanzago's  finest  church, 
now  discarded  after  a  re-examination  of  the 
documents. 

The  Preface  expresses  the  fear  that  here  and 
there  the  trees  may  obscure  the  wood.  This  does 
occasionally  happen,  but  only  where  the  argu- 
ment turns  on  visual  evidence  not  included 
among  the  photographs  -  and  individual  trees 
may  be  tracked  down  in  the  Courtauld  Institute, 
where  a  feast  of  further  photographs  awaits  the 
new  addict. 

Though  local  characteristics  are  emphasised, 
Naples'  relation  to  the  rest  of  Europe  is  not  over- 
looked: the  Austrian  viceroys  at  the  beginning  of 
the  eighteenth  century  may  have  introduced  the 
taste  for  the  grand  staircase;  Charles  m's  cosmo- 
politan education  almost  certainly  led  him  to 
reject  both  Vaccaro  and  Sanfelice.  Curiously,  no 
mention  is  made  of  the  question  of  Spanish 
plateresque  taste  and  its  possible  importance  for 
the  development  of  Naples'  peculiarly  decorative 
aesthetic. 

This  primacy  of  decoration  raises  one  of  the 
fundamental  problems  of  the  book.  Sanfelice  is 
easy:  architectural  vocabulary  forged  to  discuss 
Roman  Baroque  is  well  equipped  to  analyse  his 
show-pieces  like  the  staircase  at  Palazzo  Serra  di 
Cassano  and  his  several  ingenuities  of  planning; 
Fanzago's  facades  are  susceptible  to  similar  treat- 
ment, but  much  less  so  his  marble  inlays;  while 
Vaccaro's  scenographic  triumphs,  like  the  maio- 
lica  cloister  at  the  Chiostro  delle  Clarissa  'may  not 
be  great  architecture,  but  it  is  a  place  of  sheer 
enchantment'.  In  front  of  many  of  these  extreme- 
ly beautiful  photographs,  one  wonders  whether 
it  is  great  architecture  and  how  it  achieves  the 
pleasures  it  generates.  But  perhaps  pleasure  defies 
analytic  explanation  -  which  may  be  why 
Rococo  in  any  country  is  so  hard  to  discuss  -  and 
can  only  be  shared,  as  Anthony  Blunt  shares  the 
intense  pleasure  he  evidently  derives  from  this 
city.  The  book  will  not  only  refresh  anyone 
already  researching  in  the  subject:  it  will  vastly 
increase  the  numbers  of  those  who,  like  the 
dedicatee,  also  love  Naples. 

Neil  MacGregor 

Scottish  Painters 

At  Home  and  Abroad  1700-1900 
By  David  and  Francina  Irwin: 
508  pages,  200  illustrations 
and  8  colour  plates 
London:  Faber  and  Faber 
£25.00 

There  has  been  no  major  study  of  Scottish 
painting  since  Sir  James  Caw's  'Scottish  Painting' 
was  published  in  1908.  In  this  sense  David  and 
Francina  Irwin's  book  is  a  considerable  achieve- 
ment. Collected  within  its  five  hundred  closely 
printed  pages  are  the  results  of  extensive  new 
research  into  the  art  of  two  centuries  -  a  mass  of 
information  on  both  major  and  minor  figures. 
These  include  David  Allan,  Ramsey,  Raeburn 
and  Wilkie  as  well  as  the  eighteenth-century 
painters  Gavin  Hamilton  and  Jacob  More,  who, 
like  many  artists  at  the  time,  sought  inspiration 
in  Rome;  John  Knox  (1778-1845),  a  little  known 
but  exceptionally  talented  Glaswegian  land- 
scapist;  the  'fairy  painter'  Noel  Paton,  influenced 
by  his  friends  Millais  and  Ruskin  to  paint  The 
Bluidie  Tryste,  a  Pre-Raphaelite  picture;  and 
John  Phillip,  who  did  much  to  spread  a  know- 
ledge of  Spanish  painting  in  the  mid-nineteenth 
century.  There  are  interesting  chapters  on  such 
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I  themes  as  Neo-classical  painting  (Dr.  Irwin's 
speciality),  the  Picturesque,  Queen  Victoria's 
patronage  of  Scottish  artists  and  Victorian  land- 
scape; and  there  is  an  all-inclusive  bibliography 
to  make  up  for  the  lack  of  one  in  Caw's  book. 

However  informative  and  useful  'Scottish 
■Painters'  is,  I  found  myself  regretting  the  prosaic 
way  in  which  it  is  written.  It  has  none  of  the 
exuberence  and  imaginativeness  which  enlivens 
Caw,  who  really  does  make  you  want  to  look  at 
Scottish  paintings.  His  narrative  is  richer  in 
social  and  historical  detail  which  provides  an 
effective  frame  of  reference  for  the  works  under 
scrutiny.  The  Irwins,  on  the  other  hand,  only 
allude  in  passing  to  such  crucial  and  emotive 
issues  as  nineteenth-century  emigration,  and  yet, 
as  they  admit,  this  was  important  subject-matter 
for  many  artists.  A  student  of  Scottish  history 
would  need  no  explanation  of  this  and  other 
similar  events,  but  the  book's  appeal  is  surely  a 
wider  one.  I  also  felt  that  the  Irwins  were  trying 
to  outdo  Caw.  Their  book,  identical  in  size  and 
weight  to  his,  could  not  have  been  contemplated 
without  his  pioneering  work  on  the  vast,  almost 
unmanageable  subject;  but  the  Irwins  refer  to 
Caw  only  once,  in  the  Introduction,  where  he  is 
criticised  for  his  chauvinism.  Although  they  do 
their  best  to  adopt  a  neutral  position  in  this 
apparently  touchy  chauvinism/cosmopolitanism 
argument,  the  authors  occasionally  fall  into  the 
same  trap  as  their  predecessor,  usually  by  bending 
over  backwards  in  the  opposite  direction. 

Some  of  the  judgements  in  the  book  are  surpri- 
sing. For  example:  'one  of  the  most  fertile  and 
imaginative  British  artists  of  the  nineteenth 
century'.  Wilkie?  Dyce,  perhaps?  (about  whom 
the  Irwins  write  well).  No,  this  is  a  description  of 
David  Scott,  whose  Traitor's  Gate  must  rank  as 
the  murkiest  and  most  depressing  picture  in  the 
National  Gallery  of  Scotland.  Parallels  with 
Constable  and  Turner  are  made  frequently  in  the 
sections  on  nineteenth-century  landscape  but 
most  of  them  I  found  strained  and  unconvincing. 
And  I  have  yet  to  hear  an  adversely  critical  word 
about  McTaggart's  messiness  and  embarrassing 
sentimentality  -  what  some  would  call  his 
'impressionism'  and  charm  -  but  then  I  suppose 
he  is  as  quintcsscntially  Scottish,  and  therefore 
sacred,  as  Burns,  Scott  and  Wilkie,  though 
possessing  neither  their  international  standing  nor 
their  genius. 

The  illustrations  in  'Scottish  Painters',  excluding 
the  eight  colour  plates,  are  of  inferior  quality.  I 
looked  in  vain,  for  instance,  for  the  'large  and 
shaggy  pet  dog'  in  Raeburn's  lovely  portrait  of 
Mrs.  Ferguson  of  Raith  and  her  Two  Children. 
Nevertheless,  the  Irwins  were  right  to  select  as 
many  as  they  did  from  private  collections,  even 
though  this  did  mean  sacrificing  a  fair  number  of 
more  familiar  and  more  accessible  works.  But  it 
is  frustrating  to  have  to  wade  through  equally 
intricate  descriptions  of  illustrated  and  unillus- 
trated  paintings.  The  chapter  on  the  Glasgow 
Boys,  which  is  disappointing,  contains  little 
visual  material.  Both  Guthrie  and  Lavery,  who 
seem  the  most  original  of  this  group,  are  poorly 
represented.  Nor  is  there,  in  the  text,  any  proper 
assessment  of  the  Glasgow  Boys'  influence  abroad. 
And  it  seems  a  pity  that  the  authors  did  not  see  fit 
to  conclude  their  study  with  an  account  of  the 
work  of  J.  Q.  Pringle,  a  remarkable  painter  who 
conveniently  bridges  the  gap  between  the  nine- 
teenth and  twentieth  centuries.  1  gets  only  two 
lines  in  the  Irwins'  book,  which  is  odd. 

Despite  its  considerable  length  (some  twenty 


chapters,  each  sub-divided  into  short  sections), 
'Scottish  Painters'  leaves  a  feeling  of  incomplete- 
ness: loose  ends,  anti-climaxes  and  little  unifying 
structure.  In  the  preface  the  authors  express 
concern  that  their  work  will  be  mistaken  for  a 
'dictionary',  which,  happily,  it  is  not.  But  a 
reference  work  it  is  -  modelled,  perhaps,  on  the 
excellent  Pelican  History  of  Art  series  -  and  that 
is  not  what  is  required  at  this  present,  relatively 
early  stage  of  enquiry  into  Scottish  art.  'A  provo- 
cation to  further  specialist  research^  could  have 
been  realised  in  shorter,  cheaper  form;  it  certainly 
would  not  need  to  give  the  impression,  which 
the  look,  feel  and  price  of  this  book  gives,  of 
being  the  last  word  on  the  subject.  After  such 
research  has  been  undertaken  the  time  will  indeed 
be  ripe  for  a  'magnum  opus',  but  not  before. 

Richard  Calvocoressi 


Constable  Drawings 

Volume  IV,  East  Anglian  Painters 

By  Harold  Day 
244  pages,  218  illustrations 
and  colour  plates 
Eastbourne,  Sussex: 

EASTBOURNE  FINE  ART 

Constable 

Landscape,  Watercolours 
and  Drawings 

By  Ian  Fleming-Williams 

128  pages,  numerous  illustrations 

with  colour 

London:  tate  gallery  publications 
£8.00  until  31  December  1976; 
thereafter  £  10.00 

Constable's  Country 

By  C.  A.  Brooks  and  A.  Smart 

144  pages,  80  illustrations  and  6  colour 

London: paul  elek 

£6.50 

The  bicentenary  of  'England's  favourite  artist' 
was  bound  to  be  a  time  for  celebration.  We  al- 
ready had  Constable  tea  towels,  ash  trays,  and 
dinner  services;  now  the  Tate  Gallery  has  given 
us  Constable  jig-saws,  and  a  Constable  mug  in  a 
limited  edition.  This  reviewer  has  yet  to  see  a 
Constable  painting-by-numbers  set.  Fortunately 
the  production  of  memorabilia  has  also  been  on 
higher  levels.  Several  books  have  appeared, 
among  them  the  important  Catalogue  of  the  Tate 
Bicentenary  Exhibition,  as  well  as  the  three  under 
review.  As  these  are  confined  to  specialised  areas 
it  is  convenient  to  deal  with  the  two  on  the 
drawings  apart  from  the  one  by  Colonel  Brooks 
and  Professor  Smart. 

Constable  is  probably  best-known  as  a  painter, 
so  it  is  initially  curious  to  find  two  volumes  de- 
voted to  his  drawings  and  watercolours.  How- 
ever, he  was  a  prolific  draughtsman,  and  one  of 
the  pleasures  of  a  perusal  of  either  book  is  to 
become  aware  of  the  variety  and  quality  of  his 
drawing.  Mr.  Day  is  evidently  motivated  by  a 
genuine  regard  for  Constable,  and  perhaps  a 
desire  to  show  the  public  as  much  as  possible  of 
an  artist  whom  he  holds  in  high  esteem.  There 
are  over  200  monochrome  plates  on  glossy  paper, 
some  of  whic  h  (for  instance,  No.  124)  are  unusu- 


ally bad.  It  soon  becomes  apparent  that  this  is  no 
ordinary  book.  Indeed  the  frontispiece  is  almost 
a  bibliographic  equivalent  of  the  titles  to  a  film 
epic.  A  golden  sun  sets  at  the  bottom  of  a  yellow 
page  on  which  is  superimposed  the  legend  'John 
Constable  R.A.  1776-1837.  Drawings.  Th? 
Golden  Age'.  The  eccentricity  is  maintained.  In 
the  Introduction  we  read  continually  of  Art 
(rather  than  art)  and  are  told  that  Constable's 
drawings  repay  study  because  of  their  high  'Art 
content'.  Occasionally  the  author  displays  a 
certain  naivety.  To  stress  the  degree  to  which 
Constable  operated  outside  the  mainstream  it  is 
explained  that  he  took  'great  pains  not  to  become 
associated  with  the  Norwich  School'.  There  is  no 
evidence  for  this.  And  while  Constable  may  have 
felt  that  distrust  for  foreigners  characteristic  of  the 
Suffolk  native,  it  would  also  have  been  improb- 
able for  a  London-based  artist  even  to  contem- 
plate collaborating  with  a  group  of  provincial  ones 
based  over  100  miles  away.  Apart  from  comments 
like  this,  we  find,  from  time  to  time,  the  author 
struggling  against  the  English  language  in  order  to 
attain  a  nicety  of  expression  which  is  seldom  man- 
aged. The  results  -  for  instance  'Gainsborough- 
George  Frost  shaped  trees'  -  are  sometimes  bi- 
zarre. This  is  also  true  of  certain  of  the  notes  to 
the  plates.  Why  on  earth  is  it  relevant  to 
Constable  that  Dedham  Mill  Pool  contains  fish? 

There  are  also  more  serious  matters  to  consider. 
Plate  45  is  a  drawing  of  Brantham  Mill,  'the  only 
known  record',  were  it  not  that  'a  close-up  view 
of  the  mill  is  seen  in  Plate  38  of  the  V  &  A  cata- 
logue'. Innacuracy  becomes  factual  error.  Some- 
times this  is  harmless :  the  author  is  unaware  that 
East  Bergholt  church  bells  are  in  a  ground-level 
cage  because  the  tower  never  reached  completion, 
but  speculates  that  perhaps  they  'were  too  large 
for  the  projected  tower'.  But  is  also  possible  that 
certain  statements  might  mislead  the  reader.  Of 
the  well-known  drawing  of  the  Lott  farm 
(Courtauld  Institute)  generally  connected  with 
The  Valley  Farm,  Mr.  Day  writes  that  'it  is 
difficult  to  relate  it  to  Willy  Lott's  Cottage  which 
has  always  been  considered  the  subject.  There  is 
a  suggestion  that  it  was  sketched  at  Langham'. 
Langham  is  not  on  the  Stour,  which  is  seen  in  the 
foreground  of  this  drawing.  Indeed,  a  non- 
scholarly  approach  is  particularly  noticeable  in 
the  case  of  this  work.  Only  part  of  it  is  repro- 
duced, and  it  is  dated  to  1830-183  5  instead  of 
c.  1 812.  In  fact  the  chronology  assumed  in  this 
book  might,  in  other  instances,  provoke  dis- 
agreement. Plate  71,  a  lock,  is  dated  1824  instead 
of  1812;  Plate  93,  Richmond  Hill  is  put  to  c.  1830 
rather  than  1 812;  Plate  120,  East  Bergholt  Church 
of  1 817  is  dated  c.  1804,  and  so  it  goes  on.  Plate 
46,  a  lane  near  a  village,  is  stylistically  reminiscent 
of  drawings  of  1 805-1 807  and  for  no  apparent 
reason  is  dated  1814.  Plate  116,  a  study  of  a  barn 
is  far  too  accomplished  to  be  V.  1798',  and  Plate 
16,  a  View  of  Dedham,  which  looks  like  work  of 
the  1810s,  is  dated  1804.  This  does  suggest  none 
too  great  a  familiarity  with  Constable's  work. 

So,  apart  from  providing  a  good  corpus  of 
illustration,  this  volume  should  not  be  taken  as  a 
reliable  guide  to  Constable  or  his  drawings. 

We  can  expect,  and  are  given,  more  by  Ian 
Fleming-Williams,  one  of  the  organisers  of  the 
Constable  bicentenary  exhibition.  It  is  pleasing  to 
discover  that  the  Tate  sets  its  sights  higher  than 
Constable  jig-saws.  This  is  an  excellent  piece  of 
book-production,  being  well-designed,  and  with 
plates  (particularly  the  colour  ones)  of  good  quality 
(although  in  monochrome  the  tonal  range  seems 
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limited).  The  format  is  simple,  with  an  intro- 
ductory essay,  and  then  both  large  and  small- 
scale  plates  accompanied  with  commentaries. 
These  tend  to  the  informatively  succinct  rather 
then  the  interpretative,  and  an  over-all  limited 
amount  of  prose  contains  a  great  deal  of  matter. 
In  the  short  introductory  essay,  for  instance,  this 
creates  an  effect  of  condensation,  which  inevitably 
leads  to  the  occasional  doubtful  statement  -  for 
instance  that  the  Picturesque  was  'an  urban  view 
of  landscape'.  Yet  both  Price  and  Payne  Knight 
were  country  squires,  and  Gilpin  a  rural  parson 
while  the  countryman  Constable's  Helmingham, 
Dell  (Plate  i)  is  an  enclosed  sandy  hollow  with 
tree  roots  and  just  the  thing  for  the  picturesque 
traveller.  The  confusion  arises  because  the  author 
is  making  the  important  point  that  Constable's 
view  of  landscape  was  as  much  the  countryman's 
as  the  artist's,  in  very  few  words.  Also  in  this 
essay  we  read  that  in  1813  the  drawings  became 
'recognisably  Constable'  which  makes  one  wonder 
what  the  previous  ones  had  been.  Occasionally 
commentaries  to  illustrations  also  raise  questions. 
Figure  88  for  example  manifests  the  usual  mis- 
identification  of  Burdock  leaves  as  dock  leaves.  Or 
it  is  stated  that  two  drawings  of  trees  are 'undoubt- 
edly of  the  same  period'  as  another  dated  June 
1823 :  yet  this  may  not  be  obvious  to  every  one, 
and  thus  we  require  reasons  for  the  conclusion. 
The  same  criticism  applies  to  A  Copse  (Fig.  8).  As 
this  is  not  a  well-known  drawing  it  would  be  useful 
to  know  why  it  is  dated  1 799.  The  plates  also  invite 
speculation:  is  the  Stour  valley  view  in  the  Dublin 
watercolour  (Plate  6)  the  same  as  in  Plate  ifd 
(page  12  from  the  1813  sketchbook)  which  in 
turn  was  used  for  the  Landscape,  Ploughing  Scene 
in  Suffolk  exhibited  in  18 14? 

That  one  can  muse  in  this  way  is  an  example 
of  the  way  that  this  book  does  increase  our  know- 
ledge of  Constable  and  make  us  think  about  him. 
It  is  an  interesting  (and  logical)  idea  that  the  18 12 
panoramas  of  'Dedham  from  Langham'  (such  a 
drawing  is  illustrated)  were  preparatory  to  an 
exhibition  canvas,  while  the  commentary  on  the 
preparatory  material  for  The  Leaping  Horse  is  the 
most  thorough  account  which  has  yet  appeared. 
The  author  illustrates  a  schematic  drawing  from 
the  Courtauld  Institute  in  which  all  the  elements 
(save  the  horse)  of  the  eventual  composition 
feature,  and  suggests  that  it  provided  the  initial 
impulse  for  the  painting:  an  important  discovery. 
It  means  that  with  this  painting  one  can  observe 
Constable  improvising  from  the  smallest  scrap 
of  observed  nature.  A  further  intriguing  sugges- 
tion is  that  the  drawing  for  the  Lock  (Fitzwilliam 
Museum)  was  a  deliberate  pastiche  of  the  kind  of 
Claude  drawing  of  which  Constable  had  been 
making  facsimiles.  This  does  raise  one  point.  One 
wonders  why  in  1825  when  he  was  a  master, 
Constable  should  have  been  making  such  facsim- 
iles at  all,  particularly  as  he  had  called  the  Claude 
drawings  Payne  Knight  had  bought  'papers  used 
and  otherwise  mauled.  &  purloined  from  a 
Water  Closet .  .  .  their  meer  charm  was  their  age' 
(which  the  author  quotes).  Surely  we  have  here  a 
particularly  interesting  problem?  Yet  it  is  not 
explored,  neither  are  other  questions  raised  by 
studying  the  plates.  For  instance,  it  becomes 
quite  apparent  that,  at  different  periods,  Constable 
drew  different  places  in  different  styles,  and  again 
one  would  like  to  have  some  explanation  for  this. 
Although  it  may  be  argued  that  such  discussion 
may  be  outside  the  scope  of  a  book  of  this  kind, 
its  author  is  eminently  qualified  to  indulge  it, 
and  some  may  wish  that  he  had:  as  we  stated 


above,  this  book  makes  you  want  to  know  more. 
In  fact,  the  commentaries  are  sometimes  over- 
modest.  Figure  3,  a  previously  unknown 
Landscape  with  a  Ruin  by  a  Lake  surely  calls  tor 
more  than  3  lines  of  text :  11ns  1  ntk  ism  is  not  to 
detract  from  the  end  result,  an  extremely 
scholarly  and  valuable  book,  which  must  be 
judged  by  the  same  high  standards  that  it  sets. 

Thus  far  we  have  had  one  good  and  one  bad 
book.  The  last  one,  that  written  by  Professor 
Smart  and  Colonel  Brooks  falls  betwixt  and 
between. 

A  knowledge  of  the  topography  in  them  can 
be  useful  when  studying  Constable's  paintings, 
which,  it  ought  to  be  remembered,  also  include 
important  landscapes  of  Hampstead,  Salisbury, 
and  Brighton  as  well  as  East  Anglia.  For  some 
time  Colonel  Brooks  has  been  devoting  himself 
to  identifying  the  sites  in  the  Stour  Valley 
paintings;  would  that  his  photographs  had  been 
more  prominent  here.  Sometimes  they  are 
extremely  interesting.  The  one  shown  with 
Stratford  Mill  shows  how  little  Constable  altered 
his  topography;  and  by  the  ingenious  device  of 
using  an  aerial  photograph  we  are  now  able  to 
study  the  'Dedham  from  Langham'  view  against 
Constable's  versions  of  it.  Normally  this  is  im- 
possible because  it  is  obscured  by  trees.  However, 
some  of  the  topographical  statements  are  debate- 
able.  With  The  Leaping  Horse  we  are  shown  a 
photograph  of  the  sluice  between  New  Fen 
Bridge  and  Dedham,  with  a  claim  that  it  is  the 
'site'  of  the  painting.  In  view  of  Ian  Fleming- 
Williams's  discovery  of  the  way  the  composition 
was  built  up,  we  might  question  whether  topo- 
graphy enters  into  it  at  all.  If  it  does,  a  more 
convincing  location  would  be  the  sluice  between 
Fen  Bridge  and  Flatford.  And  surely  The  White 
Horse  cannot  be  a  scene  above  Flatford  Bridge? 
It  appears  to  show  Willie  Lott's  farm  from  below 
Flatford  lock.  Such  queries  show  how  much  we 
need  the  kind  of  accurate  topographical  photo- 
graphy with  which  Colonel  Brooks  provides  us. 

Most  of  the  book,  however,  was  done  by 
Professor  Smart.  He  tells  us  nothing  new,  and 
a  fair  amount  of  what  is  obsolete.  Few  people 
now  believe  that  Constable's  'youthful  sketching 
expeditions  to  the  Peak  District  and  the  English 
Lakes  were  unimportant  and  unsuccessful  attempts 
to  comply  with  a  fashionable  taste  for  picturesque 
subjects'  although  of  course  C.  R.  Leslie  did.  We 
also  find  repeated  the  fallacy  that  all  oil  sketches 
or  drawings  of  a  particular  site  were  somehow 
preparatory  to  some  final  picture.  Thus  the 
genesis  of  Flatford  Mill  is  taken  as  being  in  the 
1 8 14  sketchbook.  Why  should  this  be  so?  The 
mill  was  easily  available  to  Constable,  and  the 
same  goes  for  the  Lott  farm.  Does  every  drawing 
or  painting  of  the  latter  place  have  to  be  in 
preparation  for  The  Hay  Waitti  Could  it  not  be 
that  this  was  just  one  scene  of  which  Constable 
enjoyed  making  pictures?  On  the  whole  this  part 
of  the  book  is  unimpressive. 

The  volume  has  been  well-produced,  and  the 
plates  are  good,  although,  as  we  mentioned,  it 
could  lead  people  to  forget  that  Constable  made 
major  paintings  from  various  landscapes.  If  a 
restriction  to  the  Stour  valley  is  necessary,  it 
might,  perhaps,  have  been  wiser  to  have  a 
wider  selection  of  Colonel  Brooks's  photographs, 
and  less  prose. 

M.  Rosenthal 
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Professor  Vincent  Scully  is  probably  best  known, 
at  least  in  the  United  States,  for  his  histrionic 
lectures  at  Yale  University,  during  one  of  which 
he  is  said  to  have  fallen  off  the  platform  in  his 
excitement,  and  for  his  study  of  Greek  sacred 
architerture,  The  Earth,  the  Temple  and  the  Gods 
(1962).  The  latter  offered  a  new  and  profound 
insight  into  ancient  Greek  shrines  and  temples  in 
terms  of  the  landscape  in  which  they  were  set  and 
the  divinities  residing  in  natural  features  to  which 
they  were  dedicated,  and  it  was  well  received  by 
scholars. 

Since  then  Professor  Scully  has  returned,  if  not 
to  his  home  ground,  at  least  to  his  home  country, 
and,  still  intoxicated  with  the  Greek  experience, 
has  tried  to  apply  it  to  the  interpretation  of  the 
pueblos  of  the  American  south-west,  from  Taos 
in  New  Mexico,  best  known,  unfortunately,  for 
D.  H.  Lawrence,  who  is  now  buried  there,  to  the 
ancient  Hopi  site  of  Oraibi  in  Arizona.  This  is  a 
land  of  mesas  and  canyons  and  arroyos  (for  the 
Spanish  impact  is  still  alive  in  language  as  well  as 
architecture,  and  English-speakers  are  known  as 
Anglos).  The  buildings  are  mostly  of  adobe,  and 
naturally  blend  with  the  earth  from  which  they 
are  made,  while  the  missions  are  often  painted 
white  and  dazzle  as  much  as  the  ever-changing 
banks  of  cumulus  which  rest  on  the  mountain- 
tops  against  the  deep  blue  back-drop  of  the  sky. 
At  the  edges  of  the  flat  uplands  of  semi-desert  the 
mountains  themselves  appear  as  a  fringe  of  un- 
dulating hills,  but  then  Santa  Fe,  at  the  foot  of  the 
Sangre  de  Cristo  range,  is  already  7,000  feet 
above  sea-level.  Over  the  centuries  the  various 
tribes  have  left  the  heights  and  gradually  moved 
southwards  or  down  towards  the  valley  of  the 
Rio  Grande,  because  of  the  lowering  of  the  water- 
table  or  the  arrival  of  fierce  late-comers,  such  as 
the  Navajo  and  Apache.  But  on  the  mesas  and  in 
the  plains  water  is  scarce,  and  it  has  been  reckoned 
that  the  Hopi  spend  a  third  of  their  waking  life 
rain-making,  performing  ritual  dances  which  are 
an  art  form  as  important  in  itself  as  basket- 
making,  weaving,  or  modelling  and  painting 
pottery,  for  all  of  which  they  are  renowned. 

In  Greece  Professor  Scully  was  moving  among 
the  ghosts  of  the  long-since  dead,  and  had  to  rely 
on  his  penetrating  eye  to  perceive  the  relations 
between  man-made  structures  and  the  natural 
landscape.  Here  again  he  uses  this  technique,  and, 
rejecting  the  impropriety  of  anthropological 
enquiry,  dashing  from  pueblo  to  pueblo  in  his 
old  Cheverolet,  camera  in  hand  records  his 
personal  interpretation  of  the  landscape,  the 
buildings  and  the  dances  he  saw  in  the  light  of  his 
own  empathy.  Empathy  is  very  persuasive, 
especially  to  an  American  college  audience,  and 
to  those  who  consider  that  the  medium  is  the 
message,  this  will  be  regarded  as  a  work  of  genius. 
But  some  others,  already  familiar  with  the 
American  south-west,  its  art  and  archaeology,  its 
history  and  anthropology,  may  well  feel  that  in 
his  enthusiasm  the  Professor  has  slipped  off  the 
platform  again. 

J.  B.  Donne 
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Joseph  T.  Butler 


CLYFFORD  STILL  EXHIBITION 
The  exhibition  of  paintings  by  the  abstract  painter 
Clyfford  Still  (bom  1905)  seen  earlier  this  year  at 
the  San  Francisco  Museum  of  Modern  Art  may 
presage  a  whole  new  way  of  thinking  for  art 
museums  in  the  United  States.  The  heart  of  the 
exhibition,  which  was  supported  by  a  grant  from 
Mobil  Foundation,  Inc.,  is  a  group  of  twenty- 
eight  paintings  that  Still  gave  to  the  museum  late 
last  year.  One-third  of  these  paintings  have  re- 
mained on  permanent  exhibition  after  the  closing 
of  the  special  show. 

The  remainder  will  be  readily  available  to 
scholars  and  students,  thanks  to  an  ingenious 
system  of  swinging  walls  developed  by  the 
museum.  The  paintings  on  display,  many  of  them 
monumental  in  scale,  are  hung  on  walls  that  are 
hinged  at  one  edge,  so  that  they  can  swing  out. 
Other  paintings  are  mounted  on  the  reverse  sides 
of  the  swinging  walls  and  on  the  stationary  walls 
that  are  uncovered  when  the  swinging  walls 
open.  Thus  the  San  Francisco  museum  will  be  a 
permanent  repository  of  the  works  of  a  man  who 
has,  in  his  seventy-first  year,  come  to  recognition 
as  one  of  the  giants  of  twentieth-century 
American  painting. 

Henry  Hopkins,  Director  of  the  San  Francisco 
Museum  of  Modern  Art,  says  he  can  envisage 
other  museums  throughout  the  United  States 
doing  the  same  thing  with  the  works  of  other 
artists.  'It  would  be  like  it  is  in  Europe',  he  says. 
'There  you  have  no  qualms  about  driving  one 
hundred  miles  to  sec  a  Romanesque  facade,  or  a 
museum  with  some  paintings  you  want  to  see. 
We  could  have  the  same  thing  here.  You  could 
drive  across  the  country,  maybe  seeing  a  Mark 
Rothko  gallery  in  Baltimore,  a  Willem  de 
Kooning  gallery  in  Detroit,  a  Motherwell  gallery 
in  Seattle,  and  a  Georgia  O'Kccfe  gallery  in  Los 
Angeles'. 

Still,  who  spent  many  years  on  the  West  Coast, 
made  his  gift  of  paintings  to  the  museum  after 
dropping  in  unannounced  a  couple  of  years  ago 
to  see  one  of  his  works  that  was  on  display.  He 
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stopped  by  to  see  Hopkins,  and  a  correspondance 
developed  that  led  to  a  discussion  of  a  gift  of  six 
or  eight  paintings  and  eventually  grew  to 
twenty-eight. 

Still  had  only  a  few  conditions  for  his  gift: 
Some  of  the  paintings  had  to  be  on  view  all  of  tfle 
time;  his  works  should  not  be  mixed  with  the 
works  of  any  other  artist;  and  the  catalogue  for 
the  exhibition  should  reproduce  all  of  the  paint- 
ings in  colour.  When  Lynn  McCoskey,  San 
Francisco  district  manager  for  Mobil  Oil  Corpo- 
ration, heard  about  the  last  condition,  he 
recommended  to  Mobil  Foundation,  Inc.,  that 
the  foundation  make  a  grant  to  enable  the 
museum  to  reproduce  the  works  in  colour.  The 
grant  came  through,  and  the  exhibition  was  on. 

The  colour  reproductions  were  important  to 
Still  because  he  grew  up  in  the  state  of  Washing- 
ton and  in  western  Canada,  where  he  had  access 
to  few  real  paintings.  He  learned,  instead,  from 
reproductions  of  paintings. 


RECENT  MAJOR 
MUSEUM  ACQUISITIONS 
An  important  oil  portrait  by  John  Singleton 
Copley  has  been  purchased  by  the  Honolulu 
Academy  of  Arts  (Hawaii).  It  is  a  portrayal  of 
Nathaniel  Allen,  a  Gloucester,  Massachusetts 
merchant.  Copley  painted  it  in  1763,  during  his 
American  period,  which  ended  when  he  moved 
to  London  in  1774.  The  canvas,  measuring  fifty 
by  forty  inches  and  inscribed  'J.  S.  Copley,  Pinx, 
1763',  was  among  forty-seven  Copley  portraits 
exhibited  in  New  York  several  months  ago. 

A  majestic  canvas  depicting  the  martyrdom  of 
Saint  Andrew  the  Apostle,  painted  by  Michel- 
angelo Merisi  da  Caravaggio  (1571-1610)  and 
presumed  lost  for  more  than  three  hundred  years, 
has  been  acquired  by  the  Cleveland  Museum  of 
Art,  Ohio.  The  painting,  which  dates  from  the 
last  three  years  of  Caravaggio's  life,  is  a  work  of 
powerful  intensity,  recreating  one  of  the  most 
dramatic  accounts  of  the  death  of  Christ's  first 
disciple. 

The  story  -  recounted  in  early  Latin  texts  but 
infrequently  represented  -  tells  of  Saint  Andrew's 
martyrdom  at  Patras  where  he  is  bound  to  a  cross 
but  continues  to  preach  for  two  days  before 
dying.  The  city's  proconsul,  fearing  a  riot  by  the 
aroused  public,  orders  the  apostle  to  be  taken  down 
from  the  cross.  As  a  young  man  reaches  up  from  a 
ladder  to  release  the  saint,  who  is  now  near  death, 
the  youth  is  striken  with  a  supernatural  paralysis 
and  held  immobile. 

It  is  this  climatic  moment  which  Caravaggio 
has  chosen  to  portray  an  extraordinary  spiritual 
event:  the  martyred  saint  in  the  instant  which 
separates  life  from  death,  the  young  man  frozen 
in  motion,  two  onlookers  -  a  soldier  and  another 
man  -  gaping  in  astonishment,  an  old  woman, 
grim-faced  and  silent. 

The  painting,  an  oil  on  canvas  measuring  ap- 
proximately seven  feet  high  by  five  feet  wide,  has 
been  identified  as  the  lost  original  brought  from 
Italy  to  Spain  in  1610  by  the  Conde  de  Bcnavente, 
Spanish  Viceroy  in  Naples  from  1603  to  1610, 
and  described  in  the  1653  inventory  of  paintings 
belonging  to  the  Benavente  family. 

After  the  seventeenth  century  the  painting 
disappeared  and  has  been  known  until  recent 
times  primarily  through  copies  in  museums  at 
Toledo  (Spain)  Dijon  (France),  and  a  private 
collection  in  Switzerland. 
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2.  Michelangelo  Merisi  da  Caravaggio. 
Martyrdom  of  St.  Andrew,  c.  1600. 
The  Cleveland  Museum  of  Art, 
Purchase,  Leonard  C.  Hanna Jr.  Bequest. 

It  unexpectedly  reappeared  in  1973  in  an  exhi- 
bition entitled  'Caravaggio  and  Spanish  Natural- 
ism' held  at  the  Alcazar  in  Seville.  At  that  time  in 
the  Aniaiz  Collection,  Madrid,  the  painting  was 
exhibited  as  'Caravaggio  (?)  Martyrdom  of  Saint 
Philip  (?)'.  The  uncertainties  expressed  were  due 
to  then  existing  confusion  about  the  iconography 
and  precise  subject  matter  of  the  picture,  and  the 
crude  ovcrpainting  of  one  of  the  faces  occasioned 
by  damage  to  the  canvas. 

Subsequently,  extensive  research  has  been  done 
on  the  composition,  as  well  as  technical  examina- 
tion (including  x-ray  which  revealed  that  the 
artist  had  completely  altered  the  placing  of  one  of 
the  figure's  hands).  The  result  of  these  findings  - 
representing  the  work  of  Benedict  Nicolson, 
editor  of  The  Burlington  Magazine,  Denis  Mahon 
of  London  and  Richard  Spear  of  Oberlin 
College  -  confirms  the  painting  as  the  one  des- 
cribed in  the  Benaventc  inventory  as  an  original 
by  Caravaggio  and  given  the  highest  value  in  the 


inventory  appraisals,  fifteen  hundred  ducats. 

'This  mature  masterpiece  by  Caravaggio 
admirably  represents  the  major  contribution 
made  by  him  in  his  late  works',  Denis  Mahon 
states,  'and  is  in  my  judgment  the  most  distin- 
guished seventeenth-century  Italian  painting  in 
America'.  Mr.  Mahon,  who  has  been  in  Cleve- 
land to  study  the  painting,  places  the  canvas 
with  those  done  by  Caravaggio  during  his  first 
sojourn  in  Naples  in  1607,  and  assigns  it  chronolog- 
ically between  the  Seven  Acts  of  Mercy  in  the 
church  of  Monte  dclla  Misericordia  in  Naples, 
for  which  the  artist  was  paid  on  9  January  1607, 
and  the  Saint  Jerome  Writing,  probably  painted 
at  Naples  towards  the  end  of  1607  and  sent  to 
Malta  where  it  was  placed  in  the  church  of  San 
Giovanni. 

The  Martyrdom  0/  Saint  Andrew  was  acquired  by 
the  Cleveland  Museum  from  the  London  art 
dealers  Lcggatt  Brothers.  It  is  the  first  painting  by 
Caravaggio  to  enter  the  Museum's  collections. 

A  major  sculpture  by  the  noted  American 
artist  Louise  Ncvclson,  entitled  Black  Garden 
Wall  111,  has  been  acquired  by  the  Worcester  Art 
Museum,  Massachusetts.  The  work  is  one  of  a 
scries  by  Ms.  Ncvclson  done  in  1971  and  is 


typical  of  her  style  in  its  combination  of  formed 
and  fashioned  shapes  repeated  throughout  the 
nearly  eight  feet  high  piece,  totally  painted  flat 
black.  Shadows  interact  with  shapes  to  create 
exciting  areas  wherever  one  looks. 

The  work  measures  eighty-eight  by  forty-four 
by  seven  inches  and  is  assembled  from  shapes  in 
wood  and  formica.  The  painting  is  of  particular 
interest  within  the  context  of  her  entire  work. 
Each  of  the  eight  boxes  in  the  sculpture  is  of 
equal  depth  and  contains  shapes  which  diminish 
as  the  eye  moves  toward  the  top,  suggesting  an 
illusion  of  landscape.  The  shapes  are  juxtaposed 
to  reflect,  absorb,  and  interfuse  the  play  of  light 
and  shadow  within  the  solid  black  mass. 

Williams  College  and  the  Sterling  and  Francine 
Clark  Art  Institute  both  in  Williamstown, 
Massachusetts  have  announced  the  gift  of  twenty- 
two  major  old  masters  and  later  paintings,  to  be 
known  as  'The  Collection  of  Governor  and  Mrs. 
Herbert  H.  Lehman',  and  to  be  divided  between 
the  Williams  College  Museum  of  Art  and  the 
Clark  Art  Institute.  The  gifts  were  made  follow- 
ing the  deaths  of  Governor  Lehman  (1 878-1963), 
and  of  his  widow,  Edith  Altschul  Lehman. 

Herbert  Lehman,  who  graduated  from 
Williams  with  the  Class  of  1899,  became  one  of 
the  foremost  statesmen  of  his  day.  He  served  two 
terms  as  Lieutenant-Governor  of  New  York 
State  under  Franklin  D.  Roosevelt  and  four  terms 
as  Governor.  Subsequently  he  became  the  first 
Director-General  of  the  United  National  Relief 
and  Rehabilitation  Administration,  and  was  twice 
United  States  Senator  from  New  York  State.  In 
1929,  Williams  College  conferred  on  Governor 
Lehman  the  honorary  degree  of  Doctor  of  Laws. 
His  wife,  who  was  noted  for  her  concern  with 
many  charitable  organisations,  received  from  the 
College  the  degree  of  Doctor  of  Humane  Letters 
in  1967. 

3.  Louise  Nevelson. 

Black  Garden  Wall  in. 

wood  painted  black  and  formica,  1971. 

Worcester  Art  Museum. 
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The  paintings  which  have  come  to  the  College 
and  to  the  Institute  represent  Governor  and  Mrs. 
Lehman's  special  interest  in  the  early  Italian  and 
Flemish  schools,  and  in  French  painting  of  the 
nineteenth  century.  The  division  of  the  collection 
has  been  made  primarily  in  terms  of  the  appro- 
priateness of  individual  paintings  for  the  collec- 
-tions  of  the  two  museums. 

Among  the  works  in  the  collection  are  an 
unusual  early  sixteenth-century  Madonna  and 
Child  by  the  little-known  'Master  of  the  Half 
Figures',  a  large  seated  I  irgin  and  Child  by  the 
fifteenth-century  Flemish  painter,  Jan  Provost, 
who  was  strongly  influenced  by  Rogier  van  der 
Weyden ;  and  two  portraits  by  the  early  sixteenth- 
century  Flemish  artist  Jan  Gossaert,  called 
Mabuse.  The  more  recent  works  include  a  large 
pastel,  Woman  in  an  Orange  Wrapper  Holding  her 
Sude  Baby,  by  Mary  Cassatt;  a  large  landscape  by 
Armand  Guillaumin  who  was  a  companion  of 
the  Impressionists;  and  a  pastel  by  Edouard 
Vuillard,  Woman  with  Dog. 


NEPECHE 
POINT 


4.  Mary  Cassatt. 

Woman  in  an  Orange  Wrapper 

Holding  her  Nude  Baby, 

pastel  on  gray  paper,  1902. 

Sterling  and  Francine  Clark  Art  Institute, 

gift  of  the  Executors  of  Governor  Lehman's  estate 

and  the  Edith  and  Herbert  Lehman  Foundation. 


THE  CUZCO  CIRCLE 

'The  Cuzco  Circle',  a  major  exhibition  of 
Peruvian  Colonial  paintings,  was  shown  at  the 
Center  for  Inter-American  Relations'  Art  Gal- 
lery, New  York  City  through  late  July.  The 
exhibition,  jointly  organised  by  the  Center  for 
Inter-American  Relations  and  The  American 
Federation  of  Arts,  will  present  for  the  first  time 
many  seventeenth-  and  eighteenth-century  paint- 
ings from  this  vivid  school. 

Included  in  the  exhibition  are  forty-one  paint- 
ings from  private  collections  in  the  United  States, 
most  of  which  have  never  been  shown  in  this 
country.  Four  of  the  paintings  were  executed  by 
well-known  artists  of  the  period  -  Sinchi  Roca, 
Marcos  Zapata,  Lorenzo  Sanchez  and  Melchor 
Perez  de  Holquin. 

3H 


5.  Attrib.  Antonio  Sinchi  Roca. 

Moses,  seventeenth  century.  Private  collection. 

Dr.  Lcopoldo  Castedo,  Professor  of  Latin 
American  Art  and  Culture  at  the  State  University 
of  New  York  at  Stony  Brook,  selected  the  exhibi- 
tion and  wrote  the  analytical  study  included  in 
the  catalogue.  He  is  widely  known  as  an  autho- 
rity and  author  011  Latin  American  art. 

Primarily  due  to  the  influence  of  Flemish, 
Italian  and  Spanish  painters,  the  art  of  painting 


flourished  in  Hispanic  America  during  the 
sixteenth  and  seventeenth  centuries.  From  the 
beginning  of  the  eighteenth  century,  the  talent  of 
the  Indians  and  Mestizos  fused  with  the  European 
influences  and  produced  in  Cuzco  and  Alto  Peru 
(Bolivia)  an  important  school  of  painting  largety 
overlooked  by  art  scholars. 

There  are  many  interesting  examples  of  the 
Cuzqueno  reinterpretation  of  European  models 
and  symbols.  For  example:  The  youth  of  St. 
Joseph  in  contrast  to  the  European's  concept  of 
St.  Joseph  as  an  old  man ;  the  Indian  Mestizo  con- 
cept of  anthropomorphic  representation  of  the 
Holy  Trinity  in  the  form  of  three  equal  persons 
instead  of  the  classic,  European  Father,  Son  and 
Holy  Ghost  in  the  form  of  a  pigeon;  The  port- 
rait of  St.  James  the  Hero,  who  in  Spain  is 
'Santiago  Mata  Mores'  (Santiago,  killer  of  Moors) 
in  Cuzco  becomes  'Santiago  Mata  Indies';  The 
persistance  of  animals  represented  with  human 
faces,  seldom  seen  in  European  art;  the  quantity 
and  variety  of  tropical  birds  that  appear  in  Cuzco 
paintings,  even  though  the  artists  lived  high  in 
the  Andes;  the  many  archangels  equipped  with 
muskets  and  arquebuses  -  a  concept  never  found 
in  European  paintings. 

After  the  exhibition  in  New  York,  'The  Cuzco 
Circle'  will  travel  to  museums  and  universities 
throughout  the  United  States  under  the  auspices 
of  The  American  Federation  of  Arts.  The  tour 
is  supported  by  a  grant  from  the  National  En- 
dowment for  the  Arts. 

6.  Anonymous  Cuzco  School, 
St.  Tlwmas  Aquinas  surrounded  by  the 
Church  Doctors,  eighteenth  century. 
Private  collection. 


OLD  MASTER  DRAWINGS 
The  first  major  American  museum  presentation 
of  Old  Master  drawings  to  include  all  the  Euro- 
pean schools  was  seen  through  mid-June  at  the 
Los  Angeles  County  Museum,  California. 
Organised  by  Ebria  Feinblatt,  the  Museum's 
senior  curator  of  prints  and  drawings,  the  exhibi- 
tion provided  a  comprehensive  survey  of  the 
history  and  development  of  European  master 
drawings  from  the  fourteenth  to  the  close  of  the 
eighteenth  century.  Among  the  two  hundred  and 
thirty-seven  drawings  gathered  from  outstanding 
public  and  private  American  collections  were 
works  by  such  notable  artists  as:  Antonio 
Pollaiuolo,  Leonardo  da  Vinci,  Filippino  Lippi, 
Raphael,  Benvenuto  Cellini,  Diirer,  Hans 
Holbein  the  Younger,  Watteau,  Boucher, 
Fragonard,  Memling,  Rembrandt,  Rubens,  Jusepe 
Ribera,  Goya,  Gainsborough  and  Romney. 

A  fully  illustrated  catalogue  by  Miss  Feinblatt 
providing  a  synoptic  overview  and  an  introduc- 
tion to  the  study  and  appreciation  of  Old  Master 
drawings  will  be  published. 


7.  Albrecht  Durer. 
Four  Heads  in  Profile,  brown  ink,  c.  1 5 1 3 . 
Tiie  William  Rockhill  Nelson  Gallery  and  the 
Atkins  Museum  of  Fine  Arts,  Nelson  Fund. 


THE  IMAGE  AND  THE  WORD: 
ISLAMIC  PAINTING  AND  CALLIGRAPHY 
An  exhibition  of  miniature  paintings  illustrating 
Persian  narrative  paintings  and  calligraphy  from 
the  ninth  to  seventeenth  centuries  was  seen 
earlier  this  year  at  the  Springfield  Museum  of 
Fine  Arts,  Massachusetts.  The  lavishly  decorative 
paintings,  and  calligraphic  pages  in  the  exhibition 
were  selected  from  the  museum's  collection  by 
Walter  Denny,  professor  of  art  history  at  the 
University  of  Massachusetts,  who  organised  the 
exhibition  and  wrote  the  catalogue.  The  show 
was  further  enriched  by  loans  of  related  art  ob- 
jects from  Springfield's  George  Walter  Vincent 
Smith  Museum  and  the  Fogg  Art  Museum  of 
Harvard  University  in  Cambridge,  where  Denny 
is  honorary  curator  of  rugs.  The  collection  repre- 
sented by  the  exhibition  was  a  gift  to  the  Museum 
of  Fine  Arts  by  Mrs.  Roselle  Lathrop  Shields  in 
memory  of  her  sister,  Miss  Adele  Lathrop. 

Sumptuous  miniatures  in  gold  leaf,  intense 
blue,  and  brilliant  reds  and  greens  include  paint- 
ings illustrating  the  Shahnameh,  'The  Book  of 
Kings',  from  a  manuscript  created  in  Shiraz  in 
the  sixteenth  century.  Composed  of  nearly  sixty 


8.  A  lea/from  an  'Album  ofjahangir', 

India  (Mughal),  paper  on  album  board,  c.  1610. 

Springfield  Museum  of  Fine  Arts, 

gift  of  Mrs.  Roselle  L.  Shields. 

thousand  verses,  this  history  of  Persia  represents 
some  thirty-five  years  of  writing  by  Firdausi, 
whose  real  name  was  Abu'l  Kasim  Mansur 
(c.  941-1020).  Of  particular  fascination  among 
minutely  detailed  scenes  of  the  wars  and  plea- 
sures of  the  dynasties  of  Persian  antiquity  are 
imaginative  paintings  from  the  exploits  and 
adventures  of  the  great  mythological  hero, 
Rustam. 

Earliest  dated  works  in  the  exhibition  were 
ninth-  to  tenth-century  pages  from  a  Qur'an  in 
Kufic  script.  Calligraphy  continues  to  flow  as  an 
art  form  throughout  the  centuries,  both  in  its 
own  powerful  image  and  incorporated  with  illus- 
trative paintings.  As  Demiy  says  in  the  introduc- 
tion to  the  catalogue:  'the  form  of  the  elegant  and 
sinuous  Arabic  letters  in  which  all  Islamic 
languages  were  written  has  lent  to  prose  and 
poetry  a  special  visual  beauty'. 

AFRICAN  ART  FROM  THE 
HARRISON  EITELJORG  COLLECTION 
African  art  has  been  collected  by  Western  man 
from  the  time  of  earliest  contact,  but  appreciation 
of  the  aesthetic  qualities  which  raise  it  above  the 
level  of  an  anthropological  document  has  come 
only  in  our  century.  As  a  result  of  this  apprecia- 
tion a  number  of  collections  have  recently  been 
publicly  shown  allowing  the  art  museum  visitor 
the  double  opportunity  of  looking  at  a  culture 
foreign  to  his  own  and  at  the  same  time  docu- 
menting the  taste  of  the  individual  whose 
privilege  it  was  to  assemble  the  collection. 

The  collection,  formed  by  Harrison  Eiteljorg, 
had  its  genesis  in  the  acquisition  of  several  objects 
to  complement  twentieth-century  painting  and 
sculpture.  That  it  has  grown  to  a  major  collection 
was  revealed  in  the  recent  exhibition  at  the 
Indianapolis  Museum  of  Art,  Indiana.  The  major 
thrust  of  the  exhibition  and  accompanying  cata- 


logue were  to  illustrate  the  totality  of  the 
aesthetic  experience  in  African  life  which  does  not 
separate  art  forms  or  social  and  religious  organi- 
sation from  everyday  life.  Through  the  outstand- 
ing groups  of  Dan  and  Kuba  style  masks,  the 
importance  of  the  secret  society  in  Africa  was 
illustrated  and  compared  to  other  uses  of  masks 
within  tribal  units.  The  Yoruba,  a  large  and 
powerful  group  living  in  Nigeria,  were  repre- 
sented by  an  excellent  group  of  figures,  masks  and 
other  ritual  equipment.  Finally,  the  great  variety 
of  carving  styles  were  shown  throughout  a  group 
of  ancestor  figures  from  many  different  areas  of 
sub-Saharan  Africa. 


9.  Epa  Mask,  Yoruba  style,  Nigeria, 
wood,  pigment. 
Harrison  Eiteljorg. 
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N  Portraits  bv  Titian 

,  j 

22  JiJy-30  August  1976 

The  National  Gallery, 

Northern  Extension,  Orange  Street,  WC2 

To  commemorate  the  four  hundredth  anniver- 
sary of  Titian's  death  on  27  August  1576,  Cecil 
Gould,  Keeper  of  the  National  Gallery,  has  or- 
ganised an  exhibition  of  portraits  by  this  great 
Venetian  master.  Because  of  the  difficulty  of 
transporting  and  insuring  pictures  by  Titian, 
there  are  only  ten  portraits,  all  of  which,  with  the 
exception  of  one  from  Switzerland,  are  from  the 
National  Gallery's  own  collection  or  from  private 
collections  in  Britain.  The  exhibition,  therefore, 
does  not  pretend  to  be  comprehensive,  nor  does  it 
attempt  a  stylistic  analysis  of  Titian's  develop- 
ment as  a  portrait  painter  for  there  is  a  large  pre- 
ponderance of  works  from  the  first  half  of  his 
career;  it  does  however  give  the  viewer  a  valuable 
chance  to  study  each  of  the  portraits  in  depth  and 
to  compare  the  four  well-known  pictures  from 
the  National  Gallery  with  those  from  private 
collections,  which  have  seldom  before  been  on 
public  display. 

The  four  earliest  pictures  in  the  exhibition, 
probably  painted  between  151 1  and  1515,  arc  all 
portraits  whose  identity  is  uncertain,  although  in- 
evitably many  suggestions  have  been  put  for- 
ward. A  Lady  (National  Gallery),  also  called  La 
Schiavoiia  -  the  Slavonian  woman  -  from  a 
reference  in  a  letter  of  1641,  is  dated  c.  151 1  from 
her  costume  which  is  comparable  to  one  in 
Titian's  frescoes  of  that  year  in  the  Scuola  del 
Santo  in  Padua;  (the  picture  is  discussed  more 
fully  in  Alistair  Smith's  article  in  this  issue,  pages 


255-263).  The  traditional  identification  of  the 
Young  Man  (National  Gallery),  c.  15 12,  with  the 
poet  Ariosto,  has  long  been  rejected.  It  is  likely 
that  the  picture  passed  through  Amsterdam  in 
1640,  in  the  collection  of  Alfonso  Lopez,  who 
also  owned  Raphael's  Castiglione.  Rembrandt's 
Self-Portrait,  painted  in  the  same  year,  seems  to  be 
based  on  Titian's  portrait,  and  Mr.  Gould  has 
suggested  that  this  may  be  a  self-portrait,  a  sug- 
gestion upheld  by  the  direction  of  the  eyes. 

It  is  no  longer  thought  that  the  portrait  of  the 
young  man  at  Hampton  Court  represents  the 
Neapolitan  poet,  Jacopo  Sannazzaro,  but  the 
simplicity  of  his  clothing  and  the  book  he  holds 
suggest  that  he  was  an  intellectual,  perhaps  one  of 
the  group  of  humanists  in  Venice  at  that  time. 
The  Young  Man  with  Cap  and  Gloves  (Private  Col- 
lection), c.  1512— 1515,  has  an  equally  serious  and 
introspective  expression  and  both  have  been 
compared  by  Wcthey  to  the  central  figure  in 
Titian's  Concert  (Pitti  Palace,  Florence)  of  a 
similar  date. 

All  these  four  portraits  have  a  poetic  atmos- 
phere, typical  of  Titian  in  the  early  Giorgionesquc 
phase  of  his  career.  The  Laura  dci  Dianti  (Heinz 
Kisters,  Switzerland),  of  approximately  ten  years 
Liter,  on  the  other  hand,  with  the  two  elaborate 
and  colourful  costumes  and  the  confident  stance 
of  the  lady  in  blue,  is  more  definite  and  extro- 
verted (sec  colour,  page  256).  It  has  the  same  vig- 
our as  the  Bacchus  and  Ariadne,  painted  at  the  same 
timc(r.  1523)  for  the  same  patron.  Alfonso  I  d'Este. 
[f  the  lady  in  the  picture  is  correctly  identified  as 
Laura  dei  Dianti,  she  was  the  daughter  of  a  hat- 
maker  of  Fcrrara  and  became  the  mistress  of 
Alfonso  1  d'F.ste  after  the  death  ot  his  second  wife 


Titian.  Georges  d' Armagnac  and  his  secretary.  Private  Collection.  National  Gallery,  Loudon. 


Lucrezia  Borgia  in  15 19.  She  bore  him  two  sons 
and  is  supposed  to  have  married  him. 

Another  double  portrait  in  the  exhibition  rep- 
resents Georges  d'Armagnac  apparently  dictating 
a  letter  to  his  secretary  (Private  Collection),  A,s 
d'Armagnac  was  the  French  Ambassador  in 
Venice  between  1536  and  1538,  the  portrait  was 
probably  painted  during  this  time.  In  contrast  to 
the  vivacity  of  Titian's  painting  of  the  1520s,  that 
of  the  1 530s  was  restrained:  instead  of  the  bright 
blues,  yellows  and  greens  of  the  Laura  dei  Dianti, 
for  example,  the  colours  in  the  Georges  d'Armagnac 
are  muted  and  black  predominates;  whereas  Laura 
looks  boldly  out  of  the  picture,  the  Ambassador  is 
meditative.  In  the  portrait  of  Giulio  Romano, 
(Private  Collection),  also  painted  around  1536, 
the  architect  looks  out  towards  the  spectator  and 
holds  up  a  drawing  to  us,  but  apart  from  this 
there  is  nothing  in  the  picture  to  detract  from  the 
main  figure:  colours  are  limited  to  subtly  graded 
tones  of  grey  and  black  so  that  all  our  attention 
is  concentrated  on  the  head  and  physiognomy. 
Titian  has  succeeded  in  conveying  the  intellectual 
and  imaginative  powrers  of  his  fellow  artist,  who 
was  Raphael's  principal  assistant  and  who  de- 
signed the  Palazzo  del  Te  in  Mantua  in  1524,  one 
of  the  first  buildings  in  the  Mannerist  style. 

The  latest  single  figure  portrait  in  the  exhibi- 
tion is  the  Giacomo  Doria  (Private  Collection)  of 
the  early  1540s.  Although  Wethey  assigned  it 
almost  wholly  to  Titian's  workshop,  Mr.  Gould 
has  attributed  it  to  the  master. 

A  far  more  exciting  picture  is  the  National 
Gallery's  I  'endraniin  Family  painted  a  few  years 
later,  c.  1 543-1 547.  Its  rich  but  subdued  colouring 
and  looser  brushwork  point  towards  the  almost 
impressionistic  handling  of  paint  for  which 
Titian's  late  works  are  renowned.  These  are 
represented  in  the  exhibition  by  the  Allegory  of 
Prudence  (National  Gallery),  painted  c.  1570,  a 
few  years  before  the  artist's  death.  The  head  on 
the  left  is  clearly  a  self-portrait  of  the  aged  Titian, 
the  middle-aged  man's  head  in  the  centre  may 
represent  Titian's  son  Orazio,  and  the  youth  on 
the  right  is  possibly  a  distant  relative  then  living 
in  the  Titian  household,  but  the  latter  is  so 
generalised  that  Mr.  Gould  has  suggested  that  it 
may  not  be  a  portrait  at  all.  As  Panofsky  has 
shown,  the  inscriptions  and  the  three  animal 
heads  indicate  that  the  picture  is  a  comment  on 
the  relationship  between  the  past,  the  present 
and  the  future.  The  identity  of  the  sitters  is  far 
less  important  than  the  meaning  their  juxta- 
position conveys. 

This  is  an  extension  of  a  trait  that  is  found  in  all 
of  Titian's  great  portraits,  even  those  from  his  early 
years:  that  it  is  not  so  much  the  identity  of  the 
sitters  which  he  wishes  to  convey  but  their  whole 
personality.  In  each  portrait  he  brings  out  the 
essential  qualities  in  the  character  of  his  sitter:  the 
intellectual  abilities  of  Giulio  Romano,  the 
dreaminess  of  the  Young  Man  with  Cap  and 
Gloves.  Often  the  features  are  generalised  or 
idealised  and  details  are  played  down  in  order  to 
convey  as  forcefully  as  possible  the  impression 
the  sitter  might  have  made  were  they  there  in 
person  in  front  of  the  spectator.  In  each  portrait 
the  mood  of  the  subject  is  caught,  provoking  an 
emotional  response  from  the  spectator.  In  this 
respect,  Titian  can  be  compared  to  Velasquez  and 
Rembrandt,  as  Mr.  Gould  does  in  his  small  book 
'Titian  as  Portraitist'  published  to  coincide  with 
the  exhibition  and  serving  in  place  of  a  catalogue. 

Briony  Llkwellyn 


I  Daumier:  Eye-witness  of  an  epoch 

j   23  June-19  September  1976 
j    The  Victoria  and  Albert  Museum, 
South  Kensington,  SW7 

The  French  have  always  been  masters  of  the  mot 
juste,  which  when  allied  with  their  unique 
!  variety  of  caustic  humour  has  resulted  in  some  of 
!  their  most  telling  comment.  Daumier's  litho- 
graphs encapsulate  the  finest  features  of  this 
!  tradition,  but  unlike  other  similar  illustrators' 
;  work,  invariably  transcend  the  transistory  nature 
of  their  content's  impact.  Daumier  said,  'If  my 
drawing  does  not  convey  anything  to  you,  it 
must  be  bad,  and  no  caption  can  remedy  that'.  In 
the  light  of  such  a  statement,  it  is  surprising  to 
learn  that  many  of  Daumier's  lithographs  w  hic  h 
now  appear  so  pertinent  to  particular  situations  or 
events  were  in  fact  created  long  before  the  events 
themselves  and  only  given  their  topicality  by 
caption-writers  as  the  need  arose.  The  immense 
range  ot  his  vision  insured  that  almost  every 
aspect  of  human  fallibility  and  frailty  received 
close  scrutiny,  not  the  ruthless  cauterising  which 
passes  for  analysis  but  rather  the  patient  paring 
away  of  society's  defences  against  reality- hypoc- 
risy, duplicity,  greed,  vanity  and  above  all 
cruelty  and  violence.  Although  the  petit  bourgeois, 
the  ubiquitous  target  of  nineteenth-century 
caricature,  remained  Daumier's  scapegoat,  he 


Honore  Daumii  r. 

The  Typographer. 

Ne  vous  y  frottez  pas ! ! 

On  the  left,  Louis-Philippe  with 

his  umbrella,  on  the  right,  the  previous 

King  Charles  x  on  the  ground. 

The  I  'ictoria  and  Albert  Museum,  Loudon. 

was  capable  of  showing  with  gentler  humour  the 
simplicity  of  the  very  poor  in  the  face  of  huge 
events:  the  ludicrously  relieved  couple  after  the 
disappearance  of  a  dreaded  comet  and  the  elation 
of  another  couple  as  Haussmann's  clearances 
bring  sunshine  to  their  shrivelled  potplant  could 
not  be  further  removed  from  the  scalpel-sharp 
parodies  of  Parisian  legal  posturings  or  arche- 
typal images  such  as  Magot  de  la  Chine,  Louis- 
Philippe  as  a  Chinese  Statuette. 

Devoted  almost  cxlusively  to  the  lithographs, 
(in  all  Daumier  produced  about  four  thousand), 
this  excellent  exhibition  places  them  in  the  con- 
text of  the  paintings,  sculpture  and  drawings, 
examples  of  each  of  which  are  included.  Daumier 
made  his  debut  as  a  caricaturist  at  a  singularly  op- 
portune moment  in  French  history,  the  reign  of 
Louis-Philippe  (1 830-1 848)  and  the  Second 
Republic  (1 848-1 852)  providing  the  widest 
variety  of  inspiration,  and  also  seeing  Daumier 
imprisoned  for  his  attacks  on  the  King.  From 
these  years  date  many  of  his  most  memorable 
images,  such  as  the  massacre  in  the  rue  Transno- 


11.1111,  the  technically  brilliant  Manheuse  on  la 
garde-malade  (an  image  so  wholly  Dickensian  as 
to  be  used  almost  immediately  by  Phiz  as  inspira- 
tion for  a  Martin  Chuzzlewit  illustration),  and  the 
monstrous  Vous  aviezfaim  .  .  .  ce  n'est  pas  une 
raison  (for  stealing.)  Avoiding  the  crowd-scenes 
which  so  often  distract  the  attention  in  political 
caricature  ot  the  period,  Daumier  condenses  his 
message  into  single  figures  of  shocking  intensity 
like  VOurs  du  nord,  published  as  the  larger  part  ot 
his  output  was,  in  Le  Charivari,  for  April  1854. 
1871  saw  one  of  the  most  famous  of  his  single 
figure  lithographs,  Lpouvante  de  I'heritage  in 
which  a  faceless,  black-draped  France  mourns  the 
dimly-outlined  dead  of  the  Franco-Prussian  War 
strewn  beyond  her:  in  this  Daunuer's  genius  for 
endowing  overtly  theatrical  gesture  with  deep 
feeling  is  fully  revealed,  as  it  is  also  in  the  court- 
room paintings  like  The  Pardon  where  a  large 
crucifixion  hangs  ironically  behind  the  jury.  Such 
powerful  images  occur  at  the  end  of  Napoleon 
ill's  reign,  clearly  taking  the  form  of  a  catharsis 
for  Daumier,  who  had  largely  devoted  his  atten- 
tions during  the  Second  Empire  to  less  virulent 
imagery,  La  femme  a  barbe,  the  Venus  pictures 
(Salon-goers''  annual  indigestion  over  unfailingly 
predictable  subjects)  and  Les  paysagistes  one  of 
whom  copies  Nature,  the  other  the  painting. 

The  important  role  of  Daumier's  sculpture  in 
the  reaction  against  academicism  has  only  recent- 
ly begun  to  be  fully  examined,  and  it  is  possible 
here  to  begin  to  appreciate  the  complete  break 
with  tradition  which  sculptures  such  as  the  pos- 
turing, nightmarish  Ratapoil  represent.  Closely 
related  to  the  lithographs  and  masterly  flourishes 
of  restless  penlinc  in  the  drawings,  this  and  several 
others  (notably  the  beak-nosed  Comte  d'Argout) 
have  only  recently  been  cast  in  bronze  from  the 
original  clay  models,  and  can  be  seen  to  prefigure 
the  emotive  surfaces  of  Degas'  and  Rodin's  sculp- 
tures where  finish  is  subservient  to  overall 
expressiveness. 

ClIARLES  McCoRQUODALE 


Giovanni  Francesco  Barbiert.  called  Ii.  Guercino. 
Mars  with  Cupid,  180x236  cm.  lleim  Gallery',  London. 


Italian  Paintings  and  Sculptures 
of  the  1  7th  and  1  8th  Centuries 

26  May-27  August  1976 

Heim  Gallery,  sojermyn  Street,  swi 

To  celebrate  a  decade  of  summer  exhibitions, 
Heim  have  assembled  a  varied  group  of  paintings 
with  1  slightly  earlier  bias  than  that  at  Colnaghi's 
(reviewed  last  month),  together  with  a  superb 
array  of  large  and  small  sculptures.  The  exhibition 
is  naturally  dominated  by  Carlo  Saraceni's  large 
Death  oj  the  I  irgin,  painted  as  a  replacement  for 
Caravaggio's  painting  of  the  same  theme  for 
S.  Maria  della  Scala  at  Rome  which  had  been  re- 
jected by  the  Discalced  Carmelite  friars  as  in- 
decent. Even  the  Saraceni  failed  to  please  and  was 
rapidly  replaced  by  an  inferior  version,  with  the 
result  that  this  painting  began  its  travels  through 
various  collections,  including  that  of  Philip,  Duke 
of  Orleans,  who  inherited  it  011  behalf  of  his  wife 
-  the  redoubtable  'Liselotte'.  One  of  the  most  sen- 
sitive of  early  Caravaggist  paintings,  the  careful 
observation  of  the  figures  grouped  around  the 
Virgin  echoes  the  almost  classical  grandeur 
achieved  by  Caravaggio  himself  in  the  original 
altarpiece,  lacking  only  Caravaggio's  ability  to 
accentuate  the  mood  of  his  theme  by  the  un- 
relieved gloom  of  the  weighty  drapery  above  the 
figures.  Another  Saraceni,  The  Bath  oj  I  'enus  and 
Mars  clearly  shows  the  artist's  Mannerist  origins 
coupled  with  something  of  that  Bolognese  clas- 
sicism which  continued  to  give  his  composition- 
a  lucidity  unique  among  Caravaggio's  followers. 
The  Calling  of  Saint  Mathew,  similarly  a  Caravag- 
gesquc  theme,  is  seen  in  a  version  by  Giovanni 
Lanfranco,  in  which  he  incorporates  the  portraits 
of  a  group  of  bankers. 

Guercino  arrived  in  Rome  in  1621,  at  a  time 
when  the  influence  of  Caravaggio  was  on  the 
wane,  but  nonetheless  the  delicate  chiaroscuro 
and  brilliant  colour  of  his  Mars  with  Cupid  of  the 
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late  1 640s  shows  what  he  had  learned  from  Guido 
Reni's  classicising  interpretations  of  Caravaggio. 
This  is  an  exceptionally  poetic  rendering  of  the 
theme,  Mars  presumably  gazing  at  a  Venus  in  the 
lost  companion  picture:  as  in  the  Agony  in  the 
Garden  at  Colnaghi,  a  still  life  of  gleaming  metal 
'  acts  as  a  focussing  device  for  the  very  tangible 
surface  textures  throughout  the  painting  -  the 
nodding  panache  of  variegated  feathers,  the  glint 
of  the  fish-scale  armour,  and  the  hovering,  mar- 
moreal Cupid  all  serve  to  accentuate  the  longing 
in  Mars'  gaze.  A  smaller  Guercino  of  Astrology  is 
also  included,  underlining  the  brilliance  of  the 
Mars.  The  classical-Venetian  trend  introduced 
into  Roman  painting  by  the  protege  of  Guercino's 
papal  patron's  successor  Urban  vm  -  Pietro  da 
Cortona  -  is  admirably  represented  by  very  attrac- 
tive paintings  by  Cortona's  best  pupils,  Francesco 
Romanelli  and  Ciro  Fcrri.  Romanelli's  Joseph  ex- 
pounding Pharaoh's  dreams  is  a  small  painting, 
reflecting  Cortona's  style  in  its  extensive  use  of 
classical  architecture  and  stocky,  clearly  defined 
figures  in  apparently  immaculately  accurate 
Roman  costume.  Ferri's  is  more  loosely  handled 
and  more  typically  Baroque  in  feeling,  echoing 
his  master's  later  style,  and  is  the  modello  for  an 
altarpiece  in  Viterbo  executed  on  his  way  to  com- 
plete Cortona's  Pitti  frescoes  in  1659.  A  curious 
Maratta  is  included:  The  Four  Church  Fathers  in 
Debate  (a  Disputa),  which  seems  more  reminiscent 
of  Andrea  Sacchi  in  both  handling  and  grouping 
than  of  the  smoothly  polished  and  urbane  Maratta 
of  Colnaghi's  Servant  of  Abraham  and  Rebecca  at 
the  Well.  There  are  two  superb  pictures  by  Mattia 
Preti,  a  Madonna  and  Child  by  Simone  Cantarini, 
a  Solimena  Christ  in  the  Manger,  two  Scbastiano 
Ricci  (one  the  frothy  and  atmospheric  Christ 
walking  on  the  sea  showing  Ricci's  passionate  love 
of  colour  for  its  own  sake  in  bright  pinks  and 
greens)  and  a  rare  Ccsarc  Dandini  Allegory  of  the 
Immaculate  Conception. 

Among  an  important  group  of  marble  portrait 
busts  by  Domcnico  Guidi,  Giuseppe  Mazzuoli, 
Filippo  dclla  Vallc  and  Pietro  Bracci  mainly  of 
ecclesiastics,  are  several  interesting  small  bronzes 
from  the  Florentine  workshops.  Antonio  Mon- 
tauti's  Return  of  the  Prodigal  Son  combines  four 
figures  in  a  garden  setting,  and  typifies  the  sophis- 
tication of  such  groups  for  the  later  Medici  court, 
and  Torricelli's  Reliquary  of  the  Holy  Sepulchre 
unites  various  pietre  dure  on  an  ebony  base 
decorated  with  gilt  bronze  and  silver  gilt:  the 
almost  gruesome  realism  achieved  in  these  media 
is  oddly  at  variance  with  the  finesse  of  the  con- 
temporary bronzes. 

Charles  McCorquodale 


Claude-Joseph  Vernet  1714-1789 

4june-i9  September  1976 
Greater  London  Council, 
The  Iveagh  Bequest,  Kenwood, 
Hampstead  Lane,  NW3 

Only  Vernet  succeeded  among  French 
eighteenth-century  painters  in  creating  a  Euro- 
pean reputation  for  himself  as  a  landscapist: 
although  the  landscapes  of  Boucher  and 
Fragonard  are  unquestionably  of  greater  stature 
than  Vcrnet's,  their  dominant  reputations  as 
figure  painters  preclude  their  being  considered 
important  in  the  development  of  pure  landscape. 
Vernet,  Roman-trained  as  he  was,  must  quickly 
have  assimilated  the  idea  so  fundamental  to  the 
Italian  vedutisti  that  a  delicate  balance  between  an 


Claude-Joseph  Vernet. 
Storm  on  the  coast, 
inscribed  J.  Vernet  J .1773, 
114  X  160  cm. 
Private  Collection. 
Kenwood  House,  London. 

interesting  view  and  an  equally  interesting  but  in 
no  way  overwhelming  figure  group  would  guar- 
antee a  picture's  success  with  a  wider  audience 
than  a  straightforward  landscape.  With  this  in 
mind,  it  can  safely  be  claimed  that  no  painter  was 
more  successful  in  the  pictorial  realisation  of  the 
French  eighteenth-century's  desire  to  see  itself  as 
natural,  that  is,  as  part  of  Nature,  without  how- 
ever losing  any  of  its  dignity.  While  Wattcau's 
figures  inhabit  the  countryside  only  by  momen- 
tary courtesy  of  their  other,  more  urbane  lives, 
Vernet  showed  a  talent  for  placing,  posing  and 
animating  his  figures  in  a  way  which  often  con- 
vinces us  that  this  is  their  natural  habitat.  In  his 
Seaport:  sunset  of  1749,  Vcrnet's  impeccable  taste 
guides  him  to  incorporate  a  bourgeois  family  re- 
union, drawn  rather  from  the  genre  of  Berchcm 
than  that  of  Brouwcr,  with  a  meltingly  beautiful 
coastal  view :  the  two  images  become  inseparable 
in  the  mind.  Alternatively,  the  mood  of  the  sump- 
tuous Jousting  on  the  River  Tiber  at  Rome  of  the 
following  year  is  essentially  aristocratic,  irresist- 
ably  combining  topography  in  the  form  of  a 
dramatic  view  of  the  Castel  Sant'Angelo,  a  popu- 
lar festival  and  the  minutely  observed  niceties  of 
the  circulating,  polite  crowd  on  the  banks  of  the 
river. 

Vernet  was  not  a  great  landscapist.  There  is  a 
certain  timidity,  born  of  the  Rococo's  innate 
desire  to  please,  which  limits  the  expressive  power 
of  even  his  most  potentially  dramatic  shipwrecks 
and  at  once  plunges  them  into  a  theatricality  dist- 
ancing the  spectator  at  the  moment  when  it 
should  enthral.  The  element  which  Vernet  excel- 
led at  depicting  -  social  intercourse  -  and  which 
makes  pictures  such  as  the  Jousting  on  the  Tiber 
so  thrilling,  is  lacking  in  the  shipwrecks  and 
storms:  the  high  degree  of  artificiality  which 
pervades  all  his  work  here  appears  slightly  creaky. 
It  is  easy  to  see  why,  at  the  very  opposite  end  of 
the  scale  from  Vemet's  ostensibly  'natural'  views, 
his  contemporaries  turned  so  readily  to  caprice 


painting.  The  innovatory  energy  of  seventeenth- 
century  landscapists  -  Dughet,  Claude,  Poussin, 
Rosa,  Rubens  and  the  Dutch  -  was  totally  ex- 
pended by  the  eighteenth,  and  the  next  major 
step  forward,  in  the  landscapes  of  the  Romantics 
came  not  from  the  superficial  imitation  of  their 
predecessors  but  from  a  deep  understanding  of 
their  essentials.  In  this  Vernet,  unlike  Fragonard, 
was  deficient,  and  from  time  to  time  he  comes 
perilously  near  pastiche:  he  is  invariably  saved 
however  by  his  technique  and  above  all  by  the 
brilliant  positioning  of  his  figures.  In  the  late 
Calm :  sunset,  companion  to  a  violent  Storm  on  the 
Coast  of  1773  commissioned  by  the  King  of 
Poland,  the  whole  composition  depends  on  a 
small  silhouetted  male  angler  pivotally  poised  on 
a  central  rock  like  a  figure  from  the  Commedia 
dell'Arte  bidding  goodbye  to  the  setting  sun 
directly  ahead  of  him. 

This  exhibition  shows  that  while  Vernet's 
quality  rarely  falters,  such  abundant  charm  very 
quickly  cloys :  when  he  abandons  this  charm  as  in 
the  huge-scaled  Ports  of  France  painted  for  Louis 
xv  the  results,  in  Michael  Levey's  words  'are  not 
among  his  finest  pictures',  although  the  catalogue 
mysteriously  places  them  'among  the  master- 
pieces of  French  painting'.  Certain  of  these, 
Marseille  for  example,  are  dreary,  tinged  with  the 
monotony  of  most  official  art  imposed  on  an 
imaginative  artist,  when  compared  with  two 
views  of  Naples,  a  port  clearly  more  to  Vernet's 
taste.  While  generally  favouring  a  horizontal 
format,  Vernet  abandoned  this  in  one  surprising 
work,  The  Shepherdess  of  the  Alps  whose  highly 
atmospheric  rendering  of  Alpine  scenery  looks 
forward  to  German  Romanticism.  Vernet's  im- 
mense popularity  in  his  own  day  is  attested  to  by 
well  over  three  hundred  prints  made  after  his 
work,  of  which  a  highly  attractive  selection  is 
included,  together  with  a  group  of  somewhat 
disappointingly  mechanical  drawings :  in  the  not 
undistinguished  role  of  petit  mattre  he  cuts  a  dash- 
ing figure. 

Charles  McCorquodale 
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The  English  Glass  Bottle 
Through  the  Ages 

July-30  September  1976 
County  Museum  and  Art  Gallery, 
River  Street,  Truro,  Cornwall 

The  Royal  Institution  of  Cornwall's  exhibition 
comprises  nearly  a  thousand  bottles  of  all  dates 
from  1650,  and  includes  some  third/fourth  cen- 
tury Gaulish  examples  to  demonstrate  how  well 
the  Romans  made  them  one  and  a  half  thousand 
years  ago. 

The  centre  of  the  display  is  some  two  hundred 
wine  bottles,  arranged  chronologically,  gathered 
from  private  collectors  and  museums  all  over  the 
country,  not  forgetting  some  detached  seals 
excavated  in  Virginia  and  lent  by  Colonial 
Williamsburg.  Most  of  the  bottles  bear  seals  im- 
pressed with  names  and  dates,  and  many  of  the 
original  owners  have  been  traced  for  the  first 
time.  Arranged  in  sequence,  the  bottles  show  the 
gradual  evolution  of  the  present-day  cylindrical 
shape  from  the  'shaft  and  globe'  of  the  seven- 
teenth century. 

With  so  many  assembled  in  a  single  gallery,  it 
can  be  seen  that  quite  a  number  of  the  bottles 
have  shared  features :  the  finish  of  neck  rims  and 
the  engraving  of  seals  often  betray  a  common 
origin.  As  regards  the  seals,  it  remains  unknown 
whether  an  engraver  of  them  would  have  been 
employed  full-time  at  a  glasshouse,  or  worked  as 
a  freelance  supplying  his  services  as  required.  The 
latter  was  perhaps  the  most  probable  course,  with 
a  wax-seal  engraver  doing  the  work  as  part  of  his 
normal  daily  output.  The  pattern  of  neck  rim 
might  have  been  the  hallmark  of  an  individual 
worker,  but  it  can  equally  have  been  that  of  a 
factory  with  its  various  employees  all  following  a 
set  design.  Not  until  1822,  when  Henry  Ricketts 
of  Bristol  patented  his  mould  and  marked  the 
base  of  each  bottle  with  his  firm's  name,  was  it 
possible  to  be  certain  of  the  origin  of  one. 

In  contrast  to  the  foregoing,  the  exhibition  has 
plenty  of  Victorian  and  later  bottles  that  have 
been  preserved  in  homes  and  museums  or  exca- 


Cider  Jug  from  North  Devon, 

with  seal,  W.  Trease  1821. 

Cyril  Staal.  County  Museum ,  Truro,  Cornwall. 


vated  recently  from  where  they  were  discarded 
by  our  parents  and  grand-parents.  Included 
among  them  are  some  of  Hiram  Codd's  inven- 
tion that  retain  their  original  contents,  proving 
the  efficacy  of  a  glass  'marble'  held  against  a 
rubber  washer  by  the  pressure  of  the  gas  in  the 
liquid. 

Other  sections  of  the  exhibition  are  dev  oted  to 
the  bottles  used  in  the  pharmacy,  ranging  from 
the  large  examples  full  of  coloured  liquid  that 
stood  111  chemists'  shop-windows,  to  collections 
of  the  stoppered  bottles  in  which  powders  and 
other  essentials  were  stored.  In  addition,  medicine 
bottles,  milk  bottles,  sauce  bottles,  and  many 
bottles  once  used  for  long-forgotten  purposes,  are 
all  represented. 

The  interest  in  both  old  and  modern  bottles  is 
international,  and  the  display  at  Truro  is  the  most 
comprehensive  to  be  held  in  England.  To  com- 
memorate the  occasion,  an  edition  of  one  hundred 
and  fifty  specially-designed  glass  paperweights 
has  been  produced.  Long  after  the  bottles  have 
been  dispersed,  the  paperweights  will  recall  the 
event. 

Geoffrey  Wills 


Destination  America 

20  May-4  July  1976 

Institute  of  Contemporary  Arts, 

Nash  House,  The  Mall,  swi 

Although  the  future  United  States  was  first 
settled  in  the  seventeenth  century,  the  second  and 
most  important  founding  of  America  occurred 
between  1820  and  1920.  The  new  arrivals  were 
immigrants  instead  of  colonists.  They  did  not 
come  by  the  hundred  but  by  the  hundred  thou- 
sand, thirty  million  in  all  from  every  part  of 
Europe. 

Who  were  these  people  and  why  did  they  up- 
root themselves  from  towns  and  villages  where 
many  had  lived  for  generations?  They  were  the 
cream  of  the  urban  and  rural  proletariat.  The 
industrial  revolution  and  the  expansion  of  trade 
in  the  nineteenth  century  had  greatly  increased 
employment,  yet  the  population  multiplied  even 
faster.  For  a  hundred  years  thirty  million  ener- 
getic men  and  women  found  themselves  reduced 
to  a  poverty  they  could  not  accept  as  being  the 
only  possible  way  of  life,  an  immoveable  fate,  a 
decree  of  divine  providence.  They  persisted  in 
dreams  of  running  water,  smart  clothes,  quanti- 
ties to  eat  and  drink,  escape  from  the  class  system 
and  all  sorts  of  extras  only  vaguely  defined  but 
certain  to  bring  on  the  millenium.  To  realise  these 
expectations,  one  had  to  embark  for  America. 
That  much  was  clear. 

The  remarkable  series  of  photographs  at  the 
ica  allowed  us  to  become  vicarious  emigrants  for 
an  hour,  and  it  is  quite  long  enough.  We  saw 
them  at  the  beginning  of  the  adventure,  parties  of 
friends  and  whole  families  of  three  generations, 
dressed  in  their  best,  clutching  suitcases  and 
bundles,  anxious  and  tired,  but  eager.  Some  have 
been  deloused  and  disinfected  by  the  shipping 
company. 

They  crowd  on  board.  The  accommodation  is 
similar  to  that  experienced  by  many  a  reluctant 
African:  crammed  into  holds  without  air  or  sani- 
tation, minimal  food,  unsympathetic  treatment. 
Many  sink  under  typhus  and  other  diseases.  They 
lie  on  deck,  utterly  forlorn,  wrapped  in  blankets. 
It  is  the  inferno. 


At  last  they  reach  the  purgatory  of  Ellis  Island: 
hours  in  queues  with  precious  documents;  public 
medical  inspections;  above  all,  waiting,  waiting, 
waiting.  At  this  point,  they  resemble  refugees 
from  a  bombardment:  they  are  stunned. 

Eventually,  they  stand  on  the  New  World. 
Life  is  hard.  They  have  flooded  the  market  with 
cheap  labour.  Entire  families  stitch  garments  and 
make  artificial  flowers.  They  work  immensely 
long  hours  in  factories  and  mines  and  at  building 
railways.  They  go  west  in  covered  wagons  and 
carve  out  farms  on  empty  land.  Two  gaunt  men 
crouch  by  a  stream,  laughing  hugely  because 
they  have  found  a  speck  of  gold  in  their  sieve. 

Many  were  called,  but  few  chosen  by  fortune. 
Yet  together  they  became  American  and  made 
America  what  it  is  today. 

Louise  Collis 

Ezzo  Plazzotta 

23  May-29  August  1976 
Stowe  School,  Buckingham 

Enzo  Plazzotta  is  fortunate  in  the  venue  for  his 
latest  exhibition.  One  can  think  of  no  more  suit- 
able place  than  the  rooms  and  grounds  of  Stowe 
School.  Sculpture  of  any  size  never  looks  well 
when  stuffed  into  galleries.  The  pieces  fight  each 
other  for  space,  they  cannot  be  seen  from  a  dist- 
ance and  the  lighting  is  often  harsh.  But  set  amid 
the  beauties  of  a  summer  day  at  Stowe,  they 
easily  convey  the  effect  the  artist  had  in  mind. 

Stowe  is  an  eighteenth-century  house,  once 
owned  by  the  Dukes  of  Buckingham.  Capability 
Brown  was  head  gardener  for  some  years  and 
married  in  the  fourteenth-century  church  which, 
invisible  behind  carefully  planted  trees,  remains  a 
veiled  antique  only  a  few  yards  from  the  south 
front.  Its  appearance  would  indeed  be  an  ana- 
chronism among  the  many  temples  and  other 
buildings  modelled  on  the  classical  adorning  each 
ingenious  vista,  the  whole  laid  out  in  such  a  way 
that  there  is  no  division  between  the  park  and  the 
surrounding  countryside.  An  ideal  atmosphere  of 
civilised  peace  and  beauty  has  been  created, 
broken  only  by  an  obtrusive  modern  building 
that  could  well  do  with  a  decent  screen  of  trees  to 
hide  its  nakedness. 

Plazzotta's  sculptures  continue  the  classical 
tradition,  being  entirely  figurative.  His  sinuous 
dancers,  portraits,  horses  and  other  animals  are 
displayed  on  a  wide  lawn  and  in  the  tall  niches  of 
the  central  hall.  He  has  had  such  success  with  the 
dancers  and  horses  that  some  of  them  (not  in  the 
present  exhibition)  have  even  been  cast  in  gold. 
He  justly  commands  a  wide  following  in  many 
parts  of  the  world.  His  etchings,  often  delicately 
done,  are  to  be  found  in  several  of  the  rooms. 

Louise  Collis 


Netsuke 

Miniature  Sculpture  of  Japan 
22june-i2  September  1976 
British  Museum, 
Great  Russell  Street,  wci 

It  is  a  rare  pleasure  to  see  a  large  selection  of  the 
British  Museum's  netsuke  on  display,  many  of 
them  for  the  first  time.  The  Museum  owns  well 
over  twelve  hundred  pieces  and  this  exhibition 
timed  to  coincide  with  the  meeting  of  the 
London  Netsuke  Convention  of  1976  shows 
some  four  hundred  carvings  of  this  miniature 
Japanese  art  form. 
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Through  the  years  the  Museum  has  been 
especially  fortunate  in  its  acquisitions:  there  was 
to  begin  with  a  valuable  foundation  collection 
made  by  Sir  Augustus  Wollaston  Franks,  one  of 
the  early  Keepers  in  the  department  of  Anti- 
s  quities  (i  826-1 897)  and  one  of  the  first  collectors 
» of  netsuke  in  the  West.  He  assembled  especially 
some  of  the  early,  large,  unsigned  eighteenth- 
century  work.  In  1912  selected  fine  examples 
were  added  from  the  collection  of  Seymour 
Trower.  The  unerring  connoisseurship  of  Oscar 
Raphael  is  reflected  in  his  1945  bequest  which 
included  some  of  the  outstanding  carvings  ex- 
hibited in  the  famous  Red  Cross  Sale  of  191 5.  He 
gave  also  two  of  the  netsuke  (a  ghost  and  a  temple 
guardian)  made  by  the  early  twentieth-century 
master,  Koseki,  who  carved  to  order  both  for 
Raphael  and  for  W.  L.  Behrens. 

Finally  the  Museum  benefited  by  fine  contri- 
butions in  1953  from  Mrs.  Helen  Epstein  and  in 
recent  years  Mrs.  Rosina  Howe.  The  display  is 
very  well  chosen  from  this  richesse  and  repre- 
sents all  types  of  materials  and  techniques  of 
carving,  individual  artists  and  schools  of  influ- 
ence. The  only  notable  absence  seems  to  be  work 
from  the  Ivvami  district  which  has  greatly  fascin- 
ated collectors  in  recent  years. 

The  collection  is  adequately  staged  in  the  newly 
opened  Oriental  Gallery  in  with  good  lighting 
and  uncrowded  cases  and  a  paper  handout  to 
guide  the  visitor  through  somewhat  eccentric 
numbering.  Netsuke  are  notoriously  a  difficult 
art  form  to  display  -  they  do  not  gain  at  all  by 
being  shown  en  masse  or  regimented  in  rows 
since  each  is  intended  as  an  individual  experience, 
a  personal  possession,  and  contains  a  separate 
reference  to  some  legend  or  character.  They  arc 
in  a  sense  too  intimate  to  be  exhibited  111  quantity. 
But  this  surely,  with  all  the  British  Museum's 
potential,  could  have  been  an  occasion  to  docu- 
ment them  a  little:  to  show  accompanying  wood- 
block prints  made  in  their  period  picturing  the 
colourful  foppish  characters  who  sported  them. 
Most  collectors,  it  is  true,  keep  their  netsuke 
separate  from  sagemorio,  the  various  things  which 
were  carried  suspended  from  the  belt,  but  it 
would  illustrate  the  true  function  of  these  little 
carvings  if  at  least  a  few  examples  of  beautiful 
lacquered  inro,  brocade  pouches  and  pipe  cases 
were  set  up  with  netsuke  attached. 

The  hard  back  catalogue  will  remain  a  valu- 
able reference  to  the  subject  and  to  the  museum 
collection.  Each  item  has  been  lovingly  photo- 
graphed, together  with  details  of  signatures  by 
Jen  S.-Rasmusscn,  a  specialist  in  the  held  of  minia- 
ture sculpture,  and  the  work  was  both  assisted 
and  subsidised  by  the  Organising  Committee  of 
the  London  Netsuke  Convention:  a  gratifying 
collaboration  between  Museum  and  trade. 

Maky  Him  11  1; 
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Compana  shaped  vase,  with  a  painted  view 
of  the  gas  works  on  Regent's  Canal,  London, 
reserved  in  an  irregular  shaped  panel  against  a 
blue  background.  Painted  by  Daniel  Lucas, 
Derby,  c.  1840.  Height:  30.5  cm. 
Height:  30.5cm. 

The  source  for  the  view  is  a  print  taken  from 
Shepherd's 'Metropolitan  Improvements',  1829. 


China  Postcards 

An  exhibition  of  landsc  ape  views  on  ceramics 
1 3  July-22  August  1 976 
Brighton  Museum  and  Art  Gallery, 
Church  Street,  Brighton 

The  existence  of  a  whole  variety  of  British  land- 
scape views  ranging  from  enamel  paintings  on  the 
fine  porcelains  from  Derby  and  Worcester  to  the 
cheap,  transfer-printed  views  on  souvenir  cer- 
amics from  the  late  nineteenth  century  has  too 
often  been  regarded  as  incidental  to  the  rarity, 
beauty  or  historical  interest  of  the  ceramic  piece 
itself.  The  collection  on  exhibition  at  Brighton 
Museum  has  been  acquired  by  Mr.  Ian  Henderson 
whose  interest  in  named  or  recognisable  views  in 
Great  Britain  is  a  new  and  interesting  departure 
in  ceramic  studies. 

As  presented  in  the  exhibition  these  views  can 
be  seen  as  a  documentary  record  of  attitudes 
towards,  and  the  changing  face  of,  the  English 
countryside  and  the  social  changes  taking  place  in 
the  towns.  The  souvenir  wares  arc  particularly 
interesting.  Sonic  record  the  changing  ways  of 
travel;  the  horse  and  coach  giving  way  to  the 
bicycle,  car  and  train,  the  sailing  ship  to  the 
steamer  while  others  map  the  growth  and 
development  of  towns  and  seaside  resorts,  Mr. 
Henderson  has  extended  the  interest  of  the 
exhibition  by  providing  photographs  of  some  of 
the  views  as  they  now  stand  and  in  other  cases  he 
has  traced  the  prints  from  which  the  views  were 
originally  copied.  On  the  painted  porcelain  and 
some  of  the  transfer  printed  views,  such  con- 
temporary publications  as  Middiman's  'Select 
Views',  Harrington's  'Engravings  of  the  Lakes' 
and  Hazle's  'Tour  of  the  Isle  of  Wight'  were  used. 
Some  painters  provided  their  own  sketches,  for 
example  George  Robertson,  at  Derby  from  1796- 
1820,  one  of  whose  sketch  books  Mr.  Henderson 
owns.  On  the  souvenirs,  local  postcards  arc  often 
the  source. 


Landscape  painting  in  the  topographical  sense] 
dates  from  the  last  quarter  of  the  eighteenth! 
century  and  the  exhibition  traces  its  development , 
on  the  porcelain  from  Derby  and  Worcester, , 
who  produced  most  of  the  views,  and  such  other 
firms  as  Spode,  Coalport  and  Minton.  From  the ' 
pre-1800  monochrome  views  on  Chamberlain's' 
Worcester,  Mr.  Henderson  has  a  fully  compre- 
hensive collection  of  painted  Worcester  up  to  the  < 
1950s.  Notable  are  two  complete  dessert  services 
from  Flight,  Barr  and  Barr  and  Grainger,  Lee  and 
company.  Not  much  is  known  about  the! 
Worcester  painters  before  1900  when  they  first 
began  to  sign  their  work.  But  more  is  known  ! 
about  those  at  Derby  where,  in  addition  to , 
signing  their  work  as  early  as  1848,  the  survival! 
of  the  old  Derby  pattern  books  has  also  been  an 
important  aid  in  attribution.  Occasionally  the 
juxtaposition  of  subject  matter  and  ceramic  shape 
produced  an  unintentional  but  nonetheless  comi- 
cal effect:  a  large  classical-shaped  compana  vase 
from  Derby  is  inappropriately  painted  with  a 
view  of  the  gas  works  on  Regent's  Canal, 
London. 

The  remainder  of  the  exhibition  is  devoted  to 
an  important  collection  of  transfer  printed  blue 
and  white  earthenware  and  a  large  display  of 
souvenir  wares.  These  include  the  earliest  mid- 
eighteenth-century  wooden  souvenirs  from 
Tunbridgc,  the  late  eighteenth-century  transfer 
printed  enamel  patch  boxes  from  Bilston  and 
Birmingham,  and  the  mass-produced  ceramic 
souvenirs  which  first  made  their  appearance  with 
the  commemoration  of  the  Great  Exhibition,  in 
1 85 1.  Of  great  interest  is  the  case  devoted  to  the 
German  souvenir  pieces  made  for  the  British 
market  with  an  accompanying  display  of  the 
factory  marks  used.  This  trade  flourished  from 
the  1 880s  but  was  terminated  by  the  advent  of 
the  First  World  War. 

Jeremy  Sheldon 

The  International  Conference 
on  Oriental  Carpets 

The  conference  was  enthusiastically  attended  in 
London  from  4  to  7  June  1976  by  about  four 
hundred  people,  half  from  Britain,  the  rest 
mainly  from  the  United  States  and  Germany. 

No  Ruskin  of  rugs  has  emerged  as  yet  and  this 
is  only  partly  because  of  lack  of  knowledge.  The 
search  for  knowledge  docs  however  encourage" 
cataloguers  and  identifiers  who  at  their  best  make 
a  valuable  contribution  to  the  subject  and  at 
worst  arc  obsessively  interested  in  overdctailed 
research  of  details  of  decoration  which  are  as 
relevant  as  quoting  a  phrase  from  Shakespeare 
out  of  context. 

The  conference  quickly  broke  into  two  camps 
representing  a  fundamental  difference  in  outlook 
which  only  approached  being  reconciled  in  Dr. 
Jon  Thompson's  talk  on  Turkoman  rugs. 

One  side  take  their  rugs  at  face  value  and  are 
dryly  interested  in  unfortunately  scant  historical 
documentation.  The  materialistic  surgery  behind 
the  ruthless  precision  of  Dr.  Spuhler  of  Berlin's 
classification  of  'Polonaise'  carpet  arabesques, 
M.  Dall'Oglio  from  Milan  on  Transylvanians 
and  C.  Grant  Ellis  from  Washington,  who  ably 
identified  a  new  Eastern  Turkish  family  of  rugs 
from  the  seventeenth  century,  was  most  impres- 
sive even  if  it  did  feel  superficial.  However,  it  was 
a  pleasure  to  hear  a  masterly  well  balanced  talk 
such  as  Dr.  Mills,  Principal  Scientific  Officer  of 


the  National  Gallery  gave  on  his  thorough  re- 
search into  carpets  in  paintings. 

On  the  other  side  were  those  w  ho  acknow- 
ledge the  great  and  essential  religious  and  cultural 
forces  in  carpet  design,  placing  carpets  in  their 
overall  context  in  the  civilisations  where  they  are 
found.  Professor  Cammann  from  Pennsylvania 
showed  the  influence  of  Islamic  Sufism  and 
symbols  in  Safavid  carpets.  Dr.  Jon  Thompson 
from  London  talked  of  Shamanism  through 
designs  in  Turkoman  Saryk  rugs.  H.  Konig  from 
Cologne  guided  his  audience  through  the 
Ghandaran,  Turkic,  East  Persian  and  Chinese 
traditions  which  fused  in  the  melting  pot  of  the 
Tarim  Basin.  These  showed  how  the  time  has 
passed  when  carpet  studies  can  hide  behind  the 
worn-out  cloak  of  nineteenth-century  imperia- 
listic anthropology. 

Many  speakers  tried  to  say  why  they  like  car- 
pets. Mr.  Albrecht  from  Copenhagen  wryly 
pulled  the  plug  out  of  carpet  snobbery  and  treated 
us  to  a  serious  insight  into  the  way  a  carpet  can 
speak  to  the  heart  as  well  as  the  head,  catching  half 
the  audience  thinking  in  the  wrong  direction. 

Modern  tribal  rugs  were  ably  represented  by 
Mrs.  Allgrove  from  Manchester  on  the  Qashqai 
and  Dr.  Wegner  from  Wuppertal  on  the  Baluchi. 
Even  the  good  exhibition  of  Baluchi  weavings 
at  David  Black  Oriental  Carpets  could  not  con- 
ceal the  sad  artistic  state  of  these  once  individual 
nomads. 

'Metacarpctology'  was  keenly  covered  by  Miss 
Landie  and  the  Victoria  and  Albert  Museum's 
film  of  the  mammoth  restoration  and  washing  of 
the  Ardabil  carpet;  by  Dr.  May  Bcattie  who  des- 
cribed her  adventures  in  setting  up  the  'vase- 
technique'  carpet  exhibition  at  Sheffield,  and  by 
Professor  Whiting  from  Bristol  who  described 
his  studies  in  the  red  which  is  found  in  Turkoman 
rugs  and  is  constantly  changing  convictions  about 
dating. 

It  was  as  gratifying  to  hear  Mrs.  Tzareva  talk 
about  the  Saryk  collection  in  Russia  as  it  was  sad 
that  Dr.  Enderlein  was  unable  to  leave  East  Berlin 
to  give  his  keenly  awaited  talk. 

The  twenty-three  talks  were  relaxingly  com- 
plemented by  a  good  selection  of  rugs  from 
British  Private  Collections. 

The  fast  recent  increase  in  the  price  of  rugs  and 
textiles  shows  that  there  is  already  much  general 
interest  in  rugs.  This  conference  gave  the  op- 
portunity for  further  study,  insight  and  en- 
couragement. 

Robert  Chenciner 


Canaletto's  Venice 

At  the  end  of  last  year  the  Brandon  Road  Press 
published  a  portfolio  set  of  reproductions  of 
Canaletto's  etchings.  The  portfolio  consists  of 
twenty-two  numbered  sheets  on  which  are 
printed  the  complete  set  of  thirty  etchings.  It  is 
probable  that  Canaletto  began  them  towards 
the  end  of  the  1730s,  possibly  encouraged  by  his 
English  patron  Joseph  Smith,  to  whom  the  series 
is  dedicated,  and  finished  them  around  1744,  the 
year  in  which  Smith  became  British  Consul. 
Some  of  the  etchings  are  realistic  representations 
of  places  in  Venice  and  its  surroundings  -  'prese 
da  i  Lnoghi',  as  it  states  on  the  title  page  -  and 
others  are  cappricciosi,  often  made  up  of  real 
buildings  and  scenes  in  imaginary  juxtapositions. 
All  are  extremely  lively  and  original,  in  contrast 
to  many  of  his  paintings  .it  this  time  w  hich  were 


somewhat  stiff  and  unimaginative.  The  reproduc- 
tions are  the  same  size  as  the  originals  and  their 
quality  is  very  good. 

A  part  of  all  sales  of  the  portfolios  goes  to  the 
Venice  in  Peril  Fund.  This  was  launched  in  1971, 
and  since  then  has  achieved  a  great  deal.  Much 
has  been  restored  in  Venice  with  the  help  of  the 
Fund.  This  includes  a  sculpture  on  the  facade  of 
the  church  of  the  Madonna  delFOrto,  the 
Loggetta  by  Sansovino  at  the  foot  of  the 
campanile  in  Piazza  San  Marco  and  the  whole  of 
the  church  of  S.  Nicolo  dci  Mendicoli.  Recently 
work  has  been  started  on  the  cleaning  and 
restoration  of  the  Porta  dclla  Carta,  the  main 
entrance  to  the  Palazzo  Ducale.  It  is  being 
carried  out  by  Giulia  Musumeci  and  the  Con- 
servation Department  of  the  Victoria  and  Albert 
Museum,  using  similar  techniques  to  those 
perfected  on  the  Loggetta.  Further  details  of  the 
Fund's  many  activities  can  be  had  from  The 
Venice  in  Peril  Fund,  Kensington  Palace  Barracks, 
Kensington  Church  Street,  London  w8. 

Buiony  Llewellyn 

Rembrandt  Harmensz  van  Rijn. 
The  Musical  Parly, 
63.4  X  47.6  cm. 
Rijksmuseum,  Amsterdam. 


Holland 

AN  EARLY  REMBRANDT 
Thanks  to  the  'Society  Rembrandt',  the  Prince 
Bernhard  Fund  and  the  Foundation  for  the  Pro- 
motion of  the  Interests  of  the  Rijksmuseum,  a 
remarkable  early  Rembrandt  has  been  acquired 
n>  >m  a  dealer.  Formerly  known  as  The  Music 
Lesson,  now  called  The  Musical  Party,  it  is  a 
strikingly  colourful  panel,  signed  with  the  mono- 
gram RH  (Rembrandt  Harmcnszoon)  and  dated 
1626.  When,  in  1936,  it  appeared  at  a  London 
sale,  catalogued  as  having  been  the  property  of  a 
Scottish  family,  it  was  bought  by  Messrs.  Katz  of 
Dieren  and  subsequently  exhibited  in  Amster- 
dam, Dieren  and  New  York.  In  1937  Vitale 
Bloch  published  an  essay  on  this  newly  discover- 
ed Rembrandt  in  the  Oud-Holland.  No  more  was 
heard  or  seen  of  it  until,  in  1951,  it  appeared  in 
Paris,  at  an  auction  at  the  Maison  Charpenticr, 
and  was  bought  by  'a  collector'.  This  collector 
lent  it  for  an  exhibition,  'Caravaggio  and  the 
Netherlands'  held  at  the  Centraal  Museum  at 
Utrecht  in  1952.  The  painting  has  now  been 
added  to  the  Rijksmuscum's  collection  of 
Rembrandt's  works,  an  important  acquisition 
because  it  is  the  earliest  of  the  master's  paintings 
to  have  come  back  to  Amsterdam. 


A  few  people  used  to  think  that  the  four  figures 
shown  in  the  panel  represent  Rembrandt's 
parents,  his  sister  Liesbeth  and  the  artist  himself. 
This  is  no  longer  believed  although  the  young 
man  playing  the  harp  is  indeed  a  self  portrait. 
The  clothes  worn  by  the  musicians,  the  books  in 
the  foreground  and  the  small  painting  in  the  top 
"  left  hand  corner,  probably  showing  Lot  leaving 
Sodom  (Genesis  19:12-26)  all  point  to  this  genre 
painting  being  a  Valutas.  The  year  1626,  when 
Rembrandt  was  twenty  years  old,  was  the  year 
in  which  he  began  to  date  his  work.  It  is  interest- 
ing to  compare  this  early  panel  with  two  others  of 
the  same  year:  Tobit  and  Anna  with  the  kid,  lent 
to  the  Rijksmuseum  for  the  Rembrandt  exhibi- 
tion of  1956  by  Baroness  Bentinck-Baroness 
Thyssen  Bornemisza  in  Paris,  and  Balaam  with 
his  ass  and  the  Angel,  at  the  Musee  Cognacq-Jay 
in  Paris.  e.s. 

Switzerland 

A  MUSEUM  FOR  LE  CORBUSIER 
The  year  1924  was  one  of  intense  activity  for  Le 
Corbusier.  He  had  completed  the  Maison  Ozen- 
fant,  was  beginning  his  two  houses  at  Auteuil, 
now  a  museum-foundation  and  in  several  articles 
published  revolutionary  plans  for  towns.  At  the 
same  time  he  was  building  a  villa  for  his  parents 
at  Vevey  on  the  shores  of  Lake  Geneva,  no 
higher  than  two  and  a  half  metres  above  ground 
level  and  with  a  flat  roof.  The  house  has  just  been 
converted  into  a  musee  vivant  Le  Corbusier. 

Germany 

A  TRIBUTE  TO  FEUERBACH 
Anselm  Fcucrbach,  to  whom  the  Kunsthallc  in 
Karlsruhe  is  devoting  an  exhibition  until  16 
August,  ranks  with  Bocklin  and  Hans  von 
Marecs  as  one  of  the  post-Romantic  painters  with 
a  poetic  nostalgia  for  Antiquity.  His  canvases 
arc  an  almost  realistic  representation  of  Greek 
myths  and  in  communicating  his  dreams  his 
draughtsmanship  is  of  such  severity  as  to  be  in 
direct  contrast  to  the  fanciful  subject  of  his  ima- 
gination. He  died  in  Venice  in  1880  at  the  age  of 
fifty-one. 

France 

ROBERT  DELAUNAY  AND 
UMBERTO  MASTROIANNI 
If  Robert  Delaunay  had  not  lived  streets  would 
not  be  as  they  arc  today.  The  startling  theories  of 
Orphism  on  colour  have  exerted  a  significant 
influence  over  the  whole  of  modern  decor.  The 
one  hundred  and  twenty-four  canvases  and  draw- 
ings exhibited  at  the  Orangerie  (in  the  Jardin  des 
Tuileries,  Paris)  until  30  August  demonstrate  the 
logical  progression  of  the  artist  from  his  Fauves 
canvases  of  1905  to  the  great  Rythmes  of  1938 
which,  as  part  of  a  private  collection  in  Zurich, 
were  practically  unknown  to  the  general  public. 
In  this  exhibition  is  the  Tour  Eiffel  series,  almost 
complete,  lent  by  museums  in  Holland,  Switzer- 
land, Germany  and  America.  On  view  also  are 
his  Circular  Forms,  Discs,  and  Windows  of  191 2 
which  place  him  among  the  early  abstract 
painters.  From  17  September  to  7  November 
this  exhibition  will  be  mounted  at  the  Kunsthalle 
at  Baden-Baden. 

The  Musee  Municipal  d'Art  Moderne  (11, 
avenue  du  President  Wilson,  Paris)  is  showing 
until  22  August  the  monumental  works  of  the 
Italian  sculptor  Umberto  Mastroianni.  The  con- 


stant inventiveness,  perfectly  controlled  and 
organised  energy,  forceful  rhythmic  forms  inter- 
woven with  geometrical  precision,  enormous 
vitality  and  projections  into  space,  make  of  these 
models,  with  their  spirals  and  curves  intersected 
by  straight  lines,  imposing  works  in  which  free- 
dom seems  to  be  governed  by  the  same  superior 
logic  as  the  forces  of  nature. 

KANDINSKY 

Each  year,  at  the  instigation  of  Gilberte  Martin- 
Mery,  the  Galerie  des  Beaux-Arts,  Bordeaux 
organises  an  exhibition  of  international  interest. 
This  time,  until  1  September,  the  interior  has 
been  re-arranged  to  accommodate  Kandinsky 
(1 866-1944)  with  more  than  one  hundred  and 
fifty  works  lent  by  the  Municipal  Museum  of 
Munich.  We  can,  therefore,  follow  from  1901- 
19 1 4  the  long  road  which  led  the  painter,  who 
was  born  in  Moscow,  from  his  early  Expres- 


sionist landscapes  of  Bavaria  to,  around  1906,  the 
violent  colours  of  the  Fauves,  until  his  meeting 
with  Franz  Marc  and  the  foundation  of  the  Blaue 
Reiter  in  1910.  Kandinsky,  having  published 
Concerning  the  Spiritual  in  Art,  created  his  first 
non-figurative  canvases  and  watercolours  thereby 
becoming  historically  the  true  inventor  of  ab- 
stract painting.  The  exhibition  shows  his  three 
Impressions  signed  in  191 1  and  his  Improvisations 
of  the  same  year,  a  mass  of  impulsive  tumultuous 
strokes  in  vivid  colour  and  violent  movement 
which  herald,  ten  years  later,  those  symphonic 
effects  which  were  to  be  called  lyrical  abstraction. 
Subsequently,  as  the  etchings  and  wood  engrav- 
ings of  1922  show,  the  artist,  who  by  then  held  a 
teaching  post  at  the  Bauhaus,  veered  towards  a 
geometrical  precision  which  marked  a  return  to 
plastic  severity  but  nevertheless  retained,  with  his 
prodigious  power  of  invention  of  forms,  a  fan- 
tasy of  style  which  was  all  his  own. 

Gerald  Schurr 
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Italian  Maiolica 

On  21  June  the  Robert  Strauss  Collection  of 
Italian  Maiolica  was  sold  at  Christie's  for 
£309,590.  Each  of  the  major  centres  of  maiolica 
production  in  Italy  were  well  represented  by 
pieces  in  the  collection;  there  were  also  some 
examples  of  Hispano-Moresque  pottery  and 
Palissy  ware.  There  are  similar  examples  of  many 
of  the  pieces  in  the  Victoria  and  Albert  Museum. 

The  piece  with  the  highest  estimate  (£35,000- 
£40,000),  a  large  Castel  Durante  istoriato  tazza, 
lustred  by  Maestro  Giorgio  Andreoli  at  Gubbio, 
was  unsold  at  £24,000.  It  was  catalogued  as 
being  painted  by  Nicola  Pellipario,  the  best 
known  name  in  Italian  maiolica  painting.  How- 
ever, there  is  no  evidence  that  Pellipario  was  a 
maiolica  painter  and  the  group  of  pieces  form- 
erly given  to  him  are  now  thought  to  be  by 
Nicolo  da  Urbino.  (Research  on  the  subject  has 
been  done  by  Burr  Wallen,  Jorg  Rasmussen  and 
John  Mallet.)  The  highest  price  therefore  for  a 
piece  that  sold  was  £20,000  (still  below  its  esti- 
mate of  £25,ooo-£32,ooo)  which  was  paid  for 
an  istoriato  armorial  piatto  di  pompa  from  the 
Pucci  service  made  in  Urbino  in  the  early  1530s 

1  (No.  1).  It  was  painted  by  Francesco  Xanto 
Avelli  da  Rovigo  with  the  arms  of  Pucci  beneath 
a  gonfalon  and  a  scene  from  Virgil's  Aencid, 
Aeneas  and  his  companions  hunting  deer  in  Libya. 
As  was  usual  with  this  polychrome  istoriato 
decoration  the  separate  groups  of  figures  were 
taken  from  engravings  by  contemporary  Italian 
artists,  in  this  case  Rosso,  with  the  result  that  the 
composition  does  not  entirely  suit  the  shape  of 
the  plate.  In  art  historical  terms,  however,  this 
plate  is  very  important  as  it  is  dated  and  signed 
by  Xanto,  one  of  the  best  maiolica  painters  of 
this  period  and  is  the  largest  surviving  dish  from 
the  service  painted  for  Pier  Maria  Pucci,  Papal 
Gonfaloniere  in  1520,  and  a  member  of  one  the 
great  Florentine  families.  Moreover  these  large 
and  elaborate  istoriato  pieces  were  expensive  and 
produced  only  in  small  numbers,  for  an  elite; 
hence  their  rarity  today. 

A  small  group  of  piatti  di  pompa  from  the  Casa 
Pirota  at  Faenza,  unite  istoriato  subjects  in  the 
centre  of  the  dish  with  berettino  (blue-grey 
ground)  borders,  thus  avoiding  the  problem  of 
fitting  the  composition  to  the  awkward  shape  of 

[  the  dish.  The  example  in  the  sale  (£12,000) 
shows  the  story  of  Hero  and  Leander  in  the 
centre  (No.  2).  A  Venice  blue-ground  dish  in  the 
sale  (£11,000)  also  avoids  the  same  problem  as 
it  is  painted  en  grisaille  with  mannerist  grotteschi 
whose  sinuous  shapes  enhance  the  shape  of  the 
dish. 

Another  high  price  was  £17,500  for  a  Castel 
Durante  blue  ground  tondino  of  a  candelieri  type 
(No.  3),  painted  by  Zoan  Maria,  one  of  the  most 
important  artists  in  the  early  period  of  istoriato 
and  a  forerunner  of  Xanto  and  the  so-called 
Pellipario.  This  colourful  dish  shows  Cupid  in  the 
centre  and  profiles  of  a  bald-headed  and  a 
turbanned  man,  possibly  Cicero  and  Mahomet, 
on  the  border,  with  winged  female  caryatid 
swags  of  pearls,  cornucopias  and  dragons.  An- 
other piece  in  the  sale  (£1 1,000)  painted  by  Zoan 
;    Maria  was  a  Castel  Durante  coppa  armatoria.  It 
I   was  lustred  in  Gubbio  by  Maestro  Giorgio 
i  Andreoli. 


Gubbio  in  the  Duchy  of  Urbino  was  renowned 
for  its  iridescent  lustre  -  its  characteristic  colours 
being  gold,  ruby-red  and  silver.  The  sale  in- 
cluded a  fine  and  large  two-handled  baluster 
vase  from  Gubbio  decorated  in  copper  and  gold 
lustre  and  blue,  which  fetched  £13,000  (No.  4). 
The  same  shape  was  used  for  vases  of  beaten 
copper  produced  during  the  sixteenth  century, 
and  was  also  made  in  pottery  in  the  Delia  Robbia 
workshop  in  the  fifteenth  century. 

The  name  'maiolica'  derives  from  the  Majorcan 
traders  who  in  the  fifteenth  century  shipped 
Hispano-Moresque  pottery  from  Spain.  Of 
the  five  Hispano-Moresque  pieces  in  the  sale, 
the  finest  was  a  blue  and  copper-lustre  armorial 
dish  which  fetched  £12,000  (No.  5).  It  is  painted 
with  the  della  Rovere  oak  tree  on  a  shield  in  the 
centre  and  may  have  been  made  for  the  family,  as 
it  is  similar  to  a  dish  now  in  the  Victoria  and 
Albert  Museum,  which  was  made  for  a  Florentine 
family.  From  this  Hispano-Moresque  pottery 
developed  the  earliest  form  of  Italian  maiolica, 
the  faniiglia  gotica  style  -  simple  decoration  in 
bold  colours  on  large  jugs,  dishes,  globular  jars 
and  albarelli.  A  group  of  these  in  the  sale  in- 
cluded a  lovely  albarello  or  drug-jar,  painted 
mainly  in  blue  with  an  elegant  stylised  bird 
(£9,500),  a  large  jug  decorated  with  blue  and 
manganese  and  showing  a  female  portrait  in  blue 
on  one  side  (£8,000)  and  a  large  jar  made  in 
Tuscany  for  the  Neapolitan  market  c.  1480  and 
painted  with  the  arms  of  Alfonso  Duke  of 
Calabria,  eldest  son  of  Ferrante  1,  King  of  Naples 
(£4,000).  Another  attractive  early  piece  in  the 
sale  was  a  dish  of  Cardinal's  hat  form  from 
Cafaggiolo  with  blue  decoration  on  a  white 
ground  made  c.  15 10,  which  fetched  £5,500. 

After  the  middle  of  the  sixteenth  century  a 
group  of  istoriato  pieces  appeared  with  French 
inscriptions  on  the  back,  which  were  thought  to 
have  been  made  in  Lyons.  It  has  now  been  sug- 
gested that  they  were  made  in  Urbino  for  the 
French  market.  The  decoration  for  many  of  them 
was  taken  from  Salomon  Bernard's  illustrations 
to  the  'Bible  Moralise'  which  was  published  in 
Lyons  and  because  it  was  cheap  widely  circulated 
in  Europe.  It  is  therefore  possible  that  Italian 
pottery  painters  in  Urbino  borrowed  the 
compositions  and  the  appropriate  quotation  for 
their  dishes.  An  example  in  the  sale  shows 
Joseph  entertaining  his  brothers  and  bears  the 
inscription  on  the  reverse  'Au  genese  63  Cp, 
Joseph  qui  traite/sesfrerealavenue/DeBeniamin'. 
It  fetched  £4,000. 

Briony  Llewellyn 


1.  Urbino  istoriato  armorial  piatto  di  pompa 
from  the  Pucci  service,  painted  by 
Francesco  Xanto  Avelli  da  Rovigo, 
the  reverse  signed  and  dated  in  blue  MDXXXU. 
Diameter:  49  cm. 
Christie's,  June  1976. 
£20,000. 


2.  Faenza  (Casa  Pirota)  dish  with  berretino  ground, 
the  centre  painted  by  II  Maestro  Verde,  c.  1525. 
Diameter:  44  cm. 
Christie's,  June  1976. 
£12,000. 


3.  Castel  Durante 
blue  ground  tondino 
of  a  candelieri  type  painted  by  Zoan  Maria, 
c.  1 51 5,  Diameter:  23.5  cm. 
Christie's,  June  1976. 
£17.500. 


4.  Gubbio  lustre, 
gadrooned, 
two-handled, 
baluster  vase, 
decorated  in  copper 
and  gold  and  blue, 
c.  1530. 

Height:  33  cm. 
Christie's,  June  1976 
£13,000. 


5.  Hispano-Moresque  armorial  dish 
with  copper  lustre  and  blue  decoration,  c.  1440. 
Diameter:  46  cm. 
Christie's,  June  1976. 


£  12,000. 


English  Pictures 

On  8  June  six  watercolours  of  illustrations  to 
Milton  by  Samuel  Palmer  were  sold  at  Christie's. 
They  are  from  a  series  of  twelve  published  by 
A.  H.  Palmer,  the  artist's  son,  in  'The  Shorter 
Poems  of  John  Milton  with  Twelve  Illustrations 
by  Samuel  Palmer',  1889.  They  are  remarkable 
for  their  colour  and  weird,  almost  mystical, 
style;  they  occupied  Palmer  in  the  years  towards 
the  end  of  his  life,  at  a  time  when  most  of  his 
work  had  lost  the  poetic  vision  which  is  found 
in  the  painting  of  his  'Shoreham  period',  during 
the  1820s.  The  top  prices  were  £  18,000  for  The 
Bellman  and  ,£16,000  for  Morning  (or  The 
Dripping  Eaves),  both  bought  by  Roy  Miles  and 
to  be  exhibited  in  his  exhibition  of  Victorian 
pictures  in  October. 


In  the  same  sale  a  lovely,  tiny  watercolour  by 
Richard  Parkes  Bonington  of  A  Cutter  and  other 
Shipping  in  a  Breeze,  probably  executed  in  1827/8 
fetched  a  record  £16,000.  Apart  from  these 
superb  pictures  the  drawings  and  watercolours 
in  this  sale  were  mostly  of  mediocre  quality. 

On  18  June  Christie's  held  a  sale  of  very 
important  English  pictures.  The  picture  that 
drew  most  of  the  attention  was  Turner's  Bridge- 
water  Sea  Piece  which  fetched  £340,000,  a  record 
for  any  English  picture.  This  was  commissioned 
by  the  Duke  of  Bridge  water  for  250  guineas  to 
hang  as  a  companion  picture  to  A  Rising  Gale  by 
Willem  van  de  Velde  the  Younger  (in  Christie's 
sale  of  old  master  paintings  on  2  July  1976).  It 
was  Turner's  second  major  oil  painting,  and  was 
exhibited  at  the  Royal  Academy  in  1801.  In  the 
lowering  sky  and  the  billowing  sail  that  domi- 


nates the  centre  of  the  picture,  it  already  shows 
the  young  Turner's  feeling  for  light  and  shade 
and  for  dramatic  effects  which  is  so  distinctive  in 
his  later  work.  It  was  bought  by  Hazlitt,  Gooden 
and  Fox  for  an  English  private  collector  and  wilL^ 
remain  in  this  country. 

Another  record  was  established  in  the  same 
sale  -  this  time  for  an  American  picture  -  by  the 
£180,000  which  was  paid  for  James  Peale's  pic- 
ture of  Washington  standing  with  his  Generals  on 
the  shore  of  the  York  river  after  the  British  capi- 
tulation in  1 78 1.  It  was  bought  by  the  New  York 
dealer,  Hirschl  and  Adler.  Also  in  this  sale  were 
some  fine  pictures  by  Reynolds  and  Gains- 
borough which  fetched  high  prices  and  a  small 
sketch  by  Constable  of  A  view  in  Suffolk,  painted 
c.  1811,  which  fetched  £12,000. 

Briony  Llewellyn 


6.  Samuel  Palmer. 
The  Bellman,  1882, 

watercolour  and  bodycolour  on  London  board, 
mounted  on  wood  panel,  20  X  27!  inches. 
Christie's,  June  1976.  £t8,ooo. 


7.  James  Peale. 

Washington  and  his  Generals  at  Yorktown,  1781, 

signed  and  dated  York  178? 

63.5  X  85.7  cm. 

Christie's,  June  1976.  £180,000. 


8.  J.  M.  W.  Turner. 

The  Bridgcwater  Sea  Piece: 

Dutch  fishing  boats  in  a  gale  with  fishermen 

endeavouring  to  put  their  fish  on  hoard,  1801, 

162.5  X  221  cm. 

Christie's,  June  1976.  £340,000. 


9.  Sir  Joshua  Reynolds. 
A  Family  of  Distinction  with  an  Ayah, 
traditionally  identified  as  Lord  Clive 
and  his  family,  139.6  X  171. 3  cm. 
Christie's,  June  1976.  £105,000. 
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io.  One  of  a  pair  of  six-leaf  screens  in  colours 

and  gold  on  paper,  depicting  Ise  No  Umi 

(The  Bay  of  Ise),  seventeenth  century, 

61.5  X  179  cm. 

From  the  Hollis  Collection. 

Christie's,  June  1976.  £15,000. 


11.  Kakiemon  bowl  decorated  in  iron-red 
and  blue,  green  and  yellow  enamels, 
third  quarter  seventeenth  century. 
Diameter:  26  cm. 

From  the  Richard  de  la  Mare  collection. 
Sotheby's,  June  1976.  £42,000. 


Japanese  art  in  London 

After  Islam,  the  Orient  proper:  the  long  series  of 
Near  Eastern  events  was  punctuated  in  June  by 
Japanese  month  in  the  art  world.  Although  both 
Christie's  and  Sotheby's  hold  sales  of  Japanese 
works  of  art  fairly  regularly,  June  saw  a  concen- 
tration of  such  auctions.  On  2  June  Sotheby's  sold 
one  of  the  best  known  collections  of  Japanese 
porcelain  in  Britain  -  that  of  Richard  de  la  Mare  - 
as  the  separate  first  section  of  a  larger  Japanese 
sale.  Many  of  the  de  la  Mare  pieces  were  of  great 
rarity;  many  also  had  some  damage,  ranging 
from  minute  chips  to  large  cracks,  which  presum- 
ably explains  the  conservative  pre-salc  estimates, 
to  be  submerged  without  trace  in  fiercely  com- 
petitive bidding.  This  resulted  in  a  record  price 
for  an  item  of  Japanese  porcelain,  a  seventeenth- 
century  Kakiemon  bowl,  which  fetched  £42,000 
(before  imposition  of  premium).  On  8  June, 
Christie's  sold  paintings,  sculptures,  screens  and 
ceramics  from  the  collection  of  Howard  C. 
Hollis.  This  was  also  a  well-known  collection,  but 
the  quality  of  the  pieces  was  uneven,  though 
some  of  the  paintings  and  sculpture,  in  particular, 
were  of  interest.  On  22  June,  Christie's  held  a 
sale,  primarily  of  netsuke,  again  of  rather  uneven 
quality  -  not  disguised  by  the  colour  plates  in  the 
catalogue  -  with  a  few  desirable  and  sought- 
after  netsuke  standing  out  from  a  wide  variety  of 
unremarkable  pieces.  Prices  were  higher  at  the 
Sotheby  sale  of  netsuke  and  lacquer  on  23  June, 
very  high  indeed  in  one  or  two  cases,  though  no 
records  were  broken  in  pursuit  of  these  now 
extremely  popular  miniature  carvings. 

Both  the  latter  two  sales  were  held  in  the 
evening,  and  preceded  by  champagne  receptions, 
an  event  not  unknown  in  the  auction  world  but 
unusual  enough  to  deserve  comment.  The  reason 
was  the  first  London  Netsuke  Convention. 
Upwards  of  one  hundred  and  fifty  netsuke 
enthusiasts  attended  and  participated  in  lectures, 
seminars  and  discussion  groups  on  the  subject 
nearest  to  their  hearts,  with  a  commitment 
rarely  witnessed  in  collectors  of  other  art  forms, 
especially  considering  the  excessive  heat  in 
London  for  most  of  the  week.  To  coincide  with 
the  Convention,  an  exhibition  was  arranged  at 
the  British  Museum  and  a  permanent  display  at 
the  Victoria  and  Albert  Museum,  providing  a 
good  opportunity  to  see  netsuke  which  are  rarely 
out  on  view  in  either  Museum,  though  both  have 
large  collections,  acquired  through  bequest  rather 
than  purchase.  Although  netsuke  are  not  ideal 
public  viewing  material  -  since  half  the  pleasure 
of  examining  them  is  holding  them  in  one's  hand 
-  it  was  welcome  to  see  Museums  giving  them 
more  prominence  than  usual.  Further  exhibitions, 
some  with  very  rare  and  expensive  items,  were 
also  held  at  leading  dealers;  in  some  establish- 
ments the  red  dots  on  the  price-lists  spread  like 
a  cheerful  rash.  By  all  accounts,  the  Convention 
was  mutually  beneficial  both  to  delegates  and  to 
hosts. 

Further  auctions  at  Christie's  on  29  June  and 
30  June  and  I  July  (two  day  sale  of  the  Hartman 
collection  of  Japanese  metalwork)  cannot  be 
included  in  this  brief  survey.  However,  the 
Hartman  sale  should  prove  exciting,  accompanied 
as  it  is  by  the  kind  of  catalogue  which  Christie's 
reserve  for  their  most  prestigious  efforts. 

O.  Mann 


12.  Netsuke  of  a  snarling  wolf  gnawing 
the  dismembered  limb  of  a  deer,  wood, 
signed  in  a  rectangular  reserve  Okatomo, 
Kyoto  school,  late  eighteenth  century. 
Christie's,  June  1976.  £1,900. 


Ivory  netsuke  by  Dosho  carved  as  a  seated  hare, 
eyes  inlaid  in  horn  and  hairwork  finely  etched. 
From  an  exhibition  of  netsuke  at  Spink  and  Son 
King  Street,  St.  James's,  swi,  held  duringjune 
at  the  same  time  as  the  London  Netsuke 
Convention. 
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grazing  horses  and  goats  "en  grisaille"  in  pink  and 
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A  completely  new  colour  edition  of  the  unrivalled 
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Complete 
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The  range  and  comprehensiveness  of  the 
information  in  this  Encyclopedia  is  unrivalled 
in  any  other  single  volume.  The  Connoisseur 
Complete  Encyclopedia  of  Antiques  has  been 
completely  redesigned  and  brought  up-to- 
date  to  meet  the  needs  ot  collectors  today. 
The  text,  written  by  highly  qualified  experts 
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discoveries,  is  divided  into  a  number  of 
major  chapters  enabling  each  subject  to  be 
dealt  with  in  an  authoritative  and  rounded 
way.  There  are  approximately  500  colour 
illustrations,  500  black  and  white 
photographs  and  360  line  drawings. 

The  great  range  of  subjects  includes 
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glass,  clocks  and  watches,  jewelry, 
needlework  and  embroidery,  metalwork, 
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ethnographica,  oriental  antiques,  art 
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The  Connoisseur 


Norman  Adams  Ltd. 

S-io  Hans  Road,  Knightsbridge,  London  SW3 
Tel:  01-589  5266 

Fine  18th  Century  English  furniture  and 
-Works  of  Art 

Thos.  Agnew  &  Sons  Ltd. 

43  Old  Bond  Street,  London  wi 
Tel:  01-6296176 

Paintings,  Watercolours,  Drawings  and 
Engravings  of  all  Schools 

Maria  Andipa's  Icon  Gallery 

162  Walton  Street,  London  SW3 
Tel:  01-589  2371 

Byzantine,  Greek,  Russian,  Ethiopian  &  Syrian 
Icons  14th  to  19th  Century 

Algernon  Asprey  Ltd. 

27  Bruton  Street,  London  wix  8ha 
Tel :  0 1  -629  2608 ,  Telex :  2 1 1 42 

Fine  antique  furniture,  clocks  and  silver; 
specially  designed  modern  jewellery  and 
presentation  items;  interior furnishing 

Bentley  &  Co. 

65  New  Bond  Street,  London  wiy  9DF 
Tel:  01-629  0651  /0325 

Antique  fewels,  Antique  watches,  Jewelled  objects 
of  Art,  Russian  enamels 

Raymond  Bernadout  Gallery 

5  William  Street,  Knightsbridge, 
Londonswix  9m.,  Tel:  01-235  33^0 (24  hours). 

Antique  and  decorative  Rugs  and  Tapestries. 
Open  Monday  to  Friday  10  a.m.  -  6  p.m. 
Saturdays  till  1  p.m. 

Bluett  &  Sons  Ltd. 

48  Davics  Street,  London  w  1 
Tel:  01-629  4018/3397 

Oriental  Ceramics  and  Works  of  Art 
Brod  Gallery 

24  St.  James's  Street,  London  swi 
Tel:  01-8393871 

Fine  Paintings  and  Drawings 

W.  G.  T.  Burne 

11  Elys  tan  Street,  London  SW3 
Tel:  01-589  6074 

English  and  Irish  glass  chandeliers,  candelabra,  etc. 
Carrington 

130  Regent  Street,  London  wi 
Tel:  01-734  3727 

Antique  and  Modern  Silver,  Military  Silver  and 
badge  brooches 

Clarges  Fine  Art 

5th  floor,  1  Hanover  Street,  London  wi 
Tel:  01-4370986 

Watercolours,  Drawings,  Oil  Paintings, 
British  School  1  gth  and  20th  centuries 
BY  APPOINTMENT 


Colnaghi 

14  Old  Bond  Street,  London  wi 
Tel:  01-491  7408 

Fine  old  master  paintings,  drawings  and  prints 
Crane  Arts 

321  Kings  Road,  Londonsw3,  Tel:  01-3525857 

English  and  American  Primitive  paintings, 
Modern  naives 

Crane  Kalman  Gallery 

178  Brompton  Road,  London  SW3 
Tel:  01-584  7566 

20th  century  master  painters  of  merit  (but 
neglected)  younger  British  artists 

Albrecht  C.  Dtirfeldt, 

Oddcrnskamp  15,  2000  Hamburg  54, 
Germany 

Herbert  Ernst  &  Co. 

1  Berlin  31,  Ballcnstcdter  Str.  16, 
Germany 

Fine  Art  Society 

148  New  Bond  Street,  London  wt 
Tel:  01-629  51 16 

British  Art  of  the  18th  to  20th  centuries, 
Paintings,  Watercolours,  Drawings  and 
Sculpture 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  swi 
Tel:  01-839  3942 

20th  century  masters  and  contemporary  paintings 
and  drawings 

S.  Franses 

71  Knightsbridge,  London  swi 
Tel:  01-235  1888 

Oriental  and  European  carpets,  tapestries  and 
works  of  art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 
Tel :  01-629  2457 

1 8th- 1  gth  century  English  and  Dutch  Paintings, 
Contemporary  English  and  Modern  French 
Paintings 

Fry  Gallery 

58jcrmyn  Street,  St.  James's,  London  swi 
Tel:  01-493  4496,  Cables:  Fryart,  London 

English  Watercolours  and  Drawings  of  the 
1 8th  and  1  gth  centuries 

Dr.  Hans  Geiger 

7800  Freiburg  im  Bieisgau 

Schwarzwaldstrasse  169, 

Germany 

Tel:  (76i)-39676 

All  Works  of  Art 

Galerie  Alexander 

8022  Zurich,  Schipfe  r,  Switzerland 


Christopher  Gibbs  Ltd. 

118  New  Bond  Street,  London  wiy  9AB 
Tel:  01-629  2008/9 

Works  of  Art  and  Fine  Paintings  m 

Richard  Green  (Fine  Paintings) 

44  Dover  Street,  London  wi,  Tel:  01-493  7997 

18th  and  tgth  Century  English  Paintings, 
lyth  and  18th  Century  Dutch,  Flemish  and 
Italian. 

lyth  to  tgth  Century  European  Paintings 

Halcyon  Days  Ltd. 

14  Brook  Street,  Hanover  Square, 
London,  wiy  iaa 

1 8th  and  early  1  gth  Century  English  enamels. 
Sole  U.K.  stockists  of  modern 
Bilston  Enamel  Boxes,  having 
revived  the  craft  in  tgjo. 

Hazlitt  Gallery  Ltd. 

4  Ryder  Street,  St.  James's,  London  swi 
Tel:  01-930  6821 

Italian  ljth  and  18th  Century  Paintings, 
French  Paintings  of  the  Barbizon  School 

Heim  Gallery 

59jermyn  Street,  St.  James's,  London  swi 
Tel:  01-493  °688 

Old  Master  Paintings  and  Sculptures 

Hennell,  Frazer  &  Haws  Ltd. 

1  Davics  Street,  Berkeley  Square, 
London  wiy  2NY,  Tel:  01-499  301 1 

Antique  and  modern  jewellery  and  silver,  domestic 
silver  by  the  Hennells  from  1 737 

Edwin  H.  Herzog 

49  Brook  Street,  London  wi 
Tel:  01-629  5460 

Fine  18th  Century  English  furniture 
and  Works  of  Art 

Hollingshead  &  Co. 

783  Fulham  Road,  sw6 
Tel:  01-385  8519 

Marble  and  Wood  Fireplaces  and  Grates,  Largest 
selection  in  London.  Marble  Slips  and  Hearths. 
Renovation  works  undertaken 

Holmes 

29  Old  Bond  Street,  London  w  1 
Tel:  01-493  1394 

Jewellery,  Antique,  Victorian  and  fine  modern 
silver 

George  Horan  (Oriental  Antiques)  Ltd. 

28  St.  Christopher's  Place,  Wigmore  Street, 
London  wi,  Tel:  01-935  7359  (01-622  5968 
after  7  p.m.) 

By  Appointment  Suppliers  to  the  Corps 
Diplomatique. 

Oriental  ceramics,  bronzes,  jade,  paintings, 
carvings,  etc. 


Margot  Inauen 

iooo  Berlin  37,  Riemeisterstrasse  34, 
Germany 

Alan  Jacobs 

15  Motcomb  Street,  Bclgrave  Square, 
London  swi,  Tel:  01-235  5944 

Specialising  in  17th  Century  Dutch  and  Flemish 
Old  Master  Paintings  and  Drawings 

William  Job 

84-86  Pinilico  Road,  London  swi 
Tel:  01-7307374 

Works  of  Art,  English  Oak,  cottage 
furniture,  treen 

Oscar  &  Peter  Johnson 

Lowndes  Lodge  Gallery,  27  Lowndes  Street, 
London  swi,  Tel:  01-235  6464 

Specialists  in  English  Paintings  of  the  18th  and  igth 
centuries 

H.  W.  Keil 

27  Mount  Street,  Mayfair,  London  wi 
Tel:  01-629  6448 

Specialists  in  Fine  Oak  and  Walnut  Furniture 

E.  &  C.  T.  Koopman  &  Son  Ltd. 

53-65  Chancery  Lane,  London  WC2 

Tel:  01-242  7624 

and  at  John  Dalton  House 

4  John  Dalton  Street,  Manchester  M2  6jp 
Tel:  061-834  2420  and  061-832  9036 

Buyers  and  exporters  of  antique  silver,  silver  plate 
and  jewellery 

Kunst-u.  Auktionshaus, 
D.  M.  Klinger, 

85  Niirnberg,  Muhlgasse  1,  Germany 
R.  A.  Lee 

1-9  Bruton  Place,  London  wi 
Tel:  01-629  5600  and  499  6266 

Specialists  in  antique  clocks 

Important  stock  of  early  works  of  art,  paintings, 

furniture,  silver  and  other  items 

Lefevre  Gallery 

30  Bruton  Street,  London  wi, 
Tel:  01-629  2250 

Specialists  in  Fine  igth  and  20th 
Century  Paintings,  Drawings  and  Bronzes 

Little  Gallery 

5  Kensington  Church  Walk,  London  w8 
Tel:  01-937  8332 

Tuesday  to  Saturday  11  a.m.  to  6  p.m. 
or  by  appointment. 

18th  to  20th  Century  Watercolours  and  Drawings 

J.  S.  Maas  &  Co.  Ltd. 

15a  Clifford  Street,  New  Bond  Street, 
London  wi,  Tel:  01-734  2302 

English  Paintings,  drawings  and 
watercolours  1782-^20 


D.  M.  &  P.  Manheim 
(Peter  Manheim) 

69  Upper  Berkeley  Street, 
Portman  Square,  London  wi 
Tel:  01-723  6595 
Member  of  B.A.D.  A. 

Specialist  in  Fine  English  antique  Porcelain, 
Pottery,  Delftware  and  Enamels 

Marlborough  Fine  Art 

6  Albemarle  Street,  London  wix  3 hf 
Tel:  01-629  5161,  Cables:  Bondartos 

Fine  Impressionists  and  20th  Century  Paintings, 
drawings  and  sculpture 

Marlborough  Graphics  Ltd. 

17-18  Old  Bond  Street,  London  wi 
Tel:  01-629  5 161,  Cables:  Bondartos 

Contemporary  Graphics  and  Multiples 

John  Mitchell  &  Sons 

8  New  Bond  Street,  London  wi 
Tel:  01-493  7567 
Old  Master  Paintings 

Gerald  M.  Norman  Gallery 

8  Duke  Street,  St.  James's,  London  swi 
Tel:  01-839  7595 

1 8th,  igth  and  20th  Century  English  and  French 
watercolours  and  drawings 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St. James's,  London  swiy  6dj 
Tel:  01-930  3353 

Specialists  in  Ancient  Jewellery ,  Jewellers  and 
Silversmiths  for  four  generations.  Also  at  Harrogate 

Omell  Galleries 

22  Bury  Street,  St.  James's,  swi 
Tel:  01-839  4274 

Fine  igth  Century  paintings  at  realistic  prices 

40  Albemarle  Street,  Piccadilly,  London  wi 
Tel:  01-499  3685 

20th  Century  British  and  European  Paintings 
and  Marine  Paintings  at  realistic  prices 

Parker  Gallery  (Estb.  1750) 

2  Albemarle  Street,  London  wix  3HF 
Tel:  01-499  5906 

Marine,  Military,  Topographical  and  Sporting 
Paintings,  Prints  and  Watercolours,  Old  Maps, 
Ship  Models  and  Curios 

David  Peel  &  Co.  Ltd. 

2  Carlos  Place,  Mount  Street,  London  wi 
European  works  of  art 

David  Pettifer 

269  King's  Road,  London  SW3  5 en 
Tel:  01-352  3088 

18th  and  early  igth  century  English  furniture 


Phillips  &  Harris 

54  Kensington  Church  Street,  London  w8 
Tel:  01-937  3133 

Selected  European,  Oriental Jurniture  and 
works  of  art. 

Piccadilly  Gallery 

1 6a  Cork  Street,  London  wi 
Tel :  01-629  2875  and  01-499  4632 

British  Figurative  Painters,  International 
Symbolist, Jugenstil  Works.  Museum  quality 
British  and  Continental  Drawings 

H.  W.  Poulter  &  Son 

279  Fulham  Road,  London  swio 
Tel:  01-352  7268 

18th  Century  Chimney  Pieces,  Grates,  Fenders  and 
Chandeliers 

Howard  Ricketts 

180  New  Bond  Street,  London  wiy  9PD 
Tel:  01-409  1971 

Fine  European  Arms  and  Armour 
Islamic  Arms  and  works  of  Art, 
Early  Photographic  Material 

Roland  Browse  &  Delbanco 

29  Cork  Street,  London  wi,  Tel:  01-734  7984 

igth  and  20th  Century  European  Paintings, 
Drawings  and  Sculpture 

Rumens  Antiques 

1  Market  Street,  Woodstock,  Oxford  0x7  isu 
Tel:  811618 

1 7th- igth  century  Dutch  and  English  paintings 
and  watercolours.  Early  English  porcelain,  small 
furniture  and  barometers 

Frank  T.  Sabin  Ltd. 

4  New  Bond  Street,  London  wi 
Tel:  01-499  5553 

English  Paintings,  Watercolours  and  Fine 
Antiquarian  Prints 

The  Sladmore  Gallery 

3  2  Bruton  Place,  London  w  1 
Tel:  01-499  0365 

igth  Century  Impressionists  and  Contemporary 
animal  sculpture.  Wildlife  and  sporting  paintings 

Spink  &  Son  Ltd. 

5-7  King  Street,  St.  James's,  London  swi 
Tel:  01-930  7888,  Cables:  Spink  London  swi 

Coins,  Medals  and  Orders,  Oriental  Art, 
English  Furniture,  Paintings,  Drawings, 
and  Silver 

Stair  &  Company  Ltd. 

120  Mount  Street,  London  wiy  5HB 
Tel:  01-499  1784/1785 

Fine  English  Furniture  and  works  of  art  1 
1 7th  and  1 8th  Centuries 


Robin  Symes 

3  Osmond  Yard,  Duke  of  York  Street, 
London  swi,  Tel:  01-930  9856/7 

Ancient  Art 

Alan  Tilman  (Antiques)  Ltd. 

9  Halkin  Arcade,  Motcomb  St.,  London  swi 
Tel:  01-235  8235,  Telex:  916151 

Antique  Paperweights  also  glass Jrom 

17th- igth  Centuries,  including  English  and  French 

Cameo  glass 

Trevor 

24-25  Mount  Street,  London  wi 
Tel:  01-499  8228 

Important  stock  18th  and  early  igth  Century 
Furniture  and  Works  of  Art 

Tryon 

41-42  Dover  Street,  London  wi 
Tel:  01-493  5l6i 
Sporting  and  Natural  History 
Pictures,  Prints  and  Bronzes 


Earle  D.  Vandekar 

138  Brompton  Road,  London  SW3 
Tel:  01-589  841 1/3398 

Members  o/B.A.D.A.  and  C.I.N.O.A. 

Large  stock  of  Fine  Chinese,  Continental  and 
English  Porcelain  and  Pottery 

Weston  Gallery 

Weston  Longville,  Norwich,  Norfolk 
Tel:  Gt.  Witchingham  572 

Dutch  and  English  paintings  from 

17th- igth  Century.  Norwich  School  and 

Dutch  Romantic  Masters 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  London  wi 

Tel:  01-629  0602,  Cables:  Navild,  London 

Old  Master  and  Impressionist  Paintings 
and  Drawings 

Williams  &  Son 

2  Grafton  Street,  London  wix  3 lb 
Tel:  01-493  575i 

Fine  Traditional  paintings  from  the  igth  &  20th 
Centuries  always  on  view. 


Temple  Williams  Ltd. 

Haunch  of  Venison  Yard,  Brook  Street, 
London  wiy  iaf,  Tel:  01-629  i486 

Fine  Regency  Furniture,  Works  of  Art, 
Valuations 

W.  H.  Willson  Ltd. 

15  King  Street,  St.  James's,  London  swiy  6qu 
Tel:  01-930  6463 

Fine  Stock  of  Antique  Silver 

Harriet  Wynter 

352  Kings  Road,  London  s W3 
Tel:  01-352  6494 

Antique  Scientific  Instruments  and  new 
and  old  books  on  the  subject 


NEW  ANTIQUE 
SUNDAY  MARKET 

opening  August  1st 

at  EARLS  COURT 
EXHIBITION  CENTRE  CAR 
PARK 

(entrance  from  Lillie  Road,  Fulham) 

Hours  9  a.m.  until  2  p.m. 
Free  car  parking  for  shoppers  and  dealers. 
Situated  next  to  the  existing  retail  market.  Already 
regularly  visited  by  thousands  of  punters,  every 
Sunday  morning. 

Large  advertising  and  promotion  campaign. 

STALL  ENQUIRIES: 

HUGHMARK 
9  Kings  Road,  Reading,  Berks  RG1  3DD 
Telephone  (0734)  57546. 

( Ansafone  after  normal  business  hours ) 


JADE  TREASURES  inc. 

The  Chinese  Collection 
of  Fine  Antique  Jade 


635  Riverside  Dr.  New  York  N.Y.  10031.  U.S.A. 


Tel.  212  286-5041    Shown  by  Appointment. 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


SHOWCASE 


George  II  (1756)  Swing  Handle  Cake 
Basket  on  scroll  and  husk  feet. 
Maker:  Edward  Wakelin. 
Weight  approx.  63  oz. 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth  24289 


Distressed  by  hotel 
prices  in  London? 

The  Sloane  Cluh,  whose  origins  go  hack  to 
1922,  is  now  able  to  accept  a  limited  number 
of  applications  fur  membership. 

Members  are  provided  with  a  bedroom 
and  Continental  breakfast  for  £6.48. 
I.unchand  Dinner:  £1.75. 

In  addition  The  Sloane  Room,  Bar, 
Library,  quiet  rooms  and  24  hours  porterage 
are  all  that  you  would  expect  from  a  London 
club. 

Details  of  membership  , 


for  both  Ladies  and 

The 

Gentlemen  can  be  obtained  J  C7.  „  \ 
by.writingto  the  Club  '  oKklllt 

Secretary,  Cll  ill 

quoting  reference:  C2  KjUIU 

52  Lower  Sloane  Street,  London  SWfW  8BS 


FIREARMS  £3.50 

From  all  good  booksellers  or  from 

THE  CONNOISSEUR  BOOK  DIVISION, 

CHESTERG ATE  HOUSE, 

VAUXHALL  BRIDGE  ROAD,  SWIV  1HF 


SPECIALISING  IN 
RESTORATION— REPAIR 

ENGLISH  AND 
CONTINENTAL 
PORCELAIN 

de  GRANDCOURT, 

The  Little  House,  Paved  Court, 
The  Green,  Richmond,  Surrey. 
TW9  1LZ  (01-940  7815) 


The  Connoisseur 


Register  Advertisements 


WANTED 


Connoisseur  Magazines  for  sale,  commencing  September  1901 
complete  to  December  1  903.  Offers  please  to  Box  No.  8731 . 


Blessington,  Earl  and  Countess  -  D'Orsay,  Count  Alfred  -  Any  books, 
papers,  illustrations  regarding  the  above  urgently  required.  Please  send 
details  to  Inchbald  School  of  Design,  7  Eaton  Gate,  London  S.W.1. 


MISCELLANEOUS 


Antique  Watches  .  .  .  Ancient,  original,  singly  or  collection,  keenly 
sought  privately  (preferably)  by  collector.  Box  No.  8740. 


Wanted  -  Complete  set  of  Connoisseur  magazines.  Offers  please  to 
Box  No.  8744. 


Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  £4.50  each  (plus  83  postage).  From  The  Circulation 
Dept.  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London 
S.W.18. 


Switzerland,  Germany,  Hungary,  Austria,  Netherlands;  buying  all 
engraved  topographical  views,  aquarells,  maps  and  old  illustrated  books. 
Dr.  Deer,  D  61  -  Darmstadt-Arheilgen,  Kornweg  2. 


FOR  SALE 


Renaissance  Polish*  Versatile  translucent  wax  that  gently  lifts  the 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  and 
touch.  Made  with  the  consent  of  the  British  Museum  and  supplied 
to  professional  restorers  everywhere.  Renaissance  is  now  available 
privately  by  mail  order  readers  of  The  Connoisseur,  at  Chestergate 
House,  Vauxhall  Bridge  Road,  London,  SW1V  1HF.  Price  per  can, 
including  postage  and  packing,  and  (in  UK  only)  VAT;  US  $7.50  (air) 
$6.00  surface  mail,  Canada  $8.40  (air),  $6.00  surface  mail.  Price  per 
can  UK  £1.95,  Europe  £2.50,  Australia  (£4.60  air),  £2.50  surface  mail. 
10%  discount  overall  discount  of  six  or  more  cans. 
♦('Exceptional  .  .  .  unique  wax  polish'  -  The  Connoisseur,  Oct.  1970). 


Murdoch  Pianola  for  sale.  88  notes,  with  180  rolls  of  moderne  and 
classical  music.  Offers  please  Box  No.  8749. 


Circular  dining  table  with  pedestal  base.  Victorian.  Offers  please 
Box  No.  8748. 


Register  advertisements  are  20p  per  word  minimum  €3.00  for  15  words 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager, 
THE  CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON.  SW1V  1HF  (01-834  2331).  Addresses  or  Box 
Numbers  must  be  inserted  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
no  responsibility  for  any  sales  affected. 


MAIL  ORDER  PROTECTION  SCHEME.  Members  of  the  Periodical  Publishers  Association  have  given  to  the  Director  General  of  Fair  Trading  an  undertaking  to  refund 
monies  sent  by  readers  in  response  to  mail  order  advertisements  (except  for  classified  advertisements)  placed  by  mail  order  traders  who  fail  to  supply  goods  or  lefund 
the  monies  owing  to  liquidation  or  bankruptcy.  This  arrangement  does  not  apply  to  any  failure  to  supply  goods  advertised  in  a  catalogue  or  in  a  direct  mail  solicitation. 
Publishers  in  membership  of  the  Periodical  Publishers  Association  are  making  these  refunds  voluntarily  and  readers'  claims  can  only  be  entertained  in  cases  where  the 
mail  order  advertiser  is  the  subject  of  liquidation  or  bankruptcy,  where  proof  of  payment  can  be  established  and  if  lodged  within  three  months  of  the  date  on  which 
advertisement  appeared.  Any  claims  received  after  the  three  month  period  will  be  considered  at  the  discretion  of  the  publisher. 

For  the  purpose  of  this  scheme,  mail  order  advertising  is  defined  as:-  'Direct  response  advertisement,  display  or  postal  bargains  where  cash  had  to  be  sent  in  advance 
of  goods  being  delivered'.  Classified  and  catalogue  mail  order  advertising  are  excluded. 
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i  Aladdin  House  Ltd.  is 

Algernon  Asprey  23 

Andrade  Ltd.,  Philip  20 

Asprey  &  Co.  Ltd.  1 1 

B.A.D.A.  17 

Berry-Hill  Galleries  12 

Bonham  &  Sons  Ltd.,  W.  &  F.  C.  2 

British  Antique  Exporters  Ltd.  viti 

Bull  and  Bear  Antiques  14 

Butterfield  &  Butterfield  23 

Caro  Gallery,  Frank  12 

Chait  Galleries  Inc.,  Ralph  M.  1 

Christie's  13 

Collet's  Chinese  Gallery  viii 

Connoisseur  -  Books  vi 
Connoisseur  Complete  Encyclopedia 

of  Antiques,  The  iff 

Connoisseur's  Guide,  The  iv-vi 

Connoisseur  -  Register  vii 

Connoisseur  Subscriptions  8 


Corinthian  Studios    Inside  Front  Cover 


De  Grandcourt  it 

Delomosne  &  Son  Ltd.  14 

Drown,  William  R.  vi 

Frankfurter  Allgemeine  Zeitung  21 

Garrard  &  Co.  Ltd.  9 

Gill  and  Macmillan  to 

Guide  Emer  ii 

Heim  to 

Hughmark  vi 

Jade  Treasures  Inc.  vi 

Koetscr  Gallery,  Brian  L.  16 

Malina  Inc.,  G.  3 
Mallet  &  Son  (Antiques) 

Ltd.  Back  Cover 

Mayorcas  Ltd.  ii 

Morton's  Antiques  &  Fine  Arts  8 

Mount,  Charles  Merrill  6 

Old  Hall  Gallery  Ltd.  14 

Oxford  University  Press  22 


Phillips  Ltd.,  S.  J.  7 

Porter,  R.  E.  vii 
Prides  of  London  Ltd.          Inside  Back 

Cover 

Showcase  vii 

Sloane  Club,  The  vii 

Sotheby's  18-19 

Speelman  Ltd.,  Edward  vi 

Spink  &c  Son  Ltd.  24 

St.  James's  Antique  Fair  16 

Thorn  Galleries,  Frederick  22 

Three  Hundred  Best  Hotels  15 

Victoria  and  Albert  Museum  22 

Wakeficld-Scearce  Galleries  20 

Walter  Antiques  Ltd.,  William  4 

Wartski  5 

Webber  Co.  Inc.,  Max  16 

Wood,  John  D.  20 


C  HI  N  ESE  ^y^m^^^  6  ALLERY 

ORIGINAL  CHINESE  PAINTINGS 

by  known  artists  of  the  last  100  years 

Antique  and  Modern  Chinese  arts,  hand-made 
folk-craft  toys 

40  Great  Russell  Street,  London,  W.C.I. 

(01 -580  7538) 


GEORGIAN,  VICTORIAN 

and  EDWARDIAN  FURNITURE 


Showrooms  and  Container  Depot. 
NEW  RD.  INDUSTRIAL  ESTATE 
NEWHAVEN,  SUSSEX 
TEL.  NEWHAVEN  (07912)  5561 

BRITISH  ANTIQUE 
EXPORTERS  LIMITED 


Printed  in  Gnat  Britain  by  Stevens  Press  Ltd.,  Long  Eaton  (a  member  of  the  Oxley  Printing  Croup  Ltd.).  Agents  in  Canada,  Tlie  Win.  Dawson  Subscription  Service,  Ltd.  Sole 
agents  for  Australia  and  New  Zealand,  Cordon  &  Cotch  (Australasia)  Ltd. ;  agents  for  South  Africa,  Central  News  Agency  Ltd.  (London  Agents,  Gordon  &  Gotch  Ltd.),  Higgin- 
botham  &  Co.  in  Bombay  and  Calcutta. 

Conditions  of  Sale  and  Supply — This  periodical  is  sold  subject  to  the  following  conditions:  That  it  shall  not,  without  the  written  consent  of  the  publishers  first  given,  be  lent,  resold, 
hired  out  or  otherwise  disposed  of  by  way  of  Trade  except  at  the  full  retail  price  of  £1.25:  and  that  it  shall  not  he  lent,  resold,  hired  out  or  otherwise  disposed  of  in  a  mutilated 
condition  or  in  any  unauthorized  cover  by  way  of  Trade ;  or  affixed  to  or  as  part  of  any  publication  or  advertising,  literary  or  pictorial  matter  whatsoever. 
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